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Karuna KynaskoBa

821.163.3-2.09
Review article/ [Ipeeneden nayuen mpyo

ITOETUKATA HA HOBUTE JIPAMU HA I'OPAH
CTE®AHOBCKU (COBPAHHU JIPAMH, KHUTA 4, U3TAHUE
HA TABEPHAKYIJI O] CKOILJE, 2015)

Kayuynu 300poBm: npaMcka KHHXKEBHOCT, TeaTap, JBOEH KO, CHHOIICUC, NeppopMaHc,
uctopuorpadceka MmetapukIMja, MHTEPTEKCTyallHa UPOHUja, OaIKaHu3aM, CTEPEOTUITH

YerBprata kuura on Cobpanume
opamu Ha T'opan CredaHoBcku, oOjaBeHa O
KYJITHUOT MaKeIOHCKH M3/1aBad ,,l abepHaky‘
(2015), ru comp>ku TpUTE HAJHOBU JPAMCKH
TEKCTOBM Ha OBOj Halll UCTAKHAT (M OMHJICH)
aBrop: Oducej (mpamsenda 2012), Oenenu
Jjasuyu (npausBenda 2013) u Figurae veneris
historiae (npausBenda 2014).! Cure Tpu ,,Te-
aTapCKy NHUECH Ce HAIMILAHU I10 IOpavKa OJf
Hekoj Tearap: Tearapor Ymucec on 3arpeO,
Hpamvcku Teatap on Ckorje u CIIOBEHCKOTO

! HeKOJ’IKy BHZHajHI/I MAaKE€IOHCKHU ITHCATEIM CE aBTOpU IITO TU

npomoBupa TabepHakyi1 1 ce OJlHECYBa CIpeMa HUB KaKO KyJITHU
aBTOPH, OJHOCHO CO3[aBa KJIMMa 3a Jla c€ IPHMAaT Kako KyITHH
aBTOPU M JIMYHOCTU BO MAKEJOHCKaTa KyJITypa U JIUTeparypa:
on bnaxxe Konecku, npexy Iletpe M. Anapeescku, 1o ®epus
Myxuk u T'opan CredaHoBCKH.

HapoaHo mienanuirde ox Jbyossana. Co apyru
300pOBH, CHTE TPU Huecu C€ 3a4HATU O]l He-
KOj TIOBOJI CO KYJTYPHO MCTOPHCKA BOKHOCT U
CHTE, CIICICTBEHO, Ce 00eNIeKaHu OJ] Taa UHHU-
nyjajgHa motpeda Ja ce MpouyuTa, Ha Jpama-
TYpLIKH U CLEHCKO-TE€aTapCKU HA4MH, HEKOE
0aJIKaHCKO M EBPOIICKO KYJITYpPHO-HCTOPHUCKO
coOMTHE, OTHOCHO J1a CE TIPOTOJIKYBa HEKOE €B-
po-0aTKaHCKO UCTOPUCKO COOWTHE Of CIIEIH-
(buuHa, aBTOpCKa, COBPEMEHA M MH IBH/yaJTHA
IJIe/THA TOYKA.

A mnenHara TouKa Ha aBTOp Of] Kajauoap
Ha ['opan Cre(haHOBCKH, KaKO IPaMCKHOT THCa-
TeJI, HUKOTAIll He € COCeMa HEBHHA, HU JIEBCTBE-
Ha. Taa e (Hy)XHO, UMaHEHTHO) o0eJiexaHa OJf



rojieM Opoj IMKTaTH, HOPMHU U OrPaHUYyBamba
KOU TPOU3JIETyBaaT ofl: — TpamMajHara u Jeu-
KaTHa TeaTapcka MHCTHUTYIIM]a Koja Tpeba j1a ce
BKJIOIIM BO ONpeEJIeNIeH COLUjajieH U (PMHAHCHU-
CKHM KOHTEKCT; — OJIMTUYKATa KOPEKTHOCT KOja
KaKo CEHKa ja CIIe[Ii CeK0ja KyATypHa HHCTHTY-
1I1ja ¥ ToceOHO TeaTapcKara, 3aToa IITo Teara-
pOT € BIIMjaTeNIeH U JICJCTBEH CIIEHCKO-BepOa-
JIeH MEINYM; — BJIa/I€ja4KUTE UACOJIOIIKH 1 Te-
aTPOJIOIIKH CTEPEOTHUIH;, — UAEHTUTETCKUOT U
OIIITECTBEHHOT CTaTyC Ha aBTOPOT; — HETOBHU-
OT TBOPEUKH U1, CTPEMEIK, 114 U PUBAITUTET,
peuncu MeTapu3nuKy, Mer'y MOKTa U HEMOKTa,
Mery CBeTJIaTa M TeMHaTa CTpaHa Ha JITYHOCTA
Ha CaMHOT aBTOP.

YMenHocTa Ha aBTOPOT Ja IO H3BIe-
4ye Hajao0poTo o7 cede, BO YCIIOBH HA MHOTY-
OpojHH OrpaHHuyBama (TMPEKyMEPHO JIeTep-
MHHHUpPaHa), BeKe cama 1o ce0e ¢ KOH(IMKTEeH
U npamarudeH unH. OtTamy, Tpeba OTBOPEHO
Jla ce MOCTaBH MpAIIABETO IITO HYIM Kako
Jpamarypruja, Kako eKCIUIMLUTHA JHUTepaTy-
pa ¥ Kako MMIUIMIMTHA Tearapcka yMETHOCT,
HajHOBaTa 30MpKa Of TPU JPAMCKH MUECH Ha
I'opan CredanoBcku, aBTOp K0j 331 cBoute 63
rOJIMHU, Kpenu ymTe Oapem 41 ronuHa gpam-
CKO MCKYCTBO U COXMBOT cO TearapoT. Kakos
€ eCTeTCKHOT ‘miepopMaHC’ CKIOMNEH Of aB-
TOPCKW MHTEHIIMH, CTHJICKH M TEaTpUYHU TO-
CTallKW, WJIEJHU CTpaTeruu, MOINIeAU Ha CBET

W BpPEIHOCTH BO HajHOBAaTa JpamMarypruja Ha
I'opan Credanocku? KakBu moeTndxu crpa-
terun npuMmeHyBa lopan CredaHoBCKH BO
OBHE CBOUW JIPAaMH OJI TIOCIICIHUTE TPHU TOAWHH
(2012-2014)? Mosxe 11, co Apyru 300poBH, 1a
ce 300pyBa 3a HEKaKBa HOBA MIOETHKA BO JIpaM-
cKoTo TBopeTBO Ha ['opan CredaHoBCKHU, WK
cTaHyBa 300p 3a BKJIOIyBame BO JOMUHAHTHHU-
OT JJpamMaTypILIKO-TeaTapcku o0pasell, co MaKe-
JIOHCKH 1 eBporicky npesHak? Ke ce o6umam na
JagaM Kyc, 1a Cenak apryMeHTHpPaH OATOBOP
Ha OBa Mpallame.

Cute Tpu npamcku nuecu (Tapummba/
,J€TIOBU”, JIeNa) Ol YETBPTUOT TOM Ha lopan
CredaHoBCKH TIpOM3IIETyBaaT O HEKOj CTpa-
HUYHO MHUIHMpPaH (MIOTOYHO OJ] CTpaHa Ha He-
KOja 3Ha4yajHa TeaTapcka yCTaHOBA) U OCMMC-
JIEH UCTpaKyBauKH MPOLEC U ce TeMesaT Bp3
HEKO] HeIpaMCKH NpoToTekcT. [Ipororexcror
(mpezIoNIKaTa) BO OBHE JPAMCKH JIelia € 3eMeH
OJ1 HEKOJIKY TIO[[padja W MPHUTOA C€ KOPUCTEHH
pa3HM U3BOPH: HEKOTaIl ce pabOTH 32 MUTCKA U
OuOnMuCcKa mpeAsIolKa, HeKoralll 3a Heduja Ha-
y4Ha CTyJ1ja, UK 3a JIeJ1 011 00raroTo HapOaHO
Npe/laHke U yCHaTa KHIDKEBHOCT, HEKOraml 3a
CpEIHOBEKOBHATa HCTOpPHMja Ha CJIOBEHCKUTE
Hapoau 1 Ha EBpoma... [IpoToTekcToT e moBox
3a gpamckuot aBrop (I'opan CredanoBckn) na
ce MHHUIMpa BO OmpeiesieHa npobiaeMaTuka Ha
€BpOIICKaTa KyJITypHa UCTOPH]a.



[Tputoa, TOj 3amoyHyBa IEN UCTPAXKY-
BauKM MpoLEC (MHTEPHET HCTpaXxKyBamba, Ou-
ONMMOTEKH, apXWBU BKIYYUTETHO W JIMYHUOT
apXvB Ha aBTOPOT (MIOKPaj APYrOTO U JIUYHUTE
CIIOMEHM ), KaKO LITO ¥ CAMUOT TBP/IU BO IIPOJIO-
3WTE KOH CUTE TPH MTHUECH OJ1 YETBPTUOT TOM Ha
HeroBuTe cobpanu apamu (2015). ABropot ce
COOYyBa CO OICEXHO IPaUBO, OJHOCHO ,Ma-
Tepuja‘ mro Tpeda(Jio) ma ce MpoydH u Ja ce
MIPOXKMBEE “Ha CBOj HAYMH’, 32 J1a MOXKe (T0j) 01
Hea J]a HalpaBy WU3BOJIJINBA, IVICJINBA, PEUHTA,
MOTPECHa, OCMHCIIEHA JpaMcKa (UKIHja, Bp3
OCHOBA Ha KOJaIlITO PEXUCEPOT U IIIYMIIUTE Ke
MpUpeIaT Tearapcka MPeTcTaBa 3a MaMeTene,
3a Karapca, 3a IPOCBETIIYBabE, 32 YXKUBAE U,
30ILTO J1a HE, 32 JIa Ce ONIOMEHAT— JUCKPETHO,
HO e(pUKacHO— CTpaTe3nuTe Ha OMIITECTBEHUOT
pa3Boj. Bo T0j mcTpakyBauku mporec, aBTO-
POT € — Hy»HO — COOUYEH cO M300poT Aa Oune
c11000/1EH WU 3apOo0OeH, /1a HalpaBy YMETHUY-
KO JIeJI0 WJIK Bp30I1 o7 omuItu Mecra. Crnobona
WIN POIICTBO € JuiieMara, a He “ci1o0oaa Wiu
cmpt’! Taa manca He ja TIPOIYIITa HUTY €lICH
no6ap aBTop kakoB To € ['opan CredaHOBCKH.
Toj ro mpaBu cBojoT U3060p, caoboara, ma eBe
MOBTOPHO MOKa)KyBa JIeKa BPEMETO Ha KOMITPO-
MHCHUTE € 3a]1 HETO U JIeKa TOj ce Bpaka Ha CBOj
TEPEH, TaMy KajIITo € cI000/I0yMEH, aBTEHTH-
YeH, KpeaTHBEH, KPUTUYEH U TyXOBHT!

Cure Tpu apamu Ha [opan CredaHoB-
CKH, TIOBEKE HJIM TOMAJIKY, C€ BTEMEJICHH BP3
HEKO] MPOTOTEKCT 3€MEH O]l MHUTOJOIujara U
KHIDKEBHOCTA, HCTOpHUjaTa U HapoaHaTa KyJTy-
pa, bubnujara u nicuxonorujara... [lopaau Toa,
METOJIOJIOTHjaTa Ha YMTakhC Ha UCTOPHjaTa v Ha
MOCTapUTE MPEJIONIKA TO BKIydyBa HE CaMo
MHTEPTEKCTYAIHOTO HAa4yeJo TYKy U Ha4eJIoTo
Ha UHMEPMEKCMYalIHama UpoHuja, 3a3eMame-
TO CBECHAa BPEIHOCHA JMCTaHIA (pacTojaHue)
O TPOTO-COOUTHETO HA UCTOPHjaTa U O COOI-
BETHUTE MCTOPUCKH/KYJATYPHH KOHBEHIIUH, BO
Taa CMHUCIIAa U OJ UCTOPUCKHUTE JIMYHOCTH KOU
ce (MpOTO)OCHOBA HA IPAMCKO-(DUKIIMOHATHHU-
Te JIMKOBH (cBeTuTe Opaka Kupun u Meroayj,
ncuxujatapoT u cexkconor Magnus Hirschfeld
- 1868—1935 u np.). Bo TakBuTe nenMKaTHU
cutyaruu, [opan CredaHOBCKH ce ompeneny-
Ba 3a BapHjaHTaTa Ha ,,0TCYTEH JPAMCKH JIUK,
3a METO/IOT Ha MHMPEKTHO, CLIEHCKU HEBU3Y-
eM3UPAHO / HETEPCOHAIN3UPAHO MPUCYCTBO
Ha JINKOT (MaKo e KOPHUCTAT LUTATH U PEIUTUKU
CO HCTOpHCKa 3acHOBaHOCT). Toj ce mocraBy-
Ba, HACIIpeMa MUTCKO-HCTOPUCKUOT NMPUMAT Ha
CBOMTE JIpaMu, O CI000HA U [yXOBUTA CBECT
Ha eJIcH COBPEMEHHK COOYEH, U3BOPHO, CO Tpa-
YMHUTE Ha WACHTHTETOT W HA €Tr3WCTEHIIMjaTa,
HE CaMo JIMYEH TYKy M KOJIEKTHUBEH, HE CaMo
OaJIKaHCKU TyKy W eBporcku. Tokmy HU3 Taa
MPOHM]ja KOja MaTyBa HU3 BPEMUIbATA U KyJITY-
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pure, ['opan CredaHoBCKH HE TIOTCETYBA J€Ka
BO CEKOj MOEIMHEYEH UJEHTHUTET ce ofpa3yBa
OIIITHOT IMBWIIM3AIMCKU CHHAPOM, Ia aKO €
Taka, Toraml € u ooparHo, ,,Kako J0Jy — Taka
rope*, 6u pekna jac. TakBHOT mpucTam cyre-
pupa M3BECHa NETPOHH3AlMja Ha KYJITOBUTE
u JeMucTtuuKalnyja Ha HCTOpuorpagckure
crepeorurnu (3a [IpBara cBeTcka BojHa, 3a €B-
poICKaTa IMBUIIM3AIM]ja, 33 CTapara ClaBjaH-
CKa MUCMEHOCT).

3aroa, kora H¢ o03eMa CTpaB JieKa Ke
HauJeMe Ha HEKOe OIIITO MECTO U JeKa MaKe-
JIOHCKaTa Jjpama Io Koj3Hae Koj nart ke mpomo-
BHpa HEKO] YBE3€H CTepeoTHM 3a OajKaHCKaTa
cara Ha MEHTQJIUTETOT U Ha KapMara, BCyITHOCT
I'opan CredanoBcKu HE U3HEBEPYBA U HE HU 'O
OBO3MOJKYBa TOA TOPWINBO 3aJI0BOJICTBO, TYKY
HANpoOTHB, HU OBO3MOXKYBa IIIaHCA J1a y>KHBa-
M€ BO 3aJI0BOJICTBOTO Ha JIeMUCTH(UKALIKja Ha
OIIIITUTE MECTa M CTEPEOTHIUTE HACIEJCHH,
Ha TpUMep, O XOMepoBaTa TPAHCKPHUIIIIMjaA
Ha MHUTCKUTE W €MCKU cIuku Ha Oducejama,
O/ EBpOIOLIEHTPUCTUYKATA Jerpajandja Ha
CllaBjaHCKaTa [IUBUJIM3ALIU]a UM O]l yMepeHaTa
CaMOKPUTHYHOCT Ha 3aIaHOEBPONCKUOT MO-
JIeTI Ha BIIAJICCHHE U MOPOOyBake Ha IpyruTe. A
EBporma neHecka, Kako IITO 3HaeMe, € IperoJi-
Ha €O ’JIPYroCTH’, Taka IITO € JOBEJICH BO Ipa-
[Iale HE CaMO HEj3MHUOT MICHTHTET TYKYy U
HEJ3MHUOT OINCTAHOK HAa HAYMH Ha KOJIITO CMe

HaBHKHAJIE JIa TO 3aMHCITyBaMe H KOj BKIIydyBa
HE MaJia J103a Ha CaMOIpe3up Kaj CUTe HaC KOU
KMBEEMe WJIM JloafaMe OJ] KpajHUTE IpaHULIU
Ha €BPOIICKHOT arap, Of eBpoIiCcKara ,,nieprde-
puja’.

IToerukara Ha HOBUTE JipamMu Ha [opan
CredaHOBCKU HE € NPETEHIIMO3HA HaKo ce 3a-
HUMaBa CO JpaMaryplika BH3Hja Ha ,,[IPETCH-
LMO3HU HICTOPUCKH HACTaHU U JIMYHOCTH. Toa
0u ro uIycTpupaia co CIeIHUOT (akKT: Kora,
MMEHO, Ke 3all04yHeMe J1a 3a31upame O]l IPEMHO-
I'y UCTOpPHMIIM3aM U IaTeTHKa BO MHTEpIpeTa-
II1jaTa Ha TIPOCBETHUTEIICKAaTa MUCH]ja HA CBETHU-
te Kupuin u Metonyj, Hu nara ToBap Ojf IUien-
KHTE, 3aToa ITO A€ (aKkTo ke ce CpeTHEME CO
e/lHa IPOMHUCIICHA, TPAHCHCTOPHCKA, (PHIT030(-
CKa M MPOHUYHA BU3ypa Ha HAPOIHOTO Ipesa-
HHE, CO ApaMaTU3UpPaHUTE J1jaj031 KOU UMaar
€TUYKH WMIUTMKAIMH, WIA CO €CEH3HPAHUTE
IVIEMIITA 32 BABUIOHCKATa KyJia Ha ja3ULUTE,
3a MPEBOJIOT U pa3OMpPamEeTO, OTHOCHO 3a ja3H-
KOT Ha IPEBOJIOT U Ha pa3dupamero. [ocmox ja
cpymma 'BaBuioHckara Kyjia® Ha jasukom Ha
pazbupar,emo ¥ TO MHUTIAPAT YOBEIITBOTO BO
pa3Hoja3MYHOCTa, HO lOCIoA, MCTO Taka, ro
o0J1apuJ1 4OBEIITBOTO CO MOKTa Jia ce pa3ou-
pa npeKy NpeBOAOT, IPEKY BoJjaTa, pasyMoT U
nobpara mucina. [InameHoTr Ha ’orueHure jasu-
111’ MOXKE J1a ce yracHe, Kora e npejak, co J0x-
JIETIOT Ha pa30MpameTo, CO YMHOT Ha TPABEHE



uemro Jloopo, vekoe Jloopo. U taka, Jo6poto
cranyBa Y0aBo, a Y6aBoto — JloOpo.

Bo cBernmHa Ha nerpoHM3anujara u
nemucTuUKaIMjaTa, Ke CIIOMHAM JeKa BO
JpaMaTta Koja TO aKTyalld3upa MpoOIeMOT Ha
HACHUJICTBOTO BO €BPOIICKH OKOJIHOCTH O] Bpe-
Meto Ha [IpBara cBercka BOjHA, BO T.H. JbY-
OOBHM ’BeHepUYHH (GUTYpH Ha HCTOpHjara’
(Figurae veneris historiae), Topan Credanos-
CKU HYIU €IHO CBOE€, aHTUTETHYHO YUTAHE Ha
€BPOTICKHOT ITUBUIIM3AIIUCKH KOJ KOj, aKo € 3a
MpaBo, € JaJeKy Of UACATHUOT (BIIPOYEM, ITH-
BUJIM3alIMjaTa Mopa3oupa M3BECHA UMAHEHT-
Ha HecopineHoct!). Toj, co u3BeceH cnasja-
HO-MaKeJIOHCKH BO3HEC, Ha MPUHIMIIOT BojHa
My TO CIPOTUBCTaBYBa 'MPUHLIUIOT JbyOoB’ 1
ce HajzeBa Ha ,npeoOpaxkenue”. lemuctudu-
LUpajKH ja CylITMHATa Ha BOjHATa, OMJIO Taa
na e rparancka wim ,.cBercka®, [opan Creda-
HOBCKH TH TIPEI0YyBa JKECTOKO MepCOHU(pUKA-
[MUTE HA BOCGHOTO 31710 U AePopMaIiuTe KO,
peuncu 0e3 UCKIY4OK, Ce€ TI0jaByBaar BO ycjo-
BU Ha Oe3penue n HacwiIcTBO. He e yoBemTBo-
TO PaJUKAIHO MOPA3TMYHO BO BOCHHU YCJIOBH,
TYKY HEroBOTO JIMIIE, KaKO BO CBOjaTa MpayHa,
TaKa ¥ BO CBOjara CBETJIa CTPaHa, CTaHyBa O4H-
IETHO U Pa300IMYCeHO, JIUIICHO Ol MACKU W
arncTpakivy, UCTETOBUPAHO Of OCTPULIUTE Ha
MMOTUCHATUTE, HECBECHU U aHUMAITHU TIOPHBH
(cexcyannu nedopmalyy, aHOMaluH, H30Taye-
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HOCTH U 3JIOynoTpeOu), BpaMeHO BO CHCTEMOT
Ha BOEHOTO MPO(UTEPCTBO M CTPATETHHTE 3a
HOB, TNI00AJIEH UMIIEPH]jaTH3aM.

I'opan CredanoBcku, HA OBOj WHCTH-
TYLHOHATM3UPaH niepHopMaHC HA AaHOMAITUUTE
u nepBep3unte Ha EBpoma Bo IlpBara cBercka
BOjHA, MY ja CIIPOTHBCTaBYBa OIIMjaTa Ha HC-
KOHCKHOT XYMaHHTET, CBOJCTBEH 3a ,,lIPUMH-
TuBHUTE " muBHIM3anuu. Co Toa, TOj TOKaXKYy-
Ba JIeKa, KaKo IIITO CTapee, Taka Ce MOBEKe ce
JNOOMIKyBa IO TIPENENIUTe Ha eTHKara Kaje
IITO CE TIOCTaBYBa MPAIIakbeTO HAa CMUCIIaTa Ha
MMOCTOCEHETO M YyMy TOJIKY MHOTY BapHjalliu
Ha MCTa TeMa, ,,1a ce OuJe WU J1a HE ce Ome
1o cekoja nena‘““! Cramurara Ha Toa ,,I0 CeKoja
I[eHa™ € TOJIEMO HMCKYIIICHUE W MPOTHUBHHUK Ha
YOBEIITHHATA, & HEMa YOBEK KOj He OuJ1, 6apem
€/THaIll, UCTIPABEH MpeJI Toa UCKYIICHUE, Ja Ce
¢batu Ha cTanuIaTa WM J1a OCTaHe CI000EeH 1
cBoj! OTH, Kako MOXel ja Oujert cro0oaeH
aKo HE CH C60j, aKO CH C€ M3TyOmsI cocema BO
JPyToCTa Ha 3J10TO.

HHTepecHo, oBre Tpu ApaMu Ha [opan
CredaHoBckH ce CTTUIIIAHU, 0€3 UCKITYYOK, TIO
paboBUTE HA TOETCKUOT U CUMOOJIMYHHOT JIHC-
KypcC, a HUBHaTa XHOPUIHOCT C€ HaracyBa co
ynorpebara Ha MOSTHYKH MTOCTAIKH CBOJCTBE-
HU 3a eMuKaTa U 3a ecejoT. Tue ce TearpajcH
XPOHOTOIT HAa MAKEIOHCKHOT ja3uK, €JICH JIpam-
CKHU TPE30p Ha Pa3IMyHU UIUOMH, TIOUHYBAJKU
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071 HapOJHMTE, IMOIYJIAPHU U JKaprOHU3UPAHH
UAMOMHM, 3aBpIIYBajKU CO HIMOMHUTE OJIMCKH
10 OMOJMCKHOT, MHUTCKHOT, 0ajadKUOT, CEKCO-
JIOIIKMOT, MEANYMCKHUOT, KYJITYpPOJIOIIKHOT...”
Tpute HOBU npamu Ha lTopan CredaHoBCKH
ce, BO CEKOj ciydyaj, Ao0pa JIEKTUpa, 3HAYH
700pO KHMKEBHO YETHBO, a HE camo J00ap
MoBOJ 3a Tearapcka mpercraBa. [loerukara
Ha HoBuTe Apamu Ha [opan CredaHOBCKHU IO
BKITy4yBaaT, Kako U BO HETOBUTE MPBU JpaM-
CKM TBOpPOU, KHM)KEBHOECTETCKUOT EJIEMEHT,
a He caMoO TeaTapcKo-CIeHCKara (mepdopma-
THBHaTa) MHKIMHAIMja. CTaHyBa 300p 3a eaHa
’JIBOjHA TIOETHKA’, ICTYMHO KHIKEBHA, JIETyM-
HO Tearapcka, JAETyMHO (HKIMCKA, AETYMHO
nepdopmaruHa. [loeTnkara Ha coBpeMeHara,
MOCTMOJICPHUCTUYKA  (TIOCTCOLIMJAICTHYKA,
MIOCTKOJIOHHUjalTHa) €BPOIICKA Jpama, KOHEUHO,
cdaka Jiexka He € JJOBOJHO JPMCKHOT TEKCT J1a
oune cunoncuc sa meamapcka npemcmasd,
YMJAIITO TEATPATHOCT M JIUTEPApHOCT 3aBHU-
cat, BO Hajrojiema Mepa, (BO CHHEpIHja) oj] MH-
BEHTHBHOCTA W MPO(eCHOHATHOCTA HA PEXKHU-
cepoT U Ha mrymuute. Ce ynHu neka u [opan
CredaHoBcku ce QUCTaHIMpa Of MOETUKara
Ha CHHONTHKYMOT ¥ Ha CHPOBO KOJAXHPAmbE,
KyMyJIUpamke U MOHTaka Ha TeaTapCKu Cclie-

2

K. KynaBkoBa. IloCTMONCPHUCTHYKA —apTHKymalja  Ha
HMHTEPTEKCTOT BO IpamMara Jane 3axporas og ['opan CtedaHoBCKu.
Bo: Jenena Jlyxuna, upup. Makeoonckama Opamamura/
opamamypeuja nomery cogpemernocma u mpaouyujama (Ilpunen,
1997): 41-46.

HU U CIMKA Oe3 BHATpeIllHA KOXEpEeHIWja U
0e3 uknmoHaHO cpeauiiTe. MakeTOHCKUOT
,»TPEAH3UIIMCKU " TeaTap € JOJro YJIOBEH BO
MpeKaTa Ha CHHOINITHYKAaTa METOI0JIOTHja Koja
HE Hy/IW 3a0KPY)KEH IPAaMCKH TEKCT, TyKy Ha-
MPOCTO TPETEKCT 3a Tearapcku neppopmanc.’
W mpemHory cinobona BoO Tearapckara pexuja
He ¢ HajaoOpara ommyja. [IpemHory cinoboma
(bpycTpupa 1 1o 3roieMyBa PU3MKOT J1a Ce U3-
Bezie 100pa npercTasa (Uurpokas!).

Cynejku Bp3 TpHUTE TOCIEAHH ApaMu
Ha Topan CredaHOBCKH, MOCTOjaT WHIUINH
Jla BepyBaMe JIeKa JpamcKara KHHUKEBHOCT
MoJieKa ce Bpaka BO CBOjara ,,lTparocTojonHa’,
JIeKa He TO HETHpa CBOETO KHM)KEBHO Ja3WMYHO
MOTEKJIO, JIEKa Ce COOuyBa CO CBOjaTa 0B0jHA
(bunapna) Kooupawocm W TO TIpU3HABA
JIBOJHOTO HACJIE/ICTBO, 10 IMHH]ja HA YMETHOCTA
Ha 300pOT U YMETHOCTA Ha CIICHCKHOT TPHUKa3
(u3BenOa, nepdopmanc). Ha toj HaumH, npamara
MOCIIO00JHO KOMYHHIIMPA CO TE€aTapoT, CO TOj
MEIMYM KOj TOCIOJapy CO Hea, HO U 3aBHCH
ox Hea. TearapoT € MyITUMEIMYMCKH TOIIOC
KOj MMa IpaBo Ja ja npepaboTH apamara, 1a ja
JIOTIHIIIE, J]a ja TPOYUTA U Jia ja HHTEPIPETUPA
Ha CBOj, CIICHCKW HAa4YWH, Ha Pa3HU HAYMHH, BO
COIVIACHOCT CO BIAJICjauyKUTE MEIUYMCKH H
TeaTrapCKy KOHBEHIINH, CO yJIorara Ha TeaTtapoT

3 Hma ronem 6poj mpumepu 3a Toa, u Mely apamure Ha [opan

CreanoBcku, 1 noce6Ho onue Ha Joprman [lneBmem, HO H
JpYyTH.



BO OMIUTECTBOTO M KYJITypara, BO COITIACHOCT
CO MHOTYOpOJHHU ,,KOHLENTH M HACOIOTEMH
mTo (TOj, TearapoT) TM MPOMOBUPA M IITO TH
aKTyaJM3Mpa HU3 Tearapckara yCTaHOBa.

Bo Taa cmucna, Moxe ga ce Kaxe
JIeKa MOETUKAaTa Ha TPUTE HAJHOBH JIPAMCKHU
nuecu Ha lopan CredaHoBckM HajaByBa
CUMIITOMHU Ha €/IeH Ba)K€H TBOPEUYKHU MPECBPT
BO TMpaKTHKyBame Ha ,JIPAMCKHOT Tearap.
IloeTnkara Ha HErOBUTE HOBM JIpaMH MOJIEKa
ce CBpPTYBa BO HAacoka Ha penyKiuja Ha
MOHTa)KHOCTa ((PUIMHYHOCTA, aKO cakare), 3a
CcMeTKa Ha (PUKIIMOHAIHOCTA (BO Taa CMHCTA U
3a IpaMaTtu3aliija Ha HapaTuBOT), KaKo IITO ja
NaMeTHME O]l HETOBUTE CjajHH TOYETOLH KOU
ce mornuianu on Jawe 3adpoeaz (1974) un
Jluso meco (1979). Taa noetuka ce oganedyBa
on (mecBmo)apamaryprujara koja WM Jaje
[JJACHOCT HA EBPONCKUTE CTEPEOTHNH 3a
bankaHotr (pUCYyTHH BO HETOBUTE JIpaMu
on kpajor Ha XX u mouetokoT Ha XXI Bek,
3Haud IVIaBHO BO BPEMETO HA pacmajoT Ha
JyrocnaBuja, ma Coserckuor Cojy3, mamor
sum),
MaHUITYJIHpaIle cO MOTUTUYKH MOTHBHUPAHHOT

Ha bepmuHCckuoT BCYIIIHOCT  KOja
crepeotull Ha bankaHoT kako ,,iuBHOT MCTOK®,
Kako ,,0ype OapyT*, Kako NPUMHUTHBHA U
HacwiHa TpoBuHIMja Ha EBpoma. OBue Tpu

npamu Ha [opan CredaHoBcku 1
rp6 Ha

CBpTyBaar

aporaHTHara eeponoyeHmpuyHa
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nepyenyuja Ha balkaHOT KakO HacCJEICHA,
HYJHCHA OPY2oC.

[Topaau Toa, cu gomymram Jga Kakam
neka lopan CredaHOBCKM ce Bpaka Ha
CUCTEMCKUTE €BPOICKM U IUBHIM3ALUCKU
napaioKCH ¥ aHTHHOMHUH, JIeKa ce 0cI000/1yBa
O TOBApOT HA IOJUTHUYKM KOPEKTHAaTa
aKCHOJIOTHja Ha EBPOIICKUTE MEAUYMH U LIEHTPU
Ha MOK, Kako IO OJHOC Ha HMJ€aIU3UpPaHHOT
eBporensaM (3amnagHa u cpegHa EBpomna), Taka
U 10 OIHOC Ha JIerpaupaHuoOT OaJKaHH3aM.
HeroBara npamarypiika MoeTHKa MOBTOPHO
ce peau3ajHMpa, CBECHa 3a CBOjaTa JBOjHA,
UHTEPAWUCKYp3UBHA M HMHTEpMeIujallHa,

KOJIMPAaHOCT,  KHIKEBHA W  TeaTapcka.
Ocno00/1eH 071 TOMUHAHTHUTE CTEPEOTHITH, TO]
yCIeBa, MOBTOPHO, Ja IO U3BJIEUe HAjI00pOTO

oz cebe!
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Katica Kulavkova

The Poetics of the New Plays by Goran Stefanovski
(Collected plays, vol. 4, ‘Tabernakul’ edition, Skopje, 2015)

(Summary)

This essay aims to present certain elements, based on the three most recent plays by Goran
Stefanovski (Odisej / Odysseus [2012], Ogneni jazici | Fire tongues [2013] and Figurae veneris
historiae [2014]), that indicate that this Macedonian author withdraws from the dramaturgy (or
poetics) of the synopsis (montage, stage performance). He is nowadays oriented towards an
interdiscursive poetics of the play and theatrical performance. This essay underlines, as well,
the immense interests for historical subjects and personages in his plays, presented through a
marginalized and dark optics. The author manages to create his characters in an intertextual,
ironic and meta-fictional constellation.

This poetic twist is associated with political and ideological changes, encompassing
as well the modification of official Balkan (such as the European ‘Otherness’) and European
stereotypes (the Eurocentric paradigm).

Key words: drama, theater, dual code, synopsis, performance, historical meta-fiction,
intertextual irony, Balkanism, stereotypes
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Preliminary report/I[Ipemxoono coonwumenue

ON THE REACTIONS TO THE NOVEL THE EIGHT WONDER
OF THE WORLD — INTERNATIONAL ECHO'

Key words: novel, The Eighth Wonder of the World, contemporary Macedonian literature,

utopia of humanism, international echo

In following the international reactions
to the novel The Eighth Wonder of the World by
Jordan Plevnesh, two moments are significant.
The first one concerns the presented analyses,
opinions and conclusions by eminent literary
critics, writers, university professors and
translators, participants in the two international
symposia dedicated to the novel itself. We see
the second (moment) in the reception of the
novel in the cultural environments in which it
is translated. We follow these responses in the

bibliophilic edition dedicated to the novel The
Eighth Wonder of the World (Skopje 2012),
which wins admiration with its compactness in
the selection of the texts and the supplements
to the contents. The novel by Jordan Plevnesh
— The Eighth Wonder of the World — is
included in the edition, and it is accompanied
by the texts of the two international symposia
dedicated to the novel itself, enriched with
another significant content — DVD of the
performance with the same title performed

' This article is a part of presentation that was presented at the scientific conference Europe in the Slovenian
Prisms (11.06.2015) at the Humboldt University of Berlin. The purpose of our presentation was to find a direct
relationship with the main topic of the conference Europe in the Slovenian Prisms through several books by
famous Macedonian writers (J. Plevnesh, A. Prokopiev. L. Starova). This process of interaction has always
been present and provocative for researchers, seeing it in different forms in the actual political moment. This
line of interaction in the frame of this relations on the Slavic world view in the European context can also be
traced in the novel The Eighth Wonder of the World by J. Plevnesh. In this novel, the double imagology of
the Eastern view on the West and vice versa, has been presented in a South Slavic (Macedonian) manner, by
mixture of the mystical and the pragmatical. In this article we will keep only on the latest novel.
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by the National Theatre in Bitola, directed by
Vlado Cvetanovski.

The presentations of the participants
in the first symposium organized by the
Sorbonne University in Paris (26.06.2006)
on the occasion of the French edition of
the novel are included. The first one — by
professor Herbert Lottman, from the Sorbonne
University — gives professor Lottman’s views
on the novel through a small literary historical
reconstruction, almost thirty years long, which
is the period of his friendship with the author
Plevnesh, based on a fascinating meeting in
Skopje, by the Vardar River. The next text is
the presentation of Teruko Yamazaki, who has
translated the novel from French into Japanese.
She emphasizes that, in order to bring the
novel closer to the Japanese spirit and the
Japanese reader, it is entitled “The Lullaby of
Alexander”. In the text itself, Yamazaki asks
the question: “how will the Japanese reader
comfort himself/herself after reading the novel
due to the advocated utopia of humanism
by the author Plevnesh?” (2012:132) This
international platform was envisaged precisely
as a discussion on utopia and humanism. Thus,
at one place in the novel, the author says that:
“humanism stands no chance in the future of
mankind,” a utopia to which Plevnesh has

dedicated his whole novelistic ouvre. Not
all is so hopeless, however. He believes that
the survival is still in beauty and art, which
have the power to save the world. The Eighth
Wonder of the World is precisely a parable of
such a hope.

These two symposia were attempting
to reveal the messages in the novel The Eighth
Wonder of the World, which, as a “plot”,
takes place in the head of the fallen angel
Alexander Simsar, from whom the message
is conveyed that everything is mortal in the
history of mankind, except the three seconds
in our pre-mortal agony in which we think
that we can save the world. And let us remind
ourselves — Simsar in his idealism imagines
the structure of his life, called “the eighth
wonder of the world” or the “cradle of the
world” in a masterfully envisaged location on
the Galichica mountain with a magical view on
the two lakes — the Ohrid and the Prespa Lake.
As a structure, it is at the same time envisioned
as a center of the universe, positioned “above
all conditions and prejudices — religious and
political, geographical or historical, so that the
mistakes of the past are not repeated”. And
he — the fallen Alexander Simsar identifies his
destiny with the historical coincidence of the
fall of the Berlin Wall, imagining his sonder-



utopia (as the eighth), which will surpass
all other seven. The hero from the novel
“lived 53.5 years, which is the height of the
Memorial Church in Berlin and disappeared
in eternity in 3.3 seconds”. Here, Simsar’s
(Plevnesh’s) wonder can be explained with
the etymological interpretation of the wonder
itself, as a wonderful wonder, linked to the
Greek glorious/gloriously”. The wonders are,
therefore, marked as “wonderful” or “terrible”,
and the reactions of the witnesses of this
imaginary utopia in the novel can be linked
to the etymological meaning of the wonder
and can be presented with similar expressions:

2 ¢C

“admires”, “wonders”, “is terrified”... In this
novel, however, the wonder is also found in
the “transformation of the dead into living,
and the living into immortal”, as well as in the
emphasis of the wonder as an original formula
for the alleged rescue and transformation of
the world with a lullaby as ““a harp of eternity”.
The novel treats the problems of the world as a
combination of religious, cultural differences
through irony which is sometimes sharp,
sometimes mild, or, according to the words
of professor Hedi Buraui (2012: 133) from
the York University in Toronto — occasionally
with a dose of sharp criticism in regard to the
colossal absurdities in the world in which we
live today.
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The second symposium was held on
20-21.11.2009, and was organized by the In-
stitute of Macedonian Literature and ESRA
University for Audiovisual Arts in Skopje
under the title: “The novel The Eighth Won-
der of the World by Jordan Plevnesh through
the prism of the twentieth anniversary of the
fall of the Berlin Wall”. The following partic-
ipants took part in this international forum:
MANU member Georgi Stardelov (MANU
— Macedonian Academy of Arts and Scienc-
es, Skopje), Sylverster Clansie (PEN-Paris),
Loreta Georgievska-Jakovleva (IML — Insti-
tute of Macedonian Literature, Skopje), Dar-
ko Gashparovic (University in Rieka), Ma-
ria Proskurnina (Institute of Slavic Studies
within the Russian Academy of Sciences in
Moscow), Vesna Cidilko (Humboldt Univer-
sity — Berlin), Leh Mjodinski (University of
Silesia — Poland), Zvonko Tanevski (Constan-
tine the Philosopher University — Nitra), and
they emphasized the international responses
to the novel in several European cultural en-
vironments, especially in the areas where they
come from.

We would like to support the theme of
our presentation today with the conclusions
of the eminent researchers of the novel and
participants in the event. Thus, the individual
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drama in the novel of Simsar the Fallen
grows into a symbol of the drama of the
Macedonian historical multiverse, and the
author Plevnesh is understood as archeologist
not only of the Macedonian, but of the other
ancient civilizations as well (2012:140). He
is at the same time a modern sociologist, who
bravely uncovers the social situations of our
time, time with a tendency to dissolve and
destroy itself. The author Jordan Plevnesh is
set in the order of the authors who have the
gift to destroy borders, and his appearance
in world literature is an epitome of hope and
faith in the future. At the same time, through
the prism/image of Macedonia, through the
idea of the Tree Crown of the World as a new
utopia, he poses the question for the building,
which inevitably goes in two directions:
survival or death, consistent with the human
existence between the only two relations
known: birth and death. The question of the
image of Macedonia is raised in this context:
does it identify itself and is it identified in the
expression “cross-road of dead empires” or
“crossroad of the dialogue of civilizations”,
which can be viewed as an intertextual mix
of civilizations that displayed mental and
spiritual capacity for dialogue, polyglossia
and cohesion (2012:154). On the other hand,
it seems that the views of the researchers of

the novel coincide with the statement that the
novel is a kind of encyclopedia of Macedonia,
of interest for German, French, Russian,
Polish, Slovakian readers. If you look at the
novel with the eyes of these readers, who know
almost nothing of Macedonia, you understand
that the image of Macedonia as a symbolic
crossroad, “place where the civilizations
meet each other and build upon one another
as a palimpsest” (2012:166), becomes a real
challenge for the readers of other cultural
backgrounds. The Eighth Wonder of the World
can also be interpreted in the context of the
analysis of some levels of the literary structure
of the novel and the question of the European
cultural and political identity and its reflection
in the work (2012:170-182). The historical
and, along with it, the cultural identity
connects the core of Europe from antiquity to
today in one whole, of which not all its actors
are equally aware or they receive the issue in
different ways.

In the novel, the mission of the miracle
worker Simsar is seen between the horizon of
the idea and the alchemic matter (2012:184).
Thus, the miracle worker is supplied with the
necessary philosophical idea, which is deeply
founded, but its ratio is blurred in the mind
of the visionary, who lacks faith in human



support. The texts of the scholars from several
European countries contain atype of “European
view for the (in)ability of accomplishing
the dream and the utopia”. Therefore, the
novel can be read and interpreted partly as
a postmodern carnevalized allegory. In a
comparative sense, in the spirit of imagological
perceptions, the novel is understood as a story
for the Macedonian strives and views for (not)
achieving the dreams and the utopias, so the
artistic search for a better and more humane
world will be taken as legitimate, necessary
and acceptable in favor of calming the ever
unrested and benign spirit.

The second significant moment in
regard to the international echo of the novel is
seen in its numerous translations into: French,
German, Japanese, Russian, Romanian,
Croatian and in the imagological image of
how the readers of other cultural backgrounds
perceive Macedonia.

The end of the novel sends a universal
message of the meanings of the ideas, dreams,
hope and humanism, of the eternity of the
spirit and of the immortality of beauty, an
end that implies dreams and desires, a view
of the impossible as possible, of passable as
eternal through the quotations: “Thus, the idea
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of building of the Eighth wonder of the world
ended, which has been present in the heads
of the Macedonian alchemists for more than
2300 years, because he knew that one idea
cannot be called an idea if it is not dangerous
and, besides, he knew that no utopia which, in
the history of humankind, has lasted for more
than 3.3 seconds, can be called a utopia”.

We can conclude that this book is a
link between the South Slavic and the West-
European world, and that this process of
interaction that has always been present and
provocative for research, can still be traced in
different forms in the actual political moment.
Dealing with a number of historical and actual
themes on the Macedonian nation and the
other European world, Jordan Plevnesh wrote
a novel that becomes a dignified part of the
contemporary trends of the European novel.

Translated from Macedonian into
English: Kalina Maleska
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Maja JaknumoBcka-Tomuk
3a oariacure Ha poMaHOT OcMOmoO c6emcKo 4y0o — UHTEPHAUMOHAJIHO €X0
(Pe3ume)

Bo npocinienyBambero Ha MHTEpHALMOHAIHUTE OJIIac Ha poMaHOT OCMOTO CBETCKO
gyno ox Jopaan IlneBHem:, 3HauajHu ce 1Ba MOMeHTa. [IpBHOT ce cocTou BO MPE3EHTUPAHUTE
cornendu, MHUCIEHAa W 3aKIy4OlM OJ EMUHEHTHM KHIDKEBHM KpUTHUYapH, JIHUTEpaTH,
YHHUBEP3UTETCKH Mpodecopyu 1 MpeBeayBau, yYeCHUIIM Ha ABaTa MEI'yHAPOAHU CUMIIO3HYMH
MIOCBETEHHU Ha caMHOT pomaH. [IpBHOT cuMIIo3uyM e opranusupad Ha YHuBep3uTeTor CopboHa
Bo [lapus (26.6.2006), a mo moBoja (PpaHIlyCKOTO M3aHUE HA pOMAHOT. BToproT cummnosnym
oeme onpxan Ha 20-21.11 2009 romuHa, Bo opranmsanyja Ha MHCTUTYTOT 3a MakeIOHCKa
nauteparypa u Ha YHuBep3utetor ECPA Bo Ckomje nmox Hacnos: ,,Pomanor Ocmomo ceemcko
yyoo on Jopnan [1neBHe HU3 TpU3MaTa oJ1 IBacCETrOANIIIHUHATA O] TaramkeTO Ha bepIMHCKHOT
sua’. Bropuot (MOMEHT) ro corieayBamMe BO pelierniidjaTa Ha pOMaHOT BO KYATYPHUTE CPEAHHU
BO KoM TOj € mpeBeneH. OBUE OAINIacH TH clieuMe BO OMOIMO(UICKOTO U3JaHHE TTIOCBETEHO
Ha poMaHoT Ocmomo ceemcko uyodo (Cxomje, 2012), MHTEpECHO CO CBOjaTa KOMIIAKTHOCT BO
n300pOT HA TEKCTOBUTE M HAJIOTIOJIHYBambE HA COAPKUHHUTE. BHaTpe € momMecTeH caMHOT poMaH
Ha aBTopoT Jopnau I[Inesnemr — Ocmomo ceéemcko uyodo, MPUIPYKEH CO U300p Ol TEKCTOBUTE
0J1 ABaTa MEr'yHApOJHU CUMIIO3MYMHU ITOCBETEHU Ha CAMUOT POMaH, U 300TaTeH COo yIITE eHa
3HauajHa coapxkuna — JIB/l ox ucronmenara npercrasa Bo u3zBenda Ha Haponuuot Tearap ox
butona Bo pexwuja Ha Brnago [{BeTaHOBCKH.

Kuayuynu 300poBu: poman, Ocmomo ceemcko 4y0o, COBpEMEHa MaKeIOHCKa JIMTepaTypa,
yTOIHUja Ha XyMaHU3MOT, HHTEPHAIIMOHATTHO €XO
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Professional article/Cmpyuen mpyo

APBUTPAKA HA PEJIMT'MCKUTE BPEJTHOCTH BO
COBPEMEHOTO OIIIITECTBO

Kuyunu 300poBu: peTUruck BpeAHOCTH, CEKyIapu3aliija, MyJITUKYATYPHH U MyJATHETHUYKA

OIIIITECTBA, OIIIIITECCTBECHA KOXCSI/Ija

1.1. Pesurucku BpeaHoctu Bo PemyOimka

Makenonmnja

Bo omHoc Ha apObutpupameTro Ha pe-
JIUTUCKUTE BPEIHOCTU BO ONIITECTBOTO HA
PenyOnuka Maxkenonuja, TeHepaiHo, TH W3-
JIBOjyBaM OBHE pe(epeHIy: MaraHcKu, aH-
TUYKH, CUHKPETHYHHU, BKOPECHYBaukH, €Tao-
JIUpaykK¥, KOHCTUTYTHBHH, KOHCTPYKTHBHH,
BH3AaHTUCKH, XPHUCTHJAaHCKH, OPTOJOKCHH,
WCIaMCKH, €IyKaTHUBHH, COCEIHH, MpHjaTe-
CKH, arpecuBHHU, (PYCTpaTUBHU, KOHQIUKT-
HU, aHTUOTOMAHCKH, PUCJaHCKHU, OaJKaHCKH,

CIIOBEHCKH, JIMTEPApHU, APXUTEKTOHCH, 30-

orpadcku, (OIKIOPHH, CYEBEPHHU, TyXOBHH,
WHTEPAKTHBHU, ABTOHOMHH, IyaJHH, Mare-
pHjaHU, KOJEKTUBHUCTHYKH, JPKAaBHHU, KO-
X€3MBHH, TOJICPAaHTHHU, MapTUHAIHH, TIPaBHY-
HU, MOpAJIHU, OpPaTCKH, PAMHOTIPaBHH, €THAK-
BU, UHTETPATUBHH, (akTOpaaHu UTH. Bo T0j
penocien Kako IeTePMUHUPAYKH  PETUTUCKH
BPEIHOCTH C€ 3a0KPYy’KyBaar: €IHaKBOCT, CJI0-
6ona, mpaBza, Bepa, 3Apy’KyBambe, CEMEjCTBO,
MOYNTYBamkbe, MUP, TOJEPaHLUja, AUjaJIOT U
KOXe3Hja.

Penybnuka Makenonuja crara Bo pe-
JIOT HAa T.H. CIIOKEHU M XETEPOTCHHU OTIIITe-
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crBa. Cropes CTpyKTypara Ha HacEJIEHHUETO
Taa € MyJATHETHUYKA, MYJITUKYJITYPHA U MYJI-
TUKOH(ECHOHAIHA JpkaBa. Bo Hea, TOKpaj
MaKeIOHCKMOT MHO3MHCKU HApOJ, er3UCTUpa-
aT U Apyry eTHUYKH 3aeaauiu. Cropen 0poj-
HOCTa, ajbaHcKara momynamnuja Bo PermyOnmka
Make10HHja IPETCTaByBa HAjTOJIEMa ETHUYKA
3aeHUIIA, JO/IeKa CUTE IPYTH €THUYKH 3ae]l-
HUIM, KaKo TypcKara, poMcKara, CpIICKara,
OolImaukaTa, ce 3HaYUTEITHO MOMaTyOpOjHU.
Cute THE, BKIyYUTEITHO U MHO3HHCKHOT Ha-
PO, ce KapakTepu3upaaT co CBOja COICTBEHA
KyJTypa ¥ TUCTUHKTUBHH KYJITYPHHU 00€JIeK]a,
KpEeHpaHH BO 3aBUCHOCT O KyATypHAaTa UCTO-
puja Ha rpynara. Kako HajekyiaTaHTHU OW TH
W3/IBOWJIA IOCEOHUTE KYATYPHH, BPEIIHOCHU U
MOpAJIHU CHCTEMH, TIOCEOHUTE HOPMH Ha OJI-
HECYBame, Pa3IUUHUTE (POPMH Ha COLIMjATHO
KUBECHE, Ja3UKOT, PeJINTH]jaTa, 00MYanTe UTH.
Cexkoja coBpeMeHa MYATHKYJATYpHa JIp>KaBa,
BKIIyuuTenHo u Penybnuka Makenonuja, numa
norpeba oIl Kpeupame 1 BOCIIOCTAaBYBamkE Ha
COIICTBEH, AaBTOXTOH MOJENT Ha MOJHTHUYKO
yIlpaByBame, K0j ke T0Y1Ba Ha OCHOBHHUTE Ha-
Yella U MPUHIIMITA Ha COBPEMEHarTa JIeMOKpa-
THja, HO HCTOBPEMEHO U K& COOJIBETCTBYBA CO
UCTOPUCKUTE, KYJITYPHHUTE, TPATULHUCKUTE U
CO IMOJUTUYKUTE OMNIUTECTBEHH COCTOjOU BO
np>kasara (L[Beranoscka, 2007: 89).

Bo KoHTEKCTOT Ha pacrpaBara 3a peiu-
THHUTE ¥ PEJIMTHCKHUTE acleKTH Ha KyJITypara
Ha rmoyBaTa Ha MakesoHHja cakaMm, UCTO Taka,
Jla HariacaMm Jieka MakeJOHCKara KyjTypa,
KaKo U CeKoja JIpyra KyJaTypa Ha OalKaHCKUTE
HapOJIU, HE Ce CO3JlaBalia Ha Mpa3eH MpoCTop.
Huty eqna xyntypa He € aBTapKHUYeH CBET, U3-
JIeTICH U HEe3aBUCEH O] MPETXOIHUTE KyITyp-
HU ¥ [IMBWIM3AIUCKA CBETOBU. Bo Taa cmuc-
J1a MOKEMe J]a pedueMe JieKa HapOJIUTe U HUB-
HUTE KYATYpH 01 OaTKaHCKUOT MPOCTOp Omie
BO CBOjara JpamMaTHYHa HMCTOPHja, OPTaHCKU
yrnaTtyBaHH, equu o apyru. CoznaBajku CBOU
KyJITYpHU BPEIHOCTH, OBJIe Ha bankaHOT, nim
MOIIMPOKO Ha MeauTepaHoT, U JJIa00KO BKO-
PEHETH U HajJICHH BO HETO, THE TPaJIeNie 1 CO3-
JlaBajie elHa HUM ONUCKa, YyecTonaru, eIuH-
CTBEHA IMBWIM3AIMja WJIH PEJINTHja, KHHUTa
WIA TUCMO, apXHUTEKTypa, CIUKAPCTBO WIIU
My3uka. VcTo kako mro 6erie Toa BO CpeHO-
BEKOBHHOT MEPUOJI, OMIC]KU CUTE HUB TH MPO-
HUKHYBAIlle UCTa penuruja, a kaj ClioBeHuTe
Y UCT ja3uK, KyJITypaTa Ha OajIKaHCKUTE Hapo-
TIM, HE3aBUCHO OJ HAI[MOHATHUTE MIPETPaLIH, €
peuncu ucra. Toa ykaxkyBa JeKa BO rOJIeM Jell
O/l HUBHATa MCTOpPHUja CO BEKOBH CE€ OJIBUBAI
nporiec Ha Jutaboka KyATypHa M JTyXOBHA HH-
TepakInja, KOj OBO3MOXKHII TojieMa OJIMCKOCT
Ha HUBHHTE KyJITypu. Bo Taa Hacoka ymnarysa-
M€ Ha €/IeH eMUCTEMHUOJIONIKH Pe3 — CTapHOT,



npes c€, MOJIMTUYKY WHCTPYHUPaH OalKaHCKU
KyJITypeH aHTaroHu3aMm Mery HUB, IO3HATOTO
HUBHO MelyCceOHO BJIHMjaHWE €IHU Ha JPYTH,
WIH, TAK, MO3HATHOT IIOPU(UKATOPCKU OJI-
HOC Ha Cynpamaluja Ha eIHa WIM €IHU K-
TYPH HaJl JPyTUTE, HajIIoce Ie(UHUTUBHO J1a
ce U3MTHE 3a Jla MOXKeE J]a ce corvieia U3Bop-
HO KOJIKy BO KYJATYPHHOT HCTOPHCKH ITPOIIEC
IITO CO BEKOBH CE OJIBMBAJ HA OBHE IIPOCTOPH,
THEe MelyceOHO ce Jlonupale, MPOHUKHYBaJe
U BIIMjaelne eIHU Ha JpyrH, O0e3 mpuroa aa ce
o0e3nuyar, Wiy, Mak, Ja ja u3rybar cpojara
nocebHocT. Cekoja ofieHa KyATypa Ha OBHE
MIPOCTOPH TO BrpajyBajia U HaArpagyBaja BO
cebe OHa IITO ja MPOIad0vyBaIO HEj3HMHATA
KYJITYpHa CHEUU(PUYHOCT M TBOpPEUKA OpH-
THHATHOCT BO MOoceOHUTE (GOpMU HA CBOETO
MaTepHjajHO M JyXOBHO TBOPEIITBO, BO Tpali-
0aTa Ha CBOMTE COIICTBEHH MTAaMETHHIIN HA JTy-
XOT 0J1 o0J1acTa Ha peurujara U peurucKuTe
CBETOBH, IPEKY jasUIUTE M MUCMOTO, C¢ JI0
¢onkmopoT u cBetoT Ha ymeTHoctute (Crap-
nenos, 1996: 5-6).

Criopes1 UCTOPUCKUTE JIOKYMEHTH, BO
JICBETHACCETTHUOT BEK, Ha TEPUTOpHjaTa Ha Jie-
HelmHa MakenoHuja, MaKeIOHCKOTO Hacelle-
HUE BO TYPCKUTE UCTOPUCKH CIIUCH HAjuecTo
ce HapeKyBaJI0 XPUCTHjaHCKO HACeJIeHHE, J0-
JIeKa BO JPYTU MCTOPUCKH JOKYMEHTH, MaKe-
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JOHCKOTO HACeJIeHUE Ce HApeKyBaJlo TIOMHAKY,
BO 3aBHCHOCT O] HAITMOHATHUTE W TIOJIUTHY-
KHUTE UHTEPECH Ha pa3HUTE PEKUMU U TpoIa-
TaHJIA Ha COCETHUTE JIPKABU BO BPCKa CO HUB-
HUTE aCIIUPAIUU ¥ TEPUTOPH]ATTHHU IPETCH3UH
Ha bankanot (Aranacos, 2003: 115).

Bo neBeTHaeceTTHOT BEK, Kaj XpH-
CTHjaHCKOTO HAaceJeHHE OCOOEHO ce 3roje-
MyBa HHTEpECOT 3a oOpa3oBaHueTo. LlpkBara
ja mpes3ena ymorata Ha oOpa30BHAa WHCTHUTY-
mja. Taka momuio 1o 3acuiryBame Ha HEj3U-
HaTa ylora BO CBOjCTBO Ha KOOPIWHATOP Ha
JBIDKEEETO 32 M3rpagda Ha HAMOHAIHUTE
uneHturetu. llpkBuTe c¢ mojacHo noOMBaie
000€HOCT Ha jaBHU MHCTUTYLUH, & CO TOA U
YUECHHUIIM BO HOBUTE aKTUBHOCTU Ha HAIHO-
HAJITHUTE JPXKaBU KOM C€ KOHCTUTYHpAJle WIN
Ouyie BO Mpolec Ha KOHCTUTYHpame. Tue, BO
MIPOCTOPUTE HA MPABOCIABUETO, KOU Omie ce
yIITE BO COCTaBOT Ha MMmepwujara, moynasue
7la JIejCTBYyBAAT KaKo MPB €IaJIOH Ha MJIAJINTE
OaKaHCKU ApXaBH CO HMMIIEpHUjaHU amOu-
uuu. [lTo pacnmagor Ha Ortomanckara KMwmre-
pHja, IPKBUTE OCTBapHie OJIHCKa Kopenanyja
u Ouse BO KOHQIUKT CO HOBOQOPMUPAHUTE
npxasu Ha banmkaHot. VMcnamckara 3aeqHuiia,
MaK, Koja MpeTcTaByBaja €IeH OJ] HOCCUKUTE
CTOJIOOBH Ha TEOKPATCKUOT MHUJIETCKU CHCTEM,
ce TpaHcopMupansa BO E€THHYKO-HCIAMCKH
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BEPCKH 3aCHMIIM, M IO Ipe3eMaia 3a10/Ke-
HHUETO 32 MOJTrOTBYBak¢ HA HACEICHUETO TPU
COOYYBamkE CO CBOjaTa HOBA IMOJIOXKOA, KOU O]
IPYIU CO HAjBUCOK CTAJICXK, CTAHAJIE TPYITH CO
MapriHajJHa OMIITEeCTBeHa moyoxkba. Cama-
Ta mpupona Ha VMcimamckara 3aeqHHUIIA— HEj-
3MHATa TroJieMa KOJICKTUBUCTUYKA MOK, OBHE
3aeHUIU TH OCIIOCOOMIIA O]l CAMHOT MTOYETOK
YCTICIITHO JIa ja O/Ip)KyBaaT KOXe3Hjara Ha CBO-
UTE TPYIU Ha HUBO, HEOOMYHO Ha bamkaHOT
(Tammesa, 1998: 47).

Bo paMkuTe Ha MHJIETCKHOT CUCTEM
(koj, BCYIIHOCT, mpeTrcraByBaji (eneparuja
Ha TEOKpaTuu) O mpudareH NPUHIUIOT HA
penuruo3Ha ToJIepaHlyja U TOj I'M MpU3HaBall
WCKITYYHUTETHO KOJEKTUBHUTE MpaBa, HO HE U
MPUHIUIIOT HAa MHAUBHIyanHa cnobona. Ce-
IaK, Baka MOCTAaBEHUOT CHUCTEM OBO3MOXKIII
MOBEKe 071 IETBEKOBHO OICTOjyBame U (PyHK-
nuonupame Ha Otomanckara mnepuja, kajae
LITO 3a€[HUYKHM >KHBEese MPUMAJHULIN Ha
pa3IMYHA €THUIUTETH, PEIUTUU U KYIATypU
(I1BeTanoBcka, 2007: 92).

ITo 3aBpmryBameTo Ha Bropara cet-
CKa BOjHa, MakenoHHja— Kako (enepanHa
enuHUIa Bo pamkute Ha OHP JyrocnaBuja—
KOHEYHO C€ CTEKHYBa CO CBOjaTa JP)KABHOCT.
Bo Baka mocTaBeHHOT €IHONAPTUCKU COLIMja-

JUCTUYKHU CUCTEM, yjorara Ha MpoOMOTOp Ha
KOJICKTUBUCTUYKUOT IyX — 3a Pa3jnKa Of MH-
HATOTO, KOTa T0 IpaBelia Toa pesiurujara mnpe-
Ky HEJ3WHUTE HHCTUTYIIUH ( I[PKBATa U UCJIaM-
CKHUTE 3a€THUITN ) — OBOj TIaT ja Tpe3e/ie CUITHO
[EHTpalu3upaHara JapkaBa, Koja rparaHHUTe
ru obenuHyBa Mpeky niopudunmpame Ha
KynToT Ha auyHocTta Jocun bpo3 Turo, nper-
cenaren Ha CDOPJ 1 BpxoBeH KOMaHIAHT Ha
JyrocnoBenckara HapogHa apmuja. Ha oBoj
HAuWH peJurvjata € MeJOCHO MapruHaIN3u-
paHa, 4yBCTBOTO Ha BEpCKa MPHIATHOCT CTa-
Ha cocema Oe3HauajHo 3a rparanute Ha COPJ.
Crnopen ucrpaxkyBamara Ha MHCTUTYTOT 3a
COLIMOJIONMIKH ¥ TOJTUTHYKO-TIPABHU UCTPAXKY-
Bama BO Cxorje crpoBenenu Bo 1986 ron. Ha
Teputopujata Ha ToramHa CP Makenonuja,
nypu Hax 90% ox UCIMTAHUIIUTE CE€ U3]JaCHH-
Jie ZIeKa He UM Tpeyero JeKa HUBHUOT OpadeH
Jpyrap uMa MOWHAKBa BepCKa MPHUIAIHOCT, a
Ha 98% He WM mpeuyu BepcKara NpUNagHOCT
Ha HuBHHTE npujatenu (L[Beranoscka, 2007:
96-97).

Bo cormacHoCT co 3akoHCKara pery-
JaTuBa Ol OBOj MEPHOJ, MpaBaTa Ha HApOI-
HOCTHTE OWJIe 3arapaHTUPAaHU CO YCTaBOT HA
C®PJ o 1963 ron. Bo unenor 43 cron neka
Ha CeKoja HaApOTHOCT Of Koe OMJIO HAI[MOHAT-

HO MAJILIMHCTBO 1 C€ rapaHTupa MNpaBoTo CIlIo-



60o1HO 11a To ynotpeOyBa CBOJOT ja3WK, Ja ja
pa3BuBa cBOjaTa KyjlITypa M I10TOA Ja OCHOBA
OpraHM3alvy U J1a YKMBa JPYTH, CO YCTaBOT,
yTBpAeHH npaBa. Bo 1974 roguna ocHOBHUTE
IIpaBa ce 3arapaHTUPaHU CO TOCEOEH WIEH, Ha
rpalfaHuHOT MYy € 3arapaHTupaHa ciodozmara
Ha M3pa3yBame HA MPUIAJHOCTA HA HAPOJIOT
1 cnoboaTa Ha yrorpebaTa Ha CBOJOT ja3UK U
nucmo. [Tonatamy ce caHKIMOHUPAHU JIEjHO-
CTUTE KOM TW 3arpo3yBaar OBHME IpaBa— Ipo-
TUB YCTaBHO U Ka3HUBO € CEKOE MPONarupame
WM CIIPOBEYBaE¢ HA HAIIMOHAIHA HEPAMHO-
MIPABHOCT, KAaKO U CEKOE pa3ropyBame Ha Ha-
LMOHAJIHA, pacHa WJIM Bepcka ompasa (Tame-
Ba, 1997: 143).

KareropujaTa MynTUKyITypann3aM BO
OBOj TIEpUOI € c€ yIITe Hemo3Harta. Hajonucka
KaTeropuja MmpucyTHa BO OOMYHHUOT YKUBOT W
BO TOJHMTHYKHOT JKMBOT Oe€Ille KaTeropujara
OparcTtBO 1 equHCTBO. OBaa Kareropuja Oerre
JIeJT O] MJICOJIOIIKATa MaTPHIIA Ha IO THYKH-
OT MOJZIeT Ha Jp)KaBaTa IITO 3HAJYelle eIHaK-
BO MOUYUTYBAmkhEe Ha KYJITYPHUTE Pa3jIUKU BO
ommrectBoto. Cernak, oBaa TeMa BO TBpjaTa
MOJIMTHKA JOJITO BpeMe Oerre BTOpOCTeleHa
W TpeBJaayBalle KJIACHUOT JUCKYpC U CO-
[IUjIMCTHYKUATE UICOJIOIIKH Kareropun. Bo
IyXOT Ha €IHOYMHETO, KaKO €IHa O]l OCHOB-
HUTE UJIOJIOUIKU KaKaTePUCTUKU Ha eIHOIap-
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TUCKUOT CHUCTEM, He Omia J103BojieHa OopbOa
Ha pa3HI/I‘-IHI/I MHUCIICHA U pa3quH1/1 CTaBOBH,
HUTY TIaK W3HecyBama BO jaBHOcTa. Co 1en
na 00e30e1u HernpeueHo (yHKIHOHUPAHE BO
JpKaBaTa, Ha BIIA/ICjaYKUTE CTPYKTYPH HE UM
Ouje HENMO3HATH METOAUTE Ha CAHKIMOHH-
pa}Le Ha HUBHUTC HCUCTOMUCIICHUIIN (ATaHa-

coB, 2003: 42).

Bo VYcraBor na PemyOnmuka Makemno-
Huja on 1991 roguna penwrujata 3azeMa Mme-
CTO IITO € CIIOPEUIUBO CO OHKME Ha MOTOJIEMH-
oT Opoj eBpoIICKH 3eMju. MIMeHo, pes 4ieHOBU
IITO BJIETYBAaT BO JIETIOT HAa Oa3MYHUTE OJIPE/I-
Ou ¥ menor Ha Oa3MYHHUTE CI000IM M TpaBa
Ha WHJIWBHyaTa ¥ TParaHUHOT, TIOCPEIHO CEe
OJIHECYBAaT Ha pEJIMrujara Kako ¢eH acleKT
Ha UJCHTUTETOT Ha YOBEKOT: TO]j ja UMa yCTaB-
HaTa TapaHIldja 3a OCTBapyBamke HA CHTE
cJ10001M ¥ TIpaBa INTO T'M MPU3HABA MeryHa-
POIHOTO TPaBO; KaKo rpalaHWH My € TapaH-
TUPaHA €IHAKBOCT BO CIOOOIUTE M MPABOTO,
HE3aBHCHO O] TIOJIOT, pacara, 60jaTa Ha KOXa-
Ta, HAITMOHAHOTO WJTM COIIMjaTHOTO MOTEKJIO,
MOJIUTUYKUTE WM PEIUTHCKUTE BEpyBamba,
COTICTBEHOCTA W COIMjaJIHUOT cTaryc. YieH
19 ja rapantupa ciobojara Ha peJUrHO3Ha-
Ta KoH(pecHja, Kako U MPaBOTO Ja ja U3pasy-
Ba CcBOjaTa Bepa CI000HO, jaBHO HJIU 3a€/IHO
co npyrd. Bo UCTHOT WiIeH, eJHAKBO KaKO BO
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YCTaBUTE U Ha HEKOU 3€MjU BO KOH €Ha Pelu-
rvja MMa JJOMHHAHTHO MECTO U MMa 3HAYCHE
BO u3rpajadara Ha HAIMOHAIHUOT HJICHTUTET,
ce MOTBpP/JyBa €IHAKBOCTAa HA CUTE LPKBU U
HUBHaTa U3JIEJICHOCT O]l Ip’KaBaTta, HO CO IO-
ceOHO MMEHYBambe Ha €7Ha L[PKBa (OIHOCHO
MIIL[-OA). CrnegHHOT CTaB MM JaBa cli000-
na Ha MIIL-OA u apyrute BepcKH 3ae[HH-
LM ¥ TPy Ja OCHOBAAT YYWIUIITA U APYTH
COLIMjalTHU U JOOPOTBOPHU WHCTHUTYIIMH, Ha
Ha4YMH PETyIHpaH CO 3aKOHOT. Bo mpomeHwu-
T€ Ha YCTaBOT WITO clieAyBa 0 OXpUICKUOT
pamkoBeH goroBop Bo 2002 roauHa, €1eH of
aMaHJIMaHUTE C€ OJHECYBa Ha OBO] WIEH: BO
ctaBoBUTE 3 U 4, BO kou ce ciomenyBa MIILI-
OA cera ce nonanenu yumre: B3 Bo PM, KL
Bo PM, EMII Bo PM, E3 Bo PM. (Devatak,
2004: 256-258).

1.2. PeJurucku BpeIHOCTH BO 3eMjUTe

wieHkHn Ha EBponckara YHuja

Bo ogHOC Ha apOUTPUPAHETO HA PEH-
TUCKUTE BPEJHOCTH BO COBPEMEHUTE OIIILITE-
CTBa Ha 3eMjuTe WieHKM Ha EBporckara
VHHja, MOBTOPHO KAaKO M BO MPETXOIHUTE J1BA
cllydaja, BO OJHOC Ha [I00aJTHOTO U Ha COBpe-
MEHOTO MAaKEJOHCKO OIIIITECTBO, Ioafam Of
HUBHO T€HEPAJIHO JIMjaXpOHUCKO pedepeHu-
pame. BeymHOCT, Kako OnpenenHuny 3a pe-
JUTHUCKU BPETHOCTH BO Hay4HAaTa, IPaKTHUYHAa-

Ta W JIETHCIIaTUBHA c(epa ce cpekaBaar: mara-
HU3aM, eJIeHN3aM, XPUCTHjaHCTBO, ECTETU3aM,
Mopanu3aM, apTuduimzaM, OeCeTHHIITBO,
(dhonknop, KaHTaNMja, Hapalyja, TUCKypcC, To-
XOJl, HUBEJAIMja, arcTpakifja, peayKIuja,
JeIyKIIHja, TeCTPYKIUja, HUXUIH3aM, POMaH-
TH3aM, TIOJIUTU3aM, CUCTEMaTn3aM, MOHAPXH-
3aM, (pyHIaMEeHTaIn3aM, HO M JeMOKpaTH3aM
U TUTypajin3aM, CEMUTHUBU3aM, Cerperarusam,
WHKJTY3WBH3aM U eKcKIy3uBH3aM. OIHOCHO,
penurucku BpegHoctu Bo EBporckara YHuja
Ce: ©JHAKBOCTa, IMPaBHUYHOCTA, cl00ojara,
COTICTBEHOCTa, MOpaj, HEAUCKPUMHUHAIIN]A,
MUD, MIOPEAOK, 3/IpaBje, eayKaluja, Opak u ce-
ME]CTBO.

On HeomaMHa Kaj HEKOM KaTOJIWYKH
TEOJI03U MOXE J1a ce 3a0elexH 3arpHKeHo-
CTa 3apaJd TOa INTO KpajHaTa OMAcHOCT Ha
MIPOIIECOT Ha CeKyJlapHu3alujara c¢ MmoBeke ce
n3pasyBa BO II0jaBaTa XpHUCTHMjaHCKaTa Bepa
Jla ce HEeyTpalu3upa W peaylupa camo Ha
€/leH BHJI XpUCTHjaHCKa KyJITypHA CBECT, XpH-
CTMJaHCTBOTO Jia C€ BKJIONH, BO peAyLHpaHa
U HHUBeNHpaHa (Gopma, BO TOJIEMOTO MOpE Ha
pasnuyHuTe KyITypHH heHomenu. Ilpemomu-
HalMjaTa Ha MOAYCOT Ha KYJITypara BOOIMIITO,
Ce YMHHM, CTIOpE]] HUBHOTO yBEpYBame, JeKa
ce 3aKaHyBa Jia ro npedopmupa 1 0ciadu UH-
TEH3UTETOT Ha WeHTU(UKAIjaTa BO Bepara



U Kaj CAaMUTE XpUCTHjaHH, @ HE CaMO Kaj OHUE
KO CaMHUTE CE HapeKyBaaT KyJITYpHU XpH-
ctujanu (Konbe, 1996: 34).

Karonuukure Teoia03u, Kou HacTary-
Baar BO O0paHa Ha IEJMHATa Ha XPUCTHjaH-
CKaTa Bepa, yKakyBaaT TOKMY Ha Haj3Hayaj-
HUOT (haKT BO OBaa CMHUCJIA, UMEHO Ha (aKTOT
JIeKa Of XpUCTHjaHCTBOTO HE MOXKE Jla Ce Ha-
IpaBU KyaTypeH ¢eHomeH. Bo ucto Bpewme,
Kaj MpaBOCIAaBHUTE XPUCTjaHH, HO U Kaj Tpa-
BOCJIABHUTE TEOJIO3U, HEPETKO C€ CMeTa 3a
roJieM JO0CTpes Aa ce TOBOPHU aloJIOreaCKH 3a
MpaBOCJIaBHA TyXOBHA KyiITypa. [Iporecrant-
ckuoT Teonor Kjepkerop koH cpeauHara Ha
JIEBETHAECETTHOT BEK IUIAMEHO ce 00uayBaIie
Jla TOKaXKe JIeKa €CTETCKUOT CTaB M CTaBOT Ha
BEpara, YOBEKOT KOj JKMBEE €CTETCKU U YO-
BEKOT KOj )KMBEE BO Bepara, 3Hauu €CTETOT U
BCPHHUKOT, HE CaMO IITO HEC CC 06GJII/IHYB.’:U-IKI/I
TyKy C€ U JUPEKTHO cIpoTuBcTaBeHu. Hac-
MPOTH OBa CO3HaHWE, Mery MpPaBOCIABHUTE
XpUCTHjaHU BO TOCIEAHO BPEME € ILHPOKO
pacrpocTpaHeTa IojaBaTta, aroJIOTEICKU [
ce TOBOPH U JIa C€ pa3BUBaaT OCHOBUTE Ha Ta-
KaHapedeHara ,,[IpaBOCJIaBHA €CTETHKa™, OJI-
HOCHO TI0JIOKAJTHO OIPEENIEHO, HO CO UCTOTO
aricoyTHO Oapame 3a 3Hauewe, 3a ,,BU3aH-
tucka ecteruka“ (KaBapuoc Bo Konbe, 1996:
34-35).
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Bo wucropujara Ha eBpomckara (u-
no3o(duja € OMITO TMO3HAT MOAATOKOT JeKa
ecTeTHKaTa ce audepeHIypa B0 paMKUTe Ha
¢uno3opckuTe TUCUUIUIMHUA KOH CpeauHara
Ha OCYMHA€CEeTTHOT BEK U HEj3MHATa TeOpeT-
CKa onpeziesnoda 1eJIOCHO O/iroBapa Ha MmpocBe-
TUTEJICKUOT yX Ha (uio3ogckara crekysna-
1I1ja, KOj Ce OJJHECYBA CEKYJIapU3aTOPCKU KOH
XPUCTHJaHCKOTO Yyuewme. EcTeTckuor craB
MIPETIOCTaBYBa IOCTOCHE HA PEJIATHBHO aB-
TOHOMHA YMETHOCT U (DOpMHpaH aBTOHOMEH
€CTEeTCKH CYOjeKT, 4YMja KapaKTepUCTHUKA €
(bakTOT NeKa MpeaAMEeT Ha HErOBOTO €CTETCKO
JI0)KMBYBaH€ MOXKE J1a CTAHE CEKOj 00jeKT MU
10jaBa, HE3aBUCHO O] HEroBaTa COAPXKUHA U
MPBOOHUTHO TIOTEKIIO, 3aT0A IITO KPUTEPHUYMOT
HE eCTETCKOTO PacylyBambe ro MmocexyBa TOK-
MY €CTETCKHOT CyOjeKT.

Kjepkerop € eneH ox peTKUTe €B-
POIICKH TEOJIO3H Ha JICBETHAECETTHOT BEK, KOj
HAaMECTO OIMIITONPU(PATEHUOT TEPMHH CEKY-
Japu3anyja, 32 MCTOPUCKUOT U aKTyeJIeH Mpo-
[IeC Ha MOCBETYBAHETO HA MAapIHjaHA XPH-
CTHMJaHCKHU COJIP’KUHU, TO YHOTpeOyBa MOMMOT
HuBenupamwe. Toj pasmuciayBa OIBHATPE, O[]
Mo3ulMjaTa Ha XPHUCTHjaHCKaTa TeoJoruja,
U TOBOPH 3a HHUBEJIHMpame, IITO Moapa3dupa
CBEJyBame Ha MOHUCKO HWBO Ha XPUCTHjaH-
CKUTE COIP’KUHU, HUBHO OTLEIYBakbe O lie-
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JIMHAaTa Ha XPUCTUJaHCKOTO y4YeHe, OpUIICHe
Ha CIICIU(PUYHUTE U OJUTYIyBaYKH PA3JIHKH U,
CO TOa, 3aMarTyBame Ha nepcnekruBute. On-
HaJIBOP, O]l MO3HIMjaTa Ha CBETOBHHUTE HAYKU
U KyJITypara, OBOj IMPOIEC TPAIUIIMOHAITHO CE&
HapeKyBa CeKyJapu3aluja, MTo moapazoupa
JieKa OJI XPHCTHjaHCKara IeJIHWHA, CO II03H-
THUBHA IIeJ, CE OA3eMaar OIpPENeICHU COIp-
KMHU U C€ MPETBOpAar BO CBETOBHH, 3a IITO
JeTHTUMaIjaTa ce Haora BO, 3a HEj3MHUTE
3aCTaIHUIM, HEOTXOHATa KPUTHKA Ha aBTO-
PUTETOT Ha LPKBaTa BO TOJMTHYKO-IIPAaBHA
cmucna. [IpocBeTHTENCTBOTO HACTAITyBa POSt
festum co cBoero Gapame 3a OrpaHUYYBAHE
Ha aBTOPUTETOT Ha XPUCTHJAaHCKUTE JIOTMHU
o0WIyBajKu C€ KPUTEPUYMOT BO BpPEIHY-
BamETO HA CHUTE COAPXKMHU HAa YMOT, Iypu U
Ha XPUCTUJAHCKUTE BUCTHUHH, JIa TO MOCTaBU
BO CEMOKTa Ha CJII000IHOTO KOPUCTEH-E Ha
YOBEKOBHUTE Pa3yMCKH CIOCOOHOCTH. Bo Taa
CMHMCJIa, BAKBHOT TIPOLEC 32 XPHCTHjaHCKaTa
I[PKBa Ha 3amnaji iMa aMOMBAJICHTHO 3HAYCHC.
OrpaHn4yyBameTO Ha HEJ3MHOTO MOJIHTHUYKO
BIIMjaHHE BO CBETOT OM 3Haueno 3aryba, caMmo
aKo Taa Toa BJIIMjaHHE TO CMETa 3a CBOja 3a/1a-
9a, BO CIIPOTUBHO, TypH MOKE J]a UMa U 103U~
THBHO 3HA4YeHe, U J]a CTaHe IIaHCa Taa Jia ce
npezae Ha cBojaTa BUCTHHCKA 1ien. Of nqpyra
CTpaHa, OHa IITO CETIaK ja IOro/lyBa Hej3HHATA
MO3MIMja € TIOMECTYBamETO Ha aBTOPHTETOT

BO MOCEIyBamETO HAa BUCTHHATA, Ha MECTO
BO IIPKBaTa, CaMO WJIH JIEIIyMHO BO CBETOT, CO
IITO TMIOCTOU OMACHOCTA JIa Ce M3Ty0aT JyreTo
(Konbe, 1996: 36).

Bo koHTekcTOT Ha Kiacudukarujara
Ha Tamesa, 3emMjuTe o rpymnara Ha 3amajaHa
EBpomna moxe J1a ce mojenar Bo MoBeKe rpynu
Bp3 OCHOBA Ha peJMrucKara rno3ajnHa: 3eMju
BO KOW JIOMHUHAHTHA PEIIUTHja € MPOTECTaH-
TU3MOT (eIHa IPOTECTAHTCKA IEHOMHUHAIIN]a),
3eMjH BO KOM MMa JIBE€ JTOMUHAHTHHU PEIUTHHU:
MPOTECTAHTU3MOT U KAaTOJIUITU3MOT; 3€MjH BO
KOM JOMMHAHTHO MECTO UMa KaToJInyKara pe-
JIMTH]ja; eHa 3eMja BO KOja JIOMUHAHTHA PeJIu-
ruja e npaBociiaBuero. OmnpeeTHnuIa ¢ HUB-
HaTa MOJUTUYKA OpTaHMU3allfja: CUTE JIPKaBH
MMaar JIEMOKTPATCKH CHUCTEMH, HO BO HEKOU
Of HUB Cc¢ ymTe orncTojyBa MoHapxwujara (Ta-
mesa, 2004: 134).

3aeqHUYKM oApeI0H 3a 3eMjuTe O] rpynara
Ha 3anagna EBpona:

- Bo cure ycraBu nma en0BH, HACIOBEHU
Kako OMIITH oapendu, QyHAaMEeHTaTHU
IpaBa U CIl., CO KOU Ce rapaHTupa eaHaK-
BOCTA (cUTe K€ OMJAT TPETUPAHU E€IHAKBO
BO €IHAKBU OKOJHOCTH; WIIM, CEKO] MMa
€HAKBH TpaBa M CJI000au 0O€3 pasiu-
Ka Ha KOj BHJ, KaKBU IITO C€ paca, 00ja,



11071, ja3UK, PENUruja, NOJUTUYKO U PYTO
MHCJICHE, HAIMOHAIHO WM COLUjaTHO
MOTEKJIO0, COTICTBEHOCT, parame WIN APYTH
MOJI0XKOM; MITH, TUCKpUMHUHALIK]a Bp3 0a3a
Ha peluruja, BepyBame, MOJTUTHIKO MUC-
Je’e, paca WK 10J WK Koja Ouio apyra
OCHOBA HE € JJO3BOJICHA U CIL.).

Cure, co uckiydok Ha DpaHiyja, uMaat
noceOHU YJICHOBU KOU C€ OJIHECYBaaT Ha
penurujara, a KO ja rapaHTupaar ciao0o-
JaTa Ha MHUCJaTa, COBECTa W pelurujata,
CO OrpaHUuyBamba MPOU3JIE3EHU O] OTpPE-
Oara Ja ce 3alITUTH JaBHUOT MOPEJOK U
MIPEOBJIAyBauYKa MOPATHOCT.

Ha curte 1pKkBY U peIUTrvO3HU IPyIu UM €
rapaHTUPAHO Ja IIOCEAYyBaaT COICTBEHOCT
U Hea Jla ja aJMUHHMCTpHpaar; Ja UMaar
YYWINIITA U Ja TO MPONarupaar CBOETO
y4€HE TOBOPHO U ITUCMEHO.

['apaHTHpaHO IIETOCHO Y)KUBAhE HA MTOJTH-
THUYKHTE MPaBa ja BKIy4dyBa U JOKHOCTA
Jla C€ UCIIONIHYBAaT rparaHCKUTE JOHKHO-
CTH (HHMKO] TOpaJd HETOBOTO yOemyBame
HeMa J1a ja u30erHe CoracHocTa co Koja
Ouno TparaHcka JOMKHOCT WIIU: HHUKO]
HeMa J1a Oujie MPOrOHYBaH, JIMIIEH OJ1 TIpa-
Ba U W33€MEH O] IPpalaHCKU JIOJDKHOCTH H
00OBpCKH MOpajil HETOBUTE yOe yBamba WiH
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PETUTUCKH MPAKTUKH; WIIN: HEMa JIMIE KOe
MOpajyl CBOUTE PEIUTUCKU yOenyBama Ke
Ouje U33eMeHO O] UCTIOJIHYBaE Ha CBOU-
TE 33/I10JDKEHHja KOH Ap)KaBaTa WM 3a Of-
OuBame /1a ce MOIPE Ha 3aKOHOT).

Cexazie Ha IPKOBHUOT Opak My MPETXOIU
rpafaHcku Opax.

I'paranuTe He ce MOKHU Ja TM OTKpHUBa-
aT CBOUTE PEJIMTUCKU yOenyBama 1O KOj
OWII0 MOBOJI, BKIIY4yBajKH 'l U PEIOBHUTE
ITOITMCH Ha HACEIICHUETO.

3aeqHMYKH opealdH 32 eKC-CONMjAJTNCTHY-
KHTE 3eMjUuTe O CpelHa, jyrOMcTOYHAa W
ucrouyna Espona:

lapanTHpaHa eIHAKBOCT TIpea 3aKOHOT
(rparanuTe ke OMIaT €IHAKBU HE3aBHUCHO
O/ HUBHATA HAIIMOHAIHOCT, paca, IO, ja-
3WK, Bepa, HOJIUTHUYKO U JIPYTO yOeayBame,
oOpa3zoBaHHe, COIMjaJTHO TOTEKJIO, COII-
CTBEHOCT WJIM JIPYT COITHjaJIeH CTaTyc).

CexynapHoCT Ha JpskaBara (Ip:kaBara U
[[pKBaTa Ke OWaar W3JeNIeHW; WU Taa,
JpKaBaTa, HE € MOBp3aHa CO HIEOJIOTHja
WJIH PEITUTHCKO yOeMyBame; WiIn: HeMa JIp-

’KaBHA IPKBA).

lapantupana cno0osa Ha peurujara, jas-
HO U MPUBAaTHO OOTOCIYKCHE U WU3BPIIIY-
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BamkbE€ Ha PEJIMIHCKH puTyanu (crobonara
Ha KOoH(ecHjara, COBECTa, MUCJIaTa U jaB-
HOTO MCKa)XXyBamb€ Ha MHUCIIECHETO ke Ou-
JaT TapaHTHUPAHH; WIH: UCIIOBEIYBaHETO
Ha PEJIMTUCKU W JPYTH BEpyBama Ha KOE
OuJI0 JMIe, MPUBATHO HMJIM jJaBHO Ke Ouje
CJII000HO; UITH: CEKOj UMa MPaBo cI0001-
HO J1a ja M3pa3u CBOjaTa pejuruja Ui Bepa
U caM WIH 33a€IHO CO JPYTHTE, IPUBATHO
WIN jJaBHO, MPEKy CpeAcCTBaTa Ha CBETa U
peluTrCcKa Ciryk0a, peKy orcepBaluy Ha
PEIUTUCKUA PHUTYad WU TPEKy Y4eCTBO
BO MOAYYYBambe Ha PEINrujaTa).

lapanTupana eIHAKBOCT TIpell 3aKOHOT
Ha PEITUTUCKUTE 3aCAHUIU (PEITUTUCKUTE
3aCTHUIM Ce IHAKBH IPE] 3aKOHOT H H3-
JICJICHU OJ1 AP KaBara; WIN: PEeIUTHO3HUTE
IpyNu Ke y)KUBaaT MCTU MpaBa TOJ 3aKO0-
HOT M K€ UM C€ TapaHTupa cjio0o/a Ha aK-
TUBHOCTA).

[apanTHpaHO € NMPaBOTO HA PEIUTUCKHUTE
3aCIHULM @ OTBOpAaT YYWIMILTA, y4H-
JIMIIHA YCTAaHOBU U JPYI'M UHCTUTYLHUH,
COLIMJaJTHU U TOOPOTBOPHU MHCTUTYLIUH.

[apaHTHpaHO € MPaBOTO Ha PEIUTUCKUTE
3aeHULM J1a TH aJMHUHUCTPUPAAT CBOUTE
JeJHOCTH (cUTE penuruud ke Oupar cio-
0OIHM M OpraHU3MPaHU BO COINIACHOCT CO

HUBHHUTE COIICTBEHH CTaTyTH, BO TEPMHU-
HUTE HA 3aKOHOT).

- TapanTHpano e npaBOTO Ha UHIUBHIYUTE
Jla HE TH OTKPHUBAaT CBOWTE BEpyBama H
yOenyBama (JIUIETO HeMa J1a Oujie MpuHy-
JyBaHO Ja TM TPU3HAe CBOMTE PEIUTHCKU
U JIPYTH BEpyBamba; WK, HA IPUMEp, HeMa
JpKaBEH WJIM JIETaJIeH JIp>KaBeH aBTOPUTET
WIN HUBHHU CIY)KOCHHUIIM, KOM MOXar Ja
cobupaar WM Aa CKiIagupaar uH(popma-
yja 3a yoeqyBamara Ha Koj OWilo rpara-
HUH, IPOTHUB HETOBAaTa WJIM HEj3MHATA CJIO-
0o/Ha BoOITja).

Hcropucko obenexje Ha Jyromcrtou-
Ha EBpoma ce JAMBEp3MBHUTE PEIUTHO3HHU H
MOJIMTUYKYU areH/IM, KOM IO IPOMOBHpAAT WH-
TEPPETUTHO3HUOT JIHjAJIOT KaKO CPEACTBO 3a
pPEKOHCONUAANN]ja, PelIeHHe HA KOHQIUKTH U
00e30emyBame Ha JAEMOKpAaTCKa CTAOWMIIHOCT,
HE caMO KakKo IMOCaKyBaHa IIeJl TYKy H KakKo
OCTBapeHa PeasHOCT Ha MOJIETO Ha CBPOUHTE-
TpaIfKTe MPEKy CBOUTE YTBPIIECHH CTaHIaP/IH,
BpeaHoCTH U npaBuia (Schumann, 2005:22).

UctpaxxyBamara 3a KBaHTUPUIHPAHE
Ha IPKOBHUTE PETyJalliy MOKaKyBaaT JeKa
EBpoma crpama on HeIOCTaTOK Ha CIOOOAHH
penurucku exkoHomuu. Bo oBaa Hacoka ce

MOTBPJlyBa pacu€KopoT Mely IOCETEeHOCTa Ha



L[PKOBHHUTE CIyOW M CcyOjeKTHBHaTa Ompe-
7ieq0a Ha COIICTBEHATa pesIMruo3HocT. Taka,
BO 3eMjuTe BO 3amagHa EBpoma kxom ce ore-
HyBaaT Kako BHCOKO CEKyllapu3MpaHM, Hace-
JIEHHETO MMa MaJla ITOCETEHOCT Ha IPKBUTE,
HO UCKa)KyBa JIMYHA PeTUrno3HocT. Taka, He-
KOTaIlIHUOT U3BOp HAa MUCHOHepcTBO EBpora,
neHec cranyBa HeroBo mnosnie. (TamreBa, 2004:
74-75)
Hacnporu oBa, Penybnuka Makeno-
HUja HeMa peryJIhpaHa peJurucka eKOHOMH]a.
OpnnocHo MIILI-OA cé¢ ymte yxuBa npumar
BO OJIHOC Ha JIpyTUTe, OKpaj Hea YCTaBOT Ha-
Be/yBa YIITE YETUPH IPYTH IPKBH, JpKaBaTa
urpa 3HadajHa yjaora BO M300pOT Ha LPKOBEH
nornaBap Ha MIII-OA, upkoBHUTE TUIEPU
HE ce IJIaTeHH O Ap)KaBaTa (HE ce IPKOBHU
CITy>KOCHUIIH ), HE OCTOU EKJIECHjaCTHUKO CO-
Oupame TaHOLM U JAp>KaBaTa He BPIIM LIPKOB-
HO cyOBeHunoHupame (Tamesa, 2004: 153).
OcHoBHaTa KapakTepucTuka Ha EBpo-
Ila € Pa3HOJIMKOCTa, COCTABOT HA MHOTYOpOj-
HU UJEHTUTETH. Taka, BO HACOKa Ha MOBP3Yy-
Balb€ Ha OBHME DPA3HOJIUKOCTU TNpHUbaTHBME
MelyceOHU MOYNUTYBAaHU BPEAHOCTH, IIpaBa U
Hopmu. OBa, BCYIIHOCT, € rapaHIMja 3a Ha-
mata YHuja. YHHUjara He € IpaBO Ha MHO-
3MHCTBOTO, TOA € MOYUTYBamkE HA JPYTHOT U
CTO/IeJIeHa OJITOBOPHOCT Mel'y CHTE rparaHu.
Cekako, He cMeeMe J1a 3a00paBUMeE JieKa oBaa
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VHMja Ha JpKaBH, JEHEC MOBP3aHHU CO 3aell-
HUYKHU 3a70KOW 32 3a€HUYKH BPEIHOCTH H
NPUHIUIHA € PEe3yJITaT Ha JOJITOTPAcH HCTO-
PUCKH TIpoIlec Ha KOHCTpyupame. OBue 3a-
J0X0M 7I0Beoa JI0 MaH-eBPOIICKa 3aeTHUIIA.
Cenak, Mako OBHE CIIOJICJICHU BPEIHOCTH CE€
C¢ YyIITe pPAaHJIMBH, IOKakKaa KaraluTeT 3a
HaJIMHUHYBalk€ HAa PA3IUKUTE HA KyITypara U
penurujata. Toa ce: crmobomara Ha m3pasy-
Bame, ci000/1aTa Ha 3/IpYyXKyBame, cliodbogara
Ha BCPYyBaAC. 3amrrurara Ha MaJIlIuHCTBAara
JICHEC CE TapaHTUPaHU CO 3aCIHUYKH CHCTEM
Ha EBporicku moroBopu, HO TOCEOHO M €O
EBporickara kKOHBEHIIMja 32 YOBEKOBU MpaBa,
Kako W EBpOICKHOT cyJ 32 YOBEKOBH TpaBa

(Schumann,2005:22-23).



34

Kopucrena aureparypa:

Aranacos, I1. 2003. Myzmuxyimypanruzmom xako meopuja, norumuxa u npakmuxa. Ckomje:
EBpo-bankan Ilpecc.

Ashford, S. and Timms, N. 1992. What Europe thinks: A study of western European Values.
Aldershot: Dartmouth.

bayman, I'. 2009. MynmuxyrimypHna 3aeamka. peoomuciyéarbe Ha HAYUOHATHUOM, eMHUUKUOM
u penueuoznuom uoenmumem. Cxomje: Tpu.

Casanova,J. 1994. Public Religions in the Modern World. Chicago: Chicago University Press.

Casanova,J. 2006. “Religions, European secular identities, and European integration”. Bo T.
Byrnes and P. Katzenstein. eds., Religion in an Expanding Europe. Cambridge: Cambridge
University Press: 65-92.

Cshaves, Mark and David E. Cann, 1992. “Regulation, Pluralism and Religious market Struc-
ture”. Rationality and Society 4: 272-290.

[IBeranoBcka, I. 2007. Kyimypnume paznuxu u onuumecmeenama unmezpayuja. Maxeoonuja
npeo u no Pamkosnuom dozosop. Cxomje: IHCTUTYT 32 €KOHOMCKH CTpaTeruyl U Mef'yHapOIHU
omaocu — OXPUJI.

Davie, G. 2000. Religion in Modern Europe: A Memory Mutates (European Societies). USA:
Oxford University Press.

.2010. Europe: The Exceptional Case. Parameters of Faith in the Modern Europe.
Great Britan:Intype Libra.

Devetak, Silvo, Kal¢ina, Liana and F. Polzer, Miroslav. 2004. Legal Position of Churches and
Religious Communities in Sought — Eastern Europe. Ljubljana-Maribor-Vienna: ISCOMET.

Devetak, S. Sirbu, O and Rogobete, S. 2005. Democracy and Religion. Belgrade: ECERES and
Maribor- Chisinau, ISCOMET.

Fenn, Richard K., 1978, “Atheory of Secularisation.”. Society for the Scientific Study of Reli-
gion.

Kon6e, B. K. 1996. ., Xpucrujancto mwmm kynrypa“.Bo Crapaenos, . enc., Penucuume u



35

penucuckume acnekmu Ha mamepujaiHama u 0yxoenama Kyimypa na nousama Ha Penybauka

Marxeoonuja:IIpouzeo0 na ucmpasicysaremo Ha Kyimypama Ha nousama Ha Makeoonuja.
MAHY: Cxorje.

Kokovi¢, D. 1997. Pukotine kulture, Beograd: Prosveta.
Kymnaskosa, K. 2012. Maxedoncku uckywenuja u opyeu oenedu. Cxomje: MAHY.

Matevski, Z. 2005. “Sociological Analysis of the Religious Situation in Macedonian Post-Com-
munist Society”. Bo Anthology: Religion and Politics, Blagoevgrad: South-West University
“Neofit Rilski”.

. 2009. “Some Aspect of the revitalization of religion in Republic of Macedonia
after its independence.” Bo Anthology: Culture in transition — transition in culture. Krakow:
Jagiellonian University — Institute of Sociology.

Mupues, umurap. 2011. Makeoonuja 6o mpansuyuckuom mynen. Ilonumockon u camupukou
Ha nocaeonama nemonemxa. Cxorje: Kpyr.

Schumann, Klaus. 2005. “Statement”. Bo Devetak, S. Sibru, O. and Rogobete, S. eds., Religion
and democracy in Moldavia. Maribor: ECERES,ISCOMET: Chisinau.

Crapnenos, 1. 1996. ,,Ceto, cBeToBHO, cBeTcko“. Bo Crapaenos, I. exac., Peweuume u
penucuckume acnekmu Ha mamepujaiHama u 0yxo8Hama Kyimypa Ha nousama Ha Penyonuka

Marxeoonuja:IIpouzeo0 na ucmpasicysaremo na Kyimypama Ha nousama Ha MakeOoHuja.
MAHY: Cxorje.

Tanovi¢, A. 1978. Vrijednost i vrednovanje. Sarajevo: Svijetlost.

TameBa, M. 1997. Emnuuxume epynu 6o Makxedonuja — Hcmopucku xonmexcm. Cxorje:
®dunozodceku pakynrer.

Tamesa, M. 1998. Emnuuxume epynu 6o Maxeoonuja — Cospemenu cocmojou. Cxormje: ®umno-
30(pcku akynrer.

. 2004. Manume sepcku 3aeonuyu: KOH meopujamad, 1e2UcCiamusamad, camosuoy-
sarvemo. Cxorje: @uno3odcku paxyaTeT.



36

Hristina Ignatovska-Dimitrova
Arbitration of the Religious Values in the Contemporary Society

(Summary)

Regarding the arbitration of the religious values in the contemporary society, I start the
expos¢ by their general diachronic reference. In fact, as such values in the scientific and practi-
cal sphere are encountered: syncretic, civilization, artistic, territorial, religious, ethnic, political,
churches, civil, cultural, moral, social, linguistic, customary, traditional, legislative, funding,
subsidized, tolerant, multicultural, anarchic, democratic, pluralistic, dialogical, intercultural,
interreligious, intra national, harmonizing, cohesive, integrative, and inclusive. Summarizing,
these are globalizing values as valuable subset absorb: freedom, law and non-discrimination.

Social cohesion and integration of society, especially those with multicultural and multiethnic
sign, also means achieving a high degree of stability and security in the state including the
region too. The modern state is a specific political community of united citizens regardless of
their ethnic, cultural, religious and other affiliations (I{BeTanoBcka, 2007: 66-67). Nor insis-
tence on the superiority or inferiority are the solution to the problem. Differences between the
cultures are not the cause of conflict between them, and therefore the emphasis should be stated
on similarities, rather than differences. (IletkoBcka, in [{Beranoscka, 2007: 66-67). The pro-
cess of social integration is further burdened in multicultural and multiethnic societies, primari-
ly because of the structure of the population and their belonging to different cultural and ethnic
communities that still hold different values systems and different rules of social behavior. In
this direction is the definition of social integration in multicultural environments, where it is a
process through the various elements are combined in a certain unity while retaining their basic
identity. The purpose of this complex process is to strengthen social cohesion and integration of
members of specific groups in society facing it together with their identity. These two seeming-
ly contradictory processes can be synthesized if there is a climate of tolerance and intercultural
dialogue (Jlumutpos in LiBeTanoscka, 2007: 69).

In the contemporary societies secularization or de-traditionalism didn’t lead to the dis-
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appearance of religion. It continues to play an important public role and to cope with invasive
domination of the state and its discussions. The process of differentiation of religion and the
state does not lead to the exclusion of religion from the political scene, but to its diffusion. The
process of secularisation, while underming the compose of the location and the significance of
the sacral, it raises the prospect that different institutions and groups will base their demands
for social prestige on different religious backgrounds. Secularization in the form of war has five
reversible stages in the society to determine the boundaries of the sacral. The first step is the
clergy, the second the war it started to determine the boundaries of the sacral, the third involves
the state and its demands to share authority over the sacral and so builds the civil religion, the
increased number of participants is the fourth step, and the separation of individual and collec-
tive sphere is the fifth step (Fenn, 1978: 26).

Furthermore, within the contemporary social trends exists the so called quantifying the
regulation of religious economies. This measuring is based on the following criteria: officially
recognized church; official, state recognition of some churches, state determination or approval
of the number of church leaders, government-paid church employees, system of collecting tax-
es and state subsidies (maintenance, costs, taxes, etc.) (Cshaves u Cann, 1992: 273).

In order to determine the treatment of religions and in this respect the religious values as
basic religious substances, Tasheva developed classification that includes aspects of civilization
base, territoriality, political background, ethnicity, religious denomination or any combination.’
In order to detect the treatment of religion, despite the concessions, a number of approvals are
discovered. The analysis considered the conclusions of the conditionality of the manifest forms
of religion on the degree of the relationship of the church and the state, and the corresponding
privileges for certain churches arising from this relationship. However, it is an indication that
the constitutions contain only general values that uphold the law of a country, and the most
general provisions on the regulation of things in them (Tamea, 2004: 132).

Key words: religious values, secularisation, multicultural and multiethnic societies, social
cohesion

1

General World division, presents the following groupings: 1. Member of the new world, 2. Countries of Western Europe 3. Ex-socialist
countries in Central, South Eastern and Eastern Europe, 4.Arab Islamic countries, and 5. Countries in the Far East
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SOCIAL EFFECTS OF POPULAR LITERATURE: MEDIATION
AND CREATION OF NATIONAL BORDER

Key words: popular literature, nationalism, meaning construction, power techniques,

aesthetics, pleasure, ideology

Introduction: national border as a

discursive product

This is a story about the interconnection
of literature and national border in a specif-
ic geographic locale in Austrian Carinthia,
in the borderland region between Slovenia
and Austria.! A substantial part of Slove-
nian-speaking population that lives in Austri-
an Carinthia is legally characterized as Slove-
nian ethnic minority in Austria. Accordingly,
ever since Carinthia became a part of Austria
in 1920 the images of Carinthia as “a grief of

! Carinthia is a province that has been divided between three
nation-states, Slovenia, Austria, and Italy when in 1920 with the
plebiscite a major part of it became a federal Austrian province,
its southern part became a part of Yugoslavia/Slovenia, and a
small part was annexed to Italy.

Slovenia” and “the lost Slovenian land” have
been dominating Slovenian people’s percep-
tions of the national border between Carinthi-
an Slovenians and Carinthian Germans/Aus-
trians? in Austria. This border is not natural,
but a historically limited phenomenon, it is a
product of contingent socio-historical occur-
rences that have been shaping two national
communities in this area since the nineteenth
century.

With the integration of Europe, the
present territorial state border between Slove-
nia and Austria is disappearing. But we should

2 Carinthian German or just German is a common description

by which Carinthian Slovenians denote all those who are not
Slovenians in Austrian Carinthia.
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bear in mind that national borders do not sim-
ply vanish from people’s minds through the
erasure of territorial state borders from the po-
litical maps of the European Union. Invisible
borders, which may have ceased to exist on
political maps, persist in contemporary Europe
and they are still extensively produced in var-
ious cultural practices and texts. Cultural rep-
resentations — such as media texts, textbooks,
museum exhibitions, or literature — even now
reproduce this invisible, symbolic border in
Austria, which remains an important compo-
nent in the process of structuring of every-
day reality and of creating national identities.
They create hierarchical orders of different na-
tionalities and dominant discourses in Austria
still sustain an image that being a Slovenian
in Austria means being a second-class citizen.

The knowledge about the national bor-
der, to borrow from Foucault, “is to be found
not only in demonstrations, it can also be
found in fiction, narrative accounts, institu-
tional regulations, and political decisions.”
For this reason the paper focuses on the se-
lection of popular Carinthian Slovenian liter-
ary texts about national relations in Austrian
Carinthia to disclose how these texts repro-
duce Slovenianness in Austria and the nation-

al border. The critical reading of the popular

3 Michel Foucault, The Archaeology of Knowledge (and the
Discourse on Language) (New York, 1982), 183-4.

literary production is not limited solely to bor-
der’s geographic dimension, but deals with its
symbolic dimension. A border as a symbolic
system, according to Bourdieu, helps human
beings understand the complexity of the cul-
tural universe.* It also functions as a power
mechanism and, in usual circumstances, orga-
nizes the relations through routinely deployed
forms of power in social life.

In this regard, those “sediments of the
real” are taken into account, which have been
circulating in Carinthian society through liter-
ary discourse. Each national culture is actually
built of many kinds of sediments, like norms,
rules, values, beliefs, customs, ideologies, and
practices, which, over time, turn into concrete
and unquestionable realities and are reproduced
through various discourses. People manage
their lives through belief in the legitimacy of
these discourses while, at the same time, they
fail to recognize the power relations that such
discourses (re)produce in the process. Literary
discourse structures the identities of people and
tells them how to live in this borderland space.
When such literary produced borders are put
into speech, they become real.

Pierre Bourdieu, Language and Symbolic Power (Cambridge,
1994).

5 See Roland Barthes, “Roland Barthes o Rolandu Barthesu,”
Monitor ISH 4 (2002, 1-4): 153-75.



Signification and cultural/literary
construction of the border: aesthetics and
ideology

Forms of nationalism, reproduced
through popular literary representations, are
typically classified as positive, as campaigns
encouraging national self-confidence and
pride. But still, they are those common, ev-
eryday, but less dramatic forms of nationalism
that have been structuring the everyday lives
and rituals of people in Austrian Carinthia but
which have escaped analytical attention be-
cause of their omnipresence and obviousness.
Billig describes such forms of nationalism as
banal nationalisms.® They are invisible, tak-
en-for-granted forms of nationalism, which
are neither extreme nor remote, but are crucial
for the undisturbed reproduction of national
ideas:

[T]The term banal nationalism is intro-
duced to cover the ideological habits
which enable the established nations of
the West to be reproduced. It is argued
that these habits are not removed from
everyday life, as some observers have
supposed. Daily, the nation is indicated,
or “flagged”, in the lives of its citizenry.
Nationalism, far from being an intermit-
tent mood in established nations, is the
endemic condition.’

¢ Michael Billig, Banal Nationalism (London, 2001).
7 Billig, Banal Nationa lism, 6.
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Literary texts function as systems of
meanings and disseminate meanings of na-
tional culture and borders, and constitute the
reality. But the meaning of being a specific
national subject (e.g., Carinthian Slovenian in
Austria) is not only the sum of different dis-
cursive statements but also rather the sum of
their relations to other discourses (e.g., Carin-
thian German in Austria), as Foucault would
put it.® In this view, the meaning of the nation-
al border — both in the sense of the material
state boundary-line and in the sense of the
mental boundary between two national groups
— is always produced through language, as
Hall would argue: “Now, language is the priv-
ileged medium in which we “make sense” of
things, in which meaning is produced and ex-
changed.”

To signify national borders in any sense
also means to construct them. Signification
and construction are interrelated processes of
communication.!” Literary texts as bearers of
the meanings circulate in Austrian Carinthia
and they continually remind people of who
they are. Within the identity-granting function

8 Foucault, The Archaeology of Knowledge, 183.

° Suart Hall, “Introduction”, in Representation: Cultural
representations and signifying practices, ed. S. Hall, 1 (London,
1997).

10 Ernesto Laclau and Chantal Mouffe, Hegemony and Socialist
Strategy: Towards a Radical Democratic Politics (London,
2001).
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of the literary texts a special role is played by
the aesthetics of these texts. However, literary
texts that signify the national border are not
experienced by people as oppressive but rath-
er as pleasurable. According to Foucault, plea-
sure is one of the most important features of
power functioning."' People enjoy the aesthet-
ics of these texts. The mechanism of pleasure
enables them to identify with the described
images — with being either Slovenian or Aus-
trian/German. This is possible because plea-
sure and power do not contradict each other
and do not turn against each other: they pur-
sue, cross and push each other.!?

In the analysis of German nationalism
Mosse writes that “the “aesthetics of politics”
was the force which linked myths, symbols,
and the feeling of the masses; it was a sense
of beauty and form that determined the nature
of the new political style.”!* In the nineteenth
and early twentieth century European nation-
alisms, the national aesthetics was expressed
publicly at mass gatherings, with erections of
monuments, inventions of national festivals,
celebrations of national art, and development
of nationally distinctive architectural style

Michel Foucault, Zgodovina seksualnosti 1: Volja do znanja
(Ljubljana, 2000), 15.

Foucault, Zgodovina seksualnosti 1, 53.

George L. Mosse, The Nationalization of the Masses: Political
Symbolism and Mass Movements in Germany from the
Napoleonic Wars through the Third Reich (Ithaca, 1991), 20.

based on ancient mythologies. However, in
the contemporary world such national public
aesthetic expressions have been largely re-
placed with much more subtle ones, which are
disseminated by various massively produced
cultural representations — e.g., from popular
films to short fiction — and which enable peo-
ple to imagine their nation and its borders in
the intimacy of their homes. National iden-
tification of people is in large part created
at the moments when they experience these
texts, find pleasure in their aesthetics and gain
knowledge of their national existence.

For this purpose Laura Mulvey’s mod-
el that analyzes pleasure and the beauty/aes-
thetics of films might be useful also for the
analysis of the role of the aesthetics of popu-
lar literature in the ideological production of
the borders. She notes that while watching the
film people experience certain pleasures. One
of them is a pleasure in looking (scopophilia),
where looking itself becomes a source of plea-
sure.' In this process the represented people,
events and things are turned into objects of
gazing pleasure. For instance, the aesthetically
perfected literary text about Carinthia as a Slo-
venian land turns such image of Carinthia into
an object of pleasure and the aesthetic beau-

4 Laura Mulvey, “Vizualno ugodje in pripovedni film”, in Zenski

zanri: spol in mnozZicno obcinstvo v sodobni kulturi, ed. K. H.
Vidmar, 275 (Ljubljana, 2001).



ty gives the opportunity to appealing national
imagination. But the mere pleasure of looking
at objects can be intensified and turned into
narcissist aspect of scopophilia. As Mulvey
ascertains, in this second form of scopophilia,
the reader evolves emphatic relation with the
object and passively lives through the object
as a subject.’> The knowledge about the nation
and its borders that is mobilized at the moment
when Carinthians recognize their own reflec-
tion in the text-mirror turns them into national
subjects. The aesthetic forms of literary texts
induce pleasure and produce particular ideo-
logical effects. The whole national politics is
aestheticized and this turns nationalism into a
good story or an idealized image and conceals
the ideological dimension of these texts.

Popular literature as a site of power
struggles: intimate nationalism

Carinthian Slovenian literature is very
popular and well-known in Carinthia and
this literary production presents the space
where the border is continually being narrat-
ed, defined, redefined, and maintained. This
literature produces the vast archive of popu-
lar representations through which the social
meanings of the national differences between

5 Mulvey, “Visual pleasure and narrative cinema”, 276.
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Slovenians and Germans are being shaped.
Literature is just another way of ‘“seeing”
the world in stories that speak to the every-
day experience of the reader by appealing to
sentiments and emotions. Although literature
is usually characterized as fiction and factual
texts are perceived as being closer to reality
and are often legitimized by objectivity, they
are both still only mediations of reality. Nim-
mo and Combs anticipate that every form of
communication does more than just report,
portray, describe and explain.'® It actually cre-
ates reality and shapes peoples understandings
of the way things are. In most cases people
simply take certain things for granted and
they do not question their authenticity because
fictional or factual texts impose certain order
upon the complex world. Although fictions are
based on fantasies, they are legitimized when
it comes to the national question because “for
those who share them, fantasies are real, the
fantasy is reality.”"’

The discourse analysis of Carinthian
Slovenian popular literature about nation-
al relations in Austrian Carinthia is based on
the critical reading of those literary texts that
serve as important public narratives of national
life in Austrian Carinthia. During the research

16 Dan D. Nimmo and James E. Combs, Mediated Political
Realities (New York, 1983), 5.
17 Nimmo and Combs, Mediated Political Realities, 13.
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project 80 Carinthian Slovenian literary works
was collected, which deal directly with Carin-
thian Slovenians’ national question and dra-
matize the national border. For this analysis I
selected 8 very popular and representative lit-
erary pieces of different genres — short stories,
poems, a novel and a well known old Carinthi-
an folk tale —, which are being taught also in
the schools, to show how they create the sense
of Sloveniannes in Austrian Carinthia and the
border between two national groups.

Yearning for national purity

Carinthian Slovenian literary produc-
tion — whose official aim is to preserve Slo-
venianness in Austrian Carinthia — constructs
the world through very melancholic, dark, sad
and grotesque literary narratives. This is the
most common feature of the descriptions of
national reality, through which a border be-
tween Slovenians and Germans in Austria is
produced. The elements, like plot line, drama-
tis personae, style, scene, acts, and motives are
parts of dramatic communication, and all to-
gether offer a specific image of reality.!®

One of the central motifs in these
works is the image of enormous yearning, and
of desire for homeland and national purity.

18 Nimmo and Combs, Mediated Political Realities, 15.

The most popular signifier of this is drama-
tis personae, Miklova Zala, who functions as
a symbol of longing and love for the Slove-
nian homeland. In Austrian Carinthia Miklova
Zala nowadays signifies the purity of Sloveni-
anness in opposition to Germanness. Miklova
Zala is a widespread popular and old folk tale
that widely circulates in Carinthia in differ-
ent discourses. It was for the first time written
down and reinvented by Jakob Sket in 1884
for national purposes. Nowadays it is regu-
larly staged in theatres and is also included in
obligatory reading in bilingual schools. From
the 1880s onwards it has been regularly repub-
lished almost every ten years, the last time in
2002. It is a story about a beautiful Carinthian
Slovenian girl who was kidnapped by Turks in
medieval times soon after she married a much
respected young Slovenian man, Mirko. She
spent seven years as a slave in Constantinople.
The story narrates that Mirko was mourning
for years but when he was fully convinced that
she was dead, he decided to marry a Jewish
girl, Almira. Almira is pictured as the one that
had betrayed Slovenians in the first place and
delivered Zala to Turks in order to get Mirko.
But Zala escaped the Sultan and after a long
and suffering journey returned home just in
time to prevent Mirko from marrying the cun-
ning Almira.



Miklova Zala is represented as a her-
oine and Turks and Almira as villains. In this
regard, the story is similar to many other pop-
ular stories but the interesting thing about it
is that, since the end of the nineteenth centu-
ry onwards, it has been reinvented and used
for the signification of national differences in
Austrian Carinthia. Turks have been reinvent-
ed as national enemies and transformed into
Germans, and Almira into a Slovenian national
traitor — Germanophile. Although the original
story did not contain any Slovenian/German
opposition, it was later turned into popular na-
tional narrative and into a symbol of love and
struggle for Slovenianness. Even today Carin-
thian Slovenians enthusiastically identify with
the story as their long history of national op-
pression. The importance of Miklova Zala as
a Slovenian national heroine was even intensi-
fied after WWI, when Carinthia became a part
of Austria. From that time on Zala has been
equated with the suffering of Slovenian nation
under the ruthless rule of Germans. In 1920 a
women newspaper, Koroska Zora, wrote:

Every farm house knows the story of
Miklova Zala, of the brave Slovenian
girl from Roz ... We lived and felt with
her when savage Turks kidnapped her ...
Miklova Zala is an example of suffering,
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faithfulness and happiness of the Carin-
thian Slovenian woman. All Carinthian
Slovenian women had to tread a thorny
path as slaves of German potentates just
as she did. The foreigner ruled our coun-
try and tyrannized our descent. Nobody
felt this better than we, Slovenian moth-
ers and women, did."

The difference between Zala on the one
side and Turks and Almira on the other has
been reinvented to signify the national border
between Slovenians and Germans in Austrian
Carinthia. Turks as the synonym of Germans
were represented as murderous and malicious:
“Our ancestors in Slovenia experienced this in
the fifteenth and sixteenth century. At that time
the bloodthirsty Turk was raging, burning and
slaughtering across the country.”?® The direct
comparisons of the two characters, Zala and
Almira, thus, function as oppositions of good
and evil, of a hero and a villain, of honesty
and treason, of Slovenianness and German-
ness. Zala is represented as the embodiment
of pure beauty:

The girlie was developing nicely and be-
came a true pearl of the whole parish. She
was supposedly the prettiest girl of nine

1 Ani Furlan, “Miklova Zala”, Koroska Zora 1 (April 1920): 2.
2 Jakob Sket, Miklova Zala (Celje, 1951), 20.
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parishes ... Zalas beauty was famous far
and wide across the valley ... Zalika was
a humble girl and she lived only for her
home and her mother.”!

When such descriptions are compared
with those of Almira, who is represented as
a vicious girl, the border between good and
evil — which symbolizes Slovenianness and
Germanness — is created: “Almira’s big eye-
brows, deep eyes and black hair nicely suited
her blackened face, but in all this there was
some kind of frivolousness and absent-mind-
edness.””? The difference between the gold-
en-haired, faithful Zala and black-haired, cun-
ning Almira evokes certain images and invites
the reader to identify with the gracefulness
and suffering of the good character, Zalika,
who symbolizes the oppressed Slovenians in
Austrian Carinthia. The reader is in this way
subjected as the one who suffers under the
sway of Germans.

The dramatic element of yearning for
pure homeland is connected with the image
of Zala as a Christian, faithful woman, loyal
to her beloved man and to her homeland. But
the plot line is supplemented with the heroic
qualities of Zala, her virtues of bravery and

with the opposite villain characteristics of

2t Sket, Miklova Zala, 30.
2 Sket, Miklova Zala, 32.

Almira. Acts in this story produce meanings
largely through the leading characters’ style
of expressions, gestures, voice and the mo-
tives that drive them on, and these meanings
consequently pass over into people’s reality.
The national border in Carinthia is constituted
through various metaphorical social antago-
nisms. Moreover, descriptions of the beautiful
land are also very common in these literary
works. The signifier of beauty of the Slove-
nian land is emphasized in Miklova Zala:
“Beautiful, small flat land with rich meadows,
forests and pastures ranges from Gradisce to
the neighboring southern hills and mountains
... And this golden cornfield! Look, how its
heads are raising! How happy and proudly the
full ears sway.””

In the same sense also Valentin Po-
lanSeks poem, Kmecka slika [Rustic Picture]
involves in the struggle for national meaning
of Carinthia. It explicitly lends yet another
meaning to Slovenianness, that of rusticity. It
draws the border between Carinthian Slove-
nians and Carinthian Germans along the axis
dividing the rustic from the non-rustic. It con-
nects Slovenianness with certain traditional
dishes, smells and tastes of rustic life, closely
connected with the land, and it evokes emo-
tions in readers by stimulating certain mem-
ories of such smells, tastes and the warmth

2 Sket, Miklova Zala, 26.



of home. In this regard the poem mobilizes a
specific collective mentality of the Slovenian
community: “I want to be just like the smell of
the buckwheat mush and the steam of boiled
milk — so genuinely auroral throughout the
day!”?* The image of the carly breakfast on
the farm, buckwheat and milk signify Slove-
nian diligence and freshness. It calls readers to
fight for these things, to stay strong and not to
lose their hearts. The verses: “I want to be like
a home-made black bread and simple golden
cider — so durable and ravishing after hard
work,” interpellate people as stubborn Slo-
venians, rural in their character, which means
also very persistent. The meaning that Carin-
thia is the Slovenian land is finally explicitly
fixed in the last verses, “I want to be just like
the strong conversation and the community of
peasant sleeping — so joined through blood and
land!” The connection between buckwheat
mush, black bread, strong talking is represent-
ed as natural characteristic of Slovenianness
in Carinthia.

Inscribed in blood ties

The motif of blood ties among Carin-
thian Slovenians appears as one of the most
common in these popular literary accounts.
Polansek’s poem excludes from Carinthi-

2 Valentin Polansek, Grape in sonce (Celovec, 1963), 68.
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an Slovenian community all those who do
not experience any special sensations when
they smell buckwheat mush, or who do not
like black bread because they are not accus-
tomed to its traditional “Slovenian” taste. This
knowledge is represented as a natural posses-
sion of all Slovenians and all those who do
not posses this knowledge can only stay on
the other side of the border. Slovenianness is
represented as based upon primordial ties and
the logic of how one is Slovenian by his or her
nature is pictured as logical, although, as Eller
and Reed assert, the concept of primordial ties
is still very mysterious no matter how logic
it might seem.” Primordialism, reproduced in
literary narratives, is a myth that legitimizes
the belief that the border in Carinthia is some-
thing natural since national characteristics ex-
ist in people’s bodies and in their minds from
their birth on. It is not a coincidence that the
figure of the mother as the producer of blood
ties is very common in this literature. The
poem Mati [Mother], written by Kati Marketz
is also connected with yearning emphasized
by melancholic lyrics that are characteristic of
such literary accounts. In Carinthian poetry,
the mother is represented as a national martyr;
she signifies the infinite sacrifice for her chil-

»  David J. Eller and Reed M. Coughlan, “The poverty of
primordialism: The demystification of ethnic attachment”, Ethnic
and Racial Studies (1993, 2): 183-202.
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dren — for her Slovenian national descendants.

Marketz’s poem pictures a special love
between a mother and a child in a very sim-
ple language, so it can mobilize masses of
ordinary people who cherish their childhood
memories of loving relations with mothers:
“The flowers told her, what my heart could not
express.”” But such feelings and memories
can be read in the national sense if they are put
in the national context. After picturing natural
bonds between mother and child the mean-
ing of natural inheritance of national charac-
teristics is fixed. Readers are interpellated as
national subjects at the moment when the lit-
erary speech addresses them directly as chil-
dren of a mother who raised them in a specific
national spirit and gave them their Slovenian
language: “Thank you, mother, for advice, for
your home tongue, you gave me the precious
treasure.” Such images of the mother tongue
fix the border in Austrian Carinthia since they
help people to imagine the naturalness of their
national community on the basis of something
they experience and practice daily — their way
of speaking. In this manner they only create
natural ties between those who speak “our”
language. When, to cite another example,
Miklova Zala meets a strange man who speaks
Slovenian in Turkey, she says: “But he writes

% Kati Marketz, Moje pesmi [My Poems] (Celovec, 2003), 75.

in my own language, he speaks my mother
tongue; suchlike man would certainly do me
no harm.””’ The border runs along the extent
of confidence. There is the image of those who
speak the language and are trustworthy since
they can only be of my descent and blood,
and the image of those who speak foreign lan-
guage and can, thus, be nothing but strangers.

The example of the construction of
the border along such natural ties is also Jan-
ko Messner’s short story, Ignac Muri. This is
author’s autobiographic story about the Carin-
thian Slovenian priest Ignac Muri, who taught
the author German language. The Slovenian
language is represented, first, as endangered
by German, a violent language, and second,
as the source of infinite perfection: “But one’s
mother tongue is without any doubt the basis
and nursery of such pleasures.””® In Carinthi-
an Slovenian literary narratives, the mother
tongue is represented as a natural property.
Literature most commonly fixes the borders
on such a basis, as the dialogue in Messner’s
short story demonstrates:

— What do you call predicate in German,
son? — It is called Satzaussage. — Good.
And how do we ask for predicate? — What

does the sentence tell? — Good. Predicate
27 Sket, Miklova Zala, 97.
2 Janko Messner, Lipa in hrast [Lime and Oak], (Ljubljana, 1990),
189.




is the most important in our speech. Re-
member this. And listen carefully, what
our German enemies are saying about
us, Slovenians! They are telling many
shameless lies about us. ... Such lies are
their predicates. And now tell me, boy,
what do you call subject in German? —
It is called Satzgegenstand, or subject in
Latin. — Correctly. And look, these Ger-
man enemies are the subjects that are in
charge in Carinthia. We, Slovenians are
only their objects that they use, abuse ...
Now, name a few verbs, if you know any.
—To eat, to drink, to play... — You guessed
right, and — to love ... Every man should
love his mother tongue ... Do you still re-
member how we recognize an adjective?
— In such way that I ask what someone is
like. — That is right, you remember this
well. And now I ask you what are these
Germanophiles like! They are vile, I tell
you, and tremendously stupid because
they are ashamed of their own mother
tongue and they disown it. Because they
claim they are something that they can-
not be — Germans. Because they lie like a
gas-meter. And this is a mortal sin.?’

The act of sentence analysis in this
short story signifies the border between two
national groups. Purity, innocence, honesty
2 Messner, Lime and Oak, 186-8.
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are ascribed to Slovenianness and Slovenian
language by picturing Slovenians as pas-
sive (peaceable) objects, while on the other
side, Germanness and German language gain
meanings of dishonesty, corruption and impu-
rity through the representations of Germans as
active (aggressive) subjects.

Crossing and shifting the border

Carinthian Slovenian literary accounts
at the same time create border between Slove-
nians and Germans but also cross it and make
it flexible. There are plenty of bilingually writ-
ten literary texts that have a few words, a few
sentences or whole paragraphs written in Ger-
man. Slovenians from Slovenia would be con-
fused if they read such texts, while Carinthian
Slovenians even do not notice the linguistic
diversity and the language switch. Some lit-
erary works constantly mix and negotiate both
national codes. They enable the feeling of
Slovenianness and love for Slovenia to be ex-
pressed and created in German language. Such
is for example Saska Innerwinkler’s poem
Lied von der Heimat [The Song about Home-
land], which was written in German.

The poem pictures Germans as ene-
mies, as the biggest peril in Carinthia, but in
German language. Two verses explicitly set
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and fix the border between Germans and Slo-
venians: “Carinthia, why don’t you scream of
pain, when Grand-Germans are pulling the
tongues out of your small Slovenian children,
although you plant them these tongues?”*°
The Slovenians are represented as a mass of
feeble children — “small Slovenian children”
— while Germans are pictured as ruthless tor-
turers — “the Grand Germans”. The tongue is a
metaphor for the mother tongue and for Slove-
nianness in general, and the lyrics enable that
Carinthian readers can visualize and identify
with the pain when Germans are pulling out
their tongues. The functioning of these lyrics
is so striking because they address the read-
ers in German language but mobilize them as
Slovenian national subjects: “Carinthia, why
don’t you say anything, when their national-
ism corrodes the brains and turns your chil-
dren into willing tools?”

Although such literary narratives re-
produce Slovenian nationalism — and fight for
the preservation of Slovenianness in Austrian
Carinthia — they contain some features that
are incomprehensible to official Slovenian na-
tional discourse and push the border back and
forth as it suits them. Carinthian Slovenians
can do that because they operate inside of their
own local borderland and hybrid discourse,

30

SaSka Innerwinkler, Heimatlieder und Andere Bosheiten
[Homeland Songs and Other Railleries] (Celovec, 2000), 16.

which is sometimes penetrated by Slovenian
and sometimes by Austrian national discourse.
According to Anzaldua, the borderland people
speak several “home languages” and at this
juncture of national cultures languages and
cultures cross-pollinate: “My home tongues
are the languages I speak with my sister and
brothers, with my friends.”!' Carinthian Slo-
venians speak several home languages, stan-
dard Slovenian, the Carinthian dialect, and
also standard German. They compose their
identity with the help of these three sources
and cross the official border between Ger-
manness and Slovenianness. They constant-
ly switch between these codes and even mix
them. That is why it is possible that Carinthian
Slovenians are able to fight against German-
ness in German language as well.

Feeble and disappearing nation

Another frequent image of Slovenian-
ness in literature is connected with powerless-
ness. Such images reproduce a myth of the dis-
appearance of Slovenians in Carinthia. In this
regard, Innerwinkler’s poem fosters mixed
feelings of love and hatred and blames people
themselves for their disappearance: “Carin-

3 Gloria Anzaldua, Borderlands/La Frontera (San Francisco,
1999), 78.



thia, I love you and hate you, because I’'m a
part of you and I cannot stand your silence
anymore. Carinthia, why don’t you smile bit-
terly, as yet you see how your own children are
slowly destroying you!”*? The construction of
border is set on a more implicit level; it is pro-
duced by the images of passive people who
are tired of constant struggle. These images
create the state of uncertainty. Melancholy
and yearning mobilize readers by stirring up
their ambivalent feelings — anger and sadness.
Germans are represented as those who should
be blamed for putting Carinthian Slovenians
in the position in which they should stand up
but do not, because they lost the will to fight.

Carinthian Slovenian literature is in
general very pessimistic and negative; it is
very obscure and morbid. The images of
death, decay and ruins are at the forefront and
they direct the creation of reality. Motifs of
death and blackness signify the unfortunate
position of Carinthian Slovenians and struc-
ture the border when representing Germans as
the cause of their fading away:

My crazy clan, who goes a-wooing for
love accompanied by dying, a kerchief
tied on the nape of the neck, who with
bluish fingers brings time to a standstill

32 Innerwinkler, Homeland Songs and Other Railleries.
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for the sake of gas and corpses, who lays
down seeds for the dripping of blood and
wax, and never shifts the uneasy axis
from the edge of the Alps.*

Bluish fingers, corpses, gas, death
symbolize Slovenian life, their half-dead and
passive position. Haderlap’s poem, Moj nori
rod [My Crazy Clan], represents their posi-
tion and simultaneously pictures the enemy
and the border because the difference between
suffering and ruthlessness is established as a
national difference. The mixture of sadness,
depression and decay persistently supplies
the myth of the disappearance of Carinthian
Slovenians — “like a splinter deep in the flesh
its bravery rots.” The poem produces the im-
age of the almost dead Slovenian community.
The ideological effect of such representations
is that people’s national survival as national
beings is equated with their actual survival
as human beings. These images make readers
worry about their lives, and such pessimism
emphasizes the importance of the border — the
importance to remain different from Germans.

Pessimism and fear are the basics of
the dramatized communication in Carinthian
Slovenian literary texts. Such literary commu-
nication is usually also reigned by “unrelent-

3 Maja Haderlap, Pesmi = Poems = Gedichte (Celovec, 1998).
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ing dangers, unexpected threats, hairbreadth
escapes.”* Such elements create tense atmo-
sphere and attract readers’ attention. Messner’s
short story, Gluha loza na Koroskem [Deaf
Forest in Carinthia] is an autobiographic nar-
ration. The writer describes how on an icy
winter morning he went to the railway station
to meet his friend, when suddenly he heard
two workers speaking his mother tongue. The
delayed speech, which slows down the unfold-
ing of the story, intensifies expectations:

With this unusual warmth in my chest I
jump over the last few stairs and there I
am, on an icy platform. But the platform
now melts in the warmth of my happy
eyes and it is no longer cold or danger-
ous. I swiftly turn towards the sounds
of the gentle Slovenian words and make
two, three steps closer to two men, to my
dearest natives and ask them straightfor-
wardly: Can you please tell me if the train
from Pliberk has already arrived?*

The narration tries to capture a specific
moment, to produce and emphasize the im-
pression of the beauty of the Slovenian lan-
guage that is able to melt the ice, caused by
hostile German environment. But the inter-
pellation of the reader is achieved through the

moral of the story which is the betrayal of the

3 Nimmo and Combs, Mediated Political Realities, 16.
3 Janko Messner, Skurne storije (Celovec, 2000), 122-3.

mother tongue because the workers answer
his question in German. The disappointment
and anger with the betrayal make the readers
rethink the national situation. The shift in a
narrative style that transforms long sentences
with lots of adjectives and verbs to short and
staccato sentences with nouns at the forefront,
create a specific atmosphere of unexpected
danger for the leading character and for the
readers. Suddenly, an unexpected morbid and
melancholic scene destroys the initial hope:

Embarrassment. Silence. They look
down. Their heads bend like flowers in
a hoarfrost ... Nothing. Nothing. As if I
cut their tongues off. Both heads are still
bent. They don’t look at me. They keep on
loading their sand without words and im-
movably stare at the shovels. Finally one

says: Is schon gnu’! [That’s enough!].*

The use of German words cuts deeply
into the leading character as well as readers.
These words represent a turn in the story and
signify the vanishing of Slovenianness and
the Germanization of Carinthia. “And charac-
ters” traits are clear-cut: Good are good, bad
are bad,” to quote Nimmo and Combs.*” The
first person narration strikes one as being more
personal. The leading character personifies

36 Messner, Dark Stories, 123.
37 Nimmo and Combs, Mediated Political Realities, 16.




pain and helplessness making these images
even more realistic for the reader. The villain-
ous and evilness of Germans is constructed
through the descriptions that provoke creeping
sensations and feelings of disgust. Messner
talks about the deaf forest in Carinthia, where
“no sound is heard”, where disgusting sala-
manders live, where “bloody sun burns your
head”, where “skulls are laughing at you”,
where “torn and bloody human arms, legs and
bones lie all over the floor.”*® The myth of dy-
ing out is reproduced again.

Now I stand alone on the platform. Wher-
ever I look, only ice around me ... Ice in
the fog above the city. Ice on my back.
Ice in my chest. Ice in my head. I stand
here all alone. Alone with my pain in the
throat, with a hollow head, with iceball —
heavy as lead — at the place, where a warm
heart should be ... Because the Slovenian
language freezes on its way from person
to person so that it painfully cuts into the
one for whom it’s been meant: it scares
him, hurts him, reveals him, shames him,
infects him, humiliates him, dishonors
him, so that it hardens him and freezes
him.**

3 Messner, Dark Stories, 121.
3 Messner, Dark Stories, 125.
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The “I speech” is indeed interpellant
national speech; the horrors of the deaf forest
illustrate Carinthia. The ice that arrests masses
of people in a moment becomes a primary sig-
nifier of Germans as cold and insensible peo-
ple. Feelings of fear and helplessness guide
the construction of the border between good
Slovenians and evil Germans that is shaped
along the line of a detailed description of cold
ice and warm heart. The symbolic antago-
nisms reproduce the myth of the disappearing
of Slovenians when these different literary an-
tagonisms are posed as national antagonisms.

In the same sense also Florjan Lipus$’s
novel, Odstranitev moje vasi [Removal of My
Village] talks about the national situation in
Carinthia. This novel grotesquely pictures the
life of a Carinthian Slovenian village. Its chap-
ters, in a very absurd manner, sometimes even
poetically, narrate about dying. The death is
put into this village instead of life. The village
is used as a synonym of a limited and nar-
row-minded Slovenian community. Village
people are represented as those who are just
waiting for death to come:

The village was tripping from day to day,
disinterestedly chewing on leftovers and
waiting for some bigger bite. Accord-
ing to the law of sequence, at least death
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should visit them soon, or there will be a
massive collapse, because all other areas
have been more than saturated; only the
area of death gapes empty; the draught
turned the land into an open wound, the
village thirsts for corpses ... The Villag-
ers can hardly wait to see someone being
run over by a tractor or being killed by
a log, or falling into an abyss amidst the
rumble of metal; it is really high time a
baby, a child, fell into a pit full of lime or
manure, or, since necessity knows no law
and necessity propels necessity, someone
had a stroke and were knocked out of the
festive gluttony.*

The village signifies the mentality of
Carinthian Slovenians, who are prone to death
in all respects, and it signifies their own role in
the national survival. Villagers are represented
as living in the expectation of a funeral, which
symbolizes the death of Slovenians: “Now all
conditions are set, everything is prepared for a
beautiful funeral, they already talk about it at
every corner.”*! Germans are explicitly absent
in the text but still very present through the de-
scriptions of death and the dying of villagers
— Slovenians. The morbid and horrific descrip-
tions of death grotesquely and sarcastically

40

Florjan Lipus, Odstranitev moje vasi (Celovec, 1983), 6.
4 Lipu§, Removal of My Village, 20.

represent the everyday life of Slovenians. The
“hidden enemy” in the text, the German is sig-
nified as the natural other and on the basis of
this implicit distinction the border is produced.

Conclusion: literary politics of national
borders

The national border is one of the main
topics and also the main effects of the most
popular Carinthian Slovenian literary texts.
The border guides the literary production but,
in a vicious circle, the literature also puts bor-
der into speech, makes it popular and mate-
rializes it. When these literary texts enter na-
tional discursive reality in Carinthia and strug-
gle for meaning, they simultaneously create
the antagonism Slovenianness — Germanness.
Accordingly, the national border is produced
and maintained. These popular literary texts
are involved in the ideological struggle for de-
fining national reality in Carinthia when create
natural bonds, mix and shift language/cultur-
al codes, represent suffering and yearning for
autochthonous Slovenian land, national puri-
ty and powerlessness and dying out under the
pressure of Germanization.

Popular literature functions as a com-
plex network of power relations that influenc-



es people’s perceptions of themselves and of
the world around them. It reproduces national
ideologies when it involves in the processes
of the creation and maintenance of Sloveni-
anness and of the national border in Austrian
Carinthia. Power that comes with these fiction-
al texts produces national subjects and objects,
induces pleasures, and forces or makes people
voluntary surrender national idea. Once these
fictional, literary discourses about national
border in Carinthia enter the speech, they be-
come “reality” and begin to propel the contin-
ual struggle for hegemonic position in defin-
ing the national character of Carinthia and the
border between Slovenians and Germans. This
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border is therefore a cultural construct, pro-
duced by various cultural representations that
are continually involved in the game of fixing
the meaning of the border. Even if the physi-
cal, territorial border between Austria and Slo-
venia is disappearing with the integration of
Europe, the symbolic border remains. Literary
archive of statements about national border is,
thus, a rich source of national knowledge in
Austrian Carinthia.
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Mapyma [IymHuk

Conujaanure epekTH HA MONMYyJIapHATA KYJITypa: MeAujaluja U Kpeauuja Ha
HANIMOHAJIHUTE TPAHU LM

(Pe3ume)

KHmxeBHOCTAa MMa peamHH COUWjalHd e(pEeKTH W ce BKIydyBa BO HJICOJIOIIKOTO
co3JaBamkbe€ Ha HallMOHATHHUTE TpaHui. OBOj TpyA NPEUCHHUTYBAa Kako BO JIUTEpaTypHHUTE
TEKCTOBH CE€ T'pajyl TpaHHIa Mely aBCTPUCKUTE/TEPMAHCKHUTE M CIIOBCHEUKHTE HAIMOHATHH
3aeAHULM BO morpannyHara obnact Kopyika Bo ABCTpHja, BO KOja )KHUBEE CIOBEHEUKO €THUUKO
MaJILIMHCTBO. ABTOpKaTa CHpOBeIyBa KpPUTHUYKA aHajM3a Ha JAMCKYpPCUTE HAa KHW)KEBHUTE
perpe3eHTad Ha HaIMOHAIHUTE ofHOocH Kaj CrnoBeHmure on Kopymika m OTKpuBa Jexa
JUTEeparypara € MecTo Ha OoJUTHYKa 00p0a, Ha Koe ce co3/iaBa rpanunara nomery CioBeHuja
u ABctpuja. OBHUE CEMHOTHUYKU OOraTH KHUKEBHHM TEKCTOBU KAaKO KYJITYpHH (OPMH T'M HOCAT
3HaueHaTa Ha HAIIMOHAHUTE 3a€/IHUIM U TaKa TH MaTepyjaIn3upaar HallMOHATHUTE TPAHHUIIH,
Ouaejku TM BOBEIyBaaT BO CEKOjIHEBHHOT JKUBOT U roBop. Tue /ejCTByBaaT Kako CIMKH BO
KOHU JIyfeTO ce Mperno3HaBaaT Kako HALlMOHAIHM CYOjeKTH OJ eHaTa WM Of Apyrara cTpaHa
Ha cuMmOonuukara rpaHuna. Ha Toj HaYMH KHM)KEBHHUTE TEKCTOBH MOXKE Ja ja OOMUKyBaar
nepLeniyjata Ha HalMoHaJIHaTa CTBAPHOCT, 3aTOoa INTO IO MPETBOpAaT HAIMOHAIU3MOT BO
no0pa NpUKa3Ha U CO TOA ja COKpUBAAT MJEOJIOUIKAaTa AMMEH3Mja Ha TEKCTOBUTE M HHMBHATa
yJI0Ta BO UCIPTYBAKETO HA HAIIMOHATHUTE TPAHUIIH.

Kiayunun 3060poBH: momynapHa KHIDKEBHOCT, HAI[MOHANM3aM, KOHCTPYKIMja Ha 3HAYCHE,
TEXHUKH Ha MOK, €CTETHKa, 3aJ0BOJICTBO, HJICOJIOTHja
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Review article/ Ilpeaneden nayuen mpyo

XEPMEHEBTUYKUTE IPEMUCH HA KOMITAPATUBHATA

KHM)KEBHOCT

K.]Iy‘IHI/I 360p0BI/IZ KOMIIapaTHBHA KHUKCBHOCT, KHMKCBHA XCPMCHCBTHKA,

HUHTCPANCHUIIMHAPHOCT, HHTCPTCKCTYAJTHOCT

[Ipenmer Ha UHTEpEC Ha OBOj TEKCT ce
MHTEPANCIUIUTMHAPHUTE PEIalui Mery KOM-
napaTUBHATa KHIKEBHOCT M KHIKEBHATA Xep-
MEHEBTHKA, KOHTEKCTyaJIH3HpPaHH BO HACOKa
Ha corvielyBame Ha (PyHKIIMjaTa HAa HHTepIpe-
TalyjaTa BO paMKH Ha KOMIIapaTUBHATa KHU-
’KEBHOCT, OJJHOCHO BO HACOKA Ha COIVIEyBambe
Ha (yHKIMjaTa Ha KOMIIapalujata BO paMKH
Ha KHIDKCBHATa XEPMEHEBTHKA. 3a Taa IIed,
BO KOMITAPAaTUBUCTHYKU TyX, KOMIIAPATHBHO,
ke ce enabopupaar e ol ONIITUTE MECTA BO
OBHE JUCIHIUINHY, C(aTeHH KaKO TOYKH Kaje
ITo (Ke) ce peain3upa HUBHATa cOpabOTKa.

1. /IB0jCcTBOTO TeOpHja — NPaKTHKA

KomnaparnBHaTa KHMKEBHOCT U KHH-
KEBHATa XCPMEHEBTHKA C€ OOele)aHH CO
JIBOjCTBOTO TEOpHja— MpaKTUKA:' THE ja CIIo-
JIeTyBaar MpeancToprjara Ha MOCTOCHE Kako/
BO MpakTuka(Ta), a, MoToa, ja CroaeIyBaaT u
UCTOpHUjaTa Ha MOCTOCHE KAaKO TeopHja, OJl-
HOCHO IO CIIOJIeJIyBaaT MPOLECOT Ha aKaleM-
CKOTO AMCHMILIMHAPHO HMHCTUTYLHOHAJIN3U-
pame Bo XIX Bek, T.e. BO XX Bek. Mmeno,
criopei0eHOCcTa, KaKO TBOPEYKH MPHHLHUII BO

KHMKCBHOCTA, XPOHOJIOIIKU MY IIPETXOAU Ha

! Bo KOMIIapaTUCTUYKN KOHTEKCT, IO OAHOC Ha OBa ,Z[BOjCTBO

WIyCTpaTUBHA €  MHTEPTEKCTyaJl[HOCTa,  KOjaliTO IO
IIPETIOCTaByBa JBOjCTBOTO HA TEOPHUja U €MIIUPHja, Ha METOI H
TeXHUKA Ha [THIIYBake U Ha TOJIKYBabe Ha KHIKEBHOCTA.
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CHOPe0EeHOTO MPOyUyBamhe Ha KHIKEBHOCTA,
UCTO Kako INTO HMHTEpHpeTanujara, Kako
MIPUMEHET JeJl Ha XEpMEHEBTHUKAra, MOCTOU
MHOTY Tpel HEJ3UHOTO CHUTYUpPAHkE BO
METauHTEPIIPETaTUBHA AMCLUUILUINHA WU BO

TEOpHja Ha MHTEPIPETaTHBHATA TIPAKTHKA.?

Cunperara
OCTBapeHa BO paMKUTE Ha €IHA HaydyHa
JTUCHIUIUINHA, THU WIYCTPUPA MOXKXHOCTHUTE
3a 3a€MHOTO BJHMjaHHWE Mery TeopHjara Hu
MIPaKTHKATA:

TeopHja — TpaKTHKa,

rojeM Opoj OJ TEOPUCKUTE
MOJIETd Ha CHOPEIOEHO/MHTEPIPETATUBHO
MIPOMHCITYBakh€ Ha KHI)KEBHOCTA, KOUILTO CE
IIPOMOBUpPAAT BO PaMKH Ha KOMIIapaTHBHATa
KHIKEBHOCT U Ha KHM)KEBHATa XE€PMEHEBTU-
Ka, ce rpajar Bp3 napagurMaTu4Hy NpUMepU
O]l KHIDKEBHATa eMnupuja. Toa, HECOMHEHO, €
MOTBpJa Ha (DAaKTOT JeKa KHW)KEBHATA TIpaK-
THKa CTUMYJIAQTUBHO BJHjae BP3 pa3BojoT Ha
TeopHjara, BO CMHUCIIA JIeKa ,,HOBUTE" KHU-
XKEBHU (PEHOMEHU/TEKCTOBH TO MHMLIUPAAT U
CO3[1aBakbETO HOBU TEOPHCKO - METOJIOJIOIIKH
napajurMy, KOUIITO Ke OMIaT MpUiIaroieHu

3a HUBHO mpoyuyBame.” M1 oOpatHO, KHH-

> Bo mommpoka CMHCIa, TOJIKyBadkaTa MPaKTHKAa MOXe ja ce

pasmieyBa Kako o0elexje M Ha CHTEe BHIOBHU ja3HK, M Ha CHTE
BUJIOBH YMETHOCT.

Bo xepMeHeBTHYKH KOHTEKCT IIOTBpAA Ha OBaa Te3a IpoHaoraMe
Bo 3axiydorute Ha E. JI. Xupur: ,, XepMeHeBTHUKaTa Teopuja
M CAaHKIMOHMpAZa pPEUHCH cuTe MNpuU(amIuBH  HOPMH
Ha JICTUTHMHOCT @pH TOJKyBameTo. On 0BOj HCT (akT
jac HM3BIEKyBaM 3aKJIy4OK JeKa TOJIKYBauyKHTe HOPMH He
MPOM3JIETyBaaT, HAaBUCTHHA, O/l TEOpHUjaTa U JIeKa TeopHujaTa I'u
xomudunupa ex posto facto cute HHTEpHIpPETaTHBHE HOPMH IITO
HHe Beke optHanpen ru npedepupame’ (Xupur 2003, 75).

KEBHUTE (PEHOMEHM/TEKCTOBH, CO3[aBaHU BO
pa3IMYHU UCTOPUCKU, KYJITYPHU U NMOETUYKHU
KOHTEKCTH, MOXKE Ja C€ MPOy4yBaaT HU3 pas-
JUYHA KOMIIAPATUCTHUYKU U XEPMEHEBTUYKH
napajurMy, ma JAypu U PETPOAKTUBHO HU3
pu3Ma Ha OHUE TEOPUCKH KOHULEHIUH KO-
UIITO CE€ CO31aJCH! MHOT'Y IIOJOLHA BO OJHOC
Ha PEIMETOT IITO IO Mpoy4yBaar.

2. HpI/IHIH/Il'lOT HHTEPAUCHUIITIHHAPHOCT

O MOYeTOIUTE HAa CBOETO IOCTOCH-E
KOMIIapaTHBHATa KHUKEBHOCT M KHIKEBHA-
Ta XepMEHEBTHKA IO HaJMHHYBAaaT CTPOTHOT
JTUCIUIITMHAPEH CTaTyC Ha CMETKa Ha CTary-
COT Ha ,,HEAUCUMIUIMHUPAHU " TUCLUIUIUHU.
Tue, mHOTYy mOBeke, (pyHKIMOHHpaaT OWIIO
WHTEPIUCIUILUIMHAPHO, OWUJI0 TpaHCIUCIH-
IJIMHAPHO, OWJIO0 METaJAMCIUIUIMHAPHO WIIH,
aK, BO KCTO BpeMe, TH 00 ITMHYBaaT CUTE TPH
JTUMEH3UH BO ceOe. [I[puHIMIOT HHTEePAUCIIH-
TJTUHAPHOCT, KOJIITO C€ MTPAKTUKYBa BO PaMKH
Ha JIBETE MCUUILINHU, MOXKE JIa C€ pasriieny-
Ba JBOJHO:

1. UaTepauctumivHapHocTa, cdare-
Ha KaKO MMaHEHTEH NPHHLUII Ha TOCTOCHE
Ha KOMamnapTHCTUKaTa U Ha XePMEHEBTHKATA:
MMajKu 10 npenBuj (akToT JeKa aKTyeITHUTE

4

Ha mpumep, MOIEPHHCTHYKHOT POMAH MOXE Ja C€ TOJIKYBa
HM3 IpPHU3Ma Ha TEOPHUTE HA MHTEPTEKCTYaJTHOCTa KOHMIITO Ce
cozzaBaar 1o 60-tute rogunau Ha XX BeK, 3HAYX MHOTY IIOJOIHA
BO OJIHOC HA KHIJKEBHATA MPOJyKIMja Ha MOJICPHU3MOT.



Pa3BOjHH TEHICHIIMU BO KHIDKEBHATA HayKa Ce
O/IBMBAaT BO 3HAKOT HA WHTEPIMCLUILTHHAP-
HUTE M Ha MHTEPMEIHjaTHUTE UCTPAKyBarba,
3aeMHaTa YINareHOCT Ha KOMITapaTHBHATA
KHIDKEBHOCT 1 Ha KHIDKEBHATA XEPMEHEBTHKA
¢ HEMHHOBHA, JIOTUYHA, Pa3OUpJMBa U OYe-
KyBaHa, CO OIVIe/l HA HUBHATA MPUIIAJHOCT BO
CHCTEeMOT KHIDKCBHOHAYYHU JUCHUIUIMHHM.’
Makap mTo ja 3aapKyBaaT MHHUMYM HEOI-
XOIHaTa JUCLUUIUTMHAPHA JIMCTHHKTHBHOCT,
npoduarpaHa HA3 Pa3IUIHUTE TEPCIIEKTHBU
Ha HaOJbyJyBamke Ha 3aCIHUYKUOT IPEIMET
Ha UHTepec (KHWKEBHOCTA), CEMaK, U KOMIIa-
paTHBHaTa KHI)KEBHOCT M KHIDKEBHATa Xep-
MEHEBTHKA IO MPAaKTHKyBaaT M03ajMyBambETO
METOJM Of APYTMTe KHW)KEBHOHAYYHH JIWC-
IUIJIMHA, HO, CEKoraml, MHpUCcIocoOyBajku
I'M KOH COIICTBCHUTE LIEJIM Ha TPOYUyBambe
Ha KHIWKeBHOcTa. Toa, HEIBOCMUCIICHO, CBE-
704X 3a ToTpedara Ha KOMIApaTHCTOT W Ha
XEPMEHEBTOT, MTOCTOjaHo J1a OUJar BO CIyX CO
aKTyeJTHUTE TEKOBH BO PAMKH Ha OCTAHATHUTE
(KHMKEBHO)HAYy4HHU MOJpayja.

2. HmanenTtHaTta HHTCPpAUCHUILIMHAP-
HOCT Ha KOMITapaTWBHAaTa KHHXXCBHOCT W Ha
KHMKCBHATa XCPMCHCBTHKA I'0 HWHTCH3WBHU-

Ppa HHTCPAKTUBHHUOT OJHOC MW KOH IAPYIHUTC

> W aBere JMCLMIUIMHE BO CBOjOT HA3HMB I'0O COApIKAT arpulyToTr
KHIDKEBHA, IITO ja 00jacHyBa HMBHATa KOMIUIEMEHTApPHOCT CO
orviesl Ha 3aeIHMYKHUOT NPEJAMET Ha HHTEPEC — KHUKEBHOCTA.
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JTUCUUIUIMHU/HAYKH, IOTO TH BOAM HAJIBOP
O/l TPAaHUIMTE HA MATUYHATAa Hay4Ha OOJIACT.
BrpoueMm, camMMOT MpHHIUI CIIOPEAOSHOCT
(GyHKLIMOHHpPA BP3 OCHOBA Ha IMPOLIECUTE Ha
IIPEHOC Ha METOIUTE M Ha NPUHIMIINTE Ha
MIPOYYyBambE OJ1 €JHA BO IpyTa Hay4YHa 00IaCT.
[Torenuupajku ja morpedara of NpoydyBame
Ha KHWKEBHOCTA HU3 PA3JIM4YHU HAy4YHU Iep-
CIIEKTUBH (MCTOpHjaTa, IICUXOJIOTHjara, (rto-
3o¢ujara, aHTPONOJIOrHjaTa, COLMOJIOTHjaTa
WTH.), KOMITApaTUBHATa KHIKEBHOCT OTCEKO-
raim ro NpakTUKyBa MUHTEPAUCUUIUIMHAPHUOT
IpUcCTal BO MpoyyyBameTo. Bo mpuior Ha
TOA 01U U Ie(PUHUPAHETO Ha KOMITapaTHBHATA
KHWKEBHOCT of] cTtpana Ha MB IlleBpen kako
JMCLUIUIMHA CO ,,TpPaHCBEp3ajlHa BOKalMja®,
IIpU TOA UMajKu T'W MPEABH] 3aBUCHOCTA, OJ-
HOCHO MeTr'y3aBHCHOCTA U 3a€MHaTa MOAJIPIIKa
Ha KOjaIlTo € ,,0Cy/IeH" KOMIIapaTucToT. ,,Kom-
napaTHBHATA JINTEpaTypa MPUCTAITyBa MTOBEKE
NIPEKy MHTEPCEKLNHU: Pa3IUUHU JTUHTBUCTHY-
KU 30HH, JINTEpaTypu U yMETHOCTH, JINTEpa-
Typa u ucropuja utH.” (2005, 133).

On apyra crpaHa, BO XepPMEHEBTUUYKHU
KOHTEKCT, TOJIKYBamETO HE CE M3BEAYBa KAaKO
YHCTO MUMIIPECUOHUCTUYKH YUH, TYKYy C€ CHU-
Tyupa BO OJpeleHa METOJOJOIIKA pPaMKa,
KOjallTo € Tpe3eMeHa OWJI0 Of COICTBEHATa
KHI)KEBHOHAy4YHa 00J1acT, OMJI0 of Apyra Ha-
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yuHa cdepa, HO ynorpedbeHa Bo (pyHKIM]ja Ha
TOJIKyBa-€¢ Ha KHIKEBHHUTE TeKcTOBH. Kako
pe3ynTaT Ha Toa, KHIKEBHATA XEPMEHEBTHKA,
BO PaMKH Ha KHI)KEBHOHAYYHHOT CHCTEM, CE
W3JIBOjyBa CO CBOjaTa MapaJUrMaTHYHOCT TIO
OZIHOC Ha TPUHIIMIIOT HAa METOJOJOMIKA ILTy-
PAJIHOCT M CUMYITAHOCT. TOKMY IUTypayn3-
MOT TOJIKYBa4KH CTPATeTHH, KOWIITO MMaaT
pa3nuyHa Hay4YHa NMPOBHHHUEHIIN]A, ja TIOTBP-
JyBa KOHBEPTHOMJIIHOCTAa W MHIPATUBHOCTA
Ha METOJIHTE.

NmaneHTHaTa  MHTEPAUCUUILIMHAD-
HOCT CO KOJaIlTO C€ O/UIMKYBaaT KOMIIapaTHB-
HaTa KHWKEBHOCT M KHIKEBHATA XEPMEHEB-
THKa, TJIABHO, C€ apryMEHTHpa HU3 yrnoTpeda-
Ta Ha KOMIaparjara BO paMK{ Ha X€pMEHEB-
TUKAaTa, T.€. HU3 MpPUMEHATa Ha MHTEpIpeTa-
Mjara BO paMK{ Ha KOMIapaTucTukara. Bo
HajUIMPOKa CMUCIA, CIIOPEIYBAHETO € €ICH
O]l OCHOBHHUTE OOJIUIIM Ha YOBEKOBOTO CIIO3-
HaHUE, UCTO KaKO MITO TOJKYBamETO € MMa-
HEHTHO CBOJCTBO Ha YOBEKOBOTO IOCTOEHE.
Bo morecHa cmmucna, uHTEprpeTanyjara H
KOMITapalijara ce el o1l peneproapor 0azuy-
HU TOCTANKH BO HAYYHOTO MMPOMHUCITYBAE HA
KHI)KEBHOCTA. TOJIKYBaWm-E€TO, Kako eJIeMEH-
TapHa MpOLEAypa BO OJHECYBAHETO CO TeK-
croute (butn, 2007), T.€. KaKO KOHCTUTYTHB-
Ha TOCTarnKa BO KHHM)KEBHATa XEPMEHEBTHUKA,

nozpazOupa MMPOK CTIEKTap BapHujanuu (0co-
0eHo, OHME KOU ce HyJaT BO paMKH Ha 1y100aJ-
HHUTE MOJICTTH Ha TOJIKYBam-e¢ Ha KHIKEBHOCTA/
KHH)KEBHHTE TEKCTOBH, OJHOCHO TOJIKYBambe
BO KHIKEBHOCTA/BO KHW)KEBHUTE TEKCTOBH),
BKJIYYUTEITHO, ¥ BapHjaHTaTa Ha CIOPENOCHO
TOJIKYBAHKh€ HA KHUKCBHHUTEC TCKCTOBH. 3Ha‘-II/I,
HE MOCTOM NPUYMHA MOPAAU KOja BO XepMe-
HEBTHYKH PAMKH TOJIKYBambETO HEe OM ce pea-
JM3UPAII0 M KaKo TIOTpara Ha TeKCTOT 3a]] TeK-
CTOT, Ha TEKCTOT BO TEKCTOT, OTHOCHO CIIOpe/I-
O0eHo u mHTEpTeKcTyanHo. O apyra cTpaHa,
MIPUCYCTBOTO HAa MHTEPIpETalijaTa BO paMKH
Ha KOMIIapaTHBHATa KHM)KEBHOCT MOXE Ja ce
apryMEHTHpPa MTOBEKEKPaTHO:

1. Bo cornacHocT co gedunuimjara Ha
g IlleBpen 3a KoMIapaTuBHaTa KHHYKEBHOCT
,,KaKO HAUYMH HA TPCHCIUTYBAkHE HA TEKCTO-
Bute® (2005, 10), TONKyBameTO, KaKoO eIeMeH-
TapHa MOCTAaIKa BO OTHECYBAHETO CO TEKCTO-
BHTE, CTAHYBa IMAHCHTHO U Ha ,,CTIOPEIOCHO-
TO MPEUCIUTYBAkhE Ha TEKCTOBUTE™, BKIYUH-
TEJIHO, M Ha TMOIIUPOKATa pellallioHa WHTEP-
npeTanyja Ha KyJITypHUTe (PeHOMEHH KOH IITO
MIPETeHIUPAAT aKTyEeTHUTE KOMIapaTUCTHUKH
KOHLeNIMU. Brpodem, camMuoT mnpouec Ha
CIIOpEIyBamkEe TPETCTABYBa BHJI TOJIKYBAHE:
Jla ce KOHCTaTupa tertium comparationis mery
HajMaJKy JBa TEKCTa, 3HA4YM THE Ja Ce MOI-



JOKAaT Ha KOMIUIEKCHHOT MpOILleC Ha HUBHO
pazbupame, 00jacCHyBambe U TOJIKYBambE, KaKO
poIieIypa HA3 KOJjalTo Ke ce MOTKPEIH CIo-
pendara.

2. TomKkyBamETO KaKO CBOj IPEIMET Ha
HWHTEPEC r0 UMa TEKCTOT, MOTOYHO T.H. CEMaH-
THYKH ja3J]T1 WINA aTOIMTUYHU MECTa BO TEKCTOT,
KOH, CO CBOjaTa CHUI'MATUYIHOCT U XCPMETHUY-
HOCT, HE CaMoO IITO IO MHUIUPAAT TOJKYBau-
KHOT TIPOLIEC, TYKy ja rapaHTUpaar U Hero-
BaTa arTpPaKTUBHOCT. Bo KOMMapaTuCTUYKU
KOHTEKCT, TIaK, TOJKyBaukaTa aBaHTypa HH3
aTOMUYHOTO JIoara Ji0 u3pa3 BO MPOLECOT Ha
BOCIIOCTaBYBam¢ TUIOJIONIKU PENIallii Mery
TEKCTOBUTE: Ol €lHAa CTpPaHa, MPH JETEKTH-
pameTo Ha THE peNalliy MPECy/IHa € YUTATe-
CKaTa KOMIIETCHIIMja Ha KOMITAPaTUCTOT; O]
Jpyra CTpaHa, Ce 3eMaart MPEeABU/I MOIIUPOKH-
TE€ KHUXCBHU U HCKHN>KEBHHU KOHTCKCTH.

3. Unrepnperanmjata, BO CYyIITHHA,
nMa 3a 1ey1 ga 00e30eq CMUCIOBHO OIION-
HyBaH:C Ha 3HAUYCHCKUTC paMHI/IIHTa Ha TCK-
CTOT,® KOCIITO CE peaju3upa BO ONpPEIACIICHH

6

To wumame mpensua 00jaCHYBamETO HAa JIUCTHHKTHBHO-
KOMIUIEMEHTapHHOT Map 3Hademe (meaning) - cMmuca
(significance), nageHo ox crpana Ha Epuk JI. Xup. ,,3Hauemeto
€ OHa IITO TEKCTOT NPETCTaByBa, OHA IITO I'O O3HAYHJI aBTOPOT,
KOpHCTEjKH ce co oxpeneHa Hu3a 3nanu™ (1983, 26). Ox apyra
CTpaHa, CMHCJIaTa Ce MMEHYBa KaKo 3HaYCHE KOE € MOBP3aHO CO
HEIITO JPYro, KaKo ,,0HOC Mely 3HAYEHETO M HEKOja JIMYHOCT,
chakarmbe WM CUTyaldja MM, [aK, CTBAPHOCT, CETO OHA ILUTO
MOXE []a C€ 3aMHCIN’, IITO Ke pede JeKa CMHUCIATa CEeKOralll
€ ,,3Hauere 3a“, HMKoram ,3Hauewe Bo* (2003, 78). Cnopen
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TOJKYBa4KW KOHTEeKCTU. CIeACTBEHO, KOMIIa-
paTUCTHKATA T'O CIIPOBEyBa CMUCIIOBHOTO JI0-
MOJIHYBAkhEe HA TEKCTOBUTE BO YMHOT HA CIIO-
pendeHOTO UCUNTYBaKkE HA TEKCTOT HU3 MPH-
3Ma Ha JpYT TEKCT, Ha Apyra JUuTeparypa, Ha
npyra Kynrypa. TolkyBaukutTe auHUTETH HA
KOMITapaTUCTOT c€ MaHU(ECTHPAaT BO PAMKH
Ha MHTEPTEKCTYyaJTHOCTa, KOjalllTo, MPaKTHY-
HO, ¥ TO BOBEyBa TOJIKYBAHETO TEKCTOBH BO
KOMITapaTUCTUYKU PaMKH. ,,[eopujaTa Ha WH-
TEPETKCTyTHOCTA KaKo €Ha KOMIIapaTHBHA
TEOpHja MPETCTaByBa YBOJ BO MHTEPTEKCTY-
aJlHaTa XCPMEHEBTHKA, OJHOCHO BO MPAKTH-
KaTa Ha MHTEPTEKCTyaTHa HHTepIpeTaIfja Ha
kumkeBHOTO geno (Kymaskosa 2008, 206).
Cnopen Toa, ako cekoe apupMHUparme Ha TEK-
CTOT/TEKCTYaJIHOCTa TO OTBOpPA W Tpallame-
TO 3a MHTEpIpeTanyjara Kako eIeMEHTapeH
MPUCTAN KOH TEKCTOBHTE, TOTAIll, BO KOMIIa-
PATHCTUYKH KOHTEKCT, OYHTIICHA € KOMILIe-
MEHTapHOCTa Mery HHUB: HMHTEpIpeTalyjara
€ MMIUIMKAlMja Ha WHTEP — TEKCTyaJHOCTa,
MCTO KaKO IITO HHTEPTEKCTYyaTHOCTA € TIPEIy-
CJIOB Ha MHTEpIpETalrjaTa.

CriopenOEHOTO apryMEHTHpame Ha Co-

TOA, aKO CMHUCJIaTa T0 BOCIIOCTAaBYBa OIHOCOT Mely OHa IITO
ce Haora BO Heuyre BepOallHO 3HAYCHE U OHA LITO € HAaJ[BOP OJ
HEro, TOrail Taa My € COIOCTaBeHa Ha 3HAYCHEeTO Koe, Mak,
ro O3Ha4yBa [OCTOjaHUOT, HEMPOMEHJIMB IOJ Ha TOj OJHOC.
BakBara aHaJqMTHYKa AMCTHHKIMja IO MMIUIMIMpPA 3HAYCHETO
KaKo ,,Ha4el0 Ha CTaOWJIHOCT® Ha MHTEpIpeTalujaTa, JIo/eKa,
aK, CMUCJIaTa ro OBO3MOXYBa ,,HaueJI0TO Ha IIPOMeHa.
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paboTkara Mely KOMIaparHMBHATa KHIKEBHOCT
Y KHIKEBHATa XePMEHEBTHKA C€ JIONOJIHYBA U CO
rapaesnara 1mro MOXe Jia ce MOoBJiede Mery ofi-
JIEITHUTE TIOMMH, KOUIITO CE ONIEPAaTUBHH BO KaTe-
TOpHjAJTHUTE CUCTEMH Ha OBHE AUCIUTLTHHY. 1-
onric I 'ypuILiH vt BHECYBa Mely/IHTepaTypHUTE
3a€/IHUIITBA, T.€. MHTEPIUTEPAPHUTE 3aCTHULIU
WM HEHTPU3MHU BO KAaTETOPUjaJTHUOT CUCTEM Ha
KOMITApaTUCTHKATA, Ne(PUHUPAJKU TH Kako Hajl-
HAlMOHAJIHU KHUYKEBHH 11€JIOCTH, BTEMEIICHH BP3
HEKOJIKY KPUTEpHYyMH (€THUYKH, Teorpadcko - ja-
3WYHH, aJMUHUCTPATUBHO - TOJMTHYKY, HICJHO
-ymeTHHYKH). OBUE EHTPU3MHU KOHBEHUpAAT CO
XEpMEHEBTHYKAaTa KaTeropuja WHTEePIIPETaTHB-
HH 3a€THUIM, C(aTeHN KaKo KOMIUIEKC Of KOM-
NETeHIIMM U WHTEPIPETATUBHU CTPAaTerud HU3
KOMIITO MM C€ ,,[IPHUITHIITYBAaT KapaKTePUCTHKU
u Hamepu Ha TekctoBute (Dum 2003, 286).
HecomHueHo, MHTepIPETaTuBHO - CIIOPEAOEHOTO
MIPOMUCITYBarbe¢ Ha MHTEPIIUTEPAPHUTE LIEHTPH-
3MH IO MO/IPa30Mpa MOCTOCHETO COOABETHU MH-
TEpIPETaTUBHU 3aeIHUIIHM, KOMIITO Ke ro 00e3-
OeaT KOMIUIEKCOT KHWDKEBHHM KOMITETCHIMH H
MHTEPIPETaTUBHU CTPATETUH, KAKO HEOITXOIHU U
BAJTMTHUA TIapaMETPH BP3 KOUILTO Ke Ce TeMEIH
TOJIKYBaFbETO Ha KHIDKEBHATA/TEKCTOBHATA ITPO-
JyKLMja Ha MelylIuTepaTypHUTE 3aeHUILTBA.
Bo npustor Ha Toa onu u te3ara Ha WB IlleBpen
3a BKOPEHETOCTa Ha KOMITAPATUCTOT: TOLIAPO-
KO, BKOPEHETOCT BO paMKH Ha €Ha KyJTypa, H,

TMOTECHO, ,,BKOPEHETOCT BO PaMKH Ha HEroBara
3ae/iHMIIA (TTOHEKOTalll Ha HETOBUTE 3a€IHUIIN)
(2005,132).7

JlononmHuTeHO, criopeadara Mery uHTep-
JIUTEPApHUTE U HMHTEPIPETATUBHUTE 3aCITHHULIN
Ce apryMeHTHpa M CO HHMBHAaTa BapHjaOMIHOCT
Y TUHAMUYHOCT: HE CaMoO IITO MHTEpIUTEpap-
HHUTE LEHTPU3MHU (PYHKIHMOHUPAAT KaKO ,,KUBU U
npomerey dopmarmu (['ypumms 1997, 127),
TYKY ¥ WHTEPIPETAaTUBHUTE 3a€IHUIIN ,,CE TIPO-
IIMpyBaaT W Mporaraar, a MoeAuHIM ce mpedp-
JyBaart o7 eiHa Bo jpyra 3aeqauna‘ (dum 2003,
287).

On apyra cTpaHa, KaTerOpHHTE Kpe-
aruBHa perenunja (Juonuc |'ypummm), ox-
HOCHO TpOAyKTHBHa perennuja (Mapwuja
Mor-I'puneBana), Kako KOMIapaTUCTHUKH
KaTerOpHU CO KOWIITO CE HAaJIMHHYBa TpaJu-
[MOHAIIHOTO TIOMMake Ha BJIMJaHHETO, COOI-
BETCTBYBAaT Ha X€PMEHEBTUYKHUOT Map UHTEH-
nuja-uaTepnperanuja.’ MMeno, u Bo aBara
clIydaja ce MHIHMIIPa KOHBEP3UBHOCTA HA T10-
3UIIMUTE aBTOP — YUTATEIl: MPBO, CEKOj aBTOP,
HEMHHOBHO, BO UCTO BPEMeE C€ I0jaByBa U BO
yJIoTa Ha YKTaTe OMJIO Ha CONICTBEHUTE, OUITO

7 Bo raa CMHCJIa, 1 OAICIIHUTE KOMIIAPATUCTHUYKHU IIIKOJIM MOXKE /1a

ce MOCMAaTpaaT Kako BUJ HHTEPIIPETATUBHU 3aCTHHUIIH.
W 1Bere QMCLMIUIMHY ja CIIOZEIYBaaT 3ae/[HUYKATa TPajULMja
Ha TpOydyBame Ha OJHOCOT aBTOp — JeJ0: TPaaUIMOHATHATA
KOMITApaTUCTUKA HHM3 IPU3Ma HAa TEOPUMTE Ha BIIMjAHHETO,
a KHIDKEBHATa XGPMEHEBTHKA HHM3 IPH3Ma Ha HHTEPECOT 3a
ABTOPCKMTE MHTEHIHU.



Ha TY[UTE€ TEKCTOBH; BTOPO, UYHUTATEJICKOTO
HCKYCTBO Ha aBTOPOT, CBECHO WJIM HECBECHO,
Ce TPOEKTUPA BO PaMKHU Ha CONICTBEHATA TBO-
peuka aKTHBHOCT; TPETO, CO OIVIe]l HA OBHUE
MIPEMUCH, pelleTIjaTa U HHTepIeTaIijaTa Ha
TEKCTOT O CTpaHa Ha aBTOPOT KaKO YHUTATEl,
YeCTOlaTH, Pe3yATHpa BO HOBAa TEKCTOBHA
MPOYKIIK]a, T.€. BO aBTOPCKA MHTEHITH]a.

3. AIMniIimKanmuuTe Ha
HHTEePAMUHUILIHHAPHATA Crpera

KoMmapaTuBHO-TOJNIKYBaUKHMOT ~ KOM-
TUIEKC, KOJIITO C€ TPUMEHYBa BO paMKH Ha
KOMITapaTUBHATA KHI)KEBHOCT M HAa KHUIKCB-
HaTa XepMEHEBTHKA, e(PEKTyupa U Co HEKOJIKY
MPUIOOMBKY BO OJIHOC Ha MONIMPOKUTE KHU-
KEBHU MPOydyBama. KOHKPETHO, MTPEKY HETO
ce 00e30e1yBa CHHXPOHUCKOTO PaMHUINTE HA
criope0eHUTE TOJNKYyBamba Ha KHHU)KEBHOCTA:
TPAHCTPECUBHOCTA HA TPAHUIIUTE IIITO ja HYIH
KOMIIapalujara/uHTeprneranyjara € Bo QyHK-
IMja Ha YKHHYBamke HA BPEMEHCKAra JIMHE-
apHOCT, TIOCTAaByBajKU TH HA UCTO PaMHUIITE
KHWKEBHUTE TEKCTOBH/(DEHOMEHH, KOHMIITO
BPEMETO CO CBOjaTa JIMHEAPHOCT TH CIIPEdyBa
Ja Ouaar BO HEMOCPEACH KOHTAKT WJIH Ja BIle-
3aT BO MeryceOHa Bpcka. KommnapaTuBHO-HH-
TepIpeTaTuBHATA cpenda Mery TEKCTOBHUTE
Y 3Ha4Yemara IITO Ce Pa3IBOCHU BPEMEHCKH,
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MPaKTUYHO, ja YKWHYBa JHCTaHIMjaTa Mery
HUB. AKO, criopen eleMeHTapHara aeduHH-
yja ¥ npuMmapHara (yHKIHja, TOJKYBame-
TO TIoApa3dmMpa yKWHYBamke Ha TUCTAHIATA,
BO CMHCJIa Ha JOOMIKYBambe WIH H3eTHATY-
Bamke, Makap MPUBUIHO M IMPHBPEMEHO, CO
OHa KO€ € MpEeIMET Ha TOJIKYBambeTO, TOTall
Me/YjanycKara yjiora Ha XEpMEHEBTHYKATa
MPaKTUKa MOXe Ja ce charu JABOJHO: IPBO,
BO ,,pu3MuKa‘ cMHCIa, KOTa TOJKYBadyoT C€
OTIpeJieNTyBa 3a TEKCT KOj, BO TIOMaJsia WA BO
noroJyieMa Mepa, € OJJJaJICYeH OJf aKTYCIIHUOT
MUT (ja3UYHO, BPEMEHCKH, MPOCTOPHO, KyII-
TYPHO), TaKa IITO TOJIKYBamhETO MTOCPEIyBa BO
peakTyanu3aiyjara Ha TEeKCTOT Mpel] U3BEeCHa
myOuKa— Kako 3a00paBeH, 3a0paHeT Wi, BO-
OIIITO, O OAPENEHU NMPUYMHMU HEJOCTaICH
TEKCT— TPH IIITO CE€ OTBOpPA U IMPAIIAKETO 32
MPUYMHATE ITOPAJIN KOU Ce TPaBH HaBpaKame-
TO KOH, YCJIOBHO Ka)XaHO, CTapuOT TEKCT; U
BTOPO, BO CMHCJIa Ha HHTEPIIPETAIlHjaTa KaKo
o0uy1 3a (1moodpo) objacHyBame U pa3oupame
Ha TEKCTOT MOCTaBEH BO OAPE/ICH TOJIKYBaYKU
KOHTEKCT ¥ TIOJJIOXKEH Ha OIpe/ieHa TOJIKYyBau-
Ka cTpareruja (ITo, MOBTOPHO, MOXeE Ja Oujie
CUMYJTAaHO WJIA PETPOAKTUBHO IOCTABEHO
BO OJIHOC Ha JaJICHHOT TEeKCT). Bo cekoj ciy-
4aj, TOJKYBAKHETO € MPOIEC KOj PEIOBHO CH
ro obe3beqyBa TOj in-between craryc: Toa €
MOCpeyBame KOE ja MOTONHYBA Mpa3HUHATA
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Mel'y TEKCTOT M OHa IITO TOJIKYBadoT K€ IO Ha-
IIPaBU OJ ¥ CO TEKCTOT, KAKO €/1Ha O] HETOBU-
T BAJIMJHA WHTEPIPETATUBHU BapujaHTH. Bo
Taa CMHCJIA, TOJIKYBaYKUTE MEHjalluu To J0-
3Mpaar TEH3UYHUOT COOTHOC Mel'y MHTEHIIUNU-
Te U uHTepnperanuure. Crnopea Toa, UHTEpP-
nperanujara, Hy>kKHO, IPETCTaByBa CIIO3HAJHO
PETPOAKTUBHA IO3MLIKja O KaJie IITO CE HyAaT
COICTBEHUTE UHTEPIPETATUBHU MPOEKLUHU T10
OJJHOC Ha IIPEIMETOT Ha TOJIKYBambE.

N xommnaparucTukara, HU3 IPOLECH-
T€ Ha CTIOPeN0eHO TOJKYBame, YUECTBYBa BO
HUBEIIMPAKETO Ha TUCTAHIATa MEry TEKCTO-
BHUTE /aBTOPUTE/KHIIKEBHOCTHUTE/KYITYPUTE,
KOHUIITO C€ JIOBEICHU BO criopesideHa Kopesa-
nuja. OBaa TUMEH3Hja, MPBEHCTBEHO, J0ara
70 W3pa3 BO OHHE CIy4yau Kora KOMIIapaTuc-
TOT U TEKCTOT/TEKCTOBHUTE, LITO C€ MpPEaMET
Ha HETOB TOJKYBaukKu MHTEpEC, Mel'yCeOHO ce
JTUCTAHIIMPAHU CO HUBHATA MPHUIMAIHOCT KOH
pa3IUYHU TPaJWLUU, KOH pPAa3JIUYHU CTHII-
CKO-()OpPMAITUCKH, HMCTOPUCKH, TreorpadCck,
UBUIU3AIMCKA U COIMOKYITYPHU KOHTEK-
ctu. Bo T0j city4aj, TOIKYBaYKHOT aHTaXMaH
Ha KOMIIApaTHCTOT C€ 3roJIeMyBa M BO TE€PCO-
HaJIHa U BO NpodecruoHaIHa cMUcia: Toj (Tpe-
0a /1a) TO ©Ma IPEIBHUI KOMIUIEKCOT (KHIKEB-
HU ¥ HeKHW)KEBHH) (DaKTOPH TITO ja HaceIyBa
peTpoaKkTUBHATA U TUCTAHIIMpaHATa MEePCIeK-

THBA HU3 KOJAIlITO CE U3BEIyBa criopeadara.

KoHneuHo, yknuHyBameTOHA JUCTAHIIATA,
IITO PE3YATHPA O] CIIOPEIOCHO-TOIKYBAUKHUTE
MpOIECH BO PaMKH Ha OBHE JUCIMILIMHY,
“Ma JBOjHA MMILIUKAIKja: TIPBO, yHaryBa Ha
HEOMXOAHOCTa O]l KOHTEKCTyalu3upame Ha
CTIIOPe0EHOTO TOJIKYBamkhE; BTOPO, yIaTyBa Ha
3aeAHMYKaTa (HOKYyCHPAHOCT BpP3 ACHEKTUTE
Ha JIpyrocra.

Jpyruot u qpyrocra, Kako ejHa oJ Jie-
(UHUPAYKUTE TUMEH3UH, OTHOCHO KaKO €THO
O]l TIpeJMETHUTE TOApadja Ha HMHTEPEC BO
KOMIapaTHCTUKaTa, IMa CBOM MaHH(eCcTauu
Y BO JIOMEHOT Ha KHM)KEBHATA XCPMEHEBTHKA.
Bo ngepunmupamero Ha KOMIapaTMBHaTa KHU-
KEBHOCT HU3 Mpu3Ma Ha npyrocta,’ [llespen
ro MOCoYyBa OCHUIMPABETO HA KOMIIapaTHB-
HOTO 4YUTame Mery nBa mona. On egHa cTpa-
Ha, YUTAKETO KAKO MpolleC Ha MPOHUKHY-
Bam€ M Ha acuMuUianuja: ,,JIa ce yuta, 3Ha4H
7la CTaHeUl JpYT, Aa ce oOMAe ja HaBJIe3eIl
HajONMM3y BO HAMEpUTE U YyBCTBAaTa Ha aBTO-
POT, 1a TO Mpeco3ajell OJIBHATPE HETOBHOT
nat* (2005, 33). On apyra crtpaHa, KoMIia-
pPaTUBHOTO 4yHUTame € chareHo Kako YMH Ha
OTKpPHBaWkE W Ha IpEIo3HaBame Ha JPYroc-
Ta: ,,Jla ce unTa, TOA 3HAYM Ja CE€ MPETO3HaAe

.KommaparuBHaTa KHIJKEBHOCT, HCTOBPEMEHO € MPHOA KOH
JIpyruor u npoyuyBame Ha HAYMHOT Ha Ipuorame KoH Jpyruor,
HCTpaKyBambe Koe Ke OBO3MOXH II0I0o0po pasbupame Ha
Jpyruot (Illespen 2005,10).



JIpyTHUOT BO ceOe, HO OCTaHyBajKu CBOj Ja ce
MIperno3Hae, OJJHOCHO Ja C€ OTKPHE HETOBUOT
mat* (2005, 33). OBa cdakame Ha YATAHETO
BO KOMIIApaTHBEH KOHTEKCT KOPECHOHIUpa
CO MOMMAaETO Ha TOJIKYBaUKHOT YUH U CO
HEroBaTa WMHTEPCYOjeKTHMBHA NpUpOna, IITO,
Ha MpUMeEp, I'o MpENo3HaBaMe BO J€] OJ Te-
3ute Ha Opunpux llnaepmaxep: 3acmyxeH 3a
peoOopMyBambETO HA XEPMEHEBTUKATA KaKO
HayKa, OJHOCHO KakO ,,yMETHOCT Ha TOJIKY-
BamkETO M Ha pazdupamero’, lllmaepmaxep ro
neUHUpa CUCTEMOT BELITHHHU Ha TOJKYBAHHE
KaKo ,,yMETHOCT Ha MPaBUIHO pa3dupame Ha
TOBOPOT Ha JPYrHOT* W, BO MOCIELHjaTU3H-
paHa cMHcla, Kako NMPaKTUKa Ha TOJKYBambE
Ha TEKCTOBHUTE, KOUIITO ce OOenexXaHu Co
TyfoCcTa/Ipyrocra, Co orie]] Ha HUBHATA TIPH-
MaJHOCT BO PA3JIMYHU UCTOPUCKH U KYJITYpPHU
KOHTEKCTH.

KommaparuBHara  uHTepIpeTaluja,
KaKo 3aeJHIMYKa [TOCTAIKa BO KOMIIapaTUBHATA
KHI)KEBHOCT ¥ BO KHM)KEBHATA XEPMEHEBTHKA,
yrnaTyBa Ha yIITe €IHa 3aeJIHUYKA AUMEH3H]ja
Mel'y HHMB: Ha pEJIeBAHTHOCTA Ha KOHTEKCTYya-
JU3UPAHUTE CIIOpeaOeHn TOJIKyBama. MIMeHo,
(bakT e Jexa MHTEPHpPETAaTUBHUTE IMPOIIECH,
KOMILTO CE€ CIPOBEAYyBaaT BO paMKHM Ha KOM-
rapaTiBHATa KHMKEBHOCT M Ha KHIDKEBHATa

XCPMCHCBTHKA, rmoaraar 01 TCKCTOT, HO HHUKO-
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rail He 3aBplIyBaaT co Hero. TolKyBameTo He
ce peayuMpa €IMHCTBEHO Ha TOJIKYBamk€ Ha
TEKCTOBHU, TYKy IO BKIy4yBa M TOJIKyBambe-
TO Ha peJlalluuTe Mely TEKCTOBUTE, OJTHOCHO
Ha pejanuuTre Mery TEeKCTOT M KOHTEKCTOT.
3Hauu, aKo TEKCTOBHUTE C€ IMUILIYBAHU CO OJI-
pelleH! MHTEHIIMU U BO OJIPE€HU KOHTEKCTH,
TOTAIll 1 HUBHOTO YHMTAamke, HY)KHO, IMa KOH-
TEKCTyaJlu3upaHa u3BeA0a M MHTEHLUOHAI-
HU uHTepnperanuu. [Ipu Toa, TOIKyBauKHUTE
KOHTEKCTU MPHUJIOHECYBAaaT 3a CMHCIIOBHOTO
peoOIHKyBambe U JONOIHYBakhe HAa 3HAYEH-
CKHUTE acleKTH Ha TEKCTOBUTE KOU C€ MPeIMET
Ha TOJIKYBauku uHTepec. TokMy akTyeaHHUTe
XEPMEHEBTUYKHU IapaJurMu, HAacHpOTU TOJ-
KyBamaTa KOMINTO ro mpedepupaar exkckKiy-
3UBHUOT (OKYC OWIJIO BpP3 aBTOPOT, OUIIO BP3
TEKCTOT, OWUJIO Bp3 YMTATENOT, MHCUCTHpAAT
Ha TOJIKYBaUKUTE€ KOHTEKCTyalu3alluu, I0-
TBpPAYBajKH ja KOMIUIEKCHOCTA Ha WHTEpIIpe-
TaTUBHUOT MPOLEC KOj TH 3eMa MPEIBU CUTE
YUECHHIIM BO KHI)KEBHATa KOMYHHUKAIH]ja, HO
U 3HAYEHCKUTE MMIUIMKALMU U (QyHKIUH Ha
TEKCTOT, KOj € MpeAMET Ha MHTepIpeTalyja,
HE CaMO KHIDKEBEH U BO KHH)KEBHOTEOPUCKHU
KOHTEKCT, TYKYy ¥ BO NOLIMPOKHUTE COLIUOKYII-
TYpPHHM, HMCTOPHCKH, (PHI030()CKU, aHTPOMO-
JIOUIKH, TICUXOJIOIIKH, Onorpadcku KOHTEK-
CTH.
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On nmpyra cTpaHa, KOHTEKCTyalu3a-
1yjara ctanyBa OuteH ¢akTop U Bo cdepara
Ha KOMIIapaTUBHUTE MPOYy4YyBamka Ha KHUKEB-
HocTta. CrioperOeHUTE MPUCTAITHN KOH KHIKEB-
HUTE TEKCTOBH, IPBEHCTBEHO, IO MOpa3oupa-
aT HUBHOTO CUTYHpame BO OMpECIICHU Teo-
PUCKO-UCTOPUCKH KOHCTPYKTH (HAI[MOHAI-
HaTa KHIDKEBHOCT, CBETCKAaTa KHIKEBHOCT,
MerylIuTepaTypHUTe 3aeAHUIITBA). Brpouewm,
ymre Pene Benmek roBopu 3a morpebara o
pasrpaHuuyBamke Mel'y BHATPEITHUTE W HaJl-
BOpEIIHUTE MpOydyBamka Ha KHIKEBHOCTA,
MpHU IITO, BO BTOPUOB CIIy4aj, C€ 3aroBapa
MOIIMPOKATa BOHKHWKEBHA KOHTEKCTYyallu-
3alMja Ha TEKCTOBUTE KOU C€ MpEIAMET Ha
ciopendeHo mpoydyBame. Cyrepupamero
Ha peJIeBaHTHOCTA Ha T.H. HaJBOpPEUIHH (ax-
TOPU W HUBHOTO MPOYYyBamke, MPAKTUYHO,
noapazoMpa BOCIOCTABYBaWkE Ha OApENEH
KOHTEKCT. Bripouem, KOHTEKCTyaJHUTE MpO-
ydyBamba BO PaMKU Ha KOMIApaTUCTHKATa Ke
Ooumar GpaBopU3UpPAHU U Ol CTPAHA HA CaMUTE
kommnapaructu. JKan becuep roBopu 3a KoH-
TEKCTyaJIu3upadKara MOK Ha KOMIIapaTUBHATA
kHkeBHOCT (2007, 18). danuen Aupu Ilaxo
(moBuKyBajku ce Ha moumute Ha JKan Mapu
Hledep— nexoHTEKCTyanu3aluja U PEKOH-
TEeKCTyaln3alja) ja KOHCTaTHUpa HEMHHOB-
HaTa KOHTEKCTYaJTHOCT Ha TEKCTOBUTE IITO ja

OBO3MO)KyBa HUBHATa peakTyaiusaluja: THE
na OGuaT YUTaHU BO PA3IMYHU KOHTEKCTH, UM-
IUTMLIUPAJKA TO TPUTOA KOHTEKCTYAIIHUOT XO-
PU3OHT Ha uuTarenor/kommnapaructoT (2002,
221-222). KoHTeKcTyallHUTe UMILTUKAIIMK Ha
cniopendara rv noteHuupa u Jlnana XaunoH:
»»JJUCIUTIIMHAPHUOT TPEHUHT Ha KOMIapaTH-
CTUTE T'M Y4M JeKa MHTEpIIpeTalujara He ce
CllydyBa BO BaKyyM, TyKy JIeKa Taa CeKorail €
HCTOpPUCKA, perannoHa u quHamMugHa’ (1996,
38). Bo karanoror aeguHHUpaYKH MPUHIUIH
Ha KoMIaparuBHara kHkeBHOCT CtuBeH To-
tocu ne llemerHek, moj peneH Opoj miecrt, ja
HaBe/lyBa Hej3uHaTa (OKyCHpPaHOCT BpP3 KHU-
JKEBHOCTA BO KOHTEKCT Ha KyiTypara (1998,
324). Tlorpebara om mMpoKa KOHTEKCTyalH-
3alMja Ha KOMIApAaTUBHUTE MPOy4dyBama Ha
KHIDKEBHOCTA ja mojaapxkysa u MB Illespen:
»KOMIapaTucTukKara € eJHa WHTEJIEeKTyallHa
MOCTaIKa Koja uMa Iiell J1a To IMpoydyBa CEeTo
OHa ILUTO C€ HapeKyBa/MOXe Ja ce Hapede
JTuTepaTypa, CTaBajku o BO BPCKa CO APYTH-
Te OUTHH KOHCTUTYTHBHH €JIEMEHTH Ha €/IHa
Kyatypa“ (2005, 9).

4. 3akayok

Hcropujara Ha KoMmapaTUBHATa KHHKEB-
HOCT TIOMHHYBA BO 3HAKOT Ha MCTOpHjaTa Ha
TUCIUIUIAHA, KOjalliTO, BO KOHTHHYHUTET, CE€



coodyBa co morpedara o CONCTBEHO ae(u-
HUpawbe U pefeduHUpame: Toa € UCTOpHja Ha
MOCTOjaHO JIETCKTHPAake KPU3U U Ha Cyrepu-
pame Ha morpebara UM yKaKyBamke Ha MOXK-
HOCTHTE O] HUBHO HajMuHYyBame.!® Bo ucro
BpeMe, Toa € M UCTOpHja Ha eTHA JUCIIUTUIMHA
KOJaIlITO Tpara 1o CONCTBEHUTE U3BOPH Ha pe-
BHUTAJIM3AIM]a, T1a, BO Taa HACOKa, Tpeba /1a ce
cdarar U BPCKUTE CO KHIKEBHATA XEPMCHEB-
THUKa, U, 0COOCHO, MPHUIOHECOT HA HUBHATA
copaboTKa BO TMOIIUPOKHUTE, KHHKCBHOHAYY-

HH PaMKH.

EnabGopupamero Ha OmHOCOT Mery
KOMIapaTMBHATa KHUKEBHOCT U KHM)KEBHA-
Ta XePMEHEBTHKA € WHIUKATUBEH M BO JApyra
HACOKa: Kako MOTBp/Ia HA MOXHOCTA OJf KOM-
MapaTUBHO MPOMUCIYBAKE U HA TEOPUCKUTE
KOHIICIITH/KOHLICTIIMKA W JUCIUIUIMHUA, a HE
CcaMO Ha KHM)KCBHUTE TEKCTOBH.

CaMo Ha TOj HaYMH, HU3 COTIICAYBambe
Ha HpI/I,Z[O6I/IBKI/ITe OTO ' HyAW NPECCKOT TC-
OPUCKY KOHIICTITH M KOHIICTIIIHH ce 00e30ey-
BaaT ,,TpAaHCBEP3AIHUTE, KYITypalHUTE, HC-
TOPUCKUTC, MCTAKPUTHUYKUTEC MOJACIN HA KHU-
xeBHocTa/kHMxkeBHOCTUTE  (Becuep 2007,
16), 0OMHOCHO ce OTBOpaaT HOBH MOYKHOCTH

10 Bo Taa cmucina, JKax Jlepuna, BO HeraTHBHA KOHOTAlHja, ja

06ene>{<yBa KOMITapaTHBHAaTa KHHXKEBHOCT KaKO HEOIPEACICHa
JUCHHUILIAHA.
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32 HEJ3MHU/HMBHU KOHTEKCTYaJHH YHTamba.
Bo taa cmucna, XXan becuep, kopurupajku ja
arpubynujara Ha Jlepuaa 3a HeoapeaeHOCTa
Ha KOMITapaTUBHATA KHIDKEBHOCT, ja 3aroBapa
NepcreKTuBara KojamTo ja (asopusupa ,,1u-
HaMHMYKaTa HEONPEIEJICHOCT Ha KOMITapaTHc-
tTukata“. HecoMHeHO, TOj TMHAMU3aM ro TeHe-
pHUpa U HEJ3UHUOT BUTAJIUTET.
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Marija Gjorgjieva Dimova
The Hermeneutic Premises of Comparative Literature

(Summary)

The aim of this text is to elaborate the interdisciplinary relations between the comparative
literature and literary hermeneutics. The preview of some of the main characteristics of these
two disciplines has one function: to argument the crucial implications of interdisciplinarity,
concerning the benefits within general literary criticism/theory and, on the other side, regarding
the revitalization of the comparative literature.

Key words: comparative literature, literary hermeneutics, interdisciplinarity, intertextuality
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Review article/ [Ipeeneden nayuen mpyo

KOHTEKCTHUTE BO KHU’KEBHOTO OBPA30OBAHHUE

Kiayuynu 300poBH: KHIDKEBHO O0Opa3oBaHUE, MAaKEIOHCKA JIMTEparypa, HHTEPKYITypHA

KOMIIapaTHBHA CJIaBUCTUKA, KOHTCKCT

Jlenec, BO MIOOATHUOT TEXHOJIOITKH
pa3BHEH U MEPKAaHTUJICH CBET, HayKaTa 3a JIu-
TepaTypara, Kako ¥ camara JINTepaTypa, Telll-
KO IO TIpOHAaoraar CBOjOT COOABETEH MPOCTOP
3a OmcTaHoK. M BO CEKOjAHEBHUOT XKMBOT H
BO aKaJIEMCKHOT KpYT, THE (KHIKEBHOCTA U
HEj3WHOTO TPOyUYyBame) OCTaHyBaaT Ha Map-
TUHHUTE, Kako Ollefa 30Ha BO KOja PETKO KOj
ce HaBpaka Ja moOapa yTexa 3a TeroouTe Ha
KUBOTOT M KOja, COOJIBETHO Ha yXOT Ha Bpe-
METO BO KO€ JKHMBEeMe, U camara MoJAJIeKHu Ha
CYpOBHUTE 3aKOHHM Ha IMa3apoT U Ha pPellaTHBU-
3anmjara Ha BpeaHoctute. CaMo oHME oOere-
YKaHUTE O] ,,[IPOKJIIETCTBOTO " HA JbyOOBTa KOH

JTUTepaTypara perraBaar cBojot npodecrona-
JICH aHTaXMaH Jia TO TMOBp3aT cO Hea, U Toa
HAjYeCTO KaKO HEJ3UHU KpeaTopu WM KakKo
HEj3UHU MPOCIIeyBavH.

OCHOBHUOT MOTHUB 32 CTYIUPAKE JIH-
Teparypa 3Hauu, Cerak, ¥ BO JCHEITHO BpeMe,
KaKo M CEKOTalll, OCTaHyBa Ja Ouje xemdara
Jla ce YuTa, Ja C€ KOMEHTHpA U BAJIOPU3HpA U,
€BEHTYaJTHO, Jia ce MuIyBa Jmreparypa. Ho,
IITO TO OYEKyBa MJIAJIMOT YOBEK KOj caka Jia
T'O CBP3€ CBOjOT JKUBOTEH ITO3UB CO JIUTEPATY-
para BO MHTOT Kora Ke ce HCIIpaBH Ipe; op-
TUTE Ha akanemujara? Ha cure ¢unonomku u
XyMaHUCTHYKHU (DaKyITETH U IIKOJIU C€ Mpel-
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BUJICHU NIPOTPaMHM 3a U3ydyBame Ha JIMTEpa-
Typa, KOM IMPBEHCTBEHO CE JIP>KaT 10 ,,CBETOTO
TPOjCTBO™: UCTOpHUja, TEOPHja, KPUTHKA U HA
CBOEBH/ICH, MOMAJIKy WJIHM IOBEKE YCIHELIeH
HauWH, TM KOMOMHHUpaaT JBaTa YyIITe BO KJia-
CHYHHUOT Y4YeOHHK IO KHIDKEBHA TEOpHja Ha
Pene Benex (René Wellek) u Octun Bopen
(Austin Warren) omnpezieieHn MPUCTANA KOH
KHWKEBHATa YMETHOCT: ,,0J] BHATpE ' — CaMOTO
JIeJI0 U ,,0/1 HaJIBOp*“ — JIeNI0TO BO KOHTEKCT. Ha
HajroJIeMUOT OpOj (DUITOJIOMIKK OTCEIH MPOy-
YyBambETO Ha JIUTEPATypaTa € HemoCPEIHO 1o~
BP3aHO CO M3Yy4yBamkETO HA OJACITHUTE ja3HIIH
Y ja3UYHH CEME)CTBA, a TOA HE 3HAYU aBTOMAT-
CKM M HEKOj TMOHArIaceH OJHOC KOH KHIKEB-
HOCTa Ha TUE ja3ulu (TIOTOYHO, CTYAEHTHUTE
IITO CTYIMpaaT aHDIMCTHKA, UTAJINjaHICTHKA
i OOXeMHUCTHKA, Ha TIPUMEpP, MHOTY MAJIKY,
peurcu 3aHeMapiMBO MOKaKyBaaT HHTEPEC
KOH KHIDKEBHUOT CETMEHT O] THE CTY/IWH, BO
criopen0a co MpakKTUYHUOT UHTEpEC 3a 100po-
TO MO3HaBaWme Ha ja3ukor). KimacuuHuor mo-
JIeNl Ha CTyIMpame KHMKEBHOCT CE CBEIyBa
Ha OnoOuOIMOrpa)CKu KOMIEHIMYM Ha OJl-
JieJTHaTa HaIlMOHAJHA KHIKEBHOCT, MOAPEACH
BO JMjaXpOHHMCKA TIEPCIIEKTHBA, MHOTY YECTO
0€3 HMKAaKOB YBUJ BO COBPEMEHUTE KHIKEB-
HU mojaBu. Hemrara cranyBaaT MHOTY IO-
CJIOKEHH U TIOMIAPEHH CO aUPMHUPABETO Ha
KYJATYpPOJIOLIKUTE CTyAUU BO cdepaTta Ha Xy-

MaHHCTUKATa U CO HUBHOTO NPHUOIMKYBAHE
70 KOHTEKCTYaJIHUOT HPUCTAN KOH KHIKEB-
HOCTa, KAPaKTEPUCTUYCH 32 KOMIIApaTUBHUTE
KHIDKEBHU cTyauu. OHa IITO ce CBEIyBallle 10
HEOoJlaMHa HA MHTEPEC 3a aBTOPH, ja3uIlM, Ha-
11U, TIEPUOH, KaHPOBH, TIOCTEIIEHO TTpepac-
HyBa BO MHTEpEC 3a MpoImmpeHnuTe chepu Ha
IMCKYPCOT, KyJITypara, U1e0Jor1jara, pacara,
ponot utH. Jluteparypara Beke He MOXe Ja
ce Mpoy4yBa €IHO3HAYHO, MOJPECHO U Tpa-
BOJIMHUCKH, TYKy TOKMY IMpPEKy o0iacTute
Ha Tpecely, IPeMUHHU, TpaHcpepu HU3 Ipo-
CTOpUTE, ja3UIIUTE, €THOCHUTE, HAIIUUTE, Bpe-
MUBaTa, JUCHUIUIMHUTE, YMETHOCTHUTE, POIO-
BUTE, MEINYMHUTE...

YHUBEP3UTETCKUTE LEHTPH, MO MPH-
THUCOK Ha aKTyeJTHHUTe Oaparma Ha XyMaHUCTH-
KaTa, Ce coouyBaaT CcO HH3a MpoOieMu mpu
KPEHpAmkeTO U PEaATH3UPABETO Ha CBOUTE
o0pa3zoBHU cunalycu. dunonomkute Gaxy-
TETHU C¢ yUITe PyHKIHOHUPAAT OpraHu3upaHu
o orcen (M JEKTOpaTH), WK, BO Hajaobap
Clly4aj, 10 KYpCEBU KOW Ce€ HyJaT Ha Ciylla-
Tenute 1o u300p. CTyIeHTUTE KaKO KOPUCHU-
111 Ha 00pa30BHUTE 100pa, caMUTe T'H Ompe-
JieNyBaaT CBOUTE KOMOMHAIIMU HA CTYUPAHkE
CTIOpE]] COTICTBEHH KPUTEPUYMH, apUHUTETH
U TIPUOPUTETH, IITO MPETCTaByBa, BO CEKOj
ciy4aj, ybaB mpuMeEp Ha JAeMOKpaTHh3aldja
Ha 00pa3oBHUOT nporec. Cenak, MU C€ YHHH,



JieKa BO CETO Toa pa3HoIlacHe, KOJIKY U Ja €
eKCTEH3MBHO, Tpeba /1a ce 3aApKar JIBe 0COo-
OeHO BakKHU, O peKJia OCHOBHU HACOKH, KOH
Tpeba KOMIUIEMEHTApHO Ja My Ouzar MoHy-
JIEHU Ha CTYJEHTOT 10 JIUTeparypa, a Toa ce:
MIPBO, MTO3HABAKE HA HAIIMOHAJIHATA KHIKEB-
HOCT KaKO €JIeH MOHOJIUTEH CUCTEM, OTHOCHO
[I03HABalk€ HA OCHOBHUTE KAHOHCKH II0jaBH,
aBTOPH | JIeNla Ha ja3UKOT IITO IO M3y4dyBa H
BTOPO, OTBOPEH HAJHALIMOHAJIEH U TpaHCHa-
[IMOHAJICH MOJIEN Ha MIPOy4YyBamke Ha JINTEpa-
Typara, KOj ja TOJIKyBa Hal[MOHAJIHATA JINTEpa-
Typa BO pa3jiMYHU KOHTEKCTU U C€ LIMPHU Ce
710 CTEKHYBAHbETO OMPEICIICH CTENICH Ha YBH/T
BO OHA IITO MPHOJMKHO MOXE J1a ce MOJBe-
Jie TIo/1 TUCKyTaOuiIHaTa KaTeropuja ,,cBeTcKa
KHIDKEBHOCT. 30IITO BeJIaM AUCKyTaOwmiiHa?
Bo kmacuuyHara KOMIapaTHCTHKA € MO3HATO
I'ereoBoTO NOMMame Ha ,,CBETCKATa KHU)KEB-
HOCT®, KO€ c€ M3rpaayBa Bp3 (OHOT U BO 3a-
BHCHOCT OJ1 3a1IBPCTYBAH-ETO HA HAITMOHAIHU-
T€ KHW)KEBHOCTH. [leHecka cuHTarmara ,,cBeT-
CKa KHMKEBHOCT® C€ TOJIKYBA KaKO YTOIHMCKHU
KOHIIENT, KOj ja COAP>KU TEHJCHLMjaTa 3a UH-
TEPHAIMOHAJIHO, OJJHOCHO CYIIPAHAIMOHAIHO
UCTpaXyBambe Ha KHIDKEBHUTE (DEHOMEHH, HO
KO€ HE € MOXHO J1a C€ M3BEeJe BO IMPAKTHKA-
Ta KOHCEKBEHTHO. M He camo nopaau akror
IITO HUKO] HE MOXeE J]a TM TI03HABa CHUTE ja3u-
II1 Ha CBETOT, X HE CaMo MOpPaJH CBECTa JieKa
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CeKO0ja UCTOPH]a, a U KHIKEBHATA, € IUCKYPC
KOj TIPOM3JIETYBa Off €Ha peJaTUBU3MpPaHa,
Cy0jeKTHBHA U CEKOrall KOHTEKCTyaIu3upaHa
(doxanu3upauka Mo3unMja (aJeKBaTHO Ha Te-
opHjara Ha KHWKEBHHOT AUCKYpC), TYKy ell-
HOCTaBHO M MOPaaM (PaKkTOT IITO TAaKBa €HA
ceornarHa comie0a Ha CeTO OHa LITO ja YUHU
KHIDKEBHATa TPaJuIfja Ha YOBEIITBOTO HE €
HUTY MOTpeOHa, HUTY KOPUCHA Kako TaKBa.
Ucropujara Ha nuTeparypara cdareHa Kako
,,ToJieMa Hapaluja“ e HaJIMUHaTa KOHIIETIIH]ja.
MHory e noBakHa camara ujaeja 3a ongaror
BO CBeCTa Ha ,,KHIKEBHOCTA KaKO CHCTEM',
kako mro 6u pexon Kmaynuo ['msen (Claudio
Guillén), nnm kako cerpuyYeH XHUIEPTEKCT
IITO TO MUIIYBa YOBEIITBOTO U KOj € )KUB, Ba-
pujabuien u audyseH. 3a ondenexyBame ce
ycuibuTte Ha (paHIlycKaTa KOMITApaTUBUCTKA
[Tackane KazaHoBa Taa cBecCT J1a ja HCKaxe BO
HAcJIOBOT Ha cBojara cryamja Ceemcka KHu-
JHcesHa penybnruxa Wi Hanopot Ha DpaHKO
Mopetu npeky rpaduKoHH, Maly U pasrpa-
HETH CIIMKU Ha JIpBa (ANCTpakTHU MOJENH Ha
KHIDKEBHATa UCTOpHja) Jla ja cHUCTeMaTH3upa
CBECTa 33 KHW)KEBHOCTA/KHMKEBHOCTUTE Ha
ceetor'. Cenak, TypH U Taa CyNTHJIHA CBECT
3a KyATypHaTa ¥ KHI)KEBHA Pa3HOIMKOCT CE€

' Casanova, Pascale: The World Republic of Letters (translated by
M.B.DeBevoise), Harvard University Press, 2004; Moretti, Fran-
ko: Graphs, Maps, Trees: Abstract Models for Literary History,
Verso, 2007.
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yIITE HEe MOXE Jia Ce M3JIeYH O Telkara 0o-
JIECT Ha EBPOIOLIEHTPU3aM, U TIOKPaj CUIIHUOT
OpaH Ha IMOCTKOJIOHH]jaJTHAaTa KPUTHKA BO KHU-
’KeBHaTa HayKa, M TOKpaj OIEMOT Ha apeaTHu-
T€ — PETUOHAJTHA KHW)KEBHU CTYJIMH, U TIOKPAj
KOMITapaTHBHATa KHU)KEBHOCT CO JICKOJIOHH-
3aTOpcKa TeHJIeHIIN]a, Kako IITO ja caka ura-
JINJaHCKUOT KoMITapaTuBUCT Apmano Hburm
(Armando Gnisci)’. EBporickara cBect € ce
noOnKMCKy A0 mpugakameTo Ha CONCTBEHATa
XHOPHUHOCT ¥ TPAHCKYJATYPATHOCT, TaKa IITO
cocema npudamivBa ¢ KOHCTaTalyjara JIeKa:
,, [paHCHAIIMOHAJHUTE M TPAHCKYJITYPHUTE
CTpyeHma W BPCKU HE C€ BEKe HEIITO MCKIY-
YHUTEITHO — THE, BCYIIHOCT, OM MOXEJO Ja ce
pede aeka TpeTcTaByBaaT HOpMa WM JieKa
Ha0pry ke ctaHaT HopMma. Tue ce MarepujaioT
071 KOj MOpa Jla c€ U3rpajayBa BHUMATEIIHO €B-
poricKara KylITypa u uaeHTuTeT . Bo Kynry-
para HUIITO HE € YKCTO, CTEPUITHO, 3aTBOPEHO,
€IHO, CaMO — C¢ € JMjaJIOTHYHO, XUOPHIHO,
MOJIMBAJICHTHO, M3MEIIaHO. 3aroa KyJaTypara
MOXKE J1a ja pazdbepeMe €IWHCTBEHO BO pela-

2 Bo cBoute TekcTOBM ,,KOMHﬁpaTI/IBHaTa KHUKECBHOCT KaKoO

QUCLMIUIMHA Ha JeKojoHu3auujara™, Knuoicesen Kkonmexcm
3, Ckomje, 1999, crp. 13-19 wu ,,EBponckara kpeonuzanuja“,
Hawe nucmo, 6p.53, 2004, crp. 26-28, thumu ja objacHysa
JICKOJIOHM3AIMjaTa Kako IIpolec Ha ,,0TBOpame Ha yMOT™,
OIHOCHO OCBECTYBare¢ Ha T.H. 3aIlajiHa KyITypa 3a JIpyrocra:
,,eKC-KOJIOHM3aTOpuTe Tpeba, MCTO Taka, Ja Haydal Kako ja
JKMBEAT 3aelHO CO EKC-KOJIOHH3MpPAHUTE™ M TOj MpOLeC HMa
CIIPOTHBHA HACOKA O] IIOCTKOJIOHHjA/IHATA KPUTHKA.
Tpanckynmypna Eepona: xynmypua nonumuxa y Eeponu koja
ce mewa (2008), mpupenune VYiapuke Xana Majuxod, AHa
Tpuannadpumuny, beorpan: Clio, ctp. 379.

IIUH, KOHTEKCTYaJTHO, KOMITAPaTUBHO.

[lo3narara naTMHOaAMEpPUKAHCKA KOM-
naparuBuctka Mapu Jlyuc Ilpar (Marry
Louise Pratt) ja ompenenyBa AuCIUIUIMHATA
KOMITapaTHBHA KHIKEBHOCT Kako ,,FOCTOJbY-
OMB TIpOCTOp 3a KYyJATHBHpAamE Ha MYITH-
JIMHTBAJIHOCT, MOJIUITIOCH]a, BEIITHHH HA KYJI-
TYPHO TIOCpeayBamke, 1I1a00K0 METyKyATYPHO
pa3dupame M BHUCTHHCKA TiI0OAiHa CBECT .
Taa mo6anHa cBecT uiy ,,I7100aTHO TparaH-
CTBO®‘, KaKO IIITO BO CBOjOT MOCOYEH TEKCT CE
u3pasysa [Ipar®, 10 HeomamMHa MHCUCTHpAIIIS
Ha MYATHKYJTYpara, 3a MOCTENEeHO Aa ro J100-
OJIMKyBa CBOjOT BUCTUHCKH JIUK BO MHTEPKYII-
Typara. Beke He e HajBa)KHO JIeKa KyJITYpHTE
ce HapeleHH €IHM IOKpaj APYrd BO pa3HO-
00C€H MO3aWK, TyKy HajUHTEPECHO M HajHH-
CIUPATUBHO € IITO KYATYPUTE U KyITypHUTE
(beHOMeHHU ce MpervieTeH!, U3HUjaHCUPAHU U
CEKOj JOMMHAHTEH KOJIOPUT BO cebe COApKu
JaMKH WIH Tparu of apyrute 6ou. Pasnonu-
KOCTa HE € XOPU30HTalIHA (OHA MITO OU OIro-
Bapajio Ha MOJIENIOT Ha MYJITHKYJITYpajn3am),
TYKYy € CYIITUHCKa ¥ TIPOHUKHYBa4Ka (MHTep-
KyIATYpHA).

Bo o6nacta Ha KHI)KEBHaTa Hayka

Bo tekcror [par, Mapu Jlyuc: ,,KomnaparuHata KHHKEBHOCT U
m106anHoTo rparancTBo” Bo Crojmencka-Emsecep, Coma (Ed.),
2007: Komnapamusna ruuoicegnocm: xpecmomamuja. Crorje:
Espo-bankan IIpecc: Menopa.

Ja motceram jexa [lpar e koMmapaTHBHCTKA KOja MMa IOJEM
BIOT BO Da3BHBAeTO Ha CTyquuTe Ha rpammiure (border
studies), kako 1 Ha pernoHanHuTe cTyauu (areal studies).



TOJIKYBAaH-ETO HA TAKBAaTa HHTEPKYITYPHOCT C€
HaMETHYBa KaKo OCOBPEMEHETa BapHjaHTa Ha
KOMIIapaTHBHATa KHMW)KEBHOCT KOja OITepHpa
CO KOHTEKCTHUTE, KOM MOXKE, HO HE MOpa Jia ce
cTporo reorpadcku, UCTOPUCKH, Ja3UUHU WITH
MOJINTUYKH, HO KOU BO ce0e COApIKaT eJIeMEH-
TH Ha TIPeceK, Jomup, KoMyHukanuja. Bo Taa
CMHCTIa, TOMMAKETO Ha CBETOT KaKO CBET Ha
PETMOHM M HApOJM KOW MeryceOHO KOMYHH-
[[Mpaart, a He CaMO KaKO CBET Ha HAIlMH1 OMere-
HU BO HETPOITyCHU TPAHMIIU, Ce pedIeKTHpa
U BP3 TOJKYBAmETO HA JIMTeparypara U Kyll-
typara. [Ipu npoydyBameTo Ha JuTeparypara
TOA ce Omie[a BO TOAEMOT Ha MHTEPECOT 3a
KyJATYpPHUTE PErHMOHM, OJHOCHO KOHTEKCTya-
JM3AIMY, WIH, Ja TO YHOTPeOMMe TEPMUHUOT
Ha CIIOBAYKHOT KoMmmapatuBucT Jnomus I'y-
pummn (Dionyz Durisin) ,,uaTepaurepapauTe
3aeHUIITBA", KAKO IITO Ce, Ha TIpUMep, KHU-
KEBHUTE MCTOPUU WM KYJITYPOJIOIIKH aTiia-
CH O] TUTIOT Ha MEIUTEPAHCKH, TIOAYHABCKH,
OaJIKaHCKH,

HOPAHUCKH, aAJIICKO-aApPpUATCKH,

WU OHUE MAJIKy MOCYBOMApHUTE, IEHTpa-

HOEBPOIICKH, JYTOUCTOYHO E€BPOIICKH, KaKO
1 BooOMUYaeHUTE Tpymnupama oj cdepara Ha
JMHTBUCTHKATA, KaKo MTO ce (ppaHKOPOHCKH,

AHINIOAMCPHUKAHCKHU, CIIaBUCTUYKHU UTH.

Bo pamkure Ha dunonomkoro obpa-
30BaHME Kaj Hac, BO MakeoHH]a, TIOTOYHO BO
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00pa3oBaHMETO 3a ja3uK, JUTEpaTypa U Kyi-
Typa, HEOITXOTHH Ce JIBa 00pa30BHU CETMEHTA
KOU C€ KOMIUIEMEHTAapHH U KOW C€ HaJOTOJI-
HyBaaT: 3all03HaBamkbe CO MAKEIOHCKaTa KHU-
KEBHOCT BO HEJ3MHHUOT HAIIMOHAJICH KaHOH U
KOHTEKCTYaJTHO 3all03HAaBakE Ha MaKeJOHCKa-
Ta KHH)KEBHOCT Ha ONpE/AETIeHN HUBOA (WIIH,
aKko cakaTe co Jpyru 300pOBH: KiacH4YHa
aKaJieMCKa MCTOpHja Ha MaKeIOHCKara JIHTe-
parypa) U MHTEpKYyJITypHa UCTOpHja, Koja Ou
ru ondarwia 0apeM Haj3HAYajHUTE HEj3UHU
KOHTEKCTH. MakeJJoOHCKaTa JuTeparypa, Kako
HajUCTAKHATH KOHTEKCTU I'M OeJIeKU CIOBEH-
CKHOT, OJJHOCHO ]y>KHOCJIOBEHCKHOT, OaJIKaH-
CKHOT, MEIUTEPAHCKUOT, €BPOICKHOT, a KaKO
MCTOPUCKY TTIOKOHKPETH3UPAHH U OTIITECTBE-
HO-TIOJIUTUYKH 000€HH, Ha IPUMEp, BU3aHTHU-
CKHOT, OTOMAaHCKHOT, jyTOCJIOBEHCKHOT, KaKO
U MHOT'Y JPYT'H MOTECHU CTUJICKO-TIOCTUYKU
WU JPYT BUJI KOHTEKCTHU (COLPEATU3MOT, OCT-
MOJIEpHATa OETHKA WM €BPOIICKaTa aBaHIrap/a,
Ha npuMep). Ha HammmTe yHUBEp3UTETH, OKPa]
HAIMOHAJHO-MaTHYHATa KaTeapa, BOOOUIaeHO
Ce pa3BHBa U CIABUCTUYKHU OTCEK KOj, 3 HKal,
HEMa pa3BHEHA KOMyHHKallHja cO OHaa IpBa-
Ta. CIaBUCTUYKHOT OTCEK, MaK, ce 6a3upa Bp3
napa’sesHo IpuOupame MoIaToIH 3a J1Be, TPU
WIN TIOBEKE CIIOBEHCKU JIUTEpaTypH, WIN BP3
[apaJielHO TIPOCIIEAyBambe Ha ,,peMeK-erna-
Ta* (KOJIKYy peJlaTUBHA U UCIIPAa3HETa ONpee-
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0a?!) Ha HEKOJKY CIOBEHCKH JIUTEpPATypH, CO
IITO OCTaHyBa BO €/IeH aHAXPOHWYEH MOJET,
HECOOJIBETEH Ha 00Pa30BHUTE OTPEOU Ha CO-
BpeMEHHOT MJiaja 4oBeK. CTaHyBa HEOIXO/IHO
OBHE 00Pa30BHH KYPUKYITYMH Ja 3aBJeryBaar
BO KOMYHHKAIIUCKUTE KApUIITa HA CUTC HU-
BOa, MOYHYBAjKU O]l JUPEKTHUTE KPEaTHBHH
JIUjasio3u moMer'y KOHKPETHU KHUKEBHH TBOP-
11, TIPEeKy MpeBelyBauYKUTE Pa3MEHH, MPEKY
KOMYHHUKaI{jara IITO C€ IIMPU U HAJBOP OJ
KHIDKEBHU PaMKH, Ha TIpuMep, Bo cepara Ha
ypOaHUOT (POIKIIOp, TEATAPOT, XYMOPOT, €JIeK-
TPOHCKHUTE MEIUYMH U C¢ OHA IITO IO UHTEpe-
CUpa MIIAJIUOT UCTPaXKyBad — ciiaBucT. CaBu-
CTHUUYKHTE KaTeJpu CEKajie BO CBETOT Ce Ipe-
o0pa3yBaar BO MHTEPKYJITYpPHU CTYJUH KOU C€
oOuyBaaT JAa TM HAaJIMMHAT 3acTapeHUTe Oa-
JACTH Off UACOJIONIKO-TIOIMTHYKA MPUPOJIA H
na Tv aupMUpaar BpeIHOCTUTE HA KYJITypH-
T€ O] OBOj KpyT, Oe3 oriie/] Ha HUBHATA KBaH-
TUTAaTUBHA MPOIIUPEHOCT, TMOTOYHO HAJBOP
O]l 3aCTapeHuTe KiIacu(puKaluu Ha ,,lOJTeMH"
U ,,MaJIi* KyATYpH U HaJIBOP O]l TeHICHIMjaTa
3a HEKakBa HajpeacHa (Ha crenu@uveH Ha-
YMH KOJIOHU3aTOPCKa) MOCTaBEHOCT.
Jy’KHOCTTOBEHCKHOT, OTHOCHO CIIOBEH-
CKHOT KOHTEKCT, 33 MaKeJOHCKaTa KHUKEB-
HOCT UMa OCOOEHO 3HAueHEe TOKMY TOpaaH
aMOMBAJICHTHUOT OJHOC Ha MaKeJOHCKara
KyJITypa KOH HETO ¥ Ha HEj3WHUOT KOHTPOBEP-

3€H CTaTyC BO HETOBH paMKh. CIIOBEHCTBOTO €
MOJTUTOHOT Ha KOj MaKeJOHCKaTa KHHKEBHOCT
T'H IOKWBYBa W HajcHJIHATa adupmaliija, Ho U
HajOoHAaTa MUHHMMH3AIMja, KOja TOHEKOTaIl
ofieNia Aypu W 10 MOTHoiHa Heramuja. Cio-
BEHCKHOT KOHTEKCT € €/ICH KOMIUIEKCEeH CIUIET
O]l JIMHTBUCTUYKHU, CTHUYKH, UCTOPUCKH, TIO-
JTUTUYKH, aHTPOTIOJIOUIKH ja3/ i, KOU HUKOT Il
HEMa JIa MOXKaT JI0 Kpaj Ja ce OTIUICTKAarT,
WM, ¥ TOKOJIKY C€ OTIUIETKAat, BO MeryBpeMe
Ke ce Mmpeco3aar wiv ke OuaaT 3aMeHETH O]
HOBH, YIITE Mo3arvieTkanu... Ho, Tokmy Toa u
ro MpaBu UHTEpEeceH U BO3OymiuB. I TokMy
3aToa MOpa Ja OCTaHe €IHO O]l TPUOPHUTET-
HUTE cepr 3a HCTpaKyBame, MOBP3aHH CO
JIOMEHOT Ha MaKeJIOHCKaTa KyaTypa. JyKHOC-
JIOBEHCKUOT KOHTEKCT, OCBEH IITO IO MOJpa3-
Oupa OpemMeTo Ha 3aeIHMYKOTO HACJIEICTBO
Ha JyrOCJIOBEHCTBOTO (M OHa Ha mpsara Jy-
rOCJIaBHja, BO KOja MaKeJOHCKUOT UICHTHTET
Oeriie 1eI0cHO mmoTucHar, U ona Ha COPJ, Bo
KOja MaKeJIOHCKHUOT UACHTUTET BHpEEIIe BO
3aKpWiiaTa Ha OIIIITO]YTOCIOBEHCKHOT), BO
cebe ja BKiIyuyBa M Oyrapckara JuTeparypa
U KyNTypa, CO KOja MakKeJOHCKaTa KyITypa,
UCTO Taka, MMa HEOOWYHO [eIHMKaTHA U
MOJIMBaJICHTHA KOMyHHUKalMja. Make1oHcKara
KHIDKEBHOCT BO pelalija co CpIricKaTta,
Oyrapckara,
OocaHckara,

XpBaTcKaTa,  CJIOBEHEUKaTa,

L[PHOTOpCKara, HYyAM ILIHUPOK



CTHEKTap HAa TEMHU U MpoOJeMH, KOj BHOpUpa
Mery ,,puwmn‘ u ,,podbun‘, Koj € MpeToBapeH
CO CTEPEOTHIU M CHenH()UIHH UMAaroJoTHH,
co JbyOOB M OMpasa, CO jyHallud U KPTBH, CO
JTBOJJOMHU U TTOBEKEJOMHH aBTOPH, CO TPayMH
Y TIATOC, HO M CO KPEaTHBHU MPOHUKHYBAkHA
1 Ipo0IecoI KO 3a CUTE YMHUTENIN Ha OBOj
KOMITJIEKCEH COCTaB MOXKAT J1a 3HaYaT UCYEKOP
BO MTO3UTHBHA HACOKA.

Hewma notpe6a nozperanHo aa ce objac-
HYBa JIeKa jy)KHOCJIOBEHCKHOT KOHTEKCT MMa
pa3MyeH KapakTep M HaJpeaeHa IOCTaBe-
HOCT BO OJHOC Ha ,,JyTOCIIOBEHCKUOT" KOH-
TEKCT, KO] KaKo IITO BEKE WMCTAKHAB € €IHa
MOTECHa HMCTOPUCKO-TIONUTHYKA KaTeropuja,
Koja ce Oa3upa Ha ompeAesieHa HJICOJOIIKA
MaTpHIa Koja ¥ UCTOPUCKH MMa JIOKHBEAHO
pa3MYHM BapujaHTH M KOja UMa BPEMEHCKHU
IpaHMIM Ha PyHKIIMOHHUpAKE ,,01 — 10°. ,,Jy-
TOCJIOBEHCKOTO YYBCTBO® WJH ,,]yTOHOCTAJ-
rujara Kako CBOEBHJICH ,,IyX OJ] LIUIIE", MU
ce YMHM JIeKa € BeKke ucIipa3HeTa u OecKpBHa
uzeja, Koja MOXKE M MOpa Jia ce TpoydyBa O]
WCTOPUCKA TJIE[HA TOYKA, CO HEOIMXOIHA JTHC-
TaHIIMja— KOTa C€ TOJIKyBaaT MpoOJeMUTe Ha
TOj CeTMEHT ,,011 — 10°‘. Cekoj 00uI 3a HEToBa
peBUTANHM3aIMja U aKTyaln3aluja MU U3riena
Kako jasioB norer. Ho, Toa Hukako He Tpeba 1a
3HAYM JIeKa KOMyHHKaIfjara Tpeda na 3ampe
WM HEKOTall HCIPEIUIETEHUTE CO ,,pO/IHUH-
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CKM BPCKH'* KYATYpH, J1a IIPECTaHAT J1a ce IO-
3HaBaaT M Jla Ce 3aro3HaBaar MeryceOHo.

Bo kxpearuBHara mpoaykidja U Ha-
yYHaTa TpaKTHKa ToTpedara o KuBa KOMY-
HUKallija Mel'y KyJATypUTe Ha OBUE MOIpadja
€ MoBeke O] ouuryienHa. Tue ce MPUpPOTHO
yIaTeHu eHHU Ha JPYTH M Taa YIMaTeHOCT ce
oriesia BO MHOTY Pa3lIndHU HHTEPKYITYPHH
MPOeKTH BO o0nacTa Ha W3JABAIITBOTO, BO
UCTPKYBAYKUA IMPOCKTH, HAYYHU COOUPH H
pabOTHUIIHUILM, JEIYMHO BO (MJIMOT M Teara-
POT, MOKEeOHU MOBO3APKAHO BO MEAUYMHUTE...
3HaAYCHETO HA ,,pETHOHOT" 0COOCHO CE TIOTEH-
[Mpa MpU MPETCTaByBAKETO HA KYATYPHHUTE
BPEIHOCTU Ha OJJICTHUTE HAPOAU IMOIIHUPOKO
IpeJ] eBpoTICcKaTa U CBETCKara jaBHOCT. M mo-
Kpaj CUTEe CTPACTH, IPEIPACYIH U ,,ACTOPUCKH
MpaBAy W HEMPaBIu*, €KC-JyTOCIOBECHCKHUTE
HapOJIH ja CIIOJIeNTyBaar Cyl0MHaTa MeryceOHO
Jla ce TI03HaBaar, Ja ce pa3oupaar u jJa ce 1mo-
gyuryBaatr. Cemnak, WHCTHTYIMOHAIU3aIlHjaTa
Y MTHKOPIIOPUPAHETO BO 00Pa30BHUOT CHCTEM
Ha OBHE TOCTYJaTH MMa MPHINYHO TPOMAB
YeKOp M HaWyBa Ha TPENPEKH O Pa3HOBH/I-
Ha MPUPOJA.

be3 pasznuka kako 6u ce opraHuzupa-
na (Kako CTyaucKa rpyma, u300peH Kype WiIu
MIPEKy JIGKTOPATH), IITO 3aBUCU OJ KOHKpET-
HUTE KaJJPpOBCKH M MaTEpHjalHU KaraluTeTH,
Ha CUTE CEPHO3HU (DMIIOJIOIIKH KoK (M TOa
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HE €aMO BO PErHOHOB), HEM30CTAaBHO Tpe-
0a na Ouje 3acTaneHa Taa MHTEPCIOBEHCKa
KOMITapaTUCTUKA, CO MOCE0EH aKLEHT Ha JyxkK-
HOCJIOBEHCKHOT KOHTEKCT. Bo MakegOHCKHOT
00pa30BeH CUCTEM IOXKEITHO € ILTO MOBEKE Jja
Ce YHampeaaT M CTyAMHTE CO OalIKaHOJOIIKA
npobieMaTHKa, o1 TUIIOT Ha MaKeJOHCKO-Tpy-
KM, MaKeJOHCKO-aJI0aHCKU, MaKeIOHCKO-pO-
MaHCKM M MAaKeJOHCKO-TYPCKH KHIKEBHU U
KYJATYpHHU pellaliiy, a MoToa THe Aa ce Hajo-
MOJTHAT ¥ CO MEJAUTEPAHCKUTE M €BPOIICKUTE
JMMEH3UM Ha MaKeIOHCKaTra KyJaTypa, KOu
0oco0eHo BO obiacTa Ha Moe3ujara u CIuKap-
CTBOTO MIMaaT 3a0eIe)KUTEITHN eKCIIOHEHTH.
CnaBHCTHYKHTE KaTeIPH Ce €INHCTBE-
HaTa akaJeMCKa TepUTOpHja Ha CTPAHCKUTE
YHHUBEP3UTETH NPEKy KOja MaKeIOHCKaTa KyJl-
Typa MOXe Ja ce adupMupa BO JIpyTu cpe-
nuHA. HopmanHo e mTo HajeqHOCTaBHUOT U
HAjTIPUPOJICH HAYMH Ha MPHUCTAN Ha CTPAHIIU-
TE /10 MaKeJOHCKaTa KHIKEBHOCT U KyJITypa
€ TOKMY INPEKY jyKHOCIOBEHCKHUOT KOHTEKCT.
CTpaHCKUTE CTYICHTH HajYecTo T'M npudaka-
aT CJIIOBEHCKHTE KHUXEBHOCTH OJ jyroT ,,BO
MakeT™, W 3a cpeka, HajuYeCTO MPEKy KOMIIa-
paTuBHA METOOJIOTH]a, TaKa MITO jy>KHOCIIO-
BEHCKHOT KOHTEKCT € JOMUHAHTHO MPUCYTEH
BO MO3HAYajHUTE CIIABUCTHUYKU LIEHTPH, KAKO
mto ce Buena, Mocksa, Kpakos, bpHo u npy-
ru. OTTamy, o] rojiemMa BaKHOCT € JIOKOJIKY

cCaMUTE HHE, aKaJeMCKUTE IICHTPH BO HEKO-
TaIllHATE jYTOCIIOBEHCKU PEMyONUKH, a cera
CaMOCTOJHH JP)KaBH, ja HETyBaMe M pa3BUBa-
M€ Taa WHTEPKYJITypHaTa jyKHOCIABUCTHUYKA
npobieMarnka, ja 30oraryBame CO acIeKTH,
METOJIOJIONIKHA TPUCTAld M TEMATCKU COJp-
YKUHH B CO TOA IO CO3/1aBaMe U MIPOIIHPYBaMe
KOPITyCOT 3a CTyAHpame Ha CTPAHCKHUTE Clia-
BHCTH, MPEKY KOj, BCYIIHOCT, IO MpOOHBaMe
MaToT 3a MONIMPOKa adupmallfja Ha TPAJHUTE
BPEIHOCTHU HA HAIUTE OJICIHU KyATYPH.
Enna BakBa mpoekipja cernak uMa u
€/IHa ToJIeMa TPHKa, a TOA € CTYAUPAHETO JTH-
Teparypa Ja He MpepacHe BO U3BEP3UPAHOCT
BO TMOJIMTHKATA U MET'yHAPOJTHUTE OJHOCH Ha
CMETKa Ha OHa ,,IPOKJIETCTBO Ha JbyOOB KOH
KHIPKEBHOCTA, CO KOC T'O 3all0YHAB OBa MOE
HCKaXyBambe (MMPOCTO € CUMIITOMATUYHO KOJI-
Ky MHOTY KHIDKEBHUIIM BO TIOCIICHO BpEMe
MpPEeMHHYBaaT BO cdepaTa Ha MOTUTHKATA U
KOJIKY CTYJICHTH OJi JICKTOPATUTE BO CTpaH-
CTBO JUPEKTHO CE€ BTHE3/yBaaT BO JP KaBHHU-
Te anMuHKcTpanuu!?). Bo HHTEpKYITYpHOTO
MPOy4YyBamke Ha JTUTEPATYPHUTE Ha jy>KHOCIO-
BEHCKHTE ja3WIld, OTHOCHO Ha OaJKaHCKUTE,
OJIHOCHO Ha jy>)KHOCBPOIICKHTE HAPOJIH, TTOJIU-
THKaTa CEeKorail Omiia ¥ Ke Omje HaJBHCHATa
KaKo CeHKa, HO T0a Hema Ja TH CIPeYH CHTY-
3MjacTHUTE Jia TH MPOHAOraaT HAaYuHUTE JIa TO
MOKaXKaT CBOJOT PECTICKT KOH CEKOj KPEaTHBCH
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Harop, KOH cekoja ecTeTcka BuOpaiuja, 6e3
pasimKa o Kaje joara u, ce pasoupa, 1a yka-
’KaT Ha BMPEKCHOCTA HA OBHE BHOpAIMU BO
HEHCUPITHHOT AyXOBEH MOJHJIOT.
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Sonja Stojmenska-Elzeser
Contexts in Literary Education
(Summary)

The article deals with the practical aspects of the literary education hic et nunc. Having its
starting point in the global crisis of the humanities, it questions the possibilities of the most
appropriate organization of the educational process in faculties of philology in Republic
of Macedonia. It suggests the necessity of double approach in literary education: from the
perspective of the national literary canon and from the perspective of its various, more narrow,
or more wider contextualizations. So, it emphasizes the importance of Slavic, and especially
South-Slavic context for the proper teaching of Macedonian Literature, but also points out the
relevance of the Mediterranean, the Balcans’ and the European contexts.

Key words: literary education, Macedonian literature, intercultural comparative slavistics,
context
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Review article/ Ilpeaneden nayuen mpyo

HAPAIIMJA, TPAHCKYJITYPA, TPAHCXYMAHUN3AM

Kayunu 300poBu: Hapaiyja, TpPaHCKYITypa, TPAaHCXyMaHU3aM, I7100aJieH masap

Hakpatko 3anp:xyBajku ce Ha TpU OUT-
HU acleKTH KOM IO OJUIMKYBaaT JEHEIIHUOT
na3ap Ha KyJITypHa pa3MeHa, BO IPOJIOJDKEHHUE
Ke ce 00uIam J1a mocoyaM IpUMEPH U CTpaTe-
MU KOH, BO JIOCTPEN CO JICHEIIHUTE Ma3apHU
MpaBUJIa HA WUTPA, CEMaK Ce PeaIM3UPaHu BO
HACTOjYBamkETO J1a UM OCTaHAT BEpHU HA BU-
COKHUTE €CTETCKH KPUTEPUYMH/CTAaHAAPIU BO
oblacTa Ha KHMKEBHOCTA M J[paMcKara/Tea-
Tapckata ymetHoct. [Ipurtoa THe ce Taka eH-
KOJUPAHU, IIITO MYy C€ YIaTeHH Ha ITI00aTHUOT
nasap Ha KyJATypHa pa3MeHa W BO Taa CMHC-
Ja, HaeIHO, ja UMaar (yHKIMjaTa HA TPEMO-
CTyBad Ha KYJITypHUTE PA3JIHMKH, IIITO JCHEC €
CBOCBHJICH MMIICPATHB/HAJIOT MMOCTABEH TpPe]
KHIDKEBHOCTA M HEj3€ CPOAHHUTE YMETHOCTH

(teatapot/unmor)’.

Hecomnueno, c¢ moBeke craHyBame
CBECHHU JIeKa HacTamyBa epara Ha TpaHC-/
MOCTXYMaHU3MOT. MI3MHHATH ce TpueceTuHa
roaunau ox1 ecejot A Cyborg Manifesto (1983)
Ha Jlona Xapae] u Mind Children (1988)
Ha Xanc Mopasen. JleHec, Beke He HE
U3HeHalyBa KoHcTarauujara Ha CrTuBeH
“With the Technology of our

disposal the possibilities are unlimited. We

XOKHUHT

are entering in a new Age in which we will
integrate technology in our own nature. A
nature in which you can no longer determine

! CpOZ[HOCTa Ha KHH)XKEBHOCTa, TE€aTrapoT Hu (bI/IJ'IMOT € OBIC

IPBEHCTBEHO IIPETIOCTaBEHa BO HAapalujaTa Kako HHBHHU
CTOKEPEH U CIOJEIICH CTPYKTYPEH aCIeKT.
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what is human and what is not. The ultimate
convergence of man and machine is inevitable.
The process already is redefining what does it

mean to be human’?

. Huty, mak, Beke Moxe
Jla CU T03BOJIUME J1a OnjieMe U3HEHAIeH! UTH,
MaK, 3rPO3eHU HaJ (PUI030(PCKUOT OIrOBOP
Ha Crorepaajk Ha XajuerepoBoTo MUCMO 3a
XyMaHHU3MOT, CIIOPE[ KOj ,,... XyMaHU3UPAHUTE
ce cekTa Ha andabdeTH3upaHu U KaKo U CUTE
CEKTH HacTalyBaaT CO €KCHaH3MOHUOCTUYKH
U YHUBEP3AIUCTUYKH TPOEKTU, OJHOCHO
BO MME Ha KHW)XEBHaTa MUCTHKa (Regeln fiir
den Menschenpark. Ein Antwortschreiben zu
Heideggers Briefiiber den Humanismus. 1999:
11-12). Cnorepaajk oco6eHo 10 anocTpodupa
nepuonot 1789—-1945 kako 371aTeH nepuoj Ha
HAIIMOHAIHUOT XyMaHHW3aM, YHja MOBJIACTEHA
,kacta® ce crapuTe/KIacCUYHUTE U HOBUTE
¢uI0M03M, YMjallITO OMNIITECTBEHa MOK
MOYMBa BO HHUBHOTO TIOCBETEHO 3HACHE
Ha aBTOpPUTE KAKO HCHpakadyd Ha THCMa
CO HajamaboKo ONIITECTBEHO 3HAYCHE.
OTtramy W 3akiydyBa JeKa TIparaHCKUTE
HaIlMM C€ BO W3BECEH CTENEH KHIKEBHH U
MOCTAJHU MPOAYKTU— (PUKIUU Ha CYJOMHCKO
MPUJaTEeNICTBO €O JaJieYHW corparaHd |
CUMMATeTUYHO TOBP3aHU YHUTATENU IMPEKY

cronmenenara jekrupa (Sloetrdijk, 1999:13).

2 Stephen Hawking’s Science of the Future: Designer Human,

National Geographic Channel
(https://www.youtube.com/watch?v=D6CAgYsHAkU)

OBHe pa3MHUCIIH, CEKAaKo, HE C€ HOBU HHTY
Hero3Haru. Ho, ro on6pas Tokmy Crnoreprajk,
3aTo0a IITO TOj BO CIPEra Co HCTOPUCKATa yiora
Ha KHIKEBHOCTA, IO 3araTHyBa IPaIIakETOo
Ha XyMaHM3MOT W XyMaHHCTHYKara WuJeja
BOOMIITO, HO HMCTOBPEMEHO TO aKTyaJM3upa
u HuyeoBHoT moMM 3a HAaTYOBEKOT BO
,,TEXHUYKOTO ¥ aHTPOIOTEXHUYKOTO g00a*
(1999:44), 1 BO Taa Hacoka OWTHO ja JJOBUKYBa
TpaHCXyMaHUCTHYKATA U TIOCTXyMaHUCTHYKATa
byTypHCTHYKA TepCIeKTHBA.?

[obanuoTo ceno oTdykyBa co Op3u-
HaTa Ha MH(UHUTE3UMAJIUTE BO 3a0p3aHara
pa3MeHa Ha WHGOpPMALMUTE 10 MaT Ha caTe-
JUTCKU TPEHOC, IEHTapOT TH UCIpaka, Map-
ruHata — i npudaka (Nowotny 1993). Ha
KyJATYpeH IUIaH, HAIMOHAIHUTE CTPATETHH CE
HenoctatHu. Ce rpajgar KyliTypHH, 0Opa3oB-
HY 1 Hay4HU IJ1aTGOPMH 32 HQ/IMUHYBAmbEe Ha
HaIoHATHUTE Oapuepu. JJOKoIKy To 3eMeme
npuMepoT Ha EBpona, oHa IIITO UM € 3aeTHUYKO
Ha EBpOIICKUTE KYIATYpHH, OOpa3oBHU U
HAay4YHH IUIaTPOPMHU— TOA € OTKPUBAIETO U
WHCTAITUPAKHETO Ha CIIONEJICHUTE MecTa Ha
KyJATypHaTa MEMOPH]ja/KyATYpPHUTE MEMOPUHU

3 Bo cBoero mocieaHo wuHTEpBjy (moctupano 3. 9. 2015/

exutupano 10.9.2015) Cnorepaajk roBopu neka Qysujara Ha
YOBEKOT M MAIlMHATA € KPYLHjaTHHOT IPEANU3BHK CO KOj ICHEC
ce coodyBa doBemTBoTO. http://www.huffingtonpost.com/entry/
peter-sloterdijk-man-machine-interview_55¢37927e4b0aec9f35
39a06?utm_content=buffer7e43d&utm medium=social&utm
source=facebook.com&utm_campaign=buffer



Ha OJUICTHUTE HAIIMOHAITHY 3aeHULIM. Bo oBaa
CMHMCIIa, U KHIDKEBHOCTA M JIpaMara/TearapoT
HacTOjyBaaT Ha CBOj Ha4WH Ja JaOmpar o
CTO/ICTICHOTO HAJHAIIMOHAIHO MUCKYCTBO, WJIH
BO IPOMOIIMjaTa Ha CONICTBEHOTO HACTOjyBaar
J1a TOCTUTHAT HETOBA 3a€MHa PEBOJIMBOCT BO
3Hauemara Ha TyruTe KylaTypu. KamkeBHOCTa
MOCETHYBa M0 IIO0AJIHO CIIO/EICHN TEMHU
U HUCKycTBa (KyITypHUTE WKOHHM, O] €/IHA
CTpaHa, U MUTOT M 0ajkara Kako >KaHPOBU Ha
JPEBHOTO YHUBEP3aJTHO UCKYCTBO M KOTUPAHE
Ha [opakara), JI0/IeKa Jjpamara/TearapoT, UCTO
Taka ymaTeHH A0 IMOIIMpOKara MeryHapojaHa
eBpOIlCKa TeaTapcka wWin  (hecTHBaJICKa
CIleHa, WJIM HACTOjyBaaT Ja THM HaJIMHHAT
CTEpPEOTHIIUTE Ha TozeneHocTa Ha EBpona u
€BPOIICKHOT HMJICHTUTET WU pedepupaar Ha
CIIOJICNICHO HMCTOPHUCKO/KYJITYPHO HCKYCTBO.
YecromaTu cTanyBa 300p 32 HApa4aHU IPOCKTH
KOM HACTOjyBaaT Ja OIroBOpaT Ha OBOj
miobanHo MHCTanupan HaroBop.! CraHyBa
300p 3a peBep3MOMJICH TPEHJ BO OJHOC Ha
OHOj JIaMHENICH, KOjIITO CO BOBEAYBaHETO

Ha MOHOTCHU3MOT T'O HMa IIOACJIICHO CBCTOT

4 OBa Moxe jga Oulge WIYCTPHPAHO W CO JpaMUTe Ha

MAaKeJOHCKHOT Apamcku mucaren lopan CredaHoBCky, mIpu
wro apamure Eypoanuen u Xomen Espona, peann3upaHu Kako
HMHTepHAIMOHAJICH TeaTapcku HpoekT, (Ctoxxomm 1999, 2000)
My Hpuraraar Ha HPBUOT CIIOMHAT THII, YMja NPETIOCTABKa
e mojeneHocrta Ha EBpoma, HACIpOTH MOJOLHEKHATA pama
Figurae Veneris, Goran Stefanoski, Ljubljana, October 2014),
YHJaIITO MPETIIOCTAaBKA € CIOJAEICHOTO EBPOIICKO HCKYCTBO HA
IpBara cBeTCKa BOjHA.
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Ha 6epHuyu M HegepHuyu, Ha TPABOBEPHU U
nHoBepHU. VIMeHO, ce HacTojyBa (IIOBTOPHO)
Jla ce JIOCETHE CBOEBHHA 3aeMHA KyJTypHa
MIPEBOUTMBOCT, HAJIMK HA OHAa IITO 3aEMHO
ja crmoaenyBaar pa3iMYHUTE KOCMOJIOIIKU
(maraHcKH) peNMTHU TPENl BOBEAYBAHETO HA
MoHoTen3MoT (Assmann [2000] 2007:19).

Bp3 oBue mpernocTtaBku BO MPOAOI-
KeHue OW Tpocieamia HEKOJIKY OCOOCHO
YCIIEIIHNA MPUMEPH Ha TPAHCKYITYpHO OpH-
SHTHpaHa Hapanuja: 1. HU3 )KaHpOT Ha MUTOT/
Oajkara (baba Jaea cuece jajye Ha JlyOpaBka
VYrpemnk u buny Ha Cy Tour), 2. HU3 UHC-
[eHalrja Ha To0ajaHaTa apeHa BO IobaiiHa
CIICHa Ha JIpaMCKU KOH(IIMKT (BO CIIy4ajoT Ha
aHIIIMCKaTa TeaTapcka IMOCTaBKa/CTpaTeruja
Ha npamara Cnopmcka nueca Ha Endpune
Jenunek), u 3. Ha mobanHaTa, OHOCHO €B-
porickara creHa (Bo ciIy4ajoT Ha TeaTapCKUOT
nephopmanc Tex Ha Manono u Kamuna pea-
JTU3UpaH Ha Tparara Ha TPaHCXYMaHH3MOT).
[MocnemnuTe ABa MpUMeEpH, OUTHO ja TTOCOTY-
BaaT M ropemirata TemMa Ha TelloTo, mpoliie-
MOT Ha MOMMAKETO Ha TEJIOTO BO 3arajgHara
uuBUIM3anyja (kaj JenuHek) m oOuaurte 3a
HETOBO TPAHCXYMAHHCTUYKO YMETHHYKO IPO-
uIpame Bo puUrypara Ha KeHTaypoT BO Iep-
¢dbopmancor Ha Kamuia u Manorno.
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Bajkara/MuTOT M TpaHCKYJITYypaTa

bajkara, 0THOCHO MUTOT BO Haparuja-
Ta Ha COBPEMEHHUOT CBET, HU3 Pa3HOBUIHU
KHIDKEBHU U (DMIIMCKU aJIaliTalluy 3a Jera u
BO3pAacHH, HE IMPECPETHyBa Ha CEKOj YEKOp.
Ha TB-expanute (TB-cepmjanor ,,Cu Ouio
enHam®/ Once upon a time), MHOI'YOpOjHUTE
(dbuMoBH criope OecTcelepy 3a BaMITUPUTE,
HOBHUOT OpaH Ha KyATypeH BaMIupu3am (aco-
[MjalMUTe Ha JIyre KOU ce JIeKJIapupaaT Kako
BaMITUPH), HO M BO KPUTHYKUTE HOBH POJIO-
BU 4yuTama Ha 0ajKuTe, W, MaK, BO MCUXO-
jorujara/meuxoananuzara. Ho, Ha muiaHOT
Ha ,,BUCOKaTa KHUXEBHOCT®, OBOj IIIOOAJICH
KyJATYPEH TPEeH]I Haja00po ro WIycTpupa KHH-
KEBHUOT W W3JaBAYKUOT TPOEKT Mumosu.
CranyBa 300p 3a CIIOJIENIEHO W3/IaBaIlITBO Ha
38 u3nmaBayu BO CBETOT, ,,01 CeBepHa AMepu-
Ka, pexy Asuja u ABcTpaiuja, 10 CUTE J1eJI0-
BU Ha EBpomna®, unj HHUIM)JAaTOpP € HIKOTCKUOT
n3nasad Cannogate. Beke Bropa neuenuja (o
1999, Bo npecpet Ha HOBUOT MUJICHUYM), TTH-
CaTeJINTE HU3 CBETOT (10 Hapayka) ' MpeBe-
JyBaaT BO COBPEMEHU PACKaKyBauKH KaHPO-
B MUTOBHTE HAa CBOUTE KYJITYPH — UMajKH TO
MpeJIBUJl UHTEPHAIIMOHATHUOT PEUIUEHT Ha
MOoBeKe KOHTHHEHTH KaJle IITO OBUE ,,[TPUKA3-
HU' cTacyBaar uctoBpemeHo. Hebape Tokmy

BO IIPECPET Ha HOBHOT MIJICHUYM — 3a0p3aHO
ce OJIBMBA MPOIIECOT Ha 3a€MHO NPEBEIYBabHE
Ha KYJITypUTe BO XaHPOT (0ajka/MUT) MITO €
YHHUBEP3aJHO NPEBOJUINB.

Pomanor Ha Yrpemuk, baba Jaza che-
ce jajye (2008, 37-Mu poMaH BO enMIIHjaTa
MuToBH), BO HEromara JBOJIEIHA CTPYKTypa
ja TIOBTOpYBa CTpPYyKTypara, HO OMTHO W Te-
MarTa, Ha OecTcesiepoT BO 00jacTa Ha MCHUXO-
aHanu3ata, kHurara JKeunu wmo mpuaam co
sonyume (Women Who Run With the Wolves,
1992, 1993) Ha jyHrujaHckara TCHUXOaHAJIH-
tuuapka Knapuca Ilunkona Ecrec. Taa Tokmy
CO TIOCPENCTBO Ha OajKUTE OJ] LETUOT CBET
I IpUKaxKyBa (ha3uTe/eTanuTe Ha >KEHCKaTa
UHANBUAyanu3anuja. HajupeuH ja packaxysa
O0ajkara, a MOTeM TO TOJIKYBa HEJ3UHOTO

apXETHIICKO, OIHOCHO  ICHXOAHAJIUTHYKO
3HaUeHE BO KOHTEKCTOT Ha onienHa (asza Ha
MpOIeCOT Ha WHAWBHIyanu3anujata. babda
Jara, nmuBara crapuia, TNpeKy IpHKa3HaTa
,Bacumuca Ilpekpacna* (Pinkola Estés,
[1992, 1993] 2009:107-111) e cnomHara BO
OBaa KHHUra BO KOja, HU3 0ajKHTE Ha CBETOT
Taa ,,JuBa cTapuia‘‘1o0uBa MHOTY Pa3IMYHU
MHKApHALMK — CEKOTall ITOTTUKHYBAajKH TO
COOYYBAHETO CO JPEBHOTO KEHCKO UCKYCTBO.
Bo pomanotr Ha Yrpemmk, nOpBHOT €1 € po-

MaHEeCKHa Hapallfja 3a OJHOCOT MajKa—KepKa,



a BTOPHOT, MK, JIEJI € HErOBO TOJIKYBambe/TIpo-
¢buMpame Ha HETOBOTO 3HAYCHE HU3 MTPHU3Ma-
Ta Ha apXeTUIICKaTa CIIMKa Ha JMBaTa CTapu-
11a, baba Jara Bo ci10BeHCKHOT cBeT. Bropuot
JIeJ1 Ha pOMaHoT €, UMEHO, MUCTU(UKal1ja Ha
MarucTepcku Tpya Ha Taa Tema: ,,baba Jara
3a mouetHuM“. Ha oBOj HauMH, Hapamuja-
Ta Ha YTpelnK, He € HaCOYeHa TPBEHCTBEHO
KOH TICUXOAHAJUTUYKO TOJKYBamb€ HA MHUTOT
(Mako, cexako, HEJIBOCMHCIIEHO TO UMa U TOj
Bior). Ho, Hej3uHaTa nMpBEeHCTBEHA MUCATE-
CKa 3a/1a4a € Jla packa)ke poMaHEeCKHa MpUKas3-
Ha KOjaIlTo ro spuajiu (BO KOjallTo ce Oriiesia)
OBOj MUT, OTHOCHO, KOjaIlITO MOXKE J1a CE CBEJIS
Ha JIPeBHOTO, BO CIIy4ajOB U YHUBEP3AJIHO YO-
BEUKO UCKYcTBO. CO CyKIleCHBHATa U3MEHA Ha
COBPEMEHOTO pacKa)kyBame— 3a OJHOCOT Ha
ocTapeHaTa MajKa M Hej3MHaTa BO3pacHa Kep-
Ka BO COBPEMEHHOT CIIOBEHCKH CBET, U Tpe-
BOJIOT Ha Taa Hapalyja BO CIMKUTE HA JIPEB-
HOTO MHUTCKO UCKYCTBO, POMAaHOT Ha YTPELINK
CTaHyBa YHUBEP3aJIHO TPEBOINB/TIPETIO3HAT-
nuB. HeroBoto pa3zoupame ce JBUXKH BO JBaTa
MpaBlia— KOH YHUBEP3AJIHO MPEBOIIMBOTO, HO
OTTaMmy, ¥ KOH ITOCEOHOCTa HA COBPEMEHOCTA
Ha MPUKAKAHUOT JIE] O]l CIOBEHCKUOT KYINTY-
peH npoctop. Ha T0j HauMH poMaHOT ycmel-
HO ja W3BpIIyBa CBOjaTa MHUCHja BO 3a€MHOTO
MpeBelyBamke HAa KYATYPUTE.
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Ha cinuen HauwH, ynorara Ha jKeHa-
ta Bo KuHa, oHaa gamHenHara 1 coBpeMeHa-
Ta, € YHHUBEp3aJlu3upaHa BO MUTOT 3a buny,
KOjaIliTO HaJapeHa cO CMOCOOHOCTa 3a TuIad
(codyBCTBO) M cocema OIpeieleHa o Cya0u-
HaTa Ha HEJ3UHHUOT COMPYT, K€ TPrHe MO HETo
OTUIaKyBajKH ja HEroBara CcyJq0nHa Ha rpabHaT
MW OJHECEH Ha MpUHyAHa paboTa— u3rpanda
Ha Kuneckuot sun. Ilorornure Ha HEj3UHUTE
coi3u ke ro notkonaar Kuneckuor sun. U ne-
HEeC, OBOj KHHECKH MUT/JIETeHa TMPO3BYUYyBa
3acTpallyBaukil BUCTHHHTO, aKTyelIHO W, C€
YUHH, TO OTCIMKYyBa YHHMBEpP3aJIHOTO HCKY-
CTBO Ha KMHeckara >kxeHa. JlocTtaTHO e na ce
CIIOPEU CO BUCTUHCKHUTE JKEHCKH CBEIOIIHU
npukasHu ox nepuogot Ha Haponna PenyOmnu-
ka Kuna, myOnukyBanu on Keunpan Kcjy mox
HACNOBOT /Joopume kunecku sicenu. CKkpueHu
enacosu (Xsinran, The Good Woman of China,
[2002] 2011). I'poreckHOCTa Ha IUIA4OT Ha
buny e enuHCTBEHHOT U Hajm00ap yHUBEp3a-
JIeH u3pa3 Ha T'POTECKHOCTAa Ha CTpajamara
MPUKAKaHU BO JKEHCKHUTE CBEIOIITBA, KOW,
MHUCIIaM, My C€ MHAaKy COCE€Ma HENOWMIIMBU
Ha COBPEMEHUOT €BPOICKU peuunueHt. Hus
MUTOT 3a buny, THe cTanyBaat ommtonpuda-
TEHHU.
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Tearapcka HHCHEHAIMja HA OJTUMITMCKATA
apeHa

BekeBopomanor/Iujanucmra, Jenunex
3araTHyBa OpOjHM TMpaliamkba KOW IOJIOIHA
BO MOWHAKOB KOHTEKCT MOBTOPHO Ke Oujar
nmocTaBeHu Bo Apamara Cnopmcka nueca.
CranyBa 300p 3a HaI30pOT B3 Telara Kora ce
L€ Ha BPBHU pE3yATaTH: Kako MHUjaHHCTKa
WJIM KaKo cropTuct. Bo [lujanucmka Jennnex
MOKa)KyBa €/IHa CJIMKA: HAaJ30pOT HaJ TEJIOTO
IIpY HAIlOPOT U IOCBETEHOCTA Ja ce JocTaca
BPBHOTO HMHTEPIIPETALIUCKO YMEEHE, IpU
TeJecHaTa MPUKOBAHOCT 3a KiaBHjaTyparta.
Bo Cnopmcka nueca 10 mokaxyBa HETaTUBOT
Ha MCTara CJIMKa: HaJ30pOT M BIPErHaToCcTa
Ha TEJOTO KOH IIOCTUTHYBame€ BpPBHU
pe3yaTatd BO IOCBETEHOCTAa Ha IJIaHOT Ha
¢u3nuKkoTo ceOeHaaMUHYBamke. [IBeTe CIMKu
ja mocodyBaar JUXOTOMHjaTa Mery JyXOBHOTO
Y TE€JIECHOTO BO KYJTypara, BO CBETOT KOj HE ja
HEeryBa XapMOHHM]jaTa Ha HUBHUOT paMHOMEpPEH
pa3Boj— BO MparMaTU3MoOT U LEIMCXOIHOCTA,
e(eKTyupameTo Ha JIeJCTBYBAETO BO HEKO]
pe3yaTar Wi u3Benda IITO Ce Mepausu BOH
JOKUBYBAa-ETO HA CEBKYIMHOCTAa Ha OUTHETO
IIpU HHUBHOTO MOCTUTHYBame. KoHEUHHOT
edekr e mornenor Ha Epuka ucmnpasHeT of

JYLIEBHOCT, O/ YyBCTBA ¥ €MIIaTHja, BO CIpera

CO HEj3UHAaTa TEJECHOCT, HCIpa3HeTa Of
TakTWIHOCT. [loren Ha 1enocHa OTCeueHOCT
OJ1 CBETOT BO OBaa CMHCIIA M MAPTHUIIUITAIIN]A
BO HETO €IMHCTBEHO CO MOCPEACTBO HA BUJIOT.
Epuka e 4yBCTBEHO M TaKTUJITHO cakaTa. AXWI
¢ yOHCTBEHa MalllMHA €JHAaKBO YYBCTBEHO U

TaKTHUJIHO CaKara.

DEeMUHUCTHYKUOT aHTaKMaH €, CeKa-
KO, OMTEH acleKT Ha TBOPEIUTBOTO Ha Jenu-
HeK (Bo pomanute Jbybosnuyu, Hacnaoa).
Bo ronema mepa T0j € nIpucCyTeH U BO HeEj3U-
HUOT BTOp poMaH [lujanucmka (Hu3 HOKycoT
Bp3 OJHOCOT Majka-kepka’). Ho, mcto tonky
€ OIPaBIAaHO Jla Ce TBPAU JE€Ka MHOTY HJEO-
JIOUIKY Y TIOJIMTUYKH 3araTHyBamba Ha CBETOT
BO KOj )XKMBeeMe, Kaj JenmnHek mpouseryBaar
CO TIPOM3JIe3 HE TOJKY BO (DEMHHHU3MOT, TYKY
TOKMY 0f (POKYCOT Bp3 HaJ30pOT Ha TEJOTO,
OJHOCHO Tejara, U HUBHHUOT ,IUIaCMaH* Ha
1a3apoT Ha KyATypHaTa pa3MeHa. Bo moHoBo

> Kiyunara pevenuua Ha pomaHor [lujanucmka, —TO

NCUXOAHAMTUYKU ja 3aluleTyBa HEroBara IpHUKa3Ha HE
IpecpeTHyBa Ha NPBUTE CTPAHUIU O POMAHOT: ,,Epuka nojue
Ha CBET I10 MHOTY 'OIMHU MadyeH OpaueH »uBOT. TaTKoTo BeaHaI
U ja npeane mTaeTHaTa Maika Ha Kepka CH M ja HaIylITH
creHara. Eprika ce nojasu, TaTKoTo Mcue3Ha“. Bo uckiyunBocTa
Ha yIaTeHoCTa CaMo €/IHa Ha Jpyra, ICUXOaHAJUTHYKA KPUTUKA
BO NPUKa3HaTa Ha OBOj POMaH ro IOCOYYBa TUIOT Ha ,,lIOBEKE
MajKa OJIOIITO KeHa™* Koja 1Mo parameTo Ha JISTETO I'0 UCKITY4yBa
Ma<oT ,,0CHI'yPyBajKH IO Ha TOj HAYHH COICTBEHOTO BIIHjaHHE,
COICTBEHATa MOK HaJ CyMITECTBOTO HAMONHO MOTYMHETO Ha
HEJ3UHUOT MOIJIEN, II0OCTaByBajK! TO IPHUTOA AETETO Ha MECTOTO
Ha MaXOT, CBEJICHO Ha CTaTyC Ha POJMTEIN CIIOCOOEH caMo Ha
MajKara Ja U ja [ajie Hej3uHaTa HapIUCTUYKA [yIJIa-IaKaka,
Hej3uHNOT naeHTuTeTcku OactyH™ (Caroline Eliacheff, Nathalie
Heinich 2004. ctp. 41-44).



BpeMe OBOj aHTaXMaH Ha JenuHek Oemie mo-
BTOPHO aKTyaJlU3UpaH IO TOBOJ HEj3MHAaTa
npama Cnopmcka nueca (1998), xoja Hemno-
CPEAHO, HEKOJIKYy JCHOBHU IpPEJ OTBOPAHETO
Ha Onumnuckuute urpu Bo JloHmon Oemie
mpeMuepHo nmocrtaBeHa Bo Anrmja.® Cramu-
[jaTa Ha CUTyalyjara IITO ja HHCLIEHUpaa aH-
IIMCKUTE TeaTapcku pabOTHUIU BO TUPEKTEH
COOJHOC CO OJIMMITUCKAaTa apeHa, MOBTOPHO
0 MIOCTaBH TBOPELITBOTO Ha JeJIMHEK BO LIEH-
TapoT HAa BHUMAaHUETO, BO OCTPa U JUPEKTHA
MIOCTaBEHOCT Hacnpomu. Hacnpomu cBert-
CKHOT OJIMMIHMCKH HAaCcTaH, HACHpomu TJ0-
OamHata M MeauyMcka eydopuja, Hacnpomu
CHOT 3a0peBTaH MapKETHHIIKU YCTPOj LITO
ro npocienysa oBoj HacTaH. CraHyBa 300p 3a
IIPONYKIMCKA U MapKeTHHILIKA CTpaTeruja Ha
TeaTapoT, KOja ja IOCTaBU JpaMcKaTa CTanuia
Ha CUTYyallMjaTa BO apeHaTa Ha CBETCKHOT Har-
IpeBap: CONCTBEHATa TeaTapcka MPOAYKIIMja
BO JIMjAJIOUIKH/KOH(IIMKTEH OJHOC HACHPOTH.
Jpamckoto zaeno Ha Jenunek (6u pekna, 10-
TOTaIll HUMAJIKY TUTay3UOMITHO BOCITPHUEMAHO)
MUTHOBEHO C€ HAaMETHA KaKO HEOJMHHIIHBO.

Bo Hej3uHUTE MHTEPBjya, 1O MOBOA OBaa IMO-

Amnrnuckara npam3Ben6a e ua 11 jymu 2012 . Bo Jlankactep
(Liveet LICA, NuffeidTheatre). Bo TexoT Ha jyau U MOYETOKOT
Ha aBryCT HCTaTa TOAMHA IPETCTaBaTa Ce M3BELyBa HEKOJKY
neHoBH u Bo Jlongown (30 jymu — 4 asrycr, ChelseaTheatre), Ho u
BO JIPYTH aHIJIMCKH I'PAJIOBH.
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cTaBka BO AHIHja, JeluHeK, Mery Apyroro,
u3jaByBa JieKa €ICH OJ MOTTUIUTE 3a HEj3H-
HUOT HMCITUC € TOKMY (pya0acKHOT HATIIpeBap
nomery ,,Jlunamo* u ,,Ilaptuzan‘, co koj crmo-
pel Hea, U 3all0YHyBa BOjHATA HA MPOCTOPUTE
Ha comMjajarcTuuka Jyrocnasuja.” Meryroa,
BO camara nueca, BO HUEJCH MHUI HE C€ pe-
¢bepupa HUTY Ha OanKaHCKaTa, HUTY Ha Koja
OWUJI0 Jpyra KOHKPETHA OMIITECTBEHO-TIONH-
THYKa CTBapHOCT. HampoTuB, co MHTONOII-
KATe UMHIba Ha Jpamckute juia (Xekrop,
Axwi, Endu, Enexrpa), ce cyrepupa apxe-
THUIICKaTa CIIMKA Ha 3allajiHara IIMBUIIN3aIH]ja
BO OJHOC Ha TeJIoTo M croptoT. [lputoa,
OecIomTeIHO, BO HH3a MOHOJIOIIKU, OU peK-
Ja, APAMCKH PEIMTAaTHBH, O] €HA CTpaHa,
ce orlacyBa HaJ30pOT Ha TejaTa BO PaMKHUTE
Ha CEMEjCTBOTO, OJIMIICTBOPCH BO MajudHHOT
miac. Ha ¢urypara Ha mMajkata BO CBETOT Ha
JenuHek HeCOMHEHO 1 € T0JICTICHO HEIPUKOC-
HOBEHOTO MECTO BO IOTVIe]] Ha WHCTAINPAhe-
TO Ha HAJ30POT W KOHTpOJIaTa Ha TEJIOTO Ha
HEJ3WHUOT MOPOJl U HETOBHOT Pa3BUTOK. O
Jpyra cTpaHa, He TIOMaJKy UPOHHYHO U Mady-
HO BOCIHO, TPH TOCTOjaHaTa pereTHirja Ha

7

WHTpurara IocTaBeHa BO OBaa CMHCJA BO KOHTEKCTOT Ha
OaJIKaHCKMOT TIPOCTOP € CCKAKO €IHA O MPUYMHUTE M 3a
TOCTYBAmbETO Ha aHIVIICKATA TOCTABKA Ha ApaMaTa Ha JelIHHEK BO
pamkute Ha Oxpuacko jgero Bo 2013 roauua, a Bo HajMasa paka,
Ha TOj Ha4MH OEIlIe PeKIaMHO ITOCTABEHA HEj3MHATA aKTYEITHOCT
1 32 MAKEJOHCKHUOT [Ie/1a4 KOj Ce HICHTU(UKYBA CO TOj IPOCTOP.
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OTIaCYBamkETO, € MPUCYTEH U OIMIITECTBEHU-
OT, OJTHOCHO MEIWYMCKHU MPUTUCOK BpP3 SBE3-
ouTe Ha crnoptoT. llpu Ham3MeHHyHOCTa Ha
MIPUTUCOKOT BP3 HUB, CJIIABHUTE, IPBU UMHEbA
Ha CIIOPTOT, BO CBETOT Ha JelMHEK HeMaar
HUKaKBa [IaHCA: TUE CE BIIPETHATH BO 3aIrdya-
HUITUTE Ha MEXaHU3MOT KOj TH ,,0unia’ HUB-
HUTE Tela, IPecTOpyBajKu TM BO YOHCTBEHH
MAaIlIMHH, HAETHO MPA3HEJKU IO HUBHUOT YM H
JyX O]l COAPKMHH KOU HE ce BO (PyHKIIM]ja Ha
HUBHaTa yOHCTBEHA €()UKACHOCT HA TEPEHOT.
[IpoBokaryjaTa Ha OBaa Mueca PeakTyeIH3u-
paHa BO KOHTEKCTOT Ha OIUMIIMCKUTE UTPH,
pesyaTHparie He caMO CO MOMEHTHHU OATIIACH
BO MEIMyMHTE TYKY TOBJICUE U HAYYHU U KYJI-
TYPOJIOIIKH TPOCIeayBamkba KOu BO (OKYCOT
ro uMaar TeJIOTO U OJHOCOT KOH HEro BO 3a-
majHara KyJaTypa, a co OIJie/l Ha Heropara Io-
CTaBEHOCT BO KHIDKCBHHOT CBET Ha JeTuHEK®.
Cekako, Taa IUMCKyCHja U JONpBa Ke OTBOpa
HOBU TMpallamka CO HIMPOK M IMOBEKEKpaTeH
JOCTpeNI BO obOjacTa Ha KyATypaTa U HEj3H-
HOTO TIpocienyBame. Ho, oBOj mpumep Ha
YCIEIIHO MMOCTAaBEHA CTAlMIla Ha JpamcKara
CUTYyaIlfja: TOCTaBYBAKETO Ha KOH(IUKTOT Ha
CIPOTHBCTABEHHUTE IIEAUINTA BO TTOUMAHETO

8 Ce pe(hepupa Ha crierujanHuoT Opoj Ha CIUCAHUETO ACmpucKu

cmyouu (Jelinek in theArena: Sport, Cultural Understanding and
Translation to Page and Stage, Austrian Studies 22, 2014).

Ha CIIOPTOT CO MPOTEKHOCT BOH Tearapckara,
a Ha mIobanHaTa ClieHa/apeHa, € YHUKATeH U
TeHHUjaJICH TIPUMEP KOJIITO MOKaKyBa JIeKa €
MOXXHO U TJIOOAJIHUOT MApKETHUHIIKU YCTPO]
Ta OujIe JOTTOTHUTETHO WHCIICHUPAH M TI0CTa-
BEH BO JAPAMCKH KOH(IUKT CO KPUTUYKH aHTa-

KUPAHUOT TOH Ha YMETHOCTA.

TpaHCKyJTYypa U TPaHCXyMaHH3aM
(eBpomckara Tearapcka (pecTUBaJICKA
CIIeHA)

CnenHuoB mpuMep Ha TeaTapcKu
neppopMaHC Ha TPAHCKYATypHAaTa €BpOIICKa
dectuBaicka CIeHa, 3a pa3iukKa  Of
TUJaTHOCTUYKUOT W CHUMIITOMAJICH UCITHUC
Ha JenuHek ce omlacyBa €O 3aBEAyBauko
BETYBamkE 3a CEH3yaJIHAaTa MPOHIKEHOCT Ha

TPAHCXYMAHU3MOT.

®ercuBanor Teampo a xopme BoO To-
puno (IluemoHT) ce HamoOBp3yBa Ha JBOJIE-
[IEHHCKaTa Tpaaulidja Ha MaHudecTaiujara
Eeponcka meamapcxka wnacpaoa (European
Theatre Prize), k0jaliTo, BOpo4eM, MO HEj3U-
HUTE MOYeTolr BO TaopMHUHA, U3BECEH MEpH-
Of ce OJIpKyBa co cenumiTe Bo TopuHO, Tpe
7la TIOYHE Ja C€ CEJIM BO PAa3IMYHHU E€BPOICKU
rpanoBu (ConyH, Bpounas, [lerporpan). Tea-



mpo a kopme, MeryToa, co OIJieJl Ha Toa LITO
HE ce 0J1BMBa Mo pedIeKTOpUTE Ha IPECTUK-
HOTO €BPOIICKO HarpajayBame, ja UMa MpeIHo-
CTa BO MOOIYIIITEHA U MOJeKepHa aTMocdepa
Jla OBO3MOYKH TTPOMHUCITYBAH-€ HA aKTYyCITHUTE
TEH/ICHIINY HA EBPOIICKHUOT Tearap. [Ipuroa, u
CaMUOT Ce jaByBa Kako MOJIEPaTop BO MOTTUK-
HYBaWETO Ha T€ATaPCKU MPOTYKIUH, CO OTIIE]
Ha HUBHATA peIleniifja BO €eBPONCKU KOHTEKCT.
[IpoMonujara Ha €BPONCKUOT KYATYpPEH KOH-
TEKCT, BCYIIHOCT, OO€AMHYBauKH MPOHIKY-
Ba MHOTYOPOJHH M Pa3HOBUIHU MPETCTABU U
neppopMaHCH BO TEKOT HA U3MHUHATHBE TOJHU-
Hu. HactamyBaat yMeTHHIIU O pa3IiYHH €B-
poricku 3emju. Moxe Ja ce peue JeKa JOMU-
HAHTHH OJITMKHU HA U3BeaOUTE 6ea GU3MIKUOT
TeaTtap, TeaTapoT Ha MUMOT, dance-TeaTapor,
criperara Ha YJIMYHUOT Tearap, akpoOaryjara
U CIIEKTAKJIOT (BO BapHjaHTU Ha €KCKITy3UBEH
Y BPBEH MpoQeCruoHaIn3aM), Kako U MHOTY-
OpojHH M3BeIOM KOM EKCIEpUMEHTHpPAaT BO
MIPOCTOPOT HAa UHTEPMEAHjaTHOCTa, Mely Tea-
TapoT ¥ PUIMOT, TeaTPOJIMKH U3BEI0U HA MY-
3UYKU KOHIIEPTH, in Situ-u3BenOU BO JOCIYX
CO apXUTEKTypara Ha MPOCTOPOT, YECTO Ce
0J0eTHYBa JHjaJIOTOT — CO OIVIe] Ha MPEYKH-
T€ TPU BOCIPUEMAHETO HA TYIHTE €BPOICKH
jasunm.
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HarnmaceHnor eBpoOmnCcCKu IyX W KOH-
TEKCT Ha MaHu(pecTanmjara, HO U KapaKTepoT,
npodunanjara Ha U3BEAOUTE, CHHETIOXHY-
HO, MOXE Ja T WiIycTpupa nepopmMaHcoT
Tex (Flux) na ¢pannyckuor Tearap Ha KeH-
taypot, Theatre du Centaure, TIOATOTBEH 3a
m3nannero Ha QectuBanor Bo 2009 Bo ko-
MPOAYKIIMja CO HTAIHjaHCKUOT MHTepHamm-
OHAJICH IIeHTap 3a Kowu Bo [lypenro, Centro
internazionale del Cavalo. OB0j crieKTaki BO
Majo TH COApKEIIe PEYUCH CUTE 3acTarleHH
aCMeKTH Ha MHOTYOpOJHHTE W3BEIOH, HO U
Ha caMHOT (pecThBal, a CEeKako, ¥ Ha BO TIO-
YETOKOT 3araTHATUTE: OTBOPCHHUOT MIPOCTOP H
JOKUBYBAak-ETO HA TPHUPOJATa, M3BEIyBambE-
TO BO COINIACHOCT CO YpPEICHOCTa Ha Ipo-
CTOPOT, HU3 KOj KaKO BO CTAHUYHHOT TeaTap
Ce BOAM M IVIENIauo0T, aKkTepcKara u3Beada Ha
paboT Ha (PUIMYKUOT TeaTap W akpoOaruja-
Ta, MYATUMEAW]jATHUOT KOHIICTT, HCjHUOT
KOHIICTIT Ha MUTpanurcka EBporra, MHOTYCIIO]-
HOCTa, KOja MOXe Ja Ouje MojMEeHa MHOTY
J1a00KO U CEH3UTHBHO, HO M CIIEKTAKYJIapHO,
na W TONyIUCTHYKH. Akpobarckara u

KpOTUTEJICKaTa YMENIHOCT Ha aKTepHuTe
Manono u Kamuna Bo KOoMyHHKalujara co
KOBUTE, O7IBaj U J]a MOXKE Jla Ce Hapeye Taka

BO HHUBHOTO CEH3YyaJHO CEOCMpe3eHTHPambe
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BO ,,KEHTAaypCKO* €IMHCTBO CO HHB, BO
TEKOT Ha CETO MYJATHMEAMJAaJTHO TMaTyBame
HU3  E€BPOICKHOT  KYITypeH  JIABUPHUHT,
JIOJIOBEH: aKyCTHUYKH, BU3YEITHO (co (hummcka
MpoeKIMja) U npukaxkyBauku. Huz OpojHuTte
HUIIM Ha JIABUPUHTOT HA XHIIOIPOMOT, BO
MpeBEYEPUETO 11a CE 10 HOKTa, IieaaunTe Oea
aKyCTHYKH BOJICHHU CO TIIACOBHUTE KOM JI0IHpaa
O CITyIIAJIKUTE, 00pakajku UM ce Ha pa3InyHU
eBpornicku jazunu. CraHuMLMTE BOJIea HU3
MIPOCTOPHUTE HA JIECET €BPOIICKH METPOIIOIH,
WIA €IHOCTaBHO, HOBOOTBOPEHHOT €KpaH
BO HEKOja Jpyra XWIIOJPOMCKAa HHUIIA Ke
yKaKellle Ha HOBaTa CTAHUIIA HA MaTyBambEeTO.
CenzyanHocTa Ha aKyCTHUYKaTa BepOanHa U
My3HMUKa U3Be10a, KOOpIUHALIM]jaTa CO KOWOT,
KOj pearupa co Kac WK rajol Ha MHTOHAIIH]aTa
HE3aBHCHO O]l Toa Ha KOj (E€BpOINCKH) ja3uK
akTepoT MaHoJo UM ce obpaka Ha TIIefavYnTe,
0co0eHO edeKTHaTa CeH3yalHa 3aBPIIHUIA HA
JIETHYBAH-ETO BO MOCTEJa HA AKTEPCKUOT Tap
1 KOBUTE, TO MPOOKBA OKJIONOT Ha Pa3JINKUTE
Ha EBPOICKHUTE ja3ulM, KOM JONMHUpaaT o[
CJIyIIAJIKUTE, BO CyKLECMBHAaTa HM3MEHa Ha
My3WKara ¥ JHpUKara Ha (UIMYyBaHOTO
naryBame, OTBOpPAjKM ja MWHTyHIHMjaTa 3a
€eH TPOCTOp BO KOj YOBEKOT MOXKE Ja

6I/IILC BO €IMHCTBO CO CCTO. HCCOMHGHO, OBa

Oemre m3Benda Koja Mpeau3BUKa HETIOJEICHO
YyBCTBO Ha BOCXUTEHOCT M HEKaKBa OJIBHATPE
OocBeTIeHOCT. VIHTeHIMUTe Ha OBOj Teatap,
ocHoBaH Bo 1990 ox crpana Ha Manosno u Ka-
MUJIA, C€ BOHPEHO YCIIEIIHO OCTBAPEHH BO
OBOj YETBPTU HETOB TOJIEM MPOEKT, 3al0YHaT
co peanuzanuja Bo 2006-Tata, BO pa3IuyHU
€BPOIICKU IpasioBu, U ¢puHaau3upan o 2009-
Tara, HO KOj IOCTOjaHO C€ MEHYyBa 3aBHCHO
07l IPOCTOPOT BO KOj ce M3BeayBa. Brpouewm,
TOA IO Cyrepupa 1 HacJIOBOT Ha U3Ben0ara, HO
U ceTa HeroBa CTPYKTypa Ha CIIOKyBaJlKa OJf
(bparMeHTH Ha CEKOjJIHEBUETO, KOja Ce ClieBa
BO JIUpCKa (yra Ha MHOTYIJIACHETO. A MHTCH-
[IMUTE Ha OBOj TeaTap Hajao0po I m3pasyBa
HeroBuoT Manudecr: ,,Kenraypor e (...) u3pas
Ha 3aeqHUIITBOTO. Kora ke BuUaMTE KEeHTayp,
mieqare oJHOC. Jac MoXkaM Jja Ouaam Lei camo
KOTra CyM co Tebe: KeHTaypoOT € BEeTyBame. (...)
[TonpBo Ou uMmaie Teso Koe He MOCTOH, O/10-
LITO TEJIO KO€ MOCTOU caMo MoJIoBMYHO ‘. OBaa
n3Benoa 0coOeHo ja armocTpodopuM U Ha Tpa-
rara Ha IpoMuciyBameTo Ha [lona Xapasej,
KOja Ce€ omiacyBa MPOTHB OCTPHUTE TPAHHIIH
BO MOMMAamETO Mely YOBEKOT M KHBOTHOTO
Y YOBEKOT W MaimuHara. McroBpemeHo, 0BOj
neppopmMaHc MOCOUyBa KaKo MOMYIUCTUUKHUTE
aTpakiuu/akpodanuu u (HoKycoT Bp3 TOJIATA



IPU HUBHOTO IOJI3YBamkbe € MOXKHO Ja Oujar
UCTION3yBaHU BO (PYHKIIMja HA TPaHCIICH/ICH-
TaJIHO YMETHHWYKO TaTyBame, BO JIOCIYX HE
CaMo CO AKTYEeITHHOT HJICOIOIIKH HAJOT 3a
TPAHCKYJITypHA €CTETCKa JIOKUBEIUIA, TYKY
U TPAaHCXyMaHUCTUYKa— OJI HAjCYNTHICH H
HajaenuKareH kapakrep. Ha oBoj cekraxi My
€, IMEHO, HMMIUIMIUTHA ITOCTMOJICpHATa Ma-
3apHa CTpareruja Ha HaCOYEHOCT KOH TOJIa-
Ta— BO TpaHC(OpManyjaTa Ha IICTATUILITETO
BO ToJIa’ Koja OuIyBa MOHECEHa MPEKY TPaH-
CKYJITYpHOCTA, KOH TPAHCXyMaHU3MOT.

Bo cocema kyc 3akiydok, moarajku
Ol YTBPIAYBAaWmETO J€Ka HE IMOCTOM OCTpa
rpaHuia Mely eJIeMEHTUTE Ha MOMYJIapHOTO
1 enuTHOTO (DapeM He Ha paMHMILTETO Ha
CTPYKTYPHUTE €IEMEHTH U OJICIIHU KaHPH),
TYKY JIeKa CeKOTalll CTaHyBa 300p 3a pa3luKu
BO HUBHOTO (MHTEP- M HHTPA-), YCTPOjyBame/
COIOCTaBYBamE, KaKo U 3a pa3IuKU BO J1a00-
YUHATA/TIOCBETEHOCTa Ha 3arpabot/3adaror,
CMeTaM JieKa UACOJOIIKHOT U Ma3apHUOT MUT,
OHOCHO HAJIOT, MOXKaT Ja OWJaT YCIIEIIHO

UCTIOJI3YBaHM BO I10J133 HA OCUTYPYBAbETO ja-

9

OBOj acreKkT Ha MOBTOPHATA HACOYEHOCT HA MOCTMOAEPHHOT
masap Ha Tonmara moceGHoO ro emabopupa [on Cmarep (Don
Slater, 1993:188-209 Bo: Chris Jenks (Ed.), 1993]/2003), a
Bo mepdopmancor Tex Ha Manomo n Kammma e ocrBapen
CO BOJICHETO /HACOUYYBaH-ETO Ha TOJIATa CO IMOCPEJCTBO Ha
mocrankara Ha cranpuyHara gpama  Cultural Reproduction
[Francis and Taylor E-Library).
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BEH TIay3UOMINTET BO OJJTHOC HA 3HAYCHHETO U
B2)KHOCTA/MOKTa Ha YMETHOCTA M yMETHHYKA-
Ta JOKUBENHIa. Bripouem, Muciiam jieka Tok-
MY TOj OTTHK, IMIIEPATUBOT HA OIIITECTBOTO
Ha JIeMOKparHjara u nmpoduTOT IO TMOJI3yBa U
Mapra Hycbaym Bo Hej3uHara emnabopaiuja
Ha BAXKHOCTA Ha €CTETCKOTO/yMETHUYKOTO 00-
pa3oBaHKE 3a YMEIIHO CHaorame BO Hero'’.

1 Marta C. Nussbaum, Not for Profit. Why democracy needs
Humanities, 2010, Princeton University Press.
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Natasha Avramovska
Narration, Transculture, Transhumanism
(Summary)

By considering the current literary and cultural communication moment, this paper
aims at mapping out the following in three premises. The first premise relies on Sloterdijk’s
contemplative thoughts on humanism, according to which, “the humanized are not more than a
sect of the alphabetized, and like in many other sects also in this expansionist and universalistic
projects appear” that is in the name of the literary mystique (P. Sloterdijk, Regeln fiir den
Menschenpark. Ein Antwortschreiben zu Heideggers Brief iiber den Humanismus, 1999). The
second premise is represented by the new sociological comprehensions of the marketplace as a
space for cultural reproduction and its postmodern focus on the crowd. The last premise rests
on the global trend toward trasculture and transhumanism.

In the given frame work of the current literary communication, the alternatives to the
literary (play/theatre and novelistic) narrative are given according to three types of examples.

The myth/tale appears as a dominant genre of the globalization of the literary market
which ensures a common translation of the different national relevant “stories”. The edition
Mpyths (Mitovi), as international publishing project, answers the market’s call for the literary
production and generation of storytelling based on the principles of the universal mythical
storytelling pattern. Moreover, this will be pointed out through the illustration of Dubravka
Ugresic’s Baba Yaga Laid an Egg and Su Tong’s Binu.

The actualization of the play Sports Play by Elfride Jelinek in the context of the London
Olympic Arena, in 2012.

The globalized theater scene (e.g., the European theater festivals) attempts to overcome
the language barrier of European multilingualism. Alternatives to the literary speech will be
addressed through the example of the theatrical performance Flow (Flux) by the French Centaur
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Theater, Theatre du Centaure, made in coproduction with the International Equestrian Center
in Durento, Centro internazionale del Cavalo for the theater festival Teatro a Corte (Torini,
Piemont).

The indicated literary, or theater narratives, in this rhetoric, are referred to as an attribute
to a number of other literary works. Undoubtedly, we are at the threshold of a new age in
literary production that purports to a shared civilized experience, collective participation, and
a common cultural translation.

Key words: narration, transculture, transhumanism, global market



98



Lidija Davidovska

99

821.111(73)-1.09
Professional article/Cmpyuen mpyo

RICHARD HUGO’S TRIGGERING CHRONOTOPE

Key words: the American Northwest, chronotope, being-for-itself, being-in-itself, projections

The idiosyncratic tone and atmosphere of
Richard Hugo’s poetry make one wonder how
the language of his poetry captures them. This
in turn can lead the reader to address first Hu-
go’s typical “towns,” the real locations in the
American Northwest, which he ‘populates’
with imaginary human stories and situations.
These towns become Hugo’s main chrono-
tope that triggers emotions in the poetic voice
or the narrator, which can be often translated
into a general sense of failure or a resignation
toward unresolved past and present issues.
These emotions influence the narrator’s per-
ceptions of the towns, and we are inclined to
see his presentations of these towns as pro-
jections of his own Self and his attendant

suppressed feelings. At the same time, these
subjective perceptions and stories reflect the
phenomenological states which the Subject’s
consciousness undergoes as it encounters the
Object, the towns. As Michael Dobberstein
states, it is “a poetry whose relentless focus
on the tension between place and self compels
attention to a peculiarly American way of be-
ing, a phenomenology of failure, degradation,
and loss”.!

The narrator’s projections of his feel-
ings about past and present losses, loneliness,
unfulfilled emotional needs and melancholy
are stoically accepted as existential ‘facts’ of

any life. I would argue that it is this quiet ac-

' Michael Dobberstein, “Rediscovering Richard Hugo: Reading
the Poems.” The Midwest Quarterly 49:4 (2008): 416-430. 20
July, 2012. < http://web.ebscohost.com>.(425).




100

ceptance, and the consequent ‘dull’ pain pro-
duced by it, that creates the general tone and
atmosphere of Hugo’s poetry. However, Hu-
go’s tone and atmosphere can still ‘linger’ un-
defined and unexplained after many re-read-
ings if one does not ‘scoop’ even deeper into
the ‘current’ of many recurrent poetic themes,
including but not limited to the dilapidated
and almost deserted towns and their inhabi-
tants, the remnants of the Indian and Europe-
an immigrant cultures, the poignant scenery of
the Pacific Ocean and the lakes, rivers, prairies
and mountains of Montana and the Northwest.
They are the Objects which trigger certain
emotional responses in the Subject (the voice
or the narrator), stemming from his unresolved
past issues.

The stages of the Subject’s consciousness
and his equally changing perceptions will be
examined here in relation to some of Sartre’s
and Heidegger’s primary phenomenological
concepts. Despite the profound differences
in their thinking and definitions, these two
philosophers refer to the states of human
perception and self-perception as: (i) being-
for-itself-astate where the Subjectis conscious
and aware of itself as such; (i) being-in-itself
- a state where the Subject is not conscious or
not aware of itself; (iii) Sartre’s “bad faith” - a
state in which a person is in self-deception and

escapes the responsible freedom of Being-for-
itself; (iv) Sartre’s being-for-others - a state
when the person experiences himself as seen
by Others, or when a person sees himselt/
herself as an Object of the perception of
Others, and Heidegger’s being-in-the-world
and being-with-others, as ontological and
existential givens which one cannot chose
or escape. These general phenomenological
concepts define some of the universal states
of the human mind in constant pursuit of its
true self and in constant interaction with the
perceived world. They will be examined and
explicated further in the context of Hugo’s
poems written in the ‘70s.

In the majority of the poems examined
here, one can trace the same, ‘winding’ line
of human consciousness, constantly affected
by the triggering towns. It is visible in the
subjective descriptions and the spiritual
‘chronicles’ of the towns which are heavily
interspersed by personal, evaluative judgments
and comments. They are the basic, general
contours of Hugo’s poetic structure, visible
behind the numerous variations. Certain
poems are self-conscious and candid about this
poetic model, especially the epistolary ones
as more conducive to personal confession.
In one of these poem, “Letter to Levertov
from Butte” (37 Letters and 13 Dreams),



Hugo confesses his ars poetica as situating
imagined stories and human situations in real
towns, which channel his past and present
emotions about important personal and social
issues. He speaks to his addressee, the fellow
poet, Denise Levertov, about the “poverty
of wallet and spirit” in a small town, Butte,
Montana, and the disastrous consequences of
hatred, family violence, racism, sexism and
alcoholism. By foregrounding these recurrent
issues in his poetic depictions of small-town
America, he makes his statement about his
poetic themes and self-perceptions both as a
poet and a human being:

I have ambiguous feelings coming from a
place like this

and having clawed my way away, thanks
to a few weak gifts

and psychiatry and the luck of living in a
country

where, enoug1}<1 money floats to the top for
the shipwrecked

to hang on, On one hand, no matter what
my salary 1s

or title, I remain a common laborer,
stained by the perpetual

dust from loading flour or coal. I stay
humble, inadequate

inside. And my way of knowing how
people get hurt, make

my (damn this next word) heart go out
through the stinking air
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into the shacks of Walkerville... 2

This is the voice of a human being who ‘has
suffered’ from the place and is aware of the
suffering of others in the same place. It is a
voice which expresses the poet’s ambivalence
about himself as a common laborer, an
intellectual and a poet all at the same time.
This is also a human being ambivalent about
expressing emotions, damning the word
“heart” before pronouncing it. He is the hyper-
masculine model of the American West, while
on the other hand, he is a sincere human being
and poet who can state: “...[that] my way
of knowing how people get hurt, make/my
(damn this next word) heart go out through the
stinking air/into the shacks of Walkerville.”
It is this recurrent ambivalence of the poetic
voice that produces the controlled, and
somewhat suppressed emotional quality of the
tone. However, the central modus operandi
of Hugo’s poetry comes in the following
statement of this letter-poem:

.... And I want my life

inside to go on long as I do, though I only
populate bare

landscape with surrogate suffering, with
lame men

crippled by more than disease, and create
finally

Richard, Hugo. Making Certain It Goes On: The Collected
Poems of Richard Hugo (New York: W.W. Norton and Company,
1984), 308.
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a simple grief I can deal with, a pain the
indigent can find

acceptable....?

If we take the phrase “my life inside” as a
reference to his ability for writing poetry,
then the verb “populate” and the adjective
“surrogate” can be seen as referring to his
poetic principle to make up stories about
imagined people in real towns, which he has to
first make “bare” of the actual facts (“though
I only populate bare/landscape with surrogate
suffering”). In his collection of essays about
teaching and writing poetry, Hugo explains
why it is important for him to invent stories
and events in real places, and why ‘loyalty’ to

facts can be unnecessary and hindering:

The poem is always in your hometown,
but you have a better chance of finding it
in another. The reason for that, I believe, is
that the stable set of knowns that the poem
needs to anchor on is less stable at home
than in the town you’ve just seen for the
first time. At home, not only do you know
that the movie house wasn’t always there,
or that the grocer is a newcomer who took
over after the former grocer committed
suicide, you have complicated emotional
responses that defy sorting out. With the
strange town you can assume all knowns
are stable, and you owe the details nothing

emotionally [...] It is easy to turn the gas
3 Hugo, Collected Poems, 308.

station attendant into a drunk. Back home
1t would have been difficult because he had
a drinking problem.

Once these knowns sit outside the poem,
the imagination can take off from them
and if necessary can return. You are
operating from a base.*

This is why the “sufferings” he ‘plants’
in the “bare” towns are only “surrogate[s]” of
his own personal feelings of deprivation and
loss in his past and their consequences in the
present. And it is emotional, spiritual and
existential suffering with which he “populates
[his] bare landscapes”, rather than merely
corporeal suffering caused by economic and
material needs, as the next line indicates: “with
lame men/crippled by more than disease.”
Finally, this surrogate suffering is ‘quantified’
with the adjective “simple” in the next line:
“and create finally/a simple grief I can deal
with, a pain the indigent can find/acceptable.”
This measured and artistically controlled grief
(“the small pain”) is like a verbal ‘vaccine’ that
poetry provides for Hugo and consequently,
for the speaker in his poems. It strengthens his
emotional ‘immunological system’ so as to be
able to bear ‘big pains.” This “simple grief”
is the prevailing sadness and melancholy

triggered by the places the voice chooses to

4 Richard Hugo, The Triggering Town (New York: W.W. Norton
and Company, 1979), 12.




describe and occupy. They are the channels
through which his deeply buried childhood
feelings are gradually released and eventually
cured. Feelings of deprived love and self-
denigration were caused by the neglect he
received from his parents and guardians.
Critics have acknowledged this resultant
“poetics of need,” especially Michael Allen in
his book We are Called Human: the Poetry of

Richard Hugo:

Beneath lack of money—the dispossession
from society and the things of this world—
lay another dispossession: Richard Hugo
was born Richard Hogan, the son of a
father who deserted his teenaged wife,
Hugo’s mother; she, in turn, left her infant
son to be brought up by her parents. When
she later married a man named Hugo,
young Richard decided that that would be
his surname. Thus a double dispossession
lies behind Hugo’s early poems. In some
ways his first two books, A Run of Jacks
and Death of the Kapowsin Tavern (1965),
are haunted by the intertwining of those
two emotional scars: his personal tragedy
is seen in economic terms, and economic
degradation is seen as intensely personal.’

Hugo’s modus operandi speaks about a poet
who contextualizes his poetry in real towns

> Michael Allen, We are Called Human: the Poetry of Richard
Hugo (Fayetteville: U of Arkansas P, 1982), 45.
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with real place names but who remains
disloyal to empirical facts, due to their innate
instability and malleability. He infuses the
towns with imaginary personal stories and
human situations in which the voice and the
inhabitants are the protagonists. Thus, the
realistic contexts are just “bases,” as he says,
to ‘erect’ the lyric and spiritual architecture of
the American Northwest.

In the context of Jacobson’s linguistic
theories, the “referential function” which
centers on the context of the communicated
message, prevails in Hugo’s poetry of
place. However, the towns and the places
are only the apparent context and setting of
the poetic message. Throughout the poem,
they are transformed into the primary poetic
message as the language centers on the
“poetic function.”® Another equally dominant
function in Hugo’s poetry is the “emotive
function”,” which the voice (the addressor)
exercises repeatedly when articulating the

¢ “The set (Einstellung) toward the message as such, focus on the
message for its own sake, is the POETIC function of language”.
Roman Jacobson, Language in Literature. Eds. Krystyna
Pomorska and Stephen Rudy. (Cambridge: Bleknap-Harvard UP,
1987), 69.

7 The so-called EMOTIVE or “expressive” function, focused
on the addressor, aims a direct expression of the speaker’s
attitude toward what he is speaking about. It tends to produce
an impression of a certain emotion, whether true or feigned...”
(Jacobson, Language in Literature, 66).
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poetic messages. It is generally ‘heard’ in
low key, sincere, emotional statements made
by the voice when ‘discussing’ the towns, as
these examples indicate: “My pride in a few
poems, my shame/of a wasted life, no wife, no
children” (“The House on 15" S.W.”)3; “What
denies me love today helps me hold a job”
(“Last Day Three”);? “When I’m traveling, ’'m
hurt” (“Places and Ways to Live”)!%; “Once
more you’ve degraded yourself on the road”
(“Goodbye, Towa”),!! etc. One might argue
here that the emotive function of language
is another recurrent generator of the specific
emotional tone and atmosphere in Hugo’s
poetry.

Another interesting point related to the
phenomenological themes in Hugo’s work is
how the Subject (the poetic voice) positions
itselfin relation to the Object, the towns and the
places he visits and narrates. More often than
not this is an interplay in which the Subject,
searching for his true sense of self, relives the
imaginary lives and situations of these towns.
They become his other Self, a true reflection
of his emotional states. The analysis primarily
dwells on the elusive self-perceptions of
the speaker as a conscious being-for-itself

8 Hugo, Collected Poems. 225.
®  Hugo, Collected Poems, 233.
1 Hugo, Collected Poems, 234.
""" Hugo, Collected Poems, 237.

and his perceptions of the Object as a non-
conscious being-in-itself. Steven Earnshaw’s

interpretation of Sartre’s concepts most

succinctly articulates this essential idea:

The ‘in itself” (en-soi) is the thing I am,
it is what I am before I begin to think
about what I am, it is the ‘pre-ontological’
The ‘for-itself’

soi) is that mode of consciousness which

consciousness. (pour-
thinks about the ‘in-itself’, or, to put it
another way, is that mode of consciousness
which considers its ‘self’, which thinks
about ‘me’. My existence, therefore, is the
relationship between the thing I am (the
‘initself”; being) and the thinking about

(consciousness of) the thing [ am (the ‘for-
itself’; consciousness of being).'?

The poem “The Only Bar in Dixon” (The
Lady in Kicking Horse Reservoir) captures
some of the Subject’s constant reflective and
fathomless vortexes when he starts to observe
himself as an “in-itself”, that is, becomes an
object to his own conscious and perceiving
Subject, and the resulting attitudes and
perceptions of the town-Object. The poem is a

12 Steven Earnshaw, Existentialism. A Guide for the Perplexed

(London: Continuum, 2006), 81.



straightforward poetic ‘exposition’ of how the
atmosphere of a setting transports the poetic
voice back home to its place of origin which is,
as the poem indicates, another rundown town
similar to Dixon, Montana. Dixon provides an
example of a triggering town which stirs the
suppressed emotions of the viewer. However,
the phenomenological question still remains:
does the selective perception of the viewer
make him see only details which are likely to
trigger these particular emotions? If so, is he
not projecting these feelings upon the town
and not seeing anything else but “green cheap
plaster” and “failed stores”, and hearing only
people complaining about having no choice
but to live in other similar towns?

Home. Home. I knew it entering.

Green cheap plaster and the stores

across the street toward the river

failed. One Indian depressed

on Thunderbird. Another buying

Thunderbird to go. This air

is fat with gangsters I imagine

on the run. If they ran here

they would be running from

imaginary cars. No one cares

about the wanted posters

in the brand new concrete block P.O."

The result of the viewer’s description is
13 Hugo, Collected Poems, 212.
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an authentic atmosphere of a desolate, small,
American town with only one bar and the
“70s culture of crime movies (“This air/is fat
with gangsters,” “the wanted posters”). The
voice is happy, in a certain way, to be able
to define the atmosphere, repeating the word
“Home” twice in the first line. Yet, this feeling
is restrained, as it is captured in two elliptical,
one-word statements: “Home. Home”. The
voice then continues to describe the scenes
in the town, which appear so familiar to him
that they become stereotypes, as suggested
by the image of the Indians drinking and
buying more alcohol, “One Indian depressed/
on Thunderbird. Another buying/Thunderbird
to go.” Yet, there is an ironic twist given in
the name of the wine, “Thunderbird”,'* which
is a mythological bird in some American
Indian tribal cultures. This signifier of an
almost destroyed culture is thus ‘preserved’
as a brand-name for alcohol, the destroyer
of this ethnic group and a sociological sign
of their centuries-old cultural and economic
oppression in the American society. As the
Subject, the voice or the being-for-itself is
aware and ‘confesses’ his projections and
the free play of his imagination upon the

14 “thunderbird, in North American Indian mythology, a powerful

spirit in the form of a bird. By its work, the earth was watered
and vegetation grew. Lightning was believed to flash from its
beak, and the beating was thought to represent the rolling of
thunder. It was often portrayed with an extra head on its abdomen
(Encyclopadia Britannica Online).
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town, stating: “This air/is fat with gangsters
I imagine/on the run./If they ran here/they
would be running from/imaginary cars.” We
can see that these lines and the variations of
the phrase, “This is home because,” expose
his ‘phenomenological fallacy,” seeing more
or less his own thoughts in, and the workings
of his own imagination on, this place. The
relation is that an ‘objective’ perception and
reception of the Object-town becomes elusive
and almost impossible. In other words, the
poem demonstrates how Hugo’s poetic voice
decides upon the ‘destiny’ of a place. In this
poem, the speaker creates the atmosphere of
an utterly forlorn and forgotten town, before
comically reinforcing it by the proposition
that even hypothetical “gangsters” need not
fear being chased by the imaginary cars, since
the inhabitants do not care much about them
or anything else.

final
which reflects Sartre’s

the
inertia
state of “bad faith” is evident in the lines
which conclude that the only choice of a

However,
inhabitants’

stage of the

good life the people have is drinking away
their life savings in another equally forlorn
town. As Garry Cox interprets the concept of
“bad faith” developed in Sartre’s Being and
Nothingness,” [a] person in bad faith avoids
responsibility for his embodied situation by

denying that it is his situation. He treats his
situation and himself as meaningless from
his own point of view and considers that all
is meaningful only from the point of view of
the Other”."® The next extract from the same
poem illustrates how the inhabitants and the
speaking voice fit into Sartre’s description:

This is home because some people

go to Perma and come back

from Perma saying Perma

is no fun. To revive, you take 382

to Hot Springs, your life savings

ready for a choice of bars, your hotel
glamorous with neon up the hill.

Is home because the Jocko

dies into the Flathead. Home because

the Flathead goes home north northwest.!

The self-delusion of the locals reflect this
state of bad faith, since they believe that they
have no choice or that the choice and the
meaningful content of their lives do not lie in
their own hands but in an assumed Other that
remains not specified by the poem. However,
it is just like “home” for the speaker, who
recognizes this state in himself too. The third

5 Gary Cox, Sartre: A Guide for the Perplexed (London:
Continuum, 2006), 99.
1® Hugo, Collected Poems, 212.



stanza continues:

I want home full of grim permission.
You can go as out of business here
as rivers or the railroad station.

I knew it entering.

Five bourbons

and I’m in some other home."

After the line, “I want home full of grim
permission,” we realize that the visit and the
experiencing of Dixon, has helped the voice
accept and “permit” his hometown to ‘dwell’
more peacefully in him. Although it is still
a painful and “grim permission,” it is step
toward reconciliation and acceptance of some
childhood facts that will eventually lead to
his self-acceptance. Exposing the general bad
faith of the town becomes a way of exposing
and surpassing his state of bad faith. This
path is long but the next lines, “You can go as
out of business here/as rivers or the railroad
station,” suggest some degree of sympathy for
the town as a victim of unfortunate historical
and economic events. Consequently, he grows
more sympathetic towards and forgiving of
his own humble place of origin which, as he
tells us, 1s connected to Dixon geographically
by the rivers (Jocko and Flathead), as well as

17 Hugo, Collected Poems, 212.
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spiritually. The last line of the poem is another
confession of the speaker’s imagination and
projection at work, although in a somewhat
humorous self-deprecating manner. His
highly subjective and automatically ‘biased’
perception of the town is induced by alcohol
this time: “Five bourbons/and I’'m in some
other home.”

The poetic voice often assumes the
role of a lyric chronicler, recording and re-
evaluating the ‘emotional history’ of a specific
location and presenting the experience as a
hypothetical situation. One such meditation in
which the voice tries to define the place and
the sentiment that ‘lingers’ above it, while at
the same time resolving his personal issues, is
the frequently anthologized poem, “Degrees
of Gray in Philipsburg” (The Lady in Kicking
Horse Reservoir). The meditation starts with
Hugo’s typical hypothetical construction:

You might come here Sunday on a whim.

Say your life broke down. The last good kiss
you had was years ago. You walk these streets
laid out by the insane, past hotels

that didn’t last, bars that did, the tortured try
of local drivers to accelerate their lives.

Only churches are kept up. The jail

turned 70 this year. The only prisoner

is always in, not knowing what he’s done.'®
18 Hugo, Collected Poems, 216.
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This poem most directly demonstrates Hugo’s
essential poetic model as the descriptions of
and the comments about the specific location,
Philipsburg, reflect the speaker’s struggle to
understand both his old and new emotions.
It becomes obvious that the main aim of the
poem is not to produce a mental and physical
postcard of the town, but rather to show
the internal struggle of the voice as he tries
to leap out of his own state of “bad faith”,
which the town clearly exhibits. The first line
immediately establishes the entire situation: a
person comes to a place like this to escape from
the life which ‘has broken down’; instead, he
finds his personal and unfulfilled needs for
emotional connection mirrored and intensified
by the town itself. The second person pronoun
adds a more universal and impersonal feel to
the situation; the speaker’s pretense is that
it 1s a hypothetical situation that he wishes
to discuss, not his personal confession, or
Jonathan Holden says, Hugo “mythologizes”
the land and the human situation:

Recoiling from the demands of
testimony, yet still committed to
poetry that treats of the self, a poet
may now find himself resorting
to forms that resemble extended
hypotheses instead of testimony,
poems that invite the reader to
“suppose” and that then proceed

to spin a mythology. As Hugo’s
“Degrees of Gray in Philipsburg”
says, “You might come here Sunday
on a whim./Say your life broke
down....” Clearly the Hugo poem
retains a strong testimonial flavor;
but the grammar of hypothesis allows
him to mythologize the landscape
and the situation far more readily and
extremely than if the poem had begun,
“It’s Sunday. I came here on a whim.
My life broke down.”"

When transferred to a phenomenological
ground, the same situation reveals the Object,
the in-itself, affecting the Subject, the for-itself.
We are never sure if the Subject, as conscious
being-for-itself, is not psychologically
transferring his own intensified feelings onto
the town. Accordingly, “the streets [might
just seem to be] laid out by the insane” when
observed from the perspective of an unhappy
person. However, there are few historical
references which make the negative perception
of this town more objective: “hotels that did
not last, bars that did,” “only church kept
up.” This sequence of negative descriptions,
evaluations and comments, continues in the
second stanza:

19

Jonathan Holden, The Rhetoric of the Contemporary Lyric
(Bloomington: Indiana UP, 1980), 136.



The principal supporting business now

is rage. Hatred of the various grays

the mountain sends, hatred of the mill,

the Silver Bill repeal, the best liked girls
who leave each year for Butte. One good
restaurant and bars can’t wipe the boredom out.
The 1907 boom, eight going silver mines,

a dance floor built on springs—

all memory resolves itself in gaze,

in panoramic green you know the cattle eat
or two stacks high above the town,

two dead kilns, the huge mill in collapse
for fifty years that won’t fall finally down.?

The voice ‘explains’ in a metaphysical manner
the origin of the emotions of “hatred” and
“rage” that rule the town: “Hatred of the
various grays/the mountain sends....” As an
Object-in-itself, the mountain is perceived as
a consciousness, a being-for-itself, which can
generate and transmit emotions. The language
trope, personification, turns the non-conscious
Object, “the mountain,” from its original state
of being-in-itself to the state of being-for-
itself.

If the first stanza begins as a meditation
structured hypothetically (“say your life broke

down”) and upon modality?! (“youmight ) that

2 Hugo, Collected Poems, 216.

2l “Textual elements such as modal auxiliaries (e.g. may, could,
would) and sentence adverbs (e.g. perhaps, certainly) signaling
attitude and enabling speakers to express degrees of commitment
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signals the speaker’s own attitude and degrees
of commitment to truth and validity, then
the second stanza begins by announcing an
economic, and consequently more objective,
perspective upon the depressing surroundings
with the phrase: “The principal supporting
business.” The effective and direct, evaluative
judgments and comments of the voice
complete the representation of the town with
succinct paratactic statements: “The Silver
Bill repeal, the best liked girls/who leave...”
(Note the consonance of “1”” and the masculine
mid rhyme “bill-repeal”), “The 1907 boom,
eight going silver mines”; “two dead kilns, the
huge mill in collapse.” This failed economic
base affects the superstructure of the town and
the quality of life, “One good/restaurant and
bars can’t wipe the boredom out” or “a dance
floor built on springs--.” The last phrase, in
addition to being suggestive of the old western
entertainment (the culture) during the silver
boom, also evokes the transient nature of
human endeavor and man-made things versus
prevailing nature. The “dance floor,” which is
either built over water (“springs”) or by man-
made devices (“springs”), supports a very
temporary stage of human existence.

Another interesting device which

to the truth or validity of what they are talking about, and to
mitigate the effect of their words on the people they are talking
to”. Peter Verdonk, Stylistics (Oxford: Oxford UP, 2010),119.
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brings out the direct expressiveness of the
second stanza is the free indirect speech
which the speaker uses to ‘quote’ or speak
‘on behalf” of the local characters. As the
detached narrator of this scene, he captures
them complaining about “the best liked girls/
who leave each year for Butte.” Girls are the
focal point of the fantasies and illusions of a
good and fulfilled life, as well as symbols of
warmth, communication and energy for the
male voices and inhabitants of the Western
bars and towns. Their departures are seen
as a serious sociological and psychological
problem, as they become part of the failed
emotional superstructure of the various towns.

In the third stanza, the voice resumes a
more meditative stance and comes to the point
of comparing his life with the town-Object:
“Isn’t this your life?” and “Isn’t this defeat
so accurate...” Finally, the voice understands
more clearly why he came to this town and
his perception of it, or in Husserl’s terms, he
understands better the intentionality of his
“consciousness of’** the town. He realizes
that this is a triggering town and a point where
Subject and Object can merge:

22 “Consciousness does not exist and then intend something: it

exists only in so far as it intends something. The theory that
consciousness exists only in so far as it posits that which it is
consciousness of is known as intentionality” (Cox, Sartre, 12).

Isn’t this your life? That ancient kiss
still burning out your eyes? Isn’t this defeat
so accurate, the church bell simply seems
apureannouncement:ringandnoonecomes?
Don’t empty houses ring? Are magnesium
and scorn sufficient to support a town,
not just Philipsburg, but towns
of towering blondes, good jazz and booze
the world will never let you have
until the town you came from dies inside?*

The experience of visiting the town and the
speaker’s perceptions of it are only the ‘outer’,
visible motives of the poem. The ‘ulterior’
motive appears to be instigating a discussion
of one’s personal feelings of failure, chiefly
unfulfilled emotional needs and inaccurate
self-perception, in addition to other recurrent
issues that follow the visitor from town to town.
Michael Allen defines this as Hugo’s “poetics
of need”,* “geography of feeling” and a
“license for defeat”.?® These needs ring like
“the church bell” ofthe ‘defeated’ town with the
“empty houses.” Yet the most captivating lines
in this stanza express the speaker’s realization
that if he does not change his inaccurate self-
perceptions (as “I stay humble, inadequate

% Hugo, Collected Poems, 217
2 Hugo, Collected Poems, 14.
% Hugo, Collected Poems, 55.
% Hugo, Collected Poems, 72.



inside™’), and if he does not reconcile the
issues of his lower class, childhood traumas,
he can never expect the world to perceive and
accept him differently. The speaker comes to
a realization that he perceives himself as he
thinks others perceive him, thus as an object
or an in-itself to Others. This is Sartre’s eternal
circle of consciousness, trying to be constantly
for-itself in the encounter with others who
always try to make him/her an in-itself, or just
an object of their perception:

[A]t the same time as I experience my
‘upsurge’ of Being, at the same time as
I encounter myself, I am in relation with
others. And since I am always an object for
others because I am always ‘being seen’
by others (always under ‘the Look’), my
relation to others is through my awareness
of myself as this object for others.?

This state of consciousness translated into
the vocabulary of the towns would read: “the
world will never let you have the towering
blondes,” an augmented symbol of a fulfilled
and happy life, “until the town you came from
dies inside,” that is, until you change your
negative self-perception. Acknowledgment is

not enough however, action is required; to say

¥ Hugo, Collected Poems, 308.
2 Hugo, Collected Poems, 87.
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“no” is to get out of there, change yourself and
your state of mind:

Say no to yourself. The old man, twenty
when the jail was built, still laughs
although his lips collapse. Someday soon,
he says, I'll go to sleep and not wake up.
You tell him no. You’re talking to yourself.
The car that brought you here still runs.
The money you buy lunch with,

no matter where it’s mined, is silver

and the girl who serves your food

is slender and her red hair lights the wall.?

At the end of the poem and at the end of the
visit, the voice finally seems to be able to
change his state of mind, and consequently,
his perceptions of the town. He acknowledges
happier details of his surroundings, such as the
laughing old man, “although his lips collapse”
like the buildings. The last lines of the stanza
express a new resolution to ‘leap out’ of the
present state of “bad faith”. It is as if the poem
is saying that it is all a question of perception
and what you notice or do not notice. That is
to say, it is a matter of choice.

Among those of Hugo’s poems which best

»  Hugo, Collected Poems, 216.



112

capture the aura of utter desertion, finality,
and cessation of life, is the poem based in a
very small place, “Silver Star.” The images
of deserted trains always invoke the sense of
life come to a stop, since they epitomize life
and movement in the historical context of the
American West. The images of the discarded
steam engines in the first stanza capture an
even ‘larger than life’ stoppage, a desertion
and the terminus of a whole era of Western
culture, including movies, songs, dress code,
etc. It also invokes the era of pushing the
frontier further and human destinies becoming
intertwined with westbound trains and the
consequent, short-lived economic booms
of small towns. From the beginning of the
poem, the speaker’s immanence is reified by
his definitive and self-assured statements and
assumptions about the place and the people:

This is the final resting place for engines,
farm equipment and that rare, never more
than occasional man. Population:

17. Altitude: unknown. For no

good reason you can guess, the woman

in the local store is kind. Old steam trains
have been rusting here so long, you feel
the urge to oil them, to lay new track, to
start

the west again. The Jefferson

drifts by in no great hurry on its way
to wed the Madison, to be a tributary
to the ultimately dirty brown Missouri.

This town supports your need to run
alone.*

What reinforces the tone of definiteness, in
addition to the images of the discarded trains, is
the use of expository statements which usually
explain or state facts based on evidence: “This
is the final resting place for engines” or “...
that rare, never more than/occasional man....”
(my emphasis). At the same time, the voice is
aware that his perception might be slightly
‘tinted’: “For no/good reason you can guess,
the woman/in the local store is kind.” Why
must the woman in the local store be kind? The
voice continues to ‘record’ his own reactions
to the place, his desire to “oil the engines” and
“start the west again.” This is also nostalgia
for the romantic West of simple values, as
mythologized in western movies and novels.
Also, we follow the immanent consciousness,
projecting the human desire for solitude upon
the town: “This town supports your need to
run alone” (my emphasis). Once again, this is
the Subject personifying and humanizing the
Object.

The next stanza posits a hypothetical

3 Hugo, Collected Poems, 177.



situation which the speaker argues about,
namely, what would have happened if he had
been born in a place like this? It is worth noting
here that he operates with those familiar and
almost stereotypical scenes seen in multiple
American films about absconding adolescents.
Is the speaker’s consciousness playing with the
stereotypes retained from films, or is the town
of Silver Star itself triggering his childhood
memories of cruel teachers, guardians, lack of
parental presence and love in a town different
from, yet still similar to, the town of his birth?

fWhat if you’d lived here young, gone full of
ear

to that stark brick school, the cruel teacher
supported by your guardian? Think well

of the day you ran away to Whitehall.

Think evil of the cop who found you starving
and returned you, siren open, to the house
you cannot find today. You question

everyone you see. The answer comes back
wrong.

There was no house. They never heard your
name.’!

The situation remains contained within the
hypothetical frame, as the poem tells us that
no one knows his name or his house. In other
words, the poem does not want to lose ‘touch’

3 Hugo, Collected Poems, 177.
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with reality, implying that it is not his town
of birth, but is rather a town which causes
certain memories to return. In the last stanza,
the immanence of the voice is most directly
channeled through performative structure in
the imperative mood:

When you leave here, leave in a flashy car
and wave goodbye. You are a stranger
every day. Let the engines and the farm
equipment die, and know that rivers
end and never end, lose and never lose
their famous names. What if your first girl
ended certain she was animal, barking
at the aides, and licking floors? You know
you have no answers. The empty school
burns red in heavy snow.*

The performative structure here does not
describe the action but rather performs it,
that is to say, the speaker gives advice: “

leave in a flashy car,” “Let the engines...,”
etc. It therefore captures the intensity of the
speaker’s urge to leave behind the hindrance of
his childhood memories that consist of cruelty
and neglect, as well as the ‘busted’ myth of
the idyllic West. The speaker continues his
argument by implying that like the rivers,
human consciousness and everything which
passes through it are changeable and relative:
“and know that rivers end and never end, lose

32 Hugo, Collected Poems, 178.
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and never lose their famous names.” Equally,
there are no answers to the madness, that
is, why “your first girl ended” believing she
was a dog. Regardless of the urge to move
on, change and forget, the poem ends with
more memories still burning in the speaker’s
consciousness: “The empty school/burns red
in heavy snow.” Yet, it can be the fire purging
bad memories which lets you move on. This
poem is a further example of a small town
being ‘populated’ by the poet with desolation,
cruelty and narrow mindedness, his “surrogate
suffering,” in order to ‘let’ the speaker of his
poem escape hurtful childhood memories.

“Helena, Where Homes Go Mad”
is another poem in which the voice assumes
the role of a lyric chronicler of the capital
of Montana. In this poem, the voice/Subject
‘struggles’ emotionally with his Object, or
more precisely, with the history of the place of
gold rushes, greed, violence, economic failure
and prostitution. The voice comes to the point
of negative identification with the place: “Not
my country” in the fourth stanza. This lyrical
chronicle captures the main points in the
spiritual history of the place in a few sketchy
lines, combining historical facts, descriptions
and the speaker’s evaluative comments. To a

certain extent, the poem reads like a Western
documentary in which the “cries of gold” and
the “fatal groans” coming from the gallows
and the “roaring bars,” can still be heard.

The poem does not use many details or
deictic devices of place and time; instead it
operates with generic and universal categories
which produce almost stereotypical scenes,
for example, “the ground,” “the gulch,” “the
brewery,” etc. I would argue that this strategy
works because these categories create the
immediacy of the essential scene, Hugo’s
“bare landscape,” while also leaving a lot to
the imagination and intertextuality. At the
same time, this generic style adds an aura of
the great American Western epic of the late
19" and early 20™ century:

Cries of gold or men about to hang
trail off where the brewery failed

on West Main. Greedy fingernails
ripped the ground up inch by inch
down the gulch until the hope of gold
ran out and men began to pimp.

Gold is where you find it in the groin.*

The dramatic or historic present simple tense
in the first two lines of the poem captures the
immediate atmosphere of great expectations
and prosperity paired with cries of desolation

3 Hugo, Collected Poems, 176.



and failure. The powerful synecdoche “greedy
fingers” and the ‘violent’ verb “ripped,” add
to the violent story of the gold rushes which
are replaced by another, but equally, violent
story of prostitution: “the hope of gold ran out
and men began to pimp.” After this powerful
and succinct transition in the lyric chronicle,
the typical Hugo comment follows: “Gold is
where you find it in the groin.” Here the poet
plays with the double meaning of “groin” as
a part of human anatomy with reference to
sex, and as a hollow between two vaults with
connotations of mining.

The second stanza continues with even
more violent imagery in which “the vicious”
always find ways to relieve their urge to kill
and destroy. The stanza does not discuss the
urge; it reveals it through action. Instead of
hanging or killing men for various reasons,
they, “the vicious,” either suppress their wild
urge or suffer a bad conscious, “The vicious
rode the long plain north/for antelope, or bit
their lips in church.” This substitution of one
act for another is metonymically structured,
since hunting antelope or biting one’s lips
in church are not metaphors of violence or
bad conscious. Rather they are just different,
contiguous aspects or parts of the same general
concept of violence, thus metonyms.
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That hill is full of unknown bones.

What was their sin? Rape? A stolen claim?

Not being liked? When the preacher,

sick of fatal groans, cut the gallows down

the vicious rode the long plain north

for antelope, or bit their lips in church.*
The third stanza constructs the spiritual
architecture of the town: when gold is no
longer accessible there is only the love game
pursuit, prostitution and babies. Gold, the
central concept and the prerequisite for the
establishment of Helena, is also the cause for
all material loss and spiritual grief, as well as
the consequences which befell the town after
the gold rush subsided:

Years of hawks and nutty architects and
now the lines of some diluted ragedice the
sky for gawkers on the tour.Also shacks.
Also Catholic spires, the Shriner mosque in
answer,Reeder’s Alley selling earthenware.
Nowhere gold. Nowhere men strung up.
Another child delivered, peace, the roaring
bars and what was love is cut away
year after year or played out vulgar like
a game the bored make up when laws are
firm.*

3 Hugo, Collected Poems, 176.
3 Hugo, Collected Poems, 176.
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The ‘panorama’ of the town is followed by a
stanza of comments and judgments upon the
town. “Not my country”, states the voice, as
it subsequently gives the reasons why, yet in
the indirect manner of narrative description,
that is, through images depicting the harshness
of the weather and natural elements. What
follows is a stereotypical cinematic scene
verbally depicted, the generic good guy
leaving the town now dominated by violence
as the lone rider: “Someday a man/might walk
away alone from violence/and gold, shrinking
every step”.

Not my country. The sun is too direct,
the air too thin, the dirt road packed

too hard. Someday a man might walk away
from violence and gold, shrinking every
step.’®

The last stanza continues the style of the great
western, the strong and silent hero hiding his
soft side (“his early tears”) from a small girl
who appears on the scene, “doomed perhaps
to be a whore” or a symbol of innocence
destroyed. However, as the last four lines
indicate, the future of the town will remain
violent all the same. The future of the town

is read in “the hawks,” which function as a
3 Hugo, Collected Poems, 177.

metaphor for the violent and restless men
who leave their women and babies in insane
Helena:

A small girl, doomed perhaps

to be a whore might read his early tears.
Let’s read the hawks. She’ll marry, he
go dry-eyed to the hot plain north

and strong, behind him -- Helena
insane with babies and the lines of
homes.*’

The speaker of this lyric chronicle manages
to convey the atmosphere of both past and
present Helena. When Hugo wrote this poem
in the ‘70s the traces of the ‘golden’ past,
the economic and spiritual consequences
of the gold fever that shook the town at the
end of the nineteenth and the beginning
of the twentieth century, were still visible.
Although it is a subjective story, some of the
historical references ‘support’ the speaker’s
predominantly negative comments and
descriptions that produce a well structured
chronicle. He does not fully subject the
chronicle to his emotive projections; what is
more, he states his distance from it: “not my

country”. Phenomenologically speaking, the
37 Hugo, Collected Poems, 177.




Subject denies the status of a triggering town
to the Object. Helena is not his projected Self
identified in the town. He decides to leave like
a lone western hero or a poet observer who
can walk away from the scene he describes.
Here, the categories of tone and
atmosphere have been examined through the
poetic themes and motives of spiritually and
economically failed real towns and places,
made vivid by imagined, most often failed,
lives of imaginary people. They are his
proclaimed “stable set of knowns that the
poem needs to anchor on” (The Triggering
Town’®), unimpeded by any commitment to
the emotional undertones associated with the
unstable and changeable facts of people’s real
lives. The ensuing relationship between the
Subject and the towns and places as the Object
has been approached as a phenomenological
interplay that reveals the various states of
human consciousness in the act of perceiving
these towns. I have demonstrated that the
speaker frequently registers, and subsequently
depicts, the details of the towns which are
most likely to trigger melancholy and the
sense of failure to which he has succumbed.
The triggering towns, therefore, become

38

Hugo, The Triggering, 12.

117

a projection of his own Self in its struggle
to understand and relieve his suppressed
emotions and desires that are articulated
through the imaginary stories of the failed
towns.

The state of the various inhabitants’
“bad faith”
similar state being experienced by the speaker.

most often coincides with a

He recognizes it and tries to address these
issues, thus confront his repressed emotions
by positioning himself and/or “you” in the

The
human consciousness

consequent hypothetical situations.
immanence of the
is thus arrested in this specific tone and
atmosphere produced by the speaker’s personal
resignation and reconciliation to melancholy

and vulnerable sincerity.
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JIluauja laBunoBcka
IHorTHKHYBa4YKHOT XpoHOTON HA Pryapa Xyro

(Pe3ume)

Tpynot ro ananu3upa UIUOCHHKPATUIHUOT TOH M aTMoc(epa Ha rnoesujara Ha Pudapa
Xyro, namaboko 3adakajku Bo Oorarure ,,TEKOBH‘ Ha HETOBUTE MHOTI'YOpPOJHU MOETCKU TEMH
M MOTHBH, BO KOU BJIETYBaaT, HO HE C€ OTPaHMYEHU HA JOTPACHUTE M PEUMCH HAMYIITEHU
MaJj¥ TPaJoBU HA aMEPUKAHCKHOT 3amaj M HUBHUTE JKUTENH, OCTATOIUTE O] MHAMjaHCKaTa
U eBPOINCKUTE UMHUTPAHTCKH KYATYPH, TOPKECTBEHO yOaBuTe mej3aku Ha Tuxumor OxeaH u
e3epara, peKuTe, MpepunuTe U TUIaHWHUTE Ha MoHTaHa u aMmepukaHckuotr CeBeposzamnaz. Tue
ce O0jeKT K0j MOTTUKHYBA OIMPEETICHH eMOTUBHH OroBopH (peakiun) kaj Cy0jeKkToT (Iacot
WJIM HapaTOpOT BO MECHATA) MITO MPOU3JIETyBaar Ol Hepa3peleHn MOMEHTH o] MUHaToTo. O
(heHOMEHOIIOIIIKA MEPCIEeKTHBA, TOKMY HYPHYBAaHETO BO MOCTOjaHO MEHIWBUTE W MUHJIHBHU
coctojou Ha cBecTa Ha Cy0jeKTOT, MPOM3BelyBa UCTO TAKBU MEHJIUBU U MUHJIMBH TMEPIEHITUN
u npoeknuu Bp3 Ob6jextoT-rpan. @asute Ha cBecTa Ha Cy0jeKTOT U UCTO TAKBUTE NMPOMEHU
BO HETOBUTE MEPLEMIUH Ce pa3riieayBaar MpeKy HEKOU OCHOBHU (PEHOMEHOJIOLIKH KOHLIENTH
Ha Captp u Xajaerep, kako mto ce: (1) bumue-3a-cebe — coctoj6a Bo koja Cy0jeKToT € cBeceH
Y MMa TI03HaHMja 3a cebe Kako TakoB; (i1) bumue-no-cebe — coctojoa Bo koja Cy0jeKkToT He e
CBECEH U HeMa I03HaHUja 3a ce0e Kako TakoB U (iii) da-ce-6ude-60-ceemom u da-ce-ouoe-co-
Opyaume, KaKo OHTOJIOIIKH M €T3UCTEHINjaTHH IaJleHOCTH KOM HEe MOXKaT J1a ce u3bupaar uim
na ce uzbernar. [Ipeky oBue u ymiTe HEKOJIKY APYTH OMINTH ()EHOMEHOIOIIKH KOHIIETH, Ce
neduHUpaaT HEKOM O]l YHUBEP3aTHUTE COCTOjOM Ha YOBEKOBATa CBECT BO MOCTOjaHA MOTpara
10 CBOETO BUCTHHCKO c€0CTBO M BO MOCTOjaHa MHTEpaKIMja CO MEPLENUPAHUOT CBET; THE CE
WCIUTYBaaT U MOJ1a00Ko ce 00jacHyBaaT BO KOHTEKCT Ha MeCcHUTE Ha Pudapa Xyro Hanumanu
BO 1970-tute roguHm.

Knyunn 300poBu: amepuxancku CeBeposanai, XpoHOTOI, bumue-3a-cebe, bumue-no-ceoe,
MIPOEKINH
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305:130.11

Professional article/Cmpyuen mpyo

KOH EJHA PEMUHUCTUYKA ®PNJIO30PUIJA HA YMOT

Kiayunu 360poBu: pemunuzam, pusznkanuzaM, Gpuino3oduja Ha yMOT, HEBpOHAYKa,

IIporuB pusnkaIu3IMOT

WNuTtepecor Ha  (deMHHHU3MOT 3a
(dbuno3odujara Ha yMOT 3aI0YHYBA PEITATUBHO
JI0IHA BO paMKHUTE Ha BTOPHOT OpaH o]
(dhemuHu3MOT. Jlypu npe HEKOJIKY roAuHu Oea
00jaBeHU HEKOJIKY TEKCTOBH KO €KCTUTHIIUTHO
ce 3aHMMaBaar co oBaa obnact. [Ipuunnara 3a
UTHOPUPakETO Ha (uio3odujara Ha yMOT,
cropen, Haomu Illemen (Scheman, N, 2000),
ce JOJDKM Ha OIIITaTa mnepueniuja Ha ¢e-
MUHUCTHYKaTa Quio3zoduja gexa mpaiiama-
Ta 32 EMOIIMUTE, TIPUPOJaTa Ha CeOCTBOTO U
MEPCOHATTHUOT UJCHTUTET CE€ UPEJICBAHTHH 32
(U3MKaIM3MOT, KOj IPEOBIIalyBa BO COBpPEMe-

Hara QuI030(Hja HA YMOT'; JIeKa CTaPTHUTE
MO3UIUH, HAYMHOT Ha JAMCKYCHja, aHAIU3HUTE
3a oBUE (EMUHUCTHUYKHU TEMU HE MOXeE Ja Ou-
JaT MOCTaBEHU BO PAMKHTE HAa COBpEMEHara
¢duno3oduja Ha ymor. BakBara mepremniuja
3a lllemen e norpemmHa. Taa ce cioxxyBa J1eka
HE MOCTOjaT TUPEKTHU OATOBOPH CIIOpE] Ha-
YUHOT Ha KOj C€ MOCTaBEHW Ipalllamara, HO
TOa HE TO 3aHeMapyBa (DaKkTOT JeKa HEHTpa-
HOTO IMpallamke KOe € BO HHMBHATa OCHOBA,

' @wunozopuja Ha ymorT e (Gmiozodeka UCHUIUIMHA Koja

CBOjOT COBpPEMEH pa3BOj IO JOKHBYBA IMpPEKy KPUTHKAaTa Ha
OUXEBHOPU3MOT U PEIyKTHBHOTO 00jaCHyBare BO HayKara KOH
KpajoT Ha 50-TUTE TOAMHH O] MHHATHOT BeK. KiyueH MOMEHT
3a pa3BOjoT Ha coBpeMeHara (uno3oduja Ha yMOT € KPUTHKATA
na Hoam Yomcku (Chomsky, N, 1959) na menoro Bepbanno
oonecysarve (Verbal Behavior) na Bypxyc Cxunep (Skinner, B,F,
1957).
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MpalIambeTo 3a 00jaCHYBAaWHETO HAa YOBEYKHU-
TE CYIITECTBA KAKO (PM3UYKH CYIITECTBA BO
CBETOT, € Mpallamke KOe AUPEKTHO IO 3acera
¢msukamu3mort. [yanmusmot, norceryBa llle-
MEH, HE € aJTepHaTHBa Ha Koja (PEMHUHH3MOT
Tpeba Ja ce MOBMKA, IITO C€ JOKaXyBa CO
roJIeMHOT Opoj (PEMHUHUCTHUYKM KPUTHUKU Ha
NyaJIMCTUYKHUTE TO3UIMKH BO (uiio3odujara.
JIOKOJIKY TpalameTo 3a 00jacHyBameTo Ha
cyOjexkTHOCTa PEMHUHHU3MOT caka Ja ro mocTa-
BU KaKO HEIITO COIHMjaJTHO, KAaKO HEIITO IITO
HE MOXKE PEIyKTHUBHO Ja Ouje o0jacHETo, H,
HCTOBPEMEHO, ja 0710MBa IyaTUCTUYKATa CJIU-
Ka Ha CBETOT, Torail ke Mopa J1a ce npudaru
HaTypaJIMCTUYKaTa paMka Ha (uinozodujara
Ha YMOT.

Crojanmumrero Ha lllemen moxe na ro
(dopmynupamMe co ClIeTHUBE HEKOJIKY TE3U:

1.00jacHyBameTO Ha Halara cy0jeKT-
HOCT, ¥ TOKpaj Toa IITO CE OJIBUBA BO €JCH
(U3NKATHCTUYKHA KOHTEKCT, HE Mopa Ja Ouze
pPeayKTUBHO chaTeHO.

2.1 nokpaj Toa mTo GU3MKAITU3MOT? €
CTOjaJIMIITE CIOpe]l KOe COCTOjOuTe, MpoIie-

2

DU3NKANTU3MOT € MO3HAT M KAaKo MaTepujanu3aM (peayKTHBEH
¢msukammzam). Bo ¢unosodujata Ha ymoT, pasiukyBaMe JBa
Buja Gu3nKann3aM : (pU3NKaNIN3aM Ha TUIOBU U (DU3MKaIM3AM
Ha nHCcTaHInH. Criopes GU3NKAIM3MOT Ha THIIOBU CHTE CBOjCTBA
Ha CBETOT ce (pU3MUKK CBOjCTBA, J0JeKa cope] pU3HKAIH3MOT
Ha MHIUTALWH, CUTE TIOCIUHEYHN HHCTAHIMH (JIMLA, TIPEIMETH,
HacTaHu) ce (HM3MYKH MHIMTALMH, HO HE CHTE CBOjCTBA CE
(U3MYKY CBOjCTBA, BO CMHCIIA JIEKa TUE CBOjCTBA MOXKeE J1a Oujar
npeaMeT Ha QU3MKaTa ¥ MaTepHjTHUTE HAyKH.

CUTE U HACTAHUTE KOU MYy C€ TIPUIIUIITYBaaT Ha
HEKOj CyOjeKT ce 3aBHCHH O] (U3UYKHUTE CO-
CTOjOM Ha TOj Cy0jeKT, Ha eMITMPUCKO HUBO, Ha
HUBO Ha EMITUPHUCKUTE HCTPaKyBama, TAKBa-
Ta 3aBHCHOCT HUTY ce 0apa Kako ycJOB, HUTY
MOXe J1a Oujie moJapIKaHa off TAKBUTE UCTpa-
KyBama.

3.Hammre BepyBama, xendu, HaMepu
U JIPYTUTE TPOTIO3UIIMCKH CTAaBOBHU CE Kay3all-
HO e(eKTMBHM BO HalMTe 00jacHyBama Ha
KOTHHUTHBHOTO OJTHECYBAah-¢ W HAIIMOT MECHTa-
JIeH >KMBOT, 3aTOa IITO C€ COIMjaTHO 3HAYaj-
HU.

Bo o0jacHyBameTo Ha OBHE TE3U Taa
ro JI0[aBa EMUCTEMOJIOIIKO-METOIOIOUIKHOT
yCIIOB, ciopell Koj o0jacHyBamaTa Ha KOTHU-
TUBHOTO OJTHECYBam-€ HE MOXE J1a TH arcTpa-
XHpa, HUTY Ja C€ ancTpaxupa O] YOBEUYKHUOT
KUBOT W COIMjaJTHUTE MPAKTHKH KOU CE€ KOH-
TEKCTyaJlHH, TApPTHKYJapHHU, TEIECHH, OTe-
notBopeHu. Ha Toj HaumH Taa ru oOeanHYyBa
OHTOJIONIKHOT YCJIOB 3a Kay3asiHaTta e(heKThB-
HOCT Ha MEHTAJHHUTE COCTOjOH CO eTMHUCTEMO-
JIOUIKUOT U METOMOJIOLIKUOT YCIIOB Ha (heMHU-
HUCTHYKaTa (umo3odwuja.

ToxMy oBa o6enunyBame, ciope Llle-
MEH, € MECTOTO Kajie ITO (PeMUHU3MOT MOKE
na Ouae mpukiaydeH Bo (uiozodujara Ha
YMOT: JUCKYpCOT HAa MHTEHIMOHAIHATA TICH-
xosoruja ((osk ncuxosorujara) careHa Kako



CollMjalTHa MPAKTUKA € KOHCTUTYTUBEH 3a CO-
cTojouTe KoM (pUrypupaar BO MCUXOJIOIIKHATE
o0jacHyBama, KOU criopes GU3NKAIN3MOT, He
ce HemTo apoutpapro. Ha Toj HauuH, lllemen
ja 00e30emyBa MOKHOCTA 32 3a€THIYKO (YHK-
[IUOHUPAE HA YCIOBUTE KOU CE€ M3UCKYBaHU
ol GeMUHU3MOT — COIMjaTHaTa MPAKTHKA OJI
enHa, W (PU3MKAIM3MOT, OIHOCHO, HeapOwu-
TpPapHOCTA HAa COCTOjOUTE KO (PUrypupaar Bo
TICUXOJIOIIKHOT AUCKYPC, O] IpyTa CTpaHa.

Bo onOpanara Ha HEJ3MHUTE CTABOBU
32 HEPEeIYKTUBHOTO 00jacHyBame Ha MEHTAJI-
HUTE COCTOjOM, Taa ce MOBHUKyBa Ha aHOMa-
JUCTUYKUOT (pusukanm3am Ha J[ejBUICOH U
KOHIIENTOT Ha cynepBeHHeHIWja. OBue 1Ba
KOHIICTITA TIpuTiaraar Ha HEPeAyKTUBHHUOT (Hu-
3MKaJ3aM, Criopes KOj MEHTaJTHUTE HACTaHH,
COCTOjOM W TPOIIECU HE MOXKE Ja Oujar THM-
CKH peIylUpaHu Ha TIOCEOHH TUTIOBH (PH3HY-
ku coctojou. Co mpyru 300pOBH, MPEAUKATH-
TE Ha €/IHA TEOPHja WIH JUCIHUILTUHA HE MOXKE
Ja OMIar CBEICHU Ha TpeIUKaTHTe Ha (HU3H-
Karta (BO HAIIMOB CIIy4a] MPEKY MPEIUKATUTES
Ha HeBpoHaykara). Toa 1mTo HepeAyKTUBHUOT
(bu3MKamM3am ro TBPIU € JeKa Koja OMIIo WH-
CTaHIMja Ha HEKOj MPEAMKAT Ol IMOCCOHUTE
HAyKd MMa CBOja JECKPHUIILUja CO HEKOja UH-
CTaHIIMja O]l HEKO] (PM3UYKU TPEIUKAT, HO HE
U JIeKa MOXeE J1a ce peaylHpa eIUHCTBEHO Ha
WHCTAHIUH O] TOj TUI TPEIHKaT.
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W nokpaj Toa mro lllemen cBojara mno-
3uLMja ja OpaHu cO HEPEILYKTUBHUOT (hU3HKa-
JM3aM, Taa HeOTIPaBIaHO TBP/IM JIeKa 3a eMITH-
puckata ueHTUUKalMja Ha TPEeAUKaTUTE Ha
noceOHUTE HAayKH, HUTY IPETCTaByBa YCJOB,
HUTY MOXKe J1a OMJe MoJIpsKaHa OJf TaKBUTE
UCTpaxkyBama. HeBpoHaykaTa, OHOCHO KOT-
HUTHBHATA HayKa’® € JI0Ka3 JIeKa Toa € BO3MOXK-
HO. Toa mMTO CUTypHO € HEBO3MOXKHO € JIeKa
00jacHyBameTO Ha HAIIUTE OMOMEIUIIMHCKH
HayKH € MeTa(u3uIKo, KOHEUHO 00jaCHYBambe
Ha MPHUpOJaTa Ha KOTHUTUBHOCTA, HA YMOT.

CraBoBute Ha lllemeH ce uHTepecHU
3a MPOMHUCITYBAbE U OJ] aCTIEKT Ha CTAaTyCOT Ha
(oK TICHXOJIOIIKKUOT AMCKYpC. YmorpebaTa
Ha MOMMMTE Ha BEpyBame U KeJI0u U IpyruTe
MPOTO3UINCKN CTaBOBH, IO3HATa MO/ UMETO
¢donk TIcuxXomoruja, € IeHTpalHa KaTeropuja
Ha WMHTEHIIMOHAJHATa Icuxojoruja. bunejkn
WHTECHIIMOHATHOCTA, OIHOCHO peIpe3eHTa-
TUBHOCTA Ha MEHTAJIHUTE COCTOjOM € KITyd-
HaTra KaTeropuja Ha MHTCHIIMOHATHATA [ICHXO0-
JIoTHja, HEJ3UHUTE HACTOjyBamka Ce€ BO HaCOKa
Jla 1ajaT HaTypaTuCTUYKO ((hU3HKAIUCTUYKO)
o0jacHyBame Ha pernpe3eHTaTMBHOCTA. McTo
kako u llleMeH, MHTEHIIMOHAIHATA TICUXOJIO-
ruja ro npudaka auCcKypcoT Ha (oK mcuxo-

> KorHuTHBHAa Hayka € I[OJe HAa  MYJITHIMCLUIUIMHAPHO

HCTPaXKyBarkbe Ha KOTHUTUBHOCTA (yM, CBECT, MHTEIUICHIIHja)
KOe TH BKIy4yBa JUCLMIUIMHHTE Kako ITO ce (umosoduja,
[ICHXOJIOTHja,  HEBPOHAyKa,  BEIITa4yKa  HHTEIUICHIIN]a,
QHTPOIIOJIOTHja, KOTHUTHBHA JIMHTBUCTHKA.



124

Jorujara, co Taa pa3jiMKa IITO PeallHOCTa Ha
(oJIK TICUXOJOIIKUOT AUCKYPC ja JIOIMpa BO
peaJlHOCTa Ha MEHTAJHUTE pPerpe3eHTaInn
KoM HMMaaT (PU3MYKHM CYIICTpar, IoJeKa 3a
[Ilemen peanmHocTta Ha (HOJNK MCUXOIOMIKHUOT
JUCKYPC € BO COIHMjalTHATa MPAKTUKA; TOKMY,
npupojaTa Ha (HOJIK MCUXOIOMIKHOT AUCKYPC
€ MECTOTO Ha pa3uyBame CO MHTEHIIMOHAJ-
HaTa ICUXO0JIOTH]a.

Bepysam gaeka lllemen He ru noBieky-
Ba JIO Kpaj MMIUTMKAIMUTE HA CBOjaTa IO3H-
1Mja. AKO HEJ3UHOTO pa3Oupame Ha MPUPOJIa-
Ta Ha (OJIK MCUXOJOMIKUOT JUCKYPC HE U3HUC-
KyBa HaTypajm3aiuja, TyKy caMoO HeKakBa d
priori CUTYPHOCT JeKa (POJIK MCHUXOJIOMIKHOT
JUCKYpC HUKOTAIl HEMa Jla MCYe3HEe, U Hema
7a MOXKe Ja Ouze peaynupaH Ha (U3HUKHATE
KaTeropuu, TOTall Taa OCTaBa MPOCTOP €aHA
paauKkaiHa mo3uiuja Bo Grrozoduja Ha yMOT
Jla TH TIOTKOTIA HEj3WHUTE TEMEHH TPUHITU-
mu. Crnopen EnuMMUHATUBHUOT MaTepujaiu-
3am (Churchland 2007) ok NCUXOIOMIKHOT
JTUCKYpC TIPETCTaByBa IMOTPEIIHA TEOpHja H
Toj Tpeba ma Ouae 3aMEHET CO HEBpOHAy-
kara. EnTturernTe BO (DOJNK MCUXOJOIIKUOT
JUCKYPC KaKo IITO CE BepyBamaTa U JIPYTUTe
MIPOIMO3UIIMCKY CTABOBH 3a OBaa MO3UIMja HE
MOCTOjaT sui generis, Ia OTTaMy € OecMucIe-
HO Jla ce TpalryBamMe KakoB € OJHOCOT Mery
MEHTATHOTO U Pu3ndkoTo. Ho, Toa He 3Ha4M

neka (OJIK TICHMXOJIOTHjaTa KaKo COIIMjaJTHA
NPaKTUKa Ha 00jaCHyBame U NPEIBUIYBAHE
Ha MOBEJCHUETO Tpeba Aa Ouae UrHopupaHa.
Taa, xako comujajHa TMPAKTHUKAa M CTpaTeruja
BO CEKOjIHEBHHUOT >KHUBOT, € MPUCYTHA U MO-
*eOu He3aMeHJIMBa, HO HAay4yHO MOrpelIHa.
Mucnam geka IllemeH kokeThpa cO BakBara
pajuKaiHa IMO3UIMja HA EIMMUHATUBHUOT
Matepujaiau3aM. Taa Ou ce cioxuia co enu-
MUHATUBUCTHTE 33 HEPEaTNUCTUYKaTa OCHOBA
Ha (OJK TCHXOJIOIIKUOT IUCKYpC, 32 HEMo-
CTOCHETO Ha MEHTAJIHHUTE COCTOjOU, a CO Toa
U CIpedyBame Ha MOKHOCTA 3a TIpallama 3a
POMOBUTE PA3IMKH BO KOTHUTHBHOTO (YHK-
LMOHHMpAK-E, HO Of Jpyra CTpaHa, caka Jia To
3apKH (POJIK TICUXOJIOMIKHOT TUCKYPC KaKo
HEPEAYyKTUBEH CIIOpe/ MPUHLIUINTE Ha (HU3H-
Kamu3MOT Ha uHcTaHuuu. Kaxkano co apyru
300pOBH, TOa 3HAYM JEKa 32 (PEMHHU3MOT €
npudatauB GU3MKAIU3MOT KOj HEMa Jla UMa
MOXXHOCT JIa TIOCTaByBa Mpaliama 3a POJAOBHU-
T€ Pa3MKU BO KOTHUTUBHUTE CIOCOOHOCTH,
3aToa MITO IUCKYPCOT 3a POAOBUTE Pa3IUKU
BO KOTHUTUBHUTE CIIOCOOHOCTH € JIaXKeH; HO,
Ofl Ipyra CTpaHa, caka Jia To OJPXKH TOj JUC-
Kypc Ha HHBO Ha COIMjalHA MPaKTHUKa 3a Ja
TH OCYeTH CHTE MOXXHH OOMIM 32 HaTypallu-
3alMja Ha TOj AMCKYPC, Pa3IMYHM OJ OHOj Ha
€IMMHUHATUBUCTHUKHOT MaTepH]jalin3aM.
Moykebu oBa € MPEeMHOTY paJuKaIHa



UHTEepHpeTanuja Ha no3unujata Ha lllemen.
[Tomanky panukaiHaTa UHTEpIpeTanuja Ou ce
MOTIHpaa HA WHCTPYMECHTAJIMUCTUYKATA I10-
sunuja Ha Jlanuen [enet (Dennett, D, 1987;
Dennet,D, 1978; HasueB, B, 2003). Cnopen
OBaa TO3UIUja, MPOIO3UIUCKUTE CTABOBH
HE TPETCTaByBaaT BHATPEIIHU COCTOjOM KOH
uMaar Kay3asiHa e(eKTHBHOCT, 3aroa IITO
TaKBUTE€ COCTOjOM He TmocTojat. MeryToa,
CTpaTerMHUTE HAa NMPUIHUINYBAkHE HA MCHTAIHH
cocTojOu M o0OjacHyBame Ha IOBEIACHUETO
CO TOMOII Ha HCKa3d 3a TPOIMO3UIHCKH
CTaBOBHU C€ 00jEeKTUBHO BUCTHHUTH. HuBHaTa
BUCTHUHUTOCT HE C€ JIOJDKH, Kako IITO
pexkoBMe, Ha (DaKTOT JeKa THE OIHUIITyBaaT
HEKaKBU BHATPEIIHU COCTOjOM, TYKy IMOBEKE
Mopajii YCHEIIHOCTa BO CHCTEMaTH3allijara
Ha MeHTanHutTe (enomenu. Criopen Jlewer,
MEHTAUCTHYKUOT

TUCKypC  Ha (oK

NCUXOJIOTHjaTa  MNpPETCTaByBa €ICH  BUJ
WHTEHIIMOHAJIHA CTPATerHja Ha OJIHECYBambe
KOH JIDYTH YOBEUKH CYIITECTBA, HO U KOH JIPyTH
00jeKTH Ha Kou OU MOXKeJie 1a UM MPUIUIIEME
BepyBama, Kako IITO ce KOMIjyTepHuTe, Ha
npuMep. ParimoHaiHoCTaHAMHTEHIIMOHATTHATA
CTpaTerrja He MpOM3JIeryBa o (hakTHIHOCTA
Ha CTaBOBUTE, TYKy OJ HOPMaTHBHOCTa
Ha TIpaKTHKaTa Ha MPHUIUNIYBamke, Koja
ja mpaBu na Ouzae panuoHaHA. TOKMYy BO
OZIHOC Ha HOPMAaTHMBHOCTA, IIO3UIIMjaTa Ha
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[llemen e Omucka co mo3uiMjata Ha [leHer.
HopmaruBHocta Ha (HOJTK TICHXOJOUIKHOT
IHMCKYpC ja TOTBpAYyBa HEroBaTa COILMjaTHA
npupoJia 1 ja oTdpia MOXKHOCTA 3a HEroBa
HaTypanu3anyja.

®eMUHU3MOT 110Mefy HHTEPHAJTUIMOT H

eKCTePHAJIN3MOT
N mnoxpaj ompenenenn craboctw,
no3unujata Ha  llemen  mpercraByBa

Xpabap 4Yekop BO CMHCIIa Ha BOBEIYBamE
Ha (eMUHU3MOT BO (Quiio3odujara Ha yYMOT.
Nmajku ro npenBun (GaxkroT jaeka Hej3uHATA
OpUTHHAJHA To3unuja ¢ dpopmynupana 1983
roJIMHa, OTTOTAll HaBaMy MHOTY HEIITa Ce
ciyudja Bo (uiozodujara Ha yMOT, KOUIITO
HEj3UMHaTa IO3WIMja ja MpaBaT M IO MaJKy
HauBHA. Hej3uHara aprymeHramyja MpOTHB
TUICKHOT (DU3MKaIM3aM, JEHEeC MOXe Ja
ce CMeTa 3a HEOJpKIMBAa U EAMHCTBEHO Ja
ce pazbepe kKako on0paHa Ha HEKOja OIIITA
HaTypaJIMCTUYKa MO3UIMja BO (uio3zodujara
Ha yMor. []a, cenak, TEKCTOT € JOBOJIHO jaceH
32 MO)KHUTE HACOKH BO KOM (peMHUHU3MOT Tpeda
Jla ce JIBWXH, BO IOTparara 1o COICTBEHAaTa
nosuiuja Bo Gprtozoduja Ha yMOT.

Cmeram neka Oapamara KOM Taa '
MIOCTaBYBa 3a €JHa (eMUHUCTHYKA MO3MLHMja
Bo ¢uio3zopujata Ha YMOT C€ MPEMHOTY
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ONMIITH W HEAOBOJIHO cHenuduuupaHu.
[TperxomHo QopMynupaHUTe CTaBOBH Ha
HEj3MHATa MO3MIMja MOXKeE Ja T CBEJEMe Ha
OapameTo 3a HEpeAyKTHBHO OO0jacHyBame
Ha MEHTAJINCTUYKHOT JUCKYpC U JeKa
3HAa4ajHOCTa Ha TMOMMHUTE KOW (urypupaar
BO TOj AUCKYpC MOXe Jia OuiaT careHu Kako
eKCIUTAHaTOPHH, aKO M CaMO aKo ce c(harar Kako
Jen Of colujaiaHaTa mpaktuka. Ilpemmaram
HEJ3UHUTE TMO3UIMH Jla TM CMECTHME BO
eneH Jpyr
HAa YMOT U Ja UM JaJeMe IMoIiay3a0uiHo

KOHTEKCT BO (humo3odujara

omnpaBayBame. KoHTEKCTOT criopen koj ke Tv
MPOLIEHUME HEJ3UHUTE IMO3ULUU € Temara
3a I/IHTepHaJ'II/I3MOT/ CKCTCPHAJIM3MOT BO
TICHXOJIOIIKOTO 00jacHYBambe M MEHTallHaTa
conpxxkuna (Edwards, S, 1994).

Cekoe peanucTUUKH c(aTeHo IMCUXO-
JOIIKO 00jacHYBame Ha MOBEACHHETO IPET-
MIOCTaByBa JIeKa MEHTAJIHUTE COCTOJOH, KaKo
NPOMO3UIUCKU CTAaBOBU, UMAAT JIBC KIIYYHU
KapaKTepUCTUKU: THE CE Kay3alHO e(EeKTUB-
HU U MUMaaT CECMaHTHUYKa COAPKHHA. AHTI/Ipe-
QIMCTUTE, KAKO IITO C€ EeITUMHHATHBHCTUTE
Y MHCTPYMEHTAIIMCTHUTE, ja IOPEKHYBaaT pe-
(bepeHTHOCTA, @ CO TOA U PEATHOCTa Ha IpO-
MO3ULIUCKUTE CTABOBH, I1a, CIIOPE]] TOa, Mpo-
071eMOT 3a HUB HE € MpalameTo Kako Ja ce
o0jacHaT OBHE KIyYHH KapaKTEPHCTUKU Ha
MEHTAJIHUTE COCTOjOM, TyKy Kako Ja ce OT-

({bpym 0BOj TMCKYPC KaKO MOTPEIICH | JIAKEH.
Peanucture BO mormien Ha MPOMO3HIMCKUTE
CTaBOBH, 00jacHYBamETO Ha HHBHATa peall-
HOCT ja JIOIIUpaaT UHTPUHCUIHO Ha CY0jeKTOT,
KOMY Ce MPUIHIIYBaaT TaKBUTE CTaBOBHU. Taa
,»BHATPEUTHOCT* Ha Cy0jeKTOT, O/ KOja 3aBHCH
peasHOCTa Ha MEHTAITHUTE COCTOjO1, MOXKE J1a
ce neuHUpa Ha pa3IMYHU HAYWHU, 3aBHCHO
of mpu(areHaTa OHTOJIOTH]ja: aKO TIO3HUIIM]jaTa
€ JyaJIMCTHYKa, TOTalll KaHIUaaT 3a PeaHo-
CTa Ha MEHTAIIHUTE COCTOjOU € res cogitans
WIA HEBPO(U3HOIONMIKUTE TPOIECH, aKO TI0-
3unujata ¢ (PU3NKATUCTHUYKA. 3aeTHUYKO H
Ha JIyaJHCTHYKara W Ha (U3UKAITMCTUYKATA
MO3UIIMja € Toa JeKa Mpu o0jacHyBamara Ha
MEHTAJHUTE COCTOjOM BaXHO € OHa INTO €
,,BO* cy0OjexToT. BakBara no3uuuja Bo uio-
30(uja Ha yMOT ce uMeHyBa Kako MHTepHam-
3aM: MaTepnanm3am = def. OGjacHyBamara Ha
MEHTAJIHUTE COCTOJOH C€ OJIBUBAAT MPEKY OHA
IITO C€ Haora BO OPTaHU3MOT.

Crniopen BakBOTO Jie(huHHpa-E Ha TICH-
XOJIOIIKOTO 00jacHyBame [lekapt u marepuja-
JUCTUTE ce Ha ucTa ctpana. Ce mTo € HaBOP
0J1 Cy0jeKTOT Ha MEHTATHHOT )XKUBOT— (PU3NY-
KaTa W/WJIM OIIITECTBEHATa OKOJIMHA, HE Ce
peleBaHTHU 3a aHaiM3a M o0jacHyBame Ha
NICUXMYKaTa CTBapHOCT. Mako ce pasiukyBa-
aT BO pa3OMpameTO Ha 3HAYCHETO Ha ,,BHAT-
pEUIHOCTa®, THE CE CII0XKYBaaT JeKa TeJIOTO Ha



Cy0jeKTOT, UCTO Taka, UMa HEKaKBa yjora BO
KOHCTHUTYHPAHETO Ha TICHXHYKOTO UCKYCTBO.

CrpoTuBHaTa T€3a HA MHTEPHATH3MOT
e ekcrepHanm3MoT. Criopes; oBaa TO3HIIH]a,
OKOJTMHATa MMa aKTHUBHA yiora Bo (opMmu-
pameTO Ha MEHTAIHATa CTBApHOCT. ExcTepHa-
JU3MOT BO TOIVIE]] Ha IICUXOJIOMIKOTO 00jacHy-
BamkE C€ BOIU O] MPEMHUCHTE JIeKa aKO MEH-
TAJIHUTE COCTOjOM KaKO TPOTIO3UIIICKH CTaBO-
BU CE MHIUBHUIyHpaarT MPeKy CeMaHTHYKaTa
COJJP)KMHA KAaKO HUBEH KOHCTHUTYEHC, TOTAIll
TOKMY MOpaau (hakToT JIeKa CEMaHTHUYKHUTE
BPEIHOCTH Ha PENpPE3CHTAI[MUTE CE WH/IWUBU-
JyHpaar MpeKy yCIOBUTE HA BUCTUHUTOCT KOH
C€ eKCTEPHU BO OJHOC Ha pPEeIrpe3eHTAIUUTE,
TOTall U MEHTAJIHUTE cOCTOjOM Tpeba na ce
WHIUBUAYHUPAAT €KCTEPHATUCTHYKH: Excrep-
HanuzaMm = def. O6jacHyBamara Ha MEHTAJIHU-
TE€ COCTOjOM JITTYMHO C€ OJIBUBAAT MPEKy OHa
IITO € HAJIBOP O] OPTAaHU3MOT.

Bakgara nedunuimja Ha eKCTepHaAIN3-
MOT HE TO MOPEKHYyBa HMHTEPHAIM3MOT KaKO
ompenerneHa 0aza Ha IICHXOJOUIKUTE objac-
HyBama, HO BO IEJIOCT ja 00MBa MO3UIHjaTa
neka The Tpeba Jga OMaarT UCKITyYUBO UHTEP-
HU BO OJJHOC Ha Cy0jeKTOT. 3a AyaucThyKara
OHTOJIOIIKA TO3MIIMja BAKBOTO CTOJaNIUIITE €
MOTIOJHO HeNpUQaTINBO, TOACKAa 3a HaTy-
paTM3MOT MOXKE Jla Ce Kake JieKa He Ce CIpo-
THUBCTAaByBa Ha HETOBUTE TEMEJIHU TIPUHIIHIIH.
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ExkcrepnanuzmoT mMoxe aa Oune nmpudarivba
MO3MIIKja c¢ JIOoJeKa MPUHIUINTE HAa KOH CE
MOBUKYBA ce€ AeN oA (GU3UUKHOT pel Ha Mpu-
poiara: eKCTepHaJIM3MOT ce mpudaka Kako
MaTepHjaTuCTUIKA MTO3UIIH]A.
MeTtononomikara cTpareruja Bo OBO]
CIIOp C€ O/IBMBa IPEKy MOCTanKaTa Ha WHIU-
BHJyalldja, OJHOCHO OIpelelyBame Ha -
CTUHKTHOCTA Ha MEHTAJHHUTE COCTOJOM, U Ha
TOj] Ha4YMH, CE€ YTBpJyBa OJHOCOT Ha 3aBHUC-
HOCT (CyTepBEHUEHIIH]a), OJHOCHO KOHCTHUTY-
TUBHOCT. [la ja mpeTcTaBuMe UHIUBUAYAIU)Ta
HAa CJIEHHOB HauuH:
X BepyBa neka ,BeHepa e sBesgara
Hennna®; K BepyBa naeka ,.Benepa e
sBe3nara Beuepauna®
WNuTepHanucTruka HHANBUAyAIH]a:
BepyBamara K BepyBa neka ,,Benepa e
sBe3nara BeuepHuma®“ u X BepyBa Jeka
»BeHepa e sBe3nara Jlenuna‘ ce THIICKU
pa3IuyYHU BEpyBamka U MOKpaj Toa IITO
U JIBeTe BepyBama pedepupaar Ha HCT
pedepent - Ha Benepa
ExcrepHnanucTuika MHANBUIYyalHA]ja:
BepyBamwara K Bepysa neka ,,Benepa e
sBe3nara Beuepnuna® u X BepyBa Jeka
,BeHepa e sBe3zaara J[eHuna‘ ce TUICKu
WJICHTUYHU BepyBama, 3aToa IITO M
IBETe BepyBama pedepupaar Ha HCT
pedepenrt - Ha Benepa
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Cropenr MHTEpHATHCTUYKATA TIO3U-
uuja "He e nporuBpeuHo K na Bepysa jaexa
,BeHepa e spe3nara BeuepHuma“ u 1a He Be-
pyBa zaeka ,,Benepa e sse3zgara Jlenumna®. Jla
MOTCeTUME JieKa CHMHTaKcaTa € Taa IUTO ja
OTIpe/IeNTyBa pa3jiuKaTa Mery pernpe3eHTalnu-
Te, A, CIIOpPe/ TOa, COCEMa € PallMOHAIHO Ja
npernoctaBume aeka K Bepysa neka I1, HO He
BepyBa Jeka X, nako I1=X.

Bo unTepHanucTuykara Bep3uja, KOH-
TEKCTOT Ha HEIIPOSHPHOCT € CBOjCTBEH Ha ICH-
XOJIOLIKUTE 00jacHyBama M MPUIUIIYBamba Ha
MEHTAJIHHUTE COCTOjOHU, 3aT0a MITO MO AehUHU-
[IMja 3a TICUXOJIOIIKUTE COCTOjOH, peasTHOCTa
Ha MHTEHIIMOHAIHUOT 00JEKTOT Ha MPOIMO3H-
IIUCKUTE CTaBOBM € MPEJIEBAaHTHA: TOKMY BO
TOA € pa3yuKara Mery 3Haemwara, Ol €IHa, U
BEpyBamaTa Kako ICHUXOJOLIKK COCTOjOU, 01
JpyTra cTpaHa.

Tesara 3a eKCTepHATN3MOT € BOBE/ICHA
MPEKy JBa MHUCIOBHU E€KCTIIEPUMEHTH, IMPEKY
KOM Ce MOKaKyBa Jieka 0apeM Kaj HEeKOH Ipo-
MO3UITUCKNA CTABOBU COJP)KMHATA CE HH]IU-
BuayHnpa ekcrepHo. IIpumepor 3a 3emjata u
3emjaTa-IBOJHUK TTOCOYYBa Ha OBO]j MPUHIIHUIL.
AKO eMHCTBEHATa paszinka mery 3emMjata u
3eMjara-BOJHUK € Toa INTO Ha 3emMjara BO-
nata uMa xeMucku coctaB H20, a Ha 3emja-
Ta-ABOjHUK XYZ TOram uMamMe MOKHOCT Ja
Ha TOBOPHUIIUTE Ha 3emjara u 3eMmjara-ABoj-

HUK (CO MPETIIOCTaBKa JIeKa MMaaT WICHTHYCH
MOJIEKYJIAPEH COCTaB), KOTa ja MUCJIaT MHUCJIa-
Ta ,,0Ba € BOJA“ Jla UM MPUIHUIIEMEe UCTa CO-
Jp>KUHA, OTHOCHO MCTa MEHTaJlHa COCTOj0a.
OBOj eKCIIepHMEHT ce HapeKyBa JIOKa3 3a ce-
MaHTHYKH €KCTEPHAIIU3aM.

MHUCIIOBHAOT €KCTIEPUMEHT 32 EKCTep-
HAJIM3MOT 32 HAcC € MOBAXKEH, 3aToa IITO TOj
BOBE/yBa HOB COIIMjaJIeH €JIEMEHT BO €KCTep-
HAJIMCTHYKOTO TOJKYBAHE€ HA ICHUXOJIOIIKOTO
o0jacHyBame.

JIunero mo nMe JoBaH He 3Hae aeKa Je-
¢buHUIMjaTa, OMHOCHO 3HAYEHETO Ha 300pOT
apTPUTHUC Ce OJHECYBa caMO Ha 3a00iTyBambe
Ha 3m1000oBuTe. TakBOTO 3HaYEHE CE KOPUCTH
Ha TUTaHeTara 3emja, BO pa3InyHu KOHTEKCTH
OJl JIMHTBUCTUYKUTE 3aeAHUIM. boikure xou
'Y UMaJl TOj TU 3aakase 3I000BUTE HA parie-
Te, KOoJieHaTa, mpcTuTe. ENeH /eH, OTKako ce
pa30yani, NOYyBCTBYBaJl HOBa 0oJka, Koja ja
JOLMpal BO MPEAeoT Ha rpaaute. Bepysan/
MUCJIEN JeKa apTPUTUCOT C€ MPOLIUPUI U Ha
rpajuTe.

Ha muanerara 3emja-Onm3Hauka 3Ha-
YemeTo Ha 300pOT apTPUTHUC Cce OJHECYBa Ha
PEBMATOJIOIIKUTE COCTOjOM Ha OPraHU3MOT.
Ho, 3a paznuka on JoBan ox 3emjara, 1BOjHH-
KOT Ha JoBaH, Ha 3emjara-OTM3HauKa, HE BEPY-
Ba JIeKa apTPUTHUCOT CE MPOILIUPUIT HA HETOBU-

Te Tpaju.



AHanunzata Ha €KCHEPUMEHTOT IOKa-
KyBa JIeKa UCKa30T CO KOj My MPUITHUIITyBaMe
BepyBame Ha JoBaH o1 3eMjata € BUCTHHHT
MaKo TOj TIOTPEIIHO BepyBa BO TOA JieKa MMa
apTPUTHUC BO IpajuTe, JI0JeKa UCKa3oT 3a Jo-
BaH OJM3HAKOT € JakeH. Toa ce oMK Ha Toa
IITO 3HAYCHETO Ha 300POT apTPUTHC € pa3IIHy-
HO Ha 3emjara ox oHa Ha 3eMjara ONM3HauKa.
Paznukara Bo eKcTeH3ujaTa MOBJIEKyBa U pas-
JMKa BO COApP>KMHATA, a CO TOA U pas3liuKa BO
MEHTAaJIHAaTa COCTOj0a.

KakBu ce mocnenumnure 3a (heMUHH-
CTMYKaTa Mo3uIija Bo (puino3odujara Ha yMOT
JIOKOJIKY ce mpudaru eKcTepHaIMCTUYKaTa
MO3MIIMja BO WHAMBHUIyallMjaTa Ha MEHTaJ-
HUTE cocTojon? CmeTaM Jieka TOKMY BaKBara
MO3MIIMja K€ OBO3MOXKH J1a C€ 33J0BOJIAT OHTO-
JIOUIKUTE, EMUCTEMOJIOIIKUTE U MOJTUTHYKHUTE
Oapama Ha (pemMuHU3MOT. COLMjATHUOT €K-
CTepHaJIM3aM J03BOJIyBa WHAMBHIyaIfja Ha
MIPOMO3ULIMCKUTE CTAaBOBHU, CIIOPE KPUTEPHY-
mute Ha lllemen, u co Toa ro mpudaka ok
MICUXOJIOMIKKOT JUCKypc. McToBpemeHo, ja
MOJ/IP’KYBa CyNEpPBEHHEHIMjaTa Ha TICHXHY-
KOTO, CO IITO IO CMECTyBa BO €lIeH HaTypa-
JUCTUYKU KOHTEKCT. M Ha Kpaj, HajBasKHOTO,
OBO3MOXYBa COIIMjaTHUTE CTPYKTYpH Jla HIMa-
aT KOHCTHTYTHBHA (HE BTOPOCTEIICHA) yJjora

BO KOTHUTHBHOTO (DYHKIIHOHUPAKHE.
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[Ipudakamero Ha EKCTEPHAIU3MOT
MOXE Ja TpeTcTaByBa OCHOBAa 3a pasIiie-
JyBamke Ha MO3MIMjaTa Koja MHOTYMHHA ja
cMeTaaT 3a KOHTpPOBEp3Ha TeopHja, a Toa €
xurnore3ara 3a npomupennor ym (Clark, A,
Chalmers,D, 1998; Varela,F, 1993) (extended
mind hypothesis) koja ja BKiyuyBa CUTyupa-
HOcCTa (eHa O/l KIIy4YHUTe (PEMHUHUCTHYKU Ka-
TEropuM) Kako MPUHLMUI HA OTEJIOTBOpEHATa
KOTHUIIH]a.

deMHUHU3MOT U XHIIOTE3aTa 32
NPOLIMPEHHOT YM

Xurmore3zara 3a NPOLIUPEHUOT YM
ce TeMeJIM Ha JBE TEOPETCKU CTOjaJIMIITA:
(YHKIMOHAIM3MOT M E€KCTEPHAJIHM3MOT.

Hejsunure  moweroun — jgatupaar  of
o0jaByBameTo Ha TekcToT ,.Extended Mind*
B0 koaBropcTBO Ha JlejBun Yanmepc u Ennu
Knapk, ucraknaru ¢unosodu on obmacra Ha
¢uno3odujaTa Ha yMOT M KOTHUTHBHATA HayKa.
OCHOBHOTO TIEAMINTE HA OBaa XHIOTE3a
€ Jileka yMOT He Tpeba Ja ce HalJpymyBa
KaKo HEIITO IITO € ,,3apO0CHO™ BO MO30KOT,
a TeNoTo Ja ce cdaka EAMHCTBEHO KakKo
CEH30MOTOPEH CHUCTEM Ha MO30KOT. CBeToT
Ha/IBOP OJ1 TEJIOTO HE IPETCTaByBa CaMo apeHa
BO KOj CEH30MOTOPHHUOT OPraHn3aM 4yBCTBYBa
U JIeJCTBYBa, TYKy TOj MMa M UIpa aKTHBHA
yJ0ra BO KOHCTHTYyHpame Ha KOTHUTHBHUTE
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npouecu. KorHuTuBHOCTa HE CE€ UCLPITyBa BO
paMKuUTe Ha HEBPOHCKUTE MPOIECHU: TENIOTO,
CBETOT, C€ HEJ3UH JIe] U 3aBHCH O] HUB.

MortuBanyjara 3a 0Baa XMI0T€3a MOXKE
Ja ja jonupame Bo mpoOieMuTe Ha poOoTu-
Kara, OMJIejKu KOMITjyTalucKkara Teopuja (Bo
CHUTE HEj3WHU BHUJIOBH) C€ OJHECYBa Camo Ha
co()TBEPCKHOT acMeKT Ha POOOTCKUTE Malllu-
HU, HO HE ¥ HA HUBHUTE NHTEPAKTUBHH aCIEK-
tu. [lorpebara Ha poOoTukara 3a obeauHETa
TEOpHja Ha KOTHUTUBHUTE MPOLIECH ITPHUIOHE-
ce 3a pa3BHBaKBE HA CHEUU(UYHH TCOPHHU 32
KOTHUTHUBHOCTA, KOM BKJIy4yBaaT KOMIIOHEHTH
KOM KJIACHYHATa KOMIIjyTalucKara TeopHja '
UTHOPUDA.

Enna on antepHaTuBUTE HA KOMIjY-
TalKcKaTa TeopHja € TeopujaTa Ha OTEI0TBO-
penara xorautuBHOCT (Embodied cognition).
Ogaa Teopuja ja HCTaKHYBa yJorara Ha TeJIO0TO
BO KOTHUTHBHHUTE IpouecH. TeaoTo He mper-
CTaByBa caMo TepudepeH MpoCcTop Ha BIe3-
HUTE WMHPOpPMALMU, KOU IOHATaMy ce Ipe-
CMETyBaaT BO MO30KOT, TYKy TOa UMa BaKHa
¢dyHK1IMja BO (HOPMHUPAHETO HA KOTHUTUBHUTE
KamaluTeTH U Tpolecu. TelecHuTe mpole-
CH C€ UCTO Taka ,,TaMETHU MPOLIECH, KOU TH
HA/IOTIOJIHYBAAT MPOIIECUTE BO HEBPOHCKUTE
Mpexku. M mokpaj Toa MTO KJIacCMYHATa KOM-
MjyTalycka Teopuja I'M oAOWBa MPEMUCHUTE

Ha TeopHjara Ha OTEJOTBOPEHATa KOTHUTHB-
HOCT, CMETaM JIeKa MMOCTOM MOXHOCT 3a TpH-
JI0/1aBar-€ Ha OBaa TeOpHja KOH pazOMpameTo
Ha KOTHUTHBHOCTA. MaKko KOMIIjyTaluCKUTe
MIPOIIECH C€ HE3aBHCHU OJ, HA TpUMep, ep-
LENTUBHUOT CUCTEM, OBaa HE3aBUCHOCT MOYKE
1a ce pa3zdepe Kako He3aBHCHOCT Ha orndarot
BO paMKHUTE Ha ellHa CIIO)KEHA XHEepapXHCKa
cTpykrypa. Criopen Taka pazOpaHara KOTHU-
TUBHOCT, OfIJIJIEHOCTa Ha omndarTute ke oume
pazbpaHa caMo CHEelU(pUIHO, BO OIHOC Ha
KapaKTepoT Ha IMPOIECUTE U IMpaBHaTa KOU
ynpaByBaar co Toj ondar. Ho, Toa He uckiy-
gyBa MOXKHOCT 3a Meryordarcku TpaHchepu
Ha uH(popmarmu. [locTojar mpumepu oj Kor-
HUTHBHATa HayKa, KajJe IITO MepIEHTHBHU-
TE TPOIIECH C€ MPETCTABEHH Kako MHQOpMa-
IIUCKO-TIPOIIECUPAYKH TIPOIIECH, IITO YINTE
MOBEKE ja OJIeCHYBa padoTara 3a MOJCINPAHE
Ha Mmeryorndarckure Tpanchepu.

Bropara antepnaruBa e TeopujaTa Ha
cutynpaHa KorHutuBHOCT (embedded cog-
nition). Cropea oBa CTOjaJHILITe KOTHUTHUB-
HUOT areHT € CEKorall BeKe BO OIpeleseHa
MO3MIINja, KOja TIPETCTaByBa MPECEK Ha HETro-
BOTO IPUCYCTBO, MOCTABEHOCT U OKOJIMHATA.
KormutnBHOCTAa HAa HEKO] HAYMH ja MPETIO-
CTaByBa HMHTEpakKIfjata cO OKOJHMHATa, 0e3
pasnuka janu ¢ (GU3NYKa WIA COIUjaliHa, U
CTIOpe]] TOa, KOTHUTUBHUTE MPOIECH HE MOXKE



Jla GuJaT UCIIUTYBaHU HE3aBUCHO O] UHTEpaK-
1[jaTa Ha KOTHUTUBHUOT areHT CO OKOJIMHATA.
Criopen; HEKOM TeopeTHYapu, HaKo TeopHjara
Ha CUTyWpaHaTa KOTHUTHBHOCT € IOIIMPOKA
Ol TEOpHUjaTa 3a OTEIOTBOPEHOCT, U KaKO TakK-
Ba, ja BKIy4yBa BO CBOUTE TEOPETCKH PaMKH,
TEKOBHATa UCTPa)KyBauKa MPaKTHKa ja MOCTa-
ByBa CUTyHpaHaTa KOTHMIIMja KakKo IpeAMET
Ha UCTpPaXXyBambe M TEOPETCKa aHaJIN3a KaKo
M3/IBO€HA UCIUTYBayKa paMKa, HE3aBHCHO O]
mpaiamara 3a oresnoTBopeHocra. Curyupa-
HOCTa TO TMPETIIOCTaByBa OTEIOTBOPEHUOT
Cy0jeKT Kora ce MCIUTyBa MHTEpakiyjara u
TUCTpUOyIMjaTa Ha KOTHUTUBHUTE MPOLECH,
HO HeMa 00OBpCKa J1a j1ajie moceOHO U3rpajieHa
TEOpHja 3a yJorara Ha TeJIOTO BO KOTHUTHBHO-
TO MPOLIECHUPAHE.

W nBere Teopuu, TeopHujara Ha OT-
eJIOTBOPEHA KOTHUTHBHOCT W TEOpHjaTa Ha
CHUTyHpaHa KOTHUTHBHOCT, HE MPETCTaByBaaT
OIIITH TEOPUU HA KOTHUTUBHOCTA, HO THE J1a-
Baar MOBOJ 32 MIPEUCITUTYBAakHE Ha OA3UIHNUTE
MPETIOCTaBKM HAa COBpPEMEHaTa KOTHHUTHBHA
Hayka U ¢uno3zoduja Ha yMOT. 3ae€HO CO XU-
rmoTe3aTta 3a MPOIIMPEHUOT yM, OBHE TEOPUHU
Ha paJMKalieH Ha4WH TO IOCTaByBaar Ipa-
IIAFHETO 32 ONPABIAHOCTA U BTEMEJIEHOCTA Ha
KOMIIjyTaIicKkaTa Teoprja Ha yMOT, TTOCEOHO
KOHLENTOT HAa MEHTAJHUTE perpe3eHTalHU.
Ha npenn3BUKOT Ha OTEIOTBOPEHOCTA U CH-
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TYHPAHOCTa HA KOTHUTUBHUTE MTPOLIECH, KOM-
MjyTanucKara Teopruja Moxe 1a Jajae Aypu U
npudaTIMBY NpeIo3n 3a HUBHA aJlanTalnyja
KOH KOMITjyTalucKkara Inapaaurma, Meryroa
IJIaBHUOT IPOOJIEM OCTaHyBa NPEIU3BUKOT HA
XMIIOTE3aTa 3a MPOLIMPEHUOT YM.

EkcrepHanu3mor BO TmOIVIe[ Ha ce-
MaHTHYKaTa COAPKUHA U MHIWBHUIYallH]ja, HE
MpeTCTaByBaar Jejl Ha OBaa XWIIOTE3a, MaKo
CMeTaM JIeKa Ce CHMIITOM 3a HEj3MHATA IIay-
3abunHocT. Criopen Xxumnoresara 3a mpoImpe-
HUOT yM, HEKOM KOTHHTHUBHU TPOIIECH MOXKE
Jla ce OJIBMBAAT MPEKy CHUMOOJH, KOU CE CK-
CTEpHHU BO OJJHOC Ha KOTHUTUBHHUOT areHT (J1a
MOTCETHME JIeKa MEHTAJIHHTE CHMOOJU BO
KOMIIjyTalicKara Teoprja Ha yMOT ce, BCYII-
HOCT, HEBPOHUTE WJIM 0O0pacI Ha HEBPOHCKHU
aKTUBHOCTH ). Mlako ce YiHHM Jieka HeMa HHIITO
MOTPUBHUJATTHO OJ1 TAKBOTO TBPJICH-E, JIeKa MO-
KeMe Jla MUCITUME WU JIa IpecMeTyBame Tpe-
Ky KOHBEHITHOHAJTHH CUMOOJIH, IIITO TO ITPaBH-
Me BooOH4YaeHo, Tpeba UCTO Taka Jia IOTCeTH-
M€ JIeKa TAKBUTE aKTUBHOCTH HJTH TIPOIIECH CE
MPOIIECH Of BTOP PeJ, 3aroa ITO BO KpajHa
WHCTaHIMja TaKBUTE Tpoliecu Tpeda 1a dunar
,,TIPEBEJICHU"* Ha ja3UKOT HA MUCIIUTE, OJHOC-
HO J1a OMJaT UMITIEMEHTHPAHU HA HEBPOHCKO
HUBO. XUIIOTe3aTa, BCYIIHOCT, TBPAU JeKa
KOTHHUTUBHUTE TMPOIECH, KaKO MPOIECH O]
TIPB Pell, MOXKE JIa C€ OJBUBAAT MPEKY CUMOO-
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JIM KOU HEeMaaT HEBPOHCKA CTPYKTypa.

[locnenuiure on BakBaTra XHUIOTE3a
Ce TTOBEKEKPATHH: aKo ce Mpudaru XUmores3a-
Ta 32 EKCTEpPHOCTAa HAa KOTHUTHUBHUTE Ipolie-
CH, TOTall MPHUHIMIIOT Ha CyNepBEeHHEHIIH]a
MOBEKe HE € MPUMEHJIMB (HEMa pa3juKu BO
MEHTAJIHUTE COCTOjOM, aKO HEMa Pa3IUKU BO
HeBpo-OmonomkuTe mnporecu). Toa mTo 06e-
30emyBalie KpUTEPHyM 32 HISHTUTET 33 HCTa
MEHTaJlHa cOCTOj0a, MOBEKke HE MOXE Ja ce
MpUMEHH, OujejKu MEHTaJHUTE perpe3eHTa-
LIUH HE CylepBEHHpaaT Ha HEBPOHCKU CUMOO-
au. Bo T0j city4aj, He MOCTOM HUKAKOB 00jeK-
THBEH M pPEAJICH ToKa3aTen cropes Koj Ou
OMII0 BO3MOYKHO J1a C€ OTIPEJIeNId HICHTUTETOT
Ha MEHTAJIHUTE COCTOjOU U TPOIIECH.

Jla ro mpukaxeme mpoOIeMOT MpPEKy
€/IeH MHCJIOBEH eKCIepuMeHT. Jla mpernocra-
BHUMeE JIeKa HEKO] Koj OoneayBa om AsixajMe-
poBa OosiecT Geyieu BO CBOJOT HOTEC Kaje
ce Haora My3€joT Ha COBpEMEHa YMETHOCT
(MCY) Bo Ckomje. Mcto Taka, 3a0enexyBa
neka Tpeba 1ma ce Hajae co HeKoja Mpujarel-
ka Bo 17 yacot. HeroBara npujarenka MUcCIu
neka 3"Hae kage ce Haora MCVY u neka He €
CUT'YpHa JIaJIi COCTaHOKOT € Bo 17 uacot. Crio-
pell Xunore3aTa Ha MPOLIMPEHUOT YM, JIULETO
Koe OosieqyBa o AJIXajMep MMa MEHTAIHH
COCTOjOM KOM KOTHUTHBHATA TICHXOJIOTHja
Tpeba 1a ru npudaru Kako reHepUdKH, Kako

mrTo 6u ru npudaruia BepyBambara Ha HEro-
BaTa MpHjareska, Hako pasivkara ou Ouia BO
TOA IITO MpHUjaTeIKaTa MUCIIH MPEKY HEBPOH-
CKM CHMOOJIMYKH TPOIECH, JO/eKa TpHjare-
JIOT PEKy KOHBEHIIMOHAIHU CUMOOIH O Ma-
KeJIOHCKara a30yKa.

Jla cu 3amuciiiMe cera JIBOJHUK Ha
IlaHeTara OJNM3HAUKa Ha JIMIETO co AJll-
xajmep. M Toj ce Haora Bo mcTaTa CUTyaluja
CO Taa pasiiMKa IITO TOj OEJIeKN HA aHTIIMCKU
jasuk. [lanu Moxe Ja KakeMe JieKa THe JBaj-
I1a ce BO UCTa MeHTaimHa coctojoa? Cropen
MHTEPHAIMCTHYKATa UHTEPIpETaNnja THE CE
BO pa3jMYHU MEHTAIHU COCTOjJOM TypH Jia ce
npudaTti Te3ara 3a eKCTEpPHOCTa Ha MEHTAl-
HUTE CUMOOJIU. 32 EKCTePHAIN3MOT— JIeKa Ce
BO MCTa MeHTasiHa coctoj0a. Ho, cera 3amuc-
JeTe JieKa JUIETO MTO OeNeXH Ha MaKeIOH-
CKHU ¥ nep(eKkTHO pa3dupa U MUITyBa aHIIU-
CKH, JI0jJI€ 10 HOTE€COT Ha HErOBHOT JIBOJHUK
Y TO IPOYUTA TOA IITO TO HAIUINIAT TOj HA Ma-
KeZoHCKH. Jlanm Toj Hy>KHO Mopa Jia ja pa30e-
pe coctojbara Ha CBOJOT JIBOJHUK, JO3HABAJKU
IITO HaIMUIIaI TOj?

CMmeTaMm JieKa MoCIIeHUOT JIeJ Ha eKC-
MEPUMEHTOT TOKaXKyBa JeKa HE caMmo IITO €
HEBO3MO)KHO HE3aBHCHO Ja CE€ YTBPIU IITO
€ MOTpeOHO 3a Ja MpeTcTaByBa JABa CyOjek-
Ta KPUTEPHYM 3a Ja OuaaT BO MCTa (TUIICKU
ompeseneHa) MEHTaldHa cocToj0a, TyKy Toa



HE € MOXHO JYpH HHU 3a €Ha UCTa JIMYHOCT.
Heompenenenocra mpowusneryBa oji KOHBEH-
[IMOHAJTHOCTA HAa CUMOOJIUTE, U 00paTHO, CTa-
OWITHOCTa, OJHOCHO MOXKHOCTa 3a THIICKATa
uaeHTu(UKaIMja ¥ TIOBTOPIMBOCTA Ha 3HA-
YyemaTa Ke TPOM3JIe3e O]l COLMjaHaTa MpakK-
TUKa Ha CTaHIapAu3Upambe Ha CEeMHUOTHYKHUTE
komoBu. Ho, TakBara THIICKa WHIAMBHIyAIlH]ja
MOoBeKe HE MOXKE Ja CMeTa Ha MPUHIUIIOT Ha
cynepBeHnuennuja. Kako tpeba aa ce ToiKyBa-
aT TMOCJIENIIATE O] XUITOTe3aTa 3a MpOoIIupe-
HUOT YM € TeéMa Koja C¢ YIITE € Ha MOYETOK
BO KOTHUTHMBHATa Hayka W ¢uio3odujata Ha
yMoT. Bo omHOc Ha mcuxonorujara, Gapem
OHaa Koja ro mpugaka MOCTOCHETO HA MEH-
TaJTHUTE PEIPE3SHTAIUH U T'O IOYUTYBA MPUH-
IUIIOT Ha CYyMEepBEHHUEHIMja, TO IOCTaByBa
MpanameTo Ha TAKCOHOMU]aTa, 6e3 Koja Hema
HU MOXKHOCT 3a (OopMyIHpame Ha TeHepau-
3alliu, OJJHOCHO 3aKOHH. Bo oiHOC Ha KomTjy-
TaIFcKaTa Teoprja, MOXe Jia ce pazdoepe Kako
MIPOLINPYBakEe HAa HEJ3UHUOT OM(aT, Taka IITo
KOH HEBPOHCKHTE CHMOOIM Ce MpHaoaaBaatr
Y KOHBEHIIMOHATTHUTE CEMHUOTHYKH KOJIOBH.
Co npudakamero Ha OBaa XUIOTE3a KAaKO eM-
MMUPHUCKO TBPJICH-E, TIOBEKE HE € MOXKHO IICH-
XOJIOTHjaTa U KOTHUTHBHATA Hayka, MOCEOHO
KOTHUTHUBHATA HEBPOHAYKA, J1a TH UTHOPHPAAT
EKCTEPHUTE pelallii Ha KOTHUTUBHUOT areHT
WIA J]a TH CMETaaT 3a HEKOHCTHTYTHBHHU 3a
KOTHUTHUBHUTE TPOIICCH.
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Jlamu Toa 3HauM JieKa CO XMIIOTe3ara 3a
MPOLIMPEHUOT YM Ce€ JOBEIYyBa MO/ MpaIliame
U HAy4YHOTO HCIHTYBamke Ha KOTHUTHUBHOCTA
BO €/eH (PU3UKATHCTUYKO-HATYPATUCTHUKH
koHTekcT? Jlanu kpuTHkara Ha (HEMUHUZMOT
Ha JIMHEapHUOT MOJIEJ Ha aHaJIU3a U 00jacHy-
Bae¢ HA KOTHUTHBHOTO OJIHECYBamE CO OBaa
XUmnoTe3a J0xKuByBa catucdakmuja? Oaroso-
pOT € He, U Ha ABere npamawa. Ho, nmpurtoa
Mopa Ja ce mpudarar JiBa ycloBa:

1. Jla ce mpemno3Hae u na ce npudaru mpuH-
[MIIOT HA MHAWBHyalllja BO HayKaTa Koj
€ Kay3ajeH no npupona. Hema Humro aa
ce CMeTa 3a TAaKCOHOMCKH pPEJICBaHTHO,
JIOKOJIKY HE BIIMjac Ha Kay3aJHUTE MOKH
Ha opraHnu3Mot. Toa 3Hauu Jexa Koja oo
eKCTepHa pelaliija Wi CBOjCTBO HEMa Ja
Oumar HaydHO TpuQaTIuBy, c¢ T0/eKa He
ce MOKaXke JIeKa HCTaHIpaar CBOjCTBa KOU
ce kay3anuu edexktuBHU. Ha mpumep, nypu
1a uMame J1o0pH NPUYMHU (CTAaTUCTUYKH)
Jla BepyBaMme JieKa TPETMaHOT (CcolujaneH
10 MPUPOJA) KOH JIEBOJUUHATA € ,,[TPUYIH-
Ha“ 32 HUBHHUTE cjadu pe3ynTard BO Ma-
TeMaTHKaTa, Toa Mopa Jia Ouje MmoKaxaHo
TakKa IITO Ke ce uaeHTU(UKyBaat oopaciu
HA HEKOE HEeCOIMjaTHO— OWOIOIIKO— He-
BPOHCKO HHBO, KO€ ja HMIUIEMEHTHUpA/
OBO3MOXYBa Taa pa3jinka BO KOTHUTHB-
HUTE CIOCOOHOCTH | ToBeaeHue. Omniire-
CTBEHHUTE PEJIallii C€ KOHTEKCTOT Ha CITy-
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YyBaWbETO, HA Pa3JIMKUTE, METyTOa Meou)-
MOm Ha peajHaTa OCTBapIMBOCT, BO KOja
ce MaHH(ecTUpaaT COLUjaTHUTE PEAIiH,
e opranm3MoT. Toj peasHo ja 1aBa OCHOBa-
Ta 3a pasjHKara. YIITe eIHa WiIyCcTpamuja.
Hexkoe nuiie, KopucTejku HEKAKBO OPYXKje
BP3 HEKOE JIPYTO JIUIIE, MOXKE 1A ja IPeIH3-
BHKa HeroBara cMpt. Ho, peannara npuyu-
Ha 32 CMpTTa MOXKe J1a Ouje eANHCTBEHO
Ouoromka— Ha TpUMeEp, CKHHATa aopTa.
Hema pasnuku Bo moBeneHuero, 6e3 Toa
na Ouie OBO3MOKEHO O] OPTaHU3MOT.

2. 3a ¢pemuHHCcTHYKATA PUI030(HUja HA yMOT
OBa JIMHEapHO 00jacHyBambe TOTalll Ce CBe-
IyBa Ha MpPALIAKETO Jalu OHOJIOLIKUTE
pa3MKKU ce BPOJIEHH WM C€ TMOCIEeTULH
Ofl OTIITECTBEHUTE KOHCTEJAINU. 3HAYH,
OHa IIITO HE ce JOBE/AyBa MO Mpalllamke He
e OMoJoIIKaTa OCHOBA Ha POJOBUTE pa3-
JIMKY Ha KOTHUTUBHOTO OJTHECYBAmE, TYKY
MPALIakbEeTo 32 MOTEKIOTO Ha PA3ITUKUTE.

Co mpudakamero Ha MPUHIMIIOT Ha
Kay3aJHaTa TaKCOHOMH]a, (DEMUHH3MOT U PO-
JI0BaTa TEOpHja MOXKeE J1a pa3Bujar pumo3oduja
Ha YM BO €JICH HaTYPaJMCTUYKU KOHTEKCT, 03
cTpaB on O6uonoru3Mor. Mcro Taka, mokaxan
JieKa MPEKy YCBOjyBambETO HA XHMIIOTE3aTa 3a
MPOIIMPEHUOT yM, TPEOCTaHyBa CaMO YIITE
MaJ 4ekop Ja ce chaTu Ha KOj HAYMH CHCTe-
MOT TOJI/POJI KAKO OIIITECTBEHA CEMHOTHYKA

CTPYKTypa MOXe Ja Oujie KOMIaTuOuiIHa co
Kay3aJHOTO o0jacHyBame BO Haykata. M mo-
Kpaj Toa LITO CUCTEMOT I10JI/POJi € Off KOHBEH-
[IMOHAJIHA TIPUPOJIA, TOj BO KOHTEKCT HA XHUIIO-
Te3aTa Ha MPOIIMPEHUOT YM, MOXe Ja Oune
MOCTABEH KaKO MPUYHHA, KAKO OCHOBA IITO MY
NPETXOM HAa MHIUBUAYATHOTO MCKYCTBO Ha
ponoBute pasznuku. OBa ,,ipeTXofcHke™ Tpeda
na Ouie aHaJIM3MpaHO Ha UCTO HUBO CO OHO-
JIOUIKH OCHOBM Ha OIIITUTE KOTHUTHUBHH Ka-
MaUTETH U HA TO] HAYUH Ja 00e30eau npumar
BO OJHOC Ha colHjalHuTe O0jacHyBama Ha
KOTHUTUBHUTE pa3iauku. CeMHOTHYKaTa aHa-
JM3a KaKko TeopHja Koja MOXe Jia TH orndaru u
KOHBEHI[MOHAJIHUTE U HEKOHBEHLMOHATHUTE
CEMHOTHYKH CHCTEMH Tpeda Jla TpeTCTaByBa
OTIIITA METOJIOJIOIIKA paMKa.

Toa mro npeocranyBa aa ce HalpaBu
€ J1a ce TIOITOTBU TEPEH 3a COOUYBAmE CO He-
BPOCEKCH3MOT, KOj 3a ONpPaBIaHUETO Ha OIpe-
JICICHUOT COIMjaJICH CTaTyC Ha J>KCHUTE U
Ma)KUTE BO OMIITECTBOTO, ja KOPUCTH MaTpH-
[ara Ha Kay3aJHOTO 00jacHyBame Ha KOTHH-
TUBHOCTa BO Haykara. Bo Toj koHTEeKcT Tpeba
Jla ce MOTEHIIMpPa MOTPEIIHOTO pa30upame Ha
KaTeropujara ,,ColljaleH CTaTyc ¥ BO ()eMu-
HUCTUYKATa TEOpHja U BO OMO-METUIIMHCKUTE
HayKH: ,,COIIMjaJICH CTaTyCc™ € CBOjCTBO, KOE
CE jaByBa Kako IPOM3JIC3 HA MHTEPIIpETaIja
Ha OMOJIOIIKUTE W KOTHUTHUBHHUTE Ppa3InuKH.



Camure pa3nuku (ako MOCTOjaT) HE WUMILIH-
MpaaT HUKAKOB CTAaTyC: THUE CE€ OIILITECTBe-
HO cienu. Jlypu U J1a ce yTBpJaT CTPYKTYPHO
JaJIcHH OCHOBU 32 KOTHUTHUBHHUTE Pa3lIUKH
KOM c€ IMOBP3aHU CO Pa3BOJOT HA XyMaHHTE
PENPONYKTUBHU KamaluTeTd (XPOMO30MCKHU
WM XOPMOHCKH), TOa HE 3HAuHu JieKa TUe pas-
JUKYA UMIUTAIIAPAAT ONpeJesieHa MO3UIHja,
MoJIo’k0a BO OMNIITECTBEHUTE penauu. Tue
Ce MHTEPNPETUpaaT KaKo TAaKBU HOCUTEIIM Ha
CTaTyCHU UJICHTUTETH.

Jlureparypa:
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Toa He 3HaYM MOBTOPHO 11 ja oTdpiume Oro-
Jorujata U Ja ce mpeAajeMe Ha KpUTHKa Ha
CEKCUCTHYKHOT yM. PeasHOCTa Ha CeKCH3MOT,
KaKo LITO BUIOBME, MOXKE J1a OHJie MaTepHja-
HO HMMIUICMEHTUpPAaHa HH3 OHOJIOIIKUTE CH-
CTEMH, KOU HE MOXE JIa C€ CIMMUHHPAAT CO
KPUTHYKO yKaxyBame. [loTrpeOHa e xpaOpa
(eMHUHUCTUYKA U POJIOBAa TEOpHja HA YMOT,
Koja 0e3 TeOpeTCKH MpPeApacyId U OrpaHudy-
Barba MOXE JIa C€ BITYIITH BO HCITUTYBamara
Ha HEMO3HATOTO, HA MUCTCPHHUTE HA YOBEKO-
BHOT yM.
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Bobi Badarevski

Towards a Feminist Philosophy of Mind

(Summary)

The Feminism until recently was not interested in the philosophy of mind as a branch of feminist
research. Some feminists (Scheman, N, 2000) claim that Physicalism in current philosophy
of mind is an obstacle in creating a feminist philosophy of mind, because feminist research
is grounded in the social contexts of the examination. This article examines the possibility
of creating a feminist philosophy of mind, with the inclusion of the extended mind thesis,
Chalmers and Clark (1998)

Key words: feminism, phisicalism, philosophy of mind, neuroscience, computation theory of
mind
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Review article/ [Ipeeneden nayuen mpyo

NIAEHTUTETOT U MEJIUYMMUTE: TEOPETCKH ACIIEKT

K.]'Iy‘-IHI/I 360p0BI/IZ HUACHTUTCT, KOHUCHITU HA HWIACHTHUTCT, MCIHUYMHU, penaunja UACHTHUTCT —

MEIUyM, peraluja MeauyM — MOK, IyOnKa

1. TlomMOT HIEHTUTET — TEOPeTCKa paMKa

Jla ce nmumyBa 3a MOMMOT HJCHTUTET OJ
TEOPETCKU aCIeKT € J0cTa MpOoOIeMaTHIHO,
OulejKu HMACHTUTETOT € KOMIUIEKCEH IOUM
gpe enabopupame Oapa Mo3HaBama Of IO-
Beke aucuuruinHu. OCBEeH Toa, TO] JIEHEC BO
OIMIIITECTBEHATA, TTOJUTHYKATA, KYITypHATa H
MeAyMCKaTa KOMYHHUKAIIH]ja € €IeH O] HajeK-
CIUIOATUPAHUTE U HajakTyeHuTe mouMu. Of
Jpyra CTpaHa, BO CEKOjIHEBHUTE TPAKTUKH
TOj TH MOJATPEBa HAIIMOHAJIHUTE CTPACTH, Ou-
JIEJKH MPETCTaByBa BAXKHO €r3UCTEHIIN]ATHO U

MOJTUTUYKO TIpAIIarhe.
JlepuHMpameTo HAa TOUMOT HJCHTUTET,
camo 10 cebe, MpeTcTaByBa NPEAU3BHUK, 3aT0
ITO TIOCTOjJaT OpOjHU ¥ CIPOTHBCTABEHU
TEOPHUM OKOJYy HErOBOTO JAe(uHUpame.
ETtuMornorujara Ha 300pOT HIEHTHTET € O
JATUHCKUOT 300p idem mTO 3HauuM uCTO/
noctojano. Bo HoBOBekoBHara (unozodceka
U OIIITECTBEHA MHUCJIA Mery TMpBHUTE TO
BoeayBa Jlejsun Xjym (David Hume, 1739),
CO 3HAYEHE — CBECT/CBECHOCT Ha Cy0jeKTOT 3a
KOHTUHYUTETOT Ha COTICTBEHOTO MOCTOCHC.

Jla ce mocTaBu MpaIIaAkbETO 3a UICHTUTET
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(ocobeno Ha bankanot/PenyOnuka Makemo-
HUja), 3HAYM pa3ropyBame Ha CIIOPOBUTE OKO-
Jy HAIIMOHATHUTE, BEPCKUTE U UJICOJIOIIKUTE
MIPUMAIHOCTH Ha €IEeH YOBEK, HApOod WU KyI-
Typa. Kora Hekoj caka aa ro aeduHupa cor-
CTBEHHOT HUJCHTHUTET, HAJUYECTO TIOCETHYBA 110
CBOjaTa HAIIMOHAIHA WJI BEPCKa MPUTIATHOCT.
OBue o0enexja HE CEKOTalll Ce SAMHCTBEHU U
HajBa)KHU, 3aIITO MOMMOT HJICHTUTET MPETIIO-
YHUTa MOBEKEe O] HAIIMOHAIHOTO U PETUTHO3HO-
TO 00Oernexje. Bo Hero ce MHKOpIIOpUpaar Kyi-
TYpHUTE, UCTOPUCKUTE, MOJOBHUTE, PACHUTE,
COLIMOJIONIKUTE, MHTEJIEKTYaTHUTE, podecH-
OHAJIHUTE, CeMEeJHUTE oOenexja, KOU IpaBatr
TOj J1a C€ pa3jMKyBa OJf HEMY CIMYHHUTE, HO
u ox [pyrure. Cexoe o oBue obenesxja, moi-
JISKHM HA XUEpapXuja Koja 3aBUCH O] HAYMHOT
Ha KOj Ce Tpaji, O] HHCTUTYIIMHUTE KOU BO TOA
y4ecTBYyBaar, o] HAYMHOT Ha KOj C€ OpraHU3u-
pa mpoCTOPOT M BPEMETO, OJTHOCHO OJT KOHTCK-
CTOT KOj ja MOAU(HKYBa (a2 HE 3aBUCH O] He-
KOja €CeHIIMjaTHa mpuIaaHocT). Hexoranm, Ha
MpelieH TUIaH U30MBa KYJITYpPHOTO OOCIex|e,
JpyT TaT, HAIMOHAIHOTO WIIU TI0JIOBOTO, UTH.

WHcuctupamero HAa YUCT UACHTUTET
(Cmut [Smith,] Epukcon [Erikson,] I'emnep
[Gellner],) mokaxxyBa CKJIOHOCT KOH MHHATO-
TO, MOTYUHYBAkE HA PA3TUYHUOT U [[pyruor,
arpeCMBHOCT U MWJIMTAHTHOCT. Ho, dncTror
UICHTUTET €: ,,uaeornouku npuBun” (Kpama-

puk, 2010:57), a Toa ro moTBpIyBa U Te3aTa
Ha [mucan (Glissan), neka: ,,lIeTHOT CBET ce
kpeomm3upa® (Imucan, 2001: 275, nutupan
cnopen Hepu, kaj Bbuim), mTo ykaxxyBa Jieka
BO CEKOja KyJATypa UMa CJIO€BU U Of JPYTH
KyJATYpH U JieKa He TI0CTOjaT YUCTU UACHTUTE-
tu. Cnopen [mucan, nmocrojar ABe pa3inyHU
KYJATYpH — aTaBUYHU U XETEPOTCHU KYIATYPH.
ATaBUYHHUTE KYITypU C€ KPEOIU3UpaIe MHO-
Ty OZIaMHa ¥ JICHEC C€ HAaCOUEHH Jia ro OpaHar
CTaTyCcOT Ha HUBHUOT UJCHTUTET KAaKO HJICH-
TUTET CO EIMHCTBEH KOPEH KOj HCKIydyBa
6usto kakoB JpyT. OBaa BU3Mja ce COPOTUBCTA-
BYBa Ha JICHEIIHOTO C(aKkame 3a XeTepOreHu-
T€ KYITypH (KOH ce KpeoJin3upae oJf HeoaM-
HA) ¥ 32 WICHTUTETOT (KOj KaKo pe3yiTaTr Ha
Kpeonu3aliyjaTa) Kako UISHTUTET (KOpeH) KOj
ce cpekasa co JIpyr'yl KOpPEHHU.

[Toronem 6poj Teopernuapu (Xon [Hall],
Myd [Moufte], Many¢p [Maluf],...) ce cio-
’KyBaaT BO CTaBOT JI€Ka HJCHTUTETOT € (Iyu-
JIeH, CIIOCBHT, IPUJIATO/IJIMB U Ha CUTYyaIlMjaTa
U Ha KOHTEKCTOT, ,,IpAaKTUYHA KaTeropuja Ha
KOHTEKCTYaJIHO CHEIU(PUYHO JI€jCTBYBabE HA
KyJATYPHUTE UIUOMHU, KOTHUTHBHHUTE IIEMH H
nuckyp3uBHHUTE paMku’ (Mamnyd, 2001). Nme-
HO, ,,HE TIOCTOjaT MPUPOTHH WIIH OPUTUHAITHU
BUJIOBH UJCHTUTET, OMICJKU CEKO] UJICHTUTET
MpeTCcTaByBa Pe3y/iTaT Ha HEKO] TpaeH Ipo-
1IeC, Ha MHOINTBO MHTEPAKIUHU IITO C€ OJIH-



rpyBaaT BO MPOCTOPOT, YMH KOHTYpU HE cCe
jacHo aedbunupanu® (Myd, 1994: 110), wimnm
KaKo MTO BeJd XOJI: ,,MICHTUTETOT OJ] CAMHOT
MOYETOK € WHBEHIIM]a, ce opMHUpa BO HETO-
CTOjaHa TOYKa, KaJie MPUKa3HUTE Ha CyOjeKTOT
Ce CpPEeTHyBaaT CO HapaTHUBHUTE Ha UCTOpHjaTa
Ha HEKoja Apyra KylTypa U ce KOHCTpyupa
npeky urpata Ha paznuku’ (1990: 195).

1.1 KoHmenTH Ha HAEHTHUTET

[Ipu neduHMpameTo Ha KOHIENTHTE
Ha HJCGHTUTETOT, MOCTOjaT JBE pa3IUYHH
[IpBara
NUACHTUTCETOT €

nmapaaurMu. nmapaagurma CMETa

JieKa HEIITO  JaJIeHO,
(UKCHO M HENPOMEHJIMBO M IO H3pa3yBa
€CEHIIMjaTICTUIKUOT KOHIIENT Ha MIICHTHTET,
J0ZieKa TaK BTopara mapajgurMa cMera
JeKa HWACHTUTETOT € HEIITO IITO aKTUBHO
ce Trpaaud, MeHyBa U TpaHcpopMmupa H
ro  u3pa3dyBa  aHTUECEHIU]jATHUCTUYKUOT/
KOHCTPYKTUBUCTUYKUOT KOHIIETIT Ha
WICHTUTET.
EceHlMjadMCTHUKHOT KOHIENT Ha
UACHTUTET pedeprpa HA UISHTUTET CO €ICH
€IMHCTBEH KOPEH M Ce 3aCHOBAa Ha MHTOT 3a
3aeHUYKO TIOTEKJIO Ha KpBTa M 3emjara, 3a
rojieMa Haigja, rojiema KyjiTypa, IITO € Of-
JMKa Ha TOTaJMTapHUTE uaeonoruu. Cropen

OBOj KOHIIENIT (KOj BO JIEN O] COBPEMEHUTE

139

OIIITEeCTBA C¢ YIITE JOMHHHPA), YOBEKOT 3a
HETOBUOT HJCHTUTET IO Bp3yBaar OHOJIOII-
KUTE OAPEAHMIIM, KOW 3a IMOCIeaulla UMaaT
3aeHUYKH ja3uK, 3aeHUYKA KYJITypa, pelu-
Tvja, MOPAJIHA HOPMH, WJIU KaKO IIITO BEJH
bapkep (Barker): ,,eceHIIMjaqMCTUUKHOT KOH-
IIENT Ha WJICHTUTET Cyrepupa JeKa UICHTHTe-
TOT € BIPAJICH BO TEMEIIUTE HAa TUYHOCTA U HE
Moxke Aa ce menyBa“ (Barker, 2000: 166), on-
HOCHO ,,UJICHTHTETOT CE€ CBEIyBa HA KPBHOTO
cporctBo“ (Van den Berghe, 1981). BakBoTo
nepUHUpame Ha HISHTHTETOT criopen [epi
(Geertz, 1963) npousnerysa oj 49yBCTBOTO Ha
MPUPOTHOCT, OTHOCHO OJ1 9YyYBCTBOTO JI€Ka I0-
Beke CTaHyBa 300p 3a MpUpOIHA OJIMCKOCT U
CIIMYHOCT, OTKOJIKY 32 OMIITeCTBCHA HHTEPAK-
nuja.

N neHTuTeToT, KOj Cropea eceHIuja-
JUCTHYKHOT KOHIICTIT MOCTOU Kako (pUKcHpaH
EHTHUTET, ECEHIIMjAJIHO CBOjCTBO CMECTEHO
1ab0KO0 BO HAC, aHTHUECCHIIN]aTMCTHYKUOT/
KOHCTPYKTHBUCTHYKHOT KOHIICTIT HAa HWJICH-
TUTET HErO TO MpPEeMecTyBa Ha KyATypHa H
COllMjaJlHA paMHHMHA, CO INTO HICHTHTETOT
ce penatuBusupa. MIMeHO, aHTHECEHIIN]aH-
CTHYKHOT/KOHCTPYKTUBUCTUYKUOT  KOHIIECTIT
Ha HJICHTUTET, CE MOBP3yBa CO KYITYPHHOT
pa3Boj Ha €IUHKATa, HO U HA ICINOT CUCTEM
Ha OMIITECTBOTO. AKIIEHTOT I'O CTaBa HA MOXK-
HOCTa 3a W300p HAa HMJICHTUTETOT, KaKO BO-
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omnuiTeHa apupmanyja Ha IUTypaJu3MOT U Ha
xereporeHocra. I TokMy BO 0BOj aMOMEHT,
UACHTUTETOT C€ TIOMMa KaKO 3aeJHHIIA IITO
HE Ce 3aCHOBYBA Ha MUTOT 32 ,,3a€AHUYKO T1O-
TEKJIO Ha KPBTa U 3eMjaTa, TYKy UCTOPHCKH Ce
oopmyBa mpeKy AprkaBaTa M KyATypaTa Kako
’cUMOOJIMYKY YHUBEP3yM , KOj Ha MMOEIUHIIH-
TE€ UM JlaBa OINUITH paMKH Ha OpUEHTAalH]ja BO
najzeHara nonuThuka 3aeaHuna’ (Kpamapuk,
2012: 240). Ottyka, 0BOj KOHLIENT (KOj € Mo-
npudamivB 3a KyJITypOJIOIIKUTE CTYAWUH) ja
HariacyBa MPOMEHJIMBATA NPUPO/a HA UJICH-
TUTETOT M HEroBara OIIITeCTBEHA, UCTOPUCKA
U AUCKYP3UBHA KOHCTPYUPAHOCT, CyTepUPajKH
JieKa ,,WJICHTUTETOT € HEMITO IITO MOXeE J1a Ce
KOHCTpyHpa ¥ MaHMITyJHpa CHOpe]l MOMEH-
TaJHUTE MOTPEOH, KOHTEKCTU U CUMOOIHYKH
untepakin’ (Lewis, 2002: 374).

Huty enen uneHTHTET HE MOXE J1a ce
JaBM KaKO YMCTA MPE3EHTHOCT WJIU 00JEeKTHB-
HOCT, TYKy CEKO] MJCHTUTET € KOHTHHICHTEH
1 HecTabuIIeH, a OHa IITO C€ NepLUNHpa KaKo
€IMHCTBO HAa MJCHTUTET HE € HHINTO JPYTO
OCBEH apTHKyJalfja Ha Pa3InuHU €JIEMEHTH,
KOU BO Pa3IM4YHHU MOJUTHYKH, UCTOPUCKU U
KyJATYpPHH OKOJIHOCTH MOXar Ja Oujpar peap-
TUKYJIMPaHU Ha 6e30p0oj MHaKBU HauuHU. Wi,
kako mro Benmu Xon (Hall): ,umentureror
MOJIEKU HA TIOCTOjaHa TpaHChopMaIyja, Toj
€ MpeaMeT Ha KOHTHHyHpaHa urpa Ha HCTO-

pujara, KyaTypara u MokTa...“(1990: 225).

Bo tpynor Ilpawara 3a xynmypuu-
om udenmumem (1992), Xon ru aHamusmupa
,,KOHLIETITUTE Ha UICHTUTETOT", MPUCYTHH BO
CTaBOBUTE Ha 3alajgHara KyiTypa, JOKaxy-
BajKU JIeKa pa3nief0uTe 3a MICHTHTETOT TO-
MUHaJIe HU3 TpH (as3u: IpBaTa € OHaa Koja Tro
KOHCTpyHpa ,,[IPOCBETUTEIICKUOT Cy0jeKT™ (ce
TEMeNIM Ha JyajJrCcTUYKaTa KOHIIENIHja Koja
npousnerna ox uneure Ha Jexapt: Cogito,
ergo sum/Mucnam, 3HauM nocrojam. Jlyrero
Ce COCTOjaT Off JIBC pa3IMYHH HEIITa, OIl YM
U OJ] TeJI0. YMOT Ha CEKOj MOEIMHEI € pa3Jiu-
4YeH OJl YMOT Ha JPYTUTE, 3aT0a CEKOj MOeIu-
HEI[ € Pa3JIM4eH W WMa COIICTBEH WJICHTHTET
KOj HE MOJXKE JIa ce pa3ioxyBa.). Bropara daza
€ OHaa Koja TO KOHCTPyHpa ,,COIHOIOIIKHOT
cy0jexT* (COOBETEH 3a MEPUONOT Ha MOJEP-
Hara/coBpemeHara). lloeanHenor Beke He €
3a0KpYy>KEHa U CaMOCBECHAa €JIMHKa, TYKy Ce
(dbopmupa BO OJHOCUTE CO IPYTUTE, BP3 OCHO-
Ba Ha IPYIHH MPOIECH U KOJICKTUBHU HOPMH,
ce Bp3yBa 3a OJ[pe/ICHa OMIITECTBEHA IPyIia —
KJIacH, 3a mpodecujara, 3a MECTOTO Ha parame
WM HAI[MOHAITHOCTA, HA YHja OCHOBA CE CO3-
JlaBa HErOBHOT ujaeHTuTeT. M Tperarta dasa e
OHaa Koja TO KOHCTPyHpa ,,TIOCTMOACPHHOT
cy0jexT* (TOj mpe3eMa pazITuvYHU HICHTUTCTH
BO PA3JIMYHU BPEMUA, IITO IO OCIIOPYBa CTa-
BOT 32 MTOCTOCH:-E€ OJPEIEHO CEOCTRO).



IToctMonepHuoT Cy0jekT € (parMeHTUpaH,
JMCIep3UpaH ¥ YATaH HU3 MHOILITBO AUCKYP-
cH 1o mpuHIUNuTe Ha PyKO, KOj OTPpiajKu
ja mapagMrmara 3a HElpOMEHIMBOCT Ha UJICH-
THUTETOT U BO CBOMTE TEKCTOBH IO HAOJby/IyBa
,,CYOJEKTOT Kako MpPOM3BOJ Ha IHCKYP3UBHH
3HAYCHa ¥ UHTEPUOPH3HPAHN MEXaHU3MHU Ha
mucturmuHupame (20046:45). Tloctmonep-
Hara ¢mio3oduja mokaxa jJeka He MoCTojar
YHCTH JICHTUTETH U JIeKa BO CEKOj UICHTUTET
MoCTojar Tparu of Ipyruor, ox pa3TuvaHUOT.

1.2. UnauBuayajieH M KOJEKTHBEH
HIEHTUTET

Hajnpudarins MeTo010IIKH IpUCTAI KOH
MOITMPOKOTO, COIUOJIONIKO Je(puHUpame Ha
(opMHUTEHAUJCHTUTETOT CE: MHUBHU Iy ATHUOT
(ly4eH)  MOGHTUTET U KOJIEKTUBHHOT
(eTHOKynTYypasieH) ujaeHTuTeT. be3 pasnuka
Jlany CTaHyBa 300p 3a MHIUBUAyaJleH WU
KOJIEKTUBEH MJICHTUTET, CAaMHOT KOHILIENT Ha
unentuter, criopen Japuo Yerno [Dario Cepo]
,»JIETYMHO € 3aTBOPEH, a JIETyMHO OTBOPEH.
3aTBOpeH € OMJejku cO MOMOILI Ha WJIEHTHU-
TETOT ce oxajenyBame on [Ipyruor, ucraky-
BajKM IO CETO OHA IITO HAC HE YNHHU UHAKBH, a
BO MCTO BPEME € U OTBOPEH, OMICjKU HAC TO]
Jpyruot HU e noTpedeH 3a ja MOoKeMe Jia ce

uaentupukysame (2010: 54).
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OnroBopot Ha mpamamara: Koj cym jac?,
On xane cym?, Kane npunaram? Kane onam?,
ro neduHUpaaT UHANBUAYAITHUOT HJICHTUTET
(iMuHOCTA, Tpes Cc¢, CE CaMOJO0KMBYBa KaKo
MOE/IMHEI]), BO KOj C€ WHKOPIIOPHPAHU KYJI-
TYpHHUTE, UCTOPUCKUTE, MOJOBUTE, PACHHTE,
WHTEJICKTYQJIHUTE, COLMOJIONIKUTE eJIeMEH-
TU. X0J BO TPYHOT /Ipawarea 3a KyimypHuom
uoenmumem (1996), craBoT 3a MHAUBHUIY-
QITHUOT WIEHTHTET Kako IpuMapeH (BO OI-
HOC Ha OCTaHATUTE MJECHTUTETH) I'O TOJIKYBa
KaKO TUIIMYEH CTaB Ha MPOCBETUTEICTBOTO, a
cnopen bapkep (Barker) ,,nmpocBeturenckara
napajurma Ha MHCJICHE MOXE Ja ce Hapeue
ecernujamuctraka‘ (2000: 166).
KonexruBHuot naenturer, cnopen Ja-
puo Yeno [Dario Cepo], mpercTaByBsa: ,,ueH-
TUTET Ha rpyna ol MOeANHIIH, 301p Ha HUBHU-
T€ WHAWBUIYAIHU WICHTUTETH, HAJAOTPAJICHU
CO HMBHATA 3a€JHUYKA CBECT 3a MPUIATHOCTA
KOH HEKO] OIIITECTBEH WU MOJUTHYKHA €HTH-
tet* (2010). 3a popmupame Ha KOJTEKTUBHUOT
UJCHTUTET, IOTPEOHO € J1a ce COBIMAHAT JBE
KOMITOHEHTH: BpEeJHOCTA (Ja3UKOT, Ky/ITypaTta,
MHUHATOTO, HICTOPHjaTa) U UCKYCTBOTO (Tpaau-
nyjara). Cekoraii, Kora ce HepLunupame 1o
OJTHOC Ha HEKO] pedepeHTeH KPUTEpUyM Ha
TPYNUpPakEe U pa3MUCITyBaMe HITO € TOA IITO
HE YMHU pa3nuyHu ox pyrute, cranyBa 300p
32 KOJICKTUBEH HJICHTHUTET.
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OuurnenHo e aexa 6e3 MHIMBUAyaJIeH
UICHTUTET, HEMa HU KOJICKTUBEH UJCHTUTET U
00paTHO, KOJIEKTUBHUOT HJICHTUTET HE TOCTOH
OZIBOGHO OJ MOEAMHENOT. MHIUBUIyaTHHOT
1 KOJEKTUBHHOT MJCHTUTET, M0 AchUHHUIIN]jA
ce IUIypaJiHy, ,,HEeKOM C€ KOMIUIEMEHTapHU H
WHKITy3UBHHU, 2 HEKOU C€ aHTUTETUYKU U HC-
kiygyBadku' (Majstorovi€ 1 Turjacanin, 2007:
58), 0OIHOCHO THE ,,CEeKOoTall Ce BO MPOoIIeC Ha
MperoBapame, MOTBPAYBakE U MPOMEHA Of
CTpaHa Ha IMOEINHIN KOU Ce NACHTU(UKYBaaT
CO HEKOja rpyTia WK ONIITECTBEHA KaTeropuja
U JICjCTBYBAaT BO HEj3UHO M€, a OBHE JIBE HU-
Boa MeryceOHo ce moBp3anu™ (Tryanfullidou
and Wodak, 2003). Kora ce 30opyBa 3a uH-
JMBHUIyaTHUOT U KOJCKTUBHUOT HJICHTHTET,
CEeKoTaml € UCTAKHATO CBOEBOJIHOTO MOWCTO-
BETYBambE CO HEKOja €THUYKA IrpyIia, 3aeTHUIA
WK Hallja |, KOJIKY U J1a C€ Pa3JIUYHU OBUE
KaTerOpyy Ha WICHTUTETOT, CENIaK HUB TH I10-
Bp3yBa ja3uUKOT, UCTOpHjaTa W Tpaaulyjara,
KOU C€ OCHOBHO 00eJeXje Ha CTHUIMTETOT,
OZTHOCHO ja J1aBaar CJIMKaTa 3a UJACHTUTETOT.

MakeoHCKaTa MCTOPH]ja, ja3HK, Tpa-
JIHja ¥ KYJATypa TO rpajesie MaKeIOHCKHUOT
HAIIMOHAJIEH HMJICHTHTET, KOj BO MOCIEIHUBE
JIBACCETUHA TOJIMHU C€ JIBUXKHU Mery JOoKal-
HOTO M TJIOOATHOTO, HAIIMOHAIHOTO M YHH-
BEp3aJIHOTO, Mery morpebara na ce 3adyBa
COIICTBEHHOT WACHTUTET U MoTpedarta Ja ce

Ouze 1en ol roseMara KyjlITypHa CHHTE3a Ha
3aman. Kynapkoa Beu jeka: ,,MaKeIOHCKH-
OT UICHTUTET HE criafa HU Mery MPOCTUTE, HU
Mel'y elHO3HAauYHUTE, HU Mely KIUIIUpaHUTe
eTHHukn wuaeHTuTeTd. Ce mpobiemaru3mpa
JI0 TOj CTETEH IITO MOCTOCHETO Ha MaKeI0H-
CKHOT ja3HK, UM€, CUMOOJIH, UCTOPH]ja, LIPKBA,
KyJTypa, 11a ¥ TepUTOpHja, ce MpeaIMeT Ha Io-
CTOJaHU TEO-TIOJIUTUYKU TMPEUCTTUTYBAka BO
MOHOBaTa MCTOpHja. MaKeTOHCKUOT HICHTH-
TET ce MOCTaByBa BO CUTYyal[Hja Jia C€ CaMOO/I-
OpaHyBa U Ja ce CaMOJOKa)KyBa, TOraml Kora
O] HEKOja WJIM HEYHja MO3HUIHja, K& Ce JIOBEIC
BO Mpariame U ke ce Herupa“ (2006: 184).
Nwmeno, 3a eckanupameTo Ha (eHo-
MEHOT Ha (HAIMOHAJIHHWOT) WJIEHTUTETOT,
ol-
HOC W TMOJIUTUKaTa ClpeMa Hallata 3eMmja,

HajMHOTY TPHJIOHECE HEraTOPCKUOT
Ol CTpaHa Ha HEJ3UHHUTE COCEAU, KOM M BO
XXI Bex, BO HOBUTE MEIyHapOIHU pealuy
BJIETOA CO TOJEMOAPKABHU  IPEApPaCylH

n HalmMOHAJIMCTUYKHU acrpanuu KOH

MakeJOHCKaTa Hallija, HEJ3UHHOT jasuK,
ucTopuja, Kyntypa u Tepuropun. Toa ce
[IABHUTE TPUYMHU IITO TMOUMOT HJIEHTHTET
KaKo 3allITUTEH MEXaHW3aM, CTaHa MacOBHO
ynotpeOyBaH (ox MeanymuTe') 3a omOpaHa Ha

MaKCIOHCKaTa HallMOHAJIHA Kay3a BO CIIOPOT

JaBHara cdepa”, moapaszdupa ciobomeH mnedar, cioboga Ha
rOBOP, 110001 32 YU4ECTBO BO MOJIIMTHYKA Jedara U JOHECYBabe
Ha OJUTYKH 3 Mpalliarba OJ OIIIIT HHTEPEeC U jaBHO 100po.



3a UMeTo co cocenHa I'pumja. Onbpanara Ha
WJICHTUTETOT CTaHA CPEACTBO BO HAIIOPUTE HA
3eMjaTa Jia CH ja 3adyBa HallMOHAJHATa CaMo-
OUTHOCT U JP’KABHOCT U J1a CU I'O Haj/ie CBOETO
BHCTHHCKO MECTO BO 3a€/IHMIIATA HA JAPYTUTE
€BPOIICKH JIPKABH CO WICHCTBOTO BO EY U BO
HATO.

2. IloumMoOT MEAUYMHU — TEOPETCKA PAMKA

Wnentureror He € HU Tpaaulvja, HU
MEHTAJIMTET, HE € HEIITO IITO YOBEKOT IpH-
POIHO TO HACJEIyBa, HE € HEIITO JAJeHO el
HaIll 3aCeKorall, He € T0CTOjaHa KaTeropuja,
TYKy € HEIITO IITO Ce MEHYBa M MOXE Ja ce
KOHCTpyHpa. Bp3 KOHCTpyHpameTo Ha HJIeH-
TUTETOT, BIMjaar(je) OMIUTECTBEHUTE, MOJH-
TUYKUTE U KYJITypHUTE PaKTOPH/YCIOBH, a BO
MMOHOBO BpeMe €IHU Ofl BaXXKHHUTE (aKTOpH ce
n Menuymute. VIMeHO, HUENEeH ApPYyTr (GakTop
BO (OBa Hallle JIOKAJTHO U PErHOHATHO TpaH-
3UIIMCKO) OMIITECTBOTO, HE MOXKE MOJI00PO Aa
IO CEH3MOWIN3Hpa NPaNIamkeTo 33 UICHTUTE-
TOT, OTKOJIKY TOA IITO T'O MpaBaT MEANYMUTE.
JleHec uMa eKkcruio3uja of MEAUyMHU U C€ CO-
O4YyBaM€ CO BpEME€ Ha 3ajakHaTa MeJuyMcKa
AKTUBHOCT.

[Toumot Menuymu j1oara oJ MHOKHH-
ckara ¢opma Ha 300por medius (middle), u
Kako MmMTO KaxxyBa [eoprueBcka-JakoBieBa
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uMa JBe 3Havemwa: ,[IpBOTO 3Haueme ce
OIHECYBA Ha KOMYHHMKAIIUCKUTE KaHAIU TIPEKy
KOU ce IHMpar BecTH, 3a0aBa, oOpa3zoBaHue,
MOJATOM WJIM TPOMOTHBHH MaTepHjaliu.
Broporo 3Haueme € MOBp3aHO CO HAUYMHOT
Ha CKJIaTUpame Ha MOJAaTOIM U MaTepujal,
ITO CIOpE] METOIUTE Ha CHHMame Ce
Kiacuuuupaar BO TPHU IIHUPOKU KaTErOpUU:
MarHeTHH — Kako IITO C€ JUCKETH, JUCKO-
BU, JICHTH; ONTHUYKH — KaKO MUKpodHIIH, U
MarHeTHO — OITHMYKHU — Kako 1To ce I1/-a u
JIB/1-a (Bussines Dictionary(http://www.busi-
nessdictionary.com/definition/media.html).
Cnopen EneKkTpoHCKHOT €THUMOJIONI-
ku peuruk (Online Etymology Dictionary),
MEINYMHUTE C€ KaHAJIM WJIH AJIaTKH 32 CKIIa/Iu-
pame M IMPEeHOC KOM Ce KOPHUCTAT 33 UyBame
U TIpeHecyBame Ha MH(OpMAIMK WIN T0ja-
touu. IloumMoT MeauMymMu 4YecTto ce ymoTpe-
OyBa M Kako CHHOHMM 3a Mac-MEIWyMHTE,
HO MOXKE Jla Ce OJIHECYBa M Ha KakBa OWIIO
nHpopManucKka KoMyHHKanuja (American
Psychological Association - APA): media.
(n.d.) Online Etymology Dictionary. Re-
trieved February 24, 2008, from Dictionary.

comwebsite: http//dictionary.reference.com/
browse/media“(2010: 21).
[Moumor  mMemmymu  (ce  MHUCIH

HA MEIWyMHTE 3a KOMYHHUKaluja) €

3aCIHNYKN MMCHHUTECI W 3a KYJITYPHUTEC U 34
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MarepHjaJIHUTe IPOU3BOAM (BeCTH, (pUaMoBH,
CalyHHUIIM, BECHUIU, KHUTH, JICHTH, TUCKOBH
U CJ1.) HA MHCTUTYIIUUTE — IEYaTCHU MEINYMH,
€JIEKTPOHCKU MEANYMH (pajvo U TEIEBU3H]a),
a HeroBara mpBa ymorpeba (mMoBp3aHa CoO
KOMYHHMKAIIUCKUTE KaHaJIM) CE€ Bp3yBa 3a
KaHaJICKUOT TEOpeTHYap Ha KOMYHHUKAI[UUTE
Mapman Mexnyan [Marshall McLuhan] u
HEroBaTa Mo3HaTa TeopHja — MeIUyMOT € TI0-
pakara’, koj Bo /Ipomugyodap (Counterblast,
1954) Benu: ,,MenuymuTe HE C€ UTPAYKH, THE
He Tpeba na 6umar Bo parere Ha Majkara ['y-
cka u Ha nupekropure [lerap I1an. Tue He Mo-
Kar J1a ce JoBepar caMo Ha HOBHTE YMETHH-
1, 3aTOa IMITO THE C€ YMETHUYKHUTE Popmu
(uutupano cnopen ['eoprueBcka-JakoBiesa,
2010: 22). BakBOTO pa3MHUCIyBambe YKaXyBa
JieKa MEIMyMHUTE UMaaT ToJIeMO BIIMjaHHUE BP3
nmyOaukaTa, HO THe He Tpeba aa Ouaar mpwu-
CTpacHH, TyKy caMo Tpeba Jia Biie3aT BO ’jaB-
HO MHUCJICHE’, U JIa ja U3BpILIyBaar (hyHKIIH]a-
Ta ITO ja UMa M YMETHOCTa — Ja Oujar Ko-
peKTHB Ha ommTecTBOTO. HO, Kako mro Benu
['eopruescka-Jakosnesa ,,MekilyaH € no3uuu-
OHMpaH BO OHAaa CTPyja Ha MHUCIIUTENH 32 KOU
YMETHOCTa € €IUHCTBEHOTO TI0JIe mTO 0e3 1a
“Ma COTICTBEH MHTEpeC, ce€ TPIKU 3a Onaro-
coctojbara Ha cuTe, 0a 20 NONpPasu U 0OHOBU
ONnuIMecmsomo u 0a 806e0e Ho8U "HAYUHU HA
mucnerpe’, a MEMYMUTE TOKMY 3aToa IITO Ce

KapakTepu3upaaT Kako MacoBHa KyJTypa, 10-
KOJIKY OMJaT MOTrpemHo HacOueHH, MOXar Jia
ro 3arposat BakBHOT unpean (2010: 22, kyp-
3uB, b.P.). [loumor Memuymu, no cpeamHara
Ha 1960 rogunHu, ce NpomKpPWII U € BO OIIITA
ynorpeba Bo CeBepHa Amepuka u Benmka
bpuranuja.

TenekoMyHHUKAIIMCKUTE TEXHOJIOTHUH,
BOo 20-0T BeK ce BO €KCHaH3uja M MpHUAO0HE-
CyBaar 3a CyIITeCTBEHO MEHYBame Ha Hauu-
HOT Ha KOMYHHKaI#ja (3aMeHaTa Ha yCHOCTa
CO MUCMEHOCT U Pa3BOjOT Ha CpeACTBara 3a
MacoOBHa KOMYHHKalldja), CO IITO C€ OJpe-
JyBa M TATOT 3a CO3/laBal€ Ha HalMjara, 3a
colyjanu3alnja U 3a TPajJckhe Ha HJICHTH-
TeT. IMeHo, MeauymMuTe 3a jaBHO WH(POPMH-
pame cTaHyBaaT MHCTUTYIHMOHANTHA (yHJa-
MEHTaJHa CTPYKTypa Ha OMAacCOBYBaHETO.
[Tonaramy, ucTpakyBamara 3a MEIHYMUTE,
co Xoi, ce peKOHCTpyHupaar MpeKy MOJeN
IITO STHOBPEMEHO € M TEOPUCKA U TIOJTUTHY-
Ka aHaiu3a. ,,Joa € MOAENI CO TPU MOMEHTA:
MPOU3BOACTBO (KOAUPAE), TEKCT (AUCKYypCH
CO 3HAYEHE) U pereniuja (IeKoaupame), o1
KOU CEKOj MOXKe Ja ce miena (M ja ce mpoy-
YyBa) KaKo pellaTUBHO aBTOHOMEH, HO KOj €I
HOBPEMEHO € JIeJ O] €IeH MOLIUPOK Iporec
(I'eopruescka-Jakosiesa, 2014: 33). Bakpara
nofenda Mery MPOU3BOJACTBOTO, TEKCTOT H
pelrieniyjara Ha TeKCTOT € polieMaTnyHa, u



3a0eNemKnuTe mMTO My Ce ynaryBaar Ha Xol,
cnopen ['eoprueBcka-JakoBneBa ce OmHECY-
BaaT Ha: ,,6KBUBAJECHTHOCTAa HAa MOMEHTHTE,
MpH IITO CE€ MCTAaKHyBa JieKa MPOIyKIHjaTa
Ha 3HAYCHETO MOXE J1a Ouje W BO MPOIECOT
Ha MPOAYKIIMja ¥ BO MPOIIECOT Ha perienimja/
KOHCyMallija, HO ¥ Ha TPaHHIIMTE BO camara
nonen6a““ (2014:33). Bo nmoHOBHTE UCTpaxy-
Bamba, TMpeJl C¢ BO TIOCTMOJCPHHUTE MPUCTAITH,
TOKMY ’KOHIIETITOT 3a XereMoHuja’ Ha [ pamiim
(1971: 181), Ha xoj Xou ce HaOBP3yBa U 00e-
30eMyBa TEOpETCKa pamMKa Koja OBO3MOXYBa
JIe]CTBYBa-ETO Ha MEJMYMHTE BO OMIITECTBO-
TO J1a ce pazbepe Kako cepuja ,,apTUKYTHPaHU
MOMEHTHU"“, OJ KOM CEKOj € MECTO Ha KyATypHa
O0opba WM € MECTO Ha MPEeroBapame 3a 3Ha-
YEHETO, COOUYEH € CO MpeAu3BuK. Jupren Xa-
6epmac [Jirgen Habermas] u XKaun bonpujap
[Zan Bodrijar], npexy aBe pasiudeu $hopmu
OJIrOBapaaT Ha TO] MPEINU3BUK.

Xabepmac ro mporexupa chakameTo
neka (POKyCOT BO MCTPaKYBaHETO HA MEIHY-
MuTe Tpeba Ja ce BpaTH Ha MEAMYMHTE KaKO
Ha MECTO Ha ,,jaBHaTa cepa Ha mHPOpMa-
uuu u nedaru. Kora 30opyBa 3a ,,jaBHara cde-
pa®“, Xabepmac (Habermas, 1991) 360opyBa 3a
rparaHCKO OMIITECTBO CO pelaTHBHA aBTOHO-
MHja, TIO3UIIMOHUPAHO HACIPOTH JpKaBata.

2 Jaeuara cdepa”, noapasdupa cnobojeH mnedar, cioboxa Ha

rOBOp, 1100071 32 Y4ECTBO BO MOJIIMTHYKA Jebara U JOHECYBabe
Ha OJUTYKH 32 Ipaliarba oJf OMIIT HHTEPEC U jaBHO 100po.
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Jla ce 300pyBa aeHec 3a ,,jaBHaTa cepa’, 3Ha-
YM J1a ce MPOUIMPH XabepMacoBHOT MOUM Ha
,JaBHa cepa“ co jaBeH TUCKYpC, HABOP OJ
aKTYEeJIHUOT MOJUTUYKH— WHCTUTYLIHOHAJICH
CHCTEM Ha MenuyMuTe, kou crnopen Kemnep,
,MOXaT Jla OuJgaT U MeCTO Ha MOJUTHYKA Op-
ranuzauuja, 6opoa u trpanchopmanuja‘ (Kell-
ner, 2000: 205).

Ho, cniopen XKaun Boxpujap, meanymu-
T€ HE MOXKaT Jla orepHupaar BO jaBHaTa cdepa
Ha wHboOpManmMK U nedaTu, Ouejku TUe He-
Maar CTPYKTypa Ha 3Haueme, TyKy Ha CHUMY-
Janyja U Ha ,,CUMYJIAaKpyM Ha KOHBEp3alncKa
pa3MeHa, Koja MOXe Jla c€ MMEHYBa Kako Ta-
paomnmrectBeHa uHTerpanuja“ (Donald Hor-
ton u Richard Wohl, 1956: 215). boapujap
CMeTa JIeKa OBOj CBET Ha CHEKTaKJ, CUMYJIa-
1Mja ¥ CUMYJIaKpyM ce arcopOupa BO OIIITe-
CTBEHaTa 00JIaCT M IOBEKe HE MOCTOH Moceo-
Ha cdepa Ha otriop. Co oBa ,,MOIEeNOT Ha XOJ
Ha ’apTUKYJIMpPaHU MOMEHTH IOBEKE HE BakKH
U CO HErOBOTO HCUE3HYBame€, UCUE3HYBaaT U
MOXXHOCTHUTE 3a MPETOBOPU U OTIIOP, KOH CE
U3IPaZIeHd BO CEKOj MOMEHT Ha paboTara Ha
MeauymMHuTe BO ommrtecTBoTo. (I'eoprues-
cka-JakoBnena, 2014:33)

Mexk Kgenn [Mek, Kveil] npoyuyBajku
' MEJUYMUTE (& IPOydyBambaTa Ha MEINyMU-
T€, BO MIOCJIETHUBE TOIMHU OP30 Ce LIupar) 3a-
KJIy4yBa JIeKa: ,,MeIMyMUTE C€ €HU O HajOI-
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TOBOPHUTE Cy0jeKTH BO OMIITECTBOTO U UMaaT
TIeT TJIABHU KapaKTEPUCTUKHU:

1. Memuymure ce [IaBeH H3BOp Ha
nH(pOpPMaLIUH, MECTO 3a Aebara, 3a HOJTUTUUKO
peKIamMupame U TOBOPH, U UMaaT MoK.

2.  Meauymure ce IIIaBHU CUCTEMH 3a
MIPOEKTHpAke Ha CIMKM IITO 3a0aByBaaT U
nHpopMupaar 3a TpaaWIHjaTa, KyJITypHHUTE
BJIMjaHHja U OIIITECTBEHATA PEATHOCT.

3. JlommpaaT BO MOpaJoOT U BO €THUKATA, a
Ha nmyOnukara (koja UM € pedepeHTHa TOUKA)

7 IO Mpe3eHTHpaar Toa ITO (BO MOMEHTOT)
OIIITECTBEHO € MpU(DATINBO U aKTYEITHO, a HE
peainHo.

4.  HWmaar Tpu IaBHH JOJDKHOCTH: Ja WH-
(dopmupaar, exynupaar u 3a0aByBaar.

5. T'nmaBHa 3agauya UM € TOJIKyBame U Ja-
Balb€ Ha 3HAYCHE Ha HEUITaTa U CllydyBama-
ta,” (Mek Kseun, 2001, mutupan ciopen A=-
tonu Jlejeuc, 2011:299-300).

[Ipeky ™emuymute ce wuHOpMuUpa
CEKOj 32 CEKOro, a HAYMHOT KaKO MEIUYMHTE
I'¥ TOJIKYBaaT HACTAHUTE U KAKO C€ BKIIyUyBaaT
nporec  (mpeky
(bunTpupame Ha COAPKUHHUTE) CO3[aBa MPO-

BO KOMYHHKAIIUCKHUOT

CTOp 3a BapHjalldd Ha OPUTHHAIHHUTE COJIp-
JKUHU IIITO C€ IJIACHUPaar U 3a KOHCTPYHPAE
Ha unentutetoT. Ciopen backuu (2000) u He-
rosara ,,[eopuja 3a yrnorpebda u 3aJ10BOJICTBO,
MEIUyMHUTE MOXKaT Ja Oujar: ,,u3BOp Ha COJp-

KMHU KOM ja OIpa3yBaaT KyATypara Ha eJHa
KyJATypHa Tpynanuja, u3BOp Ha 3aJ0BOJICTBO,
MECTO KaJie IITO MOXaT Jla Ce Hajaar padboTu
071 TOCceOCH JINYCH HHTEPEC, 3aMEHa 32 OPUTH-
HAJTHUTE COJPKMHU U MPOBEPKA U KOHCTPYK-
Mja Ha JMYHUOT WACHTHUTET W BPETHOCTH
(backun, mutupan cniopen Jlejsuc, 2011; 309),
a ymre Bo 1964 ronuna Max Read nmpeno3na
JeKa MeJUyMHTE (METUYMCKHUTE TEXHOJIOTHH )
MOXKE€ J1a ja OOJMKyBaaT HallaTa IMeplernimja
3a OIITECTBEHaTa PEATHOCT W MOXKar Ja
y4eCTBYBaaT BO INPOIECOT HA KOHCTPyHpame
Ha UJICHTHTETOT.

3. Pesanujara uieHTUTET — MEANYMU

Penanmjara  momery — mporecure

HAa KOHCTPYUPAmETO Ha HJICHTUTET W
JIeJCTBYBal€TO HAa MEAWYMHTE € J0CTa
uBpcra. MerpaxyBameTo ke ce o0uzae aa ja
ucnuTa ynorara u QyHKIHMjaTa Ha MEIUYMHUTE
BO MPOLIECOT Ha KOHCTPYUPAKETO HA UICHTHU-
TETOT U J1a OATOBOPU HA KIYYHOTO Mpallambe
Jand M Kako MEIUYMHUTE BIIMjaaT Bp3 OBHE
MIPOLIECH, OTHOCHO K€ ce 00m/Ie J1a ja YTBpAH
MeryceOHara penanuja (MISHTUTET — MEIY-
MH), IPEKY MPOCIENyBakbe Ha HAI[MOHATHUTE
(meyateHn M €NEeKTPOHCKH) MeauyMu. Dakr
e JeKa MeAuyMHTe (QYHKIMOHUpaaT Ha Ha-
YUH COOJIBETEH Ha oQuIMjaiHaTa MOJIUTHKA



U Ce€ UACOJIOIIKN KOHTpoIupanu. Y Tokmy of
TyKa IpPOM3JIEryBa U HCTPaKyBa4KHOT IPO-
071eM, KOj ce MACHTH(UKYBa BO IPAIIAHETO
JIaJIy TIOCTOU (MEANYMCKH) XOMOT€HU3UPAIKU
OIUC Ha PeaJIHOCTA, IITO HEMTOCPEIHO U HYX-
HO (WICOJIOIIKM W JUCKYP3WBHO) BIIUjac BP3
MUCJICHETO, OJHECYBAHETO M UICHTUTETOT Ha
OHHE IITO TO KOHCYMUPAAT.

Kako mpakTuka, MEIUyMHTE c€ ajar-
Ka 3a JIMCKYP3UBHO KOHCTPYHPam€ Ha HJIEH-
TUTETOT W OTTYKa, Ba)XHO IMpAIIambe € KaKBU
ce (MEIMyMCKHUTE) IHCKYpPCH/KOHLEITH/Ha-
pauuu. MMeHo, a ce MCTpaku MpaliameTo
32 HAYMHUTE HA KOM MEIUYMHUTE BJIHjaaT BO
KOHCTPYHMPAmhETO Ha HALMOHAIHUOT WJCHTU-
TEeT, 3Ha4M Jla ce MpociiefaT JOMUHAHTHUTE
MEINYMCKH TUCKYPCH, HAYMHUTE HA HUBHOTO
HIMPEHE U 3HaYeHhaTa MTo Tue M rpaaar. Ot-
TyKa, IIpeIMET Ha UCTPAXKyBambe Ha OBO] TPYI
€ Jla Ce UCTPaXXH OTICETOT U 3HAYEHETO Ha TI0-
UMOT MJIEHTHTET BO MEIMYMHUTE, a CO Toa Jia
ce neuHUpaar 1 HAUMHUTE HAa KOU MEINyMU-
TE BJIMjaaT WM C€ KOPHCTAT KaKo ajarka BO
KOHCTPYHPAHETO Ha UJICHTUTETOT.

I'maBHa ommTa xumnoresa koja ro IMo-
KpUBa MEIUOT TMPEeIMET Ha HCTPAXKYBambE €
JieKa UICHTUTETOT € KOHCTPYKIIM]ja, a MEIUy-
MUTE C€ aJlaTKa 3a HErOBO BPEMEHO CTa0MIIn-
3Upame KOoe € MO/ TUPEKTHO BIMjaHue Ha J0-
MUHAHTHHUOT Juckype. Kako mTo Meanymure
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MOXE Jia BIHjaaT BP3 KOHCTPYUPAHETO Ha
UJCHTUTETOT, TaKa THE MOXKE JIa BIIMjaaT U BP3
HeroBara peKOHCTpyKIHja. OBUE 3aKIydOLHU
ke ce MpUMeHaT BO KOHKpeTeH reorpadcku
npoctop — Penmy6nuka Makenonuja, co 1ien 1a
Ce MCTPaXKH, KAKO MPEKy MEeIUYyMHUTE MOXKe/
HE MOXE J]a c€ KOHCTpyHpa HIACHTHUTETOT U
na ce neuHupa, a co Toa MPUBPEMEHO J1a Ce
cTa0uIM3Mpa HEroBaTa COAPKUHA U 3HAYECHE,
OJTHOCHO J1a C€ UCTPakH yyorara u GyHKIuja-
Ta Ha MEIUYMHUTE BO (pE€)KPEUpPAHETO U CTa-
OUIM3UPAKLETO Ha ONPEIESICHH €JIEMEHTH Ha
UICHTUTETOT.

3a JOKaxyBame Ha BaJIMIHOCTA Ha
XMUIIOTE3aTa aHajlu3ara, INIaBHO, Ce Bp3yBa 3a
MaKeIOHCKUTE HAIIMOHATHU MEIUyMH (Ieda-
TEHHU U €JIEKTPOHCKH), KOU C€ CTpeMar Jia ro
MOKpUBAaT LEIUOT MaKeIOHCKH MH(popMmaru-
BeH npoctop (kako TeneBusuja Cuten, neda-
TEHUOT MENUYM /[HeBHUK...).

@dyHKIMjaTa HA MEIUYMHUTE Hajue-
CTO C€ OIpeellyBa KaKo U3BOP 3a BpEMEHa U
ToYHa WH(pOpMaIlFja, 3a eayKaluja, MecTo 3a
nebara 3a Ja ce COHIMpaA JaBHOTO MHCIICHE,
MECTO KaJie C€ CyIupaaT pazIuyHU CTaBOBH,
MECTO Kajie ce M3pasyBa ci00oj1HaTa MuUcia
uTH. BakBute omnpenenyBama Ha QyHKIHjaTa
Ha MEJMYMHTE 10 MAJIKy € U/1eaJlCTHIKa, 3a-
TOA LITO HE ja 3eMa MpeIBUJ MOKHOCTA THE
Jla CTaHaT ajlaTKa Ha IEHTPHUTE Ha MOK 3a Ha-
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METHYBaWb€ Ha CONCTBEHUOT AMCKYpC. Bo Toj
KOHTEKCT MOJKE Jla Ce KOHCTarupa Jeka MeIu-
YMHTE CE€ BOJIICUYKHU PECYPCH U MOKHH CPEJICTBA
3a MJIACUpPamke U LIUPEHe Ha UICHTUTETCKH
MPOM3BOAM Off IICHTPHUTE Ha (IMOTUTHYKATA)
MOK, OJJHOCHO MEIUyMHTE CTaHyBaar ,,cOjy3-
HUK" ITO 00€30€e1yBa, KaKko 1mTo Beiau bapkep
(Barker, 1993:3), ,,pa3MHOXyBauku (TpOJH-
(depyBaukn) pecypcu™ 3a KOHCTpyHpame Ha
HoBUTe uaeHTuTeTH. Criopen ['eopruescka-Ja-
KOBJICBA ,,THC PECYpCH HWMaarT O3HadyBadKa
MOK, HO HE KaKO HEIITO IITO € HaJAPEICHO.
Tue He rO KOHCTpyUpaaT UACHTUTETOT KaKO
HagpeneH (HakTop, TyKy Ol MaTepujasioT IITO
ro nudepysaar, mybnukara co mpudakame
WIN cO oi0uBame, mpasat cmucna. Mako, me-
JTUYMHUTE C€ TJOMUHAHTHU BO peIpe3eHTallH]a-
Ta HA UACHTUTETUTE, 3HAYCHATA IITO THUE TH
rpajar ce mocpeAayBaHU Ol OHA LITO ce Hape-
KyBa ,,KuBeeHa kynrypa‘“ (2014:75). Otryka,
MEANYMUTE JaBaaT MaTepujall 3a Ja ce Impe-
roBapa 3a arpulOyTuTe Ha OJApEACH HAIHO-
HaJICH WJICHTUTET, KOj 1M0T0a, CO mpHudakame
WM Of0MBamke Ha MyONMKaTa/KOHCYMEHTHUTE,
MPUBpPEMEHO ce crtabmnms3upa. Meryroa, He
Tpeba 1a ce 3aneMapu (paKkToT JeKa TOKMY Me-
JTUYMUTE, TIOJ BIIMjaHUE HA IIEHTPUTE HA MOK,
MOJKaT OJPEJCHH aTpuOyTH Ja T'U MpeTCTaBaT
KaKO €CCHIMjaJIHd W 3aToa BaXKHU 3a EJCH
UJCHTUTET, a APYTU Ja T MPeTcTaBaT KakKo

MaprUHAIHHA WIH Ja TH TPEMOITIaT.

Nwmeno, 300pyBajku 3a TeneBU3Mjara, a
TOA MOJKE JIa CE IPUMEHH U 32 IIEYaTCHUTE Me-
nuymu, bapkep [Barker] koncrarupa: ,,I moGa-
nTu3anyjaTa Ha TeneBu3djaTa 06e30emyBa pe-
CYPCH U 3a JICKOHCTPYKIIHja U 32 PEKOHCTPYK-
[IMja Ha KyJITypUTe, a CO TOa ¥ Ha HAIMOHAJI-
HUTE WJCHTUTECTH... TeleBH3MjaTa CTaHyBa
BOJICUKH PECYpC 3a KOHCTPYHpame Ha WJICH-
TUTETCKH TPOEKTH. M KONKy MmoBeke pecypcu
HU c€ JOCTAaIlHU, TOJIKY IUIETKaTa (TKaeHETO)
Ha HalIMOT WICHTHUTET CTaHyBa MOKOMILICKC-
Ha* (Barker, 1999: 3). Co oBaa koHcTaTarmmja
Bapkep craBa Ha yBUJI €1HA O] MOKHUTE ajar-
KH BO CIIC/ICH-ETO Ha TPOIIECUTE HA KOHCTPY-
Upambe/peKOHCTPYUpAe HA HICHTUTETUTE
- MEANYMUTE U HUBHOTO JI€jCTBYyBame. ,,[Ipe-
Ky pa3JIMdHH MPOIYKTH Ha MEAMyMCKaTa WH-
nycTpHuja ce 00e30emyBaar pecypcH, o eaHa
cTpaHa 3a camomozupame (self-fashionong), a
O]l ApyTa, IPEKy MeAujaIja Ha Pa3IuIHu Ha-
cTaHu (0] CHOPTCKH CIy4dyBara 70 TOBOPUTE
Ha TOJUTHYApUTE) ce 00e30emyBaar pecypcu
3a TO3WIIMOHHUPAkE BO ,,HAIMOHATHUOT Ka-

%¢¢

nenpap’ (I'eopruescka-Jakosnesa, 2014: 65).
3a na ce o0jacHaT MEXaHMU3MUTE MO KOH Ce
OZIBMBaaT OBME IIpoLECH, Tpeba Ja ce nazie
ClIMKa Ha cilydyBamarta Bo PemyGmuka Ma-
KEI0HHM]ja M0 OJHOC Ha WIEHTHTETCKOTO Ipa-

mame, Bo nepuonot ox 2009 rogunHa na Ha-



BaMy, IIOKOHKPETHO BpeMeTo 1o CaMUTOT Ha
HATO Bo bykypemt Bo 2008 rommuna, kora
PenryOnka MakenoHuja He TO JI0OH MOCaKy-
BAaHOTO U 04eKyBaHO wieHCTBO BO HATO, kaxo
pe3ynrar Ha BeToTo Ha ['pruja, Koja ro ocrio-
pyBa JISTHTUMUTETOT Ha UMETO Ha PeryOnuka
Makenonuja. bunejku cranysa 300p 3a cTpa-
Temika onpezaenda Ha PM koja e moBeneHa Bo
Ipallame, a CAMHUOT YCIIOB 32 OCTBAPYBAKE HA
Taa CTpaTellka onpesenda 6apa oa rparaHuTe
Ha PM camute na ce maeHTH(UKYyBaaT Kako
HEUITO IITO THE CMETaa JIeKa He Ce, IIHPOKO
T'O OTBOPH MPOCTOPOT 32 pe(MMaruHupame) Ha
MaKeIOHCKHOT UACHTUTET BO KOj yUECTByBaat
U MaKEJOHCKUTE MEINYMHU.

Nwmeno, pazodapyBameTo o Heycre-
xoT Oemie rojemMo, a MakeJOHCKara Biaja
CMETajKH JIeKa pelIeHHjaTa 3a KOHKPETHUTE
poOsieMu 01 UACHTUTETCKA MPUPOAA U UTHU-
Hata Ha PenmyOnuka Makenonuja Tpeba aa ce
6apaar BO MUHATOTO (OAHOCHO BO IMOTparara
[0 aHTHYKHUTE KOPEHM), pearupaa (OArOBO-
pHja) Ha TPUYKUTE IPUTHCOIH 32 OCTIOPYBambe-
TO Ha JIETUTUMUTETOT Ha UMeTo Ha PermyOnnka
MakenoHHja 1 HA MAaKETOHCKHOT HJIEHTUTET
npeky npoekToT ,,Ckorje 2014 (mpoekT Koj
UMIUTMIIPA KOHKPETHH MOCIEUIN BO Cerall-
HocTta — uwieHcTBOTO BO EY n HATO c¢ ymire
€ TO0J] 3HaK TpallajHNK; YKaKyBa Ha BpCcKaTa
noMery IpoCTOpOT U HIEHTUTETOT U MPEKy

149

MIPOCTOPOT CO3/1aBa HOBU MECTa 32 KOJICKTHB-
Ha uaeHTuuKanuja). Meaguymure pearupaar
Ha HA4MH COOJBETEH Ha OQUIIMjaNHaTa MOIu-
THKa, ¥ KaKo WTo Beiu [ eopruescka-Jakonie-
Ba ,,BO COIIACHOCT €O O(UIIMjaTHaTa MOJIUTHU-
Ka, 1oMaraar BO KOHCTpyHpameTo/pe(umaru-
HUPAKkETO) Ha HOBHOT UACHTUTET— IMOIyJap-
HO HApEYeH aHTHYKH (C€ MHCIU Ha MPaBOTO
Ha MakenoHIuTe cedecH Ja ce cMmeTaar 3a
HACJEeIHUIIM Ha KyiaTypara Ha AJiekcaHaap
Maxkenouncku)“ (2014: 73), (To AMPEKTHO
yKa)KyBa Ha BPCKaTa BJIACT — MEIUYM — HJICH-
TUTET).

[TorBpa 3a oBa € TPEHAOT (aHTUYKATA
Tpecka) Ha TMOCTaByBamke CIIOMEHHIIN BO Ma-
Ke/I0HH]ja (KOj CBOjOT BPB I'O IOCTUTHA BO JYHU
2011 ronmuHa, Kora Ha CKOIICKHOT IIJIOIITAJ] CE
MOCTaBU CIIOMEHUKOT Ha Asekcanaap Make-
JIOHCKH, HapeydeH ,,BOMH Ha KOB*“, KaKko Jell
on mpoekToT ,,Ckomje 2014%“. CrnoMeHUKOT
Ha AuekcaHjgap MakeloHCKM BeJHAIl CTa-
Ha TemMa Ha ocTpu nebaru. IlpoTuBHUIMTE
Ha rpagdara cMeTaaT Jieka TOj € eKJIaTaHTeH
MpuUMep Ha HaIIUTE COTICTBEHHU (PpycTparmw,
HETOJIEPAHTHOCT, KOH3€PBATUBHOCT, OMIIT Ha-
IMOHAJICH KOMIUIEKC, HO M CPEACTBO 3a BIa-
nuHa TporaraHga. HeroBuTe mnpuBp3aHUALN
(MeTy KoM U BJIacTa) Bejiar Jeka TOj € CUMOOIT
Ha Hallara JApXKaBOTBOPHOCT, HAI[MOHAJICH
UJICHTUTET, aHTUYKUTE KOPEHH, TO 3ajaKHyBa



150

TBPJCHETO 32 aBTOXTOHOTO TIOCTOCHE, HO € U
yKpac Ha MoJiepHOTO BpeMe. Ho, ako koH oBa
ce aomajne craBot Ha bejmu: ,,TeputopujanHo-
CTa ce M3pasyBa cebecH Kako CHIHO YyBCTBO
3a MectoTo. Taa ce GoKycupa Ha 3emjara H
00e30eyBa Ja cTaHe IEHTpaJieH PaKTop MITO
MIPUIOHECYBA 32 KOHCTPYUPAHETO HA UJICHTHU-
terot* (Bailey, 2005: 211), moxe na ce Buau
Hamepara Ha Biacta Bo PM. Tenesusuja Cu-
TeJI, HOMIIE3HO 'O HajaBU HACTAHOT IIPEKY TEK-
CTOT co HacnoB ,,CoctaBeH 'BoMHOT Ha KO,
rpafaHUTe OAYLIEBEHU Of CHIOMEHUKOT, U CO
MOJTHACIIOB Ha BeO-Bep3ujaTa Ha BECTa, BO Koja
ce Benu: ,,MakemoHCKaTa MCTOpHja 3aBiajea
Ha TUIoImTanoT Ha Makenonuja. iMmo3anTtHa-
Ta CKYJITypa ru Oy/ii HallMOHATHUTE YyBCTBA
Ha MUHYBAaYMTE", JaCHO MIPEHECYBajKH MOpaKa
710 jaBHOCTA JieKa MpoeKToT ,,Cromje 2014 ne
€ caMo ,,00M4YHO* ypeayBame Ha MPOCTOPOT,
TYKy € cTpareruja mro uMa cBoja uen ((http:/
sitel.com.mk/dnevnik/makedonija/sostaven-
%E2%80%9Evoinot-na-konj%E2%80%9C-
gragjanite-odusheveni-od-spomenikot).
ITocouenara cTpykTypa Ha BecTa €
WHAVKAaTUBHA 32 MEXaHU3MHUTE ILITO MEAUY-
MUTE TH TNPUMEHYBaaT IPHU MOIAPKYBAHETO
Ha ounmjannute nonutuku. [lonaramy, Te-
neBm3uja Curten mpeHecyBa Jeka ,IparaHu-
TE CMeTaar JieKa UCTOPUCKUTE U ECTETCKHUTE
BPETHOCTU Ha OBOj CIIOMEHHK (Koj co epeme

Ke cmane naamgopma 3a 0a ce npomosupaam
u Opyaume 3HAMEHUMOCMU WMo 20 COYUHYBA-
am npoexmom ,, Cxkonje 2014 “(kyp3us Bb.P.),
Tpebaso ymTe of MmoojaMHa Jia 3aBjiajear co
LEHTPAJHUOT IulomTan®, a cnopex leopru-
eBCKa-JakoBnesa ,,ynorpedbara Ha IIaroior
’BIIajiee’ BOOIIITO HE € CllydyajHa — Taa ymary-
Ba Ha HEUITO MTO HA MakeloHIUTE UM OHIIO
OJI3€MEHO, a cera UM ce Bpaka BO BJIajieeHme’
(2014: 74). OtTyKa, MakeAOHCKUTE MEIUY-
MU BO jaBHOCTA IUIACUPAAT €IHO MMOOSTHUYKO
YyBCTBO Ha 3a3eMam-€ Ha CBOETO, T. €. Ha OHA
IITO THE CMeTaaT AeKa OWJIo, € U Ke OCTaHe
HUBHO.

[IpoekToT mocoyyBa Ha BHCOKO Ce-
JIEKTHBEH TPOLEC HAa PETPOCIIEKTUBHA IPH-
CYTHOCT Ha MHHATOTO BO CETallHOCTa U Ha
MpallamkeTo 3a WHAWBHAYAJIHUTE BEp3UM Ha
HUCTOPUCKUTE CIydyBama, T. €. (Biacrta) Tu
oa0upa OHUE MOMEHTH U €JIEMEHTH O] UCTO-
PUCKOTO MHUHATO HITO TW CMETa 3a Ba)KHU BO
OIHOC Ha KOHCTpyHpame/pe(MMarnHupame)
Ha UJIEHTUTETOT, 32 MOTPEOUTE ITO T HAMET-
HyBa cOoBpeMeHOcTa. MIMEHO, MOBp3yBameTO
Ha HAIMOHAJHUOT WACHTUTET CO CIIAaBHUTE
JUKOBHU BO MMHATOTO, KAKO U aKIIEHTUPAKETO
Ha HUBHATa HAI[MOHAIHA MTPHUIIAAHOCT, € eIHa
OJ1 MOXXHUTE TOUKH HAa CaMOUCHTH(HKAIIH]A.
A xou crneuuuuHU €NeMEHTH O]l MHHATOTO
Ke TO Kpewpaar OIIITeCTBEHUOT Haeal, Ofl-



HOCHO HITO Ke ce m30epe o MHHATOTO U BO
KakBa IIpHKa3Ha T0a MMHATO Ke€ ce BOOOINYH,
npes c€ 3aBHCHU O]l LICJNTE Ha OfIpe/icHa uie-
ojorvja. MokTa Taa MOJUTHYKA MPHKa3HA Ja
ja OTEJIOTBOPH ja MMa TOJUTHYKATa €JINTa, U
Kako 1mTo Benu [ eoprueBcka-Jakosiesa ,,lpe-
Ky IIpoekror ’Cxomnje 2014’ Ou Tpebdasno aa ce
co3/1aJie CJIMKa 32 MUHATOTO €O Koja MakesioH-
IIUTE Ke cakaar Ja ce WIACHTU(UKYyBaaT, T. €.
CJIMKa Koja ke Ouje mocakyBaHa 3a KOHCYMU-
pame U ke 00e30e1u ONIITeCTBEHA KOXE3Hja,
€IMHCTBEHA KOJIEKTHBHA MEMOPH]a, & CO TOA U
ctabunen unentutet" (Kyzmypa 8/2015).
3emajku TH TIPEABHUI MOJEIUTE/KOH-
LHENTUTE HAa HMICHTUTET: E€CEHINjaTUCTUIKU
U KOHCTPYKTHUBUCTHUKH, | eoprueBcka-JakoB-
neBa BO TekcToT ,Ilpoekror ’Ckomje 2014’
noMery OMNIITECTBEHaTa KOXe3Wja M OIIIITe-
CTBEHaTa pas3rpanda Belaw OeKa: ,,...NMPOeK-
TOT T KOMOMHHUpPA M €CEHIIN]ATMCTHUKUOT U
KOHCTPYKTHMBUCTUYKHOT KOHIIETIT 32 UJCHTU-
TETOT..., 'paboTH’ MO BTOPUOT/KOHCTPYKTH-
BUCTHYKM KOHIIENT, @ KOHCTPyHpa €CEeHIIN]a-
JMCTUYKA MPHUKa3HA 32 BEKOBHaTa Oopba Ha
MaKeJOHCKHOT HapoJ 3a eMaHIUMaluja, co
IITO C€ IOKa)KyBa JISTHTUMHUTETOT Ha JIp)KaBa-
Ta... Pe3ynraror o komOMHaIMjaTa Ha €CeH-
LUMJaJTUCTUYKUOT U KOHCTPYKTHMBHUCTHUYKHUOT
KOHIIENT 32 WACHTUTET € KOHCTPYHpame Ha
HapaTHBOT: MaKeJOHCKaTa Halllja ce 3aCHOBA
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Ha COTICTBeHa OopOa 3a He3aBUCHOCT, a aHTHY-
KHOT IEPHOJ € CIIABHOTO MHHATO Ha KOE Ce
yIlieyBaaT MHOTY T€HEpaluyu MaTPUOTH KOU
ja mpooibKyBaaTt Taa ciara. Toa co3maBa eqHa
‘moOeTHNYKA’ aBTOMMArOJIONIKA CIIMKA, KOja
Tpeba na ouge yoe B OAroBOp 3a “Kpusara
Ha unentuteror ... (l'eoprueBcka-Jakosiena,
Kynmypa 8/2015).

Bo cmpera co odunujanHara monuTu-
Ka (Ha BjacTa), MEIUYMHUTE ja CIPOBEIyBaaT
KOHCTpYKIIMjaTa Ha HOBaTa MpHKa3HA— €CEeH-
LMjaJlCTUYKaTa, KOja € BCYIIHOCT: ,,MaKeI0H-
CKHMOT UJICHTUTET HE MOJXKE J1a Ouie TYOUTHUY-
K (TypCKOTO POIICTBO, MOTYMHETOCT), TYKY
3aroa IITO Biieue KopeH o1l Anekcanaap Make-
JIOHCKH, TO] € TIOOSTHUYKH, TMa BEKOBEH KOH-
TUHYUTET KOj TO JISTUTUMHpPA™ U CMETaar JeKa
HUJIEHTUTETOT € (PUKCHUpaH WM €CEHIIUjaJICH U
€IMHCTBEHO MOXE Ja C€ MOTBPIN BO UCTOPH-
CKOTO MHUHATO 3a KO€ MMaMe€ jaCHH, Mpelu3-
HU U 00JEKTHBHH, HAyYHO MOTBPJIEHU (PaKTH.
Bo nMe Ha THe QakTH U HUBHUOT JIOKa3 MPeEJ
JIOMaIrHara (4 CTpaHCKaTa) JaBHOCT C€ CIpo-
BelyBa MpoekToT ,,Ckomje 2014*. OunrenHo
€ JIeKa BO OBOj MPOEKT perpe3eHTaIujara Ha
MHUHATOTO, MOCEOHO MPEKy CIIOMEHUKOT ,,Bo-
WHOT Ha KOW'‘, MMa moceOHa (yHKIHja BO
PEKOHCTPYUPAKHETO HA UCHTUTETOT HA MaKe-
JOHCKHOT HAapOJ BO MOOETHUYKH.
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CnomeHnukoT Ha Anekcannap Make-
JIOHCKH, HapeyeH ,,BOMHOT Ha KO, KaKo /eI
on mpoektot ,,Cxorje 2014, u menuot mpo-
exT ,,Cromje 2014, ru momeny MakeJOHCKHUTE
rpafanu (eIHU ce BOOAYIIEBYyBaaT, APYTU ce
crpoTuBCTaByBaar). IMeHo, kKoMeHTapuTe 3a
CIOMEHHKOT, KaKo U LEIHOT MPOEKT, OJaT BO
JIB€ KpajHU CIPOTUBHOCTHU: O]l CECPIIHO MpH-
¢dakame 10 paJMKaIHO CIPOTHBCTABYBAIbE.
BakBara momapu3zaiiyja mpucyTHa € U BO Me-
IuyMuTe (rpen ce, Ha MOPTaJIUTe Ce revarar
CTaTUU IITO O]l Pa3JIMYHU acNeKTH, 300pyBa-
aT 3a IITETHOCTA Ha MPOEKTOT) U MOXE JIa ce
3aKIy4Yd JeKka The (MeIWyMHTE) co3/aBaaT
CJIMKH IITO Off €/IHa CTpaHa ro 3alBpPCTyBaar
HAI[MOHAJTHOTO YyBCTBO M UYBCTBOTO Ha IMpPH-
MagHOCT, a OJl Ipyra, IMaK, BO paMKUTE Ha 3a-
eJHMIIaTa co3/1aBaar BHaTpe (oHHE ,,3a" Mpo-
€KTOT) — HaJABOp (OHHUE ,,IPOTUB ‘— MPOEKTOT)
TPYTIH.

MenuymuTe BO cmpera co oduuujan-
HUTE CTaBOBH HA JIP>)KaBHUTE IMOJUTUYKHU aB-
TOPUTETHU, CTAaHyBaaT KJIy4yHa ajarka BO IpO-
[IECOT Ha PEKOHCTPYHpPame Ha HICHTUTETOT,
BO MPOIIECOT Ha CO3/1aBambe U MIHNpemne Ha (J10-
MUHAHTEH) JIUCKYPC, BO TPOCKTUPAKHE U Ha-
METHYBamb€ Ha OJIpe/ieHa CJIUKA, OTHOCHO, Ba-
JKEH CETMEHT Ha jaBHara cdepa, ,,MMaar yjaora
J1a TO BOCIIOCTABAT IHEBHHUOT PEJl, J1a Haracy-
BaarT €JIHU TEMH/HACTAaHU HA CMETKAa Ha JIPYTH,

OJI THEBHUOT PEJl Jla TH CUMHYBaaT TeMHTE/
HACTaHUTE KOM TOBEKE HE CE€ aKTyeITHH/Bax-
HU U J1a IPOCKTUPAAT OJPE/ICHA CITUKA 33 elICH
unentutet (McCombs u Shaw, 1972). Kako
MOTBpJIa Ha Te3aTa, HO M Ha TOA JIeKa BAKBUTE
HAIoOpU HE Ce JAJeKy O] IIeNTa, MOXKE Jia TO
MOCOYMME BEJIMYECTBEHOTO/CBEYCHOTO TIpe-
YeKyBamkb€ Ha MAaKeJOHCKaTa KoIlapKapcka
pernpeseHTanmja, koja Ha EBpONCKOTO MpBeH-
cTBO BO JIuTBanuja Bo 2011 ronuna ro ocBou
YETBPTOTO MECTO. AKTYyeITHOCTa Ha HACTAHOT,
KOj CTaBU BO CEHKAa MHOTY JPYTH CIy4yBama,
KOW CaMoO MPOCTpyeja HU3 MeYaTroT U eTepoT,
MPUCYTHA € PEUYHCH Kaj CUTEe MEIUyMH, HO,
celnak, cBojara KyJIMHHAIIMja ja JOKHUBea Ha
TeneBusuja Curen, Koja IOMIIE3HO TO HajaBH
HACTaHOT MPEKy TEKCTOT ,,CBEUeH MpedyeK Ha
xomrapkapure® (http://www.doovi.com/video/
svechen-precek-na kosarkarite/tLEySN3Y's-
JW), IpEHECYBajKH JIeKa MaKeIOHCKUTE rpara-
HU CE BOOJYIICBEHU O] YETBPTOTO MECTO Ha
MaKeJIOHCKaTa KoIlapKapcKa pernpe3eHTanuja.
Naxko, He cTaHyBaie 300p 32 OCBOjyBame Ha
MIPBO MECTO, IypH HH 32 MEall, MaKeJOHCKH-
Te Komapkapu Bo Ckorje Oea JO4YEeKaHU O]
WiIjagHuIM 000XKaBaTeid Kako HaIlMOHAIHU
xepou (Ancient 1903, 2011b). IIpen nus, pe-
YHCH C€ MOKJIOHU ¥ LETHOT MOJIUTHYKH BPB, &
Ha MIPEYCKOT, HA HATIIPEBAPUTE U HA HUBHOTO
CUMOOJIMYHO MHUHYBaHe/TPUYM(aTHHOT BIIE3



HU3 moprara ,,MakeaoHHWja“, HajnomyaapHa
Oerie HaBMBaYKaTa IecHa ,,l31e3u Mmomye Ha
Tepaca‘‘, Koja BO TOj TIEPHOJ CTaHA 3aIITHTHA
NeCHa/XMMHA HA CHUTE MAaKEIOHCKH EKHIIH.
Jlen onm 300poBHTE BO TIECHaTa ce: ,,H3JIe-
3W MOMUYE TOpJO Ha Tepaca / ma Jia ja BHIUII
TonieBara paca / kpeHere paiie BUCOKO rope /
Hame ke oune u Comyncko Ilome*™ (Ancient
1903, 2011a).

Moske fa ce 3aKiIydu JeKa MeJUyMUTeE,
BO cmpera co oduildjagHaTa MOJIUTHKA U BO
COIVIACHOCT CO aKTyeJHaTa peajHocT (,,Ipe-
YEeKOT Ha KOIIapKapuTe' Koj BO OBOj CIIy4aj ja
npe3eMa yiorara Ha puTyaj, a € 003HacH O]
CTpaHa Ha MeIUYMUTE, KOj TIaK € ajaTka BO pe-
KPEHPambETO Ha UICHTUTETOT), CO3/a/10a CJIu-
Ka 3a ,,HOBU* HAallUOHAJIHK XE€pPOH, CO LIeJ A
ce M3Bele aHajoruja Mery CIaBHOTO MHUHATO
W aKTyellHaTa CeranrHoCT. MeanyMceKaTa moji-
npuika (TpeKy HM3BECTyBambe, KOMEHTHPAIbLE,
aHaJIM3UPakE) HAa BAKBUTE jaBHM HACTaHH,
KOU O]l €JHa CTpaHa pedepupaar Ha MHHAa-
TOTO, @ OJ JIpyra Toa MHHATO IO MOBP3yBaar
CO CeramHoCTa MpeKy aKTyeJeH CHOPTCKH
HACTaH, MMa 3a IIeJl, Kako mMTo Benu [eopru-
eBCcKa-JakoBinesa: ,,Jla c€ MOTHBHpAar 4ICHO-
BUTE HA 3ae€JHHIIATA J]a Ce Mperno3Haar cebecu
Kako ‘TOOeTHUITM’ BO KOHTHHYHUTET, Of BOE-
HuTe ToOenu Ha AnekcaHmap MakeqoHCKH
BO JIPEBHOTO MHUHATO, JI0 HAjaKTyEeJHUTE MO-
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Oeau BO CIIOPTOT M CO TOA JIa c€ KOHCTpyHpa
€/IHa HOBa KOJICKTUBHA MEMOpHja BO KOja HE
MopasoT, TyKy nobenara ke Oujae TOMUHAHTHO
obenexje* (Kyimypa 8/2015). O6jekture on
,Ckomje 2014* kako noprara ,,MakenoHuja‘
(Tpuymdannara kamnuja) ce CUMOOTUYKU Me-
CTa KaJie ce Kpenpa MmoOeTHNIKHOT UICHTHTET,
a mecHara ,,Ane‘ caMo ja JIEMOHCTpUpa Taa
pemeHoct. OTTyka, crperara BIacT — MeIu-
YMH UMa 32 IIe7T HeJIOCTaTOKOT BO PeaHoCTa
(MH(EpHOPHUOT MICHTUTET 3apagH JOJITrOTO
POIICTBO) J1a TO KOMIIEH3Upa CO €1Ha HOBa Xe-
pojcka, moOeTHIYKA U OCBOjyBayKa MaTpHIA
U Toa MpeKy (MMaruHapHa) MKOHOTpaduja—
MecHa, 3HaMHIba, O3HAKM Ha MakeIoHCKaTa
(dananra, CIIOMEHHUIIH.

On mocoyeHuTe NMpPUMEPH, KAKO IITO
Besn [eoprueBcka-JakoBieBa, MOXE Ja ce
3aKIy4yd JeKa: ,,[IpU KOHCTPYHUPAWETO WU
PE-KOHCTPYHPAHETO Ha HALIMOHATHUOT UJIeH-
TUTET HUKOTAII HEe MOXKE JIa C€ OCTBApPH €IIHO-
HACOYHa pelaiyja "oj] Tope’, BO CMHUCA JIeKa
MONUTUKATa W/WIK MEIUYyMUTE MOXKaT 0e3
‘IperoBapame’ 1a HaMeTHaT CTaBoBH. MjeH-
TUTETCKUTE UACHTU(DUKAIIMN CEKOTalll Ce JABO-
HACOYHH, OJTHOCHO C€ OJ[BUBAAT KAaKO MPOIIEC
Ha npudakame u onduBame. Bo Tue npouecu
ce KOHCTpyHpa M HEWITO Ha IITO HE Ce CMe-
tano (2014:76). Ho, menano Bo 1eiauHa, BO
Makenonuja, npoektot ,,Cxomje 2014 u Ha-
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BHMBaYKaTa MOOEIHUYKA MECHA/XMMHA CTaHY-
Baar JIOMUHAHTHU IMCKYPCH U MECTa 3a UJICH-
Tu(UKanyja Ha 1morojieM Opoj rparaHul (WiIH
myOnuKa).

[lyOnukara He € TMacHWBEH areHc, He
¢ amop(Ha Maca Bp3 KOja €IHOCTABHO MOXKE
Jla ce BiMjae (a BIMjaHUETO HUKOTall He € eJl-
HOHAcOYeH Tporiec), u crnopen Leawis, ,,my-
Onmukara e TIoBeKe OJ1 Tpyma JIyre mTo Tiea-
aT TeJEeBM3HMCKA MporpaMa WIM MaK MacHBHO
npuMaar mopaku ox meauymot (2002: 305).
Honeka, mak, cnopen ['pammu: ,,my0nukara,
MOXE JIa Cce pasmiellyBa M Kako HICOJIOII-
K1’ €JIeMEHT — (PHII030()CKU MEHJIUB, U KaKO
’€KOHOMCKH €JIEMEHT  — CIIOCOOEH J1a TH MpH-
(datu BecTuTe M MyOIMKAIMUTE W J1a BiIHjae
Ha Jpyrure aa ru npudarar (1984: 335), co
IITO ,,MMa MOXKHOCT J]a CTaHe MOAKTHUBHA, J1a
MEHYBa, Jla M3eJHaYyBa COTNIACHO OPTaHCKUOT
MpoIleC Ha Pa3Boj, KOj O €AHOCTABHO JaBHO
MUCIICH€ MOXKE J1a JTOBEJE /10 KOXEPEHTHa U
cucteMcka mucia“ (1984: 340).

,11ITo e Toa mTo ja MOTMBHpA ITyOIH-
KaTa Jla YiTa BECHUIIM, /1a TJIe[a TeleBU3H]ja;
KoM ce MH(POPMAIMHTE ITO MOpa Jla Ce MMa-
ar®. (...) Ima MHOTY pabOTH BO HAI[MOHATTHUTE
[I€YaTEeH! U €JIEKTPOHCKU MEAUYMH ILITO UCTO-
PHUCKH JIy€TO HACTOjyBaaT Ja TM CMeTaaT 3a
COAPKMHU IITO MOpA J1a C€ MMaar, MepIuIi-
paar u peanuzupaar’ (The Guardian, 9 nexem-

BpH, 2002, mutupano cropen [ejsuc, 2011:
341-315). Umeno, Ipoekror ,,Cromje 2014
n ,,CBEUEHHOT MpEYeK Ha KOIIApKapuTe™ ce
MEPUUINpaaT W pealn3upaar Kako IMPOIECH
NIPEeKy KOM HajrojeM Jen of MyOnukara (IITo
ce ¥ rparanu Ha PM u 3aBneryBaat BO Mcuxo-
JIOTHja, T.€. BO pa3liMKara Ha CaMOYyBCTBOTO
Mely ryOMTHUYKaTa W 1MoOeHNYKaTa aBTOU-
MaroJiolika cjuKa), ce€ HACHTU(UKYBaaT Cco
noOeTHUIH, Xepou... [lopaan caMouyBCTBOTO
Ha 3aJI0BOJICTBO KO€ CE€ Pa3BHBAa M BO YMHOT
Ha peleniyja, HO ¥ BO YUHOT Ha MoOeaHUY-
Ka aBTOMMAroJIoIlKa CIIMKa/TIPeTCTaBa, THE TO
MOJ/IP’)KYBAaT MPOLECOT HAa PEKOHCTPYKLHMja
Ha UJIEHTUTETOT.

OTtTyka, MOXKE Ja ce 3aKiIyyu JeKa
KaKO MOKHO CPEJICTBO KO€ BIIMjac Ha TOA KOU
co3HaHMja W WH(OpPMAIMU K& CTUTHAT 10
IIUPOK KPYr HAa KOHCYMEHTH, MEIUYMHUTE ja
uMaar Taa MOK Jia JIoBeJar /10 €AeH BUJ ,,Je-
BaJIopH3aIija Ha peaHOCTa CO IITO IMyOJInKa-
Ta C€ JIG30PUCHTHPA U C€ HHXUOWpPA HUBHUOT
mpucTan a0 nonutuykara ceect (Brune, a
1993:4, uutupan cnopen ['eoprueBcka-Jakos-
nesa, 2014: 69). OBa mto ro TBpau PpaHcoa
bpun, nornupajku ce na boapujap, ce onuHe-
CyBa M Ha CJIEKTPOHCKUTE W HA TMEYATCHUTE
MenuyMu. ,leneBusujaTa HE € BIMjaTeNIHA
caMo 3aToa IITO JIeJCTByBa HA MUCICHETO U
MOWMUTE, TyKYy W 3aToa IITO JIejCTBYBa Ha pa-



LIMOTO, YyBCTBAaTa U HA MOJICIUTE Ha MepLel-
nuja. Ckanure, MOJEIUTE U HABUKUTE BO YO-
BEKOBHUTE OTHOCH MIMaaT MPETPIIEHO JTab0Ku
CTpYyKTypaiHu npomenu Bo csetot™ (Christo-
pher Coker, 1992:197, nutupan criopen Mor-
ley and Robins, 1995:180). EnexrpoHckuoT
MEIUyM T TIOMECTyBa I'paHUIMUTE Mely HO-
BOTO U CTapoTO, APyrocra U UCTOCTA, IOBTO-
PYBameTO W pa3lMKHUTe, TO TpaHchopMmupa
HAIIMOT UJCHTUTET U CO HETOBO MOCPECTBO,
riejaMe Kako c€ KOHCTpPyHpa HOBOTO HCKY-
CTBO/HOBHMOT HJICHTHTET Ha MPOCTOPOT M 3a-
e/IHUIIaTa.

On npakTWyHM TOTpeOU, MOoHATaMmy
aHanmu3aTa ke ce MpOJODKU Bp3 IMEUaTeHUTE
MEJIMyMH, KOM CO OIVIe]] Ha MpalllamkeTo 3a
UACHTUTETOT, KaKO PECYPCH, Ce TOCTAIHHU Ha
MakeJI0OHCKaTa MyOJIrKa, a MaTepujaIuTe ITo
ce IUIacupaar BO M€4aTOT, O] TEOPUCKU aCHEKT
MOXe J1a ce KiIacu(uIpaar Bo TpH IPyIIH:

- BecTH, MH(opMaIMK, U3BEIITau, U3jaBH,
nebaru 3a BreryBamwe Ha PenyOinka Make-
noHuja Bo EBporickara YHuja;

- peakIiM, KOM Ce OJHecyBaaT Ha IpaB-
HHUTE aKTH, OJTHOCHO, Ha MPAaBOTO Ha CaMo-
ofpeJieslyBakbe 1 CAMOUMEHYBAkE U HJICH-
TUTET; U

- aHalu3u, KOMEHTapu, UHTEPBjya, (eJbTo-
HU BO KOM C€ U3HECYBAaT UCTOPUCKU (aKTH
KOU c€ JOBEAyBaaT BO pelalyja co Make-

JOHCKHOT UACHTHUTCT.
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BakBara mnozen6a e HampaBeHa 3a
AQHAJIUTUYKYU TIeJIH, OMIEJKU YeCTO ce cpeka-
BaaT TEKCTOBM BO KOM HMa IPEKIONYBaE
Ha TPUTE TEMH, IITO JJOKAXyBa JIeKa CUTE Ce
pecypcu 3a KOHCTpYUpame Ha HOBU HIICHTH-
¢ukammckn Marpunu. Ilo oBoj moBox ke ce
3aJpKUMe Ha TpeTara rpyna, 3a Koja ke 1oco-
YHMe Ha MapaJUrMaTHIHAOT IPHUMEP/TEKCT BO
NeyaTeHuoT MeauyMm /[nesnux ,,Muory OpaHu-
TEJIU, KUJIaB UIEHTUTET™, BO KO CO U3PA3UTO
KPUTHYKM HACOYEH JHCKypC KOH BIajara,
Camo Kokananos npamryBsa: ,,Kaxo ruianupaar
HAaIllMBE MOJUTUYApH U €KCIIEPTH a o o10pa-
HAT HAIIMOT MJIEHTHUTET, U KaKO OJ1 CIIOPOT CO
I'pumja ke u3nesemMe co HEUETHAT UICHTHUTET,
a pu Toa BeKe cMme yroTpelyBaie pedepeHiia
HaMeCTO Mel'yHapOIHO UMe, Beke cMe npuda-
THJIE J1a pa3MUCIyBaMe Kako Ke HU ce€ TpaHC-
KpuOHMpa NMETO Ha Ja3UKOT U Beke CMe ce Io-
MupuiIe co reorpadcka ogpeHuIa BO UMETO
(Inesnux, 2011,(htpp://www.dnevnik.mk/de-
fault.asp?ItemID=11F90D4E56D1A44A52B-
354D5AF50309). MmeHo, co ormien Ha Mo-
JUTUYKUTE KOHCTENAMM Ha HErMpameTo Ha
MaKeIOHCKHOT HJCHTUTET O]l CUTE COCEIH,
MIPEe3eMEHUTE MOJTUTUKH, HO H PECYPCUTE LITO
MEINYMOT T'Yl I1acupa (HOBH MOTIOPHU TOYKU
3a caMouIeHTH(UKAIIM]a), MOXKE J1a CE TOJIKY-
BaaT Ha JiBa Ha4YMHA: Kako Oopba 3a momoopo
MO3ULIMOHUPakhEe BO PAMKHUTE Ha MIOOAJHU-
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OT TMOPEJOK U Kako 0opba co mpuspaiure of
MHUHATOTO, IITO o 3a0aByBaaT pa3BOJOT Ha
PenyOnuka Makenonuja. ABTOpOT T'i IOCOUY-
Ba HEJIOCTATOLUTE O]l OCTpaTa Iojlapu3aluja
Ha JBa OJI0Ka, Koja ja orpaHWUYyBa ciioboma-
Ta Ha TOBOPOT U TH JIOBEIyBa MEIUYMHUTE BO
MO3MIIM]a J1a TPOU3BEAYyBaaT CaMo UACOJIOIIKA

peanHoct. Pazouapan e ox THe mITO HE Mpe.-
BozaT (o7 Ap)KaBHUTE aBTOPUTETH), a HE 3Ha-
ar 1ITO 3HAYM TOYHO TMOWMOT HICHTHTET, H
O]l e7Ha CTpaHa (Ha JPKAaBHUTE aBTOPHUTETH )
¥M HYJIU BakBa JIe(UHUIIM]A 32 UIECHTUTETOT:
,,[TOJT HAIIMOHAJICH MICHTUTET C€ Moapa3ompa
cC OHa CO IITO €HA Iorojiema rpymna Jyre,
KOja CHoflellyBa MCTO YyBCTBO Ha MPHIIA[-
HocT, ce uaentudukysa* (Kokananos, /JHes-
Huk,2011), a om npyra, mak, T peaynpenayBa
(Ip>xaBHUTE aBTOPUTETH) BEJIEJKH UM: ,,IIpe-
CTaHETe CO JIaruTe 3a WJSHTUTETOT W KOora
Beke HE noTypkaBte 10 CeBepHa MakeioHuja,
KakeTe OapeM Kako IIaHUpaTe Ja ja CracuTe
npuaaBKara ,,MakeJOHCKHU “, OUIEJKH caMO Ha
TOj HAYMH MOXeE J1a MPOJOHKUME Ja3UKOT, Ha-
POIOT, TpaauIjara, yMETHOCTA, (POIKIOPOT
U CUTE JPYTd CETMEHTH Ha HalaTra KyjiTypa
na TM HapekyBame makenoHcku™ (KokanaHos,
2011). ABropoTt, 0OBHHYBa 3a JIeBacTalyjara
Ha MOpPAJIHUTE NPUHIUIH, KOHCTPYHUPAHETO
Ha UJICHTUTETOT MpeKy JudepyBame Ha HEBU-
CTHHU BO OIIITECTBOTO.

3apKyBajKu c€ Ha TpeTara rpyra TeKCTO-
BHU, MOJXKE JIa CE& KaXKe JIeKa aHAIM3HUTEe, KOMCH-

TapUTE U U3HECYBAHETO 32 HICTOPUCKUTE (haK-
TH U 3a CTapoCTa Ha Hamujara ro gopcupaar
€CEHIMJaTUCTUYKHOT KOHIENT Ha UJCHTUTET.
Toj xoHIIENT HE OCTaBa MPOCTOP HICHTUTETOT
Jla ce KOHCTpyHpa HHU3 €JIEMEHTH Ha UCTOpH-
CKOTO M YOBEYKOTO MCKYCTBO, HU3 HCKYCTBOTO,
HU3 Ja3UKOT, HU3 UCTOpHjaTa, TYKy MHHCUCTUPA
Ha HEKOM €CEHIIMjaJIHU CBOjCTBA KOW HMMaaT
CBOja KOHCTAHTA HU3 BEKOBUTE U MUJICHUYMHU-
T€ W KOU C€ KapaKTepPUCTHYHH CaMo 3a OJipe-
JeH uaeHTuTeT. TokMy 3aToa ce Tpara o taa
KOHCTaHTa KaKo MPecy/eH ,,JOKa3" 3a MPaBoOTO
Ha MOCeOHOCT Ha MaKeJOHCKHAOT Hapoa. Mam
Opoj TekcToBU (BO OBaa rpyma), popcupajku
r0  aHTUECEHIM]aTUCTUYKHUOT/KOHCTPYKTHU-
BUCTHYKHAOT KOHIIETIT HAa WIACHTHUTET, YKaxKy-
Baar Jeka Mopa Jia ce OJBpaTHMe O] ujejara
32 YMCTa W TMOTIIONHA MAPTHKYJIAPHOCT U CO
CTaB JieKa KOHIIENTOT Ha €MHCTBEHU XOMOTe-
HU MJIEHTUTETH/€CEHIINjaTUCTUUKHOT, TIOBEKE
HE € aKTyelieH, OuaejKu MIICHTUTETOT € Oec-
KOHEUCH W HUKOTAIl HEeJOBPIIEH (TTOTUTHIKH/
MEIMYMCKH) MIPOIIEC, 3aBUCEH O]l aKTYEITHUTE
COCTOjOM M JOMUHAHTHUTE AUCKYPCH.

Jlocera ka)kaHOTO CO3[laBa €/IHA jaJioBa
JMCKyCHja BO KOja CEKoj 3a cele JOoKaxyBa
Ha KOW TOYKH O] MUHATOTO C€ TOTIHPa Hero-
BoTO TipaBo. CraHyBa 300p 3a cTparermja 3a
IIMpeHhEe Ha JTUCKYpPCH IITO Tpeba Ja cTaHar
JOMUHAHTHH (KaKBH IITO CE OHUE MOCBETCHU
Ha JIMHIBUCTUYKUTE ¥ HA UCTOPUCKUTE UCTPa-
’KyBama BO (DyHKIIMja Ha YTBpyBame Ha CTa-
pocTa Ha Hamujara), TPOCTOPHU MapKHUpamba



(xakoB mTo € mpoekToT ,,Ckromje 2014%), u
LEPEMOHHUJaTHU TPAKTUKHU (KakBa ILITO € Iie-
pEeMOHHjaTa OKOJIY JOYEKYyBaHETO Ha KOIlap-
KapuTe).

3ak/y4yHu coriendu

Bo pamkuTe Ha MHTEpecuTe IMITO Ce pa3-
IJIelyBaa BO TPYIOB, IPUOTajKu O Ope/eHa
MEPCIIEKTHBA, a TOa € IMEPCIEeKTUBAaTa IITO
ce 3aJpXKyBa Ha TEOPETCKUTE/TIOJTUTUUYKUTE
MIPETIOCTABKH BO TOJKYBAaHETO HA MOMMHUTE
UJICHTUTET U MEINYMHU, KaKoO U HUBHATa Mery-
ceOHa penanuja, ce npudaka Tesara 3a KOH-
CTpYyHMpaHOCTa Ha WICHTHTETOT, a MEIUyMH-
TE Ce ajaTka 3a BPEMEHO CTa0MIM3HMpame Ha
JOMUHAHTHHOT JHUCKYypC BO Je(UHUpame Ha
UACHTUTETOT U HUKAKO HE MOXKE J[a C€ CBeAaT
caMo Ha HUBHHTE TeXHOJIOTHH. Pesummupajku,
MOXe€ J1a U3Be/IeMe HEKOJIKY 3aKITy4OIH 32 T0-
UMUTE UJACHTUTET U MEIHMYMH:

- IIOUMOT HUJECHTUTET € Ba)KEH IOUM 3a-
TOA LITO NPOU3JIETYBA OJf BPEJHOCTUTE BO KOU
BEpyBa eJ[Ha 3ae/IHUIla U Ha TO] HAYUH T'0 MO-
TUBUPA JI€]CTBYBABETO HA Taa 3a€HULIA;

- TOj € aKTy€eJICH IIOMM 3aT0a IITO CBETOT
C€ COOYYyBa CO HOBH COCTOJOM KaKo ILITO € III0-
Oanm3anujara, KOM BpIIAT PUTHUCOK BP3 Tpa-
JUITUOHAJIHUTEC KOHLCIIMMU W BO Taa CMHCJIA
BP3 KOHICIITOT HA €THOCOT, HaunjaTa n UACH-
THTETOT;

- MCIUYMUTEC CC€ aJlaTKU KOW UM KOPHU-
CTaT Ha HOCHTPUTC Ha MOK 3a KpeHupame Ha
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JOMUHAHTHH JucKypcH. OJ enHa cTpaHa, THe
MOJKE JIa ce JprKaT Mo KOHTPOJa, /1a JejCTBY-
BaaT COIVIACHO BJIaJigjadyKara UACOIOTHja, a co
TOa CTaHyBaar U ajarka 3a MaHumynamnuja. Ox
Jpyra cTpaHa, THe C€ ,,3aBUCHU" U Of MyOIu-
KaTa W HEJ3MHOTO MpHdakame, Ma HUBHATA
(GyHKIM]ja BO HCIUTYBAHETO U KPEHPAHETO
Ha jJaBHOTO MUCJIECHE UMa 3HavyajHa yiora. Ot-
TyKa, MEIUYMHUTE Y4E€CTBYBAaT BO IPOLIECUTE
KOW OJpeAyBaaT KOM €JIEMEHTH OJf MHHATOTO
urpaar npecyJHa yiora BO aKTyeJIHOTO KOH-
CTpyHpame Ha UICHTUTETOT U MOXKaT J1a Tpu-
JIOHEcaT 3a MEHYBambE Ha aBTONEpIICILH]aTa.

- THE HY/IAaT MECTa/TOYKHU 32 HOBA UJICH-
TU(UKaNMja 1 HA TO] HAYMH MOXKAT Ja yde-
CTByBaaT BO NPOIIECUTE Ha 3ajaKHyBame Ha
YYBCTBOTO Ha HAallMOHAJIHA IMMPUITAJIHOCT, IIpeC-
Ky mpudakame Ha TyOnukara/rparaHuUTe Ha
THE HOBU MECTa, OKOITy KO ce 00eTuHYyBaar.

Cero oBa HE BOIM KOH 3aKJIy4OKOT JieKa
MEINYMHUTE CE BAYKHU PECYPCH 3a KOHCTPYHPAFHE
U KOHTPOJIa Ha WJICHTHTETOT/MJCHTUTCTHTE,
pecypcu MITO ja CcHaOmyBaarT 3acmHUIIATA
CO MaTrepujald 3a caMouAeHTU(DUKaIH]a.
Cexoram ce el O TMOJUTHKATa, HAjYeCTO
ce BO (QyHKIHMja Ha CIPOBEIAyBamke Ha
odunmjaHaTa/ApKaBHATA ~ TIOJUTHKA |
HAjUYeCTO pearupaar Ha Ha4YMH COOJBETCH Ha
JOMUHAHTHUTE TUCKYPCH.
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Biljana Rajcinova-Nikolova
The Identity and the Media: Theoretical Aspect
(Summary)

Identity is an umbrella term — a term which in different contexts and discourses gets a different
sense. The motive of making this work is the desire, based on the (theoretical) determination
(identification) of the terms identity and media, to determine their mutual/reciprocal relation.
On the theoretical elaboration of the term identity we define two general models /concepts of
identity: an essentialistic /a modern concept of identity and a non-essential/a constructivists
concept of identity. The main (general) hypothesis which will cover the entire subject of our
research is that: the identity is (a) construction and the media are tools for its temporary stabi-
lization which is (directly) under the influence of the dominant discourse. The main purpose of
this research is to investigate in which way, through the media can / can not be constructed the
identity and to define, thus temporarily have its content and sense stabilized, i.e. to inspect the
role and function of the media in the (re) creation and the stabilization of certain elements of
the identity. The methodology which will be applied is the hermeneutic — interpreting the terms
identity and media and their relations in different theoretical forwarding and different discur-
sive practices. A possibility for realization of the set goal is forwarding the national (printed
electronic) media, which not only strive to satisfy the demands of their current audience, but to
create and progressively gain new audience.

Key words: identity, concepts of identity, media, relation identity — media, relation media -
power, audience
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APYI'MOT U IPYT'OCTA HA ITPOCTOPOT U BPEMETO BO
TBOUTE = MOH 044 O XPUCTO IETPECKHA

Kuayunu 360poBu: Xpucro I[lerpecku, Teoume=mou ouu, 1pyr, Apyroct

Boseo

[Toarajku on baxtnHOBOTO clakame
3a ecTeTukara, Kako cdepa BO Koja MOXKaT
Jla ce CHojaT KOTHUTHUBHO-TEOPETCKUTE U
eTUYKO-TIPAaKTHYHHUTE CepH, KHUrara Teoume
= Mou ouu, KOja CaMHOT aBTOp XPHUCTO
IleTpecku ja HapeKyBa Tpejiep, MPeTCcTaByBa
W3BOHPE/IEH CIIOj HAa OBHME YeTupu cdepw,
KOV Ha pa3IMyeH HAYWH 1 TPUCTAIyBaaT Ha
peasiHOCTa. ABTOPOT, UCTO TaKa, CAMUOT BEJIU
7ieKa OBa € ,,eKCIIePUMEHT™, BO KOj T10jI0BHA
TOYKa € 3HAYEH-ETO Ha 300pOT Tpejiiep, Koj Mo
ne(pUHULIM]a, BO HAjIIMPOKA CMHCIa Ha 300pOT
O3HauyBa KpaToK (UIM, OTHOCHO (HUIMCKAa,
TEJICBU3UCKA WIIM BUJICOpEKIaMa / TPOMOIIH]ja
Ha HEKOj IesioBedepeH (MM, TeleBU3HCKA

eMHucHja WU Bujaeourpa. Taka Toj co3maBa
TEKCT KOj CaMO HaBHIyM IPOMOBHPA MpohaHu
HEIINTa, a MPUTOA TIIABHUTE aKTEPH/SBE3TH BO
TOj HETOB, T.H. (hOpIIITIaH, ce HEOOMIHO OOUIHH
ayfe ofl COCEICTBOTO, IPUKAXKaHU BO CBOjara
3arariiiBa

HUCKIIYUUTCIIHO HUTCPATUBHOCT

BO TIOCTalmKWUTE, CO CcOcCeMa HaBUAYM
HE3HAYUTETTHU MPOMEHH, IITO € TOKMY OHa
mTo Tpeba J1a ja 3aMHTpUTHpa YUTaTeIcKara
nmyOnuKa.

Ako ce obumeme aa ,,ro mpeBemeMe
HACIIOBOT I8oume = mou oyu ¥Xako: Jac
2neoam co meoume ouu W, ako BepyBaMe BO
TOa JeKa OYUTE C€ MEAMYM, TOTall HEKakKo
cama 1o cebe ce HameTHyBa morpebara na
ro mapadpaszupame MBuma Ilemapocku koj

BCJIM IOCKa 3a aMCPHUKAHCKHOT IIOCT Anen
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I'mH30epr mMoeToT U caMuOT € MenuyM. ,,EBe
IITO MpeJ TPH JCLIeHUH, ropoperie [ 'ma3oepr:
(mumyBa Ilemapockm Bo ,Jlloe3mjata

Mac-mMeauymure)  I[loemoeama  crabocm
e Hezoeama MOK wmo UM ja npaka moj 00
38yyHUmMe suOpayuu Ha He2oeuom 30us. Taxa
Moj e KaKo paouo uiu menesu3ucka Cmanuyd.
Ce wmo my mpeba e Hecoéama COnCmeeHa
Mexka mawuna’, He2060mMo CONCmMeeHo meio,

3a 0a emumysa*“.

o ,.emuryBa“, mro ,,IpomMoBHpa‘
Xpucto Ilerpecku? Io emuTyBa XHMBOTOT
BO CE€Ta HEroBa CIOXKEHA €IHOCTAaBHOCT,
CO3J1aBajKu

HHTCPAKTUBCH PpPOMaH, KaKoO

CUMyJallija Ha peasHoCcTa, KOj CO CBojara
WHTEPTEKCTYaTHOCT M CTPYKTYpHUpaHa Mpexa
Ha KOHTPOJIa U HACOYYBAKhE HA YUTATEIOT HU
JI03BOJTYBa, Kako 1mTo Beian YMmOepro Eko, ma
ja BexxOaMe cBojara cio0o/ia U KpeaTuBHOCT,
HO O]l Ipyra CTpaHa HE COOYyBa CO 3aKOHHUTE
Ha HY)KHOCTa, KOM HE MOTCETyBaaT JeKa ,,3a
na Ouaeme Ci00OJHU JUYHOCTH, K€ Mopa
MIPBO J1a ja Hay4yuMe JIeKIujara 3a JKuBoTor u
CwmpTTa, a KHUTUTE, C€ €IUHCTBEHUTE IITO CE
yIIITe MOYKAaT Jla HU ja JajaT oBaa MyApOCT .
(Exo: brecok, 6p. 16)

3a Jl[pyeuom//[pyeocmana npocmopom
u épememo 6o TBoute = MOU 04U

Bo pomanor Tsoume = mou ouu,
aBTopoT Xpucro [lerpecku ycnean 1a HaBies3e
Bo Jlpyrocta Ha mNpOCTOPOT U BPEMETO
Ha ,,[u*, Kako MPOCTOpP BO KOj, BCYIIHOCT,
ce Wu3enHauyBa, CE€ CJIeBa, HAJIOCIE U Ce
peanuzupa cebecu Kako ,,Jac Bo/mpexy ,,[u*.
Toj kako na Benu: Cebe ce mpudakam OHAKOB
KakoB IITO Me Tiienant Ti! Mojor uaeHTuTeT/
u3rnen 3aBucH ox Tebe! A momery oBa ce
pacKkaxyBaaT HCEYOIHM O]l >KUBOTOT KakKo
dopmman 3a GUIM Ha Pa3TUYHU JIOKAIMH
W 32 pa3NUYHU aKTyeJTHH W/WUIM MOCTapH
MPUKA3HU/CyIOMHU Ha pa3JIMyHU Jyre, co
pasznuuHu npodecuu. Mana, HO KOMIUIEKCHA
KHHTa, (pOpMaHO MpeTCcTaBeHa Kako APaMCKH
TEKCT OJf BPEMETO Ha AHTHYKHOT Tearap —
,,[IPOJIOT** HACTIPOTH ,,eNUJIOT", a TOMel'y HUB,
HEIITO HITO € KapaKTePUCTUYHO 32 BPEMETO Ha
POMaHTH3MOT, J€JI HACJIOBEH KaKO ,, THEBHUK !

Xpucto Ilerpecku mnpucramnyBa KOH
€CTETCKOTO OpraHM3Mpame Ha peaHOCTa
BO HETOBOTO JIeN0 18oume = Mou oyu, Taka
IITO peaJHOCTa W JKUBOTOT C€ CIUIOTyBaaT
co ymerHocra. Hej3uHata coapxuHa Ce
Bp3
baxTtuHoBHOT

TEMEIH OCHOBHHUTE IIOCTYJaTH Ha
Jjamoru3aM, Kako OJHOC
Mery ,,cebe u ,,IpyruoT, CMeTajKu JieKa ce
caMOoOOJIMKyBaMe HU3 OUUTE Ha IPYTHUOT, KAKO

W Bp3 3aj1ayara IITO CHU ja MOCTaByBa aBTOPOT



1a TM AeUHUpa APYTUTE HAa HAYUH Ha KOj THE
He OM MO)KeJIe Jia TO HalpaBar Toa CaMHMTe.

ABTOPOT Ha OBa JIeJI0, MEPLUUIUPAJKU
ru gapyrute ,Jayre“ (cmopen Popcrep —
JUKOBUTE BO JCJIOTO c€ ,Jiyfe* — IIouecTH
WIA paMHH U c(hepryuHu), IPeIMETHTE OKOITY
HEro, TEKCTOBUTE Ha Jpyrure, ro oQpopmysa
CBOETO HCKYCTBO, OOJIMKYBajKM ja CBOjara
MepIeNiiija BO CHHTETU3UpaHa IEIMHA U Ha
TOj HAYMH pa3BHBa HEBOOOWYaeH BoOKalyap,
CO K0j HuE OyKBAJIHO CE€ OCO3HABAME €/IEH CO
JPYT, HO U cebecH, Kako apTe(akTu, KaKko LITO
Ce€ TeKCTOBHUTE M yMETHUYKHUTE Jena. CIngHO
Ha JIBOIVIABHOT pUMCKHU Oor JaHnyc, cum0o0s10T
HAa MHHATOTO W WJHUHATA, HAa TOYETOKOT
U KpajoT, TO] TieJa BO JBE HACOKH— KOH
YMETHOCTA U KOH JKHBOTOT, OOMYyBajKH Cce Ja
co3/a/ie BpcKa Mer'y HUB.

Bo ,,camoeBairyarjara® mro ja TpaBH
aBTOPOT HAa KpajoT Ol CBOETO [EJI0, BEIH
JeKka ce paboTH 3a: — eKCHepUMEHMAIEH,

ypbaH,
MENOOPAMCKU, CEHMUMEHMAJLEH, MELAHXONUYECH,

NOCMMOOEPHUCTIUYKU, namemuyen,
JHCECMOK, 008PAMEH, alMepHaAmueer mpejiep
Y Ha TOj HAYMH KAKO J]a HU T JIaBa KITYYHUTE
300pOBH Of1 KOM, CEKOj IITO ke ce obuae na
MUIIyBa 3a HEro, Om Tpebasio 1a ja 3armodyHe
CBOjaTa aHaJM3a,

MOTOYHO ,,[IPOBEpKa Ha

BUCTHHHUTOCTA Ha OBHE KapaKTCPHUCTUKMU,
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IITO YIUITE €HAIl T'0 MOTBpAYBa (aKToT JieKa
X. llerpecku ,,exkcriepuMeHTHpa™ Ha TeMara
,,Tpejaep Bo Mpo3Hara JIMTepaTypa, HO Toa TO
MIPaBU MOIIHE BEUITO 3alITO TOKMY KpajoT e,
BCYIITHOCT, ,,()OPIIIAaHOT ‘— BOBEIOT, peKJiamaTa
3a ,,UIMOT", HapedyeH >KUBOT, Koja Tpeba ma
ro 3auHTpurupa untarenot. Ho, daxr e nexa u
110 MHOTY JIpyTH HEIITa OBa JIeJ0 € HEOOMYHO
U npuBieKyBa BHUMaHue. OBJe, Ha IPBO MECTO
MHUCJIaM Ha BU3YEJIHO NpeTCTaBeHara CTpyKTypa
Ha TekcroT: lletpeckm M ox QopmanHa
Ie/IHA TOYKa, yIIT€ HAa CAMHUOT IOYETOK, CO
BH3y€JIHATA ,,apXUTEKTypa‘“ Ha TEKCTOT, KaKO U
CO UMEHYBAIETO HA TPUTE JIENIa OJf OBaa KHUTA
'O MOCTUTHYBA €()eKTOT Ha HHTEPTEKCTYaITHOCT,
OHOCHO  XHIepTeKcTyasHocT.  Herosuor
,,CKCTIEPUMEHT®  3allOYHyBa CO BOBEIOT, KOj
ro MMEHyBa CO TEPMHH O]l aHTUYKaTa Jpama
— (Hamecmo) nponoe, OTOA, BTOPUOT AET TO
MMEHYyBa KakKo (Hamecmo) OHe6HUK U TPETHUOT
JIeJT TO HapeKyBa (Hamecmo) enunoe, Kajie 1to
TEKCTOT € BEPTUKAJIHO [TOCTABEH, I1a Tpebda Ja ce
3aBpTH KHHUTara 3a Jla MOXKe J]a Ce MPOYnTa Ha-

TIUIIaHOTO.

[Toarajku o1 HACIIOBOT Ha OBOj poMaH/
Tpejaep MOXe Jla Ce 3aKIy4H JeKa OCHOBATa
Bp3 KOJalITO C€ TIpaaud OCHOBHATa wujaeja
e Tokmy wujuejara 3a [pyruor/Ipyrocra.
Maptun byGep, koj ymTe omamHa, BO
HeroBara kuura Jac u Tu (Ich und Du ) on
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1923. ja yrBpaun ucrocta Ha Jac u Tu kako
cyOjeKTH, Benejku ieka Jac ce oTkpuBa cebecu
Bp3 OCHOBa Ha OIJICNTyBambeTO oa Tu, cmera
JeKa: ,,TeMenHuoT 300p Jac-Tu Moxe na ouze
M3pedeH camo co 1eoto outne. CoOupameTo
U CIIEBAETO BO CEBKYITHOTO OWTHE HE MOXKE
Jla ce W3Bele MPeKy MEHe, HO TOa HE MOXKe
na ce ciy4u u 6e3 MeHe. Jac ce co3maBaM BO
normpot co Tu; cranyBajku Jac, jac roBopam
Tu. CHOT BUCTUHCKH KUBOT € cpeada,”, Benu
T0j. (Buber, 1977: 34)

OHa 1ITO € eBUJIEHTHO BO POMAaHOT/
Tpejiep Ha Xpucro Ilerpecku e naeka Ha
OpHUTMHAJICH HAuYWH ja akTyanausupa Jpyrocra,
Kako OJjpa3 Ha eroxara BO Koja JKHBeeMme,
KOjallITO MHO3WHA ja HapeKyBaaT ernoxa Ha
CUMYJITAaHOTO, €I0Xa Ha [YKCTalo3WIIHja,
ernoxa Ha OJMCKOTO U JaJIeYHOTO, HA OHA IITO
€ €IIHO JI0 JPYyTO, Ha Aucnep3upaHoTo. (Bumam:
®dyxko Bo: Acnekmu Ha opyeocma, 2007: 33).
Toxkmy mucnara Ha dyko, 1eka ,,ce Haorame
BO MHT BO KOj TO JO)KHBYBaMe CBETOT HE TOJIKY
KaKo HEKOj roJIeM JKUBOT, KOj c€ pa3BHBa HHU3
BpPEMETO, TYKy IOBEKe Kako Mpeka Koja T'H
MOBP3yBa TOYKHTE M KOja C€ MPEIUIETyBa CO
HETOBOTO TEJIO* € OTeNOTBOpeHa Bo Moume
=meou ouu. JIpyrocta Bo 0BOj pOMaH ce TeMen
Bp3 KJIy4yHaTa OWHapHa OIO3UIMja TIOMEry
CenctBoto u Jlpyrocra, npu IITO CENCTBOTO

BOCTAHOBYBA ITPEYKHU KOH JIPYTHOT 32 J1a MOKE
Jla TO ocTBapu cBojoT uiaeHTuteT. [logendara
Ha ,,Hue*“ u ,Tue”, mro € BoOOMYAEHO BO
KOHTEKCT Ha TPaJeHheTO Ha COICTBEHHOT
MMO3UTUBEH WJICHTUTET, OBJE € IIOCTaBeHA
IpeJ] C€ CO aKIICHT BP3 JYXOBHOTO, KJIACHOTO,
ma MOXe Jla C€ pede W BP3 HJICOJOIIKOTO
pasrpaHn4yBame, MTO € BUIUBO MOBEKE BO
JIeJIOT HACJIOBeH Kako Hamecmo OHesHUK,
KaJie IMTO HHU3 MHOTY 3TyCHATH CCHTCHIIUH,
KapaKTEpUCTUYHH 3a TPEjIePOT, aBTOPOT
ce oOMayBa Ja HampaBW JIPyrocra Ja He ce
MPUMa CeTaK TOJKY PUTHIHO, KaKO MpedKa 3a
OCTBapyBame Ha MOTpeOHaTa KOMYHMKAIlWja.
Taka, Bo Ilpsuom oen, on /{Hesnuxom, TOj
Benu: ...(,,Iue”) né bpoene u npebpojysare,
Hé nomkycypyeanie opyeu, d Hue camo cme
Mondene u wexkauie Hekoj opye 0a He npebpou
U npekpou 00HOBO U O0O0HOB0, Na OelKu Ke
3epewiu npu Opoeremo u npebpojysarbemo u
Ke uszneseme nogeke o0ouwmo cme u OenKu Ke
3amudicu aKko He Ha 0geme, bapem Ha eOHOMO
OKO U Ke HU Kadice KOIKY CMe U KaK8Uu cme.

Jlpyrocra nak, BO TPETHOT /1€ HACIIOBEH
Kako Hamecmo enunoe, CO HaJAHACIIOB 6epmuKala
€ BTeMelieHa Bp3 oro3uiujara ,,Jac u ,,[aa“ u
PEUHCH TIETIOCHO € IMMOCBETEH Ha CIIO3HABAKHETO/
Pa30TKPUBAETO HA JKeHATa Kako ypOaH (axkT, a
BO HCTO BpEME U KaKko apTe(dakT.



Cekako, aBTOPOT My OBO3MOXKYBa
Ha YUTAaTeJIoT Ja ja ,,MCKOPUCTU' CcBoOjaTa
c1000/1a Ha TOJIKyBam€, HO O[] Apyra CTpaHa
CO3/1aBa CTPYKTypUpaHa MpeXka Ha KOHTpoJia
U HAcOYyBame€ Ha YMTATENOT, Mpea ce Co
UMIUTMIMPAHUOT MPOCTOP M BPEME, CO IITO
Ce MHHMIMpa MEHTaJHAa BM3yelu3aluja Ha

MIPOCTOPOT U BPEMETO.
Hamecmo npojioe uiu 606€0

Bo 6osedom, nuxotr HapaTop BemHall
ja ,,okpuBa“ Temara 3a J[pyruot, moTouHO
3a OYUTE, CO JUPEKTHO MOCTaByBame Ha 3a-
mwierot: I[lpsuom Oen dcenama cocema Heo-
uexyeano (TIOA. OF MEHE) ce nojasu Ha npo-
sopeyom... ,Jlpukasnara®™ 3a Jac u [pyruor
3aI10YHyBa OJIHEHAJIEK Ha IIPO30PLIUTE O] JIBE
3rpajau, MOCTaBeHH €/IHa HACIPOTH Apyra. Bo
OBOj JIeJI, HAcJIOBEH Kako Hamecmo nponoe,
JIBajliaTa coceMa HEMo3HaTH MaX M jKeHa ,,ce
sBepatr® elileH BO APYT Of JIeH Ha JCH U, KaKo
CEKBEHLIU Off HEKO] (QYTypUCTUUKU (PUIM BO
KOj BPEMETO KaKO JIa 3aCTaHall0 C€ MOMECTY-
BaaT HE3HAUYMUTEIHO MPBO CTPEIKUTE Ha Ya-
COBHHKOT, a I0TOA ¥ ICHOBUTE, BO KOU PEUUCH
HUIITO HE C€ MEHYBa— HUTY MPOCTOPOT, HUTY
aKTepuTe, 3a Ha Kpaj, TPUECET U BTOPUOT JCH
Jla ce CIIyIITaT Oesiy 3aBecy Ha MPO30peLoT Ha
HEMo3Harara KeHa.

167

,,BOBEIOT* BO JEIOTO HHU HajaByBa
JIeKa BO MOHATAMOIIHUOT TEKCT Ha OBa JIEJ0
camo ke ce HayHyBaaT TeMH, OUejKU MaK Of
CBOja CTpaHa, OBa € Tpejiep, Koj BO HajMasa
paka Tpeba Ja UCTIpOBOIMPA UHTEPEC 3a 3Ha-
Yyemara M 3padyerara KOU MPOU3JIETyBaaT Of
MTOHATAMOIITHATE TTPUKA3HU, KOU K& Ce OJIHE-
cyBaar mpeJi c¢ Ha T.H. ,,BHaTPELIEH MPOCTOP,
MPOCTOp KOj € 0orar co KBAJIUTETH, MPOCTOP
KOj MOXeOu To orcenHyBaar ¢aHTa3MH, MPo-
CTOp KOj Ha MOMEHTH € JIECCH 1 €TePUYCH, a Ha
MOMEHTHU € Mpa4yeH, KaMeHUT, ONToBapeH. Bo
HCTO BpEME, BO JIEJIOT HACJIIOBEH KaKO HaMe-
CmMo nposnoez, jaCHO W TPAHCIAPEHTHO Ce Haja-
ByBa Temara 3a Jlpyrocra u CemncrBoro, Kako
uacHTH(GUKAIMja W CcaMOUJCHTH(HUKAIH]a,
MIPH IITO JOCIEAHO Ce 3aap>KyBa OIMO3HUIIH]ja-
ta Jac: [pyruot//pyrara, HO U ono3unujara
,.Hue“:, , Tue®.

HaBunywm npodana u egHonuyHa, co-
IpXKUHATA BO APON020M WMIUTHLIUPA CKPUEH
Ha0o0j ¥ HajaByBa HEKaKBa/HEUMja Jpama Koja
ce cllydyBa BO ypOaH MpOCTOp, a BPEMETO €
BCYIITHOCT ,,u30p0jaHoTo* Bpeme o1 32 jeHa,
32 BO MOHATaMOIIHUOT TEKCT Jla C€ MOTBPIU
JIeKa c€ ce ClydyBa BO IHKIYC of 32 JeHa,
IITO OJ] CBOja CTpaHa MaK UMILTUIMPA peaTu-
BU3HpPamkhe Ha MECEYHUOT LIUKITYC Ha ICHOBUTE
BO rojInHaTa, koj 1o npasuiio € 30 wiu 31 neH.
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3a [{nesnuxom unu 3a npeobpazboama
HA Kpajom 80 HO8 NOYEnoK

Bo
OHeséHux Temara 3a Jlpyruor mnpepacHyBa

NIenoT  HacnoBeH Hamecmo
BO Tema 3a Jlpyrocra W 3a HICHTHTETOT, 3a
JpaMaTa Ha YOBEKOT BO HETOBHOT BHATPEIICH
W HAJBOPENICH MpPOCTOp, a BCYIIHOCT 3a
CJIO)KEHATa €THOCTAaBHOCT HA MOCTOCHETO H
cneBamero Ha Jac (CemnctBoto) Bo Tu ([py-
roto) u Jac Bo Jlpyrocra. Taka, Bo Hamecmo
OHeBHUK, Ol JIEH BO JICH, O]l Npeuom a0 mpu-
ecem u emopuom ,,JJac*/,;Tu* cranysa ,,Hue*/
“

e
BJIE3€ ,,0/1 HAIBOPEIIHATA CTPAaHA Ha Bparara,

O6uaoT Ha cobapkaTa of XOTEJIOT Ja

JI07IeKa CH TH BHATpe* € BCYUIHOCT ,,Harpu3y-
Bame“ Ha BHATPEIIHUOT/MHTUMHHUOT MIPO-
CTOp, KaJie IITO ...mu cu gHampe 80 cobama.
Ha eneuku u co nupamu, co doebena pamka u
Cmakia Ha Haouapume, na ce NiAWUW KO2d
Ke ce uoulL 1e80 Ha 021edanomo... (45)

Bo MomeHnTtoT KOTa ,Ke wu3ieseMe’’
Ol CBOjOT ,,BHATPEIIICH MPOCTOpP®, ,,HAJIBOP
o1 camuTe cebe, BO MPOCTOPOT BO KOj ce
OJIBMBA epo3WjaTa Ha HAIIUTE >XUBOTH, Ha
HaIlIETO BpEeMe, MPOCTOp KOj HE HarpusyBa
u HE u30paslyBa, BIEryBaMe BO €lIeH XeTe-
pPOTeH MPOCTOP CO MHOXECTBO pENlallié KOU
ru aeuHUpaaT JOKAIMHUTE IITO HE MOXE Ja
ce CBeJaT eIHHM Ha JIpyru. Bo 300pHHUKOT 1O

KYJITypoOJIoTHja Acnekmu Ha Opyeocma, BO Jie-
70T BO K0j Mumen @yko nuirysa 3a Apyrure
IIPOCTOPU, MecCTara Kou Ce ,,allCOTyTHO HOu-
HAaKBHU O] CUTE JIOKALIUU KOU T'M OJjpazyBaaT U
3a KoM 300pyBaat’, ce HapeKyBaaT XeTepoTo-
nun. (Bunu: @yko, Bo: Acnekmu na opyeocma
2007: 39) Cnopen Hero, ,,XeTepOTONHjaTa UMa
MOK Ja jyKCTarlOHHUpa BO €IHO €IWHCTBEHO
peajlHo MECTO MOBeke MPOCTOPH, MOBEKE JIO-
Kallil KOM CaMH 10 cebe ce MHKOMITATHOMII-
Hu*. (Mcro, 2007: 39) TokMy BO oBa JeIo ja
reflaMe CyKIlecHjara Ha TIOBEKe MecTa KOM CH
ce Ty['M eIHO Ha JIpyro: 3rpajara BO KOjallITo
’KHMBEe cOCeI0T ambacazop co Herosara 0oil-
Ha KEHa, IIPBO € caMo Kyca CEeKBEHIHja, Koja
ce MPEeKHMHYBA CO €JIeH COCeMa Pa3JInieH H 10~
MHAKOB IPOCTOP— MAHACTUPCKHUOT, Kaje LITO
MaHACTUPOT KaKO PENICBAaHTEH peajieH Ipo-
CTOD, JIejCTBYBa KaKo YTOIH]ja — JOKallKja Koja
CO PEaTHUOT MPOCTOP Ha OIMIITECTBOTO OAp-
’KyBa OIIIT OJJHOC Ha TUPEKTHA aHAJIOIHja, 3a
MI0TOA MOBTOPHO Ja C€ BPAaTH BO COTICTBEHUOT
BHATpEIlIEH [IPOCTOP, MPOCTOPOT HA CENCTBO-
TO, IMEHYBaHO Kako HeBeH M Ha CleBameTo
Ha CenctBoTO BO Jlpyrocra, MMEHyBaHa Kako
Wpuc:

Hesen bewe 6vybenux 6o knueume. Ta,
YUHUW HemMa KHU2a Koja moj ja Hema
npouumatno, a Mpuc uma anzencku enac u
nee ywme npeo oa buoe pooena.

Toj eu nayuun Oykeume, a maa Homume 60



Majuunama ympooa.

Hegen e seke 3a0onxcen 3a Hosama
bubruomexa 6o manacmupom, a Upuc
HajMHO2Y ce unmepecupa 3da YpKoOGHOMO
neerbe, 3HAYU: C€ e HA Mecmo, KaKo IITO Ha
KpajoT OJ IeJIOTO BEJIH aBTOPOT.

Xpucto Ilerpecku BO MaHUpPOT Ha
MMOCTMOJICPHU3MOT, KOPECIIOHIUPA CO TEKCTOT
1 TOj € Jie 011 Hero. Toj caMuoT ja pa30TKpHUBa
TeMara 3a Bajiara ypoaHu 0CaMeHUIH (Max 1
YKEeHa) KOM caMo Ce IeJaar npeKy mpo3operoT
¥ O]l CBOMTE MAaJCyKd OaJKOHH, KO, HAaKO
cakaaT, HUKOTalll HeMa Jla ce CPeTHAT U, OHa
IITO OBJIE M 32 OBaa EKCIEepTU3a BO BPCKA CO
»Jac“ u ,,JIpyruotr e BaxkHO, € CIIO3HAHHUETO
neka: ,,HUBHHTE >KMBOTH C€ CaMO HaBHIyM
pa3IMYHM M HE3aBUCHHU, a BO OCHOBa c€ U
MIPEMHOTY CIIMYHU, 3a€THUYKH U €IMHCTBEHU,
JieKa W J1BajuaTa BOJaT , JHEBHUYKU OeJelIKu
3a CeKOj HeTIOBPATHO IIOMUHAT U U3TyOeH JIeH",
3a 10ToAa J1a ja 00jacHU CBOjaTa MepIieniija Ha
BpemeTo: ,,W, Taka, CTUTHyBaar JI0 TPHECET
Y _BTOPUOT JICH OJ1 MECEIIOT, 1T 0 KPajoT KOj ce

npeoOpasyBa ¥ OpPETBOPa BO HOB ITOYETOK.

(moaBA. 01 MEHE)

Bo crynujata va Inen I[lopman 0o
COBPEMEHOMO 00 NPUMUMUBHOMO. NAMNYBAIbLA
KOH no0oOpo epeme u npocmop, IUTUPAJKU ja
bapb6apa Anam u Hej3uHHOT ecej ,,Perceptions
of Time* (,,Ilepuenuuu Ha BpeMeTo ) ce BeJH:
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BpPEMETO Ha ‘TPUMUTHBHHUTE’ ce cdaka Kako:
...TIOBEKE IUKIINIHO OTKOJIKY JTMHEAPHO, TIOBEKE
KBAJIUTATUBHO  OTKOJIKY

NoBeke PeBEP3MOMITHO OTKOJIKY MBEP3UOMITHO,

KBaHTHUTAaTUBHO,

MoBeKe MHKAICYJIMpPAaHO BO Tpaaulujara
OTKOJIKY LITO € MOTOp Ha UCTOpHjara, MOBEKe
OpPraHU3UpPaHO Ol PYTHUHCKM M IPaKTUYHU
pabOTH OTKOJIKY O YaCOBHUKOT, OPUEHTHPAHO
MOBEKe KOH CTAOMITHOCT OTKOJIKY KOH ITPOMEHa,
HACOYEHO MOBEKe KOH MPUPOJIEH OTKOJIKY KOH
KaJIEHJAAPCKU PUTaM U CMETaHO CO €KOJIOIIKA,
(Ilopnan, Bo:
Acnexmu na opyeocma, 2007: 64)

a HE arcTpakTHa cKaja“.

XeTepoTonuuTe, HajuecTo ce

MOBP3aHU CO BPEMEHCKH pe3oBu. Taka,
BO CleoHume OeHos8u, TIOBTOPHO, HE Bpaka
Ha TeMara 3a am0acalopoT, KOj BCYIIHOCT
»My TOCITYXUIT na HE mpoumera® no Kaupo
n Kuna w/mmm no bmuckwor m Jlanedrumor
Hcrtok, HO He Kako pealieH, TyKy (¥ mpen ce)
Kako MeTa(u3MYKH BHATpPEUIeH MPOCTOp Ha
YOBEKOT KOj Of JbyOONMTCTBO WU BO 00H]
Jla JI03Hae O] OYHMTE Ha raradkara 3a CBojara
CynOMHa/MIHMHA, TOYHYBAa Ja ce€ IUIallx
32 COTICTBEHHOT XHMBOT, KOj O JI€H Ha JIeH
CTaHyBa C¢ TIOHEW3BECEH W TMOJEMPECHBEH.
Bp3 mpuHLMIIOT HA JUjalOrMYHOCT, AaJieH €
HETOBHOT BHATPEIICH TMPOCTOP KaKO OTHOC
nomery ,,tamy‘ u ,,0B7e"; ,,jac* u ,,raa* (;xeHa
My) Ha KOja KOHEYHO U c€ Bpaka 3a Ja ro
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WCIIOJIHY 3aBETOT AaJieH pea bora—,,B0 106po
U BO Maka, 3aeAHo!*, HO BEepojaTHO TOBEKE
KaKo Ipryka Ha COBECT, a O Ipyra CTpaHa KaKo
CTpaB OJf OCAaMEHOCTa M HE3HACHETO ,,IITO
noroa?*

AnGepro Menyun, BO BpCKa CO
BHATPEIIHOTO U OIIITECTBEHOTO BpEMe cMeTa
neka: ,,CrnocobHocTa aa ce Ouae MpUCyTeH
HE € CIIOHTaHa CIOCOOHOCT Ha YOBEKOBOTO
JO)KUBYBaE TYKY IapajioKCalHO CBOjCTBO:
TOA € HEMOCPENHO OXKHBYBamE 3a KOE €
notrpeOHO AaboK pedIeKCuBeH CcTaB, HEUITO
Jla ce M3TPaJiv, HAy4d U MPUCIIOCOOH MTPEKyY
HETOBHUTE/HEJ3UHUTE  JKUBOTHH  IPOLIECH,
HacTann W ofgHocu. Otramy, (Beaw TOj)
OCTaHyBa OTBOPEHO NPAIIAKHETO 332 TOA KAaKO
MOX€E TPHCYCTBOTO Jia CTaHEe IIOMOIIIHO
CpeACTBO, OCOOCHO BO OIIITECTBA M3JIOKEHH
Ha Op3a u nmoctojana mpomena.* (Memyuu, Bo:
Acnexmu na opyeocma, 2007: 90)

Xpucro [Terpecku, Bo 0Baa CBOja KHUTA
300pyBa U 3a IPUCYCTBOTO Ha ypOAHHOT YOBEK
BO ypOaHOTO BpeMe M IpOCTOp, Kaje IITO ce
4yBCTBYBa Kako JIpyT, Kako Tyr, cTpaHel BO
COIICTBEHHUOT I'paJ U KaJe IITO BHATPELUIHUOT
pHUTaM € BO OIMO3UIIHMja CO OMIUTECTBEHUOT:

Pumamom na naosopewnuom sgxcusom
cmanysa opamamudno 6p3, a memnomo Ha
OOMAUIHOMO NPENCUBYBAILE YIHCACHO DABHO.

Ce uyecmeysame u cé nogexe Kako

CMPAaHYu 80 CONCMEEHUOM 2Paod, CAMO

3amoa wmo cpaodom ce 08UNCU U MeH)8A

noop30 00 camume HAc, Na HUe co Haulama

CMAamuyHOCm He modceme 0a 2u ciieouMe...

(71)

Bo Yemupunaecemmuom Oen, jacHO 1

[JIACHO ja HAMETHYBa TeMara 3a HJIEHTUTETOT
Ha TOEIWHENOT Kako ,Jac* Hacmportu ,,10j/

(13

Tue*:

Hacnpomu namonowxomo (y)sepysarse 60
CYNepUOPHOCIA HA 61A0EjAUKUOM CUCEM,
8ue BoonwmMo He mpeba u He cmeeme 0d
umame ceoe , jac (Humy co maneuxa, a He
nax co eonema oykea J)... (73),
3a B0 Jlesemmaecemmuom Oen JIa TO
MOTEHIIMpPa CEINCTBOTO, KaKO0 HENITO IITO
Tpeba ma ce 4yBa, 3a Ja OICTAaHE HACIPOTH
OINMITECTBEHUTE PUTMH W TIPOMEHU BO
BPEMETO BO KOE€ KHBEEME:
Moswcam nu 0a ce 3aKonHy8am, Ho U 0a 20
UCNONIHAM MOa, 0eKa HU eOHA 61a0d U HU
€OHa NOIUMUKA HemMa 0a UMAaam GaujaHue
8p3 mojom drcusom. /looexa pazmuciysau
3a Opyeume mu HUKo2aus Hema 0d ja
paszsueul u Ke 3a00pasuns Ha cojama
UHOUBUOYATIHOCT.



Xpucro Ilerpecku, Ha HEMY CBOjCTBEH
HaAuUH, MOKaXyBa J€Ka UAaKO BPEMETO BO KOE
KUBEEME JICHEC € TMHEAPHO, IPELIU3HO ACIIUBO
U MEpIuBO, moctojar Jlpyrure Kou XHuBear
BO TEMIIOpaJieH CBET BO KOJIITO BIiafear
,»[IPUPOTHU
TpaauLuu.

putMH® U
Bo
OTBOPEHO, TPEKy OOWYHH U CEKOjAHEBHU

,,HETIPOMEHITUBU
onesnuxom, llerpecku
HEIlTa, MPOTOBOPYBa 3a MEHTAIUTETOT Ha
CBOJOT HapoJ, KajJe IITO ,IPUHIMIIOT Ha
UACHTUTETOT KOMHIUAMPA CO MPHHIUIOT Ha
(enesa, 2000:

124) Toj kako Aa caka Jia ja MpeHece aroHujara

JIUjaJIOTHYHOCT, APYTrOCT™.

Ha 0CAMEHOCTa Ha TOEINHEIOT OMKPYKEH CO
JpYyTH JIyfe — OTY'yBameTO, CTPABOT, OYajOT.
Bo ,ayxoT* Ha HOpPUMUTUBU3MOT, XPHCTO
[Terpecku, Bo 0BOj z1e71 300pyBa 3a OErCTBO 01
OTYyI'YBamb€TO U MOJKHOCTA 3a Bpakame Ha OHa
3ary0eHO 4yBCTBO Ha LIeJIMHA MPEKy cpendara
co lpyruor.

BeymHoct, oBa € pomaH 3a BHaTpeul-
HUOT IIPOCTOP U BPEME Ha CENCTBOTO BO J0-
IIAPOT CO APYrocTa U Ha BHATPEIIHOTO, JUla-
O0KO JIMYHO, MHIUBUAYAIHO BpeMeE, KOe €
MHOT'YKPAaTHO M JHUCKOHTUHYUPAHO, KO€ MMa
MIOMHAKBU OCOOEHOCTU O]l OIIITECTBEHOTO,
MAKO € CEKOrall MOBP3aHO CO ONIUTECTBEHU-
te oqHocu. Ce HaMeTHYyBa MpaIIakeTo, Koja €
BcymrHocT Mpuce, a koj e Heen? [lanu Mpuc
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€ OHaa JICBOjKa KOja MOpajy OMIITECTBEHUTE
HOPMH C€ OTKa)KyBa OJI CBOMTE OJM3HAIA BO
yTpobara U 3aMHUHyBa BO MaHAacTUp 3a Ja ce
CBPTH KOH celecH, 3a Ja u3bera oj OIIITe-
CTBEHHUTE PUTMH U JIa TO 32)KMBEE CBOJOT BHA-
TPELICH PUTaM, KOHEYHO ¥ Ha MHUPHO MECTO,
KaKo IITO € TIPOCTOPOT Ha MaHACTHPOT. Jlamu
€ TOa OHaa HEeINO3HaTa EHa Of MPO30PEIoT
Ha CIIPOTHBHATA 3Trpajia, WM € MajKara Ha He-
ropara, JOTOTaIll HE3HaeHa KepKa, IITO Ke ce
MI0jaBU TIpEJl HEro, UCTO Taka HEHaJEejHO, BO
MapKoT TpeJ] 3rpajaTa Kaj mTo xuBee. HeBeH
MaK, OCBEH IITO € JIMK, KOj TIOCTYXHJI 32 Jia
ja MOTBpJM CUHEprujata Ha My3HKaTa, JIUTE-
parypara u >KMBOTOT, ja UMILIHIIPA YUCTATa,
HO HEOCTBapeHa JbyOOB MeTy JBajIiaTa Mitajy,
HEKOTall U cera, TaMmy U OBJIE.

3a Jac — Taa eéo Hamecmo enunoz

BHarpemrHoto BpemMe Ha JIMKOT/JIUKO-
BUTE BO OBOj TpEjep € MOBEKEHACOYHO, Ia
OTTaMy CBEIOIM CME Ha BOCIOCTaBEHHU OJ-
HOCH Mel'y HAaCTaHUTE KOM TedaT HaHampe[
W HaHa3aJ HHU3 BPEMETO, HO M Harope u
HAJOy, JBWXKEJKM C€ HHU3 BHATPEUIHOTO
BpEME CYKIECCUBHO M CHMYITaHO. XPHCTO
[Terpeckn kKako na BeIH: ,,0HA IITO MU Ce
ClTydyBa cera ro MEHyBa MOETO MHHATO, OHA
LITO My C€ CllydyyBa Ha JIPyTMOT 'O MEHYyBa
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Mmoeto Bpeme.“ Ho, ,,Jac* cym ,,Tu* n npexky
Tebe MmocrojaM BO BPEMETO W MPOCTOPOT, OJ
WCKOHA, Tma 10 JeHecka. XKenara - ,,Taa“, ja
JIO’)KMBYBa Kako ,,HEMCTPaXeH MpOCTOp* U
Kako ,,HOB apXeTum‘:

Tewxo e da ce oceou ancmpaxkmuomo
PA3MUCTYB8Abe U OOHECYBAIbE HA
Heucmpadxcern npocmop. Lonemama Majka,
lea, /lemempa, Apmemuda, Amena u
myzume. O80j HO8 apxemun He e JuuLeH 00
OUONOUWKUME KAPAKMEPUCTNUKU, HANPOMUG:
maa u ce2a e mMajka, cecmpa u 4yeap Ha
naanemama u yogeuwmeomo. (148-149)

Ho, cemak, u Ha Kpaj, oBa € pOMaH
WIA ecej, oa 3a JbyOOBTa, KaKO INTO BEIH
CaMHOT aBTOp — JbyOOBTa KaKO YHUBEp3allHA
KaTeropmuja, Kako Ookju Omarocios, JbyOOB
KOH JKeHaTta, KOH (HE)pPOIEHOTO NETe, W, BO
KpajHata BpBHa MaHudecTanuja, JbyOOBTa
KOoH bora, Kako €IMHCTBO, CO3[aJICHO O
omosunyjata Jac: Tu, BHaTpe BO CEKOj Of HaC,
WM Kako mTo Benu bybep: ,,Jac ce oTkpuBam
cebecu Bp3 OCHOBa Ha ojienyBameTo on T,
IITO BO CBOjaTa KOHeYHa MaHHu(ecTaluja, ce
JIOKa)KyBa kako bor.*

Hamecmo 3AKJIY40K

Pomanot/tpejnep Moume =meou ouu,

ce JJO)KMBYBa BO CETa HEroBa KOMILJIEKCHOCT
KaKo XWIIEPTEKCT, Mery ApPYroto M MOpaau
XOPU30HTAJIHO — BEpTUKAJHATA CTPYKTypa
Ha TEKCTOT, KaKO ¥ CO BU3yeJHATa MPEeTCTaBa
Ha OYMTE, HACIMKAHM Ha 3aJHAHATa Ha
IpeJrMMHUHApHaTa CTpaHUIA Ha OBaa KHUTA.
CranyBa 300p 3a acouujallMUTE IITO TH
MPEeIM3BUKYBaaT Kaj MEHE OBHE MPETCTaBU
Ha JIMIA U OYM Kako BH3YEJIHA, JIMKOBHA
wiycTpalMja W UHTEpakluuja  MoMery
HACJIOBOT W COJIp)KMHATa Ha JIEJOTO: OYUTE
Ce pa3lMKyBaaT UM C€ O4YM Ha MaJlo JEeTe
CO HEBHUH IOIVIEA, OYM Ha MIIaja >KEHa CO
JbyOONUTEH, MCIUIALIEH IOINeN, 3aTBOPEHU
OYM Ha KEHa KOja COHyBa 3a y0aBU HEIITa;
OYM Ha BO3PACEH Ma)k CO MOIJIe/ BIIEPeH KOH
He0O0TO; 0YM Ha 30pYKAHOTO JIMIIE HA CTapell,
a BO AjabouMHaTa Ha CIIMKATa BO LIEJIHMHA, BO
JIECHUOT aroji Iope, YUCTOTO, HE3aCEHUYEHO
JIMIIE CO CTIOKOEH Iome/i— JIueTo Ha bor, min
Kako ILITO 3alMIlaj aBTOPOT Ha MOCJeaHaTa
cTpaHuIa: ce e Ha mecmo. [IpBara acorujaiyja
€ TOTBp/a JIeka OBOj] MHTEPAKTUBEH POMaH €

BO MHTEpaKIja U CO CaMHOT cebe, HO U CO

Hpyruor.

Ho, nanu Ipyruor e HaBuctuna /pyr,
nmy nak Jac e Jlpyruor, 3aTo Ha TUE JIMIA
YUK OYM ja OJaBaaT BO3pacTa U MOJIOT U Ce



173

clieBaaT €IHO BO JIPyro, Ha CEKOj JHK MOXKe HUIITO HE E KAKO IITO
na ce u3bpou u tpero oko! Oxoro koe miena W3IJIEJA! IITO E PEAJIHO, IITO E
o11a60K0, OKOTO Koe Tiena BHATpe, Bo cede TOYHO? CE E ITPMBUJ, U3MECTEHA
co kenba u Hajex neka Hekoram ke ycrnee ga  [TEPIIEITIWIA, A BCYILIHOCT U CEIIAK,
ce 3aro3Hae caMHuoT cede 10 Kpaj! HA KPAJOT ,,CE E HA MECTO!“
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Violeta Dimova
The Other and the Otherness of Space and Time in Your=My Eyes by Hristo Petreski
(Summary)

In the novel Your = my eyes the author Hristo Petreski managed to penetrate into the
Otherness of space and time of “You”, as the space in which he actually equates, flows, and
finally realizes himself as “I” in / through “You”. He seems to say: I accept myself as you see
me! My identity/appearance depends on you! And, in the meantime, excerpts from life, as a
trailer for a film, in different locations and about various current and / or older stories / destinies
of various people with various professions are narrated. A thin but a complex book, formally
presented as a dramatic text from the era of the ancient theater - “prologue” versus “epilogue”,
and between them something that is typical for the period of romanticism, a section entitled
“diary”!

Key words: Hristo Petreski, Your=my eyes, other, otherness
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Professional article/Cmpyuen mpyo

HUHTEPHET-ITPOMOIINJA HA PNJIMOT

Bosen

Jlenecka (haHOBUTE HA (PUIMOT cakaar
MHOTY MOBEKe O] IBOYaCOBHO UCKYCTBO. Tue
Ce JKeJJHU 3a LEJIOCHO (PMIIMCKO JI0)KUBYBAE
CO BUPTYCJIHA CBCTOBU W UHTCPAKIHUU CO JIN-
koBuTe. Kpearopure Ha (UIMOT MOCTOjaHO
ce oOmIyBaaT Ia OATOBOpAaT Ha IOTpPeOHTE
Ha 1Ma3apoT W 4YeCTO CO3/aBaaT WHOBATHUBHU
U CeKCIUIO3MBHH JUTHTAIHH KaMIIalbH 33 Jia
OBO3MOXKAaT JIOjaJTHOCT Ha (PHIIMCKHOT OpeHN
O CTpaHa Ha miedaunte. Bo oBoj Tpyn ke
ce o0MIaM Jia ro MOTCHIMPaM 3HAUCHETO Ha
npomoIjara Ha GuaIMoT, 0coOOeHO Ha MTPOMO-
[yjara OCTBapyBaHa MMPEKy UHTEPHET | J1a TH
00pa3noam MPOMOICKHUTE HHTCPHET-AIATKH BO

(brvckara UHIyCTpHja.

OcHoBHara 111 Ha MapKETHUHTOT € 3r0-
JIEeMYyBa€ Ha MPUXOANTE U CO UCTIOTHYBAHETO
Ha Taa 1eJ1 IPBEHCTBEHO CE€ MEPHU YCIIEIIHOCTa
Ha OopraHusalyjara, porpamara, mpou3BOJIOT.
Ce pa30upa, BaXHH c€ U APYTUTE acleKTH Ha
MapKEeTUHIOT, KaKo IITO € 3r0JIEMYyBambeTO Ha
MOTYJIapHOCTA, MPHUCYCTBOTO BO MEAMYMMTE,
3all03HaBAKETO Ha MyOJIMKaTa cO KyJITYPHUOT
nipousBoA U ci1. Muniena [parukesuk-1llemmk
u CamuH [IparoeBuk Bo kuurara Menaymenm
Ha ymMemHocma 60 MmypOYIeHMHO ONKPYHCY-
éarbe TH MOCTaByBaT OCHOBHHTE Tpallamba Ha
KyATYpHUOT MapkeTuHr: ,,Koja e Hamara my-
6nuka? KoskaBa e Hej3MHara KylnoBHAa MOK?
KakBu ce KyITypHUTE HABUKH U CTHJIOT Ha JKU-
Beewe? Kou ce BpeHOCHUTE oprieHTanuu? !

1 Hparukesuk-llemmk M., [paroesuk C.. Menaymenm na
ymemunocma 6o mypoyrenmuo onxpyscysarwe, Loten, Ckorje,
2011, ctp. 146
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@UAMOT MpeTcTaByBa OCTBApYyBambE
BO YMETHHUKUTE 00IACTH. ,,YMETHOCTA € He-
KoTalll Aypu moBeke o1 )kuBoToT. Kynrypara e
MOkebu moBeke on ymernocta. OBa Ou ro Ka-
’KaJle ¥ MHO3UHCTBOTO CTPAaCTBEHH YUTATEIH,
MIOCETUTENIN Ha KOHLEPTHU U KUHA U JbyOuTe-
JM Ha MaJd HOKHU Pa3roBOPH, KOU C€ BakKeH
CEerMEHT Mel'y KOHCYMEHTHTE Ha YMETHUUYKH-
T€ MPOAYKTU U MOJYIPOAYKTH. — a CO MPaBo
ro koHcrarupan Anekcanaap llpokomnueB Bo
kHurara Msmucnysajiu ja Espona’, peuncu
ceKorail anryaupajki Ha YMETHUYKOTO U KHH-
KEBHOTO COOMpame, JpyXKeme, pa3MeHara
Ha MUCJIEHA U WJeH, Tule B juie. MHory e
BaYXHO J1a C€ COIVIEJ]a BUCTUHCKOTO 3HAYCHE
Ha YMETHOCTA M Jia C€ IpaJu NMOMHAKBa KOH-
LeNIMja HAa IPOMOIMja BO YMETHUUKHUTE 00-
nactu. IMeHo, 3a pa3iuka ojf KoMepIlHjaJHu-
OT MapKETHHI, MApKETHHIOT Ha yMETHOCTA He
cMee Jla BiMjae Ha COAp>KMHATa U CyLITHHATa
Ha MPOU3BOJOT, BO KOHKPETHHOT Clly4yaj Ha
¢buaMoT. MapKeTHHIOT Ha YMETHOCTa UMa 3a
3aja4a Jla OCTBAapH IOrojeMa KOMYHHKaTHB-
HOCT ¥ CO TOa Jla IpUBJIeue HOBa MyOuKa, aa
noBene 0 AuBep3udukainyja (reHepalucka,
CTaTyCHa...) Ha My0OJIMKarTa, 1a OBO3MOXH MPO-
JlaBame Ha MorosieM Opoj BIE3HMIM, A3 CO3-
Jlajie yCJIOBU 3a MOToJIEM UHTEPEC Off CIIOH30-
pute. ABropure [[parunkesuk-Illemnk u pa-
TOEBUK IpaBaT M3BOHpEIHA pa3iHvKa MoMery

2 Anexcannmap Ilpoxormes: Msmucnysajku ja Eepona, 30jaep,

Crkorje, 2014, ctp. 63.

KOMEPLHUjaTHUOT MapKeTUHT U MapKETHHIOT
Ha ymeTHocTa. [IpBHOT yecto co3maBa wmiy-
3Mja, /1aBa JIAXKHO BETYBamE 3a CPEKEH JKUBOT,
3[paBje, pajgoCT, MPOCHEPUTET U TMPECTHK
NPEKy ,,KOHCYMHpame Ha peKIaMHUpaHUTE
pou3BoAu. BTopuoT, MapkeTHHIOT Ha yMeT-
HOCTa, Tpeba la MHCUCTHpA Ha BPEIHOCTUTE
Ha caMUTe JieJia ¥ Ha YCIYTUTE ILITO Ce Hy/aT.
Moxe na ce moHyJaT BETyBama Kako: HEBe-
POjaTHO €CTETCKO MCKYCTBO, aBTEHTHYHO J10-
KHMBYBame, KpeaTuBHa atMocdepa, aBTOKpU-
THYKa peduiekcHuja, MPEeUucCluTyBame Ha Te-
MEJTHUTE BPEIHOCTHU U UJIEU HA ONILUTECTBOTO,
HO TOa ceKorail Mopa Jia 0ujie BO COrJIaCHOCT
CO MporpamcKara KOHLEMNIMja U UICHTUTETOT
Ha yMETHHYKaTra MHCTUTYylHMja. J[Bajiara aB-
TOPH JIETAJIHO TU OIpeJeNnie HHCTPYMEHTHU-
T€ Ha MapKETUHT-IIPOMOIIN]jaTa, a BO UHTEPEC
Ha WHTEpHET-NpOMOIMjaTa Ke T'M HaBeJIaMm:
HarpajHu UrpH, mpoaakda Ha KapTH Ha BeO-
cajT, peKJIaMeH CIIOT, TeJIOoll, KajpOH, TB-CIOT,
paaMo-IMHIJ, E€JIEKTPOHCKO IUIaKame MpeKy
MHTEpHET, CUCTEM 3a pe3epBalllja, KylyBambe
BO TOCJIEJIEH 4Yac, MPEeTCTaByBamke Ha perep-
TOAPOT.

YexopH 3a ycneliHa NPOMOIKja HA PUIMOT

Kora ke ce coszmame HOB (unm, TOj
Tpeba aa 6uzie NPOMOBUpPAH KAaKO U CEKOj APYT
MIPOU3BOJ], CO IITO K€ UM C€ OBO3MOXHM Ha
JyreTo Ja I03HAaT 3a HETOBOTO TMOCTOCHE Ha
1a3apor, Jia ce MpUBJIeYaT U Ja ce oxpadpar na



ro noryieaHar. HaumHOT Ha K0j GUIMOT € mpo-
MOBHpaH MOXKE J]a BiIMjae Ha HETOBUOT YCIEX
kaj myonukara. Kora ce m3paboryBa GpuimMcka
KaMIama MOpa Jila ce BHHMaBa Ha HEKOJIKY
CETMEHTH:

e Jla ce onmpeneau Tapret myoaunka. Cekoj
MOXE JIa OJUTYYH J1a TO MOTJIETHE (PHIMOT T10
cBojaBoJja. Ho 3a 1a ce npomosupa pusimot
Ha CBOjaTa Taprer myoiMKa TmoTpedOHa
e (dokycupaHa MapKETHUHT
MHuory on (pumiMoOBHTE ce€ HACOYEHH KOH
nyOnukara Ha Bo3pacT momery 15 u 24

KaMIlama.

TOJIMHU, OUCjKU CTAaTUCTHKATA TOKAXKYyBa
JIeKa Toa € BO3pacT Ha Koja JIyreTo Mo4ecTo
ol1aT BO KHHO.

¢ Jla ce npuBJeYe MyOJIHKA CIIOPE/T *KAHPOT
Ha ¢uamor. J[okoaKy OMHUIICHHOT (DHUIM e
BO MCTHOT XaHp, MHOTY BEpOjaTHO € JeKa
myoauKaTa Ke To TOoTJIeJHE M HOBHOT U Ke
y’KMBa Ha UCT HAYMH.

e Jla ce onpeaesu ITO ro pa3jiMKyBa 0BOj
¢uam ox apyrure. Mako moxe nma Oume
CIIMYEH (PUIMOT CO HEKOj ApYyr (GuiM of
UCTHOT aHp, CeMak Mopa Ja MMa HEeIITo
YHUKaTHO MO IITO K€ Ce pa3iuKyBa H
W37BOjyBa on Apyrute. Toa Moxe na ounar
aKTepUTe, PEKUCEPOT, MPUKA3HATA HA KOja
ce Temenn UTH. Toa ,,HemTo* ce HapeKyBa

UNP (Unique Selling Point).?
3 http://www.filmeducation.org/pdf/film/Touching The Void.pdf
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Kora ce pabotu 3a mpomoruja Ha
COBPEMEHUTE  XOJIMBYICKHA  CIIEKTaKIIH,
€IHOCTaBHO CTaHyBa 300p 3a CTOKa 3a
mHUpoKa moTrporryBadka. Oue (HUIMOBH
ce HaMEHETH 3a MeryHapojiHa, IJIaBHO
MTO TOMMPOKA TOMyJanuja W HoOcar
yHHBep3aJHa nopaka. Llenra e ga ce kpeupa
OpeHa U Ja ce MOMUHE HU3 5 KIy4YHH (azu
BO OJIHECYBAaETO Ha IOTPOIIYBAaUYUTE KaKO
Ou ce HaBele Ha KyIyBamke Ha IPOHM3BOIOT,
BO IIOYETOKOT, Ha KYyIyBame Ha KapTa 3a
kuHO.  [eHepamHo, moctojar 5 a3 Bo
KyIyBameTo: TMpPEeAN3BHKYBamke BO30yda M
NPUBJICKYBakb€ BHUMaHHE (32 TOa CIyXar
T.H. Teaser komnanuu), 6apame HHPOPMALUU
(HEKOJIKYy Mecel TpeJl CBEeTCKara IpeMuepa
ce Oapaar JONOJIHMUTENHU WHGPOPMALIUH,
IJIaBHO, KOPHUCTEJKM WHTEPHET), eBailyalyja,
KyIyBame U 4yBCTBA MOCIIE KYITyBambETO.

HNHTEepHETOT KAaKO MHTEPAKTHBEH
MapKeTHHT Meanym*

WHTEpHETOT OBO3MOXYBa IHPEKTHO
(akTHBHO)  HyzIewme Ha  MH(pOpMaIUH
O MAapKeTUHI areHTHTEe H JIBOHACOYHO
KOMYHUIIUPAKE CO  TMOTPOIIYBAYUTE  BO
BUCTHHCKO  BpeM€  TMPEKy  KOMIIjyTep.
WHTepakTUBHOCTA € OHa IITO IO TpaBU
MapKETHUHTOT MPEKy WHTEPHET pasiIiueH O]
apyrute (GopMU Ha JUPEKTEH MapKETUHT.

4 Marepujaiii O TNpPEIMETOT JUPEKTEH M MAapKeTHHI Ha

Exonomckuor ¢paxynrer npu YKUM Bo Ckomje.
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Cnopen 3apyKeHUETO 3a AUPEKTEH MAPKETHHT
(IMA) 3a pma ce Hapede eAeH MeIAUyM
,,AHTEPAKTUBEH"*, TO] MOpa /1a UCTIOJIHYBA TPH
KPUTEPUYMHU:

" KJIMCHTHUTC Ja MOXaT Ja OJAJIydyaT CaMHTEC
KOra U KOU IMPOU3BOAU Ke i rjcaaar,

® KIMEHTUTE Ja IO  KOHTPOJMpaar
BPEMETPACHETO Ha paslielyBalkbe Ha
MIPOU3BOAMTE CO Op3UHA IITO UM OJIrOBapa
HUM,;

"  KJIMEHTHUTE J]a MOXKaT J1a Hapadaar WiId Ja
nobapaar ekcTpa MH(popMalnja AUPEKTHO
MIPEKY OBOj MEUYM.

TepmuHOT ,,AHTEPHET"* e,
BCYIIHOCT, KOMOMHanuja oJ 300poBHUTE
,AHTEpHAI[MOHAJIEH ‘U,,Mpexa‘“. Toae cBETCKU
pacmpocTpaHeTa Mpeka Koja OBO3MOXKYBa
Op30 mpeHecyBame Ha nHpopmarmute. Toa e
YU MECTO 3a COIMjalih3ainja, 0COOCHO MPEKy
e-MauJl KOMyHHKauujara. BeO-mpexara e
MaJj Jesl Ol MHTEPHETOT. 3a Jla ce MPOMOBHUpa
Be0-cajTOT, Tpeba /a ce MpUMEHAT HEKOJIKY
CTpaTeruu, Kako: "HPOPMUpPame 3a BeO-cajToT
Ha TIPOMOTHBHHU OpOIIYpPH, MEMOPAHIYMH U
Jp. PEKJIaMHU MaTepHjalid; IPHUBICKYBabE
Ha KOPHUCHUIIMTE TPEKy OECIUIaTHH MaKeTH—
COBETH, HArPaIH, HATIIPEBAPH U CJI.; CO3/IaBakHC
osor kaje ke ce 300pyBa 3a MPOU3BOAMUTE U
YCIYTUTE; CO3/aBalke CJICKTPOHCKH BECHHUK

3a J1a ce HampaBH Be0-CajTOT MOJMHAMUYEH,
BOBEyBamkE PEIMIIPOYHa Mporpama Ha BeO-
MOBP3yBamkbe — TOBP3YBakE CO JIMHKOBH O]
JPYTH BEO-CTPAHUIIN.

CoBpemeHara TEXHOJIOTH]a u
MHTEPHETOT OBO3MOXYBaaT HOBU BHJIOBH Ha
KOMYHHUKaIlja KOM TO MEHyBaaT MOMMOT 3a
pocTop M BpeMe. Pa3BojoT Ha MHTEPHETOT
ro YHampeayBa HAaYMHOT HA KOj C€ BpPIIU
poMoIHjaTaHaGUIMOT,0COOCHO ITOTIeTHATA
myOnuKa Ha rosieM 0poj XOJIUBYACKH (PUIMOBH
ce Haora Hu3 IUa”erara. lIpomorucku
(KOMYHHKAIIUCKH) aJlaTKU KOM C€ KOpHUCTar
BO (puiMcKaTa WHAYCTpHja, Mery ApYTHTE,
ce Tpejiepu, NPUHT-OINIacyBame (TOCTepH,
OuOOpaAn, OrIacH BO MEYATCHUTE MEAUYMHU),
cepujanM 3aJ CIeHaTa, BHPAJICH MapKETHHT,
OHOCHO HWHTEpPHET KaMIama, ITyOIUIUTET
TeHEPHpPaH TPEKy OJHOCUTE CO jaBHOCT U, Ha
KpajoT, mponax0a Ha MPOU3BOANTE TOBP3aHU
co ¢mmmort (kobrending). Co ornien Ha Temara
Ha OBOj TPyl M HpoMOIMjara Ha (QHUIMOT,
IJIABHO TIPEKY WHTEPHET, K& ce 3aJpKaM U Ha
CajTOBUTE, COLMjATHUTE MpPEXH, (HOpyMHUTE
WTH., KOMU MOXKE J1a CO37aJaT OTPOMEH buzz,
KOj 3a €JeH MUT Ke ja TOKpeHe (uiamckara
nyOsuKa BO KUHara.

Tpejnepu Ha HHTEpPHET

Pexnamute wu  Tpejuepure

MIPUOPUTET BO Mpomolnjata Ha punmort. Tue

nmaar



MOKpaj Ha TeJeBHM3HMja CE€ MOCTaByBaaT M Ha
WHTEpPHET U TMpeTCTaByBaaT Haje(UKacHO
¥ HajyOeUIMBO CPEICTBO 3a KOMYHHKAIIH]ja
U 32 TIOCTUTHYBamk€ Ha IOCAaKyBaHUTE
edextu. Illto ce omHecyBa a0 Tpejrepor,
CJIMKaTa rOBOPH MHOTY IOBEKE 01 300pOBUTE
U TPEeTCTaByBa YHUBEP3aJ€H CHUCTEM Ha
cuMOoii, pa3oupnus riodanHo. EMonuute n
JIBIDKEEhaTa BO JKecTokara OopbOa, M3BHUIIMTE,
BO3/IMBHYBamaTa, CEKajie UCTO ce pa3dupaar.
[IpBuoT neH ox mocraByBameTO, (20 aBryct
2009),

MPBUOT ABarTap Tpejiep Bo Tpaewme on 129

4 MuIMOHM Jyre TO Ipe3emMale

CEeKyHIH, CO IITO TMOBEKEKPaTHO € coOOopeH
MPETXOHUOT pekopa Ha BojHa Ha sBe3auTe
oz 1.7 MHJTMOHU CTPUMOBH.

Be0-cTpannna 3a guamor

Onnenor 3a MapKeTHHI, CO 1€l Ja
OCTBapW yCIEIIHa TPOMOIMja Ha (HUIMOT,
Kpenpa BeO-CTpaHHIa CO MHOTY WH(POPMALIUU
3a GUIMOT, aKT€pPUTE U HUBHUTE JIMKOBH, pe-
KHCEpHUTe, JaTyM Ha TpeMHuepa, MpONpaTHU
HACTaHH, TPEjIepH, UHTEPB]jya, GUIMCKU KpH-
TUKU U PELIEH3UH, PEJTUHI, IIIEAAHOCT, 3apa-
0OTKa ¥ pa3U4HU CTaTUCTUKH. McTo Taka, ce
JlaBa MOJKHOCT 3a O€CIJIaTHO CUMHYBAame€ Ha
CJIMKH, No3aauHu, KaneHaapu. Ce ondpojysa
70 TIpeMuepa, ce mpeTcTaByBa My3ukara. Ce
ClIefIaT U Ce€ OJroBapa Ha MpallamaTa U Ko-
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MeHTapure ol (haHoBuTe. /leka e ronemo 3Ha-
YEeHETO Ha WHTEPHETOT BO IMPOMOIMjaTra Ha
(GWIMOBHTE TOBOPAT, HA NpUMEp, CIECTHHUBE
MOJATOIH:

Warner Bros kpeupain nocedeH cajt Bo
¢byHKIMja Ha mpoMonyja Ha GuIMOT Xapu
Ilotep m xameHoT Ha myapocrta Ha 11 ne-
kemBpHu 2001. Cajror compsken MHPpOpMAIHH
3a JIMKOBHUTE, aKTEPUTE U KpeaTUBHATa E€KU-
na Ha (UIMOT, UTPUYKH WHCIHPUPAHU O]
Hogvart, pasau npousBoAM, 3aHMMJIUBOCTH,
My3HuKa oJ] pUIMOT, clueHu o1 GuiIMoT u do-
pyM. PyTepute u3Bectuie aeka Heaena JeHa
IIpeJ] IpeMuepara, cajToT ro MoceTuie Mpexy
573000 moceruTenu, a Mo mMpeMuepara 1ypu
3.8 MMJIMOHH.

Cnenejku ja mo0anHaTta KOMYHUKa-
uuja, LG kpewpan mukpocajT 3a ABarap
WWww.lgexpo.com U CO eKCKIIy3UBHU CHUMKHU
oA (UIMOT TMpHKaXKal BHIICOUTPA, 3aCHOBA-
Ha Ha TPUKA3HATA U JIMKOBUTE O OBOj (hUIIM.
Coca Cola Zero Ha cBOjOT cajT T aHUMHpAJIa
MIOCETUTEININTE MPEKy ABarap MoJapoIIH.

Bo CAJl, Big Mac ce nmponaBai npeky
ABarap kapra Ha B030y/1a, Koja OBO3MOXKyBaJia
npucTan Ha cajToT http://www.mcdonalds.ca/
avatar/. lcto Taka Omia KperpaHa BUIEOUTpa
McD Vision.
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3a mocraByBame Ha OaHEpUTE, MOCTE-
pHTE U pEKJIAMHTE C€ KOPUCTH, IOKPa] MaTHY-
HaTa, U JIpyr BHJ Ha BeO-cTpaHuIU. 3a Jby-
ourenute Ha GUIMOT OCOOEHO CE MHTEPECHH
CrelMjau3upaHuTe BEO-CTPAaHUIM, HAa KOH
MOXe€ Jla ce HajjaaT roieM Opoj uHbopMauu
3a ¢uaMoBuTe W (GUIMCKAaTa WHIYCTpPHja.
Kaxko Hajomunenu puiIMcKu cajToBH ce cpeka-
Baar CJICHUBE:

IMDb

dunmckara 6a3a 3a nmoxaronu (Internet
Movie DataBase) ru Hymu cute noTpeOHH
nHpopmaruu BO Bpcka co (HUIMOBHUTE H
OBO3MOXXyBa HHUBHO

Op30 mpebapyBame

CIOpEl pPa3iWYHU KPUTEPUYMH: HME Ha
¢uimort, aktepu, pexxucepu UTH. OBaa 6asza
HMa J€TaJIHa CTaTUCTHUKA, Ta6CHI/I 34 pa3jiIndHunu
KaTeropuu, KpeupaHu CIIOpe]] UHTEpEeCUTe Ha
MOCETUTENINTE Ha cajToT. Ha kputuuapute He
UM ce OOpHyBa BHUMAHHE, CE € IMOAPEICHO
Ha 00MYHHOT mienad. CHCTEMOT Ha Ilacame €
ckaia ox 1 no 10, mpu mro 10 e 3a HajH00ap
¢wuM, a 1 3a HajoOII, M MOXKE J1a T1aca CEKoj

IITO K€ C€ PEerucTpHupa Ha cajToT.

OBaa cTpaHMIla HE € ONTOBapeHa CO
HenoTpeOHu paboTH U 3aTroa MpedapyBambETO
e Opry. 3a j1a ce noOue Ha Op3uMHA, HajBEpOjaT-

HO C€ TPTHATH TPEJIICPUTE, KOU MPETXOAHO TH
MMarie Kaj cexoj Gpuim.

Rotten Tomatoes

Bropa mo romemuna ¢uiamcka crtpa-
HuUla, KOHKypeHT Ha IMDb, nako peuncu ru
coapxxu ucrute noxaroun. Ho, nma u pasziu-
KH: OBOj CajT UM OTCTAaITyBa ToJIeM MPOCTOP Ha
KpUTHYapuTe, UMa MoceOeH JeN 3a HUBHUTE
PELEeH3UU U OLIEHH, KOU C€ Pa3iMKyBaaT O
acambeTo Ha miegaunte. CHcTeMOT Ha Iia-
came e Bo nporenty, ox 0 o 100. Ha cajror
MOXe€ Jla ce HajaaT u Tpejiepu 3a puamot. O
rpadUyKy acIekT, cajToT UMa 1oyoaB JAu3ajH,
HO paboTu 1MoOaBHO MOPAIN PA3HUTE CIIUKH,
peKamMu, BUjea UTH.

Yahoo movies

Hen on Yahoo, koj € mocBeTeH Ha
¢unmosute. Toj e 6orar n3Bop Ha MHGOPMALTUH
1 HAJHOBU BeCTH NOBp3aHH co (uiamot. Kako
cocTaBeH Jien Ha Yahoo, 0BOj cajT BU3YeITHO €
ommdeH. CHCTEMOT Ha OLICHYBambe € Pa3iInucH
u BKIIyuyBa 13 onenu, u toa A+, A, A-, B+, B,
B-, C+... F. IlpercTaByBa HHTEpECHA MOKHOCT
3a cHTe Ha Kou Yahoo UM e TIoueTHa CTpaHHuIIa,
WM Kou uMaar e-mail agpeca Ha Yahoo.

Flixter

Enna MHOry wWHTEpecHa CTpaHHMIA,
ypeneHa Ha crnenuduyeH Ha4duH, MOCEOHO



Kora ke ce oTBopH Hekoj ¢unm. Ox necHara
CTpaHa MMa Tpejiep, KOj He Ce OIMHUHYBA,
BO JIOJIHUOT JIeJ] MMa Tajepuja Ha CIHUKH O]
¢GwIMOT, TOA TpejepoT HHPOPMALUU 3a
aKkTepurTe... [ u mpukaxxyBa u oleHkute o Rot-
tenTomatoes, a PUIMOT MOKe J]a CE OLIEHH O]
1 1o 5 sBe3anuku. MHOTY KOpHCHA CTpaHUIA
3a O0p30 J00MBame OCHOBHU HH(POPMAIIUH
U TorieqHyBamke Ha Tpejiep. Mima omnmudana
DejcOyk ammukanuja, o1 Kaje MOXe Ja ce
MOTJIeTHAT CUTE HOBOCTH, a U J]a Ce CIIopeaar
(UIMCKUTE BKYCOBH HA HHTEPECEHTHTE.

MetaCritics

OBoj cajT e cauueH co Rotten Toma-
toes, co Taa paziMKa IITO HEMa pEKIaMHU.
Kputnuapure naBaar ouenku ox 0 mo 100
3a ¢unmoBute. Ha kpaj BpemHocTHTE Ce€
obOpaboTtyBaar u ce 1o6uBa nmpocek. Bo ogHoC
Ha KpUTHKUTE € moop3 ox Rotten Tomatoes, a
BO TOCIIEIHO BPEME CTaHyBa W MOMNOITyIapeH
on Hero. KpuTHKUTE KOM Ce€ MPETCTaBEeHH,
HajuecTo ce OJ1 HajA00pHUTE MUIIAHU MEANYMHU
on CAJl. OcBeH KpuTH4apuTe, KPUTHKU H
00/10BM MOKE J]a /1aBaaT U KOPUCHHIIUTE Ha
crpanara. OcBeH 3a (QUIMOBHTE, C€ TiIaca |
3a cepuu (10 Ce30HU), AIOYMH U BUJIEO UTPH.
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CoumjajaHu Mpexu

[TapanenHo co  BeO-CTpaHUIMTE,
MapKeTUHI IpOMoOLiMjaTa ce OJBUBa M Ha

COLIMjaJIHUTE MPEXKHU.
e Facebook xomyHukanmja

Facebook e omymmuen HauwH 3a GUIMOT
Jla ce MOBP3€ CO MOCTOCUKUTE U MOTEHIIH]al-
HUTE moTpouryBayd. QPUIMCKUTE CTynauja
MMaar MOXKHOCT JIa ja BKIIy4ar ImyOJMKaTa Ha
Facebook u nmupektHo na mponaBaar BIIC3HU-
nu. Bo oBoj ciyuaj, rojgema mpeaHoOCT € Toa
IITO CEKOj MOXKE ' TTOKAaHU CBOUTE TIPHjaTeNIN
¥ J1a IM TIPEJTIOXKH J]a KyTaT BIIC3HUIIH 3a ITPeT-
ctojuuot ¢punm. Hajuecto Facebook crpanu-
1jaTa co MCTUTE MOJATOLM Kako U BeO-cTpa-
HUIATA € KpPEeHUpaHa OJf MAPKETUHT TUMOT U
o7 haHOBUTE KOM HECTPIUIMBO TO UCUEKyBaaT
MOMEHTOT Ha mpeMuepata. McTo Taka, MOxe
Jla ce BKITy4YaT U UTPH U KBH30BU CO MOXXHOCT
3a 100MBamkbe CUMOOIMYHN HAarpau, Kako Ou-

JIeTH WK OpeHIUpPaHU MPEIMETH.

e Twitter npodui co peroBHu tweets
U Kopucrteme Ha hashtag

e YouTube

Ha YouTube, xako u Ha apyrure



184

COLIMjalTHU MPEXH, CE CIIOJEeTyBaaT BHjea 3a
¢unmoBure. [IpoMOTHBHHTE aKTHBHOCTH ja
MpocieayBaaT npemuepara Ha (GUIMOT U ce-
Koraml MOYHyBaaT CO aHMMalyja Ha HHTEp-
HET-KOPUCHUIINTE, MOCEOHO KOPUCHUIINTE HA
YouTube. Ilo cBerckara nmpemuepa Ha ABa-
tap Bo Jloumon, LG u Fox ja Openaupane
YouTube HacioBHaTa CTpaHHUIA U TO TpEHe-
Jie OMIITOTO BOOMYIIEBYBAaWkE€ HA IyOIUKaTa
BO KMHO CaJIUTE, @ MUJIMOHUTE KOPUCHUIIU Ha
YouTube Moxene ga ro BUIAT COICTBEHHOT
LG Tenedon noromneH Bo TemMaTrukara Ha ABa-

Tap GUIMOT.

e Craruu co AOCTUTHYBaWkaTa, riaB-
HUTE JIMKOBH, CJIYYKH 32/ ClieHaTa,
3a BpeM¢€ Ha CHUMAaLE€TO

Co orer Ha BaKHOCTA O]l PEAOBHO U
HaBpPEMEHO WH(POPMHpAmE CUTE HHTEPECHU
CTaTUH MOBP3aHU CO (PUIMOBHUTE CE IOCTUPAAT
Ha BeO-cTpaHMIIUTE. 32 YCHEXOT Ha (PUIMOT
MOXe€ J]a MIPUJOHECAT CTaTUUTE KOM COApIKAT
OIIIMPHY PEICH3UH, KPUTHUKH, OLICHH, MPEI-
JI03H 32 JbYOUTEIINTE Ha (DUIMOT.

e Kpeupame Ha 0/1010BH, AUCKYCHHU
Ha popymu

3a ycriexor Ha ezieH (M ToBopH 1 OpojoT

Ha KOMEHTapH, KOU BO OIPEZICH BPEMEHCKH TIEPHO
v crionenyBaar (aHopure Ha Qopymure. Bo
kauratra Hoea ucmopuja ma guimom Koja
mpeTcTaByBa 30up on moBeke eceu, [lacTun
Cmut BO cBojoT ecej ,/liemavom (1973)
Kparok e-mail npuka3: aHanu3a Ha ciry4aj BO
BeO — eTHOrpadujaTa® UCTaKHyBa JieKa €/ICH
OJ] IVIaBHUTE aTpuOyTH HA KYITHUTE (PUIMO-
BHU € Mpe)kaTa OJ] BEPHH €HTY3UjaCTH KOU TH
CIHIOZIeNlyBaaT CBOUTE COTICTBEHH MACHH CO
WCTOMHCJICHUIIU. TOj MOTEHIMpa JieKa KyJT-
HUOT CTaTyC Ha (MIMOT 3aBHCHU O]l PEaKIuja-
Ta Ha myOnukara. MicroBpeMeHo, KoHCTaTHpa
JIeKa BO TOCJICTHUBE TOJMHUA HWHTEPHETOT TH
MOTUCHA TIEYaTeHUTE CIHMCAaHWja U CTaHa OC-
HOBEH MEIUyM Ha OBHE HeNHU rpynu. CMUT
32 MHTEPHETOT M3HECyBa HEKOJKY KOHCTAaTa-
UK. TIPBO, HEJIOCTacyBa KOHKPETHO OIKpPY-
KyBame, T1a 3aT0a He MOXKe Jla Oujie JIUIEe BO
quie. Toa He € ,,pealHO’ MEeCTO U Hema ,,pe-
anHu' 3aeqHUALM. BTOpO, KaKko CIIeICTBEHO Ha
MIPBOTO, CE€ jaByBaaT MpoOJIIEMHU CO UICHTHTET
1 aBTEHTHUYHOCT. OTpaHUYeHA € MOXKHOCTA 3a
UCKpeHa MHTepakTuBHOCT. [loHatamy, 3a ¢do-
pPYMUTE TO] MHUIIIyBa JIeKa THE He ce Oa3upaHu
Ha TIPUCYCTBO KakKO IITO CE€ YETOBUTE, TYKY
MPEeTCTaByBaaT CUCTEMH Ha KOPECIIOJCHIIN]a,
06asupanu Ha orcycTBo. Ila oTTyka KOHCTa-



THpa JIcKa Toa HE € JKMBa WHTEPAKIHja, TYKY
tekcT. Toj TO crojieyBa MHUCICHETO Ha XajH
32 MHTEPHETOT MOBEKE KaKO CKIAIUINTE Ha
TEKCTOBH, OTKOJIKY KaKO MECTO 3a COIMjajIHa
HHTEpaKiuja.’

Cvur ru aepuHupa GOpPyMHUTE KaKo
npomupeHa e-meil mpernucka, MoaepupaHa
Ol eHa WMHAWBHIya KOja COpTHpa W HW3/aBa
nopaku. Mako ¢opymuTe Hemaar BH3YeJICH
CTHJI M TEXHHYKAa CO(DHCTUIIMPAHOCT KAKO
IITO ja UMaar BeO CajTOBHUTE, THE CO3/1aBaaT

OIMUINIMBO YYBCTBO Ha ?»a.e,}:[HI/IH_ITBO.6

Cnenejku ru nebatute Ha KyITHHUTE
JbyOutenu Ha ¢unmor ,llnerador, Cmur
cyrepupa jaeka, MapaJoKCallHO, MHTEPHETOT
Ha KYJITHUTE JbyOMTEIHM WM OBO3MOXKYBa
TAKOB BMJ Ha AHOHMMHOCT, IUTO HE UM
TI03BOJIyBa MacKHPamke U U3MHUCITYBambe, TYKY
HCKPEHOCT U oTBOpeHOoCT. Toj cornenysa exa
JMHAMUKaTa M Pa3roBOPUTE MHOTY IOBEKe
OTKpHBAaT 3a KyATHUTE JbyOHMTENHN, OTKOJIKY
cpenbute mmue B Jaune. Kako mnotkpena
Ha OBa CBOE TBPJACH-C HaBEAyBa M IOBEKE
KOMIUIEKCHH ~ OJTOBOPH  HAa  TPAIambEeTo
on emHa JokTopaHTtka ,lllTo HajBeke Be

SJlmeraqor*?.

Hosa ucmopuja na ¢uimom, Hszeopu, Memoou, IIpucmanu,
Penaktopu: Ilejuc Yenmen, Mapk [mencu, Cjy Xapmep,
Tpumaxc, Cxomje, 2009, c1p.229-230

¢ Hcro, cTp. 232

HHTCpCCHUpa BO BpCKa CO

5
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Ha «kpajor 3akiydyBa Jeka WMHTEPHETOT
JI03BOJTyBa OTBOPEHU pa30TKpuBama 0e3
OrpaHHYyBama, ja IMOKaKyBa IPHBP3aHOCTA
Ha JbyOWTENNUTe KOH TEKCTOT M ClIo0ojara Ha
n3pasyBame. KoHkpeTHara TeMa, BO CIy4ajoB
elleH Ky/ITeH (UM MpeTCTaByBa MPHYUHA 32
MpHarame KOH rpymnara, Ho BO HCTO BPEME U
3a HarjacyBam€ Ha HUBHATA ,,pa3InIHOCT .

Bupajanuor MapKeTHHI BO (PMIIMCKATA MH-
AyCTpHja

MapKeTHHIOT 0]l yCTa Ha yCTa € OJUIH-
YeH Ha4YMH 32 MPOMOBHpPAkE, KOj € MPUCYTEH
BO BHPTYEIIHHOT CBET. BUpaiHHOT MapKeTHHT
¢ e(pukaceH HauuH Ja ce noOyau UHTepec 3a
¢umort. Toj omngaka crpareruu KOu OBO3MO-
’KyBaaT IopakaTta Ja ce NpOLIMpPU Ha Wijaj-
HUIM 1A 1ypu U MWIMOHM Jiyfe. HajBaxkHuOT
YCIIOB 32 OBOj THIT HA MAPKETHHT € BUCTHHCKHU
MHTEpECHA COopKMHA (IIpHKa3Ha) Koja Ke TH
IpeAn3BUKYyBa JIyI'€TO J1a ja CIOAEIyBaaT co
apyrute. Taa Moxxe a 6uae BO BUJ Ha JIOKY-
MEHTapLH, KpaTku (PUIMOBH, HCTpPa)KyBau-
KM TIOZIaTOIM, MEIUYMCKa JOCTAaIHOCT WTH.
VYenemnHo cnpoBesieHara cTpareruja Ha BUpa-
JIeH MapKeTHHT Tpeba /1a pe3yaTHpa co 3Hauu-
TEJIHO 3TOJIEMyBam€ Ha NMPO(QUTOT, MPOIaXK-
6ara u myonuuuTeToT Ha puamot. On aApyra
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CTpaHa, Ha OBOj HAYMH C€ YHUILUTCHHU U LIEJIH
O6usHMCH, OpeHI0BU U penyTanuja. Toa e Toi-
Ky MOKHA aj1aTka ¥ MHOTYMHUHa ce o0uene aa
Mpe3eHTHpaaT JaKHa CIIMKA W Ja MaHUIYIIHU-
paart, HO Ha KpajoT 3aBpIIyBaJie¢ OIITETCHU CO

BHUCOKH TPOIIIOIIH.

N XonuByn KOpHUCTH BHUpPAIHUA KaM-
MamkU U COIMjaJIHA MPEXH 3a Jla CO3/1ajie CBeC-
HOCT, J1a ce JOOMMKH 70 myOnuKara u o10au3y

aaru HpOMOBI/Ipa CBOUTC HOBUTCTH.
Men in Black III

Bbrorepot «bugeyes» e HaBOAHO HEMo-
3HATO JieTe oJ Hemo3HaT rpaa. OBoj cumra-
THYCH |4-TOIUILEH CTYACHT caka KOMIjyTep-
CKH HAayKH M TH HUCTPaKyBa Ha BOH3EMjaHH-
Te, ma ce oouaen aa coodepe nHOpMAIK HA
CBOjJOT OJIOT 3a J1a JIOKaKe JIeKa BOH3EMjaHUTE
u ,,JIyfeTo BO LIpH KOocTyM* ce peanHu. OBaa
yYMHa KaMIlamkba UMallie rojieM ycrex, Ouaejku
OBO3MOXH BHMCTHHCKO OoMOapaupame co
najkoBu Ha Facebook ¢an-cTpanara Ha ¢ui-
MOT M OTPOMHA ITIEAAHOCT.

Chronicle

Huckobyyernnor ¢unm ,,Chronicle®
WCKOPHCTHJI HaJpealieH TPUK 3a Ja co3Ja-
Jie BUpaJHU 0300pyBama BO JCHOBUTE IPE.

HeroBara npemuepa. Ha Heboto Hag Hbyjopk
MOXEJNI0 Ja ce 3alenexxar Jiyfe KoM JeTaar.
JlereukuTe syfe, BCYIIHOCT, OWie NajaeuydH-
CKU KOHTPOJHMPAHU aBUOHU BO OOJIHK Ha Jyre.
3an oaa kammama ctojar Fox n Thinkmodo.
Buneoro xoe moxe na ce Hajae Ha YouTube
¥Ma MOBEKe 0J1 § MUJIMOHM TIPeTieIu. 3a OBOJ
HACTaH W3BECTYBAJIC CTOTUIT METUYMH.

The Inception

Urpara ,,Mind Crime* e camo eana o1
MHOTYTE MJI€M Ha MapKeTHHT TUMOT Ha ,,The
Inception® na mopieye WITO MOBeKe KOPUCHU-
L1 BO KOMIUIEKCHUOT CBET Ha UHTPUIU U CO-
HulTa. J[pyru eJeMeHTHM Ha KamIlamara ce
UHTEPB]jya €O ,,BUCTUHCKU HayuyHUI‘, QR Ko-
JIOBH, AUTUTAIHU IPOMOLIUHU, CTAaTUHU Off ,,BU-
CTUHCKHOT HUBOT, BEO-CTpaHUIIM TOBP3aHU

co (pummMoT UTH.
The Dark Knight

Bupannara npoMonuja Ha MpOAOI-
’KeHnero 3a berMeH 3anodHana eqHa roxuHa
Ipes camaTa ImpeMHepa, co JIaKHU BeO-CTpa-
HUIIM, BECHUIM CO BECTH OJ cBeTOT Ha bert-
MEH, BHJCOPEHOPTAXH, MOIUTHYKHA TOBOPHU
Ha JIMKOBUTE, 3BYYHHU 3alHCH, HHTEPAKTHB-
HU UTPHU CO CKPUEHU JEJOBU KOU INpeIU3BU-
Kajie OrPOMHO BHHUMAaHHE O]l MOCETHTEIHUTE.



The Blair Witch Project

Ymre mnpen YouTube wu Face-
book, HacraHama egHa OJ] HAjyCHCIIHHUTE
BUpaHW Kammamu 3a ¢uamor. HMpejara
€ MHOTY €IHOCTaBHa, HO 3a TOa BpeMe ¢
peBONyIIHOHEPHA. 3a MOTpeOuTe Ha (QUIMOT

“The Blair Witch Project” Ouna kpeupana

BeO-CTpaHMIla Koja  TOKaXyBaja  JieKa
IPO3OMOPHHUTE  JOKYMEHTapHH  CHHMKH
on ¢wmimor ce BuctuHUTH. Crpanumnara
e 30orarena co (otorpadun, JAKHU

HOBHMHAPCKHM W3BEIITAal W BUIEO 3aIHCH, a
enaTa mpuKa3Ha MpeKy HOK ce MPOIIMpHIIa
Ha WHTEpHET (HOpyMHUTE, MOPATU IITO MHOTY
Jayfe moBepyBaje BO mpuka3zHara. DPUIMOT
yuHen 60 wijaau qonapu, a Ha Kpaj 3apadoTui
250 MunmoHM momapu OarogapeHwe Ha
MyONMUIKUTETOT, KOj OWJI KpeupaH of oBaa
€BTHHA, HO T0OOPO CMHUCIICHA KaMITamba.

@®UWIMOT U MACOBHATA KYJTYypa

XpBoje TypkoBuk’ rH pa3paboTyBa
KapaKTePUCTUKUTE Ha (HUIMOT KaKo €IeH Of
BOKHUTE HOCHTEJIM Ha MacoBHAra KyJTypa,
O/IHOCHO CpEJCTBO 32 MAaCOBHO KOMYHHIIH-
pame Mely redyareHara Mepuoauka (peBUH U

7 Turkovi¢, Hrvoje, Film kao znak i sudionik modernizacije

https://bib.irb.hr/datoteka/566983.Hrvoje Turkovic FILM I
MODERNIZACTJA.pdf
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JTHEBHU BECHUIIHM), PaIUOTO, TEIeBU3MjaTa U
WHTEpHETOT. TOj TM HaBeAyBa CIICTHUBE 00€-
JeKja Ha (UIMOT Kako 3HAK 32 MOJEPHH3A-

nuja:
Penpoaykumja u Aucrpudyuuja.

TeneBu3ujata 1 GUIMOT MMaaT 3ae-
HUYKa CHUMaTeJcKa (TeXHH4yKka) ocHoBa. OBaa
WCTIPEIUIETEHOCT Ha (hPMIIMCKATa W eJIEeKTPOH-
CKaTra TEeXHOJIOTHja YIITE MOBEKEe € M3pa3eHa
CO BOBEIYBaIETO Ha KOMI[jyTepH3alujaTa H
aUruTanu3anyjara. Tue oBo3MOXKuja yMHOXKY-
Bamke U JIUCTPUOYIHja HA UCT KYJITypeH Ipo-
M3BOJI BO MHOTY KPAaTOK POK Ha IITO MOTOJIEMO
nojipadje u 3a IITO MOPa3InICH COCTaB Ha Ha-
CeJIeHHe.
Busyeam3zaumja. L{ennor npouec Ha gocrar-
HOCT Ha ()MJIMOT € aKTUBUPAH 3apajii HETOBU-
T€ BU3YEIM3AlMCKN BPEAHOCTH, MOJICIHAKBO
YBEPJIMBYU U BO JOKYMEHTAPHUTE U BO UTPAHU-
T€ (pUIMOBH.

JaBHO-KOrHUTHBHA (pyHKIMja HA QUIMOT.
@unmckara (poTtorpadceka) CHUMKa, OJ] eTHA
cTpaHa uMa (yHKIMja Ha apXUBHpame Ha
TEKOBHATa COBPEMEHOCT, a Of Apyra CTpaHa
OBO3MOXYBa TO/JTa00KM KOTHUTHBHU CO3Ha-
HUJja, U3TPaJyBamke Ha CBECT 32 COINCTBEHHOT
IpOCTOP.
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JaBHo-uH(popMaTuBHa pyHKIHja HA ¢uII-
MOT. MIMa efieH nH(pOpMaTUBEH aCIeKT Ha uJI-
MOT KOj UCTOPUCKHU HEBOETHAYECHO € IPUCYTEH
BO MPOrpaMUTE Ha KWHATa, HO MOBPEMEHO €
MOIIIHE BaX€H, IMOIMYyJapeH M WHAWKATHBEH.
Toa e uUIMCKHOT XypHaj, KOj TO MOBP3yBa
(GUIMOT CO Beke apTHKyJIMpaHara, HHpopma-
THUBHA (YyHKIMja Ha BECHUIUTE, MPEKY Koja
nmyOIuKara ce Oip>KyBa BO TE€K CO ITOTEHIH]al-
HUTE WM BUCTUHCKHUTE INI00AIHO OMNIITECTBE-
HU BaKHU cliyyyBama. Ce U3BECTyBa 3a HEKOJ
Ba)KEH AKTYyEJIEH HACTaH MJIM 32 CIy4dyBambe O]
KUBOTOT HA BaYKHH MOJUTHYKU U jaBHU JIHU-
HOCTH. DWIMCKHUTE XypHAIIM OWJie cocTaBe-
HU OJ1 TTOCTUHEYHU BECTH WJIM HOBOCTU. Tue
3aJJOJDKUTENTHO C€ NMPHUKaKyBajle BO KHHOCA-
JWUTE Tpes MOYETOKOT Ha UTPaHUOT QUIM U
Ousie UCKIIyYUTEIIHO MOMYJIAapHH, Cc€ JloJeKa
TEJIEBU3HjaTa He To npe3ena GUIMCKUOT XKyp-
HanuzaMm. JKypHanute Owie 3a HajuIMpokara
myOnMHrKa— 1 32 OHaa Koja He YHhTaja BECHUIH,
HO TIOBPEMEHO 0/IeJia BO KMHO, 32 J1a CE BIIMjae
Ha jaBHOTO MHucTeme. OBOj MPOIEC YeCcTO OuI
U/IC0JIOIKN (PUATPUPAH U MPONAraHIHO TEH-
JICHLINO3€EH.

3a0aBHO-MMATHHATHBHA HA

pynkumja
¢puamor. OuaMcKUTE CIIEHH ja BOOIYILEBY-
BaaT M OKymnupaar myonukara. [lepuentusHo,
THUE C€ XUBO IIPUCYTHH, HACIPOTH HUBHATA
OTCYTHOCT OJ] PEaJIHOTO OIKPYXKYBame BO KOE
ce mieaa GuiaMoTt. 3a6aBHOCTA Kako KpUTEpU-
YM HajMHOT'Y € IPUCYTHA BO UI'PAHUOT (UM,

KOj CTaHyBa TeMeJl Ha GuIMCKaTa HHIyCTpHja.

33KJ'[y'{HI/I corjieayBama

HNHuTtepuer-npoMormjata Ha (GUIMOT
KaKo €JICH CETMEHT BO MapKETHHT-TIPOMOIIH]a-
Ta Ha YMETHOCTA MMa 3HAYCHE 3a IMMOCTUTHY-
Bamb€ YCIIENIHOCT M MOITYJIapHOCT Ha KOHKpe-
TeH (UIM, HO U Ha (PUIMOT KakO YMETHUYKH
xaHnp. [Ipexy oBoj Tpys, KOPUCTEJKH TEOPUCKU
WCKYCTBA U KOHKPETHU MPUMEPH, HACTO]yBaB
Jla TIOKa)kaM JIeKa BO JCHENIHUTE OKOJHOCTH
Ha MOCTOjaHU IIPOMEHH, Tpeda J1a U ce aajae
noTpeOHO BHUMaHUE Ha IMHAMHKATA HA yMET-
HUYKaTa npoMornmja. Bo Taa Hacoka ke ja Ha-
iacaM norpebdara ojf HaBPEMEHO M BUCTHH-
cko nH(popMHUpame Ha jaBHOCTA, 0COOEHO Ha
MOTEHIIMjajTHaTa MyOJInKa, TI0T0a, OJf OCMMC-
JyBame JOJITOPOYHA MPOrpaMa 3a JI0jaTHOCT
Ha TyONMKara, Ha Tp. TOAWIIHHA BIC3HUIN U

IIPUMEHA HA JAPYTUTE MapKETUHI-UHCTPYMEH-



tu. Hecomueno, IHTepHETOT 0BO3MOXKYBA 1a
ce pa3BHjaT HOBUM MHOBATUBHH OOJIMIM 3a 3a-
YyByBam€ Ha JIOjaTHOCTa Ha MyOnuKara, HO U
3a MpUA00MBamke HOBU TPYNH Ha MyOJIMKa, 3a
[OpacT Ha UHTEPECOT Ha MOILIMpPOKaTa Myosu-
Ka, 32 IOpacT Ha UMHIIOT Ha (PHIIMCKaTa HHIY-
ctpuja. Ce yBHJE U TOa JIeKa OBHE HMHOBATUB-
HU 00JIMILIM, MOJENIM Ha MHTEPHET-IPOMOLIYja
HE MOXar Ja OMaaT YHUBEP3aJdHO U TUIICKH
ocmuciieHu. Tue ce pa3BuBaaT BO 3aBUCHOCT
0] CYIUTMHCKOTO 03HABalk-€ Ha 3ae/lHUIaTa,

HEJ3UHUTE BPEIHOCTH U HABUKHU.

[ToHekoraril ce MOCcaKyBaHU JHHAMUY-
HUTE MOJICIIM Ha OIIacyBambe, KOM CO3/1aBaaT
HAITHATOCT Ka] KyJATypHaTa jaBHOCT, BO3HE-
MI/IpeHOCT NN I/IC‘IGK}’B&H)C Ha KOHCYHHTC
uHpopManuu 3a Hekoj HactaH. CKaHIaJoT,
CeH3allrjaTa, 4YeCTO Cce IMOKakalle Kako Haje-
(duKacHM UHCTPYMEHTH, HO CaMO BO JEJIOT—
CBPTYBam€ Ha BHUMAHHETO Ha jaBHOCTA. Tue,
OJ1 Ipyra cTpaHa, MOXKaT Jia OMIaT MOryOHH.

Cnopen J1e6op, COBPEMEHOTO OIIITE-
CTBO € O3HAYECHO KaKo ,,OMIITECTBO HA CIIEK-
TakIu* U Oapamara KOu ce MOCTaByBaaT Mpej
MEANYMUTE C€ CeH3allMOHAIN3aM, IIIaMyp, eK-
CKITy3UBHOCT, aTPaKTUBHOCT. TyKa Ke ja ucKo-
puctam aHanu3ata Ha [[parukeBuk-lllemuk u
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JlparoeBuk® neka Ha yMeTHOCTa 1 ce moTpeo-
HHU CHUTE OBHE KOMIIOHEHTH, HO Taa HUKOTAIll
HE CMee J1a ce CBeJIe CaMo Ha HUB, OMJIejKH TOa
ZIOBElyBa HE caMo JI0 TyOeme Ha 3HAYCHETO,
TYKy W JI0 ByArapusaunyja u 0aHajiuzanuja Ha
camute nena. Toramr KyiaTypHara jaBHOCT ce
mpeTBopa BO Maca 0e3 jacHO neduHUpaHH
BKYCOBH, BPEJHOCTH W KPHTHUYKU CTAaBOBH,
IITO € HEMOBOJHO 3a KyJTypara Ha eHa cpe-
JIMHA BO LIEJIMHA.

8 Jlparukesuk-Illemmk M., JIparoesuk C.: Menaymenm na ymemrocma 60

myp6ynenmno onkpyacysare, Loren, Cromje, 2011, crp. 150.
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Simona Trajanova
Online Movie Promotion
(Summary)

The topic of the paper is the significant meaning of the movie promotion, with special
focus of the internet promotion. This way of promotion is different from the traditional one-
way marketing. Social media sites such as Facebook, Twitter or YouTube have increased the
spread of information to lightning speeds. Nevertheless, encouraging discussion on the movie
promotion websites and blogs can have either a negative or positive effect on the success of a
movie. Because reviews and opinions travel so fast, good word-of-mouth can replace expensive
large-scale marketing efforts and yet achieve excellent results.

Key words: movie, internet promotion, social media, blogs, viral marketing
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Professional article/Cmpyuen mpyo

YUHI'U3 ABAYJIAEB KAKO OCHOBOITIOJIO’KHUK HA
HOJUTUYKNOT JETEKTUBCKH POMAH BO ABEPBEJIIAH

Kiayunu 360poBu: Unnrn3 AOaymnaeB, 1eTEKTUBCKH poMaH, A3apOejiian

JICTEeKTUBCKUOT JKaHp € enHa of
IIONIPOAYKTUBHUTE TPAHKU HAa COBPEMEHATa
CBETCKa KHMKEBHOCT. KHIKEBHUTE BEIMKAHU
KOW CO3[aBaaTr Jiela BO JIETCKTUBCKH YKaHP
[IPUKaXXyBaaT KPUMUHAJIHA CIIy4yBamba, KaKoO
IITO ce: yOWCTBa, aKkTH Ha TEepop, aIYHOCT
1o BJAacT W OOrarcTBO W JPYTH COIMjaTHH
BOpoOjyBaar
HAjTOJIEMHTE TPOOJIEMH HA COBPEMEHOTO

JIeBHjallii, KOM Ce Mery
ommTectBo'. Ox1 Apyra cTpaHa, THE ce TpyIaT
Jla M ja TIPETCTaBaT Ha YATATEIINTE KECTOKATa
60pOa Ha YOBEKOT CO THE TOjaBU U HETOBOTO
JTOCTOMHCTBEHO MW3BPINYBAa€ Ha CBOHUTE
eTndku 00Bpcku’. Kako mro e moszHaro, opue

U _JIpYTU _KapaKTEPUCTUKU Ha ACTEKTUBCKUOT

' Vulis A.Z. ,Poetika detektiva“, Novi svet, 1978, br.1 ctp. 4.

2 Ramsey G.C. Agatha Cristie. Mistress of Mistery. New York:
Dodd, Mead Company, 1967, ctp. 30.

kKaHp, ce 3a0eliekaHu YIITe BO JIPCBHHUTE
HWCTOYHH KHHUIKEBHHM CIIOMEHHIIM, W TOa: BO
,»ABecT®, B0 Oajkute ,, Mnjana u egHa HOK™,
Kako M BO pa3audHu (HOpMH Ha HAPOIHH
obuyanm u nerenau. CoBpeMmeHHTE Chakama
Ha JIETEKTHBCKATa KHMKEBHOCT HAaCTaHalle BO
YETHPUECETTUTE TOJMHHU Ha JCBETHACCCTTHOT
BeK BO Amepuka. MICTOPUCKOTO IMOjaByBame
Ha JICTEKTUBCKHOT JKaHpP € YCIIOBEHO O]
COIMjAITHO-CTUYKUTE OKOJHOCTH W HJICjHO-
€CTETCKUTE KOPEHU, YHE HCTPAKYBakE HMa
HAyYHO-TEOPHCKO 3HAYCHE.

CBeTckaTa JIETEKTHUBCKA KHIKEBHOCT J1aJ1a
roJIeM MPHUOHEC BO TEOpHjaTa Ha KHIKEBHO-
CTa, MIUPEJKA T CBOUTE TPAHUIIM U MOXKHO-

cTu. JICTeKTUBCKHUOT JKaHp BO azapOejaHcKa-
3 B. Aznur. Avesta. 1995, ctp. 34.




194

Ta KHUKCBHOCT JOHCCC MHOI'Y HOBU U UHTC-
pecHu nipoMenu. JXKaHpoT ce 00HOBH, ce pa3Bu
U co3/1ajie HOBU o0immiu. JIoKonKy rv mpociie-
JlyBaMe reHe3aTa M pa3BojoT Ha JETEKTHBCKU-
OT kaHp BO AzapOejiaH, MOXKe Jia C€ 3aKIydn
JieKa Toj uMa J17a00KH KOPEHH BO CBETCKAara
KHIDKEBHOCT, KOM My OBO3MOXKyBaaT pa3Boj
BO CHUTE HETOBU OONUIU. A3apOejilaHCKHUOT
JICTEKTUBCKU POMaH BOJH TOTEKIJIO O MUTO-
BUTE, IPUKA3HUTE, esiata Ha Huzamu faHue-
Bu (Nizami Gjandzevi), BO KoM TpEOBIaTyBa
MPAaBUYHOCTA Ha IAPCKUOT B OO0KJHOT CYI.

AzapOejilaHcKkata JIETEKTHBCKA KHH-
KEBHOCT MOJKE J1a Ce MOJIeNIN Ha TPU OCHOBHU
’KaHpa KoM ja oJjpazyBaaT CylITUHATA HA IETEK-
THUBCKOTO W KPUMHHATUCTHYKO Jeno. Cropen
[eNnTa, aKTyeJTHOCTa U KOMITO3UINCKA CTPYK-
Typa pa3iuKyBaMe: MOJULHUCKU JAETEKTUBCKU
pOMaH, MOJUTUYKUOT JETEKTHUBCKH POMaH U
IIMTAOHCKH JICTEKTUBCKM pOMaH (Iorrysap-
HO HapeueH ,,JeTeKTUB ). JleTEeTEeKTUBCKHUOT
*aHp BO AsapOejiiaH BO TEKOT Ha IOCIIe/IHa-
Ta JIEI[eHH]ja Y)KMBa NIOCTOjaHO BHUMaHHE Kaj
gyuratenuTe. Ce rmedarar rojxeMu THPaKd Ha
pa3HH Jena (1eTeKTUBCKH, KpUMHHAINCTHIKH
U IIMUOHCKM) Of a3apOejllaHCKU aBTOPH HITU
MIPEBEICHU OJ] IPYT ja3uK.,,J[eTeKTHB” yuTaar
PEUYNCH CHTE U Taa YHUBEP3AIHOCT BO OTNICETOT
Ha YuTaTeJCcKaTa IMyOlKa ro KapakTepHu3npa
KaKO KOHCTaHTHO HUJIEOJIOIIKO OpYyXje BO Oop-

Oara IMPOTHUB 3JI0TO U HACHUJICTBOTO®.

A3ap0ejIaHCKHOT JETEKTHUBCKH PO-
MaH, 3a pasJiiKa O]l CBETCKUOT, CE€ KapakTe-
pu3rpa CO MOpPEeaJUCTUYHO OCBETIYyBale Ha
KPUMUHATHUOT cBeT. OCHOBOMONOXXHHUK Ha
IIMHUOHCKUOT XaHP M TMOJUIUCKUOT TPHIIEP
e [lammma AMHpPOB BO NEAECETTUTE M IIEe-
CeTTUTE TOJUHU HAa MUHATHOT Bek. Jlpyr 3Ha-
YaeH JIETEKTUBCKU IMOJ-KaHp BO a3zapOejyaH-
CKaTa KHI)KEHBHOCT, KOj Y)KUBA TOJIEM YCIeX
BO pemyOrKara ¥ HaJBop, € T.H. ,,TOTUTUIKH
tpuiep . Bo azapOejiianckara mposa, 0CHO-
BOMOJIOKHHUK Ha OBOj BUJ JKaHP, KOj € 3aCHO-
BaH Ha peanHu (akTu W HacTaHw, ¢ [IuHrH3
AobnynajeB (Chingiz Abdullayev). 3a pa3nuka
O[1 ,,TOJTMIIUCKUOT TPHIIEP, BO ,,TOJTUTUIKHOT
Tpuiiep ce pasrieayBaar IoOalHu, OMIITO-
YOBEYKHU MPOOJIeMH, HO IJIaBHA M OCHOBHA Te-
MaTHKa, Kako M BO IPYTUTE OOJHUIIM HA JIETEK-
THUBCKA KHIKEBHOCT, OCTaHyBa 3JI0CTOPCTBO-
TO ¥ HETOBOTO pa3oTKpHBame. Bo ocHOBaTa Ha
,»[IOTUTUUKHOT TPUJIEP®* CE IPEHECEHU PEATTHH
WCTOPUCKU W TIOJIUTHYKU HACTaHU. 37I0CTOP-
CTBaTa MMaaT I00aJIeH KapakTep CO roJeMH
pasMepu, 3a pasziukKa of ,,[IOJUIUCKUOT TPH-
Jep®, BO KOj 3JI0CTOpCTBaTa MMaar NMpUBaTEeH
KapakTep: OM3HHUC CO HAPKOTHUIIU, MOTUTUIKU

Olieva N. Detektiv janr Azerbaycan yeni nosri kontekstindo//
Elmi aragdirmalar, 2002, 6p. 1-2 ctp. 124-126.

BaBun C. ,MHHOCTpaHblii JeTeKTUBCKHH pomaH XX Beka”,
HIPErOBOpP.



IIpeBparTu, MOJIMTHYKU adepy, BOGHU HACTaHU
n np. IlomuTnuknor Tpuiep Moxe na ce Ha-
0Jby/IyBa KaKko MOJyI0KyMEHTapHa mpo3a’.

Uwarnsz AOmynajeB € poieH Bo baxy,
BO 1956 rogunaa. Ce cTeKHas cO BHCOKO 00-
pa3zoBaHHe BO TpH 00jacTu U 300pyBa ILIECT
cTpaHcku jasunu. Bo mepuomor 1982-1983
ro 3aBpiuyBa Bucokuor kypc Ha KI'b na Co-
BeTcknoT Cojy3. PaGoren Bo MuHHCTEPCTBO
3a om0OpaHa, U3BPIIYBAJl 33/1a4ul BO CTPAHCTBO
Kako JIeJ Ol €AUHMIIATa 32 TOCEOHN HAaMEHHU.
Paboren Bo Iloncka, I'epmanuja, Benrmja,
Amnrona, Pomannja nu ABranmucrad. Majop BO
OCTaBKa, HOCHTEJ Ha HH3a JApKaBHU Harpa-
1M, TOKTOp IO TPaBHU HAyKH, HAPOJACH IH-
carel W wieH Ha J[pymTBOTO Ha MHUCATEIH
Ha A3sapOejiiaH, WieH Ha YNPaBHUOT 0100p
3a copaboTka W mapTHepcTBO Ha LlpHOTO M
Kacnuckoro Mope. Ilpodecop Ha karempara
3a KPUMHUHAIMCTUYKO MpaBo Ha A3zapOejiian-
CKMOT MelyHapOoJeH YHHMBEP3UTET, WICH Ha
Komucuja 3a nogenyBame Ha Ip>KaBHU Harpa-
i Ha PenyOnuka AzapOejyan Bo oOnacTta Ha
HayKaTa, KylITypara U KHkeBHocTa. Of jynu
2011 roauna e wieH Ha KoopiuHAaTUBHUOT CO-
BeT Ha Acorjanyjara Ha A3apOejilaHIIuTe BO
cBeToT. On okromBpu 2014 roguHa € nouecex
JIOKTOp Ha YHHUBEpP3UTETOT 3a Oubimorexap-

¢ Mermnosa JI. ,, Tlpouec Ha (opmupame HA JETCKTHBCKHOT JKaH]
BO aHIIMCKaTa KHWKEBHOCT’, JIOKTOpcKa Jucepraiuja, baxy, 2008.
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cTBO M HH(popMarcka Texnonoruja (Coduja,
Byrapuja). JloOutHuk e Ha Harpagute: Grand
Master (Jleronmwja, 2001), HUMAY (A3ap-
oejiian, 2004),
Ha HOBHMHapu Ha A3sapOejyaH ,,37aTHO Mepo‘
(AzapOejuan, 2004), ,Hect u mOCTOMHCTBO
(Pycmja, 2004), ,,Opera Omnia Tjudor Ar-
genzi* (Pomanuja,2011), , Ilnatunecto nepo
(Azapbejuan, 2013). /lonenena My e 1 Harpaja
OJ TEPMAHCKUTE H3JaBa4yM ,,3a MPUIOHEC BO
pa3BojoT Ha eBporckuoT poman™ (2004). Ilo-

Harpaja Ha 30py>KEHUETO

YeCeH rparaHuH e Ha rpajot Tpry-KepOyHer-
tH, Pomanuja (2011), 6e3 orien Ha Toa IMITO
OCYMHAaeCeT roIMHU OMJI persona non-grata Bo
Taa 3eMja W MMall 3a0paHa 3a BIe3.

Co nen 1a ja mpe3eHTUpame CyIITHHA-
Ta Ha Jenara Ha YuHru3 AOylajeB U HErOBH-
OT OZIHOC KOH KPUMHUHAJIOT U MadujaTa, MoxKe
Jla TO UCKOPUCTHME M3BAZOKOT O MPEArOBO-
pot koH kHurara Cmuas nooreya (CTUnot Ha
MOJJICIIOT) BO KOj Ce Benu: ,,bu cakan ja um
IpezodyaM Ha YUTATENUTE €JHa Ba)kKHA OKOJI-
HocT. He Tpeba na ce mema eqHa “HanmoHa-
Ha Madwuja’ co HAPOJOT YM]j OTIA] ce THE OaH-
autd. He mocrtojar nomm Hapoau, Toa € el-
HOCTaBHA BUCTHHA, KOja MHOT'YMHHA C¢ YILTE
HE ja ycBomIIe. AKO € OTpeOHo, THE yMeaT Jia
ce moroBopar. [lamerere ro oBa cute, ocTaHe-
Te Jiyf'e KOM TIOYMTYBaaT HEKOj YOBEK MOpaan
Herosara paboTa, yM, YECHOCT, a HEKOj Hapo[
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1opajii HeroBara UCTOpHja, KyJITypa, Tpaau-
1Mja, a cedbe — mopaju YMESHETO Ja TH MOYH-
TyBate apyrute. He ce cnymirajre Ha HUBO Ha
NpUMUTHBEH HalmoHanu3aM. Ha kpajor Ha
KpauIuTara, TOJIKy € TeIIKO Ja ce Ouae dvo-
BEK’."

Yunruz AbnynajeB e aBrop Ha 194 po-
MaHH W HOBEJIM, Ha moBeke o 440 myOmuim-
CTMYKHU TEKCTOBH, YHj BKYIEH THUPAX HaJMU-
HyBa 25 MWJIMOHH TPUMEPOIH TMPEBEICHU Ha
28 jasuru. HeroBute kHUTH ce pacmpomaBa-
ar BeJHall, a TOj CAaMHOT, Kako TparaHuH Ha
AzapOejuan, criopes; TBplewmara Ha Kuuorce-
8eH npezied BIETYBa BO NPBUTE JECET Haj-
YUTaHU PYCKH aBTOpH. HeroBoto mme, Kako
HajYUTaH PyCKU Iucare, € BHeceHo BO [ nHu-
coBaTa KHHUTra Ha pexopau. [1o HeroBuTe nena
ce Hannmanu 60 ¢punmcku cuenapuja. 1o He-
TOBUTE Jiela U CIIEHapHja ce CHUMEHHU CeayM
¢bunama u 1Be TeneBU3HMCKH cepur. HeroBoto
KHIMKEBHO TBOPEIITBO 3all0OYHYyBa CO HCTO-
PUCKH pOMaH M HEKOJIKY JIMPCKH TMPUKA3HU.
[IpBHOT pomMaH on aKIHMOHEH XaHp [ onydvle
aneenvt (CuHUTE aHTenu), OW 3a0paHeT 3a
ny6nukyBame o1 crpana Ha KI'b uenu Tpu ro-
JIMHU, HABOJIHO, TIOPaIU MPHUCYCTBOTO HA J0-
BEPJIMBH ITOJATOIA BO HEro. ABTOpoBara HO-
BHHA C€ OIVieAyBa U BO TOA IIITO TOj, YIITE 3a
BpeMe Ha XMBOTOT Ha TOJIEMUTE MOIUTUYKU

7

Yunruz AonymiaeB, Cmuabs nooneya (CTHIOT Ha MOMIEIOT),
Mockaa: Exemo, 1998, crp. 11.

JTUAEpH, MUIITYBal 3a HUB, 32 HUBHUTE Tpell-
k1 ¥ nopoi. ['opbavos, Enuun, [lyTun, ve-
CTOTIATH C€ MPUKPUEHU CO APYTH UMHEHA, HO
JIECHO C€ IIPEMO3HaBaaT 0 HUBHUTE MPOIICHH,
Jiena, OMUCU M MHOTY JIPYTH KapaKTepUCTHY-
Hu uptH. HeroBute nena ce nmoy4yHu u Hocar
KOCMOIIOJIUTCKHU Kapaktep®.

Yunruz AOnynajeB BO CBETCKara Je-
TEKTHBCKAa KHIKEBHOCT CE€ MCTAaKHYBa KakKo
elleH o7 HajroOpuTe aBTOPU BO OBOj KAHP.
HeroBu HajnomynapHu pomanu ce: [onybvle
aneenvt (Cunu anrenu), Oxoma Ha uenogexa
(JIoB Ha woBek), Cmunv nooneya (CTUIOT Ha
nomenor), Ipu yeema kposu (Tpu Gou Ha
KpBTa), bBankauckuii cunopom (bamkancku
cunapom), Ononenmu Eeponu (IlpoTuBHULIN-
te Ha EBpona) u muory apyru’. Bo Heroure
Jiesia IPUCYTHA € M aBraHUCTaHCKaTa TeMaTu-
Ka, Ha TIpUMEpP BO POMAHOT Yiumu u He éep-
nymcs (3amMuHyBaIl © He ce Bpakai). Mcto
Taka TOj ja IOMUpa U TeMara Ha pPacmhajaoT Ha
Coserckuot Cojy3 B oorcudanuu Anoxanunca
(Bo ucuexyBame Ha Anokanuncara). [1aBen
Y Ba)KCH JYHAaK Ha HETOBHUTE JETEKTUBCKHU PO-
MaHUU CTaHyBa Mpo(ecCHOHATHUOT pazy3Ha-
Bau J[poHro, mpumnajHuK Ha CTApUOT U CTPOT
nopenok. J[poHro Bo MCTO Bpeme € u3pa3 Ha
KOJICKTHBHATa CBECT, HO M M3pa3 Ha Kapakre-

8 http//www.livelib.ru/autor/7903
o Vulis A.Z. ,,Poetika detektiva“, Novi svet, 1978, br.1 ctp. 4.



POT, pa3MHCIyBambara 1 MO3ULIUUTE Ha CaMH-
oT aBTOp AOmynajeB. JyHaKOT ce mojaByBa Mo
pa3Hu UMUBA. ,,/IpoHro* e cuMOOIMYHO uMe,
KO€ MMa 3Hayewme Ha NTHULA Ofl JyrOMCTOYHA
Asznja, xoja cumOonm3upa xpabpoct u BepOa
BO 10100pa uaHuHa. [1InrnoHoT Bo 0BHE poMa-
HU UMa aMOMBAJICHTEH KapaKTeP: TO] UM HOCH
KOPHUCT Ha MHOTI'Y Jiyf'e, y4eCcTByBa BO OTKpH-
Bake€ M YHUINTYBame Ha Jiabaparopuja Koja
MIPOU3BE/IyBa JPOTa, PACBETIIyBa MEXaHU3MHU
Ha KOpYIIIHja, OTKPHBA U MHOTY JPYTH HElll-
Ta, 3 HCTOBPEMEHO C€ YyBCTBYBa HEMOKHO U
0€ecIIOMOIIIHO KOTa To IJIe/la pacrajoT Ha eHa
O] HAJTOJIEMHUTE APKABH, a CO CAMOTO TOA ¥ Ha
HEj3WHUTE TIOJIMTHYKHA MHCTUTYIHH, KaKO IITO
€ (haMO3HUOT pa3y3HaBayKy arapar, Koj HeKo-
ram ro Hocen umeto KI'b. Crapuot nopenok,
criopen cakameTo Ha jyHAKOT, Oui mobap,
HO, TPEIIKUTE, TPYJECKOT, JTYIWIOTO Ha KO-
MYHUCTHUYKHOT TOPEJOK, JO0BENIE A0 PYyLICHE
Ha UMIIepHjaTa U 10jaBa Ha HOBU TEUIKOTHU U
HECpPEKU BO CO3/aBak-ETO Ha HOBA, TOralll CE
YIITE HEOTpe/esieHa IpKaBa.

Toj ce cTpeMu KOH IeNTa, BEPEH UM
€ Ha CBOMTE IMPHjaTeIN, MOXE Ja OCTaHE TOoa
IITO €, 3Hae Jja OMJIe U capKacTUYCH, caka Jia
ce TIPaBH YMEH, HETOBHUTE MMOCTANIKA HUKOTAII
He ce Henpernu3Hu. Kako 1 Bo memMaru3upaHu-
OT poMaH 3a moOefa Ha TO0OPOTO HAYEINo, TO]
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Mopa MOHEKOorall fa MpUMEeHH U cuia (Tyma-
HUIIM WM THIITOJ) 32 Ja ro modeau 370T0 U
JIa TO COYyBa MOPEIOKOT U CBOUTE HUIICAIIH.

Jynanure-pazy3HaBauu BO IOJUTHY-
KHOT JC€TCKTUBCKHU POMAaH, KaKO BO CBETCKATa,
Taka U BO a3apOejllaHcKaTa KHIKEBHOCT, C€
CJIIMYHU TI0 CBOJOT CTPEMEXK KOH 3aeTHUYKATA
e, a Toa e mobemara Ha JyXOT U PasyMOT.
Cenak, cexoj jyHaK MMa HeKoja ToceOHa Ka-
pakTepHa LpTa, CEKOj MOCTamyBa pPas3lnyHO,
MMOCTUTHYBAjKU TH LIEJUTE HA CBOj HAUMH.

[TOMUTUYKUOT JETEKTUBCKH pOMaH
Ha YuHruz AOmynajeB ce KapaKTepu3upa co
AKTYEJIHOCT, 3a0KPY>KEHOCT, OCMHUCIIEHOCT U
KaHpPOBCKa KOXepeHTHOCT. Toj Bo cBouTE N1ena
YecTomnaTH ynorpeldyBa LUTATH O]l TeHUjaTHH
MUCJHUTEN WU TPEICTAaBHUIIM Ha CBETCKaTa
YMETHOCT, KHM’KEBHOCT U KYyJTypa, BO KOU c€
0J]pa3yBa CyLITHHATa Ha CaMOTO JIEJIO.

PesuMupajku To morope HaBeIEHOTO,
MOXKE Jla MCTaKHEME JieKa a3apOejllaHCKUOT
JETEKTUBCKU POMaH Ce OJUTHKYBa CO OCTPHHA
Ha KOH(JIMKTOT, CO MHTEPECHO CHXKeE, CO JJla-
00KO UCTPaKyBaE HA )KUBOTHUTE MPOOIEMH,
IIPU IITO CIIOCOOHHUOT 3JI0CTOPHUK, O€3 ories
Ha CHAOMJIMBOCTA, HEMHHOBHO € OCY/IEH Ha
ropa3, a MOMaJKy TaJeHTUPAHHOT HMHCIEK-
TOp, UCTO Taka ¢araiHo, Ha nodena. Bo cBou-
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T€ JieJ1a aBTOPOT ' IPUKAXKYBa TULEMEPUETO,
HEYHCTOTH]jaTa, MOTKYIUIMBOCTA, JIAKOMOCTA,
KOPYMIIUPAHOCTAa Ha 3JI0CTOPHUYKHUOT CBET,
KOW BO CBOjaTa UCIPEIUICTCHOCT JIONUPAAT JI0
CaMHOT BPB Ha BJIaCTa M C€ HapeKyBaarT Ma-
¢wuja. [lenra Ha madujara e 1a pogae u rpe-
naze c¢ 3apaad COINCTBeHara 0jarococrojoa.
Bo ocHoBara Ha KpUMUHAIUCTHYKATA
MPUKa3Ha HE Ce MPEIMOo3HaBa CaMO MHTEPECHa
TICUXOJIONIKA UTpa, TYKy W PEaTHO YOBEYKO
CTpajame, 1ad0YrHa Ha YOBEKOBaTa JyIia,

OnarofapejKu Ha ITO JETEKTUBCKUOT POMaH,

KaKO HOB JKaHp, Ipajii HOBH IaTHIITa BO Oora-
Tara azapOejlaHCcKa KHU)KEBHOCT.

JleHecka OBOj mucaTell € €lIeH OJl Mo-
IIO3HATUTEC aBTOpI/I Ha ICTCKTUBCKHU pOMaHI/I BO
CBETCKaTa KHMKEBHOCT, OMIejkr BO OCHOBATa
Ha CBOUTE JieJla T KOMOWHHUpa aKTyeITHHUTE
MOJIUTUYKY 30MIHYBamba CO JIETEKTUBCKA HC-
Tpara. [Topaau Toa Ou cakajae ¥ MaKeIOHCKH-
T€ YMTATEIH, UCTO TaKa, 1a Ce 3al03HaaT Co
HEroBOTO TBOPEILITBO U J]a Y)KMBAaT BO HETO.
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Lala Magidova
Dhingiz Abdulaev as a Founder of the Political Detective Novel in Azarbaijan

(Summary)

This paper is a demonstration of the detective genre in Azerbaijan, which is one of the more
productive branches of contemporary world literature. World detective literature gave a great
contribution to the theory of literature, but in Azerbaijan it took on new contours and brings
many new and exciting changes. This work depicts the detective genre through opus part
Chingiz Abdullayev. He basically crime story set not only an interesting psychological game,
but a real human suffering, the depths of the human soul, making the detective novel as a new
genre, opening the way to a large Azerbaijani literature. He points out that the idea of nation
should not be confused with the “national mafia” and that there are no bad nations. Today, this
writer is one of the most famous authors of detective novels in the world arena, since the basis

of his work unite political events with detective investigation.

Key words: Dhingiz Abdulaev, detective novel, Azerbaijan



200



201

CONTRIBUTORS / 3ACTAIIEHU ABTOPHU

akan. Karuna KyaaBkoBa, MakeoHcka akajeMuja Ha HayKuTe W yMmeTHocTHTe, CKOIje
(Makenonuja) / Katica Kulavkova, member of Macedonian Academy of Sciences and Arts,
Skopje (Macedonia)

Maja Jakimovska-Tosic (PhD) Ss. Cyril and Methodius University, Institute of Macedonian
Literature, Skopje (Macedonia) / n-p Maja JakumoBcka-Tomuk, Yausepsurer ,,CB. Kupui u
Mertomuj“, UHCTUTYT 3a MakeZoHCKa JuTepaTypa, Ckonje (MakenoHuja)

A-p Xpuctuna Uruaroscka-{umutpoBa, Yausepsuter,,CB. Kupun u Meronuj*, ®unozodcku
(dakynret - UHCcTUTYT 32 cormonoruja, Cxomje (Makenonuja) / Hristina Ignatovska-Dimitrova
(PhD) Ss. Cyril and Methodius University, Faculty of Philosophy, Department of Sociology,
Skopje (Macedonia)

Marusa Pusnik (PhD) University of Ljubljana, Faculty of Social Sciences & Faculty of Arts
(Slovenia) / x-p Mapyma Ilymnuk, Yauep3urer Bo JbyOsbana, Dakynre 3a ONIITECTBEHU
Hayku 1 PaxynreT 3a ymetHocTu (ClioBeHH]a)

n-p Mapuja Topruesa-Jumoa, Yuusepsuter ,,Cs. Kupun n Meroauj“, Puionomxu
dakynrer ,,bnaxxe Konecku*, Cromje (Makenonuja) / Marija Gjorgieva-Dimova (PhD) Ss.
Cyril and Methodius University, Blaze Koneski Fakulty of Philology, Skopje (Macedonia)

a-p Comwa Crojmencka-Enzecep, Yuusepsurer ,,CB. Kupun u Meronuj“, UHcTUTYT 3a
MakesoHcka nuteparypa, Ckomje (Makenonnja) / Sonja Stojmenska-Elzeser (PhD) Ss. Cyril
and Methodius University, Institute of Macedonian Literature, Skopje (Macedonia)

a-p Harama ABpamoBcka, Yausepsurer ,,CB. Kupuin u Metoauj“, MHCTUTYT 3a MakeoOHCKa
auteparypa, Cxomje (Makenonuja) /Natasha Avramovska (PhD) Ss. Cyril and Methodius
University, Institute of Macedonian Literature, Skopje (Macedonia)

Lidija Davidovska (PhD), European University in Skopje (Macedonia) / a-p Jluauja
JaBungoBcka, EBporicku Yausepsuret — Cronje (Makenonuja)



202

a-p boou bapapeBcku, Yausepsuret ,,CB. Kupun u Metonuj*, ®uno3zodceku dakynrer -
WHuctutyT 32 ponosu ctynuu, Cronje (Makenonuja) / Bobi Badarevski (PhD), Ss. Cyril and
Methodius University, Faculty of Philosophy, Institute of Gender Studies, Skopje (Macedonia)

M-p buwbana PajunnoBa-HukosioBa nokrtopana, Yausepsurter ,,CB. Kupun u Metoamj*,
Wuctutyt 3a MakemoHcka aureparypa, Ckomje (Maxkenonuja) / Biljana Rajcinova (PhD
candidate), Ss. Cyril and Methodius University, Institute of Macedonian Literature, Skopje
(Macedonia)

a-p Buousiera /IumoBa Yuusepsurer ,,lore emuer®, lltun (Makenonuja) / Violeta Dimova
(PhD) “Goce Delcev” University, Shtip (Macedonia)

Cumona TpajanoBa, noctaumiomen, Yausep3uteT ,,CB. Kupun u Metoauj®, UactuTyT 3a
MakeJoHCKa JuTeparypa, Ckonje (Makenonuja) / Simona Trajanova, postgraduate student,
Ss. Cyril and Methodius University, Institute of Macedonian Literature, Skopje (Macedonia)

a-p Jlana MayuauBa, YHUBp3UTET 3a (GMII0TIOIIKY HayKu Ha A3apOejuan Bo baky (A3apOejian)
/ Lala Magidova (PhD). Azerbaijan University of Languages, Baku (Azerbaijan)



Publisher / 3naBau
Institute of Macedonian Literature / IHCTUTYT 3a MakeIOHCKa JIUTeparypa

For the Publisher / 3a u3zmaBayor
Dr. Maja Jakimovska-Toshic / n-p Maja JakumoBcka-Tommk

Reviewed by/CtpyueH penieH3eHT
Dr. Ana Martinoska / 1-p Ana MapTtuHoCKa

Macedonian Language Editor/JIektypa (MakeOHCKH ja3uK)
Dr. Snezana Venovska-Antevska / n-p Cuexxana BenoBcka-AHTeBcka

Printed by/ I[Teuatn
Vinsent Grafika — Skopje / Buncenr ['paduka — Cromje

Tupax
300 npumepouu

203



204



