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AHa JOBKOBCKa

YK 316.7:7/8]:339.1
Review article / Ilpecnegen nayuen iipyg

CYIIEPMAPKET-KYJITYPA: COBPEMEHUTE
MNPEAN3BULINA HA KYJIITYPATA BO IOTPOITYBAYKOTO

OINMTECTBO

Kiyunu 360poBu: cynepMapKeT-KyaTypa, UACOI0rHja Ha KOHCYMEepU3aM, TEXHOJIOTHja, TOTPOILYBadyKO
OIIITECTBO, MEANYMH, KOMEPLHjaIn3alja Ha KyJATypHHUTE IPOAYKTH, ClI000/a

OO6pa3oBaHHETO CTaHyBa CTEPHJIHO Kora He
Ol CO JyXOBHAa Haarpaada. Mnmewre cranyBaar
0e300jHM Kora HEe TH ciemar pemeHrja. OTImopoT
CTaHyBa MaHUITyJHpaH KOra He € KpeaTuBeH. JKu-
BOTOT € CHPOMAIIICH KOTa HeMa KyJITypa.

IlIto nu c¢ Bueryma moj 4aJopoT Ha 300pOT
LKynTypa®“? Ox cumO0Iu U 03HAUYBAUKH TPAKTH-
KM JI0 OOMYau M pUTYyal... o1 ppusypara Ha Tpy-
mara ,,ABBA®, , buticu® u ,,Cexc nucroic™, ma ce
JI0 TIOTparara 1o WJIeHTUTETOT, MUTPAI[CKHUTE 1O~
JIUTHKYU, apTUBU3MOT (CMMOHMO3a O YMETHOCT U
AKTUBU3aM), KyJITypPHUTE MOJUTHKH, CI000aTa. ..
300pyBajKku 3a KyJITypara Kako 03Ha4yBauKH CHC-
TEM, Ce TOTCETyBaM JieKa OTPOMHA € TIajakoBara
Mpeka Ha KyJITypara BO Koja € (aTeH YOBEUKHUOT
poa. Criopen efieH 0/ HAJUCTAKHATUTE TEOpeTUYa-
pu Ha Kyntyparta, Pejmon Bunmujamc — ,,kyntypa e
CCBKYIIHMOT Ha4YWH Ha XUBOT, IMPCKUBCAHOTO UC-
KycTBO* (AHactacoBa, 2012). I noneka moctmo-
JIEpPHU3MOT ja CMETa KYJITypara 3a OTBOPEH CY/IHD,

HAMECTO MMarvHapHO TIOMHpPYBame, jac ce 3ala-
ram 3a KyATypara co MaJio K, OHaa IITO € BO JOCITYX
CO CEeKOj TIOeTUHEIl, IPU3EeMjeHa M COIIHjaTHO aH-
rakxnpasa, OTBOpeHa U cyOBep3uBHa. TakBara KyI-
Typa ja HapeKyBame ,,KyJITypHa repuia‘, Hacrpo-
TH KynTypara co roieMo K, ckpueHa 3aa oOnaH-
JIUTE Ha eTUTU3MOT M MHCTUTYIIMHTE, & BO CYIITH-
Ha CIyTHHKA Ha eKOHOMCKATa JIOTUKA ¥ MPO(UTOT.

dacumHUpaHa OJ aHAIN3aTa W UCTPAKyBamba-
Ta Ha TIOBEKe O] JIBAECET aBTOPU YUH TPYIOBH CE
MOMECTEHH BO 300pHUKOT ,,KynTypara Ha pacmpo-
JnaxOa: KoHCyMepH3MOT M KOMepIujanu3aiuja-
Ta Ha KyJTYpHUTE NPOAYKTH", u3ganue Ha Mucru-
TYTOT 332 MaKeIOHCKa JuTeparypa Bo Cxorje, ype-
IeH on n-p Maja JakumoBcka-Tomuk u a-p AHa
MapruHOoCKa, OKYCOT Ha OBOj TEKCT IO CTaBaM Ha
NPOIIECUTE HU3 KOU KYJITypara CTaHyBa MOTPOLIY-
BayKa CTOKAa HHU3 €JIeH KPUTHUKH JUCKYpPC KOH Of-
HOCOT Ha KyJTypaTa 1 yMETHOCTa BO KOHCYMepHC-
TUYKOTO OMIITECTBO. Bo 00MIOT mga oTBOpam ak-
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TYeITHH W NPOBOKATHBHH IIpallama Ke T'M aHaJU-
3MpaM TeMHUTE LITO ce Je of 300pHHKOT ,,KynTy-
para Ha pacnpopax06a“ (2019), a kou cexojaHeB-
HO HE MPEOKyIHpaaT He CaMo BO I100aJleH TyKy U
BO JIOKQJICH KOHTEKCT BO O0pOaTa 3a JOCTOMHCTBEH
TPeTMaH Ha KyJITypaTa: ecTeTH3anujara 1 1eecre-
TH3alMjaTa Ha KyJITypara M YMETHOCTa, KOMep-
Ljanu3anyjaTa HaclpoTH ecTpagu3alnujara, HO-
BUTE TEXHOJIOTUU M HUBHATA YJIOTa BO KyJATypHaTa
eKOHOMM]ja, KHW)KEBHATA BPEIHOCT, M3JaBallTBO-
TO, BUPTYyEJHATa YMETHOCT, MEIMYMHTE, CYIKYII-
Typara, KOHTPaKyJATypara.

Crumynupame Ha IPOCEYHHU
CeH3UOMINTEeTH

,,He e 6adcno witio Hexkoj muciau, iyKy wito
iipasu mucnerveitio og Heco “— Jluxrenbdepr

Hajno6pa mojmoBHa pedepeHIia 3a 0BOj TEKCT
€ KMBaTa KyJITypa Koja ce IpajJii CeKoj JeH, JaJleKy
0/ KaHIUTE Ha MOKHUIINTE, a HEj3UHO CBP3HO TKH-
BO c€ TOKMy ciobonata u ymernocta. JKan Ilon
CapTtp HE TTOTCETyBaIIe IeKa ,,JOBEKOT € CYIITECT-
BO OCyIeHO Ha cioboma®. BeymHoct, MHOTY (u-
710301 U aBTOPHU MHULIYBaJIe 32 HATOHOT Ha cJI000-
Ja WM 332 CTPEMEXKOT Ja ce Ounue cioOomeH of
OrpaHUuyBamara Ha HAJABOPEIICH aBTOPUTET U J1a
Ce OJUTY9yBa 3a COTNICTBEHHUOT *XHUBOT. Of 0BOj Ha-
TOH TOYHYBa c¢, 011 moTpebdara 3a CI000THO H3pa-
3yBambe Ha MOEIUHELOT — YMETHHYKO, ITOJINTHYKO,
aBaHTap/HO... 14, CC 10 AEMOKPATCKUOT KalaluTeT
Ha LEJIOTO OMIITECTBO. A OMIITECTBO 0€3 yMeT-
HOCT He mocrtou. Torarmi, 30MITO KOj KaKO CTHTHE
HU ja TIOTKyCypyBa KyaTtypara? 3apamu npodur!

3apagu criekraki! 3apanu manwumynanuja! 3apa-
1 nenonutuzanyjal 3apaan aedunuzanuja! 3apa-
i1 J1ajKoBH !

Onpoc Xakciy uMainie mpaBo co OHa IITO TO
MpEeaBUAEC BO HETOBOTO KYITHO JAEINO ,,XpaOpHoT
HOB CBET", a Toa € Jieka UMIIEPaTUBOT JIEHEC € Jia
ce 3rpamnyd ¥ Jia ce 3aJpKu BHIMaHUETO Ha ITy0-
nukara. HeroBoro mpamame Jajiu IaBHHOT MO-
THUB Ha MOKHHLMTE € Ja MOHYyAaT XUITHOTU3Upay-
Ka 3a0aBa, 3a JIyreTo Jla ce MCKIy4aT OJf Cepruo3-
HUTE TIOMUTUYKH Tpalmiama, € JETHTUMHO H Jie-
Hec Bo PermyOnmka CeBepHa Maxenonnja? Jlanm ce
COOUYyBaMe CO OMAcHOCTa Jia ce 3abaByBaMe HIIH,
nak, fa ce miamume 1o cMpt? Ha Tenkara crpe-
ra Mery TypOoQoIK KylTypara U peaHUTe 1Ioya,
O]l e/IHA CTpaHa, U TAPTUCKOTO HACHJICTBO U JIaX-
HUTE BECTH, OJ] APyTa CTpaHa, ce MaCUBHUTE Tpara-
HU KOH 3a cebe MHcJarT Jieka ce 100po nHpopMupa-
HU CO CKaHJaJIM, MOJIUTUKAHTCKU IIOK-IOKTPUHH,
cniuH uH(popMaIuK, TabJIOUIHU BECTH U OaHAIHU
3a0aBHU COIP’KUHH, a BCYIIHOCT CE OIIITECTBE-
HO HeaKTHBHU. HUBHATa BpBHA YMEIIHOCT C€ CBe-
JTyBa Ha KOMEHTHPAmkEe Ha COIMjATHUTE MPEXKH, Ha
,,DejcOyk nnm Ha ,,[BUTEp®, KaJie IMTO KaKo BO
HEKaKBa COIMjaJIHA KaHaJlM3allija € HajlIeCHO Ja
ce ucrypar ppycrpanuure u 371010. Bo 0BOj KOH-
TEKCT ke ro nutupam Jluxrenoepr, koj Benu: ,,He
€ Ba)XHO IITO HEKOj MHUCIH, TyKy IITO MPaBU MH-
ciemero o Hero®. Ila, Taka, momeka JIyreTo KOH-
(OPMUCTHYKH CH TH NpHU(aKaar KUBOTUTE BO KOH
JOpYyTH OTy4yBaaT 3a HHUB, HEM30EKEH € HEKaKOB
KYJATypeH KOHTPAIYHKT 3a CIPOTHUBCTABYBame Ha
OIIITECTBEHUOT WHKeHepHHT. [Ipen ce, oae Muc-
J1laM Ha YMETHHUYKHUTE, aBaHTapIHU 1 CyOBEp3UBHU
UJeH WK, OU peKiia, aHTHHOPMATUBHUTE TIIACOBU
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Ha [IOETHUTE, [TUCATEIINTE, PEKUCEPUTE, CIIUKAPUTE,
mysuuapure. Kage ce tue? Hekage nHa Maprunu-
TE Ha OMNILTECTBOTO, HE 3HAAT Ja UTPaaT Mo TaAKTOT
Ha OpOTO Ha MPO(UTOT M KIMEHTEIU3MOT. Bepy-
Baar BO Weaji KOM Ha CKOHOMCKATa JIOTHUKa U H3-
iefaaT XUIMIKY HauBHU. U nonexa tue cpamex-
JIMBO SHPKAar 3aJl yMETHUYKATa 3aBeca, ce IojaBy-
BaaT OHME JAPYTHTE, KaKo IITO XaHa APEHT I'M Ha-
peKyBa, ,,upadunmba Ha OaHAJTHOCTa Ha 3JI0TO™,
Kou poOyCHO ce TpKaar co MPEAM3BHLUTE HA HO-
BOTO BpeME — TEXHOJIOIIKY CyTIepHOPHO, a UCTIpa3-
HeTo o7 cMucia. Bo taa Tpka o npodurt, xuseeme
BO KOHCYMEPHCTHYKO POIICTBO KaKO CHPAauUiba Ha
roJieMHTE KOPIOpaLuK, 03 HUKAaKBU KPUTEPUYMHU.
PexnamMuTe HM mpozaBaar ce M CELITO, a HUE NPH-
BUIHO KyIyBaMe cpeka. OBa He e TeKCT 3a cpekara,
WU MOXKEOH e, aMma mpe] c€ € TEKCT 3a KylTypara
Ha [IONMHI-LIEHTap UM CO TepMHUHOT Ha JlyOpaBka
VYrpeummk — CYIIEPMAPKET-KVJITYPA!

Hneonornja Ha KoHCyMepu3aM
Tpowam — 3uavu itociuojam!

Opn Manm HO3€ HE ydaT JieKka 00TaTCTBOTO € COo-
LUjaJTHO XepojcTBO. DETUIIM3MOT KOH KyIyBame-
TO U KOHCYMEPHUCTHUKHTE MNPUKa3HH 3a CpEKeH
Kpaj mpaBaT HHIITO BeKe Jia He HU € J1oBosHO. Ka-
MUTATUCTHYKATa MAaHTpa HU TOBTOpPYBa: TOBEKE,
roBeke, moseke! [lapure HU TO ,,OMMmaar™ TUOH-
JOTO KaKO HEKakoB adpoau3ujaK 3a Hallara Kpes-
ka camozioBep0Oa. Eroro ja ocBojyBa pajckara 30Ha
Ha mpuBHAHATa cio0ola Koja ja KylmyBaMe BO
LIONHHT-LIEHTPUTE. ,,[poriaM — 3Hauu mocrojam!‘
— TOa € JIOTOTO Ha HAIIMOT HOB MJCHTHUTET. 3aJie-

MCHU CTHKETH Ha JYIIUTE, BEIITAYKH KOHCTPY-
VpaHU alleTUTU W KaJKYJIMPaHH JKeJIOU, HEKAKBU
BPEIHOCTH 32 ,,HETIOJJHOCIMBATa JIECHOTH]ja Ha T0-
CTOCHETO™, BO KOja MPOCTOPOT 32 KPUTHUKO IPO-
MUCIYBamkh€ € UCTypKaH Ha MapruHuTe. AKO ce 3a-
BpPTHME OKOJIy Hac, K€ BUJUME HajaJIecH!u U CEeKCY-
AJTHO 3aJI0BOJICHH JIyT'e, HHPOPMHUPAHH, HO MACHB-
HO OynHH, YI0OHO CMeCTeHHU BO (oTejuTe Ha amna-
TUYHUOT KoHpopmuzam. Bo Toa xoHCymepucTHY-
KO POTICTBO CTaHyBaMe MaIllMHH 3 )keJI0u — j1a Ou-
JaM romJjaza u 1moybasa, Jla ©IMaM CKall aBTOMO-
Oomn, noOpa ko3Mmerwka, wijanHuiy TB-xanamu.
Mapriran MekiyaH MuInyBaiie Jeka ,,peKIaMHHOT
CBET UM POJaBa C¢ Ha CUTE KaKo OMIITECTBOTO /1
e 0e3 knacu. EBolupa efeH njeaneH CBET, MPOYrC-
TEH O] CeKoja Tpareauja, 0e3 Hepa3BUCHHU 3EMjH,
0e3 HykJIeapHH O00MOMW, ONITUMHUCTHYKHA U PajCKU
(McLuhan mutupan ox McQueen, 1998: 14). Ha
0Baa JIMHHUja Ce W M3Jaramara Ha nucarenot [ome
CMUIIEBCKH BO HETOBHOT TEKCT: ,,Kapaoke KyaTy-
pa: KoncymepusMoT u KyaTypara HU3 BH3ypaTa Ha
JyOpaska Yrpemmk™ Bo 300pHUKOT ,,KynTypara Ha
pacmpomak0a‘, BO KOjIIITO C€ OCBPHYBa Ha COOTHO-
cot mefy ABroport, [enoro u Peuunuentor Bo epa-
Ta Ha AMTHTajJIHaTa TexHonoruja. lyopaska Yrpe-
HIMK corieyBa norpeda o ,,0ercTBO 0] COICTBE-
HOTO jac W O]l €r3UCTEHIMjaTHUTE Tipodiemu. Toa
OercTBo o1 camuTe cede, 01 CeKOjIHEBUETO U Off
npoOJIeMUTE Ha OMINTECTBEHATA CTBAPHOCT TPEKY
HOBHUTE JIOCTUTHYBama Ha JUTHTATHATA TEXHOJO-
ruja, cropes YrpeluK € 3HaK IeKa HHTEPHETOT, 3a
KOj MOCTOjaHO C€ Cyrepupa JeKa € PeBOyIHOHEe-
PEH U3yM, Ce KOPUCTH 32 [[eJTH KOW HE CaMO IITO He
ce PEBONYIIUOHEPHH, TYKY U KOTa IIOSTUHEIIOT CTa-
HyBa JIeNl O] Kapaoke KyaTypara, ro WHXUOWpaar
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CEKOj IOPMB 3a 3acJHHYKA, OpraHU3UpaHa, 1mopa-
JUKallHa TIPOMEHa Ha CBETOT. TakBHUTE MMOCIUHIIY,
KOM JICHEC TO COUYMHYBaaT MHO3MHCTBOTO Ha CBET-
cKaTa IoIyJiaiuja, Yrpelmk ra HapeKyBa Kapao-
Ke 7y2e Vi 3a HUB BEJIH JIeKa ce C& JIPYTO OCBEH pe-
BOJIyLIMOHEPH, KPeaTopu Ha HOBOTO WJIN Jyl'€ KOU
Ke Io CMEHAT CBETOT. Tue ce 0OMYHM KOHCYMEH-
T 1 KoH(popmucTu* (Yrpemuk nurupana og CMu-
nescku, 2019: 219). Jac yecto ru HapeKyBaM Tac-
TaTypa-peBONyIIMOHEPH, 3apai HUBHATa MoTpeda
Jla KpUTUKYBaaT UCKITyYHUBO BO PAMKH Ha BUPTYell-
HaTa 3aeIHUIIA, CO XPabpOoCT Koja HE oM Toaie-
Ky Ol HUBHaTa 30Ha Ha KoM}op.

IITo 6u Moxene aa cyrepupame BO €IHO Bak-
BO MOCT-TIOCT-MIOCTUHAYCTPUCKO BpeMe, TEXHO-
JIOMIKK COQHUCTUIIMPAHO, a EMOTHBHO JIerpanupa-
HO, JICKaJICHTHO OJ] TYHOCT U MP3JIMBO 0 UHEP-
nuja?! Bo BpeMe BO Koe Haeann3MoT U JoOpruHaTa
Ce CMEeTaar 3a JIeMOJIe, Kora JIyI'eTo ce HaTIpeBapy-
Baar co UHM3aM H JIAjKOBH, KOT'a TIPETEHIIHO3HUTE
Ce Ha CEKOj YCeKOp, a XEjTEPUTE Ce Ky, OCBEH TOa
JIeKa eIMHCTBEHUOT HA4YMH JIa My C€ CIIPOTHBCTA-
BUME Ha 311010 € co nena! Kange BcymHocT 3amnou-
HyBa Oopbara MpoTUB KOH(GOPMHU3MOT H COIIHjal-
HOTO 3aramyBame Ha KyaTypHHOT Heps? IlpBoTo
HITO MM Tafa Ha maMeT e — Bo Jgureparypara!l Ho,
ONTUMH3MOT KPaTKO M€ JIPKH YUTajKH TO TEKCTOT
»JlajkoBuHa TarkoBuHa (KpuTHukm mpmiior KoH
(heHOMEHOT Ha WHCTAHT JUTEepaTypara™ Ha mpod.
n-p Ennzabera lllenesa, Bo koj aBropKara IHIIy-
Ba 3a TPHUBHjaJHATa Mac-MPOAYKIMja U HAMETHa-
THOT UMIIEPATHB 3a KOMepLHujanu3anuja (mpoJax-
HOCT U MPOo(HUTAOMIHOCT) 10 cekoja 1eHa. [uru-
pam: ,,Huxoramn noBeke (BO KBaHTHTaTUBHA CMHC-
J1a) Kaj Hac He Ce M37aBajie KHUTH, a HUKOTaI T10-

10

MaJIKy BO jaBHHOT (MEIUYMCKH) IIPOCTOP WJIM BO
CaMHOT KHMKEBEH MPOCTOP OBHE Jieia He Haoraje
CBOj PELENTOPCKH MPOCTOP, CTPYUEH OJISUB 1 BUC-
tuHcka kputuka® (Lllenesa, 2019: 199). Taa mpo-
OJIEeMOT TO JeTEeKTHpa BO ,,6KOHOMCKHOT BaMIIH-
pu3am*‘, TEepMHH KOj COBPILEHO JOOPO ja OIMUIIyBa
WCOJIOTHjaTa Ha KalUTaJIM3MOT IITO ce Oa3upa Ha
npumarot Ha OpojkuTte. [llenesa 300opyBa u 3a T.H.
,,OYJIMMUYHO YNTamke " HU3 Koe To 00jacHyBa OJHO-
COT KOH YUTAmBETO IITO HOBUTE T€HEPAINH IO He-
ryBaaT BO OBaa JUTHTaJHA epa. Bo MaHWYHO-OII-
cecuBHaTa norpeba aa ce Oune HaBpeMe WHGOP-
MHpaH 3a C€ U CEITO, CEJICKTUBHOCTA BO YHTaE-
TO e ToTasHo u3rybena. [IpeyBakanara MeanyM-
CKa XpaHa Koja ja roirame kako (acrt-Qy/ 3aKycka
HAjYeCTO CE COCTOH O (hejK-rby3 (JTAXKHU BECTH),
MOCTBHCTHHA M TaOlonaHu penentu. Baksara nn-
(hopMHpPaHOCT € TOKCHYHA U Nep(UIHO TOMUHYBa
HU3 TEHKHTE MeMOpaHu Ha QUIATPHUTE 3a CENEeKIH]ja
Y KPUTHYHOCT.

Temara Moke 1a ja TIpoayiabogmuMe U BO TIpa-
BEIl Ha XWIIEPIPOAYKIHMja HAa KHIDKEBHHUTE JIeTa,
wi kako mro Benu llleneBa — ,,Baajeemero Ha
3aKOHOT Ha JIajJKOBHOCTA, HAMECTO JIEKTHPHOCTA
(Illenesa, 2019: 201). 3a ucrara npobieMaTHka,
mucarenkara Onusepa Kopesupocka ce HamoBp-
3yBa JIeka HeMa HUKaKBH BH/UIMBU KHIKCBHU 3Ha-
IV ¥ TIaTOKA31 WJIM HEKAaKBU KHIKEBHH ceMapopu
KoM OW TH perynupalie CocTojOuTe Ha KHMKEBHU-
ot nazap. CTpamHo € ako HaBHCTHHA € TaKa, aKko
nponaxxoara 1 6pojoT Ha KIIMKOBH OJ[peAyBaar MITo
ke 00Me MPOCTOop BO M3/aBadykara AejHOCT. [utu-
pajku To cprckuot nucaren Cpran Cpauk Koj -
mryBa: ,,Jlenec unTamero e aHaxpoHH3aM. Mojara
reHepanuja ja cBeJOoYd I10jaBaTa Ha JIOMHHAHTCH
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KHIDKEBEH MOJIEI IITO Ke TO CO3/1aiaT OHUE IITO He
yyuTaar™, lllexeBa Me ocTaBa co €JIcH peajicH Mecu-
MH3aM, Ha KOj OJIJTMYHO CE HAJIOBP3yBa MUCATEIOT
u npodecop Anekcanmgap [IpokomnueB BO TEKCTOT
,»,Kou ce MakeToHCKUTE Mpo3Hu Kiacunu'. Cocema
ce corllacyBaM CO HeroBara Tes3a Jieka ,,3apasara co
3a0aBHUTE W TIOCTOjaHO BO M3HAOTamh-¢ M3HEHAIY-
Bamka HOBU MEIMYMH € TI00aliHa, HO BO Malu Jp-
JKaBU KaKo Hallara, Taa OyKBaJIHO ja MapruHalu-
3upa auTeparypara‘. [Ipokonues mpamrysa: ,,Kako
TOram M Janu ke omcrojar kmacuuute? Ke 3aBp-
AT JIM BO M30JIMPAHNTE KAOMHETH Ha aKaJleMCKH-
te kpyrosu?* (IIpoxormes, 2019: 216). [Ipamame-
TO KOEIMITO € BaYKHO J]a TO OATOBOPHUME € JIajli CO-
BPEMCHHTE TEKOBH Ha KHIDKEBHOCTA ja MaprHHa-
JU3Upaar JIMTeparypara co KJacHuHa BPETHOCT?
Jlayiu KBa3u KpUTEPUYMHUTE 3a TOA ILITO € MOITyJIap-
HO 1 0apaHo 3a YnTame I'a (pia BO aMOKC KyITHH-
Te KHIDKEBHH JIeJia YHja BPEAHOCT € JJaJIeKy MOoro-
JieMa O]l OHUE CYTIEpPIIONYJIaPHA KHUTH 32 HHCTAHT
MIPOCBETIIYBakhE BO JCCET USKOPH, KO CIIOPE MH-
TEPEeCOT Ha YUTATeJICKaTa MyOInKa U OPOJKUTE O]
npogakbaTa ce cMeTaar 3a 6ecTcellepr BO CBETCKU
pamKwu, 1ma 1 Kaj Hac.

Ogaa BakHa TeMa 3a cu3udoBckara 6opbda 3a
KBaJIUTET BO JIUTEpaTypata ja oTBopa u mpogecop-
kata oJ] THCTUTYTOT 3a MaKeJOHCKa JIUTeparypa,
Coma Crojmencka-Emsecep, koja 300pyBa 3a Toa
IITO € KHIKEBHA BPETHOCT, TIOTCETYBajKH HE JIeKa
KHIDKEBHO-BPETHOCHHOT ceMadop He pabOTH Kako
mTo Tpeda M JieKa CUTe KPUTEPUYMHU 332 HEKaKBa
BPEIHOCT BO JIUTeparypara ce JeBacTUpaHu. Ja
nUTUpaM: ,,MapKETUHIOT U MOTPOIIYBAYKUTE Me-
XaHMU3MH ja MOTHCHYBaaT BUCTHHCKATa CMHUC/IA Ha
JUTeparypaTa u ro CBeIyBaaT KOMIUIEKCHUOT KHHU-

KeBeH ()eHOMEH Ha JiecHa 3a0aBa co Koja ce Hc-
noiHyBa cioboaHoTo Bpeme™. (CtojMeHcka-En3e-
cep, 2019: 209). 3a sxan, oBa He ja oOpeMeHyBa
caMo KHIDKEBHOCTA, TYKy ce MpOTera u KoH Jipy-
TUTE€ YMETHOCTH, Mel'y KoM W (QuiIMoT. Bieuejku
I apajienaurTe nomery GuiIMcKara yMeTHOCT, HIIH
MOXe0H MOCOOJBETEH TEPMUH OM OMI (huiMcKara
UHIIyCTpHja, U U3JaBavyKaTa JIejHOCT, HOBUHAPOT H
nucaren Jlejan Tpajkocku oOpasioxkyBa 3a ype-
JHULIUTE BO M3/1aBALITBOTO KOM CTaHyBaaT U3€IeHH
0] KOMepIIjan3anyjara, napadpasupajku ro pe-
xucepoT Bum Bennepce koj onamua npeasuae aexa
»(PHUIMCKaTa KpUTHKa BO OBa BpeMe Ha KOHCyMa-
TUBHOCT CTaHa HEITO KOe ce IPHXH 3a primMcka-
Ta WHIYCTPHja MECTO Jia OuJie HEej3uHa TIPOTHUBTE-
xka“ (Bengepc mmutupan on Tpajkocku: 2019: 230).
ITokpaj nznaramara Ha TOJIeM A€ O MaKECJOHCKH-
TE TeOpeTHYapH, mucaresu, npopecopu, yMeTHHU-
1, HOBUHAPH U IPYyTH, BO 300pHUKOT ,,KynTypara
Ha pacrpoaax6a — KoncymepusMor u komepiiyja-
n3anyjara Ha KyJITYPHHUTE TPOAYKTH ce CPEeTHY-
BaM€ M CO MYATHIMCLUIUIMHAPHH HCTPAXyBamba
3a MOTPOLIyBaykara KyJITypa Ha CBETCKU MMHUIba
kako bypaje, ['maenc, Ananypau, bonpujap u muo-
Ty APYTH, YAU aHAIW3U CE TOJKY alIMKaTHBHU M
pEJIeBaHTHU BO HAIINOT JIOKAJICH KOHTEKCT.

KapneBascka MenmyMcKka ekoJoruja

Meguymckuitie itiekcitiosu ce jasukoii Ha egHa
Kyniypa 4 HU3 HUHuille gopmu Ha peipe-
3eHiayuja ce co3gasa Ho8a KYIypHa MUO-
aocuja na xonexiuuenu cexasaroa (Ferguson,
1991: 90).
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AHanm3upajku ja KylnTypara BO pemaimja co
Ma3apHOTO ONINTECTBO, HEM30EXKHO € Jla ce HO-
TUpaar 300poBuTe Ha AHa MapTHHOCKA, €IHA O]
ypeIHUYKHUTE Ha 300pHUKOT ,,KynTypara Ha pac-
npogax6a — KoHCymMepu3MOT U KoMmepIfjaiu3a-
IMjaTa Ha KyJITYpPHHUTE MPOAYKTH , Koja HE TOT-
CeTyBa JieKa ,,KalnTaJInu3MOT O/laMHa HE TIPOM3Be-
JlyBa TIPOU3BOIIM 3a Jla TH 33J0BOJIM BUCTHHCKH-
Te MOoTpedH Ha JyfeTo, TyKy MPOM3BeayBa MOTpe-
Ou 3a 51a HU U npoxaze npousBoaute. On cpenu-
Hara Ha 70-tute roguuu Ha 20. BEK, >KUBEEME BO
HajHOBaTa TpaHc(hoOpManmja Ha KaUTaIH3MOT,
KOj TTOYMBa Bp3 HEOIMOEpasHaTa eKOHOMCKA JIOK-
TPUHA Ha JOMUHAIMja Ha TTA3apPHUTE MEXaHU3MU
(Maptunocka, 2019: 24). Hej3unuTte T€3U Ce Cind-
HU Ha Te3ute Ha Entonu l'mmenc, 3urmynna bay-
MaH u JXan Boxapujap, kame ymorpebara Ha CHH-
Tarmara ,,[IOTPOIIYBAaYKO OIIITECTBO™ pedepupa
Ha cocroj0aTa Ha COBPEMEHOTO OMIITECTBO U TOT-
polyBadkara Kyitypa. bompujap, mak, Bo KHUTa-
Ta ,,IloTpOIIyBaYKO OMILITECTBO: MUTOBU U CTPYK-
Typu* Bemu: , JIIONUHT-LEHTPUTE CUMYyJIMpaar 3a-
OKpYy’K€Ha OKOJIMHA, KOMIUIETHO KJIMMaTH3HpaHa,
3aBpIIeHa U KyATypalu3upana... pabora, ciodom-
HO BpeMe, MPHUPOAa M KYNITypa, TIOpaHO pa3/iBoe-
HU, OJIBOCHU WJIM MTOMAJIKy WJIM MTOBEKE HECBEJIH-
BU CHTHTETH, KOHEYHO CTaHAa U3MEILIaHH, KITUMaT-
CKU KOHTPOJIMPAHH U IOMECTU(HUIIUPAHU BO SIHH-
CTBEHA aKTUBHOCT Ha moctojan mmonuHr (Erdei,
2008: 55). I'maBHuUTE MOEHTH BO TPYAOT Ha Map-
TUHOCKA: ,,| €OPUCKHU MEPCIIEKTUBUA HA CynepMmap-
KeT-KynTypara — breckaBa ¢acaia 1 HOBOKOMITO-
HUpaHH BPEIHOCTU ce IpeJieBaar co CTyaujara
Ha Mmena JlparmueBuk-Illemmk co macmos ,,He-
odork KyATypa: myOnuKara ¥ HEj3WHHUTE SBE3IH
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Kajze ce pedepupa Ha MOMYIUCTUYKHOT KyITypeH
MOJIeT 3aCHOBAH Ha XEIOHMU3MOT, 3a0aBaTa U yKu-
BambETO, BO KOJj ,,MJIaJIUTE TOJ] BJMjaHUE HA MEIH-
ymuTe 1o GopMHpaar cBOjOT HJIECHTHTET U CHCTEM
Ha BPEIHOCTH 110 IPUMEPOT HA SBE3IUTE U II03Ha-
TATE MeAaumyMcku nudHocTH ([parmueBuk-1lle-
MK nuTUpana ox Maprturaocka, 2019: 31). Pene-
BaHTHATa TeMa 32 BIUjaHUETO Ha MEIUYMHTE BP3
KyITypaTa Hem30eKHO HE HOCH JIO OHA IITO TO TH-
mryBaa Kynuuk u [luniden, a Toa € neka ,,MeInyMu-
Te MOKeOM HEMa Jja HU KakaT IITO K€ MHCIHMME,
HO HU Ka)KyBaar 3a TOa 3a IITO Ke pa3MHUciIyBaMe
(Kynunk u Hunden, 1998). IIpamamero mwTo J10-
TMYHO CE HAMETHYBa € JIajli MEIUYMHUTE Beke He
ja pempeseHTHpaaT CTBapHOCTA, TYKy ja Kpeupa-
ar? Jlany HUBHUTE CTECHETH U CTEPEOTUITU3UPAHU
MEepUENIUH 32 ONITECTBEHUTE COCTOjOM ce Hao-
JKyBaaT Kako €IMHCTBEHA BHCTHHA 3a peasHocTa?
WuTtepeceH e u TpyaoT: ,,MenuyMuTe U penpe3eH-
TalyjaTa Ha MEJIMYMCKOCOAPKUHCKATA JICTIOHU]a‘
Ha bumjana PajumnoBa-HwuxomoBa co koja coce-
Ma Cce CcoIlacyBaM JeKa ,,MEAUyMUTE Ce €ICH Of
[IaBHUTE [BUTATEIM HA OINLITECTBEHHUTE IpPOMeE-
HU, KOMIITO NpeKy Gopcupame Ha OaHAIHU COAp-
JKUHHA BO CMHCJa Ha KpPB, CEKC, HHTPUTH, PHUMU-
TUBHOCT U BYJITAPHOCT, (OPMUPAAT ¥ TIPUMHTUBHH
OIIITECTBEHH BPEIHOCTH. Menuymure, mpen ce
TeJIeBU3MjaTa, TEXKHEAT KOH KOHCTpyHpame, Bpa-
MYBamb€ U KOHTPOJIHMPamE Ha YOBEKOBOTO CI000-
HO BpeMe, HeromaTa Jylla M HErosara emouuja‘
(PajunnoBa-Huxkonosa, 2019: 165). 3a meguymu-
TE KaKo areHTH Ha KaluTaJloT MUIyBa W 30puia
Tomuk BO kHHTATA ,,New ‘s age®, KaJie TH OIHUIIIyBa
KaKO MOJIeJI Ha XaOTHYHa KYJITYpHa [Ielaroruja Hy3
KOja c€ OBO3MOXKYBa OCTBApyBab€ Ha CTparerujara
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Ha rotporryBadyka. CuTe oBHe T€3U ce TOOINKYyBa-
aT 710 OpBEJIMjaHCKaTa MEePCIIEKTHBA 32 MEUYMUTE
KaKO CPEJICTBa 3a MEPEHETO Ha MO30KOT.

Bo nokanen koHTEeKCT OW 1ofana exa Hue Jie-
Hec Bo PenyOnuka CeBepHa Make10HHU]a )KUBeeMe
BO KapHeBajCcKa MeauyMcka exonoruja!l 1 ako me-
JTUYMCKHTE TEKCTOBU CE ja3WKOT Ha elIHa KYITypa
Y HU3 HUBHUTE ()OPMH Ha pPErpe3eHTaIja ce CO3-
JlaBa ,,HOBa KyJITypHa MHUTOJIOTHja HA KOJICKTUBHU
cekaBama‘ (Ferguson, 1991: 90), toram HuBHaTa
MOK Bp3 TEKOBHTE Ha KyjiTypara e orpomna. OBaa
TeMa 3a CepBIIIHOCTA Ha METMYMUTE KOH TOJIEMH-
OT KaluTaJl ¥ BUCOKAaTa MOJUTHKA (a BO CyIITHHA
CTaHyBa 300p 32 €BTHHO MOJIMTHKAHTCTBO) 0co0e-
HO Me 0oJu, 3aToa IITO U camara CyM JieJ Of Taa
MenuyMcka (era Bo Koja €CTETCKUTE M €THUKUTE
KpUTEPHYMHU OflaMHa ce HamymTeHu. [lo nBaecer
TOIMHU TTIOMHUHATH BO TEJEBU3Hja, CO JKAIEHhE Ce
cornacyBaM Ha oHa mTo byppje ro Beneme: ,,Iene-
BH3MjaTa € MHCTPYMEHT 332 KOMYHHKaI1ja Koja uMa
MOIIIHE Majla aBTOHOMHja, MPHUTHUCHATA OJ Iieja
HHM3a Ha TPUHYAN KOU ITPOU3JICTyBaaT O OIMIITECT-
BEHUTE OAHOCH Ha HOBHHAPHUTE U KECTOKUTE pe-
Januy Ha KoHKypeHijara® (Bourdieu, 1996: 181).
Ho, pazouapyBaukara ciimka He ce OHECYBa caMoO
Ha c¢ yUITE HajIOMHHAHTHHOT MEIUYM, TEJIEBHU-
3I/IjaTa, HUTY IIaK CaMO Ha KJIAaCUYHUTEC, TpaaAULIUO-
HaJIHU MCIIMYMHU, TYKY U HAa HOBUTC MCIUYMU U CO-
[HjalTHA MPEXU. ,,MennymuTe ce QyHIaMEeHTaICH
Oener Ha WHQPOPMAIMCKOTO OIIITECTBO W HUCTO-
BPEMEHO HEroBa IMOTEHIUjaIHa oracHoCT  (Jaku-
MoBcKkH, 2003: 145). He cym TexHo]00, HO cO 300-
posute Ha [lon Bupunmo 6u cakana ja morceram
JieKa Jla He TIOCToelIe Opo/I0T, HeMallle Ja IOCTOH
HHA OpomoNIOMOT. 3aroa, BaXKHO € na pasdepeme

JeKa TEXHOJIOTHjaTa MOXe Jla OuJe mojie O MOX-
HOCTH 1 ¢11000/1a, HO KICTOBPEMEHO U POTCTBO. Bo
TOj BOAjepu3aM W er3uOUIIMOHU3aM, TEXHOJIOTHja-
Ta € HAIIMOT HOB 3aTBOP, IO NPUBUA AC€KA UMaME
n300p, cmodona u 6ECKOHESYHH MOYKHOCTH BO BHU-
TYEITHHOT CBET. Pe3ynTaroT € macuBHU KOHCYMEH-
TH Ha MH(OPMALIUH U CTOKH, HAMECTO OMILITECTBE-
HO aKTUBHU TpafaHu.

KonTtpakyarypara kako npoTHBOTPOB
3a KyJTypara Ha pacnpojaaxoa

Heidipughaiinuea e ymeilinocitia koja He modice
ga ce iouiiipe na 6egpo u cpgeuHo 0gobpysarve
0g Zonemu u 3gpasu macu Ha 1yze (XuTiep -
tupa og McQueen,1998: 211).

Bo 00uaoT ma npeaoskuMe HEKaKkoB JIEK 3a 60-
JIecTa Ha MMOTPOITYBAYKOTO OMIITECTBO BO KOE KYII-
Typara OWIyBa pacrpojiajeHa HU3 HHUCKH ETHY-
KM BPEIHOCTH M COMHUTEIHH €CTETCKU CTaHiap-
M KOM HOcaT Npo(dHUT, Ha TareT ce MojaByBa KOH-
TPaKy/ITypara Kako MPOTUBOTPOB 3a ,,KyITypaTa Ha
pacmpomax06a‘“. KoHTpakyaTypara € akTHBHO HACO-
YeHa TIPOTUB MEJHCTPUM-KYITypara 1 KeCTOKO Ce
IIPOTUBH HA OMIITECTBEHOTO BpamyBame. KiryuHo-
TO TIpalllamke OBJE € — NaJIM aHJeprpayH/]] CTaBOBHU-
TE€ KOM Ce MPOTHB CEKaKOB BUJI HA KOMEpIIUjaIn3a-
IIMja, BCYIIHOCT IO HamallyBaaT TOTEHIMjaJloT Ha
KOHTpaKy/ITypara J1a A0Tpe 10 MOMHUPOKa jJaABHOCT
Kako OM MOJKeJa Jla W3BPIIH TOTOJIEMO BIIHjaHHUE
3a mpoMeHH? Jamu MHCHUCTHPAaWmETO J]a CE€ OCTaHe
HEJIONPEH U ,,HEU3BAJIKAH* 0] HOPMHUTE, HUHCTUTY-
[IUUTE U HEBJIAJUHUOT CEKTOP, U J]a C€ OCTaHe ,,10-
CJeeH 0 CMPT™ Ha Kay3aTa Ja ce Oume U 1a ce

13



Amna JosroBcka: CYIIEPMAPKET KYJITYPA: COBPEMEHUTE ITPE/IM3BULIN HA KVJITYPATA...

JIjCTBYBa OJf MAPTUHUTE, HAJIBOP OJ] CEKaKBO CHC-
TEMCKO BpaMyBam-€, BCYIITHOCT ja HHXHOUPA PEBO-
JyLUUOHEepHaTa eHepryja Ha MOeIUHLIUTE U FPyIIU-
Te KOM COHYyBaaT 3a Mojo0ap W MompaBelieH CBET,
Jla HarpaBaT KOHKpPETEH MpPECBPT BO OMIITECTBE-
HUTE KOHCTemanuu?! 3a CyNKyinTypara W KOHTpa-
KyJATypaTa 4ecTo UCTpaKyBa mpod. 1-p AHTOaHe-
na IlerkoBcka, koja Bo 300pHUKOT ,,KynTypaTta Ha
pacmpoaaxba‘“ e 3acraneHa co TpyaoT ,,KoHcyme-
PHU3MOT BO YMETHOCTA BO YCJIOBH Ha KyJITypHA Tpa-
yma“ Kazie Mery Jpyroro muinyBsa # 3a ,,0hopmy-
BambeTO HA TPHUBHjaJTHATA MTOMYJIapHa KYJITypa, Koja
HAj4eCTO r0 HOCH Ha3MBOT "TOM-(OIK’, "HEOPOIK’
i "Typ6odonk’. On apyra cTpana ce HHTEIEeKTY-
AIHUTE €JIMTH CO HUBHUOT eIMTU3aM (MU, TIOHE-
Koralll, KBa3ueJIMTu3am). BCylHo T, Kaj HajrojemM
JieNl o7 TIoTyJanyjara, IPOJAyKTUTE Ha TOoIyiap-
HaTa KylTypa ce HajnpucyTHH. Tue n3bopu yec-
TO C€ OATOBOP HAa €T3UCTEHIIMjaTHUTE “HEYTOTHO-
CTH’, EKOHOMCKaTa HECUTYPHOCT, JOMHHAIMja Ha
NapTHCKUTE UHTEPECH, OTpedaTa 3a *0ercTBo’ ox
TeroOHara CTBAPHOCT, ETHUYKHUTE, 11a TyPH 1 PeJIr-
THUCKHTE, 2 0COOCHO 0Opa30BHUTE W KJIACHUTE TI0-
JIEJION Ha COIUjaTHOTO TKUBO INTO YECTO MHKIIH-
HUpPaaT KOH ITI00QTHUTE UBUIIM3AIMCKH TUCKYP-
cu Oe3 ormen Ha moxkHOcTHTE ™ (ITeTkoBcka, 2019:
70). Ia, mro 6u Owio pemenuero? — Enykanujal
Cgecnocrt! Crobona!

Mo:kat i1 00pa3oBaHHeTO U yOaBUHATA
Ia ro crmacar ¢cBeTor?

3a ga ce uzbecne egrociupanociu u HeobjeKiuG-
HOCIl, Tpeba ga Upumenysame paiuiHu iepc-
HeKimueU U ToNKy8arbd 60 CIyiHcOa Ha 3HAYerbe-
wio (Huae mutupan ox Kemnep, 1995).

14

3a MokTa Ha 00pa30BaHHETO THIIYBa TPOd.
n-p Jlopera I'eopueBcka-JakoBneBa BO TEKCTOT:
,Kyarypara npotus/u mazapor — Op ucrtopujara
Ha KyJATYpOJIOUIKHTE cTyuKn Bo Makenonuja“. Taa
BepyBa JieKa TOKMY 00pa30BaHMETO, KaKO HITO Be-
nere AJTHCED, € OHOj Ap>KaBEeH HIACOJIOINIKA ara-
par mTo ro OOJMKYyBa CBETOINIEAOT Ha IOCIUHE-
LOT. ,,OHa WTO HE ydYaT KyITYypPOJIOIIKUTE CTYIUH
e JieKa TeHepan3aliuTe BO 001acTa Ha KyATypara
W YMETHOCTA C€ HEMPOAYKTHBHU MCTO TOJKY KOJI-
Ky IITO C€ HEMPOAYKTUBHHU U cTepeorurnute’ (I'e-
opueBcka-JakosneBa, 2019: 79). Crepeorunure,
MaK, ce KIy4YHUTE UIPadKd BO MPOLECUTE Ha KO-
MeplLyjanu3anyja Ha KyAaTypara Wid Ou peknia Bo
KyJITypara Ha ambaliaxka, BO GOpMHUpameTo Ha Xe-
JIOHUCTHYKH ,,1aj(-cTajin u Bo Kynrypara Ha Oa-
HaJHOCTA. THe ce mpucyTHHU BO MPOIIECHUTE HA ec-
wemuzayuja Ha cekojgHesueilio, 3a IWTO IUIIyBa
mpod. n-p Mean [lemapocku Bo TpynorT ,,Y0aBu-
Hara Ha npoaaxba: JleecTeTusanuja Ha yMETHOC-
Ta ¥ ecTeTu3alja Ha CEKOjIHEBUETO , 3al0uHY-
BajKM IO CO Hejara Jieka ,,BepOjaTHO MOCTOM He-
KOja CMHCIIa, XEereJIOBCKH Ka)kaHO  JIYKaBCTBO Ha
YMOT’, IITOM IpBaTa MUCJIA LITO My IaJHajla Ha
MaMeT Kora ro nmpoyuTal IpUIOKEHUOT HACIOB Ha
cummno3uyMmot 'Kynrypara Ha pacnpopax6a’ Onna
roMHciiaTa Ha My3udkaTta Hymepa "JbyOoB Ha mpo-
naxo6a’ ox Mjysukior Ha Ko [Toprep ,,Bbyjopua-
HK", m3BeeH Ha bpoasej Bo 1930 roguna. Ce unHn
JIeKa TOKMY IOpajau oBaa Ipecenda Ha yOaBHHA-
Ta OJI YMETHOCTA, OJTHOCHO KHIKEBHOCTA KOH CBe-
TOT Ha pa3ybaBeHaTa CTBapPHOCT BO paMKHTE Ha
ounoopaute uinn TB-ekpanuTe, WM, naxk, KOH UH-
JyCTPUUTE Ha KyJTypara ¥ WHAYCTPHHUTE Ha yOa-
BHHATa, camMaTa YMETHOCT U KHIDKEBHOCT ja Ty0ar
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CBOjaTa BaYKHOCT W CTaHyBaaT OWTHH 3a CBETOT Ha
MOJIUTHKATA U Ha €KOHOMHM]jaTa KOJIKY IITO € OUTeH
JAHCKHUOT CHET. A THe, 3a aJl, C& CHIIUTE KOUIITO
Ce JIOMMHAHTHH U KOHUIITO ja KOHTPOJIMpAaT MOK-
Ta U CHOpeN yKakyBamara Ha AHTOHHO [pamiin
BO OJTHOC HA KVIUUYpHAWIA Xe2eMOHUja CO TTOMOII
Ha ugeonoujaita M criopes oane Ha Mutren dyko
BO OJIHOC Ha MOKitia Y Ha 3Haereitio (I lenapocku,
2019: 45). llItom [lemapocku ro ciomeHyBa AHTO-
HUO ['paMInu ce 4yBCTBYBaM JIOJDKHA JIa TIOTCETaM
Ha TEPMHUHOT Ha I'pamim — oplancku uHitienex-
ilyaney — TOA C€ OHWE JTyre KOM Ha TEPEeH TOAPH-
BaaT W TpHIIKaaT BO MME Ha MPOTrPECOT, HACIPO-
TH OHHE KO O] 3aYMaCHUTE aKaJEMCKHU TO3UIIUU
camMO MHTEJEKTyalnu3upaar W Teoperusupaar. [a
HE ja 3a00paBUMeE yJIorata Ha HHTEJICKTYaIeloT BO
OIIITECTBOTO Ha KOja HE MOTCETyBa M TEOpeTHYA-
pot Ensapn Caunp, a Toa € Aeka ,,MHTEJIEKTyaJIeLOT
¥Ma jaBHa yJora BO OIIITECTBOTO, KOjaIllToO CE COC-
TOH BO TOA JIa UM ja 300pyBa BUCTHHATA HA MOKHHU-
LUTE W Ja M 3acTaryBa clladuTe U He3acTaleHHU-
te*. OBa e cnmuYHO Ha monMameTo Ha JKaxk Jlepuna,
KOj TTOIT aBaHTapa moapazoupa Jyre KOu ce 0g2o-
sopHo anapxuunu. Toa ce OHHME KOM KpeupaaT Me-
cTo Ha Hajex. JIlyfe co oTBOpeHH mopH U Jayre co
OTBOPEHU BPATH 3a CUTE.

3akiayqok

Tuskuitie ipotiazangu ce moute eqpurkachu 3a

ga ouciiane umilepujailia, ga 2u CKpoiiu gy-

wuile, ga 2u Haupaeu UOCIYWHY U ga yupaey-

6a co nus (Pamomne, 2004: 9).

Bo Bpeme BO KOEIITO CylepMapKeT-KyJITypara
CTaHyBa BOOOHMYAaCHA KOMIIOHEHTA Ha OMIITECTBE-

HUTE KOHCTEJAINY, UCKITYIUTETHO € BayKeH WH]U-
BUJIyaJTHHOT HArop Ha TOEAMHEIOT HACTIPOTH Ma-
HIMHEepUjaTa Ha KOHCYMepu3MOT. JloKonKy caka-
Me Jla He JO3BOJIMMeE KYJITypaTa Jia ce IPETBOPH BO
0apOu Kykia, GopMUTE HA OTIIOP U KPUTHUYKA JIUC-
TaHIa KOH CylepMapKeT-KylTypara ce HeM30eKHI
CpEe/CTBa 3a BpakameTo Ha JOCTOMHCTBOTO Ha KYJI-
Typara. ,,Moxebu ke Tpeba 1a ce IOMHpPUME JeKa
BO 21 Bek Mpo(UTHUOT KapakTep Ha KyITypHUTE
WHIyCTPHUU € HEM30eKeH, HO He Mopa J1a ce TIOMHU-
puMe co Tabiougu3anujara Ha KylaTypara U IpH-
KIIOHYBamb-eTO KOH CIIEKTAKYJIAPHOTO M CEH3aIHO-
HAJTHOTO KAaKO KYKaBUYKH ITO3WIUM Ha KOH(Op-
Mu3MOT. Kyntypara Ha CIEKTakJIOT HE TH TpeT-
CTaByBa CaMO BH3YCJHUTE MPETCTAaBH Ha CBETOT
TYKY ¥ UJICOJIOTHjaTa IITO ' O0OJIMKyBa THE MPET-
craBu’ (Maptunocka, 2019: 29).

OnmrecTBOTO HA CIIEKTAKIIOT, 32 KO€ MUTITyBa-
me Jlebop, BO CymITHHA KpHe Tpa3HUHA oA Ole-
ckaBara (hacaaa. Kyiarypara Ha CIMKU CO KOH CMe
OoMOapaupaHu Ha COIMjaJIHUTE MPEKHU, a KOU HE
XpaHaT Cco EHOPMHOTO IPOM3BOACTBO HA BH3Y-
eTHM Jpa3dm, To yOuBa aBTCHTHUYHHOT alleTHT 3a
YMETHOCT, YATamke, KHWKEBHOCT, KyATypa... Bak-
BOTO TIOMHUPYBaHkE CO HOBUTE TPEHJIOBU BO TEXHO-
JIOIIKATa [IyHIJIa € OMACHO KOJIKY HITO € OMacHO H
MCUYE3HYBAhETO HAa HEKOW 3arpO3CHH, aBTEHTHY-
HU BHJIOBM XKMBOTHH. 3aToa, OopOara 3a Kynrypa-
Ta MPOIOIKYBa HE CO OMKOBCKH POTOBH M MaHH-
(hecramuja Ha ,,MaCKyIIMHOCT" ¥ MOK, TYKy Ha ape-
Hara Ha koja Tepu Urnton Benu: ,,OnacHo e 1a ce
TBP/M JIeKa Hjiejara 3a KyJITypara JIeHeC € BO KpH-
3a, Oujejku kora He Omna. Kynrypara u kpusara ce
Hepazaenan kako Crannmuo u Onmo® (Umiron 1u-
TtHpaH Bo MapZuna 6p. 49).
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Ana Jovkovska

Supermarket-Culture:
Contemporary Challenges of Culture in Consumer Society
(Summary)

At a time when supermarket-culture is becoming a common component of social constellations, the individual effort
versus the machinery of consumerism is extremely important. The processes through which culture becomes con-
sumer goods are crucial for identification in the struggle for a dignified treatment of culture. The critical discourse
tests the connection between: aestheticization and de-aestheticization of culture and art, commercialization versus
mainstream entertainment, new technologies and cultural economy;, literary value versus popular publishing, virtual
art and traditional media, subculture or counterculture versus supermarket-culture. The text raises the question:
Where does the fight against conformism and social stagnation of the cultural nerve actually begin?

Key words: supermarket-culture, ideology of consumerism, technology, consumer society, media, commercializa-
tion of cultural products, freedom
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OHRID AS A CRADLE OF CULTURE
(CULTURAL HERITAGE AS A POTENTIAL FOR
CULTURAL TOURISM)

Key words: cultural tourism, cultural heritage, City of Ohrid, historic site, cultural attractions

Within the cultural tourism, cultural heritage,
historic destinations, art and cultural events or ac-
tivities are quite popular among European travel-
lers today. Visiting a designated historic site and
area of an outstanding natural beauty or attending
a performing art event is among the most popular
cultural activities which can be performed while
travelling.

An important part of a unique cultural heritage
experience on the territory of Macedonia is the re-
gion of Ohrid, a vibrant city since ancient and me-
dieval times. Situated in a beautiful natural envi-
ronment by the White Lake, on one of the most
important roads, the Via Ignatius, which connected
West with East by the shortest route, Ohrid (Lych-
nidos) represented an important administrative,
cultural and commercial centre from ancient times
until today. The city of Ohrid is an ideal destination
for cultural tourism, recreational vacation, adrena-
line sport activity and entertainment. Most cultur-

al travellers agree that these trips are more memo-
rable to them since they can learn something new
about the cultural and historical heritage of the re-
gion.

According to Creative Tourism and Cultural
Heritage: A New Perspective, it is also the basis
for defining cultural tourism as a journey of peo-
ple to specific destinations that offer cultural at-
tractions, including historic sites and artistic and
cultural events and shows, with the aim of acquir-
ing new knowledge and experiences that meet the
intellectual needs and individual growth of the
traveller (https://www.igi-global.com/dictionary/
creative-tourism-and-cultural-heritage/39259 Ac-
cessed 11.6.2020).

We can also determine cultural tourism in
Ohrid as a vacation that relies on cultural resourc-
es (i.e. heritage) of its historic sites and beauti-
ful natural environments and provides many op-
portunities to learn more about the region’s tradi-

19



Maja Jakimovska-Toshikj: OHRID AS A CRADLE OF CULTURE...

tions, but also about Macedonian way of life. Be-
cause of this opportunity cultural tourism is effec-
tively a synonym for heritage or ethnic tourism —
a way for travellers to access the charms of local
communities’ traditions, folklore, spaces and val-
ues  (https://www.igi-global.com/dictionary/cre-
ative-tourism-and-cultural-heritage/39259 Ac-
cessed 11.6.2020).

These essential aspects of cultural tourism, in
accordance with the generated new tourism de-
mands determine each destination as a specific
product, with a special identity and value, which
should be well designed and presented on the tour-
ism markets. In our case, the city of Ohrid is a per-
fect example. This means that places looking to
build strong reputations must consider a holistic
approach to their brand which incorporates tour-
ism, economic development, and a sense of place/
city, which implies having authentic narratives
and aesthetics (Morgan, Pricard, Prajd, 2015: 19)
in addition to having rich cultural heritage. Thus,
the following question arises: how and in what way
can the city of Ohrid promote its authentic tour-
ism “look”, having its identity based on a cultural
blend, including its ancient cultural heritage (Neo-
lithic, Classical, Byzantine, Orthodox and Otto-
man layers) as a mixture of various civilizational
cultural layers and thus enhance its reputation as
an attractive tourist destination? In addition, oth-
er important factors are the hospitality of its resi-
dents, the ambiance of the place, its mesmerizing
culture and rich history. The historical narrative
of the city of Ohrid vividly intertwines reality and
fiction, and at times it erases the dividing line be-
tween facts, myths and legends. The city contains
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a very large number of important cultural monu-
ments which have been preserved so well, where-
as the mythical elements continue to remain vivid
through oral tradition.

This approach also analyses how cultural heri-
tage destinations like the city of Ohrid can evolve
in order to keep pace with the developments in the
demand for cultural tourism. The Ohrid case can
be subsequently analysed through the lens of the
new needs of cultural tourists. In this context, in
the frame of different forms of creative tourism,
the emphasis can shift from the tangible to the in-
tangible culture and the fundamental experience is
an exchange of knowledge and expertise between
the visitors and locals. This exchange creates a
more authentic and locally embedded form of cul-
tural tourism. For destinations, it encourages lo-
cal communities to embrace their culture and boost
economic growth by developing culturally geared
tourism programs; it encourages destinations to
promote what distinguishes their communities as
an authentic cultural exchange between hosts and
guests, according to Balancing Value Co-Creation:
Culture, Ecology, and Human Resources in Tour-
ism Industry (https://www.igi-global.com/dictio-
nary/creative-tourism-and-cultural-heritage/39259
Accessed 11.6.2020).

New perspectives in cultural tourism can be
treated also as an economic activity that is relat-
ed to events and organized trips and directed to
knowledge and leisure with cultural elements such
as: monuments, architectural complexes or sym-
bols of historical nature, as well as artistic / cultur-
al / religious, educational, informative events or of
an academic nature.
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The city of Ohrid is rich in picturesque hous-
es and monuments, many churches, Antique the-
atre, Macedonian-Hellenic necropolis from the an-
cient and early medieval period holding the most
important collections - the Icon Gallery in Ohrid,
Museum of Slavic writing culture etc. Ohrid may
be proud of its rich architecture and buildings that
have preserved their authenticity to this day.

The Lake of Ohrid, the ancient Lacus Lychni-
tis, is located along Via Ignatius, which connected
the Adriatic port Dyrrachion (present-day Durrés)
with Byzantium. After conquering these regions in
148 B.C. the Romans built the Via Ignatius linking
Durrés (Durazzo) with Salonica and Constantino-
ple via Lychnidos. The numerous objects found in
the town and its surroundings show a strong Helle-
nistic influence. From the contents of about 50 in-
scriptions, mainly in Greek, we can clearly see that
many educated people, writers and poets, had lived
there (Mmuescku, 2001: 240).

The cultural profile of Ohrid rises especial-
ly after the Moravian mission and after the death
of St. Methodius (885) when St. Clement and St.
Nahum returned to Macedonia. The original ideas
of the Moravian Mission found a fertile ground
in Ohrid, a city with an extremely long cultur-
al tradition. The literary centre of Ohrid is char-
acterized by a centuries-long and strong tradition
of Slavic education, literary and cultural activity,
connected with the earliest period of Slavic liter-
acy (Jakumoncka-Tommk, 2007: 27-32). We will
not exaggerate if we underline the already accept-
ed fact within the scientific community that during
the 9th and 10th centuries along Rome and Con-
stantinople, Ohrid was the third main Christian

centre in Europe. Through its cultural and histor-
ical heritage we can see the dispersion of Europe-
an civilization, which was built on the basis of the
inheritance of three Mediterranean cultures with
rich literary tradition: Palestinian, Greek and Ro-
man, traditions which were closely connected and
interwoven since ancient times (Mmmescku, 2001:
239-241). During the Christian period their con-
nection continued to intertwine, and this was high-
ly reflected on the territory of Ohrid too: in early
Byzantine, Medieval and up to the contemporary
Christian civilization, which is, namely, based on
this triple ancient heritage.

The tourism potential of the city of Ohrid can
be linked with the different forms of cultural her-
itage, but also with the modern forms of cultural
tourism (creative, spiritual, active, ecotourism).

In the 1st millennium B.C. for several centuries
there existed a powerful settlement, whose name
is unknown today, some dozen kilometres to the
north of Ohrid. Rich archaeological findings con-
sisted in ten graves in the shape of wide rectangles,
arranged next to each other have been discovered
there in 1918: golden masks, golden sandals, gold-
en bracelets, bronze craters, etc. These have come
from the princely tombs in the widely known Tre-
benishte necropolis. Particularly impressive was
the gold mask used to cover the face of the dead
prior to cremating them. According to Lil¢ik the
treasure trove of Trebenishte is thus the mirror of
the new era, and the desire of its late archaic in-
habitants towards the close of the 6th century B.C.
was to fit into the eastern Mediterranean world, its
fashion and its court ceremonies (Lil¢ik, 1995: 51).
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These finds are housed in the Archaeologi-
cal Museum in Ohrid, in the museums in Sofia
and Belgrade. Last year (2019) at the Archaeolog-
ical Museum of Macedonia was open an exhibi-
tion 100 Years of Trebenishte, dedicated to a centu-
ry’s worth of excavations at the archacological site
Trebenishte. The exhibit features the golden masks
discovered at the Trebenishte necropolis dating
from the sixth century B.C. in addition to artefacts
on loan from the national museums of Serbia and
Bulgaria. More than 400 bronze, silver, gold, ce-
ramic, amber, and glass items were shown at this
very unique exhibition in Skopje in the period of
tree mounts, visited by numerous visitors.

Since the earliest Christian period, Macedonian
area was a fertile soil for upsurge of the Christian-
ity as a spiritual, cultural and social process that
initiated the spiritual impulse and has established
the cultural standards. This position was enabled
because of the actual socio-political surrounding
and because of an influence provide mainly by
the old Romanian and later by the Byzantine Em-
pire. Today, all the archaeological and historical
facts talk about the incredible early Christian ma-
terial culture on this part of the Balkans, especial-
ly present in the Ohrid area (Jakimovska-Toshic,
2008:100).With the spread of Christianity, which
began to penetrate these regions towards the end
of the 3rd century, the classical shrines were grad-
ually destroyed and replaced by monumental ear-
ly Christian churches, fragments of which have
been discovered in several spots in Macedonia, es-
pecially in Ohrid and its surroundings. This abun-
dance of Early Christian shrines shows Macedo-
nia to have been one of the most magnificent Ear-
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ly Christian centres of the Mediterranean region.
The first Christian missionary to come to Lychni-
dos was Erasmus of Antioch/Erasum of Lichnidos.
On a stony cliff near the shore of the White Lake,
pre-Christian Ohrid dedicates a cave church to this
saint. Archaeological excavations prove the mon-
umental Early Christian basilica nearby is just-
ly considered an even older reflection of his fame
(Lil¢ik, 1995: 96), as evidence of an early adoption
of Christianity in this area.

In focal point there is an ancient theatre, be-
lieved to date back in the 3td century B.C. In the
Roman times, where orchestras were not only used
during musical and historical events, but also an-
imal fights were held there, probably for glad-
iatorial combats, which were a merciless way of
eliminating huge numbers of Christians (Lilgik,
1995:63). It is the only Hellenistic theatre in Mace-
donia (the other three in Scupi, Stobi and Hera-
clea Lyncaestis are from Roman times). It is un-
clear how many people it used to seat, as only the
lower section of the theatre is preserved. The open
theatre has a perfect location: the two hills that sur-
round it keep it protected from winds that could
interfere with acoustics during performances. This
magnificent building was used for ordinary theat-
rical performances during the 5 century. The An-
tique Theatre in Ohrid was actually discovered by
accident and, today, hosts various different events
and serves multiple functions.

Several Christian basilicas were built in
Lichnidos, on which the central one, the cathedral,
was probably the Polyconchal Basilica at Imaret,
build during the second half of the 5th century. Re-
cords say that during the 4th and 5th centuries this
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town was the seat of the bishops of Lychnidos. The
architectural remains of several Early Christians
churches are evident of the city’s active Christian
community, which is proven by numerous bishops
from Lychnidos participated in multiple ecumeni-
cal councils. Its first known bishop was Zosimus
(Council in Serdica, 343) (Lil¢ik, 1995:62).

In the 6th century, when Lychnidos was part
of the Byzantine Empire, the Slavs began crossing
the Danube and penetrating the Balkan Peninsula.
A Slavic tribe called Brsjaci settled in the region
of Lychnidos. We need to clarify that Macedonia
was a devout Christian stronghold as early as the
3rd and 4th centuries. A second Christianization,
the Byzantine one, took place in the 9th century.
In the interim, with the Slavs and the first Bulgari-
ans, these territories went astray, back in paganism
(Lilgik, 1995:96).

Before the Moravia mission and before the
penetration of the Bulgarian state within the Mace-
donian territory, it’s obviously that in a gradual
way the Slavonic-Byzantine and a Christian civili-
zation were built (PucroBcku, 1970: 324-325). The
present conditions enable us to assume that Clem-
ent’s and Naum’s arrival in Ohrid were in a peri-
od of early Christianity and in a favourable climate
for intensifying the new processes in Christianity.
At the same time, in Ohrid, within the frames of
the Ohrid Literary School, Clement of Ohrid and
Naum have created distinctive signs of Christiani-
ty and Civilization relaying on the traditional, spir-
itual and cultural features familiar for this region.
Clement’s and Naum'’s activity was treated like an
activity of the whole Christianity and also like a re-
naissance of the civilization of the spiritual events

familiar to Ohrid region, with cultural and reli-
gious influence (Jakimovska-Toshic, 2008:101).

Saint Panteleimon is a monastery attributed to
Clement of Ohrid, situated on Plaoshnik. The mon-
astery is believed to have been built when St Clem-
ent arrived in Ohrid, at the request of Boris I and
restored an old church. Sources say that St Clem-
ent was not satisfied with the size of the church and
therefore built a new one over it and assigned St
Panteleimon as its patron saint.

Saint Clement decided on the restoration on
an older triconchal building, suitable for a school
and a monastery. Many archaeologists believe
that Clement himself designed and constructed
the monastery on a restored church and a Roman
basilica of five parts (the remains of the basilicas
can still be seen outside the monastery). He used
his newly created monastery as a liturgical build-
ing and a place for teaching his disciples. Accord-
ing A. Serafimova, St. Naum of Ohrid also erect-
ed the same kind of shrine of a compact type, cov-
ered with a cupola, where the conches where clos-
er to the square in the middle. Remains of similar
trefoil-shaped churches can be found over a wide
region, mostly around Lake Ohrid (Serafimova,
1995: 111). St. Clement personally built a crypt in-
side the monastery in which he was buried after his
death in 916, his tomb still exists today.

In the 15th century, Ottoman Turks converted
the monastery into a mosque but during the begin-
ning of the 16th century allowed ruined churches
and monasteries to be restored. Therefore, St. Cle-
ments’s monastery was also restored. The monas-
tery was again ruined during the end of the 16th
century or the beginning of the 17th century and
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yet another mosque, called Imaret. Apart from the
monastery’s many reconstructions during the Ot-
toman Empire, it has recently undergone exten-
sive reconstruction and excavation. Reconstruc-
tion started on December 8, 2000 and the physi-
cal church was fully reconstructed by August 10,
2002. Most of St Clements’s relics were returned
to the church.

The Monastery of Saint Naum is situated along
Lake Ohrid, 29 km south of the city of Ohrid. St
Naum in the 9th century has built the church St
Archangel, which was ruined during the Ottoman
period. On the basis of the original church, between
the 16th and 17th centuries, the today’s church was
built. Its frescoes were painted during the 15th and
16th centuries, whereas the preserved frescoes date
back from the period between 1800 to 1806 and
were painted by the fresco painter Trpo from Kor-
ca. The splendour of the painted cycles and scenes
lists the church among the biggest monuments
from the 18th and 19" centuries in Macedonia. St.
Naum'’s monastery and the church St Archangel, as
well as the monastery of Clement are the first mon-
uments of the Slavic church architecture and art in
the region of Ohird. These holy places are ideal for
developing a different type of spiritual and creative
cultural tourism.

The Ohrid cathedral of St. Sophia is one of the
most important monuments in Macedonia, hous-
ing architecture and art from the Middle Age. For
a long period of time it was a synodal church of
the Ohrid Archbishopric. It was built on the foun-
dations of an old sacral building during the peri-
od after the big mission of St. Cyril and Methodi-
us, when Macedonian Slavs accepted Christianity
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in Slavic Language. According to the description
of Serafimova, which refers to the building struc-
ture, the cathedral St Sofia originally had three bar-
rel-vaulted aisles, a transept and a cupola, three aps-
es to the end a narthex to the west. The cross-vault-
ed upper floor of the narthex was probably built at
the same time. The upper construction aspired to-
wards a cross-like shape. She also emphasizes that
in the cathedral the eagle together with the cross
within a circle are the most striking motifs on the
marble panels which decorated the entablature of
the altar screen (Serafimova, 1995: 111).

It probably served the purpose of a cathedral
in the period of Tsar Samuel, who by the end of
the 10th century, transferred his throne centre from
Prespa in Ohrid. However, there are theses that in
that period, on the same place, there used to be a
church that for unknown reasons had been ruined.
There are no inscriptions for the period of con-
struction of this church, but it is said that it was re-
constructed during the period of Archbishop Leo,
who from 1037 to 1056 headed the church throne,
a former patriarch of the Constantinople Patriarch-
ate. Leo was also a trustee of the painting decora-
tion in the church and had big influence on the way
it looked. Later the Ottoman Turks have drastically
changed its look. The frescoes where painted with
lime, the dome was ruined and a minaret was built.
After many conservation efforts, the church has re-
turned to its former form today.

It is especially important to note that the oldest
depiction of St Cyril the Philosopher in fresco paint-
ing has been identified in the Church of St Sophia.
Next to St Cyril can be seen the figure of St Clem-
ent of Ohrid, whereas the third saint holds only a
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part of the head above his eyes and for that reason
he cannot be identified with certainty. Since this fig-
ure is located just next to Clement, it is assumed that
it could be Saint Methodius as part of the same the-
matic whole (I'po3nanos, 2007: 295-296).

The church paintings are considered to be the
zenith of the Middle Ages painting in Macedo-
nia and abroad. Here are the best-preserved piec-
es of Byzantine monumental painting. The outside
shape of St Sofia, which has been for a long period
of time a synodal church of the Ohrid Archiepisco-
pacy, is in the shape of the letter “T”. It was built of
tiles, scale and stone. Because of the acoustic fea-
tures of the space, today important concerts are be-
ing held in the church of St Sofia, especially within
the prestigious interdisciplinary cultural manifes-
tation Ohrid Summer Festival.

Samuel’s Fortress is considered to be one of
the biggest preserved fortifications in Macedonia.
For the first time it was mentioned by the historian
Livy in the 3rd century B.C., when it was fortress to
the city of Lichnidos. According to recent excava-
tions by Macedonian archaeologists, it was alleged
that this fortress was built on the place of an earli-
er fortification, dated to 4th century B.C. It is con-
sidered that the today’s form of the fortress dates
back in the 10th century, when Ohrid, as a capi-
tal of Tsar Samuel, had reconstructed and strong
fortresses (Mukymauk, 1996: 241-243). With its
big walls and towers, the fortress surrounded the
whole, and the entry was enabled by three gates,
of which one is still preserved today, known as the
Upper Gate.

The Church of the Holly Mother of God
Peribleptos was built in 1295 as a fully developed

cross in a square, with a cross-vaulted narthex and
an interior calotte by the Byzantine deputy Progon
Zgur, the emperor Andronicus II Palacologos’s
son-in-law (Serafimova, 1995: 112). The con-
struction material that was used consisted mainly
of tiles and scale, whose skilful laying provided a
rare impression of harmony and polychrome, sep-
arating it from the other Byzantine and Macedo-
nian monuments of the 13th century. After St So-
fia was transformed into mosque, the Church of the
Holly Mother of God Peribleptos became a synod-
al church of Ohrid Archiepiscopacy. Due to its ex-
ceptional architecture and frescoes, the Church of
the Holly Mother of God Peribleptos is among the
most important Medieval monuments in the coun-
try. The frescoes in the church were made by the
eminent Medieval icon partners Michail Astrapa
and Eutychios. They painted compositions either
of great rarity or even unique in Byzantine art, thus
proclaiming the iconography of the new age (Ser-
afimova, 1995: 117). This fresco painting provided
the basis for developing a new style of Byzantine
art and Renaissance of Paleologos.

Neither a summary of the icon painting, nor any
anthological exhibition could be imagined with-
out the presence of icons from the Icon Galery in
Ohrid collection. They are a remarkable and an in-
divisible segment of the rich cultural and historical
heritage of Ohrid, the city where the Slavic litera-
cy and culture have sprouted. Created in the work-
shops of Constantinople and Salonika, or in the lo-
cal workshops in Ohrid, these icons have been an
inseparable part of the iconostasis in the church-
es they have been ordered and painted for. Now,
they are assembled in one place, the Icon Gallery
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in Ohrid, today located in the yard of the Church of
the Holly Mother of Good Peribleptos, and are ac-
cessible to the senses of the numerous experts and
passers-by.

The different epochs have left their chronolog-
ical and stylistic notes upon the icon painting in
Ohrid that can be followed through a period of al-
most a millennium, from the middle of 11th till the
end of 19th century. The icons “Virgin Mary” and
“Archangel Gabriel” from the Annunciation are
dated at the beginning of 12th century, when the ar-
tistic expression was more refined and the graphics
in the treatment of the figures was more accented.
One of the rare icons, where we meet an inscrip-
tion about its origin, is the icon “Jesus Christ” from
1262/63, ordered by the Ohrid archbishop Con-
stantine Cavasilas for some of the Ohrid church-
es. The problems of light and form that occupied
the painters from the second half of 13th century is
very successfully solved on the processional icon
“Mother of God Hodigitria” with “The Crucifix-
ion” on the other side.

However, the real masterpieces were created
in the period of the so-called “Paleologian Renais-
sances”, a period of changes that the new time has
intruded. The end of thirteenth or the beginning of
the fourteenth century is the period when “Evange-
list Matthew” was created, an expressive and firm-
ly modelled figure, one of the best accomplish-
ments of the Byzantine icon painting in whole. As
early as 1916, the great Byzantologist Gabriel Mil-
let, having realized the distinctiveness of Mace-
donian painting — which he called a painting trea-
sury of Pan-Byzantine significance — introduced
the term “Macedonian School” (Serafimova, 1995:
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115). Ohrid medieval spiritual painting is the best
example which confirms that term.

Another very famous tourist marker of the
city of Ohrid is the church of Kaneo, dedicated to
the evangelist John. This Medieval monument is
a successful combination of Byzantine and Arme-
nian elements. Built on a rock at the end of 13th
century in the old part of Ohrid, above a former
fishermen settlement, St John Theologian - Kaneo
captures you with its beauty, peace and tranquilli-
ty. This is the favourite place for the believers, for
people that are in love, but also for all the tourists
in the City of Light, who come to rest in a place
where the blue colours of the sky and the lake are
joined. The church is one of the most famous tour-
ist landmarks of Ohrid. This location is also ideal
for people dedicated to the active form of tourism,
because that space can include activities in which
the tourist has an active and participatory role in
achieving a deep and engaging experience of the
destination’s attractions.

Because of Ohrid’s huge spirituality and many
sacral monuments, the city is called “the City of
Light”. The holy places where monasteries were
built emit peace and tranquillity. The lake city of
Ohrid is a real archaeological and historical trea-
sure. There is a legend supported by observations
by Ottoman traveller from 15th century, Evli-
ya Celebi that there were 365 chapels within the
town boundaries, one for every day of the year. To-
day this number is significantly smaller. Howev-
er, during the medieval times, Ohrid was called the
“Slavic Jerusalem”.

This is why Ohrid is an ideal place for a spir-
itual journey; a great cultural tourism destination
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where local communities are increasingly working
on developing their own spirituality and on discov-
ering the spiritual heritage of the other. Spiritual
tourism in Ohrid today can be established and de-
veloped in a variety of activities, from traditional
religious tourism to alternative medicine tourism
and any form of deep nature immersion.

Ohrid is also an ideal place for ecotourism: an
effective vehicle for empowering local communi-
ties to achieve sustainable development and to in-
crease environmental awareness and conservation.

From the prehistoric period to the Classical Age
(when Ohrid was known as Lychnidos, the ‘City of
Light’), the Lake Ohrid region has been an import-
ant centre of culture and learning. The land itself
with its tranquil deep and ancient lake and scenic
mountain landscapes provides a glorious backdrop
for Ohrid’s breathtaking array of religious and sec-
ular works of art and architecture. The major cen-
tre of southern Slav learning was established here
in the 9-10th century, and since that time count-
less frescos, mosaics, and icons have been creat-
ed. Over the centuries an enormous and colourful
heritage of beautiful architecture, magnificent ar-
tefacts, culture, crafts and traditions has evolved.

The Robevi family house in Ohrid is one of the
most famous architectural monuments in Macedo-

nia. It was built in its current state in 1863 - 1864
by Todor Petkov from Gari village near Debar.
Now in this house are placed the Archaeological
Museum and the Ethnology exhibition. The house
is a protected cultural monument consisted of 3
floors. In the low part of the house are placed the
epigraphically monuments from Ohrid, the coun-
ty, the worth objects “the Milokas” (found on the
road Via Ignatius), the two torsos of the goddess
Isis and etc. The archaeological objects from the
ancient times and the medieval period are placed
on the second and the third floor.

In the upper part of the house are presented
parts of objects made by the Ohrid carving school,
creations of famous artists from Ohrid and from
other parts of the county. Objects from the Robevi
family are placed in the eastern part of the house.

The city of Ohrid clearly proves that it is a city
that has a potential for tourism that values tangi-
ble and intangible aspects of the culture closely
linked to the local community. The city of Ohrid
abounds in cultural heritage, centuries-long histo-
ry, architecture, vivid tradition, arts and crafts, gas-
tronomy, painting, music, social practices, and fes-
tive events, and therefore, it is a true testament of
identity and preserved authenticity of this region in
Macedonia.
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Maja JakumoBcka-Tomuk

Oxpuj Kako JIyJIKa Ha KyJITypara (KyJTYPHOTO HACJIEICTBO KaKO
MOTEHIHjaJI 32 KYJTYPeH TypH3aMm)
(Pe3ume)

Bo tpynor ro cornenyBame OXpuj U IoApavjeTo Ha OXPUACKAOT PETHOH CO CBOETO OOraTo KyJITYypHO Hacie/-
CTBO M M3BOHPE/HO JI0JIra KYJITYpHA HCTOPHja Kako MOTEHIM]a 3a pa3Boj Ha MOBEKETO OOJHIM Ha KYJITYpPEeH TypH-
3aM (KpeaTHBEH, CIIMPHUTYaJIeH, aKTUBEH, eKOTypHu3aM). BakBUTE CONPKUHCKH ACMEKTH Ha KYJITYpHHUOT TypH3aM,
COINIACHO HOBUTE TYPUCTUUKH 1100apyBamba, ro Orpe/eyBaaT CeKoe JeCTHHAIICKO MECTO KaKo OJIPEACH fpou3ssoy,
€O 1oce0eH UACHTHUTET U BPEIHOCT, Koe Tpeda 100po /1a ce [13ajHupa U Ja ce IPETCTaBH Ha TYPUCTHYKUTE Ma3apH,
LITO BO HALIMOT CJIy4aj OBHE MOTEHIIMjalIM TH COIvIeayBaMe Bp3 nmpuMeporT Ha rpanot Oxpua. Bo taa Hacoka ce mo-
CTaByBa IpPAIIAmkETO KOJKY U Kako rpamgoT OXpua MOXKE J1a TO MPOMOBHPA CBOjOT aBTEHTHYCH TYPHUCTHYKH ,,100K”,
BO KOj C€ BrpajlyBaar MOBeKe KyJITYPHH MUKCOBH, KaKO JPEBHO KYJITYpHO HACIIEICTBO (CO HEOJUTCKH, aHTHYKH,
BU3aHTUCKH, OPTOJJOKCHH, OTOMAHCKU CIIOEBM) KaKO Pa3HOBH/IHU I[MBHJIM3ALMCKUA KYJITYPHH CIIOCBH, BO BUJ Ha
arpakTUBHA JecTUHaMja. KOH HUB I'M Jo/1aBaMe Kako 3HauajHU JOIOJHUTENHN (GaKTOpU OTBOPEHOCTA Ha JyIeTo,
JIyXOT Ha MECTOTO, Marn4yHara KyJiTypa u dorarara HCTOpHja Ha rpajioT | MOMIMPOKOTO Topayje.

Kayunu 360poBH: KylITypeH Typu3am, KyJITypHO HAcJeACTBO, rpax OXpuJ, HCTOPUCKA JIeCTHHALUja, KyJITYpHa
arpaxiuja
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OIITUMHU3MOT HA HOBEKOT U IECUMU3MOT
HA HATYOBEKOT: KPUTHYKO UCIIMTYBAIBE
HA TPAHCXYMAHHU3MOT BO PUJTOCODPCKATA
NNEPCIIEKTHBA HA CB. MAKCUM NCIIOBE/ITHUK

Kiyunu 360poBu: TpancxymanusaMm, TpaHcrpecuja, cs. Makcum Mcenosennuk, Jloroc, Tponoc,

Hno cTac, IOCTYOBCK

Bosen

[loaram on mnejara nexa ¢umocodujara Tpe-
0a 1a cu urpa co KOHTEKCTUTE, BpEMHIbaTa, BOKa-
Oynapure M Ja co3JaBa HOBH MOXKHOCTH Ha JIUC-
KypcoT, ,,cHHXpoHu MamuHu“.! OHa mTo ce o0u-
JyBaM Jia TO cTopaM cera e ciegiHoBo. OCHOBHHUTE
MOCTaBKHM HA TPAHCXYMaHH3MOT, U TOA BO HUBHO-
To (hunocodcko mpocesae, Aa TH BTypHaM BO pac-
IpaBa co WIEUTE Ha €JIeH XPUCTHjaHCKH (HHUIT0CO]
OJ1 AOLIHHUOT 6. U PaHUOT 7. BEK U J1a MIOKaKaM JieKa
COBPEMEHHOT TpaHCXyMaHUCTUUKH (uiocodeku
JMCKYpC UMa MaJKy ¢uitocodcka CyrncTaHImja BO
cebe. [la mypu u meka MoI3yBameTO Ha TIOMMHTE
01 MUCJIOBHHOT cHcTeM Ha cB. Makcum VcrioBen-
HUK MOKE CEPHO3HO J1a ja To100pH jacHOCTa U JIO-

!, @unocodujara € HacTaHyBame, a HE HMCTOpPHja; Taa €

KOCT3UCTEeHIMja Ha IUIAHOBH, a HE MOCJIEI0BATEIHOCT Ha
cucremu.” (Jlenes, ['yarapu, 1996: 69).

THYHOCTA Ha TPAHCXyMaHUCTHYKATa TO3MIIMja BO
Hej3uHara Grrocodcka ekcrumKanyja. EnHocras-
HO HJIEUTE ce Kako WH(EKITNU, HUKOTAIll He 3acTa-
pyBaart BO JIejCTBUTEIIHOCTA.

Ce nocraByBa IpaniameTo Jau CAMUOT ITOUM,
HO M MOIIMPOKaTa KOHIENTyalu3allija Ha TpaH-
CXYMaHU3MOT KakO HEKAaKBO JBH)KCHE KOH COC-
T0jO0a Ha TTOCTXYMaHM3aM C€ BOOMIITO (huiaocod-
CKM M JIornuku oapxnuBu? Iloaram on ycnoBure
Ha caMOTO TIpaliame 3a [ETOCHOTO IPEBO3MOTHY-
Bambe Ha YOBEKOT. Toa e mpaniame MTO YOBEUKHOT
YM CH TO TOCTaByBa, U 3aBUCU camo of Hero. Ot-
TyKa, TPAHCXyMaHHU3MOT KaKO MHCJa KOja MCXOIU
O]l YMOT € MPBEHCTBEHO TUCKYpP3WBHA EKCTEH3H]ja
Ha XYMaHHU3MOT, a C€ eKCTparojiIrpa BO UIHATA OH-
TOJIOTHja Ha CYNITECTBOTO IITO MPAIIAEkETO I'o T0-
craByBa. Toa e mpaiiame To BUpee Ha MMaHECHTCH
TJIaH Ha MHUCJIATa, a TEKHEE J1a Ce OTHECYBa BO UCTO
BpEM€ Ha TPaHCICH/ICHIMjaTa Ha JUCKYPCOT, HMe-

31



Pucto Comynues: OIITUMN3MOT HA HOBEKOT U ITECUMU3MOT HA HATYOBEKOT...

HO Ha camara OHTOJIOTHja Ha HacTaHyBameTo. OTH,
HABHCTUHA, MPAIIAHETO € MPBECHCTBEHO OHTOJIOIII-
k0. Ja peduiekTipa camara CylTHHa Ha IpOMEHaTa
Ha CTBApHOCTa M MOXKE J]a Ce TOCTaBH MHOTY jac-
HO, UMCHO, KaKO HaCTaHyBa IIpoOMEHaTa Ha CylITH-
HaTa? AKo HeKkoj 300pyBa 3a ,,HEIITO IIITO MOXE 11a
ce m3menu** (Foucault, 2000: 117), Toramr Toj ipeT-
MOCTaByBa, BOCIHO, W PEJIATHBHO MEPMAHCHTHH
CBOjCTBa Ha OJPEAICHOCT U HUBHA Ha4yelIHA M3MEH-
JIMBOCT, 32 Jia MOJKE BOOTIITO Pa3yMHO Jia TOBOPH
3a NOHUIITYBalk€, HCUC3HYBAKLC HJIIM KOHBEPTH-
pame Bo Hemto Jipyro. Kako 3Haern jieka e HelTo
HOBO BO OJTHOC Ha HEIITO JIPyro ako Toa JPYroro
HEMa KapaKTEpUCTHKH, ako Hema (opMa U CBOjCT-
Ba? U moTteM, BO KakBa BpCKa € HEIUTOTO CO He-
TOBUTE CBOjcTBa U (hopMa, 1ajii BpCcKaTa Ha MJICH-
THTETOT CO THE CBOjCTBA € apOouTpapHa (M3MEHITH-
Ba JIMCKYP3WBHO) WJIHM € Kay3aJlHO HaTypayHa (He-
W3MCHJIMBA WJIM M3MEHJIMBA OHTOJIONIKH)? 3HA4YM
aKo HEITO He MMOCTOM, MMEHO, YOBEYKa IPUPOJA,
WY TIaK TOA € HEeIITO HeoIpeaeHO (DEeHOMEHOIOMI-
KM KaKo JIMK IITO IIOCTOjaHo Ce T0jaByBa, HCKPCHY-
Ba HA XOPU30HTOT Ha OMBCTBYBAYKOTO, TOTAI KAKO
TOA HEOJ[PE/ICHO BOOIIITO MOXKE JIa C€ IIOMMHU KaKO
CYIIITO MOJUTOKHO Ha TUIAHCKO JICjCTBYBALE 38 HC-
TOTO /12 TIPOU3BEE HEIITO COCEM HOBO?

[Torem, ce ycBojyBa mpemmcara Ha TMOCT-
MOJICPHM3MOT 32 YOBEYKara MPHPOJa KaKOo KOH-
CTPYKT, UIMEHO, KOHIICTITOT YOBEK MOCEayBa CaMo
JMHIBHUCTUYKH CBOJCTBA U HE MOXKE UCTHOT Ja Ce
Harypanusupa. HaegHam mnornonHo Oe3pasiiox-
HO 0f cepara Ha ja3MKOT TPAHCXyMaHUCTUTE Ce
npedpraar Bo JOMEHOT Ha oHTosorujara. Ox yBe-
p€HOCTA 3a KOHCTPYKTUBU3ZMOT U IMHI'BUCTUYKOTO
parambe W CMPT Ha YOBEKOT, HEKOH3MCTEHTHO TO-
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BOpar 3a JEKOHCTPYKLHja Ha €KCTPAJIMHTBUCTHY-
KM JIaZICHOCTH Ha MCTOTO IITO MPETXOTHO (QyHTH-
paJio Kako KOHCTPYKT.

OBOj ecej ce cMecTyBa caMO BO OIHOC Ha (-
nmocodckara peduiekcrja Ha TPaHCXYMaHU3MOT U
TOa KOHKPETHO Ha MPOOJIIEMOT Ha MOYKHOCTA 32 pa-
JUKaJTHO HOBA OHTOJIOTH]ja, U TO peduiekThpa auc-
KypCOT BO TMEpPCHEeKTHBaTa Ha PUI0COPCKHOT CUC-
TeM Ha cB. Makcum Kcnoseanuk. Kaj Hero mo-
CTOW HEBEPOjaTHO CIOKEHA JMHAMUYKA CTPYKTY-
pa Ha OWTHETO pelieBaHTHA 3a TIPOOIEMOT 3a TpaH-
crpecyja Ha oHTONoTHjaTa. Kako pedepentHa Tou-
Ka ja TI0JI3yBaM HETroBaTa pas3iiaka Ha MOMMUTE J10-
2oc (MOyog) u ipoiioc (tpomog). meHo, ce pabo-
TH 3a KOHIICIIIHUja Cropea Koja jococuite (Aoyol)
Ha ceewio TEHEpUpaaT CTBapeH ANHAMHU3aM Ha CT-
BapHOCTA BO KOja JIOTOCOT Ha MPUpojIaTa He ce Me-
HYBa, @ CAMHOT TPOIIOC Ha TOj JIOTOC KAaKO HETOB
MOZIe7l Ha BapHjaHTHOCTA yCIOBYBa MpOMEHa Ha
MOCTOCHETO KAKO HACTAaHYBamh€ HAa HOBA UIIOCTAC
(bmdotaolc). BeymiHocT, nienara quHaMuKa Ha Ou-
THETO € 3aKilydeHa W OTKIy4YeHa BO PaMKHUTE Ha
OBHE TPU MOUMHU: J1020C, WPOUOC, ULOCIIAC.

duinocopcka npomneaeBTUKA HA
TPAHCXYMaHU3MOT

Kako 1uiarsopt uHayrypupame HEKOH MOCTaB-
KM Ha TpaHcXyMaHucThukara ¢uiocoduja. [1o 3o-
praep, Hude e npsuot drmocod mro ro temMaru-
3Wpale TPaHCXyMaHU3MOT, TOBOPEjKU 3a MPEBO3-
MOTHYBambe Ha YOBEKOT Kako BHI.> CeKoj coBpe-

2 Buau ro HeroBuor ecej Nietzsche, the Overhuman and

transhumanism (Sorgner, 2009) kaKko ¥ IeIOTO MOCBETCHO
nenocHo Ha Huue (Sorgner, 2007).
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MeH ¢mrocodckn 0ONMK Ha MIPOMHCITYBAkhE HYXK-
HO TH peduiektupa HuueoBute Hauena. Huue TBp-
M JIeKa HA406eKoii TO HaIMUHYBa YOBEKOT, HO
OZIM OJ1 YOBEKOT KOH HaT4OBEeKOT. HaTyoBekot e co-
CeM HOBO HACTaHYBarbe Ha TEJIOTO HA YOBEKOT U €
HOBO OWTHE. YCIIOBOT 3a BOOIIITO Ja C€ jaBH HAaT-
YOBEKOT € CaMOTO MPEBO3MOTHYBAkhE Ha YOBEKOT
KaKO HCTOPHUCKA HYXXHOCT, H OTTYKa, HaTYOBEKOT
OWTHJHO BO rEHETUYKA CMUCIIA € BP3aH 3a OHA IIITO
Tpeba Jja ro HaJMHUHE, OJJHOCHO YCIIOBHUTE 3a TpaH-
crpecHja ce JIaJIeHH BHATpEe caMara YOBEeUKa er3uc-
TEHIIMja, BHATpPe camara mnpupoja. bu Moxeno aa
ce pede Jieka Kako MITO YOBEYKOTO TENIO € EBOIY-
LIMOHO 3TyCHYBamkhe Ha apOuTpapHaTa urpa Ha Koc-
MOCOT, TAKBO OM OWJIO U TENIOTO Ha HATYOBEKOT, HO
TOA HE 3HAYM JIeKa U JIBETe MOCTOCHha M HACTaHy-
Bamba HE CE YCIOBCHH O OOjeKTHBHA Kay3aJHOCT.
U cera BegHAII MOXE J1a C€ IMOCTABHU IMPAIIAKHETO:
Kou ce TeopeTckuTe MOCTaBKM HA TpaHCIpecHja-
Ta 1 yOeeHocTa Jeka Taa ke ce 30uane? Hauen-
HO, CeKoraiml € IpoOJieMaTHYHO MMOUMHO Jia ce 3a-
MUCITH TIPUPOJIA KOJjallTo cé yuiitie-He-e Bp3 OCHO-
Ba Ha OHA ITO OMJIO, M YIITE JIa CE TBPHM JeKa TOa
Hy>XHO Hajoara. Otu y0eneHocTa BO HYy)KHOCTA Ha
€ITHO TBPJCHC HHUKOTAIl HE UCXOIH O]l UCKYCTBO-
TO, a 0COOCHO HE yOeIyBameTO JIeKa BO BPEMETO
ke OMIHE OHa 3a IITO MPETXOAHO HeMaMe HUKAaKBO
HCKYCTBO. Axo BOBCIICEMC ITIOMMHUTEC HA CB. Mak-
CHM, TOTaIl TparrameTo 0u Omio: Jlamm 3amucie-
HUOT HATYOBEK € HOB TPOMIOCEH MOMEHT Ha HCTHOT
JIOTOC, IPAKTHYHO MOXXHOCT Ha UCTHOT JIOTOC, WU
€ LIeJIOCHA TPAHCTPECH]ja, TPAHC- ¥ TIOCT- MOMEHT, U
KaKo € MO)KHa TOTalll Taa TPaHCTPEecHja aKko To MMa-
M€ BO BHJ] CTaBOT Ha JlekapT jieka BO MoclieuaTa

HE MOJKE J]a MMa EeMUHEHTHO TIOBEKE O] OHA IIITO TO
uMame Bo npuunHara? (Buau [dexapt, 1998)

Bo ocHOoBa Ha TpaHCXYMaHH3MOT CTOM KOII-
HCXKJIUB ONITUMH3aM Ha YTOIIMCKa CBECT U YBEPC-
HOCT JIeKa CaMHOT YOBEK BO ce0e ImoceyBa ImoBeke
OJ] OHA TIITO TO MMa HUJTH TIaK BO OHTOJIOIIKA, KOCMO-
JIOIITKA, OMOJIOIIIKA ¥ COLIMjaTHa CMHCII, JIeKa HMa-
HEHTHO MY € JIaJICHO HEIITO IITO € BO UCTO Bpe-
ME € U IEJIOCHO TPaHCIEHACHTHO. KOH3UCTEHT-
HOTO TOJIKYBame Ha TPAHCXYMAaHHM3MOT ITOBIIEKY-
Ba TBPACHE 3a IIEIOCHO TPAaHCTPECUpamke Ha Tpa-
HUIIUTE Ha mpupoaata. HoBHOT YOBEK BO CyIITH-
Ha Tpeba ja OuJie HOB JIOTOCEH BH/I, TPAKTHYHO Ja
UCIIOJIyBa HOB JIOTOC Ha TpUpojaTa. AKO MOCTOU
€aMo YOBEKOT BO CBETOT, BO IIPUPOIaTa M HEJ3UHH-
OT CHCTEM Ha Kay3aJIHOCT, KaKo J1a ce pa3depe mpu-
YHHAaTa Ha HOBOTO HacTaHyBame? Kako mpuunHa
LITO OTMara oJl CUCTEMOT Ha Kay3anuTeTor? Heka-
koB dues ex machine? CamMHOT 4OBEK Jia ro Mpo-
u3Besie Bo cebe Toa HOBO OmBCTBYyBauko? EnnH-
CTBEH HAYMH € Jla CC 3aMUCIIM Kay3ajHara Hu3a Ja
ce TpaHCIEHANpPA U TOa MPEKY MOCPEICTBO HA (aK-
TOp KaKo ymaJl BO camara IpHupoja, a € BOH JIOTO-
COT Ha MPUPOAATA, OJHOCHO MPEKY UHTEPBEHIIH]ja
Ha TPAaHCICHJCHTHA MPUYHHA TOKMY BO (pHU3HKaTa,
BO YCJIOBUTE Ha OHTOJIOTH]jaTa, BO YCIIOBUTE Ha Jia-
neHara (eHOMEHOIOTHja.

CrnyyajHa WM HaMEpHA TUIAaHCKAa OMOJIONIKA,
TEXHOIIOIIIKA KOPEKIIHja, KHOOPTH3UPam-E; HO, CETO
OBa € caMO J0JIaTOK Ha MPUPOJaTa, a HE HYKHO
MPOMEHA Ha JIOTOCOT Ha caMara Taa npupoxaa. Mo-
»keOu yrnan Ha bor Bo nctopujara, Kako apucToTe-
JIOBCKHU JIBUT WJIM YHCTO penurno3eH MmoMmeHT? Ce
YUHH CETO OBa 3a Cera CTOW Ha TIIOTO Ha €CcXaToJIo-
rujara. Jlamu BCYIIHOCT OBaa ONTHUMHUCTHYKA (hu-
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noco¢uja ce Jau3ra BO MpoBajyjara Ha MMECHMHU3-
MOT, BO YBEPEHOCTA JIeKa HATYOBEKOT € CaMo e[Ha
meradopa Ha aptusmot? 3a Barumo, Ho 1 3a Xaj-
Jierep, UCTopUjaTa Ha CBETOT € ciiadeckhe Ha Ou-
TUETO, U BOOIIITO HE ylaryBa KOH HCMHUHOBHOCT
Ha HEroBO NPEBO3MOTHYBame. besMmanky n Kaj
beprcoH, 1 mMokpaj KOHIENITOT 32 KpeaTHBHA €BO-
JTyLuja, MOXe Ja ce HajaaT MOMEHTH Ha OHOJIOI-
KM KOPCOKAIH, ILITO MCXOAAT TOKMY O]l MIOCTOCH:E
Ha MHOLITBO JUBCPTCHTHU IIpaBLX Ha CBOHyHHja-
Ta, HE CeKOTall YCICIIHH.

Ho, mro mpercraByBa TpaHCXyMaHHU3MOT BO
TeopeTcka cmucia? TpaHcrpecuja Ha TPaHULIUTE
Ha XyMaHU3MOT, U TPAHCICHAUPAhEe HA YOBEUYKaA-
Ta npupoaa. Mmu, kako mro Toa 30pTHEpP jacHO
ro nedunupa: ”A stance that affirms the radical
transformation of human’s biological capacities
and social conditions by means of technologies.”
(Ranich and Sorgner, 2014: 7-8) [1o oBa, TpaHCXy-
MaHHU3MOT € yBepyBame BO ,,human enhancement*
NpeKy TEXHOJIOTHjaTa Kako ymaj OIHaJBOp, U ce
CTUITYJIMPpAa KaKO KBa3WIIOJWUTHUYKA IIporpamMa IITO
Tpeba na e (aza Ha TPAH3UT O] YOBEKOT KOH KOM-
IUICTHO HOBO ITOCTOEH-€, KOH IIEJIOCHO CO3/1aBambe
Ha HOBU CBOjCTBA, M NMPAKTHYHO KOH TMOCTHUTHY-
Bambe Ha €JHa cOCT0j0a, UMEHO, MOCTXyMaHU3aM.
He e jacHo manu ceTo oBa HCXOAM O] HAKJIOHETOC-
Ta KOH YOBEKOT MJIM O] THACCHETO KOH Hero. 3Ha-
9H: ,,[I000pYyBamke Ha TEOTO, BO CMHUCIA HA aK-
esepanyja Ha €BOJYTUBHUOT IMOTEHIMjal, yIia
BO TCHETHYKaTa CTPYKTypa, HMIrpa CO TCHOMH-
TE BO CMHCJIa Ha €lHA KOHTPOJHMpaHa eBreHHuKa“®

3 Hayka 3a co3naBame 3paB MOAMIAIOK PEKY MAaHHITYJIH-

pame Ha HacJeIHUTE OCOOWHH, IITO BO HOBUTE HAyYHH
CTpyeHa Io UMa PauKaIHOTO 000pyBabe Ha YOBEYKHOT
BHUJI KaKO CBOja KpajHa I1eJ.
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(Sorgner and Jovanovic, 2013), HO cexako, KOH-
CEKBEHIIaTa Ha CETO OBa OM Owia co3laBame Ha
HOB BHJI, KOJIITO BCeOyBa LIEIOCHO pa3jinyHa IpH-
pona, HoBa ycuja. CeTo 0Ba UMILIMLIUPA AeKa Tpe-
0a 11a HacTaHe, WK TIOCKOPO, JIeKa Beke HACTaHyBa
coceM HOB BHJI IIITO BO CYIITHHA € MTOCTYOBeK. [1o-
CTUYOBEIITBOTO HE € OHTOJOIIKH JA3JICHO, TOa peal-
HO HE MOCTOH, HO € MHCJIA IITO TO 3apa3yBa YoBe-
KOT, KaKo JIMjarHo3a BO KOjalllTO HE KOHCTaTUPaTe
HUIIITO TIO3UTUBHO BO OMOJIOIIKA, CITH/IECMHOJIOIIKA
CMHCTIa, aMH caMo YOEIEHOCT CO peNlaTUBHO TIay-
3uOMITHA, HO BO MHOTY HEIlTa mpobieMaTnyHa WH-
TYUTHBHOCT. HOBEK IIITO BEKe € MOCTUYOBEK, 3aT0a
IITO € OTICeTHAT CO corcTBeHara cMpt. OBa camo-
TO 0 cebe Ou Tpebasio Aa € focrarHa Bo3Oyna. Cu-
JICH €CXAaTOJIOIIKH TOBOP, KaKO JAMjarHo3a Ha UIHH-
Hara, KaKO PEJIMTUCKA NHTOHUPAHO NMPOPOKYBAE.

Konky u na e yoeuinBo oBa jKelnaHue, CaMHoOT
TPAHCXYMAHHUCTHUYKH JTUCKYPC BEIHAII TUIAILITHBO
ce MOBJIEKYBa M TOBOPH CaMoO 3a 3aMHCIIEHA MOXK-
HOCT. 30prHep ynaTyBa Ha cymara of ,,TeXHO-OII-
TUMHUCTUYHHN I/IZICI/I“ Ha HAYYHUOUTEC U MUCIIUTCIIN-
Te KOWIITO ce pachpliaHu 1O PErHOHOT Ha HOBaTa
JUCKYP3UBHOCT Ha TexHoyorujara. Taka mTo, oT-
TyKa, aHaju3ara He MOXe Ja Ouje HacoueHa KOH
HEKaKBa 3aBpIlIEHA OHTOJIOTH]a, WK CTHYKA MPO-
rpama, TyKy ce JIBUKHME BHATPE €JICH JIyXOBEH pe-
TMOH IITO 3ali0YHyBa KAaKO CKUIIa Ha UAHUOT YO-
BEK IMTO BO ceOe OM MMIIpETHHUpa APYTH CUCTE-
MU Ha mpedopMHpaHOCT. 3HAYM, eJeH pasnaba-
BEH TOBOp IITO HE € 3aCHOBaH HUTY HAy4HO, HUTY
naK HU3 cuiHa (uinocodcka apryMeHTanuja, aMmu
caMo ce MOoTIupa Ha (pparMeHTapHa JIUCKYp3UBHA
pacdpmarocT.
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beprcon u Huue

BeprconoBara KoHIleniMja Ha €BOJyIMjaTa €
(UI0CO(PCKHU U CIEeKYJaTUBHO MPETHAHTHA BO I10-
CTaByBamETO HA OTKIIOH OJI CTPUKTHO JIMHEAPHU-
OT KOHIIETIT Ha €BOIYIIMOHU3MOT. AKO € €BOITyIIHO-
HU3MOT TBPJCHE 32 HACTaHyBamke HA BHIIH BUIO-
BH O] HU)KH, TOTAIll TOUMOT €BOJIYIIHja O MOXKEIO
Jia OuJie OIHOCIIMB Ha pa3BUBAKE HA €JICH BH/] BHA-
Tpe CaMuOT TOj BUJ, Ta O MOXKEIO TUIay3UOUITHO
Jla ce TBPJHM JIeKa UMa HOBU CHUCTeMH Ha mipedop-
MHPaHOCT, HO CyMaTa Ha MPOMEHH HE TOBIIEKyBa
MOCTOCH¢ Ha HOB BUA. MIMeHO, Kaje HemTo npe-
ora BO cOCEM HOB BHJI € CTBap Ha aHATYPATUCTHY-
Ka apoutpaproct. Kiryunara nocraBka Ha beprcon
€ TIOCTOCHCTO Ha JAMBEPreHLUH Ha MAaTOT Ha JKH-
BOTOT, HO OBa UMILIUIIMPA H JieKa HE TIOCTOU XHe-
paxu3alyja Ha CylTecTBara mro 01 uMaia GyHK-
Ivja a He yOeau BO CMHCIaTa Jieka CBETOT TI0-
CTOjaHO OpeBTa KOH C¢ MOrojieMa CJIOEBUTOCT Ha
BUJIOBH, KOM HY>KHO €BOJyHpaaT BO JAPYTU BUIO-
Bu. Criopen beprcoH, MoKI0NMyBameTo Ha OpraHu-
T€ Kaj MHOTY KUBOTHHCKHU BHIIOBH, (DHIIOTEHE3aTa
¥ OpPTOTeH3aTa, CEeTO TOA MOXKE JIa MMOKaKyBa JeKa
e/leH UCT Enau Buitian Tv IpOu3BeIyBa CUTE KU-
BOTUHCKH BUOBH, OTIOJHO HEIMHEAPHO, U CAMO
I'Ml TIOBTOPYBa 00paciuTe MpH CEKOE CyAHpame O
WHeplujaTa Ha Marepujara. 3a beprcon nocrojar
JIB€ TEHJICHIIMH, WIH ,,JIBE€ CIPOTUBHU JIBUKEHA™,
,ACKadyBame“ H ,,cuMHyBame™ (Bergson, 1991:
14). He mocTou exeH yHudopMeH 3akoH Ha OHOJI0-
rujara mro Metadu3ndKu Ou ce eKCTPaIoupal Bo
CEKOj MOMEHT, BO CMHUCJIA JIeKa € EBOITYIHOHH3MOT
MEPMAHEHTHO HAUYeJI0 Ha MOCTOCHETO M HACTaHY-
BameTo (Bergson, 1991: 16).

Janu Toa 1TO eqHaIl ce CIyduIio, ke ce 3011-
He MoBTOpHO? Huue e curypeH neka ako MajMyHOT
MPOM3BEI YOBEK, TOTall U YOBEKOT K& MPOU3BE/e
HelTo noBuio of] cebe. Hude oBe o eneH not-
HIOJIHO CJTydaeH HAaCTaH IPaBH IPABHUIIO CO OIIITO
¥ HY)KHO BaXeHe, OTIONHO MeTadusnuku. Enen
LEeJIOCHO HEHWYEeaHCKH MOMEHT kaj Hero. Ho, na
ucniutame. OBa OM TPETIOCTaBYyBaJl0O HCT CHUC-
TEM Ha CHJIM, WIA BO OEPrcOHOBCKA CMHCIA, HC-
THOT cwieH Enan moBTOpHO 1a Bie3e BO MaTepuja-
Ta U J1a Ce JBIXH BO Hea KaKO IITO CE JBIKEN H
Ha MOYETOKOT, Mpex 1a Ouze 3a0aBeH U HA MOMEH-
TH 3alpeH oJ] MHepuujara Ha Marepujata. Criopen
Beprcon cunara Ha ’KHBOTOT ciabee Bo cute 00u-
¥ TIOpPaJi OTIOPOT Ha Marepujara. HO U BIIETYBa
BO CJICTIH YJIHIH, TOKMY 3aT0a IITO )KUBOTOT HEMa
11T, HE € TIOCTABEeH TEJICOIONIKH U HeMa TUIaH IITO
Tpeba aa ro octBapu. Ilotem, He mocTou nuHEap-
HOCT, TyKy OUBEpreHIMja BHATPE MCTHOT Har Ha
JKUBOTOT. KpPTOT HE eBoNyupa BO HUIITO JIPYTO TO-
BUIIIO 0OJ1 ceOe, aMu OECKOHEYHO Ce IMOBTOPYBa Ce-
Oecu, OIHOCHO )KUBOTHHOT €JIaH BO OOJIMKOT Ha Kp-
TOT HE TO COBJIJyBa OTHOPOT HAa Marepujara, aMu
Marepujara Kako CUMHYBamb€ LEJIOCHO TO 3ammpa
JBUTOT Ha >KUBOTOT. FIMEHO, HE ce BOCIIOCTaByBa
pas3iMKaTa Kako Ha4eyno, aMy ce MOBTOPYBa HCTOTO,
TOKMY KPTOT KaKo JIBXKEHe BO cierno. [lamu e Mo-
’keOW 1 9OBEKOT €IHa TaKBa MHEPIIHMja BO KOjaIlTo
YKMBOTOT YCIIOPWJI KaKO BOCIIOCTaBYBambEe Ha pPaM-
HOTEXa Ha cujiaTa M OTIIOPOT, Ha UCKAaYyBambEeTO U
CHUMHYBAambETO, KAKO TIOBTOPYBam€ Ha HCTOTO?

Huue nenocHo ce ucromtu cedecu BO Hajie-
KTa 32 HAaTYOBEKOT. KOH3MCTEHTHO IENOCHO TI0-
CTaByBajkH ja cBoOjara CHEKylaldja Bp3 YHCTO
Merapu3ndko Haudeno. VMMeHo, TOKMY 6eunoitio
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spaxarme na uciioio. Ho, mTo e Toa ucitio mTo
mocTojaHo ce Bpaka? TokMy paziuxailia Kako yc-
JIOBYBAYKO OHTOJIOLIKO Ha4eJI0 Ha HACTaHYBabHETO.
AKo pa3ziMkara ycjIoByBa M CEKOTalll Taa ce Bpaka,
OHa TITO Ji0ara HAacCTaHyBa KaKo pasjiMKa BO OJTHOC
Ha oHa mTo Omyo wim . OBa. Criopes] TOIKYBamkETO
Ha Jlerne3, € TOKMy HajBUIIMOT MOXKEH THII Ha CIle-
KyJlalyja, BHUMaBajTe, Gpuiocodcka crieKynanuja,
a He Hay4yHO NpenBuayBame. HajBHCOKHOT THI
Ha CIleKyJanuja Ou ce CoCToel BO Toa ,,J1a CE MH-
CJIM pa3iivKara Kako OHa HCTOTO IITO Ce Bpaka U co
TOa BOCIIOCTaBYBa HOBO HacTaHyBame™ (Deleuze,
1983: 71). Ce mnoBTopyBa pasznukara, OUTHETO €
nepneryandja Ha audepeHunara. OHa mro goara
ja MOBTOpYBa pa3jiMKaTa M Taka CTaHyBa HEMOX-
HO J]a ce MHUCIIM OWTHETO BOH pa3iHKaTa, OuThe-
TO MOpa Jia J10j/1e KaKko pa3jirKa BO OJJHOC Ha cebe,
KaKo HOBO HacTaHyBame. [la ce Mucim camoTo Ha-
CTaHyBame Kako OMTHE, KaKo OHa IITO He Ce Me-
HYBa, KAKO OHA ILTO € CEKOTall TyKa Kako Hayelo.
Opn oBrie TiieaMe JeKa HaIe)KTa Ha HAaTYOBEKOT
€ BO CYIITHHA 3aKperieHa Ha MeTadu3uKaTa Ha JTi-
(depenrara, kojamro ¢ KOH3UCTEHTHO TUCKYpP3UB-
HO eKCIUTMIIMpaHa Ha HUBO Ha CIIeKyJaThBHA (u-
nocoduja, HO aju Taa € PEasHO OHTOJOIIKO Ha-
4eJo, BO pu3nyKa u ouomnouika cmucia? Haryose-
KOT € IIeJIOCHA CIIeKyJialuja, a outueto kaj Huue e
KOMIUICTHO aricTpakTeH nouM. [loctynaror Ha Ou-
THETO € pa3jfKaTa Kako HETOBO Ha4yello Ha CYIITH-
Hara, 1a Off OBOj TIOCTYJAT Ce M3BEIYyBa JIeKa HYXK-
HO Joafa HaT4OBEKOT. baraj cmera neka Hwuue
,,KPHTHKYBa BO M€ Ha €[Ha MOJBMKHA BPEAHOCT,
JI0 Yhe MOTEKJIO M 1ell, OYMITICTHO, He ycreal Ja
nompe. la ce jomnpe 70 HEKOja M30JIMpaHa MOXK-
HOCT, KOja IMa HeKoja TToceOHa 11el1, a Koja cama 3a
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ce0e He e 11eJ1, 3apeM Toa BO CYIUTHHA HE 3HA4YM Ja
ce xoukam?“ (Bataj, 1988: 112) Kaj beprcon una-
Ky, IMEHO, MHHATOTO I'0 TYpKa pPeaHUOT OHOJIOI-
KN aOaJacH MaTepI/IjaH BO MJHHWHATA TakKa IIITO Ma-
TepHjara ja MEMOpHpa COTICTBEHATa WHEPIIMja U ja
IpeHecyBa BO MEJHMyMOT Ha TpaemeTo. Mrpara co
MaTepHjaIoT OM MOXKEJIO J1a POM3BEE HELITO He-
NpPEIBUUIMBO, HO U HE MOpa. 3aroa € ¥ Toa Kpea-
THBHA CBOJIyIIH]ja.

OtTyka, aly TPAaHCXyMaHH3MOT Kako TpaH-
CIIEH/IMparbe Ha YOBEUKaTa IMpHUpo/a € MOXKEH BHa-
Tpe JIOTWYKHUTE JUCIIO3UTUBH Ha ja3WKOT, BHATPE
MOXKHOCTa apryMeHTHpaHo na ce muiBene? Mnm e
MOCOO/IBETHO Jia ce 300pyBa 3a eBONyIHja Ha BU-
JIOT BHaTpe CaMUOT BUJ, BHATPE HCTAaTa IIPUPOAA,
BO CMHCIIa, TPAHCXYMaHH3MOT J1a € CaMo TOBOD 32
pasirKa BO HIIOCTACHPAHETO KaKO MOKHOCT Ha ca-
MHOT JIOTOC Ha MPUPOAATa Ja JAejCTByBa BO HACTa-
HYBambETO MPEKY CBOSTO TPOIIOCHO BapHpame?

CB. MakcuM McnoBeqHUK U JIOTOCUTE
HA CBETOT

Kaj cB. Makcum HcroBemTHHWK IMMOCTOM HEBE-
pOjaTHO CIIOKeHa CTpyKTypa Ha outreTo.* Criopen
HETO TI0CTOjaT TPU eJIEMEHTH Ha CHCTEMOT Ha Ou-
THETO U CYIITECTBOTO:

4 Osaa oGjacHyBauka Tpujaja kaj Makcum HcrioBetHUK TIp-

BEHCTBCHO ¢ Jies o1 Tpujagonorujara, u € Bo GyHKIMja Ha
oOjacuyBame Ha Tponunocta Ha Bora. [Torem, Toj 300py-
Ba U 3a JIOTOCUTE Ha CO3[aHMETO, 1a UcTara 00jacHyBauKa
cXeMa ce IPUMEHYBA 1 Tamy. Jac ja peKOHTEKCTyaln3upam
HeroBata ¢Guiocoduja 3a 1a ja BHECaAM BO €IHA COBpEeMEHa
pacrpasa, HHAUPEKTHO IMOKAKYBajKH ja CylIEpUOPHOCTA Ha
cTapara MUCJIa BO OTHOC Ha OHA IITO TAPTH(CKU CUMYITHpa
bunocopcka HCKITyUUTEITHOCT Ge3 CepHO3Ha OCHOBA.
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1. 6 Adyog tiic ovoiac (wam tod eivan), 102oc Ha
cywitiunaitia, CyIIHOCTa, JIOrOC Ha OUTHCY-
BambETO.

2. 6 tpomoc thig VmapEeog (MM Tod DG Eivorn
TpOMOG), HauuH Ha Hocitioerbeilio, HAYUH Ha
CYIIHOCTA, HauWH Ha MOCTOCHE¢ Ha OWBCTBY-
BAYKOTO, HAYMH Ha HETOBaTa €r3MCTEHIIN]a.

3. VmOCTAGIG, CEKOE MOCEOHO U JIMYHO MTOCTOCHE.

IITo e norocor Ha cymruHara? Toa e ,,KOHCTH-
TyTHBHATa OAPEACHOCT HA CYIITUHATA™ U € ,,HeU3-
MEHJIMB, WHBAapHjaHTEH, ¥ COOIBETCTBYBa CO 3a-
koH Ha nmpupoxara.” (Kampues, 2019: 75) Jlorocor
BCYIITHOCT MPETCTaByBa HOCUTEN HA HEj3UHATA OIl-
peneneHocT, i HopMa. Mi3MeHyBameTo, WiTH TTOB-
TOPHOTO OOHOBYBaH:€ Ha JIOTOCOT, OM 3HAYEJIO pa3-
OpyBambe Ha camara MpHpoja.

ITo e Tporoc Ha nocroemeTo? Toa e ,,mope-
JIOKOT Ha TPHUPOTHOTO JCjCTBUE U € ,,HOCHTEIOT
Ha BapupameTo, Moau(HKaIrjaTa Uil HHOBAIH]ja-
Ta (BO J0CTa IMIMPOKHU aMILTUTY/IH) IIPH CTPOTa He-
n3MeHIMBOCT Ha JorocoT.” (Kampues, 2019: 76)
Tponocor e BcymHocT (hopmara Ha pa3TUUHUTE
MIPOjaBM HA caMaTa MPUPOJa, HAYHUH IO KOj CYIITH-
HaTa CyNITECTBYBa, OMTHETO OWTHCYyBa WIU OWB-
CTBYBa M JI¢jCTBYBa. TPOIMOCOT € MPEHOCOT Ha JIO-
TOCOT KOH €r3MCTEHLUjaIHUOT [TOPEIOK.

Hnocrac e cekoja KOHKpETHA Er3HMCTEHLHja
KOjaIlTo ja BOOOJINYMIIA ,,TPOIIOCHATa (PaKTUIHOCT
Ha norocot.” (Kampues, 2019: 77) Camuot Tporoc
ro MpeHecyBa WHBAPHjaHTHHOT JIOTOC, OECKOHEU-
HO BapHUpajKH ja MOXXKHOCTA Ha HETOBOTO OBOILIO-
TYyBamke BO KOHKPETHA EIMHEYHA ET3MCTEHIIH]jall-
Ha unocrac. Mnocrac e BO 0cCHOBara JIM4HO MOCTO-
eme. KoHkpeTeH MK koj peaiHo n300pas3yBa oj-
HOC Ha BapHjaHTHO W WHBAPHjaHTHO. TPOTOCOT ce

peanu3upa BO UIIOCTAC, OTH € HEMOYKHO J1a TIOCTOH
NpUpoJia KOjalTo He € BO-UNIOCTacHpaHa, O eHa
CTpaHa, HO O]l Apyra CTpaHa, MMaK, UCTO TaKa ¢ He-
MOJKHO J1a C€ MHUCJIH KOja OmIIo urmocrac 6e3 Hej3u-
HaTa 3aCHOBAHOCT BO MPHUPOJATa KAKO OHTOIOMIKH
TIPE/yCIIOB Ha OIIITaTa MOXKHOCT 32 OMBCTBYBam€.
,HmocTacta MpakTU4HO TO ‘peKanuTyIupa’ Hauu-
HOT Ha noctoemeTo. (Kampues, 2019: 76) Tpomo-
COT € BpCKara Mery OHTOJIOIIKOTO U OHTHYKOTO,
jorocot u unoctacta. OBa 3Ha4M JieKa MpUpojaa-
Ta He Ce elHAYU CO MITOCTACTa, U CEKOja UIOCTac €
B-CYIITHHETA (€VOUG1OV), HO HUKAKO HE € CBEJIH-
Ba Ha ,,IPOCTO CBOjCTBO Ha Npuponara‘“ (Kamnpues,
2019: 77). Unmoctac e BcymHocT Evepy@®v, IejCTBY-
BAYKHOT CyOjeKT Ha MPHUPOATa.

OBaa cjoXeHa TIOMMHA cXema Tro 00jacHy-
Ba IICJTMOT CHCTEM Ha OHTOJIOIIKHOT TUHAMH3aM
kaj Makcum McrioBeHUK, ¥ TOj CHCTEM € CHCTe-
MOT Ha CBETOT (aKko ro uMame Bo By LllenuHr), HO
KaKO CyMa Ha JIOTOCH Ha CBETOT, A0YOlL. YHUBEP3Y-
MOT € BO KHHECHC, BO TTOCTOjaHO JIBUKEHE BO Bpe-
Me, 3aToa INTO € CO37aJeH /a Ouje cyma Ha Of-
HOCH Mery JIOTOCH, HUBHU TPOIIOCH ¥ HIIOCTACH,
U TOA CO-OfIHECYBame € OECKOHEYHO, HaCTaHyBay-
KO U AMHAMHYKO, OTH € BO BPEME, OTH € HEMOKHO
Jla MOCTOM KHHECHC M UCTIOJIHYBamke HA TPOIIOCHA-
Ta BAPHjaHTHOCT Ha CBETOT, aKO TOA HE CE CITy4yBa
BO BpeMe, BO TOa Tpacmke Ha BapujaHTHOCTA. Baka
€ OCHTypaHa IWHAMHKara Ha CBETOT BO BPEMETO
KaKO KHHETUYKa CJIMKa, HKOHAa Ha BeyHocTa. OBa e
BO BpCKa co KoHuenToT Ha [lnaron. CBeToT € ,,He-
KakBa CJIMKa (MKOHA) HAa BEYHOCTA BO JIBIDKCHE U
(tTBOpenior — moman P. C.) ypemyBajku To HEOOTO,
BO MCTO BpEeME Ha BEYHOCTA, KOja € HEIOJ[BUKHA
BO CBOETO €JMHCTBO M HAlpPaBWJI BEUEH O/Ipa3 Koj
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ce JBWKU CIIOpeJ MpaBuiiaTa Ha OpojoT, Toa € OHa
mro ro HapekyBame Bpeme™ (ILmaton, 2005: 31).
CBeTOT € CTBOpPEH JIOTOCHO M BO TPOIIOCOT Ha Bpe-
METO Tpeba UMOCTACHO Aa Ce JOBPILH, IIETIOCHO /1
Ce UCIIOJIHU TPOIMYHOCTA Ha JIOTOCUTE. 3aKOHOT
Ha CeKoja MpUpoa € HEeMOKoIeOIBa U HEN3MEH-
JIBa MTEPMaHEHTHOCT Ha JIOTOCHUTE CTIOPE]] KOH Taa
npupoja OMBCTBYBa U M3HWKHYBA, HICKPCHYBA, Ha-
cranyBa. Jlorocute Ha CBeTOT ce oOpaciy Ha oape-
JIEHOCTa, U CeKOja KOHKpPETHA CTBAp UM COOJBET-
CTByBa Ha JIOTOCHUTE, KOWIIITO ja OApeayBaar Hej3u-
Ha CYIITHOCT, OMHOCHO HEj3WHaTa ()eHOMEHOIIOIII-
Ka JaJICHOCT.

,»B0 CeKoja cyllTHHa, MITO BO MpUpOAATa Ha
CBOETO HaYeJI0 COAPXKH OTPaHUUyBambE, CE COTIIe-
JlyBa MOXXHOCT 3a JBIXKEHE (OOVOUIVKIVIIGEQC).
Cexkoja eHeprmja € Mo TMPHUPOAA CIEAyBadka IO
CYIITHHATA, T0JIeKa eHepTrjaTa 1 MPEeTX0/I1 Ha cpe-
JIUHATa: OTH Taa € Mo MPHUPOa ITOMery CyITHHATA
BO KOja € MIPHUCYTHA KaKO MOTEHIIH]a, U CONICTBEHO-
TO ocTBapyBame. Cekoj Kpaj, MTO M0 MpUpojara
€ OrpaHWYeH O] COTICTBEHHUOT JIOTOC, € MCIIOIHY-
Bambe Ha MOXKHOCTA KOja TIOTEKHYBa O] CYIITHHA-
Ta ¥ KOja IIOUMHO MY MPETXOAN Ha KpajoT.” (CBeTn
Makcum McnoBennuk, 1996: 11)

Hcrara cTrBap COOABETCTBYBa Ha €JICH JIOTOC
HITO ja KOHCTUTYHpPA BO €JICH BH/I, T1a COOJBETCTBY-
Ba Ha JIPYT JIOTOC IITO ja ocTaByBa BO pof. Tperu-
OT JIOTOC, JIOTOCOT Ha MPOCTOPOT ja OApeayBa HEj-
3WHATa MPOCTOPHOCT, €KCTEH3WBHOCT, I1a TPUI0-
ara JIOTOCOT Ha BPEMETO, T1a JIOTOCOT Ha KBaJIUTeE-
TOT, JIOTOCOT Ha JBMKEHHETO, JIOTOCOT HA MOXKHUTE
coogHocu uTH. Bo genoto [losnasja 3a wybosinua
JIOTOCHUTE Ce€, BCYIIHOCT, IIOMMUTE Ha CTBapHTE.
Co3znmanujara ce ,,BOH yMOT a TOj TY TIpuMa BO cebe
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camo HuBHHTE Jorocu* (CB. Makcum Hcrmosen-
HUK, 1997: 72). BcymHOCT, YOBEUKHOT YM EIHCTE-
MOJIOIIKH € Ka/IapeH Ja ro caTy MouMOT Ha eHa
CTBap, TO €CT HEj3MHATA KOHCTUTYIIHja BO BPEME.
Toj T pazbupa Jorocute 3aToa MTO BO UCTO Bpe-
Me THEe JIOTOCH IIeJIOCHO ja ordakaar cTBapTa BO
OHTOJIOIIKA CMHCJIA, HO TPOIIOCUTE Ha THE JIOTOCH
ja BapupaaT OHTOJIOTHjaTa BO €/ICH I[EJIOCHO OTBO-
PEH, BO TEpCIIEKTHBA Ha BPEMETO, JHHAMH3aM Ha
OHTHYKOTO HacTaHyBame. [lopaan enmcremornomn-
KaTa KaJapHOCT YOBEKOT ja 3eplla ¥ BapHjaHTHOC-
Ta Ha OHTOJIOTHjaTa BO OHOC HA WHBAPHUjaHTHUOT
Hej3uH o0pasel.

Jlorocute He ce ¢GOpMH, HUTY MJIATOHUY-
KW HJCH, HUTY IaK ce IapaJurMarcKu 3aJaaJicHu
YCHH, TYKy C€ CAMHTE THE ,,[eHepaTopy Ha U3MEH-
muBocta™ (Kampues, 2010: 150). Tue ce Bo cBe-
TOT, Ha TOj HAYMH LITO MPEKY TPOIMOCHHUOT JHHA-
MH3aM BJIETyBaaT BO KOpelaldja U Taka MoCToja-
HO TIPOM3BEIyBaaT YHUKAJIHH BO-HIIOCTACHUPAIbA.
Jlorocute Ha HemrTara ,,He (OpMHpaaT HEKaKBa
CTPYKTypa Ol CYIICTAHITUH, MTO OW (yHKITHOHH-
payie kKako OMTHEH MocpeaHuK momery bor u cosz-
nmanuero.” (Kanpues, 2010: 149) Jlorocort, criopen
Kanpues, ,,cam 1o cebe, € uncTa JUHAMUKA, TIpe-
HECYBA4Ko JIjCTBHUE, TO €CT CHEPTHja, YHjaIITO JTU-
HaMHKa € BO TOCTOjaHa KOPECIIOHACHITHja CO TIe-
nara eHeprujHa crpykrypa.* (Kanpues, 2010: 150)
Jac T HapekyBaM MeTapU3NYKK KBAHTHU japa Ha
Mmarepujara.

Hnocracure ce TENEeCHOTO 3TyCHYBame Ha
OBHE JIOTOCHHM KOXEPEHIMH. A JIOTOCUTE HE ce
WIACHTUYHH CO camMuTe cTBapu. CaMHOT TpOIH-
3aM Ha HAaCTaHYBaWmETO IO TMOApa3dupa KUHECH-
COT, TIa 3aT0a BPEMETO € MEINyM BO KOj JiejCTBe-
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HUOT Cy0jeKT TmocTaHyBa Cy0jeKT Ha MpOMEHa U
ycoBpiyBame. CaMOTO cO3/1aBarke Ha CyIITeCTBA-
Ta BO BPEME ja MMIUTHIMpA HJcjaTa 3a HUBHOTO
JIBIKeHE (Kivnolg), a JJOrocoT Ha CeKoja CTBap U
ja laBa cMUcCIaTa MM [eNTa ITo € cooOpa3eHa Ha
Taa CTBAp BHATpPE HEj3WHATA OHTOJIOIIKA Kay3all-
HocT. [IpuposiHara cuia Ha cekoja cTBap e Oecko-
HEYHO JIBUXKEHHE OJT TIPUPO/IATa JI0 JACjCTBOTO.
Criopen Huue He MOCTOM HEIITO 1TO OU MOXKe-
JI0 Jia ce Hapede YOBEKOBa MPUPO/A, 3aT0a IITO TOj
YBHUAYBA JI€Ka HAKAJE HE MTOCTOM OIIITA WUITIOCTAC,
ra aKko UMa caMo MOCEOHH MITOCTACH, TOTAIl CaMO
TOA TOCTOM KaKO KOHKPETHO CYICTaHIH]aHo,
BO HHIITO HE3aCHOBAHO, aMH CaMO KaKO KOHTHH-
TeHTHO MCKpPCHYBauko. Hemto mro 6e3pas3noxHo
ce mnojaByBa. Ta, 3aroa Huue ce nmu3ra Bo aHTpo-
MOJIOIIKY TICHXOJIOTH3aM, ¥ OCHOBATa Ha ceTa He-
roBa (uocoduja Ha HATIOBEKOT € IICHUXOJIOTHja-
Ta Ha TUMOBUTE. [ICHMXOMONIKUTE TUTIOBU Ka] HEro
ce MmapaJurMaTCKy JIaJICHH jajipa BO CBETOT, 3aKITy-
YEeHU BO CBOjara JaJIeHOCT eqHai 3acexoraml. En-
HOCTaBHO, Hwudge ru Menia OHTOJIOIITKOTO ¥ OHTHYKO
HUBO. AKO OHTHYKOTO HUBO C€ 3eMa KaKo JIaJICHOCT,
M KakKo TaKBO C€ MPOIIACcyBa 3a €IUHCTBEHO OHTO-
JIONIKO, TOTAlll HABUCTHHA, WIOCTACTA CE MEHY-
Ba UMIUTHAIHPA]KH JIeKa CYTICTAHIIMjATHOTO € CYTIC-
TaHIIMjaJTHO TOKMY KaKo M3MEHIIMBO, I1a OTTyKa Ou-
THETO MOXKE Ja OHMJIe CaMO HEKaKBO CJIy4ajHO Ha-
CTaHyBame. YKUHATa € BPCcKaTa Ha MIOCTAC CO JIO-
TOCOT TOKMY TIPEKY MOWMHATA IPEIIKa U Mellame-
TO, €/HA UMOCTAC KAKO BO-JIOTOCEHA ¢ M3eHauCHa
CO BO-HTOCTAcHUpaH joroc. M Tyka € IaBHUOT Mpo-
0JIeM CO CEKOj JIUCKYPC Ha TPAHCXYMAHHU3MOT.
Cute Wrocracu ce pasziuyHH, U Ja ce peye
JieKa CTBapuTe Ce pa3iuyHu Tpeba ja ce mper-

MOCTAaBH HEINTO BO OJHOC HA IITO C€ THUE pa3jiny-
HU, UMCHO, camMara KopeJjaluja MOBJIeKyBa MOCTO-
emhe Ha MHBAPHjaHTEH OCTATOK CIOpE] KOj THE ce
BOCIIOCTaByBaaT Kako pazyinka. MHaKy, TOTIIONHO
MPOM3BOJIHO CE€ 3aMUCITyBa HEKaKBa MUIIOCTAC Koja
ce MOCTaByBa Kako Mapajnurma 3a JIpyruTe urnocra-
cu. U Tokmy oBa JiM3ra KOH TMCUXOJOTH3aM KaKoO
HajHIK TN Ha Quiocodupame. BeymHoct, 300-
pyBaMe 3a UIIOCTaCH BO PAMKHUTE Ha €JICH BUJI, U CE
NPETIOCTaByBa Jieka I'M BP3yBa TPOIOCHATA MOX-
HOCT Ha HUBHHUOT JIOTOC, & TOMMAbETO Ha UTIOCTa-
CH BO ¢JIcH BHJ HM Huue He MOXe Ja ro usbder-
He. bu Mokeno ja ce roBopu, na Iypu U Ja ce Ha-
NHIIe JOKTOPAT 3a pasjiuKaTa Mery manarajiuTe H
(hITOTUCTOHOT, WK 32 pa3liuKara Mery MpOu3BeIy-
Bambe HA COK O Iaraja u gpiame ryie co o0yeHH
BUCOKHU TIOTIETHIIN, HO Toa OW OWJI eJieH MHTepe-
CEH HaJ[peaJCTUYKHU TPYII, a HE CEPUO3HA U METO-
JIONOIIKY (pyHAUpaHa pacipaBa.

He ¢ HumiTo CcTpamiHo ako TPaHCXyMaHU3MOT
€ caMo apTu3aMm, TOBOp MTO Tpeda BO TEepCHEeKTH-
Ba Ha BPEMETO CYIITHHCKH Jla Ce TIOBP3€ CO CTBAp-
HocTa. Ho, BO TakBU KOOPIMHATH, KOJKY € TOj (u-
nocodcku KoH3UCTeHTEeH? Bo cmucna, Tokmy ja-
3MKOT KOJIITO BUTTCHINTAJHOBCKUA U MOCTPYKTYpa-
JIMCTHYKH c€ MPEeHece Jla BaXKH caMO 32 HUBOTO Ha
JIECTUITUpaHaTa JOTUYKa CIIMKa Ha CBETOT Oe3 oc-
HOBa 3a MeTau3NIKa eKCTparoyalja KOH CMHC-
JaTa Ha CBETOT, WM TaK CTaHa caMO UMEHEHTHO
T0JIe Ha KOHCTPYKTOT, Cera TOj UCT PeAyLHpaH ja-
3K Tpeba Jja ce BpaTH BO peaHOCTa U Jia POMU3-
BeJle BPCKa Ha ja3WKOT CO TPAHCIICHJICHIIN]aTa, Bp-
CKa MITO TO HaJMWHYBa CTPHUKTHO JIOTHYKHOT H30-
Mopdu3am, HO U ce BOCTIIOCTaByBa ceOe Kako aJieK-
BaTHA JICCKPUIIIIMja HA YCIOBUTE HA OHTOJIOTHjaTa,
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MIPY TOa YKUHYBAjKH TO CaMOTO TIOCTMOJIEPHO MHU-
ClICHb€, IITO U TO MPABH TPAHCXyMaHU3MOT MOXKEH?
Y0BEUKHOT CBET Ha ja3UKOT € LEJIOCHO JAeHaTypau-
3UpaH CBET, KOHIETITOT 33 HEMOCTOCHE Ha YOBEUKA
MPUPOJIA IITO CE TI0JI3YBa 3a 3aMUCITYBabE HA TPaH-
CXyMaHOTO € TIEJIOCHO ja3UYKH U CaMO ja3WdIKH yC-
noBeHa. [IpocTo, ako KOHCTPYKTOT € JeHaTypaIu3u-
paH, Torail 1 JeKOHCTPYKLHMjaTa ce OJJBHBa CaMo Ha
HHMBO HAa ja3ukoT. Kako oneqHan TpaHCXyMaHU3MOT
T'H Mellla He CaMO OHTOJIOIIKOTO ¥ OHTHYKOTO, aMH
¥ MMaHEHTHOTO ja3MYKO HHUBO CO TPaHCICHJICHT-
HO eKCTpaduHrBUCTHUKOTO? Toa e mMucKypc Koj He-
KOH3MCTEHTHO O]l HUBOTO Ha ja3UKOT I1afa BO OHTO-
norujara. TpaHcrpecupameTo Ha JeHaTypaIu3upa-
HHOT KOHCTPYKT € OfIe/THAIll OHTOJIOIIKO TpaHCTpe-
cHpame BO cdepara Ha Iprpojara. 3Hauu HIH UMa
KOHCTPYKT, ¥ TOTalll ¥ TPAHCXYMaHOTO € TaMy 3apo-
0eHO, WM IIaK “Ma NPUPOAA, U TOrall Taa MPUPO-
Jla ¥ TIOKPaj HEj3WHUTE ja3W4KH apTUKYJIallui OruBa
JaJIeHa BO 3aBUCHOCT OJ] CUCTEMOT Ha Kay3aJIHOCTa
HITO ja OBO3MOXKYBa U OJIPE/IyBa, M TOTrall KOHCTPYK-
TOT HE € BaJIMJICH KOHIIENT. J{ami Boommro Moxe 1a
HOCTOM LIEJIOCHO TPaHCIPeCUpambe Ha OMOJIOLIKUTE,
(bU3MONOIKHY, PU3NYKH, OHTHYKH U OHTOJIOLIKH yC-
JIOBH, M aKO € MOJKHO, Torail Bo koj cternen? Boo-
MILITO HE YBUAYBaM TPaHCXyMaHHUCTUYKA paclpasa
HITO JIOTHYKH CEPUO3HO CE€ 3aHUMaBa CO OJJTOBOPOT
Ha OBa Ipaniame. [I0BTOPHO, TPaHCXyMaHU3MOT T'H
COIIElyBa PA3IMYHUTE KOHKPETHH HUIOCTACH KAaKO
Jia ce MPUPOIH, HE ja MPaBU Pa3IMKaTa JIOroc-Tpo-
MOC-HUIIOCTAac, OAHOCHO T Mellla HUBOara Ha OUTH-
€TO, MpaBejKy MOTIIOJIHO HE3aCHOBAaHA OHTOJIOLIKA
XUIocCTa3a Ha UHAUBUAYAJIUTCTOT.

Ho, cemak, onTojoOIIKaTa cxema Ha cB. Mak-
CHUM MOXE J1a UM IIOMOTHE Ha TPAaHCXyMaHHCTHUTE
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BO HuBHara ¢uiocopcka aprukyiauuja. damm e
MOYKHO CeTlaK Jla Ce OIllpaBaaaT HEKOU CTHUITYJIH Ha
TPaHCXyMaHU3MOT, ¥ TOA TOKMY BO MEPCIEKTHBA-
Ta Ha MakcuMmoBara KoHIlenIija Ha outueto? Jla
BUJTIME.

AKO TpaHCXyMaHH3MOT C€ OJHECyBa caMo Ha
HHMBOTO Ha UITOCTACHTE, U MOIPa30Hpa IeKa € MOXK-
Ha MoJ00peHa YOBEeYKa CTBAPHOCT KOjallITO HUCXO-
TV O] TPOTIOCHUOT IMHAMHU3aM Ha caMara 4oBeYKa
NpPUpPOAA, TOTAIl TPAHCXYMAHH3MOT € OIPaBi-
JMB KaKO TPAHC-UIIOCTACEH, a HE TPAHC-JIOTOCEH.
U1 ToxMy Ha 0Ba HHBO TOj HEMa HHKAaKOB IPOOIEeM
CO KOHTEKCTOT Ha cB. Makcum. OBa Ou 3Hayeno
Jla ce 3aMHUCIIM JIeKa JIOTOCOT OCTaHyBa UCT, a Ja
ce TpaHCTpecHupa caMo TPOIIOCHOTO PacIpesieiy-
Bamb€ Ha UIOCTACTA, A TypH U JIeKa caMaTa MOX-
HOCT 3a TpaHC-MIIOCTacHA OHTOJIOTHja € 3aCHOBa-
Ha BO JIOTOCOT HAa Taa MPUPOAA U HETOBHOT TPO-
noc. TpaHCXyMaHH3MOT Baka JI00MBa CMHUCIIA aKO
ro MocMarpaMe Kako eKCTEH3Wja Ha XyMaHH3MOT,
KaKO HEIIITO IITO U3HUKHYBA Ha TEJIOTO Ha XyMaHO-
TO, TIPE3eMajKH ja TIOCTaBKaTa JIeka TOKMY JIOTOCOT
Ha XyMaHOTO OBO3MOXKYBa IOTEHIIH]ja J1a TIOCTaHe-
Me HelTo MoBeke oj oHa mTo cMe. OBaa MocTaB-
Ka Ou Omna nenocHo npudammea 3a ¢B. Makcum
1 3a 1ena guiocodrja Ha aCKETCKOTO XPUCTH]jaH-
CTBO BO HEroBara aHTH-THOCTHYKA MEPCIECKTHBA
Ha TesoTo.> [OBOPOT 3a Momo0OpyBame Ha YOBEKO-
BUTE TIepOPMaHCH, OTIIOPHOCTA Ha OOJIeCT, aMop-
TH3MpamkEe Ha CTapeemeTo, alCOMyTHa KOHTPOJIA
Ha EMOIIMUTE, 3TOJIEMYBab-¢ Ha MEHTAIHUTE H (H-
3WYKH KalalUTeTH, JOCerame Ha HOBU COCTOjOM

5 3a 3HauEeHETO Ha TEJIOTO BO XpHCTHjaHCKara (uiaocoduja

u OGopbara CO THOCTHYKHTE BIMjaHHja BHAM ja MCKITy4YH-
tesHata crynuja Ha JKan-Kinon Jlapme (Jean-Claude Lar-
chet, 2009).
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Ha CBECTa IITO TEKOBHHUTE JIyl'€ HE T'M JIOXKHUBYBa-
ar, BOOIIIIITO HE TIPOTUBPEYH Ha CHCTEMOT Ha JINHA-
Mu3MOT. OTH, BCYIIHOCT, OIHIIYBA OHTHYKO HUBO
Ha MPOMEHa M Bapujallvja BO HACOKA HAa OCTBApY-
BamkbEe HA CUOT JUHAMHUYKHN HOTCHHI/IjaH Ha JIOTOCOT
Ha YOBEKOT U HE TIOBJICKYBa TOBOP 33 HErOBO OHTO-
JIOIIKO pa3opyBaibe. BCyITHOCT, HeMa HU Tpara oI
KBaJMTATUBEH MMOCTXYMaHU3aM.

MecTo 3aKJI1y40K

ToBopor 3a mind uploading m 3a brain
reconstruction, Kako TpaHc(ep Ha HHTEIEKTOT O
OMOJIOIIKKOT yM BO MaIlUpaH BUPTYEJICH YHITY-
BaH IPOCTOP HA KOMIIjyTepcKa PeaIHOCT, BOOIILITO
HE € HEITO HOBO BO 4oBeukara wcropwja. [lITo
MPEeTCTaByBa MOBTOPHOTO BOCKPECEHUE Ha JIyre-
TO Ha KPajoT Off OBOj CBET, akO HE TOBTOPHO 00-
HOBYBAaIb€, U MPECO3/1aBahe HA IMYHOCTA, CAMO BO
HOBa rojo0peHa yoBeuka unocrac? Toa e uneja 3a
BOCIIOCTaBYBamb¢ Ha BEYHOTO TpacHke Ha eHa oe-
JMHEYHa cBecT. Bo ocHOBara, oImroTo BocKpece-
HHUE € Ha HEeKOj HauuH brain reconstruction u mind
uploading.

Janm MyTanmjara v Bapujainjara Ha HEKOU Op-
raHu TOBJIEKYBa pa3opyBambe Ha JIOTOCOT Ha UCTO-
TO € Tpalllafbe Ha CTEIIEHOT Ha KBaJTUTETOT U KBaH-
TU(UKalMjara Ha nMpoMeHata. Ha HMBO Ha ja3uk
TOa MOXKE JIa Ce Hapeue HOB BHJI, HO TOA € TIOBTOP-
HO CcaMoO JIeHaTypallu3upaHa WHCTAHIMja U KOH-
BeHIMja. bu Mokeno pacrpaBara IEIOCHO Ja ce
npedpiau Bo OAHOC Ha TexHosorujara. Crojor Ha
OpPTaHCKOTO €O KHOOPT AENOBU € XUOPHICH MO-
MEHT Ha MOCTOCHE, MOXKHOCT 32 COIOCTOCHC Ha
JIBa MJIM TTOBEKE JIOTOCH, €JJHa CHHXPOHA MalllhHa,

a He MjaXpoHa eBOJYyTHBHA HEMUHOBHOCT. Bey-
HOCT, C€Ta KOMIUICKCHOCT Ha CBETOT U HETOBUTE
MOKHOCTH € Pe3yJTaHTa Ha COMOCTOCHE Ha JIOTO-
CHUTC U HUBHO COOJHOIIICHHUC. Axo TPpaHCXyMaHU3-
MOT € CaMO JMKCYpP3HUBEH JIeHATypaIu3upaH TaHIl,
TOTAIl CEKAaKoB (DyTYPUCTHYKH JUCKYPC (PyHKITHO-
HUpA, HO € CEKOrail caMO KOHCTPYKT OBO3MOXKEH
0J1 CAaMHOT JUCKYP3UBEH JIUCIO3UTUB. MOKHOCTA
Jla Ce 3aMHUCITyBaaT U3MEHETH CTBApU HE TIOBJICKY-
Ba aBTOMATCKHU IIPOMEHATa OHTOJIOTH]a.

Cnopen ¢B. MakcuM BXomoT Ha bor Bo mcTO-
pHjara Beke /1Ba matu ce ciry4mii. Ha modeToxot of
CBETOT Kora Toj € co3naBaH Bo Jlorocot Ha bora u
Hu3 T0j Jloroc, ma camara marepuja u IJIOT Ha CBe-
TOT C€ OJIOTOCEHHU U TaKa Ce MOJATOTBEHHU 3a BTOpaTa
cpenba, 3a OBOILIOTYBameTO Ha Jlorocot Bo Telo,
BO Marepuja. Xpuctoc e JIorocoT Koj IpUMHIII TEIO
M CO TOA € BOCIIOCTaBEeH MPBHUOT OOJIHMK Ha BO-JIO-
TOCEH TPaHCXyMaHU3aM, JIOTOCHO BOUIIOCTa3UPaH.
XpHCTHjaHUTE ce Ha HEKAKOB HAYHMH NPBUTE TPaH-
cxymanucta. [locie Toa 30unHyBame, HUTY € 40-
BEYKHOT JIOTOC HCT, UMa Jpyra TPOIIOCHA MOX-
HOCT, HErOBHOT KWHECUC MIMa JIPYT AUHAMUC, TOj €
MOCTABEH BO €{Ha HAIPETHATOCT KOH TPOIIOCHOCTA
Ha OoroyoBevHOCTa U OorouoBemTBoTo. Ho, mapa-
JIOKCAJTHO, YCIOBHO HU bor He € ,,uCcT", OTH IpeKy
BOTCJIOBYBAKBCTO, IMTPEKY KOHKPETHATA UIIOCTAC Ha
XpHUCTOC W TPOIIOCOT HA JTUYHOCHOTO TOCTOCHE,
bor ja Bo-umocra3zupa doBeukaTa MpPUPOAA KaKo
Tyno NTUHAMUYKA, U TPAHCTpecHpayka, ja BHECYyBa
BO CBOjOT JKMBOT U ja MOJITOTBYBA 3a TpeTaTa Cpe/l-
0a, 3a OHa IITO jl0alra Ha Kpaj 0]l KHHECHCOT, 33 OHa
barobutne xoemTo Tpeba ma Ouae OCTBAPEHO CO
YYIECTBO Ha YOBEKOT. YOBEKOT 3epIIajKu TH CTBAPH-
T€ KaKO0 CUMBOIIH, T YWTA JIOTOCUTE, TH MaTeMa-
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THU3Wpa, TH pacTBapa BO YM, H KaKO TAKBH T'H TIPH-
yectyBa koH Jlorocot, ru Bpaka Bo JlyXoT Ha Ipyro
noBuIo HUBO.® O ,,BHATPELIHUTE JOrOCcH Ha bu-
THETO Ha OWUTHCYBAYKOTO™, C€ ONHU ,,KOH HAYMHHU-
T Ha 100po0UTHE, a KPajoT C€ CMUPYBa BO MUCTE-
pujata Ha BeuHooutnero*. (CB. Makcum Hcmosen-
HUK, 1996: 31).

Cekako, OCTaHyBa OTBOPEHA MOKHOCTA COBpe-
MEHHMOT TPaHCXyMaHH3aM Jia POJOJKH 3a0peBTa-
HO TI0 CBOE, M Jia M30erHe CYIITHHCKa caMo-(u-

¢ Osa 3a3By4yBa MOIIIHE XETCJIMjaHCKH, 3ap He!?

JIuteparypa

noco¢ukanyja. OYHAIIETHO COBPEMEHHOT KOH-
TeKCT Ha (uiocoujara € Taa KyKaBUUKH Ja Oera
of cebecu. Ho, HU3 COBpEMEHHOT TpaHCIpechpay-
K{ JMCKYPC YOBEKOT CaMmo T'o MOBTOPYBa M Bapupa
COITICTBEHHUOT JIOTOC ¥ HETOBUTE TPOIIOCHHU MOTEH-
[MjaJId, HO CaMO BO €HA MKOHOKJIACTHYKA Mepc-
nektuBa. CynTHIHOCTa HA MaKCHMOBHOT CHCTEM
BO CyIITHHA peduieKTHpa nogodpa TeopeTcKa yK-
pereHocT Ha Koja Ouio 3amuciuBa (uirocopuja
Ha TPaHCXyMaHH3MOT, TOKMY 3aToa IITO Kaj HETo
[EJIOCHO OTCYCTBYBa HKOHOKJIA3MOT.
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Risto Soluncev

Human Optimism and Overhuman Pessimism:
A Critical Inquiry of Transhumanism through the Philosophical
Perspective of St. Maximus the Confessor
(Summary)

The aim of this paper is to create some kind of a philosophical synchronous machine. Philosophy needs to play with
contexts, times, and vocabularies in order to generate new possibilities for the discourse. The basic philosophical
stipulations of the trans-humanism were put into a discussion with the ideas of one Christian philosopher of the late
6th and early 7th century just to clarify that the trans-humanism, in its philosophical explication, has no serious phil-
osophical substance. Furthermore, the concepts of St. Maximus can enhance the philosophical clarity and logical
nuances of the trans-humanism. St. Maximus uses the conceptual triad to explain the relation within the Triadology:
Logos of the essence, Tropos of the being and Hypostasis of the existence. Moreover, he also maintains that the
dynamism of the world’s ontology is shaped by Logoi of the world. Every logos has its own tropos, and hence, it has
infinite possibilities for hypostases that confirm the tropic factuality and efficiency of the logos. Nietzsche and the
trans-humanists overlook the difference between the Logos and Hypostasis, and they misconceive the concepts of
the ontological and the ontic level of the reality. Trans-humanism is possible only on the level of hypostasis due to
the very dynamical tropos of the human logos. Hence, trans-humanism is logically consistent not as trans-essential
but as trans-hypostatical, and from this point of view, the concept of Overhuman is just an artistic metaphor.

Key words: transhumanism, transgression, St. Maximus the Confessor, ontology, Logos, Tropos, Hypostasis, over-
human
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IMNPOHUKHYBAIBETO HA XPUCTHJAHCTBOTO
KAKO PEJIMT'UJA, IUBUJIN3AIINJA U KYJIITYPA

Kityunu 300poBu: XpUCTHjaHCTBO, PEJIUTHja, HUBUIM3ALIM]a, KyATypa

Co mojaBara Ha XpuciliujaHciligoilio Kako Bep-
CKM MOJEJ MPH OIIITECTBEHUTE IBIKECHA U Of-
HOCH BO CBOEBHJIHA KyJITypa Ha JKHBEEH-ECTO Ce
olpTaja MCTOpPHCKaTa MEIHMIA OJ TIOUYETOKOT Ha
HOBaTa CBETCKa €pa, a JI0 HaIllaTa COBPEMEHOCT
BEKe /1Ba MUWICHUYMH U [IBE NELIEHUH CE IPOCK-
TUpana Tpagulidja Ha XPUCTHUjAaHCKH LMBHIN3A-
LUCKH pa3Boj. [Ipu caMoTO MOYETHO TPOBEKOBHO
BOCIIOCTaBYBambE Ha XPUCTUjAaHCTBOTO CE BPILEIIO
poOuBamke Ha CONCTBEHO HMJICOJIONIKO JICTUTHMH-
pame BO YCIOBH Ha NPOrOHYBAaWkE Of HAjBUCOKU-
Te BacTh Ha Pumckara Mimmepuja, cé 10 HUBHATE
Bhazerenu (imperator, august, caesar, princeps) Bo
CBOjCTBO primus inter pares (IIpB Mery eZJHAKBUTE).
EnnocraBHO, Tpebalio Jia ce coueka Mmoor Mepu-
o7 3a J1a ce aupMupa JyXOBHA WJEjHA JFCTAHIIA
OIl jyZiejcKkaTa W O BOCIIOCTaBeHaTa marancka (hu-
nmo3oduja u KynTypa Ha xuBeewme. Odurujanna-
Ta maraHcka maeosiordja Bo Pumckara Mmnepuja
TpIiena morojeMa cio0oja Mpu HEj3MHOTO TOJKY-
Bambe, 11a 3aT0a OMJIO TEIKO NPEIM3HUTE JOTMU Ha
XPHUCTHJAHCTBOTO JIa CTEKHAT €JI000a Ha MPOTOo-

B¢/ U mupewe. MMrepujara rienaia Ha OBOj HOB
OUBHJIN3AIHUCKN (PEHOMEH KaKo Ha eKCTPEMHA CEK-
Ta TpOoU3JIe3eHa O] jyIau3MOT, IITO OM Oma ormac-
HOCT 32 CITOKOJHOTO BIIQJICEHH-€. 3aT0a M BO MPBUTE
TPH BEKOBU PUMCKUTE UMITEPATOPH H31aie TypH 4
€/IUKTHU MMPOTUB XPUCTHJAHCKOTO YUCHE U IHPEHHE,
CO KOU C€ MPOTrOHyBaJIe XpUCTHjaHUTe, ce 3abpa-
HyBaJIc HUBHUTE BEPCKU OOpenH, ce pyliese xpa-
MOBHTE, UM C€ KOH(HUCKYBaJIe UMOTHTE U C€ Tope-
ne 6orocmyxbennTe KHUTH. Cemak, TOKMY BO OBa
T.H. alfOCTOJICKO BpeMe ce (hopMupaie u KaHOHCKH
Ce CeJIEKTHpaJie HOBO3aBETHUTE OMOIMCKH KHHTH,
CO KOM U O(HIHUjaTHO ce BOCIOCTAaBMIIE, C€ TOT-
KperyBaJie ¥ C€ TOJKyBaJle YCHUTE XPHUCTHjaH-
CKH TIpeJlaHnja u oy4yeHuja. VictpajHocTta u aBaH-
rapIHOCTa Ha XpPHUCTHjaHCKaTa Bepcka U Gpuiao30gd-
CKa CHCTEMaTU3UPAHOCT MMOCTAITHO OTBOpAJIE HIE]-
Ha Tpa3HUHA BO PUMCKOTO OIIITECTBO, Ma JOTO-
ram JOMUHAHTHUOT UAZAHCKU ceell CE HAIOI
BO moryOHa (ha3a Ha MopajiHa U HJCjHA epo3uja.
IIpen HOBaTa emoxa MITO ja HaAMETHaIA ToTpedara
3a TOJNIKYBame W pa3[BIKyBame Ha WACHUTE, SAHH-
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CTBEHO XPHUCTHjaHCTBOTO MOXEJO Ja I0 yIOBOJIH
U/IeaJIoT 32 Me'y4OBeUKaTa €IHaKBOCT H 32 [IOCIIO-
KOJHO JKUBECH-E BO UJIHHOT CBET Ha PAa3IMYHOCTH-
TE€ M Ha CIIMYHOCTHTE.

Jnabokara BOCHO-TTONUTHYKA Kpu3a Ha Pum-
ckara Mmmepuja xoH kpajoT Ha III m moderokor
Ha IV Bek ro mHpunupana u OOIHHOT OpraHu-
3aM Ha JyXOBHHMOT M Ha (QHUI030(CKUOT Pa3Boj BO
onmrecTBOTO. Ce OTBOPUII CI0O0AEH MPOCTOP 32
KOHEYHO aupMHpame Ha BeKe CHCTEMaTH3HPaHO-
TO XPHUCTHjaHCKO y4eHe, IITO MPeKy cBoute (op-
MHUpaHU KaTE€XW3WYKH ILKOJNU: AJIeKCaHAPHCKaTa,
Cupucko-nanectuackara, Manoasuckara, Cesep-
HoaupKaHCKaTa M Pumckara r'm 3a0KpyxKyBaie
OCHOBHTE Ha XPUCTHjaHCKUOT pormaru3am. Harmo-
MEHyBaMme JieKa BO MPBUTE TPU LIEHTPU OHJIe Tpe-
3CHTHpAHH yuerhaTa Ha HICTOYHUTE [[PKOBHU TIHCa-
TEJTH U OTIIH, & BO IOCJICIHNUTE 1Ba Onie adupMH-
paHu aBTOPUTETHUTE Ha 3anagHuTe narpuctu. [pu-
TOa, TI0 MOCJICAHUTE O4YajHUUKH ITPOTOHH U TOTyOy-
Bama Ha xpuctujanute Mery 300 u 304 roguHa ox
CTpaHa Ha pUMCKHOT coBnazieTen JJuoknenujan ce
HaMeTHaJIe HOBH IIOJIMTUYKH, AYXOBHHU U KyNITYp-
HU YCJIOBH — CEKOj OJf HMITEPaTOPUTE HEN30EKHO
Jla ce M3jacHyBa 3a CTaTyCcoT Ha XPHUCTHjaHCTBOTO.
Taka, ymre Bo 311 ronuna, coumneparopor Mak-
cumujad [anepuj ro uznan Eguxitioili ha éepoiup-
iflenueitio, CO KOj Ha XPUCTHUJaHUTE UM C€ JI03BOITY-
BaJIO jaBHO J1a TW MaHU(eCcTHpaaT OOTOCIOBCKUTE
uCIroBesIeHHn]ja 1 Oorociyskemero. Koneuno, co no-
HECYBambeTO Ha T.H. Munancku equxili BO Mecell ja-
HyapH Bo 313 ronuHa of cTpaHa Ha UMIEPATOPOT
KoncranTun | Benuku (305/°6-337), a co nmocpen-
Ha TIOIPIITKa B Ha conmrieparopot Jlnnmauj (308-
324), moumto 1o odumHjan3upame Ha XPUCTHjaH-
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CTBOTO Kako paMHOINpaBHA U cJI00OAHA MO U300p
penuruja, MMBUIN3aIMja U KyATypa.

HoBurte 3axnBeanu TyXOBHH U UJICjHU TEHICH-
UK BIIjaclic KaKo HajaBa 3a MOJUTUYKHOT Kpax
Ha ucropuckara Pumcka Mmmepuja u 3a 3aMuHY-
Bamb€ OJ] UICTOpPHjaTa Ha BeKe OKMBEaHaTa pUMCKa
IUBHUIM3alMja ¥ KyATypa BO 3ane3. Beke crekHa-
TaTa HEMPUKOCHOBEHA BOCHA U TIOJIMTHYKA MOK Ha
nMmrieparopor Koncrantun [ Benuku ro norruk-
HaJIa Ja 'O CMeTa IPECTONHUOT rpag Pum 3a He-
CPEKHO CMECTEH Ha JMCTAHL@A O HOBUTE IOTpe-
6u Ha Mmniepujara. 3aroa Ha 11 maj Bo 330 roguna
TOj TO M3BPIIMJ CBEUEHOTO OCBETYBamkE Ha HOBATa
npecronHuHa ,,HoB Pum* (napeuena Koncranru-
HOIION), KOja ce MOoJMIHala BP3 TIOTO Ha cTapara
Merapcka kojioHuja Buzantnon, Ha Operot Ha boc-
¢dopot. Ucrtopuorpadckara daxrtorpaduja Oemne-
KM ZIeKa TOKMY OTTOTalll IIOYHAJIO 13 CE KOHCTUTY-
upa Hciounoitio pomejcko yapciigo — Buzaninuja.
Oco0eHo 110 fAepuHUTHBHATA 10j1e10a Ha PuMcka-
ta mnepuja Bo 395 roguna, okory Koncrantuno-
I0J1 C€ LIEHTPAIN3HUPaJIe BOCHUTE, OIUTHUKUTE U
BEPCKUTE OJHOCH, IIPU LITO MOYHANA J1a C€ IPaau
CBECT 3a Jpyra Ap>kaBa camara 3a ceoe. Toa Hy:KHO
MpeAn3BUKYBalo ciabeerme Ha yaorara Ha 3aiag-
HOO poMejcKko yapcitieo U Ha PuM, a HOMUHAIIHO
u de facto HeroBara puMcKa TpaguIlfjaTa MOCTOEC-
na c¢ o 476 roguHa.

Beke BOCIOCTaBEHMOT PENHUIHMO3EH IUTypa-
3aM BO PHUMCKOTO OIIIITECTBO CTaHAJO HajaBa Ha
UJHUTE U30CTPEHU OOTOCIOBCKO-(PUIO30(PCKU
KOH(POHTAITUH, BO KOU XPUCTHjaHCTBOTO OMJIO MC-
IIPaBEHO MpeJ IPEIU3BUKOT 1a ce U300pH 3a mpec-
THOK HaJl C¢ YLITE JOMUHAHTHUTE TPaJAWLMOHAJI-
HU TIaraHCKd HCKYCTBa W PAacCHOJIOKEHHja Mery
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PUMCKHOT ¥ BHM3aHTHCKHOT BHCOK OIMIITECTBEH
cranex. Toa pe3ynTupano U co 1ojaBa Ha pa3HO-
BUAHMA (OPMHU Ha T.H. EPETHUYKU yuCHa HalojyBa-
HU OJI MaraHcTBOTO, a KaKO CBOEBHUJEH OMO3MIIH-
CKH OJIHOC KOH OCHOBHTE Ha XpUCTHjaHCTBOTO. Ce
MUCIIV HA apujancitiéoiio, aHOMeCigowio AIIA a6-
HOMUJAHCIIBOWIO, OMEJCIUBOWIO VI OMUYCUJAHCIUEO-
itio, a HEWITO MOJOLHA W XPHCTOJOLIKUTE epe-
TUYKH YYeHa — KaKo IITO OWIIe MACUIUjaHCIIBO-
wo, Hecuopujanciiugoitio, auOIUHAPUJAHCIUBO-
o M ienacujancitugoitio. XpUCTUJaHCKUOT OOTO-
CJIOBCKO-IOTMaTCKH CHCTEM C€ MPOEKTHUpPa MO-
OWITHO TJTABHO HA MPBUTE YETUPH BcenencKku codo-
pu: Huxejckuoin Bo 325 roguna, Kouciianiviuno-
woncxuoiu Bo 381 roguna, Egeckuoit Bo 431 to-
nuHa ¥ Xarkugonckuoid Bo 451 ronuna. OcobeHo
nocieqaroT Cobop ce ucipaBuil Mpes MpeaInu3BU-
KOT J1a ja OGaymaHcHpa TyXOBHATa XHepapxuja Mery
nBara IpKoBHH IeHTpu: KoHcTanTHHOION 1 Pum.
[IpyuToa Ha KOHCTAaHTHHOIOJICKHOT MaTpHjapXx My
OMJI0 ompesesieHO BTOPOTO MECTO, BEAHAI 110 Ma-
nata B0 Pum. Ho Bo obemuHerara xpucTHjaHCKa
[IPKBA MCTOYHHOT IIEHTAp MOYHAJ /1a ja HaMEeTHY-
Ba CBOjaTa TMO3HIIMja TOOIUCKY 10 MOJAPIIKATA Ha
nMmreparopure, Ouaejku Bo camuor KoHcTaHTH-
Homon O6uno ceaumreto Ha LlapcTBoTo M Ha Ce-
HaToT. HasupameTo Ha Beke moceOHUTE odopme-
HU JTyXOBHHU OpraHu3mu Bo Mcrounara u Bo 3anan-
HaTa IPKBa MOYHAIO Ja TH MaHU(ECTHpa pas3in-
KHUTE BO TIpUMEHAaTa Ha ja3uIIuTe BO OOTOCTY)OnTe
1 BO MUCMEHOCTAa — BU3aHTHCKOTPUKNOT BO €/1HA-
Ta, HACIpPOTH PUMOJIATUHCKHOT BO Jpyrara. Pasz-
JIUKWTE TIOYHAJIE 1a C€ UCTAaKHyBaaT U BO OCHOBHU-
T€ HAa HUBHHUTE OOTOCIIOBCKH JOKTPUHU: MUCTHY-
HaTa TeoJyiorrja B0 KOHCTaHTHHOIION U CXOJIaCTHY-

HUOT pallMoHajJH3aM BO pUMCcKarta Teojoruja. Ce
MOBEKe CTaHyBaj aKTyeJeH OJHOCOT Ha 3aeMHa-
Ta noznpeaeHoct Ha [{apcrtBoro u Ha LlpkBara, o-
HOCHO Ha BJIAJICTEJINTE CO MAaTPHUjapCcUTe U CO Ma-
rmute. KOHCTaHTHHOIIONCKUTE MaTpHUjapcu c& To-
BeKke ja MOTKpEMyBaje cBojaTa MOK CO TUPEKTHa-
Ta 3alITHTA O]l UMIIEPATOPHUTE, a 3alaJHOTO Tarl-
CTBO C€ CTPEMEJIO Jia ja HeyTpalu3upa AUPEeKTHa-
Ta 3aBUCHOCT OJ] Ifapckara BiacT. Beke co Vuuo-
nuciiuuxuoi yxaz (Hevotucov) obHapoaeH ox 3e-
HOH BO 482 TomuHa Ha jaBHATa CIleHa OQUIHjall-
HO ce O03HAaHWJI JIOTMaTCKHOT aHTaroHU3aM Mery
Koncrantunonon u Pum. Mery 484 u 518 roau-
Ha MOCTOjaHO CE€ pa3ropyBaJia jaBHATa MOJIUTHYKA
apeHa, Ha Koja [IapEBUTE U MAIUTE OrOPYCHO U He-
TIOMUPITUBO ce Ooperie 3a TUCTAHITUPAkhe Ha MeTy-
cebnoTo Bimjanue. [locmenoBarenHo Beke BO Bpe-
METO O] BJIQJICCHETO Ha MaKe[oHCKaTa JycTHHH]ja-
HOBa JuHacTuja Mery 518 u 610 roguna (GyHKIHO-
HUpaja TeoKparujara, OJJHOCHO JIOILJIO JIO CIIOjy-
Bamb¢ HAa CBETOBHATA (TEMITOpATHA) M Ha JyXOBHA-
Ta (ctmpuTyanna) popma Ha GYHKITHOHHPAHE TIPH
MIPUBUKYBAKETO HA MOJUTHYKHUTE, [IPKOBHUATE U
Ha KYJITYyPHUTE OJTHOCH.

Bo ucTopucku ¥ BO IIMBHIIU3AIUCKU KOHTEKCT
Tpeba 1a ce uMa IpeaBHI Jeka peHoMeHoT Buzan-
THja ¥ BO HEa BTEMEJICHUOT XPUCTHJAHCKH KOJICK-
TUBUTET HE TIPETCTaBYBaaT €JHOPAMKOBHA KYITY-
pa, TyKy BO OBaa MOJHETHUYKA U MYITHUKYITYpHA
Jip>KaBHA TBOpOa CO BIIMjaHUE HA IIMPOK TPUKOH-
TUHEHTAJIEH reorpadcku MpoCcTop Ce MHTErpUpa
KOHIJIOMEpAT Of Pa3HOBUJHU TBOPEYKH CYIITH-
HH, 07 TOCEOHU OHOCH, BPCKH U BJIMjaHHja HA TI0-
Beke KylITypHHU Tpaauiuu. McTtoBpemeHo, crarry-
BakETO HAa XPHUCTHjaHCKATa NUBUJIM3AIMja U KYJI-
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Typa He TpeOa Ja ce cdaka U Kako BU3aHTHU3AIHja
Ha OCBOjyBaHHUTE NMPOCTOPU CO JpPEBHA KYJITYpHa
TpaauLHnja, TYKy BO OBOj INI0OaIeH KyJITyPHOHUCTO-
pHckH Tipoliec Tpeba Ja ce pacro3HaBaar U Ja ce
TOJIKYBaaT pazINYHUTE KYITypHH TapTHIUIALUH
U cUMONO3M IUTO MPOU3JIEIVIE OA MIEHTUTETOT U
0] aBTEHTHYHOCTA Ha KYITYPHHOT M Ha JyXOBHH-
OT JKMBOT BO CEKOja 3aBJajicaHa CpeinHa OJJICIHO.
[IpocnexyBano on uCTOpHCKa TUCTaHIA, COBPEME-
HUTE XPUCTHjaHCKHU HAPOJH €IHAKBO MMaar MpaBo
Jla TO HaIojyBaaT KOHTHHYHUTETOT Ha COIICTBEHATA
TpaJuIlja o1l OBOj TIIOOAJICH TYXOBEH M KyJATYPHO-
HCTOPHUCKH HU3BOD.

[Ipu Beke hopMHUPAHUOT CTATyC HAa XPUCTH]jaH-
CTBOTO KakKoO JIOMHHAHTHA PEIUTH]ja, IUBUIIU3AIH]ja
U KyATypa BO COCTaBOT Ha BuzanTmja Oune opra-
HU3WpaHu 14 nwene3w Ha TpU KOHTHHEHTH: Erm-
nieT, Mctok, A3uja, [Tont, Axeja, Makenonwuja, Tpa-
kuja, anuja, Unupuja, Utanmja, Adpuka, [lna-
Huja, ['anuja u bpuranmja. Xpucrujanuszanujara
Ha 3eMjUTE M Ha HAPOJIUTE CE OJBUBAJIA MPEKY JIBa-
Ta LpKOBHU HeHTpu: KoHncrantunonon u Pum, a
L[PKOBHATA OpraHM3allija c€ BOCIIOCTaByBajla U ce
pas3BUBajia — BO UCTOYHUOT IyXOBEH IPOTEKTOPAT
NPEKy CMUCKONUU M apXHETUCKOIMK U BO 3araj-
HUOT PUMOJIATUHCKHU NPEKy OMCKyNHUu U HaaOuc-
Kynuu. Bo paHOXpHCTHjaHCKUOT TEPHO]] TOYHAIEe
Jla ce TpajiaT U XPUCTHUjaHCKUTE XPaMOBH O] ap-

48

XUTEKTOHCKHOT THUI Ha 0a3wiMKH. 3aeMHHUOT O
HOC Mer'y ipKaBata | [[pKBaTa O TECHO IMOBP3aH
[IPH LITO CAMHUOT TIara WM KOHCTAHTUHOIOJICKHOT
narpujapx 'l KPyHUCYBaje MHPCKUTE BIIJCTEIIN
Ha 3eMjUTe, a T TOTBPIyBaJIe U PKOBHUTE BEIH-
KOJIOCTOMHCTBEHUITH (ITIOMECHUTE ITOTIIABAPH U ap-
xuepeute). JlomuHanujaTa Ha BU3aHTHCKHOT KoH-
CTAHTHHOIIOJN BO THE OJHOCU OuWia TOHAIaceHa,
3aIlITO Ha MPB IUIaH IO UMaJia MPEIBUI HAMETHY-
BamETO HAa CBETOBHATA MOJIMTUYKA BJIACT — a Mall-
CKHOT TIeHTap BO PUM I1aBHO OWJI KOHIIEHTpHpaH
3a CTallMOHHpamke Ha JyXOBHATa JIOMHHAIMja, 0e3
MOr0JIeM MHTEPEC 32 BHATPEIIHUTE CBETOBHU I10-
JIUTHYKHA COCTOjOM. 3aToa M 3a HEyTpaJU3Upambe-
TO Ha BU3aHTUCKOTO BOCHO U TOJIMTUYKO BIIMjaHUE
HEKOM 3€MjU W Hapomu To mpudakane puMornar-
CKOTO XPHWCTHJjaHCKO BPXOBHHINTBO. TakoB Owi
MPUMEPOT CO TIOpaHelIHaTa PUMCKa MPOBUHIIM]ja
lanuja, kane mTo Bo 496 roauHa mamara ro Ioj-
npkan popmupameto Ha DpaHeukaTa XPUCTHjaH-
cKka ApkaBa oy BiageresncTBo Ha Kiomosuk. On-
HOCOT Ha Tarnara OWI BIHjaTelIcH U IIPH IHAPEHETO
Ha XPUCTHjaHCTBOTO BO 3eMjHTe O KiacuyHa Jlan-
Maija, o Jagpanckoto [Tpumopje — xage mro ce
MOCTaBUJIa PACKPCHUIIATA 32 MPHUBIKYBAHE KOH
MCTOYHATA WJIM KOH 3arajiHara XpUCTHjaHCKa pe-
JUTYja, IUBUIIU3AIHja U KyATYpa.
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Ilija Velev

The Spread of Christianity as A Religion, Civilization and Culture
(Summary)

With the occurrence of Christianity as a religious model, a new culture of living emerged in the social movements
and relations. This milestone was marked at the beginning of the new world era projecting the tradition of the Chris-
tian civilization for over two millenniums and two decades. The affirmation of the spiritual distance from the Judean
and pagan philosophy and culture took a very long period of time after the first three-century-long establishment
of Christianity. However, it is during this so-called Apostolic Age that the books of the New Testament Bible were
produced and recognized as canonical, which laid the foundation for the oral Christian tradition and teaching. The
perseverance and avant-garde of Christian religious beliefs and philosophical systematization gradually opened an
ideological void in Roman society, and the dominant pagan world had found itself in a disastrous phase of moral and
ideological erosion. New revived spiritual and ideological tendencies have influenced the announcement of the po-
litical collapse of the Roman Empire and the departure from history of the already long-gone Roman civilization and
culture. Prior to the new era which stressed the need for interpretation of ideas, it was only Christianity that could
satisfy the ideal of interpersonal equality and a more peaceful life in the future world of diversity and similarity.

Key words: Christianity, religion, civilization, culture
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THE COLLECTION OF SACRED BOOKS ACCORDING TO
THE FOURTH (THIRD) BOOK OF EZRA
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The Third Book of Ezra, named as such in the
Macedonian Bible, but overall considered as the
Fourth Book of Ezra (Fourth Ezra or 4 Ezra in the
following text), records a large number of sacred
books, admitting that only twenty-four have circu-
lated publicly since Ezra’s time. According to the
text from 14:44-48, there were ninety four books,
and Ezra was “to make public twenty-four books”
that were written before his time, that is, offer them
to everyone, and “to keep that seventy, that were
written last” for the wise ones, as they contained
understanding, knowledge and wisdom. This would
be an astonishing note that witnesses a possible
complete collection of sacred books in the time of
Ezra, even though it could be slightly questioned,
because of the book’s relative lateness, considering
that it was written probably around 120 A. D.

Some general notes about the Fourth
Book of Ezra

To establish a proper background for this pa-
per, a brief survey of some basic introductory mat-
ters concerning Fourth Ezra will be given. The
conclusions regarding the name, original language,
text and versions, date and provenance of the book
reached in the subsequent outline, will be assumed
in the following text.

A) The name issue

The nomenclature for the various books in the
Ezra tradition reached no consensus until modern
times. The books called after Ezra and Nehemiah
provoke certain methodological difficulties, be-
cause there are significant distinctions in naming
the books in various versions and editions of the
Scriptures.
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The numbering of the four books is according
to the Vulgate, the Latin translation of the Scrip-
ture, where the book of Nehemiah disappears and
becomes the “Second Book of Ezra”. It is neces-
sary to point out that only these two books are ac-
cepted as canonical by western Christianity. In
the modern editions of the Scripture in the West-
ern languages, the first book of Ezra and the book
of Nehemiah exist as Ezra (without title-numera-
tion), and Nehemiah, respectively, like in the He-
brew edition. The other two are considered apocry-
phal writings.

The numbering and the order in the Greek
translation of LXX (Septuagint) seem to be quite
different. The “Second book of Ezra” is placed
at the beginning of these books, and called “First
Book of Ezra” (Ecdpag A), likewise in the old Lat-
in translations, and is therefore also known as “Es-
drae Graecus” in the West. This means that it pre-
cedes the books of Ezra and Nehemiah: Nehemiah
(“Second Ezra”) becomes “Third Book of Ezra”,
while “Third Ezra” according to the Vulgate be-
comes “First Ezra”. However, the “Fourth Book
of Ezra” does not appear in LXX, but it appears
in Church-Slavonic and another Slavic Bibles (in-
cluding the Macedonian one) as Third Ezdra, as
shown in the table below.

The book has an apparent apocalyptic con-
tent and it is therefore also called “Apocalypse of
Ezra”, or “Revelation of Ezra’s prophecies”. Some
early Christian writers mentioned the book under
the title “Prophet Ezra”.
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B) Text, versions and acceptance of the
book

The attempt to recover the original language of
4 Ezra has a long history. Most scholars assume
that 4 Ezra was originally composed in a Semitic
language, the text of which is lost, and translated
into Greek, the text of which is also lost (Willett,
1989:52). The major texts of 4 Ezra are in Latin
and Syriac language, the Latin version being con-
sidered the most important one. From the Latin ver-
sion, the Church Slavonic version derives, and the
text from it has also been translated into the Mace-
donian and into the Georgian Bible. In the Church
Slavonic and Georgian translations it is placed at
the end of the Old Testament, while in the Mace-
donian Bible it follows the Second Book of Ezra.

Other versions include Ethiopic, Armenian,
and two independent Arabic versions. The Fthicpian
Church considers Fourth Ezra to be < and calls
it “Izra Sutuel”. In the Eastern Armenian tradition
it is called “Third Ezra”. Roman Catholics do not
consider it as a part of the deuterocanonical books,
and Protestants also consider it as apocryphal.

Most Latin editions have a void of 70 verses
(between 7.35 and 7.36), because they originate
from an ancient manuscript (Codex Sangermanen-
sis), wherefrom one page of the text is missing. In
the end of the 19th century, a group of Bible schol-
ars published a critical edition of the lost verses,
and these have been inserted into the contemporary
Stuttgart edition of Vulgate. The basis of all these
translations can be reconstructed (of course, with-
out absolute accuracy) from the Greek text of this
book (I"oprescki, 2017: 71-75).
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Vulgate Editions in modern languages | LXX Church- -Slavonic language
First Ezra Ezra Second Ezra First Ezra
Second Ezra Nehemiah (Third Ezra) Nehemiah
Third Ezra First Ezra First Ezra Second Ezra
Fourth Ezra Second Ezra - Third Ezra
C) The origin of the text take the form of symbolic visions followed by in-

Fourth Ezra is a Jewish work written probably
soon after the fall of Jerusalem in 70 CE, but the lit-
erary context places the events in Babylon after the
fall of Jerusalem in 587 BC. The text of the book
is typical for the writings of the time of the Second
Temple (517 BC to 70 BC, Willett, 1989: 51).

The main character is Ezra the Scribe. In sev-
eral places in the book, he is mentioned as its writ-
er (1,1; 2,33,42). Biblical scholars raise the ques-
tion on whether the book has one or more writ-
ers. While some suppose that the book is a work
of almost five authors, others, perceiving the lit-
erary unity of the book, claim that it is a work by
only one author (perhaps the same of the apocry-
phal Revelation on Baruch).

Regarding its place of origin, the assumptions
go from Palestine, through Alexandria, to Rome."

D) Content

The Fourth book of Ezra has sixteen chapters
and is divided into seven episodes, traditionally re-
ferred to as visions (but in fact only three of them

! The major suggestions for the place of composition are

Rome and Palestine. The references to Babylon (especially
in 3,1), have often been understood as cryptic references to
Rome (see Willett, 1989: 52).

terpretations, Hogan, 2008:1). The first vision oc-
curs in Babylon. Ezra asks God: “how can Israel be
in trouble if He is righteous?”. The question is an-
swered by the archangel Uriel, sent by God, who
points out that the human mind cannot know God’s
ways, and announces that the end will come soon,
so that God’s righteousness can be revealed. In an-
other vision, Ezra asks why Israel is handed over to
the Babylonians, but this is explained away by the
humans’ inability to understand, and the approach-
ing end. In the third vision Ezra asks about the rea-
son why Israel does not possess the world. Uriel re-
plies that the current condition is transitory, which
is followed by a description of the destiny of the
righteous and the destiny of the wicked. Ezra tries
to address the condemned, but it is said that no one
can escape one’s destiny.

The next three visions are of a more symbol-
ic nature. The fourth vision is about a grief-strick-
en woman who is transformed into Zion. Ezra en-
counters a woman lamenting the loss of her only
son, who died right after his wedding. Ezra disap-
proves of the woman’s bereavement, for it is grief
for merely one child, while all of Israel laments the
mother, Zion, destroyed by the Romans. The wom-
an transforms into a majestic city while talking to
Ezra, a feature that Uriel sees as a restored Zion
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(far superior to the temple of Jerusalem). The fifth
vision refers to an eagle with three heads and twen-
ty wings, and a lion; the former is rebuked by the
latter and then burnt. The interpretation of this vi-
sion is that the eagle designates the fourth kingdom
from the vision of the prophet Daniel; its wings
and heads representing the rulers. The last scene
constitutes the triumph of the Messiah above that
kingdom. In the sixth vision, a man who represents
the Messiah, blazes fire upon those who attack
him. The final episode, often referred to as “the
epilogue”, consists of a narrative of Ezra’s resto-
ration of the Scriptures, along with the dictation
of seventy secret books, and ends with his transla-
tion to heaven. God appeals to Ezra and commands
him to establish the Law. Ezra gathers five scribes
and begins to dictate, and after forty days he man-
ages to write ninety-four books: twenty-four holy
books and another seventy secret books. Follow-
ing the description of the visions, the last two chap-
ters contain admonitions for sinners and warnings
about wars.

The Sacred Collection of ninety four
books

According to the text of 4 Ezra 14, God had re-
vealed his truth to Moses on Mount Sinai, includ-
ing the Law published openly, and the secrets of
the times which were not to be revealed, but the
Law had been burned and the secrets lost. At God’s
command, Ezra assembles five scribes to whom he
dictates as God gives him “the lamp of understand-
ing” (14:25) for forty days, during which time he
writes ninety-four books (West, 1981:470).
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“And on the next day, behold, a voice called
me... And the Most High gave understanding to
the five men, and by turns they wrote what was
dictated, in characters which they did not know.
They sat forty days, and wrote during the daytime,
and ate their bread at night... So during the forty
days ninety-four books were written. And when the
forty days were ended, the Most High spoke to me,
saying, ‘Make public the twenty-four books that
you wrote first and let the worthy and the unwor-
thy read them; but keep the seventy that were writ-
ten last, in order to give them to the wise among
your people. For in them is the spring of under-
standing, the fountain of wisdom, and the river of
knowledge.” And I did so.” (14, 38.41-42. 44-48).

A) Moses and Ezra

Here Ezra is depicted as a new Moses, sum-
moned by a voice from a bush (14:1), and then in-
spired to dictate the book. The total of forty days
of fasting in the previous six episodes is balanced
out by Ezra’s forty-day fast during the writing of
the ninety-four books in the epilogue (14:42—44),
recalling Moses’ forty day fast during the rewriting
of the tablets of the law (Exod 34:28).2 As Stone
(1990: 41) comments, “the association with Moses
is very clear”. Scholars cite rabbinic passages that
show that Ezra was deemed worthy to receive the
Torah in the same measure as Moses (Stone, 1990:

2 The forty-day fast in the epilogue may be meant to draw an

analogy between the re-inscription of the commandments
on the second set of stone tablets after Moses destroyed
the first set (Exod 32:19; Deut 9:17), and Ezra’s inspired
dictation of the ninety-four books, after the Babylonians
burned the “law” (4 Ezra 14:21-22), Hogan, 2008: 5; 206.
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411). The revelation that Ezra receives, however,
1s much more extensive than the Torah of Moses,
because there are another seventy esoteric books,
which are reserved for the wise among the peo-
ple. Ezra is instructed to keep this knowledge se-
cret (14:8, 46).° The apocryphal Ezra takes over the
role of lawgiver and revealer, and his role is by no
means identical to that of Moses and of the bibli-
cal Ezra (Collins, 2013: 91). Moses is clearly in-
voked here with all of the associated Sinaitic and
revelatory experience.* In Nehemiah 8, Ezra also
presents the Torah of Moses to the people. What is
distinctive about the version in 4 Ezra, however, is
that Ezra must literally rewrite scripture and also
that the scripture is bipartite: it contains an exoter-
ic component for the many, and an esoteric compo-
nent for the few, a fact that is repeated for emphasis
(Najman, 2014: 150). The text of 4Ezra carefully
appropriates both the authority of Moses as a fig-
ure, and the Mosaic authority of the text as an es-
sential fulfilment of Ezra’s call to recover the frac-
tured or lost Torah (Najman, 2013: 113).

Moses and Ezra will continue to be compared
in subsequent rabbinic traditions as well.’

* The similarity of these illustrations to the figure of the

Qumran Teacher of Righteousness, who is said to have
gained knowledge of the secrets of history (1QpHab II,
7-10;VII, 3-5), is notable, see Dimant, 2013: 36.

The role played by Ezra does not differ from that which the
book of Jubilees assigns to Moses, who received not only
the “first Torah” (Jub 6:22) on Mount Sinai, but also other
written records of the heavenly tablets (1:26), Boccaccini,
2013:78.

For example, in the Tosephta Sanhedrin 4:5 it reads on
Ezra: “Rabbi Yossi said: Ezra was sufficiently worthy that
the Torah could have been given through him if Moses had
not preceded him.”

B) Twenty-four books for “the worthy
and unworthy” and seventy books for
“the wise”

What are the twenty-four books of the Hebrew
Scriptures (which need to be restored because they
were burned in the destruction of Jerusalem by
the Babylonians, according to 14:21-22; cf. 4:23),
and the seventy additional books that contain “the
spring of understanding, the fountain of wisdom
and the river of knowledge” (14:47)?° What is the
relationship between these two sets of books? Do
the books for “the wise” supplement the books for
“the worthy and unworthy” by dealing with addi-
tional matters? Do they interpret these books by
setting them in their proper context? Or do they
negate them, by, for example, teaching that only
a few will be saved, a doctrine to be kept from the
many in need of consolation? As very little is said
about the books’ contents, it is impossible to say
(Najman, 2013:151).

The twenty-four books that are to be published
openly are obviously those of canonical scripture
(and may well be identical with the twenty-two
books mentioned also by Josephus), but the identi-
ty of the seventy books is impossible to determine,
and they are presumably the apocalyptic writ-

¢ This characterization of the seventy secret books in turn

recalls Ben Sira’s comparison of the Torah to a series of
rivers, overflowing with “wisdom”, “understanding”, and
“instruction” (Sir 24:25-27). Ben Sira describes his own
role as a wisdom teacher and interpreter of the Torah “like
a canal from a river, like a water channel into a garden”
(24:30), and later adds, significantly, “I will again pour out
teaching like prophecy . . .” (24:33), see Hogan, 2008: 216.
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ings to which 4 Ezra itself belongs.” Some schol-
ars consider the seventy books to refer to LXX, or
the lost books mentioned in other canonical books
of the Scriptures. Others assume that these seven-
ty books are the Torah she-be’al peh of rabbinic
Judaism, the revealed tradition in whose context
alone may the written Torah be properly interpret-
ed (See Longenecker, 1997: 271-293).8 Certain-
ly there is a connection, because rabbinic Judaism
could be seen as one development of the idea of
a divinely revealed interpretive tradition that sup-
plements scripture (Blidstein, 1973: 496-498). In
some midrashim, Torah she-b’al peh is described
as a mysterion, a secret revealed only to Israel (Na-
jman, 2013: 151-152). It is also true that the seven-
ty books are closely related to the supplementary
esoteric traditions mentioned in the Enochic litera-
ture and in the Jubilees (see Mroczek, 2012).

It is possible, however, that no specific lists of
books are intended. The numbers may be of sym-
bolic significance. Thus, twenty-four (or twen-
ty-two) is the number of letters in the Hebrew al-
phabet, while seventy is the number of the nations
and languages of the world (Gen 10-11), the num-
ber of souls who went down to Egypt (Gen 46:27),
and the number of elders chosen by Moses (Num
11:16-30). If twenty-four represents the minimal
number of units with which every meaningful ut-
terance may be formed, then seventy represents

For West, “the esoteric works include, probably mostly,
the growing number of apocalypses; and their treatment
here illustrates the meaning of the term ,apocrypha® which
properly belongs to them” (West, 1981: 470).

For Ginzberg’s interpretation of the seventy books as
referring to the Oral Torah see his The Legends of the Jews
(Ginzberg, 1928: 6, 446); see also Stone, 1990: 441, n. 22.
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the totality of the world (Najman, 2013: 152). The
number seventy used in this connection might even
be more subtle in its reference than this. The word
“secret” (swd), which occurs several times in this
context, in Hebrew has a numerical value of “sev-
enty” (s=60, w=6, d=4), a factor which may have
influenced the writer’s use of this particular num-
ber (Russell, 1987: 109-110).

In any case, whether it is included in the sev-
enty or not, Fourth Ezra is itself surely an esoter-
ic work, “... in the sense that it is intended for a re-
stricted audience in the author’s own time” (Ho-
gan, 2008: 227).

C) Josephus and the Sacred Collection

The first collection of twenty-four books may
well be identical with the twenty-two books men-
tioned by Josephus Flavius® in his work Against
Apion.

“Our books, those which are justly accredit-
ed, are but two and twenty, and contain the record
of all time. . . . We have given practical proof of
our reverence for our own scriptures. For although
such long ages have now passed, no one has ven-
tured either to add, or to remove, or to alter a syl-
lable; and it is an instinct with every Jew, from the
day of his birth, to regard them as decrees of God,

® Whether it is also probable that Josephus‘ count was

artificially reduced to twenty-two to match the number
of letters in the Hebrew alphabet, it is not so clear. It is
possible that “the difference is accounted for by assuming
that Josephus combines Ruth with Judges, Lamentations
with Jeremiah, and takes Ezra and Nehemiah as one book,
while 4 Ezra probably regards Ruth and Lamentations as
separate books” (Bentzen, 1952: 26).
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to abide by them, and, if need be, cheerfully to die
for them” (1.37- 43).

Josephus also mentions that the Sadducees re-
lied mainly on the written records of the Torah of
Moses (Ant. 13.297), while the Pharisees observed
“[oral] traditions from their fathers that are not
written in the Law of Moses” (4nt. 13.297). The
Essenes, as the Dead Sea Scrolls have made appar-
ent, were the only group in Second Temple Juda-
ism to have additional “books of their own” (J. V.
2.142, Boccaccini, 2013: 78). However, no ancient
Jewish source that mentions a twenty-two book
set of scriptures actually lists the names of those
books.

Is the notion of twenty-four books in 4 Ezra
supported by the testimony of twenty-two books
mentioned by Josephus, which, as some ascertain,
could prove the existence of a closed collection
of sacred books in that time? There are different
opinions. Some scholars think that Josephus’ twen-
ty-two book collection was not formed in Judaism,
but rather that it was the twenty-four book canon
that was popular and in circulation in Josephus’
time (see 4 Ezra 14:44-48). Another observation
is that Josephus was given to exaggeration, and
therefore the reliability of his comments on the ex-
tent of one closed collection at the end of the first
century CE can be questioned (McDonald, 1996:
109). There is also an observation that the afore-
mentioned passage was written in an apologetic
context, not only against Apion, but also against
all those who denied the antiquity of the Jews and
their sacred literature. Josephus, therefore, insists
on the accuracy of the Hebrew Scriptures as reli-
able history, and not as sacred Scripture (Leiman,

1989: 51-52). Josephus’ comment that “no one has
ventured to add, or to remove, or to alter a sylla-
ble” could be simply without justification, since “it
is inconceivable that Josephus was unaware of the
wide range of textual divergence that characterized
the Hebrew, Greek, and Aramaic versions of Scrip-
ture current in first century Palestine” (McDonald,
1996: 110; Leiman, 1989: 52). Assuming this as-
pect, Josephus need not be taken literally (Leiman,
1989: 52-53). Others are even more critical of Jose-
phus’ reliability in this matter because of his exag-
gerations in the defence of Judaism—which is, of
course, the context of Against Apion, and therefore
conclude that “he is far from infallible” in regard
to the shape of the biblical canon. Maybe Josephus
is quite reliable in matters of topography and ge-
ography of the land of Israel and also in matters of
economics, but in their opinion he is nonetheless
very subjective in regard to the defence of Judaism
against the pagan intellectuals of his day (see Feld-
man, 1989, 43-47). There are commentators who
claim that Josephus’ twenty-two book canon “re-
vealed his wish rather than the actual state of af-
fairs regarding the biblical canon in his day”, ob-
serving that there were many such texts circulat-
ing in that time with a claim to canonical authori-
ty (Silver, 1990: 134; 4 Ezra 14:44-48 is one such
example).

However, although acknowledging that Jose-
phus frequently exaggerated in his writings, many
scholars still believe that he did present a standard-
ized collection of sacred books that could be ver-
ified (McDonald, 1996: 110). They reason that,
“even if one allows for exaggeration on Josephus’
part, he could hardly lie about the extent or antiq-
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uity of the canon; any Roman reader could inquire
of the nearest Jew and test the veracity of Josephus’
statement” (Leiman, 1989: 54). But, this argumen-
tation assumes that all Jews everywhere would
agree on the matter, which is the opposite of what
we find in the rabbinic writings—the only writings
that discuss the matter (see McDonald, 1996: 111).

Such an account is also seen in the Talmud
(BT, B.B. 14,b) and in the Midrash Rabbah on
Numbers (MR, Num. 14.4,15.22, Newman, 1976:
345). The Midrash Rabbah on Numbers associates
the twenty-four books with the twenty-four priest-
ly divisions (MR, Num. 15.22). Some commenta-
tors, for instance, believe that the twenty-two book
count is the older option (Eissfeldt, 1965: 569).
Another, rather peculiar numbering of twenty-sev-
en, is found in an eleventh-century Greek manu-
script containing the Didache and 2 Clement (Au-
det, 1950, 135-154). The books of the Old Testa-
ment are here given in Greek, together with a trans-
literated name for each, some from Hebrew and
some from Aramaic (Newman, 1976: 345). The ex-
perts argue that the list is at least as old as the first
half of the second century and probably as old as
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the last half of the first century CE. If so, it could
receive consideration along with Josephus and 4
Ezra - “it appears that a general consensus already
existed regarding the extent of the category called
Scripture”, so that even the author of 4 Ezra was
obliged to recognize this consensus in his distinc-
tion between public and hidden Scripture (New-
man, 1976: 349).

At the end, there is no doubt that collecting the
Hebrew sacred books represents a process, not an
event. In the final analysis, it is the Jewish com-
munity, not some person or elite, which determines
canonicity, since for a book to become a part of a
collection of sacred books, it must be accepted by
the community as authoritative (oher 2006189 Nevyer-
theless, the quotations from 4 Ezra, the writing of
the first century, provide evidence of the recogni-
tion given at that time to quite a special collection
of Jewish Scriptures.

This text was intended to shed some light on
the collection of the sacred book according to the
Fourth Book of Ezra, and by no means to offer de-
finitive answers to the many questions surround-
ing the problem.
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Ioxo INopresckn, Mapuja Tonoposcka

30upKara Ha CBeTH KHUIH CIOPe/t
Yemepinaia (mpeiiaivia) knuza E3gpa
(Pe3ume)

Bo 0BOj TekcT HaKpaTKo ce pasrieayBa MPOOIEMOT Ha TOJIEMHOT Opoj Ha CIIOMEHATH KHWTH Bo peiuailia
knua E3gpa criopen MakeqoOHCKOTO n3naHue Ha bubnujara, monosHata kako Yeinspitia knuza E3gpa, n cmetaHa 3a
TIceBIOeUTpadCKo IO BO CBETCKaTa bnbnucTrka. Bo kHHUTaTa ce mpeHecyBa BakKHa OeJIemka 3a TOCTOCHETO Ha
odopmMeHa 30MpKa Ha CBEIITCHN KHUTH BEKE BO TIETTHOT BEK TpeJI Hamata epa. Bo oBaa ctaTuja e mocoueHa 3Ha4aj-
HOCTa Ha (DaKTOT ZieKa BO KHHUTATa Ce TMPHU3HABA JIeKa CaMO JBAECET U YETUPU CBETH KHUTH OMJIE BO jaBEH OITEK O]
Bpemeto Ha E3npa. Criopen oBa cBenomTso, E3znpa, cBEmITEeHUKOT M 0OOHOBHUTEI Ha Bepara 1 Mo00XKHOCTa Ha M3pann
0 BpakameTo O BaBMIIOHCKOTO POTICTBO, Tpebajo faa ,,Ii HApaBH jaBHH JBACCET W YCTHPHUTE KHUTH  IITO Onie
HaIWIIaHU TIPel HETOBOTO BpeMe, U 11a ,,TY 3a/Ip’KU OHHE CeIyMIeceT, ITo Onne Hamumanu nocuensau’ (14:44-48).
Bo TekcToT ce pasmienyBa MOKHOCTA CIIOPE]] KOja CIIOMEHATUTE JIBACCET U YETHPH KHUTH COOJBETCTBYBAAT CO JIBac-
CeT W JIBeTe KHHUTH CIIOMEHATH o7 cTpaHa Ha Jocud Dnasuj (/Ipoiuus Aituon, 1.8), HO ce HOTHpA JIeKa € HEBO3MOXKHO
Jla ce OTpeIeTH NICHTUTETOT Ha OCTaHATUTE ceaymaeceT KHurn. Ce mpeTnocTaByBa Jeka THe ou Tpedano ma ommar
TECHO MOBP3aHU CO €30TEPHUKUTE TPAJUIINH CTIOMEHATH BO anmokpudHara qureparypa (Enox m kaurata Jyouneu),
HO Ce pa3TiieyBa U MOYKHOCTA JIeKa BOOIIIITO HEMaJIo ToceOHa HaMepa BO BPCKa CO CTICIIU(PIYHUOT Opoj Ha KHHTH,
OIIHOCHO JIEKa CIIOMEHATHTE OpOEBM MMaJle caMO CHMOOIMYKA BPEAHOCT.

Kuyunwu 300poBu: E3apa, cBeTH KHUTH, KAHOH
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JapuH AHresi0BCKH

VIK 821.14°02-2:811.163.3°255.4°1945/2000°
VK 821.124-2:811.163.3°255.4°1945/2000°
Original scientific paper/H36open nayuen iipyg

INPEBOJAHA U KPUTHYKA PEHEIIIIUJA HA AHTUYKATA
JAPAMA BO MAKEJTOHHMJA (1945-2000)

Kiyunu 360poBu: aHTHYKa Apama, IpeBos, penenuuja, Ajexui, [Tnayt, Tepentnj, Codokie, EBpunus,

Apuctodan

[Tox MOMMOT aHTHYKO JPAMCKO TBOPEIITBO BO
KHIDKEBHATa Hayka ce IMoapa30upaar JIpaMCKUTE
BHJIOBH O]l XEJICHCKATa M OJf PAUMCKATa JINTEpaTy-
pa, KOU ce pa3uKyBaar OJl IPaMCKHUTE BHIOBU BO
JPYTUTE JUTEPATypH CIIOpe/ HUBHUTE CTPYKTYPHHU
ocobeHocTH u penentuBHUOT Mojen (ToMoBcKa,
2007: 41-42). KoprrycoT Ha aHTHUKHUTE TPaMCKU
Jiefia BOOOMYAeHO ce COTvie/lyBa BO JIBA CETMEHTa —
Tpareavja m KOMeIuja, Py IITO Pa3BOjoT Ha Tpa-
reqijara ce mpociieyBa Kako MOeTCKa mparMa mro
€ TMOBp3aHa CO IUTUPAMIICKUTE [TECHU M3BETyBaHH
Bo uect Ha Ooror Jluonwmc (Arist. Poet. 1448b 24
— 1449a 26), noneka IpaMCKHOT BUJ KOMEHja Ce
o0jacHyBa Kako KpeaTHBEH CII0j MeTy aHTHYKaTa
obOpenHa mecHa (KOMOC) W CHITHUIMjaHCKaTa (IIop-
CKa) KOMeTHja.

CB0jOT HajroyieM MpoIyT aHTHYKaTa Jpama To
JOXKMBeasa BO TEKOT Ha V BeK Ip. H. €. Onaronape-
HUE Ha TOa IITO MPEIU3HO M Ojipa3yBajia OIIITeCT-
BEHO-TIOJIMTUYKUTE W KYJITYPHUTEC YCJIOBH, KOH

Ouiie BO TeCHa BPCKA CO CBETOIVICOT M MOPAJIOT
Ha 3aeHUIaTa. Bo Toj moryen aHTHYKara apamMa ja
00e30emyBa cBOjaTa CyIITHHA CIIOpPEN POU3BEIY-
BambCTO Ha MPOOJEM U MHTEPECOT 3a HETOBO pa3-
pewryBame. [lonapuzanujara Ha nparMure ce ocT-
BapyBa IMPEKy CIPOTHBCTABEHOCTH U JBOCMHUCIIE-
HOCTH, KOH C€ U3pa3yBaaT MpeKy CIperara mro ce
co3/1aBa Imomery JejCTBOTO Ha JPAMCKOTO JIUIIE, O
e/lHa CTpaHa, U, XOPOT KAaKO M3pa3 Ha KOJCKTUBHU-
OT ¥ aHOHUMEH CyOjeKT Ha MOJIHCOT, T.e. Ha HEro-
BUOT CBETOINIEA, HAZCKHU Win cynoBu. OBaa 1BOj-
HOCT HYKHO C€ M3pa3yBa Kako XOPCKO-ApamaTcKa
T.€. IMPCKO-/INjaJIOIIKa JJMXOTOMH]a, TIPH ITO CMe-
HaTa Ha JUPCKUTE MAPTUHU [IECHU Ol XOp CO Auja-
JIOLIKUTE NApTHH U3BEAYBaHM O]l aKTEPH BO jaMIl-
CKM TPUMETap WM TPOXajCKH TETpaMeTap ce Of-
BUBA CIOPE] PeIOCIeJOT HA COCTABHUTE JICTIOBU:
MPOJIOT (ITOYETEH YMH), €301 (CPEIUIIHU YHHO-
BH), €KCOJI (3aBpIICH YMH) U XOPCKH MAPTHH.
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[IpBHTE UMITYJICH HA TJIAHOT HA MPEBETyBambe-
TO Ha JIeNia 0/ aHTUYKATA JApamMa Ha MaKeIOHCKH ja-
3WK HE KOMHIIUJUPAAT CO MPBUTE 00jaBU HA jea
0J1 0BOj juTeparypeH Buj Bo MakenoHuja. OBaa
aTHIMYHA COCTOj0a ce 00jacHyBa CO MOCTOCHECTO
Ha elIeH T000eMeH HeobOjaBeH KOPITyC Ha IMPEeBO-
1 M3roTBeHH o7 AtaHac I. TaxoBCku 011 ceaym/e-
CETTUTE TOJMHU Ha MUHATHOT BeK. Bo Hero ce 3a-
CTareHu CIEAHUTE Jena:!

1. Cenexka, ,,OxTaBuja“, Tpareanja BO MET YWHA,
MaIIuHoIMC, 29 CTpaHuIy;

2. Ecxumn, ,llepcujanuu, Tpareamja Bo 4eTHpH
YMHA TIOCBETEHa Ha rpukara nmodena kaj Cama-
MHPHA W TIOPa30T Ha TIepCUcKara Bojcka Bo 480
L. TIp. H. €., MAIIUHOTIHC, 28 CTPaHUIIH;

3. Ilmayr, ,,Menexmu (6au3Hann)®, KOMEIHja BO
MeT YMHA, MAITMHOINC, 39 cTpaHuIy;

4. Apwucrodan, ,, )Kencko coopanne Bo Tecmodo-
pHj, KoMeanja BO TPU YWHA, MAIIMHOMHC, 34
CTPaHUIIN;

5. Apwucrodan, , IItnnn®, xomenuja Bo Tpu ynHa,
MalllMHonuc, 71 cTpaHuna;

CrioMeHaTuTe TPEBOJAM JICHEC CE 4YyBaaT BO
®onyor Ha ArtaHac TaxoBcku mpu ApXHUBOT Ha
MAHY. HuBHa OCHOBHA KapakTEpHUCTHKAa € TOa
IITO OTCTAIyBaaT OJ] METPUYKUTE MIPaBUJIa HA OPH-
THHAJIHAOT TEKCT ¥ MPETCTaByBaaT MPEBOJL BO MPO-
3a. Co omies Ha TOa ITO CEKOj €/IeH Off OBUE TIpe-
BOJIM € U3pa0OTEeH BO MAIIMHOIKC U € ONIPEMEH CO
Oenenika 3a aBTOPOT, CIIUCOK CO JI€jCTBYBAUKH JIU-
KOBH U KYC COJIP’)KUHCKH TIPETIIe]] Ha JIE0TO, MOXKE
Ja ce 3aKIy4H JieKa THE MPETCTaByBaaT PaKOIUCH
BO IOJIFTOTOBKA 3a 00jaByBame, KOE 3a JKaj, HE Ce
CIIy4HWJIO HU JIO JICH-JICHEC.

1

®onp Aranac I Taxockn npu Apxus Ha MAHY.
64

OrTyKa, mpBara 00jaBa Ha aHTHYKaTa JApama oJf
OpUTMHAJICH U3BOPHUK BO MaKeJOHCKATa KyJITypHa
cpeanHa o XX BeK ja eBuaeHTHpame Bo 1972 1.,
Kora Bo crucanuero Paseneqgu Muxaunn /1. Ilerpy-
IIEBCKH TO MPETCTaByBa MPETeBOT Ha Tpare/njara
Ipukosanuoiu IIpomeiue* ox Ajcxun.’ OBa neno
Ha AjCXWJ ce ONJIMKyBa CO IOEIHOCTAaBEH IOET-

2 Ajcxun, ,ITpukoBan [Ipomerej, mperieB o/ cTaporpukH ja-

3uk Muxaw [I. [lerpymescku, Pasénegu 3, 1972, 278-320.
Ajcxuin (Aischylos) 525-456 1. nip. H.. €. IPBHOT O TPUTE
rOJIEMH aHTHYKH TPAaruuKy noetu 6w pojeH Bo Eneycuna,
613y ATnHa. YuecTByBall Bo OuTKara kaj MapartoH u BO
6opoute kaj ocrposot Canamuna u [Tnaraja. Ha npamcku
HATIPEeBapH Ce jaBUII HA 25-TOAMIIIHA BO3PACT, KaKO COIep-
Huk Ha Xojpun u [Ipatun. Ha mokana Ha XuUpoH NpecTojy-
Bas1 Ha Cunmimja 3aenHo co noerutre Cumonnn, Iunnap
u bakxumun. Otkako ce Bparui Bo ATHHa Bo 368 I mmp. H.
e. Oun mobenen on Tpuecet roguau nomiaauot Codoxe.
BpemeTo Ha HETOBHOT HajrojieM ycIieX KOMHIHHPA CO JI0-
Oara Ha [lepukiie co YMHINTO IOJUTHKH HE CE COIIacyBall
cocema. Ajexui e aBrop Ha 90 npamcku Jiena (Tpareiny u
CaTUPCKU JipaMu) 3a Kou 13 martu ja moOuBai mpBara Ha-
rpaga. O HEroBOTO TBOPELITBO 10 JIEHEC BO IIEJOCT ce
couyBaHu camo 7 Ttpareguu. O OCTaHATOTO TBOPELITBO
ce couyBaHM (pparMEHTH W HaclioBU Ha 75 nmena. HeroBu-
Te couyBaHu Jena ce: [lepcujyu (Pérsai), Cegymitievuna
upoitue Teoa (Hepta epi Thébas) tpunorujara Opecitiuja
(Orésteia) xoja ja couMHyBaaT Tpareauute AZamemHOH
(Agamémnon), Hagepobno ocpitsysarve (Choephoroi)
Eemenugu (Eumenides), (Hikétides). Jlenoto Ilpurxosaru-
ot Ipomeiniej (Promethéus desmotes) mpeTcTaByBa aei
O]l TPIJIOTHja BO KOja BJeryBaJyie yuite nenara /Ipoweitiej
ocnenocey u Ocnobogenuoii Ilpomeitiej. CaMmuot Ajcxui
3a CBOMTE JIeJIa BEJH JeKa IIPETCTaByBaaT TPOILKH OJf roJie-
Mara Tpre3a Ha XoMmep, IITO 3HaYH JieKa Ha TeMaTCKH IUIaH
MHCIHPALjaTa ja IPIH O] TEMHUTE Ha €IICKOTO TBOPEIITBO.
Ce cMeTa Kako OCHOBOIIOJIOXKHUK Ha aHTHYKATa Tpareauja
BO KOja ro 3rojieMHJ OpojoT Ha akTepuTe, 3a CMeTKa Ha
LITO TH HaMaJIM Xopckute naptuu. CTUIIOT ce OUTHKYyBa
CO CBeYEH TOH OJarofapeHue Ha MeTadopuTe, CUTETHTE,
apxau3MHUTe U pa3Hu OPOjHY CIIOKEHKH ILITO TH KOPUCTH.
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CKH ja3WK O]l OCTaHATHTE HETOBH JeJia U MOXKEOH
TOKMY 3aToa € BKIYYCHO BO HACTABHUTE IUIAHOBU
3a IOBUCOKUTE OJIZIEJICHHja Ha OCHOBHOTO 00pa3o-
Banue (Ukarpocka, 1983: 57). Jlenoto ja noKuBy-
Ba CBOjaTa CaMOCTOjHa 00jaBa KakKo JICKTUPHO W3-
nmanue Bo 1978 1.,* momeka Herosara TpeTa 1Mo Pe
o0jaBa, ce cilydyBa Ha CTPAaHUIINTE Ha CITUCAHUETO
Kynitiypen orcusoini 8o 1983 roquna.’

W mokpaj Toa WTO MpH CHOPEIYBambETO Ha
Tputre 00jaBu Ha [Ipuxosanuowi [lpomeitiej He
HaWJIOBME Ha CYyIITHHCKU Pa3JIMKH, TPOMEHUTE BO
OJTHOC Ha ENM3WUTE W CMEHaTa Ha PeAocye/oT Ha
300pOBUTE, KAaKO CBOEBUIHU JIOTEPYBamka, CE €BU-
JICHTHA BO OJIHOC Ha MperieaHuTe (pparMeHTH O]
oBa Jeno, kou llerpymeBcku ru o0jaByBa BO HC-
TpaxkyBameTo o1 1969 1. co nacnoB Janu [Ipuko-
sanuoit Ipomeitiej e gen og wetpanoduja.®

[IpeBomuaTa penenuja Ha AjCXWiI Kaj HAC TIPO-
JIOJDKYBa CO MaKEIOHCKUOT TIPETIeB Ha TPUIIOTHja-
ta Opeciuja7 (A2amemnon (Agamémnon), Hag-
2pobno acpiugysarve (Choephoroi) u Eemenugu
(Eumenides)) Bo 1994 ronuna. OBue aena eHec ce
[IEHaT KaKO HAjBUCOK JIOCTpEI Ha KIIaCHYHATa aH-
THYKA Ipama, HO U Ha ITOeTCKaTa napoa Ha Ajcxu,

4 Ajexwn, Ipuxosanuoiu ITpomeitie], PETEB 011 CTAPOrPUKH,

npearoBop u Oenemkn Muxawun JI. I[lerpymiescku, Make-
noHcka kuaura, Crorje, 1978.

Ajcxuin, ,IlpuxoBannor Ilpomerej®, npernes ox craporp-
uyku Muxaun [l. Ilerpymescku, Kynitypen orcusoiu, 1-2,
1983, 59-74.

Muxaun Ilerpymesckuy, ,,Jlanu e IlpukoBanuor Ilpome-
Tej nen o terpanoruja’, [pucitaiinu ipegasarsa, Ipu-
no3u u bubnuodpaghuja na apeuitie unenosu na MAHY 1,
1969,105-118.

Ajcxwun, Opecitiuja, TIPETNEB O CTApOTPUKHU, MPEATOBOP
u Oenemku Jlanuna Yaaukoscka, Metadopym, Ckormje,
1994.

KOj OCBEH KaKo aBTOp Ha TEKCTOT, OMJI ¥ TUPEKTHO
BKIIy4€H BO HUBHOTO IMOCTAaBYyBamhe U KAKO PEIKH-
cep, U KaKo aKTep, HO U KaKO KOMIIO3UTOP Ha MYy-
3u4Kara npuapyxoa. Mako gen ox oBue enemeH-
TH Ha AjcXuUiioBaTa Jpama 3a Hac ce HEelOBpPaTHO
3aryoeHn (pexujata, My3uKara, ciieHorpadmjara
WTH.), OHa MITO TO 3HaeMe 3a Hea MPOU3JIeTyBa O
COYYBaHUTE TEKCTOBH, KOH BO MIPEIIEB Ha COBpEMe-
HUTE ja3ullM €Baj U Jla MOXKaT Ja ja 10J0BaT Hej-
3WHaTa KOMIUIEKCHOCT. Bo moriie Ha MOTemKOTH-
HUTE CO KOM CC€ COOYCHHU NPECBECAYBAUUTC HA aHTUY-
KHUTE JIPaMCKH aBTOPH Tpeda J1a ce CIIOMEHaT OIll-
TETEHUTE MECTa BO PAKOIUCHUTE, MPOOIeMUTe Cco
MIpeBOJHATA JIEKCHKA, IPEIN3BULIUTE O] METPUUKa
NpUpPOJIa, CHHTAKCUYKHTE ja3yd UTH. CO KOW MOII-
HE YMEIITHO ce CIpaBuIia MpeBeayBayKaTa Ha TpH-
norujata Opecituja, knacnaauoT dumosor Jlanu-
na Yanukoscka. Toa e eBUAEHTHO yIITE IPU OIpe-
JIITyBamk-€TO HA HACIIOBUTE Ha Jieara. Tpareanjara
Hagépobno oucpinisysarve mpercTaByBa Clo0OACH
MIPEBOJI HA HACIIOBOT Xoe@hopou, KOj Kako Jiekcema
HE TIOCTOW BO XEJICHCKHUOT ja3uK, OMIEjKU CaMHOT
AjCXHWII TO COCTaBWII CIICIIHjaJTHO 332 OBaa MPHUIIH-
Ka CO 3HAYEHE ,,HOCUTEJKH Ha JeaHka . Ofx apy-
ra CTpaHa TakK, HACJIOBOT Ha Tparenujata Eemenu-
gu MOXe J1a ce TpeBelie kKako Muiocausu, HO Tpe-
BOJIHOTO pEIlICHHE € TOj /1a OCTaHe HEMPEBEICH Off
NpUYKMHA MITO 300pOT MpeTCTaByBa eyPeMUCTHY-
KU Ha3uB Ha EpuHUNTE, OMHOCHO, Ha OOKUITUTE HA
oJMas3iaTa BO XeJIeHCKaTa MUTOJIOTH]a.

Bo moren Ha MeTpUYKHTE OCOOCHOCTH Ha
JpaMCKHTe Jienia Tpeda 1a ce cioMeHe GaxkToT JeKa
XEJICHCKUTE MOETH CBOETO TBOPEUITBO I'O CTPYK-
TypHpaar Cropej MpoMeHaTa Ha KpaTKu WU JIOJTH
CJIOTOBH, KOja C€ OCTBapyBa BO PHUTaMOT Ha pas-
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HU METPUYKH CXeMHU. EJeH 3HauuTeseH Jen of
Tpare/ujara, KakoB IITO € XOPCKUOT JIeN, € COCTa-
BEH BO CJIO)KEHA METPHKA, KOja BO HAjTOJIEM JIC
€ MNOTYMHETA HAa PUTAMOT Ha MY3UKaTa WU TAaHLOT
OJ1 ITO TPOM3JIETYBa M OCHOBHATA MOTEHIKOTH]ja
NpHU TIPErejyBamkeTo — Ja ce JIOJOBU camara Hr-
PHUBOCT ¥ MEBIMBOCT Ha JPAMCKHOT TEKCT. 3a pas-
JIMKA OJ] XOPCKUTE MAPTHH, jJAMIICKHOT METap € Ka-
PaKTEPUCTHUCH 3a TUJjATONIKHOT JIeN Ha IPAMCKH-
Te fena (MOIIHE PETKO Ce jaByBa M XEeKcaMerap),
KOj BO IOIVIE/l HA CTUJIOT, CIIOpPE/T IPUCYCTBOTO Ha
OpojHU apXam3MHu, CIIOPE0H, CTICKH (POPMYITH U Ha
JIPYTH CTUJICKU CIIEMEHTH, ja CIIeIU ercKara Tpa-
auiyja. JIokoJIKy KOH 0Ba ce J101a/ie U HeCOOBET-
HOCTa Ha jaMOOT 3a CTPYyKTypara Ha aKICHTOT BO
MaKeJIOHCKHOT ja3uk, MOXe Jia ce pa3depe 30I1TOo
MIPBHOT CTUX OJ Tpareanjata AeamemHoH HE COOM-
BETCTBYBa COCEMa CO aKIIEHTCKHUTE MTPAaBUIIa HA Ma-
KEIOHCKHOT ja3uK:

Tu ménam 663uitié 3a ciidc og makusé’

O0jaBuTe Ha Jienarta Ha AjCXUJI BO HAlllaTa cpe-
JIMHA TIPOJI0JDKYBAAT M KOH KPajoT Ha MUHATHOT BEK
CO TI0jaBaTa Ha TIpereBuTe Ha Tparenuure [Ilpude-
eapxu (Supplices), Hepcujyu (Persae), Cegymitie-
muna dpoiius Teba (Septem contra Thebas)’ Bo
2000 romuna. COMEHATOTO W3/aHHE € 3Ha4ajHO
O]l TIPUYMHA IITO CO HEro Hailara KyJITypHa cpe-
JMHA ce 3100MBa €O IETOKYIHOTO COYYBAHO TBO-
pemTBO Ha AjCXMIJT Ha MaKeTOHCKH ja3uk. Bo oBaa

8 Ajcxwin, Opeciiuja. nperieB Jlanuia YaJaukoBcka, IUT.

neno. 19.

Ajcxun, Tpazeguu. [Ipubelapru, Iepcujyu, Cegymitiemu-
Ha tpoiiue Teba, MpeTieB Ofl CTAPOTPUKH U Oeneriku J{aHu-
na Yaaukoscka, Mucia. Ckomje, 2000.
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MIPUJIMKA, UCTO TakKa, Tpeda /1a ce Ioajie U Toa JeKa
CIIOMEHATUTE U3/IaHuja Ha AjCXHJIOBUTE TpareIuu
Ipuxosanuoiu Ilpomeitiej (Prometheus Vinctus) Bo
npesog Ha Muxaunn [I. Ilerpymescku, Kako u Tpu-
norujata Opeciiuja (Oresteia) ¥ W3NaHUETO Ha
Ipubezapru (Supplices), Ilepcujyu (Persae) u Ce-
gymitemuna tipoiuus Teoa (Septem contra Thebas)
ce OMPEMEHHU CO UCIIPIICH MMapaTeKCTyalleH arapar,
KOj, OCBEH Ha )KMBOTOT U JIEJIOTO Ha AjCXHJl, ce of-
HEeCyBa U Ha PacBETIIyBambe Ha MOTEKJIOTO U Kapak-
TEpOT Ha XeJeHcKara apama. Kako crienuduaaoct
Ha TapaTeKCTYaTHHOT amnapar Ha nfnanneto Opec-
iiuja MOXe J1a Cce MOCOYM W JIOJATOKOT HACIIOBEH
kako Opeciuuja 60 akyuja TPUPEAEH O] T€aTpoo-
rOT W TOTallleH YpeAHUK Ha MHTepHaIMOHATHHOT
TearapcKu IMEHTap NMpu MIaJuHCKUOT KYITypeH
nentap, Jbyourra Huxomuunoscku-bum. OBoj cer-
MEHT Ce OJIHECYBa Ha COBPEMEHOTO MPECO3/1aBamke
Ha Opecitiuja O TPU Pa3IMYHU T€ATAPCKU EKUTTH
(Tearapckute akagemun ox Coduja u JbyOspana n
Akanemckara Tearapcka Jraboparopuja Bo Ckorje)
BO PaMKHUTE Ha aKTUBHOCTUTE Ha MHTEepHAIMOHAT-
HaTa Tearapcka KOJIOHH]ja ofpKaHa BO MakeIoHwM]a.

[IpoydyBameTo Ha TBOPENMITBOTO Ha AjCXHI
BO HalllaTa CPeJUHA TO CIIEANME H TPEKy TPYyAO-
BUTE ILTO CE€ [10jaByBaaT Ha CTPAHUIMTE Ha MEpPH-
onu4HOTO cnucanue /Kusa Awitiuka. Bo enHo of
uuB Mutom ['ypuk ce OCBpHyBa HA ITOETCKHTE
TEXHUKH Ha AjCXHJI CO OHHME Ha CPIICKHOT Tyciap
on XVIII Bek u TBopen Ha HapoaHH necHU dunun
Bummuk,'® nogeka Mapuja Poun ce ocBpHyBa Ha
Ajcxunosara tpareauja Eemenugu.'' Co npamama

10 Milo$ N. Puri¢, “The Poetic Technique of Aeschylus and F.
Visnji¢”, Z4 7/2, 1957, 178-183.

Maria Rocchi,“Ixion e Orestes emblemi di due eta della giustizia
nelle Eumenidi di Eschilio”,Z4 24/1-2, 1974, 117-120.
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o] o0ylacTa Ha METpHKara BO Jieiara Ha AjcXui ce
3aHMMaBaaT UCTpaxkyBamara Ha M. MapkoBuk'?,
X. [Merepcman’ u . M. JIun."

Kako napenna o0jaBa Ha nena of aHTHYKa-
Ta Jpama BO Hamara cpeanHa ox XX Bek ro Oe-
JISKUME 3aeIHUUYKOTO n3naHue Ha komeaunte Ce-
nuwiia (Monstelaria) n TpuZpownux (Trinumus)
on Ilmayt® u @opmuon (Phormio) w bpara

12 M. Marcovich, “The First Foot Dactyl in Aeschylus”, Z4
22,1972, 35-38.

H. Petersmann, “Zum Schluf3 von Aischilos’ Sieben gegen
Teben”, Z4 22, 1972, 25-34.

14 M. G. Lee, “Two Difficult Lines in Tragedy”, Z4 22,
1972, 90.

M. G Lee, “Aeschylus, Septem, 652-657, Prometheus
365-74”, Z4 22,1972, 164.

M. G. Lee, “Sophocles Antigone, 458-62”, ZA4 22, 1972,
120.

Tut Makwyj [Tnayt (Titus Maccius Plautus) oxomy 250-184
L. Op. H. €. 611 puMcku komeauorpad pozaex Bo Capcuna,
YMmbOpuja. Paborara kako akrep BO Tearapcka rpymna My
OBO3MOXMJIA 4 CE 3aHMMaBa CO TProBuja HaaBOp Of Pum.
Ho, oTkako 1o 3aryoui 3apaboTeHOTO CE BPATHII BO IPAIOT
U paboten Kaj Hekoj MeiHuYap. Bo oBoj nepuon [TnayT ru
HAITKIIAJ IPBUTE TPU KoMeauu. Toj € IpBUOT PUMCKH aB-
TOpP OJI KOTO BO LIEJIOCT ce couyBaHu 21 komenuja. Amghu-
wpuon (Amphitrio), Mazape (Asinaria), [ pue (Aulularia),
baxxugu (Bacchides), 3apobenuyu (Captivi), Kacuna
(Casina), Kosuexce (Cistellaria), Eiugux (Epidicus),
bnusnayu (Menaechmi), Bojuuxoii ¢panbauuja (Miles
gloriosus), Aeeiti (Mostellaria), [lepcuey (Persa), Manu-
ot kapiazuney (Poenulus), Jlanczo (Pseudolus), TpZosey
(Mercator), Konoii (Rudens), Ciuxo (Stichus), Tpu Zpowa
(Trinummus), Ipocitax (Truculentus), Yania (Vidularia)
couyBaHa BO moobeMun pparmentu. CouyBaHUTE Jieiia Ha
TTnayT ce corieyBaar BO HEKOJIKY TPYITH KaKO KOMEIHH Ha
HHTpHIa, KOME/IMja Ha KapakTepH, Gapca, KOMEIUH Of ce-
KOjIHEBHUOT JKUBOT ¥ TPATUKOME U,

(Adelphoe) on Tepentuj'® Bo mpo3eH MpPeBOI O
NaTHHCKH ja3uk Ha Atanac I. Taxoscku.'? O6jasa-
Ta € MPUIPY’KEeHa CO MMOrOBOpHA Oelienika BO Koja
ce o0jacHyBa OMILITECTBEHHUOT KOHTEKCT HA PUM-
cKara KOME/IHja U TeaTap, Kako 1 OCJeHIKH 3a pUM-
CKHTE aBTOPH ¥ HUBHHTE JeIa H3pabOTEeHH CIIOpeN
oOemHara cTyauja Ha pyckuoT Teoperndap M. M.
Tponcku. Bo makenoHcKkaTa HepHouKa CO pacBeT-
JyBamke Ha TBOPEIITBOTO Ha TepeHTHj 1 HEroBUTE
u3Bopu ce 3adaka borman CreBaHOBHK,'® momeka
CO TeMara 3a ypeAyBameTo Ha MpallajHuTe U 3a-
MIOBETHUTE pEYEHHUIN BO Jenara Ha [lmayT ce 3a-
Humasa M. ba6uk."”

Hapenuuot nepuosn Bo Hamara cpeinHa € eBH-
JICHTCH Mou3pa3eH OpaH Ha 00jaBU Ha Jiea Of aH-
TUYKaTa JpaMa, HO Celak, Kako MpeneBH Of To-

16 TIy6nuj Tepeuruj Adep (Publius Terentius Afer) 195159
L. Tp. H. €. OMJI KapTarnHCKO-PUMCKH Komenuorpad co mo-
TEKJIO Ol HEKOE a)pUKAHCKO MM JIMOHCKO tuieme. Bo Pum
JIOIIOJ KaKo 3apo0eHHK Ha ceHatopotT Tepentyj JlykaH, Koj
0 0CJI000/TMII ¥ My OBO3MOJKHIT YCJIOBH J1a ce oOpasyBa. He-
roeara JHMTepaTypHa JEjHOCT € CKpoMHa 1o obeMm. Bo me-
puonot o1 166—160 r. rp. H. €. HaIUIIA HIECT KOMEIUH OJT
KOH BO IIEJIOCT c€ CouyBaHu JJegojkaitia og Angpoc (Andria),
Cebemauuinien (Heauton-timorumenus), Ceexpea (Hecyra),
Esnyx (Eunuchus), @opmuon (Phormio), bpaxa (Adelphoe).
Bo tBOpemTBoTO Ha TepeHTHj mpeoBiagyBaaT TeMHTE Ha
CEMEJHHUTE OJJHOCH, BOCIIUTAHHETO, OHOCOT MOMEry pOJIH-
TEJH U JIela, HO U OHME 3a Jby0OBTa KaKo BUCOKO U Onaro-
POIHO YyBCTBO. JINKOBHTE BO HETOBUTE JIENa CE O/IMKYBaaT
co Gorary KapaKkTepHH LIPTH, J0/IEKa ja3HUKOT € COO/IBETEH 32
00pa3oBaHUTE KPYrOBU Ha PUMCKHUTE IparaHu.

[Tnayt, Tepentnj, Komeguu, MakenoHcka kuura, 3WJ{
Hosa Makenonwuja, Kynrypa, Mucia, Hama kuaura, Ckonje,
1975.

bornan Cresanosuh, “TepeHunje u merosu u3sopu™, K4
5/1, 1955, 73-94.

M. Babi¢, “Order in Plautus: Interrogatve and Imperative
Sentences”, Z4 41-2/1-2, 1992, 59-66.
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cpennu jazuiy. CraHyBa 300p 32 HEKOJIKYKpaTHHU-
Te W3JaHuja Ha Tparequnte Awuiuucona v Lapoiu
Eguii on Codokne” Bo npenes Ha [eopru Craines.
2 TIpBara o6jaBa Ha apamara Awitiucona ce Ciydy-
Ba Bo 1973 1. kako U3AaHNe Ha KHUTON3aTeICTBO-
T0 Mucna on Ckormje.?! OBoj mperneB BO TOIMHH-
TE IITO CJeyBaar JOKHUBYBa yIITE HEKOJIKY U3J/1a-
HUja. BTopoTo M3naHue Ha MPEneBOT U3JIEryBa BO
1976 r.,* nonmeka Tperara o0jaBa Ha Tpareaujara
Aniiuzona ja 6enexume Bo 1987 r. Kako 3aeHHYKO
W3JIaHKke COo TpBoOOjaBara Ha Tparenujata [lapoit
Eguii.”® Ocranatute Tpy H3aHHja ce I0jaByBaaT

20 Codoxiie (Sophoclés) 496 — 406 r. nip. H. €. eeH o1 TPOj-
iara rojeMu Tparudku noetu. bun ponen Bo Koon 6nusy
Atuna. CBOMTE YMETHUYKH CKIIOHOCTH I'Ml H3pa3yBaJl YIITE
KaKo JieTe, Kora Kako BoJa4y Ha XOpOT Ha MOMYHIbaTa UC-
MOJHWJI T1ajaH BO 4eCT Ha robenara Ha XeJIeHUTe IPOTUB
IMepcujunte Bo Outkara kaj ocrpoBor Canamuna. Cenak,
Hopaau ciaabuoT miac OWJ NMPUHYJASH Ja Ce IOBJIeYEe OJf
CleHaTa 1 Jia CTaHe IPBHOT JIpaMaTypr Koj He y4ecTBYBall
BO aKTepckara urpa. Bo TekoT Ha XKMBOTOT 3a3eMaJl BHIHU
ommitectBeHn (yHKIMKU. bun 6mu3ok mpujaren co Xepo-
not. Tpaguujata My npunuinysa 123 npamu 3a Kou My
Onuta mojesyBaHa IpBa Harpasja Ha ApaMCKHUTe HAaTIpeBapu
nypu 24 naru. Ot HEroBOTO TBOPEUITBO JI0 HAC IOCTUTHA-
JIe BKYITHO 7 IIeJIOCHO COYYBaHU Jeja, Mel'y KO H IT0roJieM
Jient o carupckara japama Jloseuxku kyuura (Ichneutar).
CuTe HEroBH COYYBAaHH J[paMy IPOM3IIETYBAaT O] 3PEIIH-
OT ¥ OJ] MOJOI[HEKHHUOT TIEPHOJ] OJT HETOBHOT XHBOT. Toa
ce Tparenunte: Ajaxc (Aias), Aniiuona (Antigone), Llap
Eguii (Oidipus tyrannos), Tpaxunxu (Trachiniai), Enek-
wpa (Eléktra), @unoxinein (Philoktétes), Eguii na Konon
(Oidipus epi Kolono),

Codoxie, Auinuzona, npenes I'eopru Cranes, Mucna,
Ckorje, 1973.

Codoxie, Anitiuzona, npenes I'eopru Cranes, Hama kxu-
ra, Cxomje, 1976.

Codoxine, Anitiucona, Llapoin Eguii, npenes ['eopru Cra-
nes, Kynrypa, Cromje, 1987.

21
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Bo 1988, 1995 u Bo 1999 1. u THE, KaKO U IPETXO/I-
HUTE 00jaBH, IPETCTaBYBaaT OJIrOBOP HA OTPeOu-
Te Ha 00pa30BaHHUETO 3a JICKTUPHU n3aHuja. >

[MpeneBure Ha CooKICOBHTE Tpareauu Of
OpUI'MHAJIHW HM3BOPHHUIM BO MAKCIOHCKaTa KYII-
TypHa CpeIuHa ce T0jaByBaaT BO TEKOT Ha 90-ute
TOIWHU OJf MUHATHOT BEK, Kora Kako o0jaBa Ha
KHUTOM3JIATeNICTBOTO Mucia ce 1ojaByBa H3JaHue-
TO cO TpareguuTe Anitiucona n Punokitieit BO pe-
neB Ha KiacuyHuoT ¢uiornor Jbyounka bacorto-
Ba.” [pereBuTe HA OBHE TPAreIUH CE U3BEICHHU BO
OPUI'MHAJIHUOT jaMIICKH TPHUMETap CO MHHHMA-
HH OTCTaIlyBarba BO OJHOC Ha M3BOPHATA METPH-
ka. Criopenbara Ha NMPeneBOT HA Tpareaujara Awu-
wucona ox Jb. bacoroBa co mpeneBoT Ha 0Ba €10
on I. CraneB u3BeZieH BO jaMIICKH JIBaHaecTepell,
MOKa)KyBa IMorojieMa JIOCIeTHOCT KOH MOSTUYKHOT
npuHImI. Kako mwiycTpanuja 3a Toa ' HaBeIyBa-
Me TIPEBOJTHHUTE PEIICHHja Ha TIOYETHUTE CTHXOBU
O] TIPOJIOTOT Ha OBA JIEJIO:

W3meHo, Muia cectpo Moja pojieHa,

JlaJl 3HACI YIITE HEKaKBO TH 3J10 MITO 3€BC
HaM HE HM HaHecoJ 3apaau Exuna.

He mocTou vy enHa Hecpeka HU ja

HU CpaMm, HU JIeJI0 HEUECHO IITO BeKe jac
HE COIJIC/IaB BO CUTE HAIIIM HEBOJIjH.

U cera nak ce HOCH IIac HHU3 IPaJIOT Lel
3a HOBa 3aIl0Be/] IITO MU3/1aJl APOT Halll.

2 Codoxie, Aninuzona, npenes eopru Cranes, Hama

kuura, Cromje, 1988.

Codoxkne, Aniuuona, npenes I'eopru Cranes, [lercka
panocrt, Ckomje, 1999.

Codoxkne, Aniuuona, npenes I'eopru Cranes, [lercka
panocrt, Ckomje, 1995.

Codoxne, Anitiucona, QPunoxitieiti, IPETEB Ol CTAPOTPUKU
Jby6unka bacorosa, Mucna, Ckormje, 1990.
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Jlaut ciyIiHa Wi He 3HACII IITO HOBO 3110
3a HAIIUTE TOj MIJIM TOTBU KO 3a JyIIMaHH.?

Hcmena, Ti cectpuuke pojeHa,

3a 31070, 3a KoemTo Enun e npuunHa, pedu

JlaJl 3Hael TH Oefa mTo 3eBC He HU HAHECOI YIITe

1a HeMa HU HEBOJIja, HU 00JIKa, HU MaKa

HH OHAKOB CpaM, HU I1aK HEUYECHOCT jaBHA

HITO HE CH TY 3alHIIaB Mel'y HECpEKUTe MOM U TBOU
Ho, xakBM ce HOBUTE BECTH ILITO Cera ce Iupar

3a 3aroBe]] HOBa O] IPaIOHAYATHUKOT MOKEH?

Cu gyna?...uJ1 He 3Haell HUIITO LITO 3JI0 My C€ TIpyXka
Ha OHOJj KOj HHE TOJIKY I'o cakame jaBere??’

[IpeBognara penenmuja Ha Codoxie mpo-
JOJKYBa U BO HapenHata, 1991 roguna, xora Ha-
miata cpeinHa Ty 00uBa mpernesute Ha aenara Oj-
guii Tupanun v Ojguii na Konon® BoO mperneB Ha
Hanuma Yangukoscka. Bo 1995 1. co oOjaBata Ha
npeneBute Ha Tpaxunku, Ajaniu v Enexitpa29 ma-
KeJIOHCKaTa KyJITypHa CpeIiHa To J00uBa Ha MaKe-
JOHCKH ja3WK LEJIOKYITHOTO COUYYBaHO TBOPEIITBO
Ha Codokire.

[IpoyuyBameTo Ha apamckute nena Ha Codo-
KJIe BO MaKeIOHCKaTa MepHOANKa To CIeAnMe BO
o0jaBute Ha Enena Komesa 1 Muonpar [laBnoBuk,
obete mocBeteHn Ha Tpareaujata Ojgui.’® Huxo-
na Majuapuk o6jaByBa Oeelika NocBeTeHa Ha ca-

% Codoxine, Anitiucona, Quiokideid, MPENEB 0J CTAPOTPUKH

Jby6unka bacorosa, Mucia, Ckomje, 1990, 25.

Codoxie, Auimuzona, npenes I'eopru Cranes, Mucna,
Crkorje, 1973, 7.

Codoxie, Ojguii Tupanun, Ojguii ha Konown, npenes of
craporpuku Jlanuna Yaaukoscka, Mucia, Cxomje, 1991.
Codoxie, Tpaxunku, Ajaniu, Enexitipa, Ipenes o CTapo-
rpuku Jlanuna Yagukoscka, 3ymmpec, Ckormje, 1995.
Enena Konega, ,,[ Hoceonomknot koMruieke Ha Ojaumn,
Ciupemennc 5, 1987, 27-32.

27

28

29

THpCKaTa napama Jloseuxku kyuursa,’’ nomexa Kae-
TaH ['aHTap CBOjOT MHTEPEC IO HACOYYBa KOH Tpa-
reaujata Enexipa.>* Co cBOM IICIUINTA KOH MHT-
cKara COAp)KHHA Of TeOaHCKUOT KHKIIOC, CO Koja
ce ciayxu Cohokiie Bo IpaieleTo Ha CBOUTE Tpa-
rennu Aniuucona, Ojguii Tupanun n Ojguii na Ko-
70H, ce uckaxyBa u Anekcannap IIpoxonueB BO
oOjaBata Muinoiu 3a kparoiu Jlaj u upaleguuitie
na Cogpoxne.*

[lo mpBute o0jaBeHM TpeBOIM Ha Jena Of
Ajcxun u Codokiie, KOH cpeinHara Ha JeBejie-
CETTHUTE TOJMHU O]l MUHATHOT BEK, BO HAIllaTa cpe-
JIMHA Ce T0jaByBa W MPBHOT MpETeB Ha JEN0 Of
xesneHCKHoT Tpareauorpad Espurnmm**  Crany-

Muonpar I[laBnoBuk, ,,Eaumn-tpareauja Ha 10CI0OBHOCTA™,

Pasznegu 8-9, 1987, 840-848.
31 Nikola Majnari¢, “Zu Sophocles’ Ichneutai”, Z4 7/1, 1957,
6-16.
Kaetan Gantar, “Marginalien zu Sophocles Elektra V. 363",
74 31/1-2, 1981, 117-120.
Agnexkcannap [Ipokonues, ,,MutoT 3a kpanot Jlaj u Tpare-
nmuurte Ha Codoxne”, Juitepaiuypen 360p 2. 1979, 85-96
Espunup (Euripides, V B. cT. €.) Omi moet Tpareauorpad,
MOCJIEHUOT OJ1 TPOjLIaTa TOJIEMU TPATUYKH IIOETH HA aHTH-
Kata 0w pojieH Ha ocTpoBoT CanamuHa okony 485/480 1.
np.. H. e. Co MuIIyBame TpareIiu 3anovHai Ja ce 3aHuMa-
Ba Ha OCYMHACCETTO/IMIIIHA BO3PACT, a [IPBaTa TETPaoruja
ja mperctaBui Bo 445 r. nip. H. e. Ha 30-rouIIHa BO3pacT.
Tounuot 6poj Ha EBpunumoBuTe pamu 0OCTaHyBa HEMO3HAT
U Ce IPETIOCTayBa JeKa HUBHUOT BKYIIEH OpOj U3HECYBal
Mery 75 n 92 nena. 3adyyBaHUTE JpaMu CIIOPE/ BPEMETO Ha
HacTaHyBamwe ce: Ankecinuga (Alkestis), Megeja (Medea),
Xepaxneugu (Herakleidas), Xutionuiui (Hippolytos), Ang-
pomaxa (Andromache), Xexaba (Hecabe), Xuxeitiugu
(Hicetides), becnuoii Xepaxne (Heracles), Enexiupa
(Electra), Tpojanxu (Troades), Xenena (Elene), HUguze-
nuja 6o Taspuga (Iphigeneia he en Taurois), Hon (lon),
Opeciu (Orestes), @ojuuranxu (Phoinissai), Ughuzenuja 6o
Asnuga (Iphigeneia he en Aulidi) u baxxu (Bakhai) on xou

32
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Ba 300p 3a oOjaBa Ha Tpareaujara Megeja BO Tipe-
neB Ha Karapuna Kosozosa® cropen u3naHuero
Euripid, Medea, The Text edited with introduction
and commentary by Denys L. Page, M.A. Oxford:
Clarendon Press, 1938. IlperneBor ¢ u3BeneH BO
OPUTHHATHHAOT jaMOCKH TPUMETAp CO M30ETHYBAHE
HA CTUJICKUTE EIIEMEHTH KOH CIIOPE]] MUCIICHETO Ha
npeBeyBaykara He ro ojipa3yBaar JyXxoT Ha EBpu-
MUI0BaTa MOETHKA. BO MPeAroBOpOT Ha Tpareauja-
Ta, Komo3oBa HajaByBa BO3JIp:KaHOCT O yIOTpeda-
Ta Ha MOXKHH €y(QeMHU3MH, KUTEH PEYHUK, JTaKHU
apXxau3MH WIH MPUMECH Ha eJIEMEHTH O] MOJICPHH
KHWDKEBHH CTHJIOBH, CETO TOA CO IIeJ Ja ja 3ama-
34 M3BOpHATA TUPEKTHOCT Ha U3pa3oT Ha EBpumu.
BakBHoOT npeBeayBauKy CTUII Pe3yNITHpa CO Mpelu-
3€H MPEBO/I, KOj € MPUAPYKEH CO UCHIPIICH EKCIUIU-
KaTHBEH arapart BO KOj ce Mpocie/IeH: U (hHIToIom-
KH TIpOOJIEMH, KaKBH IIITO CE€ TpaMaTHIKH TIpooIIe-
MaTHYHHUTE MECTa OJ] U3BOPHUOT TeKCT Ha Megeja —
cruxoBure 11-15, 38-43, 378-380.

OOGjaBuTe Ha JPaMCKOTO TBOpEIITBO Ha EB-
pUIH] TIPOAOIDKYBaaT M HapeaHara 1995 r., kora
ce T0jaByBa M3IAHUETO CO TpareaunuTe Xuilonuit,
(Hippolytus), Hpusenuja eo Asnuga (Iphigenia
Aulidensis), baxxu (Bacchae),*® n Bo 1998 1. co

MOCJICTHUTE JIBC HE OMJIC M3BEICHHU 3a BPEME HA HETOBHOT
HBOT. Bo ofHOC Ha HarpaauTe ce 3Hae M Toa JieKa cera
Beke 3aryOeHara tpareauja [lerujagu 6una eqHo of aesara
BO TETPAJIOTHjaTa CoO KOja YYeCTBYBaJ HA HATIPEBAPOT BO
445 r. rip. H. €., Kora ro 0CBOWJI TPETOTO MECTO, 0feKa Ip-
BOTO MECTO TO OCBOMJI YETHUPHUIIATH CO TETPAIIOTHH O] KOK
JI0 JICHEC C€ COuyBaHW Tpareauute Xuionuid, Mpuenuja
60 Asnuga v bakxu.

EBpurnun, Megeja, nperieB o1 CTaporpuky NpearoBop u oe-
nemku Karapuna Konoszosa, Metadopym, Cromje,1994.
Espunun, Xuiionuit, Upuzenuja 6o Asnuga, barxxu, npenes
ox craporpuku [lanuia Yaaukoscka, 3ymmpec, Crormje, 1995.
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o0jaBaTa Ha W3aHUETO CO Tparemuute Enexipa
(Electra), Opeciu (Orestes), Hgueneja 6o Taspu-
ga (Iphigenia Taurica)’’ cute BO mperneB Ha Kia-
cuunauoT putonor Januia Yaaukoscka. [penesu-
TE Ce OJIJIMKYBaaT CO 3a4yByBame Ha OPUI'HHAIHA-
Ta (popmMa Ha METapoT, BEIITH MMPEBOIHA PEIICHH]ja
n Oorara JIeKCHKa KOoU I'l 1OOJIMKyBaaT Jienara Ha
EBpunun 1o mmpokara yntarencka myonuka.
Hako 0BOj Kopryc Ha TpeBeIeHH JAeia Of
HajTParnvykuoT JIPaMCKH aBTOpP HE TO MPETCTaBY-
Ba BO IIEJIOCT HETOBHOT COYYBaH OITyC, TOj € 3Ha-
YyaeH 3aToa IITO Mel'y IpPEeBEeICHUTE Jena I'u mpe-
MM03HaBaMe HETOBUTE HAjUHTEPECHH, Haj3HAYajHU
Y BO YMETHHYKA CMHUCJIAa HAjy0aBH IPaMCKH Jefa.
Ogue Jienia ja MoHecyBaaT BUCOKATa OL[CHA CIIOPE]
e(heKTOT Ha YMETHHYKO 3aJI0BOJICTBO U (husiocod-
CKO CTIO3HAHWE KOe€ MPOM3JIEryBa O M300pOoT Ha
MUTCKaTa Marepuja ¥ Ha Tparumukara uaeja. OHa
LITO BO OBaa NMpHJIMKAa € MHTEPECHO Ja ce Harja-
CH € JieKa TOKMY Tparequute baxxu n Hguenuja
60 Asnuga EBpurin ri HamuInam 3a BpeMe Ha He-
TOBHOT IIPECTOj BO MaKeJIOHCKaTa IMPecTOJIHUHA,
071 IOKPOBUTEJICTBO HA MaKEJOHCKUOT Kpasl Ap-
xenaj. OTTyka, He Tpeda /1a He 3ady/yBaaT TBOpEd-
KHATE MOCTAlKH KAaKBH ILITO CE aKTyaJM3UPAmETO
Ha Make/I0OHCKaTa MUTOJIOTH]ja, TIPEOOIMKYBAmHETO
Ha ¢axTorpadujara, N3MECTyBamHETO HA XPOHOJIO-
rujaTa u MHTeprperanujara Ha Motusute (Mnane-
HOBCKa-PrucroBcka, 2014: 67) mro ru mipe3en EB-
pUIU IpU cOo3/aBambeTo Ha oBHe nena. KoH 0Boj
ACIEeKT Ha HErOBOTO TBOPELITBOTO CE OCBPHYBA H
Tpenyo JumMuTpreBckH Bo cTatujara I pomoil Ha

37 Espunun, Enexitipa, Opeciu, Huieneja 6o Taspuga,
npeBoa on craporpuku Jlanuna YanmkoBcka, 3ymrmpec,
Crorje, 1998.
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crasaitia u boosceciueenociia (Eepuiiug u ne2osu-
iie wpazeguu — maxkegoHcku aciexin).*® Ocranaru-
TE OIVIAaCH HAa KPUTHYKaTa MHUCJA LITO ce o0jaBe-
HH Kaj Hac ce ojiHecyBaaT Ha EBpunumoBure Tpa-
requn Opeciu,® Kuxnoi,” u Tpojanxu*' u Ha mpo-
YIyBamkETO Ha BIIMjaHUETO HA OBOj aBTOP BP3 JIETI0-
TO Ha YOPOBHUYKHUTE PEHECAHCHH JIPAMCKH aBTO-
pu Jpxuk u Bynnk.*

Peuenuujara Ha aHTHYKaTa JpaMa BO MaKeI0H-
cKara KyJaTypHa cpeauHa oJl XX BEK Io 3aBpLIyBa-
Me co oOjaBarta Ha KoMenujara JKabu o1 Haj3Hauaj-
HUOT MPETCTAaBHHUK Ha CTapara aHTUYKa KOME[Hja
— Apucrodan.* Mako HHTEPECOT 3a TBOPEIITBOTO

Tpenuo [Aumurpuencky, ,,[pomMor Ha ciaBara ¥ OOXKeCT-
BeHocta (EBpunma m HeroButTe Tpareinu — MaKeIOHCKH
acniexr)”, Citipemenic 5-6, 2000, 120-129.

» Nikola Majnarié, “Hegelohova grijeska”, Z4 2/2,
1952, 225-233.Waltrant Desch, “Schuldgefiihl und
Schuldbewiltigung: Der ‘Orestes’ des Europides”, ZA
38/1-2, 1988, 11-31.

M. Sironi¢, “Sto nam otkriva Euripidova satiri¢na drama
Kiklop™, Z4 16, 1966, 181-191.

41 M. Sironié, “Aktualnost Euripidovih Trojanki”, ZA 34/1-2,
1984, 111-117.

M. Majeti¢, “Euripidov utjecaj na Drzi¢a i Buniéa”, Z4 13-
14, 1964, 211-226.

Apuctodan (Aristophanes) 450-385 r. nip. H. e. ¢ Haj3Ha-
YajHHOT IPETCTaBHUK Ha CTapara aTH4yka KoMenauja Owi
cuH Ha Ouimn, npunaaHuk Ha wieMero [languonuc. OHa
MaJIKy IITO CE 3Hae JICHEeC 3a Hero MPON3JIeryBa o1 OHa IITO
CaMHOT To 0CTaBMII 331 cebe Kako TBopemTBo. Kapuepara
KaKo Jpamarypr ja 3amodnan Bo 427 . np. H. e. [Ipenmer
Ha HErOBHTE KOMEIMHU CE€ HOBOBOBEIyBamara BO oliacra
Ha My3uKkara, Quiocodujata M iuTEeparypara U Hpome-
HHUTE BO OIITECTBEHUOT JXXMBOT, BOOMIITO. TBOpELITBO-
To Ha Apucrodan 6pou 43 KomMeanH, 07 KOU 32 KOMEIUU
ce MO3HATH CIIOPEJ HAcJIOBOT U ce codyBaHU okoity 1000
¢parmentn. Bo nenoct ce couysanu 11 mena: Axapreanu
(Acharnéis), Hippeis, Obnayu (Nephélai), Sphékes, Mup

40
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Ha 0BOj KoMeauorpad Kaj Hac TO CIeUMe YIITe BO
TEKOT Ha 70-TUTE FOAWHY Of MUHATHOT BEK CIIOPE]T
HeobjaBeHuTe mpeBom Ha Atamac 1. TaxoBckw,
MaKeJOHCKaTa KyJITypHa CpeluHa BOCIIOCTaBYyBa
JUPEKTCH KHMKXCEBCH KOHTAKT CO HETOBOTO ACJIO
nmypu Bo 2000 1., Kora ce TojaByBa IpereBOT Ha KO-
Mennjara JKaou (Ranae) on kmacuaHUOT (pusoior
Becna TomoBcka.

WNmajku ja mpenBu] KOMIUIEKCHOCTA Ha cTapara
aTW4Ka KOMeJuja BO OHOC HAa METpUYKaTa cxema
Ha TEKCTOT, PeBeyBavKaTa ja HaITyIITa mpudare-
HaTa HopMa Koja 0apa aHTHYKHOT TEKCT J1a Ce TIpe-
TOYyBa BO OpurrHaNIHUOT Merap. Cemnak, BakBaTa
IOCTAalKa He € Ha IITeTa HA OCHOBHUTE €JIEMEHTH
Ha KOMeJIMjaTa, KakBH MTO ce (alynaTa, KapakTe-
puTe 1 u3pasoT, OnarogapeHue Ha OOTAaTHOT Mapa-
TEKCTyaJIeH amapar Koj To 1000jacHyBa OpUTHHAII-
HUOT TekeT. OHa 1ITO € crenu(UIHO 32 MaKeJ0H-
CKOTO M3[aHKe Ha Komenujara JKabu e Toa IITo BO
HETO Ce€ BKJIYYCHU CHUTE YSTHPHU COYYBAHU BOBEIH
Ol aHTUYKUTEC aBTOPH, UAKO KPUTHUYKOTO U3aHUEC
CTIOpe/l Koe € HalpaBeH mperneBoT: Aristophanes
Frosche, Einleitung, Text und Kommentar von
Ludvig Radermacher. Wien, 1921, tu coapxu
camo MPBUTE JIBA.

ABTOPCTBOTO M BPEMETO Ha HACTaHyBame Ha
LEJIOKYITHOTO TBOpEIITBO Ha ApucrodaH, Kako,
BIPpOYEM, U Ha CIIOMCHATHUTC BOBCIU, ITPETCTABY-
Baar MpeaMeT Ha HCTPaxkyBamba Ha KIACHYHUTE
(bwutonosu, a pactpaBUTe 3a HUB CE YIITE HE Ce 3a-
TBOpeHu. Kako mpumep Ha mpoydyyBama 0] BAKOB
KapakTep Kaj Hac MOXKe Jla Ce HaBeJIe CTyAujaTa Ha

(Eiréne), Himuyu (Ornithes), Jlusuciupaiia (Lysistrate),
HKenu na upasnuxoiti Tecmogpopuu (Thesmophoridzusai),
JKabu (Bdtrachoi), XKenu 6o mnapoghoitio cobpanue
(Ekklesiazusai), Pozauicitieo (Phitos).
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Muxann IlerpymieBcku, koja ce ofJHeECYBa Ha €IHO
o0jacyBame Ha ApwucrodaHoBara Komenuja Jlus-
ucipaitia of Heno3Hat aBTop.** OcTaHarute pe-
TUCTpHUpaHu 00jaBH IITO Ce MHCIUPUPAHH OJl TBO-
PELITBOTO HAa OBOj aBTOp CE OJHECYBaaT Ha KHU-
’KEBHO-KYJITYPOJIOIIKH Tpalllamka, KakBU IITO Ce
OHHE IITO CE 3aHMMAaBaaT CO KPEaTHBHHOT MOJEI
BO TBOPEIITBOTO Ha Apucrodan,” uimm oHue co
KOU CE pacBeTIyBa MpeTcTaBara Ha jKeHaTa BO He-
TOBOTO TBOPEIITBO.*

4 Mihail Petrusevski, “Ad é&omiovg Eunpiddg (Argumentum

anonymum Aristophanis Lysistratae), Z4 1/1, 1951, 110-
116.

Becna TomoBcka, ,,ApHCTO()AaHOBHOT KpPEaTUBEH METOJ
KaKoO MOJIEIN 32 MCTPaKyBauknoT Metoxn™, I 3@ 23 (49),
1996. 349-354.

Becna TomoBcka, ,,CaMkaTa Ha KEeHaTa BO KOMEAMUTE Ha
Apucrotan®, 30D 27(53), 2000, 105-122.
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OcHOBHaTa KapakTEpUCTHKAa Ha MPEBOAHA-
Ta pelenuyja Ha gena o aHTHYKara Apama BO Ha-
mara cpeauHa Bo nepuoaot 1945-2000 r. ciopen
OpUTHMHAITHK W3BOPHHULM € CTPEMEXKOT KOH IMITO
MOTOJIeMO 3ama3yBame Ha KPUTEPHUYMOT Ha €KBU-
JIMHEAPHOCT U U30PUTMHUYHOCT Ha MAaKEIOHCKUTE
npenesu. Bo nomien Ha CTENEHOT Ha OCTBapeHaTa
peLernimja MoXe Ja ce KOHCTaTHpa IOorojeMo npu-
CYCTBO Ha Jiejia Of XeJIeHCKara JIpaMa, OJHOCHO Ha
XeJIeHCKaTa Tparemja Crope]] NpereBuTe Ha Jiena
on Ajcxui, Codokne u Espunu. [IpucycrBoTo Ha
JIPaMCKHUTeE JieJla Ol pUMCKaTa JIMuTeparypa e Jae-
Ky TIOMaJIO U HETO I'o COIvIeyBaMe CIIOpesl IPO3HU-
Te npeBoau Ha fenara on [lmayt u Tepentnj. Ona
HITO € 0COOCHO Ba)KHO € JieKa BO OBOj TIEPHOJ Ma-
KeZIOHCKaTa KyJITypHa CpeJrHa ro 1001Ba Ha Make-
JIOHCKH ja3WK IEIOKYITHOTO COYYyBaHO TBOPEIITBO
Ha npamckuTe aBTopu Ajexmi u Codoxie.
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Darin Angelovski

Translational and Critical Reception of Ancient Drama in
Macedonia (1945-2000)
(Summary)

The article deals with Macedonian translations of ancient drama issued between 1945-2000. It is focused on trans-
lations done from classical languages and published as complete works or in a number of Macedonian periodical
journals from this period. Thus, the aim of the paper is to offer insight into the translation of ancient plays in Mace-
donia between 1945-2000 in terms of the scope, intensity and main characteristics of the translational activities.

Key words: ancient drama, translation, reception, Aeschylus, Plautus, Terentius, Sophocles, Euripides, Aristophanes
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Pymena Byxaposcka

YK 791(497.7):316.647.8
YJAK791(73):316.647.8
Original scientific paper/H36open nayuen ipyg

INPETCTABYBAILETO HA IPYT'UOT BO ®UJIMOT
»I P JEHA BO CEIITEMBPH*

Kiyunu 360poBu: MaxxectBeHOCTH, Jpyroct, puim, paca, eTHUYKA IPUIIAJTHOCT

Lenta Ha OBOj TPyA € J1a ce OCBPHE Ha IpeT-
CTaByBambeTO Ha J[pyruor BO MakeOHCKHOT (GUIM
»Ipu neHa Bo centeMBpHu (2015) mpexy mose-
KyBambe INapajenay Mel'y HauMHOT Ha TOAa KaKo ce
npercraByBajie AdpoaMepuKaHLUTE BO aMepu-
KaHCKHOT (UIIM U, OIIITO, BO KYJITypara, 1 Hauu-
HOT Ha KOj ce€ MpeTcTaBeHH AJIOaHLIUTE BO MaKe-
JOHCKHOT (priMm.

Ha amepukaHnckara KynTypa HE i € HOBa JHC-
KycHjaTa 3a MpeTcTaByBameTo Ha Adpoameprka-
HIUTE BO KyJTypara, noceOHo Bo ¢pmiIMoT. 3a mo-
YeTOK, OM cakana camo Ja TW HOTHPTaM HadMHHU-
TE Ha KOM C€ MPHUKa)XKaHW LPHUTE MaKd Ha Qui-
MCKOTO TUIATHO: OCHOBEH INpUMEpP KOM IO 3eMa-
aT TOBEKeTO KPUTHUYApPH € ENCKHOT HeM (uiM
Birth of a Nation on 1915 ronnHa BO Koja IpHE-
LOT € NMPEeTCTaBeH KaKo HACWJIHHMK M CHIIyBad Ha
Oexara >keHa. 3a oBa Muuep ke peue ,,[¢puiamor]
€ OTBOPEHO PAaCHCTHYKW HamaJ Ha LPHLUTE, IPH-
Ka)KyBajKU TH KakO CEKCyallHa 3aKaHa 3a YUCTOTa-
Ta Ha OeNuTe JKeHW M OMOJIOIIKA 3aKaHa 32 YHCTO-

tara Ha Oenara paca™ (Miller 1998: 20). ®unamor
€ BCYIIHOCT HCTOPHCKA poMaHu3anuja Ha [paran-
cKaTa BOjHA M JICjCTBHjaTa IIITO CE€ OJBUBAJIC OKOITY
aTeHTaToT Ha AOpaxam JIMHKONH, HO BO TOj TpO-
nec AdpoamepukaHTe ce UrpaHu o OeIlu BO
,,0nekdejc” (3Haun, 000CHU CO LPHH JIHIA, IITO
ce CMeTa 3a KpajHO PaCHUCTUYKH YHMH IITO KapuKa-
TYpaJHO TO MCMejyBa LPHEIOT), a U MPUKKAHH
ce Kako MHTEJEKTYaJIHO HH(EPHOPHH U arpecHB-
Hu. Guerrerro (1995: 395) ro HaBenyBa u npume-
pot 3a Kunr Konr koj Bp3 EMnaep crejT Ounaunr
ja Ip’KU B paka KpeBKaTa pycoKoca, HapeKyBajKH
ro oBa ,,MeTadopa Ha €/Baj IOTUCHATUTE CTPABOBU
Ha JIOMUHAHTHOTO OIIITECTBO OJ1 I[PHATA MAKECT-
BEHOCT, CEKCYaJIHOCT W Mellame Ha pacu‘’. JIuH-
na I'. Takep Bo Lockstep and Dance tv HaBenyBa 1
JOpPYTUTE penpe3eHTaluy Ha BaKBaTa CTEPEOTHIIU-
3a1uja, ¥ Toa HAjMHOTY BO (PMIIMOT, MUHCTpPEI LIO-
yara, pexinamuTte, Ho u parnoT. Co apyru 300poBH,
JMCKYCHjaTa 3a MPETCTaByBAKHETO HA IPHUOT MaX
BO aMepHKaHCKaTa KyATypa He € HOBa M HEINO3Ha-
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Ta, ¥ 3a3eMa OWTHA MO3UIIHMja BO JUCKYPCOT 3a pa-
cara, poloT U OJHOCUTE Ha MOK BO aMEPHUKaHCKO-
TO OIIITECTBO.

3a pa3nuka o1 BaKBUTE TCHACHIIMH BO aMepu-
KaHCKaTa KPUTHYKA MHCIA, MaKeJIOHCKaTa PEeTKO
C€ 3aHMMaBa CO PENPe3CHTALMUTE HAa €THUUYKaTa
Jpyroct Ha (QUIMCKOTO IUIaTHO, BO KHMKEBHOC-
Ta, BO My3MKaTa WM [aK ONILITO BO MOITylIapHaTa
KylTypa (eeH TakoB o0uj Oemie KoH(epeHLuja-
Ta ,,JIpyrunor Bo Oanmkanckara Kyntypa™ mnpu WH-
CTHTYTOT 32 J[yXOBHO M KYJATYpHO HACIEJICTBO Ha
AnbGanmute Bo Ckomje Ha 26-27 oxrtomBpu 2019
ronuna). Orramy u norpebdara a ce OTBOPHU OBa
npamamke Koe Mopaay NOTUTHUKUTE CITydyBamba BO
He3aBUCHAa MakeJoHHja C¢ YIITE ce TPETUpa Kako
Taby, O/ MOja CTpaHa NPEeKy aHajnu3a Ha (PUIMOT
,,Ip4 JIeHa BO CEeNTEMBpHU*‘.

»IpyU JeHa BO CENTeMBPH ¢ JeOUTAaHTCKH
¢unm Ha [lapujan [lejoBcku. CieHaproTO € Ha pe-
skucepot u Ha Urop MBanoB — 3u, a 3a Hero tue
no0uie Harpaja Ha CKOIICKHOT (PMIMCKH (ecTu-
Ban Cunegejc. Bo eleKTpOHCKHTE MEIMYMH U BO
COBISS 6a3ara peuricu He ce HaoraaT KPUTHKH U
pereHs3un 3a oBoj (puim (BO MUTOT Ha 00jaByBame-
TO Ha OBOj TEKCT OICTOjyBa caMmo ymTe exHa, Ha C.
JlazapeBcka, MO3UTUBHA — BUAN BO KOPUCTEHA JIU-
Teparypa). Cemnak, BIie4aToKoT Oelle Jieka jaBHOC-
Ta TO JI0YeKa OBOj (PHIIM KaKo OCBEXKYBambe BO Ma-
KeJOHCKaTa KuHemarorpadrja — ¥ HaBUCTHHA, Ha
MOBPIIHO HUBO, TOA U e Taka: QUIMOT HEMa el-
CKa, ICTOPHCKa, HUTY pypajiHa Temaruka. Toj e pe-
JKHCEPCKH COCEMa COJIMAHO CKJIOINEH, BU3YEITHO
e MpHjaTeH 3a Tename, iyMara € MPUINYHO JI0-
Opa — oHaMy KaJie IITO JAWjaIO3UTE CE€ YCTICIIHN —
W NIpUKa3HATa € HallHATa ¥ 3araJl04Ha Ha I104YeTO-
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KOT, IPe/1 1a JOjAe 10 Hej3MHA pa3BpcKa U 1ojasa
Ha [lpyruoT: AnGaHenoT cuiayBad 1 KpUMUHAJIEIL.

Jexa GpuiMoT He 100U — KOJIKY LITO MH € TIO-
3HATO — KOMEHTAapHW 3a HEeroBara eTHUYKa JHMCH-
3mja, He Tpeba na He W3HeHaayBa. ExqHa mpuunHa
Ou Moxkena aa Ouje MUTOT Ha 3aJ0BOJICTBO ILTO
ro MOYYBCTBYBa (pUIMCKaTa MyOJIMKa MpH MojaBa-
Ta HAa HOB, MJIJ U TaJICHTUpaH pexucep. Ho apy-
rara npu4rHa, Koja CMETaM JIeKa € OBO3HEMHUPY-
Bauka, a Taa € JieKa IpercraBara Ha AjnOaHenoT
KaKO KpUMUHAJIEL] ¥ CHIIyBad BOOIIIITO HE € CIOp-
Ha 32 MaKeIOHCKUTE TJIeJaud: WHTEpHAJIM3aluja-
Ta Ha MpeapacyauTe KOH ANOaHIMTE BO HAILIETO
OTIITECTBO € TOJKY CHJIHA INTO Taa MPETCTaBa ce
rIea Kako oJ[pa3 Ha peajHOCTa, ¥ KaKo pe3yyirar
BOOIILTO HE C€ HU CTaBa IO/ 3HAK Ipallamke HEj-
3MHaTa BEPOAOCTOJHOCT M ETHYHOCT.

Ho 3a na pa30Oepeme kakBa Bpcka MMa OBa
co puaMOT, a U KaKBa BpPCKa MMaaT MPETCTaBUTE
Ha LPHIUTE BO aMEPHKaHCKaTa KyJITypa CO OBO]
¢unM, MoTpeOHO € MpeTcTaByBamkbe Ha HEroBaTa
Co/p)KUHA. ,,[pu JiIeHa BO CENTEeMBPHU 3all0OYHyBa
co toa mro Mapuka (Kamka TonmHOBCKH), CKOTI-
CKa TPOCTUTYTKA, IO MPOOOAYBa CO HOXK CBOjOT
Makpo BO camooji0paHa, 1o 1mro oera. Bo kyre Bo
BO3 — HEIO3HAT IpaBell — ja 3arno3Hasa Jana (Mpe-
Ha Puctuk), xoja omm Ha ceno. Mapuka ja ciemu
JaHa 1o Hej3MHATA KyKa BO IIyMaTa, M ja 3aMOIy-
Ba TaMy Ja MpecTojyBa KpaTtko Bpeme. Bo cenoro
Jana ro cpekaBa JOKaJIHUOT NUJbap, AndaHer, Tat-
ko Ha I'enn (Canmaetun bumanm). Jlo3naBame aexa
Jana mma cectpa, Jjeka ©Mala ¥ TaTKO M MajKa I1o-
3HATH BO CEJIOTO, U JIeKa MUJbAPOT UMA CHH CO KOTO
Jana u Hej3uHara cectpa Onu3Hauka Kpuctuna cu
urpane. Bo cnennure cueHu no3HaBame JeKa CH-
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HoT, 'ern (Anem Kapara), cera e monuriaert, neka
Jana e kepka Ha Mo3HaT MUHHCTEP KOj OWJ com-
CTBEHUK Ha HAITyIITEH XOTEJ BO PErHOHOT. [eHI
noafa BO Kykara U Tamy ja miega Mapuka. Mery
Hero u JaHa uma HenpujaTtHa TeH3uja. [loToa Jana
u Mapuka no3HaBaar Jieka npotuB Mapuka e pac-
MUIIIaHa TIOTepHUIIA OMIejKH TO yOMIIa YOBEKOT KOj
ja HamagHai, a Toj OMJ Ap>KaBeH ciykOeHuk. Ma-
pHKa cpekaBa eqHa crapuna Bo cenoto (Mwu-
na CrojaHoBa) o Koja J03HaBa Jieka JaHa jgoce-
ra Owia BO KOMa 0 HEKaKOB MHIMJIEHT cO [eHI
Myua, a neka Hej3nHaTa cecTpa Kpuctiuna mmaira
Oener Ha TpOOT. Mapuka ce Bpaka jJomMa U TyKa ja
J03HABaMe BHCTHHATA: JaHa e BcymHocT Kpucru-
Ha. Kprctuna geH nmpeTxoaHo ja uckimydmna Jana
O]l amapatu u jomia Bo cenoro. Kora umane 12
ronuuy, l'enn ja cumyBan Kpuctuna. bimsnauka-
Ta JaHa ro Bujena Toa u oTKako ['eHu ce obunen u
Hea J1a ja HamaJiHe, ja TypHaJI 011 OAIKOHOT Ha XOTe-
JIOT ¥ Taa ce 3100m1a co IOBpEIH O KO 3aBpILH-
na BO Koma. Majkara Ha JIeBOjuUMbata Habp30 1o-
YHHAJA, a TATKOTO — MHHUCTEPOT — CE TIPOITHII H CE
camoyomt. Cera ['enr ja ynenysa Kpuctuna (Mu-
ClIejku ieKa e JaHa) JeKa Ke TH yaIiCu 1 PHjaBH Co
Mapuka 3a yOUCTBO M COYYECHHUILTBO BO yOHCTBO
nokonky Kpuctuna He ro mpozpaae XoTenoT Ha Tpy-
na KpuMuHaIIu ox Jlebap Kou TaMy cakaat 1a Ha-
npasar ,,KypBapHHUK' cO TPOCTUTYTKH ol Pycuja,
1 JIeKa 3a IMOCPEeMyBameTo Toj Tpeba ga qodue Ka-
nap ox 20.000 espa. IlpenaoroBopor ce mormnu-
uryBa, Mapuka HaBUIyM Oera ofi CelloTo, U TOKMY
kora ['eHil Mucnu Jexa cé e 3aBpieHo, Mapuka ce
Bpaka, ¥ Ha MECTOTO Ha 3JI0CTOPCTBOTO, KaJi¢ IITO
ce CIyUYnIIo CuiyBameTo Ha KprctruHa n Hecpeka-
Ta Ha Jana, THe 3aeqHO TO yOmBaar I en. duamor

3aBpIllyBa CO Toa Kako Mapuka ja mpeMUHyBa rpa-
HUIlaTa co JuuyHara kapra Ha Kpucruna, a Kpuc-
THHA CBEJI0YH TMpeJl MHCIIEKTOp 3a Toa kKako Mapu-
Ka € BUHOBHA 3a yOMCTBOTO Ha [ eHIl, 1 Taka qBeTe
ce uzBnekynaar. [IpaBnara e 3agoBosneHa: Kpucrtu-
Ha ce O/IMa3/yBa 3a CBOETO CHJIYBame U 3a CMPTTa
Ha cecTpa cu, Mapuka Oera oz aApkaBara, a [ e —
CIJIyBa4yOT U KpUMHUHAJIEL], € MPTOB.

OBoj M mpe ce orepupa co JBa THITA JTHKO-
BU. bu pexina inuiiosu 6unejku TUKOBUTE BO (BHII-
MOT He MOJKE JIa Ce KaTeropu3npaar HaJIBop Of OcC-
HOBHHTE, I1a U JIa peuaM, HH(PAHTHITHU KaTeTOPHH
Ha ,,oOpu" Hacmpema ,Jiomm™. BakBara nogenda
ce TIe/ia ypH M BO HAYMHOT Ha KOj CAMUTE JIMKO-
BHU TH ONIMIITyBaar HacTaHuTe. I enrr Myya e ,,jtomr™,
¥ He MOXXe 1a Ouje monHakoB. KprcTtrHa 3a HETo
Benu ,,Cekoraml ['epMaHen, HUKOrai napTu3an™ —
cumOonnyHo, I'ennr Myua ce mera co repMaHCKH
ouap. Ila Taka, TMKOBUTE BO OBOj (hMIIM MOKAT /1a
ce MozesaT TOKMy Ha Toa: 1o0pu — Mapuka, Kpuc-
TUHA U cTapuuara AHka, u jouu: [ednr Myya u
TaTKO MY.

Tyka ce HaMETHYBa HOBa TO/Ie]0a MCTO Taka
MOBp3aHa CO KOHLENTOT Ha Jlpyrocra: pojosa u
eTHHYKa. PormoBara Apyroct Bo oBaa CHTyalHja
IO MpeTcTaByBa AOOPOTO, HO Kako IITO Ke TMOKa-
JKaM TIOHaTamy, Toa € TMOAPEJeHO Ha eTHHYKaTa
npyroct. Co apyru 300poBH, ce YMHH JieKa OCKa-
Ta 100pO-JI0MI0 BO OBOj (PMIIM ja COYMHYBA JHXO-
Tomujata Makenonuu-AnOanuu. OBa enuHCTBe-
HO € CTaBEeHO I0]] 3HaK Ipallake BO CIy4ajoT CO
taTkoTo Ha Jana u Kpucruna, Jocun Craspes. Jo-
cun CTaBpeB € MPETCTaBHUK Ha I[pBeHaTa Oyprkoa-
3Mja: MopaHelIeH MUHUCTEP, JIOBIIH]ja, CONICTBEHUK
Ha xotell. ujanoror Mery ['eHII 1 TaTKO My OTKpH-
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Ba JIeKa MELITAHUTE U OIIITHHATA IO Tpajelie Xo-
TEJIOT, HO TOj cenak My npunara Ha Jocur. OBa Ha
M3BECEH HAYMH NPETIIOCTaByBa JeKa TO] U CaMU-
oT OMJI KpUMHHAJEL WK, BO HajMaia paka, IpH-
BWJIETHPAH o] JipkaBara. Ho TakBure kBanupuka-
MW 3a Hero moaraar on [enr Myda u Tatko my,
Ha KO HE UM BepyBame, UMEHO OWIEjKH CaMHOT
l'enn e kpummHanen u cwirysad. Ox npyra crpa-
Ha, o1 Kepkara KpucrtuHa — Ha Koja U BepyBame,
KaKo TpaB/10JbyOnBa, 0AMa310JbyONBa U eMIIaTHY-
Ha JKPTBa — JI03HaBaMme Jieka JOCHI cakajl MecTo-
TO J1a TO HaIpPaBU HAIMOHAJICH HapK, & XOTEJIOT —
LEHTap 32 peKpealuja, CKU U Kajak LEeHTap, Kako 1
JoBUHUCKH A0M. OBa € BO CYIITHHCKA CIIPOTHBHOCT
co Toa 1mTo ['eHI| 3aroBapa J1a ce MpeTBOpH OJ1 XO-
TEJOT: ,,KypBapHHUK".

OBze ce jaByBaaT HEKOJIKY CTEPEOTHUITH BO OfI-
HOC Ha AJ0aHEIoT: MPBO, TOj caka J1a 3eMe TepH-
TOpHja IITO NpUNara HEKOMY JIpYT.

— Hino ne e nawe? Koj um ja usdpagu Kyka-
wa? Co uuu iapu? Co nawu iiapu — eenu I eny 3a
umotuoiu na Citiagpes.

— Hukozaw ne ouna nawa. Huxolaw — eenu
WAIUKOWIO 3a 3eMjaiiia Ha KOja HCuseaii.

— E cela ke buge nawa — 3axanysayxu 36y4aii
300posuitie na I'eny Myua, Koj ceca uma mox Kaxo
gpoKcagen CylcOeHux, tonuyaey.

On apyra crpana, Tokmy Jocum CTaBpeB TO
BpaboTmi ['entt Myda kako monutiaent. M tyka rie-
naMme ymre eneH crepeortun. Jlukor Ha CraBpes
HACIIPOTH OHOj Ha Myd4a HU Benu: MakenoHLUTE
CaMH¥ ce BUHOBHH IITO HA AJOaHIIUTE UM JaJie 1o-
Beke ofomTo Tpedano. MakenoHuTe ce 100pu u
4yecHHU — a AnbaHiuTe 30ynorpedyBaar. Jyrocio-
BEHCKara Oyprkoas3mja, CICICTBEHO, € MpUKaKaHa
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KaKo KJ1aca Koja € 01aropogHa u 0JaroTBOpHa KOH
3eMjata Ha KoOja jKMBee: Of Jpyra cTpaHa, Ada-
HIIMTE ce HeOlaroJapHu 3a OHA IITO MM € ,Jajie-
HO®, HO ¥ C€ PaCUITHUIIM U UMaaT U3BPTEHU MOpall-
HU BpeAHOocTH. BakBara penpeseHTanuja Ha Al-
OaHIUTE ja cpekaBaMe W Kaj Tpojlara KpUMHHAI-
11 OOJICUEHU BO IPHO MITO Jloaraar BO I[PH aBTO-
MOOMIJI cO 3aTeMHeTH npo3opuu. Tue ce ,,J10j1eH-
uTe" KoM Ke ro OKynmupaaT MpoCTOPOT €O TOA IITO
TaMmy Ke JoHecar Oym U HeMopas, Of ITO Ke 3a-
paboTyBaar.

CekcyalHOCTa W CHJIYBambeTO WMaaT BpCKa
CO KOHIIENTOT Ha TEPUTOpHja: OBJIe, TEPUTOPH]ja-
Ta, 00JHOTO TOJIe, € MaKeIOHCKaTa xeHa. Bo Tek-
CTOT 3a MAaCOBHUTE cuilyBama Bo bocHa u Xepue-
roBuHa (Snyder, Gabbard, May and Zulcic, 2006)
ro TIOBP3yBaaT CHJIyBamETO HA JKEHATa BO BpEME
Ha BOjHA CO CTpaTerdja 3a MOCTUTHYBakhEe €THUYKO
YuCcTeHe. THe MONPTYBaar Jieka co orien Ha Oall-
KaHCKaTa KyJITypa KaJie IITO OIMIITeCTBEHUTE aTo-
MU C€ IIPEeHEeCyBaar MPeKy MalllkaTta JUHH]a, ,, Ke-
HUTE CITy’KaT Kako MHKyOaTOpH 3a MIIHUTE TeHepa-
U Maku. Bo oBaa crapa marpujapxanHa Tpaju-
[{ja, HAMOHAIHOCTA HA TATKOTO ¢ OWTHA 3aroa
HITO Taa ja 03Ha4dyBa HALIMOHAIHOCTA Ha JETETO...
O]l MEPCIEeKTHBA HAa €THUYKO YHCTEHE, JACTETO ja
mpe3eMa HaIllMOHATHOCTA Ha crryBadoT (Snyder,
Gabbard, May and Zulcic, 2006: 190). ABropute
3aKJIy4yBaar Jieka MocpaMoTyBamhETO MPEKY YHHOT
Ha CHJIYBam-€ Ha KEHaTa, BCYIIHOCT € CUMOOJIHY-
HO TIOCPaMOTYBame Ha Ma)XOT U Ha HETOBOTO I10-
ToMcTBO. OBa MOXE Jia C€ NIPUMEHU M Ha €THUY-
KHOT KOH(UIMKT Mery AnbaHIuTe W MakemoHIIH-
Te Ha KOj Ce ayaupa Bo 0BOj (hMIIM, KaKo U KOpHC-
TEHETO HA JKEHATA KAKO CPEJCTBO MPEKy KOe Ma-
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JKUTE€ OCBOjyBaar TepuTopuja. Taka W MaKeqoH-
cKara jKeHa, HaKo OBJIC TIOBPIIHO MPUKaKaHA KaKO
CUJHa, ¢ MH(epropHa BO OAHOC HAa MAaKEIOHCKH-
OT Mak OMJIEjKU € HEeroBa CONCTBEHOCT: BO MUTOT
Kora AnOaHenoT ja CHIIyBa, TOj ja OCBOjyBa TepH-
Topujara. MiMajku npeaBua Acka Ha )KeHaTa ce Tie-
Jla Kako TepUTOpHja M camara kako J[pyroct uma
MOJIpe/ICHa MO3UIMja BO OJJHOC HA MAaKEeIOHCKHOT
MaX, MMOCPAMOTYBAaWkHETO — WIIM KacTpalmjata Ha
CHJTyBauOT, KaKko IITO CE€ CIy4dyBaJOo BO BpeMe Ha
JIMHYYBamkaTa BO AMEpHKa, a U BO perpe3eHTallu-
WTE HA OBOj THUI CEKCYaJTHO OI3eMarhe Ha MOK BO
AMEPUKAHCKUTE MHHCTPEIN [Ioya — € YIITE MOro-
nema Ouaejku HeMy My T'O HaHecyBa jKeHa — 3Ha-
4u, Hekoj mocnad. Orramy, cmptTa Ha ['enn Myua,
oIMazjiata Bp3 HEro Of CTpaHa Ha MakKeIOHCKaTa
JKeHA MOXKE JIa ce TVieJla Kako HEroBO YIIITE MoroJie-
MO TOCPAMOTYBaHE M Ka3Ha.

B0 KOHTEKCT Ha Ma)KeCTBEHOCTHUTE Kaj PHIIU-
T€ U HUBHOTO TPETCTABYBakhE KAaKO XHIIEPCEKCya-
JIM3UpaHu cuilyBauu, Burman Benu: ,,Jdako nepuo-
JIOT Ha POIICTBOTO ja 3aMHUCIyBalle (Gurypara Ha
Uuuo Tom Kako O3HAUMUTEN HA ‘MO3UTUBHOTO JI0-
Opo’ BO CHCTEM KOj TH 3aIITUTYBaJ M CE TPIIKENT
3a CBOUTE LPHU ‘Jiera’, MTOM THE CE eMaHI[HUITH-
paJie, oBHE Aelia cTaHalle MOTEHTHH MaXXH KO 3a
cebe ro rmocakajie BpBHUOT cUMOOJI Ha Oenara 1u-
BriIM3anuja: 6enara xkeHa* (murtupano Bo Tucker,
2007: 96-7) — mapasnena kKoja MOXe Ja Ce TOBJIE-
4e co eMaHIumnaIujaTa Ha ['eHI| o/ cTpaHa Ha jyro-
CIIOBEHCKHOT MUHHUCTEp Oypkyj Jocun CraBpes.

duIMOoT TpeTnocTaByBa U JieKa 3aj] BAKBOTO
OJIHECYBame Ha AJIOAHIIUTE MMOCTOM U HEKAaKBa re-
HETCKa IPeIuCIIO3NIIrja, MTO € KOPEeH Ha ujaeja-
Ta geka JIpyruoT € HEempOMEHIIMB, HEMONPABIIHB,

NOMaJIKy BpeIeH, la 3aToa M 3aciIy’KeH 3a Ka3zHa-
Ta IITO ja T0OMBa — BO OBaa CUTYyalWja, HACHIIHA
cMpt. OBaa Te3a CyNnTHIHO Ce MPOBJIEKYBa BO (PHJI-
MOT HU3 TpH HaBpard. Bo mpmara cutyanuja, o
HEKaKBH MHCTEPHO3HU NMPUYMHH Mapuka NovHYy-
Ba Jia Oera HU3 IIIymara, IPH IITO HEHA/ICJHO U He-
00jacHHMBO €M Ce CTeMHYBa, €M MOYHYyBa J1a BPHE.
Bapajku 3aconHuIITE 01 TOXKIOT, Taa HAUIyBa Ha
KyKapka Ha €J{Ha CTapHila CO Koja MHjaT pakuja.
Kiydor Ha mpuka3Hata € BO cTapumara: oi Hea
Mapuxka no3HaBa Jeka Jana BcymHoct € Kpuctu-
Ha, U Jieka JaHa OnJia HarmaqHara of [ eHIl, mpu mTo
W3BUKYBa ,,IPOKJIeTa ceMKa™. Jlexka BO CHiIyBa4oT
['eHI IMa HENITO UMAHEHTHO PACUIIAHO HABECTYBA
1 Mapuka, Koja OTKaKo Ke ja MCIyIla IpuKa3HaTa
Ha KpuctrHa 3a cuinyBameTo 1 MmoBpefara Ha Hej-
3WHATa CecTpa, ke pede ,,MUCIHII IeKa TaKBU Ce
paraar? KoHeuHO, 1 IMETO Ha HACUITHUKOT OH MO-
JKEJIO J1a ce MPOTOJIKYBa KaKO CUTHAI 3a HeroBaTa
MMaHeHTHa HenonpaBiauBocT: [enn (I'enn).
WutepecHo e mto GUIMOT € BO MakeJoH-
CKO-KOCOBCKa ITPOAYKITHja, U JAcKa caMuTe AOaH-
11, TITyMEjKH BO (DUIIMOT, Y4ECTBYBAT BO COIICTBE-
HaTa CTePEOTHINHU3AIM]a KaKO yOHjIM U CHITyBadH.
Ho oBa He Tpeba na HE 3auyau BO cpenuHa Kaje
mITO BHAJIMBOCTA MOXE Ja CC€ IIOCTUIHE COAUH-
CTBEHO TpeKy MpudakameTo Ha CTEPEOTHIIOT (0Ba
MOXKe J]a C€ PUMEHH U Ha CTEPEOTHITHUTE KEHCKHI
JUKOBU U, CIIEJICTBEHO, SHOIMMEH3NOHATHATA 3a-
CTaIlleHOCT Ha JKCHUTE BO (PUIMOT U TEarapoT, HO
He Bo ucta Mepa). Co npyru 300poBHU, BO MaKeI0H-
CKOTO OIITECTBO Ha ANOAHEIIOT U HE MY € JaJIcH
IpyT U300p OCBEH I1a ja TIIyMH IpeTcTaBara IITo
My ja HaMeTHyBa MakemIoHEIOoT (JIOMHUHAHTHHOT
WJCHTUTET), U Ha TAaKOB HAa4WH Jla HEe Ouje KoM-
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TUIETHO OT(PIIEH O OMIITECTBOTO BO KOEIITO JKH-
Bee. [1a 3aroa, 3emMajku To ceTo oBa peABHI, Ke 3a-
BpIlIaM co 300pOBHTE Ha OEJI XYKC, KOUIITO CMETaM
JIeKa MOXKaT Jla Ce MPUMEHAT U BO OBOj KOHTEKCT,
CO IIITO MOXKE M JIa c€ 00jaCHU HepearupameTo Ha
jaBHOCTA 3a CTepeoTHIM3aIjaTa Ha AJOaHIHTe
BO ,,I'pu IeHa BO CENTEMBPHU™, a U MOPUBOT Ja C€
co3/1aJie CIICHapHO KOe I'o MPEeTCcTaByBa A0aHEeIOT
KaKo arpecHBEH JIUB]jaK, IVIaJICH 3a TEPUTOPHja:

[ ieganu Kaxo JHCUOWIHY, HACUTIHUYY, CUTLY-
sauu og pazarbe u youjyu, ypuuitie Maxicu He-
Mmane 8UCHUUHCKU 300p 60 OGHOC HA HUBHOUIO
upeitciagysarve. Tue MHOZY MAKy uHitiepge-
Hupane 60 OgHOC Ha 080 citiepeoiuuil. Kaxo

Jlurepartypa

pes3yniiail, wue ce HCpusu Ha ciuepeotuuiiuine
Kou Upeiiai ce tojasuie 80 geseilinaeceitiiii-
olll 6eK, HO go gen-geHec énageail co ymosu-
e u umasunayujaia Ha cpazanuille Ha 08ad
Hayuja. L{pnuitie madxcu Kou ja ogbusaaili 6ax-
eauia Kaulecopuzayuja ce pemikuy, 3aiioa wilo
Yyenauia Ha 6UgIUEOCI 60 COBPEMEHUOU CECLl
Ha bena HagMoK e gexa ugeniuuineitionl Ha yp-
HUOWL Madxc Ke buge gepunupan 6o perayuja
Co cidepeomutiond — gaiu Upexky He2o60 olile-
JI0TUBOPY6arbe, Uil ax UpeKky obug ga ce buge
Hewlitio cipoiuero. Lleniupanio 60 HauUHOI
HA KOj ce KOHCTUpyupa ceocitisoiio Ha YpHUO
maoic 80 ben HagMoKeH KAuuiuanuciuiuyky ia-
wpujapxaitl e ciuKaila Ha guejaxkoil. HecKpo-
itleH, HeyusUIU3UPaH, HeMUCIeuKY, becy)y8cill-
suiuenen "’ (hooks, 2004: x).
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Rumena BuzZarovska

The Representations of the Other in “Three Days in September”
(Summary)

This paper focuses on the representations of the Other in the Macedonian film Three Days in September (2015). Its
goal is to draw a parallel between the ways African-Americans have been portrayed in film and literature and the
manner in which Albanians are depicted in this Macedonian film through the theoretical framework of black mas-
culinities. The paper also refers to the two forms of Otherness that clash in this film — otherness as gender versus
otherness as ethnic identity.

Key words: masculinities, otherness, film, race, ethnicity
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HYBRIDIZATION OF POETRY AND THEATRE IN THE
CREATIVE WORLD OF JORDAN PLEVNES

Key words: Jordan Plevnes, hybridization, poetry, theatre, postmodern drama

Macedonian contemporary writer Jordan Plev-
nes§ is mainly recognized as an authentic and very
prolific playwriter. He has written over a dozen
of notable plays, some of which have been writ-
ten both in Macedonian and French. His plays
have been translated into different languages and
staged in many countries around the world, espe-
cially in France, the United States and in his home-
land - Macedonia. His prose works, the novel Os-
moto svetsko chudo (The Eighth Wonder of the
World) and his multilevel historic prose Tajnata
kniga (The Secret Book), written in collaboration
with Maja Jakimovska-Tosi¢) have been very pop-
ular among readers. The Secret Book served as the
screenplay in the production of the eponymous fea-
ture film in 2006. However, one must not forget
that Plevnes is also the author of two poetry collec-
tions, both published over a period of at least three
decades. The first one, the collection entitled The
Theory of Poisson was published in 1979, a few
years before the performance of his first play Eri-

gon on the stage of Drama Theatre (Dramski Teat-
ar) in Skopje. The second one, entitled Ubi Poet-
ry Ibi Patria, was published in 2011, after thirty
years of intensive playwriting and performing on
stage around the world. Although both of his col-
lections of poetry are rather different, they reveal
certain constant features of his creative world, cer-
tain distinctive qualities which are dominant in his
artistic work.

During the time that he began to write poetry,
Plevnes was actively engaged in theatre criticism
and wrote extensively on the subject of the history
of Macedonian drama and folk theatre. These es-
says were later published in his 1989 thesis enti-
tled Besovskiot Dionis: pristap kon prasanjeto za
makedonskata narodna drama i folklorniot teatar
(The Agrios Dionysus: An Approach to the Ques-
tion of Macedonian Traditional Folk Play and Folk
Theatre). The most dominant motifs reoccur in his
early writing, both in verse and prose. For instance,
in his poetry collection The Theory of Poisson we
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can trace the frequently reoccurring motifs fea-
tured in the narrative of his early plays, especially
in Erigon, Mazedonische Zustinde, Yu-Antithesis,
R, and Free Hunt. Some of the most common mo-
tifs are: the dream, the world pain, the collapse of
civilization, the historical struggle of Macedonia,
the anarchism and revolution, birds, flight, free-
dom, death, apocalypses, chaos... There are sev-
eral poems in this collection dedicated to special
persons who contributed in special ways to Plev-
nes’s special relation to theatre. For example, there
is a poem dedicated to Vladimir Gravcevski, who
was a real person, an actor from a theatre compa-
ny troupe. The following verses bring to light Plev-
nes’s deep connection with the theatre at the early
stages of his career: “And you’re telling me/ We’ve
come already as fantasts/ Apart from man/ Theatre
is our tomb-road/ The phoenix’s odyssey in your
hope” (Plevnes/IlneBnemr 1979: 59). A few other
fragments from his experience as a theatre worker
emerge in his writings and in his poetic vision, es-
pecially from the years spent in France while trav-
elling and performing with a theatre troupe. This
experience can be traced in his verses, particularly
in the poem entitled “The Weapon of the Silence”,
which is dedicated to “the first Macedonian panto-
mime artist Nikola Aslimovski”. In this poem he
writes: “They sing but you don’t. / You sing with
the pupils of your eyes / They think an unknown
voice runs from you / And you’re silent on the
back of the word / (...) A chorister recited his text
/ He mimed / He saw when the word was a Move-
ment” (Plevne§/ITnesnem 1979: 76). These vers-
es show the fascination of Plevnes with body-lan-
guage and wordless communication on stage, later
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transformed into mythological visions in his own
theatre performances.

Ever since his early poetic attempts and his
first poetry collection, Plevnes has started to build
his own poetic mythology that would stir and
shape his entire body of work. His writing sensibil-
ity is deeply poetic: his symbolic imagery and met-
aphors are intertwined with particular historical,
geographic, scientific and biological facts, espe-
cially in relation to poets and writers from the lit-
erary history, ancient mythology, folklore or Chris-
tian religion and culture... The edition of his first
poetry book is also quite interesting because of its
graphic appeal with its black covers and illustra-
tions and drawings by the famous Spanish poet Ra-
fael Alberti, whom he met and interviewed during
the Struga Poetry Evenings Festival in 1978. In
general, the poetry collection The Theory of Pois-
son brings similar atmosphere of individual rebel-
lion, which is deeply inherent in the entire corpus
of Jordan Plevne$’s drama.

Plevnes frequently uses direct poetry quota-
tions in his dramatic texts (often taken from oral
poetry), some of which are completely written in
verses (Underground Republic). During his Yu-
goslav fame of theatre performances in the 1980s
many critics noticed the dominant poetic aspects of
his playwriting. Jovan Hristi¢ has mentioned that
“Erigon is written with a language that is predomi-
nantly poetic” (Knjizevnost 1982, br.9), and Dragan
Klai¢ has explained that “He doesn’t speak about
the Macedonian national question in a political or a
historical sense, but rather in a more ethical sense,
with indignation and poetic tension.” (https://
www.jordanplevnes.net/10561077108210861072-
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10791072-10551083107 710 74108510771096.
html). The historian of Macedonian drama Hris-
to Georgievski shares similar opinion about Plev-
nes’s unbreakable connection between poetry and
performance when he comments that: “in order to
intensify his artistic vision with poetic transforma-
tions, he combines the irrational with the absurd,
the imaginary with the historical. It is evident that
the search for an adequate dramatic form where the
imagination and critical semantics can freely func-
tion, is, apart from grotesque and parody, found-
ed on the Surrealist poetic expression (...) ‘Eri-
gon’ is at the same time both symbolic and fan-
tastique, both naturalistic and poetic” (Georgievs-
ki/Teopruescku 1996: 278, 279).

Sofia Trencovska’s master’s thesis on Plev-
nes’s work classifies his dramatic writing as
mythopoetic and emphasizes the dominant relation
of his plays and performances with myth and po-
etry. TrenCovska argues that: “Plevnes’s dramatic
work understood as a kind of a postmodern insce-
nation of modern Macedonian and European his-
tory abounds in intensive poetic modes of expres-
sion.” (Trencovska/TpendoBcka, 2015: 112)

The close contact and intertwinement between
poetry and theatre has been part of an ongoing de-
bate across the entire literary history, not only as an
argument for the verse-form of tragedies and com-
edies in antiquity, but for the prevalent lyrical as-
pect of the theatre performances over the centuries,
and also as a genuine intersection between these
two artistic genres. All the more so because today
we can speak about the observation that theatre,
generally speaking, is, in a sense, a poetry perfor-
mance. T. S. Eliot in his essay on the relation be-

tween poetry and drama suggested that: “The ideal
medium for poetry, (...) and the most direct means
of social usefulness of poetry, is the theatre (...),
[a place] to convey the pleasures of poetry (...) to
larger groups of people collectively ” (Eliot 1933:
153). In a modern sense, it is not obligatory for po-
etic drama to be written in verses. It could be poet-
ic in a more profound way, in the emphasized lyr-
icism of all its elements. In a postmodern sense
these issues are even more complex. It seems that
the theatre absorbs in itself various types of dis-
courses: colloquial language, prose, verses, gests,
mimicry... Norman Charles Hunter suggest that
“In a live and healthy theatre, there should be room
for everything: the open stage and the proscenium,
the play of commitment and the frivolous force, re-
alistic tragedies, comedies, historical and pastoral
drama” (Hunter 1969: 21). Thus, the incorporation
of poetry in postmodern drama is more than usual,
and not just in the subgenre of poetic theatre, but in
performances in general. Romanian scholar Cris-
tina Radulesku argues that the postmodern theatre
is hybrid by its nature. She writes: “(...) the hybrid
genre was born almost at the same time as Greek
tragedy, segregation by category not being in the
nature of performing arts. Present-day hybrid the-
atre overcomes its status quo but remains just a way
of describing the spectacological area in which el-
ements from two or several genres — dance, circus,
poetry, video, storytelling, stand-up comedy, visu-
al arts, new media, puppets and marionettes etc. —
are manifested.” (Radulesku 2018: 261)
According to this approach the plays of the
Macedonian author Jordan Plevnes are mainly per-
ceived as examples of postmodern drama. They are
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mixtures of historical facts, mythological and clas-
sical stories, Macedonian folklore, anecdotes and
biographies of European cultural personae, vers-
es by famous poets, many languages, political pa-
roles, ideologies, religions, ideas... But all these
elements function upon a poetic concept, they
are orchestrated in a way to provoke fundamental
emotions in the spectators. Writing about Plevnes’s
drama, Jelena Luzina emphasizes that “this emo-
tional, even neurotic discourse produces continu-
ally more and more lapidary and elliptic texts with
dramatic speech which is not only reduced and
fragmentized, but is also coded in images.” (Luzi-
na/Jlyxxuna 1996: 221, 222)

Plevnes’s theatre is very close to postmod-
ern poetry which is sometimes full of screams and
sometimes almost without words. Sometimes it
consists just of mimics, of lightness and darkness,
of sounds and silence. The whole scene is a kind
of a metaphor, symbol, poetry...His characters are
usually paradigmatic icons of history, art, mythol-
ogy, religion...They are not ordinary human be-
ings with individual psychology, they serve as me-
ta-signs in the author’s ludicrous creative strategy.
In some cases, they are multiplied, as complex act-
ing figures. The time of his plays is usually time in
general, the time of human civilization, concentrat-
ed in the single second of his artistic game. The ti-
tles of his plays are intriguing, not easily compre-
hensible, allusive and provocative.

The creative world of Jordan Plevnes could be
accepted as a kind of a total poetry which spreads
on all his literary works. In this context, his poetry
book Theory of Poison holds a very special place
in his opus. It combines many important aspects
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of Plevnes’s creative profile. It was published in a
rather important period of the author’s life, in the
late 1970s. The entire collection is marked with the
taste of poison as a symbol of global toxicity and
the feeling of depression. This was the time when
Plevne$ considered himself a dissident, a revolu-
tionist and a rebel fighting against society and ide-
ology, and against the poetic tradition which he be-
lieved was not suitable for his curiosity and vital-
ity.

The radical confrontation and individuality are
the dominant motifs in the entire opus of Plevnes.
Within this framework, he develops the idea of hu-
manism and culture, and especially art, as saviours
of the humankind. Also, main struggle of his intel-
lectual effort is to promote the Macedonian cultur-
al identity all over the world and to contribute to
the affirmation of widely recognition of Macedo-
nian identity and cultural history. In all his texts
Plevnes creates a two-levelled world — the national
or the patriotic one, and the universal one.

The central idea of cohesion of his works is the
deep love and respect for the arts on an internation-
al level. His second poetic collection entitled Ubi
Poetry 1bi Patria indicates this idea that the patria
is where poetry is, or that poetry/art is the great
“patria” of civilization. This book is an expression
of admiration and devotion to many significant po-
ets from different literatures, and finally it is an ad-
miration for poetry itself.

The creative habitus of Jordan Plevne$ has
two synchronized dimensions — a strong connec-
tion with his own national cultural and historical
(Macedonian) idiom and a cosmopolitan passion
for the universal home of letters and arts. That is
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why his works are widely recognized and accept-
ed by various national cultures. Special attention
in his artistic visions has been devoted to the enig-
ma of European identity, European culture and Eu-
ropean unity of cultural diversities and the poten-
tial of European reality for happiness (in the play

sult of his lyrical creative nature. The special kind
of lyricism is constant in all his plays, so we can
conclude that poetry was one of the very important
steps in forming of his creative profile as a fruit-
ful playwriter, whose texts are well known on do-
mestic stages, but are also played in famous the-

The Happiness is New Idea in Europe, e.g.). His  atres worldwide.

hybrid postmodern theatre is highly poetic, as a re-
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Sonja Stojmenska-Elzeser: HYBRIDIZATION OF POETRY AND THEATRE...

Coma Crojmencka-Enzecep

Xulpuansanuja Ha M0e3MjaTa U TeaTapoOT BO KPEaTHBHHOT CBET HA
Jopaan IlneBHem
(Pe3ume)

Tpynot ce ocBpHYBa Bp3 TBOPEIITBOTO Ha MaKEJIOHCKHOT coBpeMeH nucaren Jopaan IlneBHenn o acrekT Ha
HETOBUTE KAHPOBCKU KOOPJIMHATH, OMHOCHO ce OOMAyBa Jia ja apryMEeHTHpa UCHPEIIETEHOCTa Ha MOETCKUOT U
JIPAMCKHOT JUCKYPC BO HETOBHOT OOTaT TBOPEUKH OITyC. 3a Taa IIeJl aHaJIu3ara 3aroYHyBa 0/ IPEIPOYNTYBake Ha
HETOBHTE JIBE IIOCTCKHU 30UpKHU Teopuja na oitiposoili u You tioesuja ubu iiaitpuja, 3a IOTOA 1a TH JIOLHPA ITyHKTO-
BHUTE BO JIPAMCKHUTE OCTBapyBakbha KO KOPECIIOHIUPAAT CO MOTHUBH, CIIMKH M CTHJI LITO CE€ MPUCYTHU U BO HEropara
nmoesuja. Bo (hokyc Ha HHTEPECOT ce IPaMCKUTE TeKCTOBH ,,Epuron”, ,,Manemonume mymresae”, ,,Ilonzemua Pe-
myomuka“, ,,bezoor®, ,,Cpekara e HoBa muneja Bo EBpomna‘ u ,,Beuna kyka*. Boobuyaeno [lneBuemm ce kapakrepu-
3Upa Kako JAPaMCKH IUcaresl, a c€ MUHMMHU3Hpa HeroBata moesuja. Ho, Bo 0BOj Tpy/ ce joara 0 CO3HaHHE JeKa
MOETCKOTO MCKYCTBO € MMAaHEHTHO U 0COOCHO BaXKHO 32 MHTETPAITHUOT KpeaTuBeH cBeT Ha [lneBHel, Taka mTo U
HETOBUTE JPAMCKU TEKCTOBM, & M1 CAMUTE T€ATAPCKHU MPETCTaBU CO3/1aJIEHH BpP3 HUBHA OCHOBA, MOKAaT J]a 'O HOCAT
MPEA3HAKOT ,,[TIOETCKU" .

Koayunu 300poBu: Jopnan [lneBnem, xubpuausanuja, noesuja, Tearap, HOCTMOJEpPHA ApaMa
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Camo /Iumocku

YK 792.2(497.7)(049.3)
VK 821.161.1-2:792(049.3)
Review article / Ilpecnegen nayuen iipyg

JAHEBHUK: CECTPUTE IIPO30POBH

Kayunn 360poBu: A.Il.UexoB — Tpu cecitipu, THTEPTEKCTYAITHOCT, KOHTeKCcTyanu3anuja, Cecitpuitie

HpOS’OpOGM, TCaTapcCKa IMPpaKTUKa

Yogexoitl e obgapen co pasym u co eopeura
CUNLA 34 A 20 YMHONCYBA WOA WO My e gage-
HO, HO gO geH geHewler Woj He co3gasa, WyKy
ypuea... U co cexoj gew semjailia ciliamnysa ce
iobegna u ocpga.

Awnton I1. YexoB

On Tpu cecivipu no Cecitipuitie
Ilpo3oposu, Hakyco 3a pakTuTe

Cectpure [IpozopoBu — Onra, Mama u Mpuna
HECOMHEHO C€ HajCla6HOIi0 CECTPUHCKO TPHO BO
HCTOpHjaTa Ha CBETCKAaTa Jpama 1 Tearap. YexoBu-
te Tpu ceciupu, Kako IpaMCKH MaTepHjajl Ol KOj €
UCLPIEH HajrOJIEMHUOT JeJl Ofl TEKCTOT 32 U3Bel-
0ara Ha npercrasara Ceciupuitie I[Iposoposu (Ba-
cun 3adupues/Camo Jumocku, Tearap J. X. K [lu-
notu, Benec, 2020), uma Tpu BaKHU TOTIOCH BO HC-
TOpHjaTa Ha CBOCTO NpOayLHpame: jaBe Bo MXT-

Mocxkosckuii Xyoooicecmeenuwiti meamp (Mockos-
cKu ymeiinuuxu ideaitiap), Mocksa, u enHa Bo Te-
atuap 3ag kaiujaiua (Divadlo za brano), Ilpara.
OOGere mpeTcTaBu ce HaBelEeHH BO TEKCTOB 3apa-
JT1 HEKOJIKYy CTOjalIMIITa KOM Ce Tpara 3a TEKCTOT
3a uszBenoara Ha Ceciupuiue [Ipozopoeu u 3a cama-
Ta u3Ben0a.

TexcToT mpemuepHo ¢ m3BeneH Bo 1901 romu-
Ha, Bo peknja Ha Koncrantua CTaHHMCIIaBCKH, BO
HeroBHOT MXT, a on mpau3Bendarta A0 cienHara
pycka noctaHoBka Ha Ipu cecitipu ke TIOMUHAT pe-
YHCH YeTHpHUECET roAuHU — 3a Bo 1940, Ha ncrara
cuena, Bmagumup Hemuposuu Jlanuenko (kooc-
HOBa4 Ha TpociaBeHnoT MXT) na ja mocTaBu mue-
cara oBTOpHO. Bo 0BOj mepros o1 ueTuprecer ro-
muHu MXT ce 00nuKyBa BO illeailiap co UpoKiama-
WUBHA COYPeanuCiliuyKa u aHitupopmaruciuuyxa
weaiiapcxa upaxinuxa (Worrall, 2017:2), noneka
UexoBHUTE MUECH CE ITOCTaByBaaT HU3 1A, Citlyge-
Ho Haciupoena 3anagHa EBpona, kako 1 Bo CAJI.
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Ha npaun3sBe0ara Ha TEKCTOT MPETXOAH TIEPHO-
1ot koj YexoB ro muHai Bo BockpeceHck, Bo 1883
ronuHa, Kajae oui Ha ogMop. Tamy, HErOBHOT Opat
WBan ru nomydyBall TpUTE €A HA MOJKOBHUKOT
b. W. Majescku, a UexoB ro HaOJbyIyBaJI HUBHO-
TO OHECYBame; JbyOoBHATa adepa Mery Marma u
BepmmnuH, nak, pedrcu ja JOKYMEHTHPAI O KH-
BOTUTE Ha cejankute. Iloroa, Bo 1883 roamHa ro
W3HAJMHUJI UMOTOT JIuitieapeg — CIMUEH Ha MECTO-
TO BO KO€ K€ IO CMECTH JIPaMCKOTO JiejcTBO. Tamy
T'H CPETHAJ TPUTE CeCcTpH co npe3nme JIuTBapejes
kou Huk Bopan ru onuniyBa Kako uHiue1eKiulyaiku
og pacen kog u ileqguépe (Worrall, 2017:25), xou ro
¢acumHMpase co CBOjOT IIAapM M IIHPOKOYMHOCT.
JIBe ox HUB OMJIe NOKTOPKH, a TpeTara, HajcTapa-
Ta OWia crierna 3apaju TyMOp BO MO30KOT. Bo Te-
KoT Ha 3uMata 1897-1898, Gapajku momobOpa Kiu-
Ma 3a OenoapoOHara 0oJecT OJ KOjamTo cTpaaal,
ce cmectwi Bo Huma, ®pannwmja, kane mro Cra-
HUCJIABCKH U JlaHUEHKO CTammie BO KOHTaKT CO
HETO CO LeJ Ja My modapaar TEeKCT 3a MOCTaHOBKa
B0 MXT xoj ro ocroBase' Bo 1898 co uen aa co3na-
Baar IyOJIMKa co BKYC 3a HO8a gpamd.

Uex0B TaKOB TEKCT UM TIOHYAWIL: HO8A gpamd.

Ha mpBara mpo6a 3a mpaun3Bembara aKTepuTe
peKIIe ieKka OBa He € IPaMCKH TEKCT, TyKy € IIeMa,
JIeKa HeMa yJOTH, TYKy caMO WJIy3HH, 3HAIU, Ha-
BecTyBama. OBOj m1ac Op30 nornpent 10 YexoB U T0j
noOp3ai o1 ppaHIlycKOTO Kpajopexje Bo MXT 3a
Ila ja Tmpe3eMe pekrjata Ha mpercrasara. [Ipemme-
para ru 30yHHIa U IMyOnuKaTa U KpUTHUKaTa: Ouiie
3a4y[CHH 30ILUTO CECTPUTE HE OTHILIE BO MOCKBa

' Bo mpBara xiaca y4eHuIM Ha aBoenoT CTaHHCIaBCKH/

Januenko 6une: O. Kuunep, 1. Mocksun, B. Meepxomn,
M. Casutckaja, M. I'epmanoBa, M. Pokcanosa, H. Jluto-
nresa (u3Bop: Be6 Ha MXT).
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— Oune MOBONHO OOTaTH, HUINTO HE TH CIIpedyBa-
1o Bo Toa. [lomorHa 3abenexane neka Kaj Kapak-
iwlepuitie ce 3a0enexncysa HegoCamtiox 0g MOTUEA-
yuja 3a ga omugail, wilo 8CYWMHOCII € HO8 gpa-
Matuuyen momeni (ibid.).

WuTepecHo e, MoxeOu, a ce IMIEeKyaupa 30-
mto Bo CoBetckuoT Cojy3 HEMaIIo APYTO MOCTaBY-
Bame Ha Tpu ceciipu Mery Tipan3Ben0ara u mocra-
HoBKara Ha [lanueHko? MoxxeOu 3apajy UCTOpPH-
CKOTO 3Hauekme Ha Pyckara peromnynuja, Bo ¢uio-
30(hcKa CMHCIIa, KOja IIOYMBalia Ha IparMara 3a He-
TparudeH YHUBEP3yM BO KOj YOBEKOBOTO OWTHE Ke
MOJKEe 3HAYajHO Jla BIIMjae BpP3 OJPEIyBameTO Ha
corcTBeHara cynouna? OBue Tpu xepouHu Ha Ye-
XOB TOCTOjaT BO Er3UCTCHIIMjaTUCTUYKU PaMKHU
KOU PETPOCICKTUBHO aHTHUIMITAPAAT CO crienuu-
KHATE Ha e6pOUCKUON teatiap Ha aucypyoi.

[leecer n yeTHpu TOIWHU N0 TIpau3BeadaTa U
YEeTBPT BEK 110 BTOpara pycka MOCTaHOBKa, (Bpe-
Me kora Tpu cecitipu Beke € MapKUpPaH Kako Jpam-
CKH TEKCT-KJlacuka), Bo 1965 rogwHa, BO Torari-
HUOT Y€XOCJOBauKu, palku Teaiiap 3ag Kaiuja-
itia®, TEKCTOT TO TIOCTAaBYBa MPOCIABCHUOT PEIKH-
cep Oromap Kpejua mpexy CBOjOT METOI emiiupu-
cka ananuza.’ CtanyBa 300p 3a KJIydHa MPETCTa-

2 TearapoT MOCTOEN BKYITHO CeIyM TOMUHH; Tpu cecilipu ¢

IocTaBeHa Bo IpBara ce3oHa. Kako copaborauim Ha Kpej-
4a ce jaByBaaT, IIOKpaj HaTaMy CIIOMEHATHOT JipamMaTypr
Kpayc u npesenyBador Jozed Toron u crienorpagor Jozed
CBobona.

Cnopen KpaycoBara aHanuM3a Ha TEKCTOT, METOIOT IIOJI-
pasbupa citpaiticwku ocmuciena paboila, itemeleH u
aHanuiuyen upuciuaii Kon fWeKkciio u Kopuciierse ode-
MeH CeKyHgapeH Mmaiiepujai, toeekemeceunu upoou (80
cayuajoii na Tpu cecTpu — gegeiti meceyu) u egen 00IUK
Ha pexcucepcka gukitaiypa 60 paboitiaitia co akiiepuiie
(Radulovic, 2019: 56).
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Ba Ha JIBAECETTHOT BEK KOja PACKHHYBa €O 10TO-
ralHaTa CEeHTUMEHTAJUCTHYKA CIHEHCKA HH-
TepnpeTanuja Ha APaMcKHOT omyc Ha A. 1. Ye-
xoB. Bo Oenemkure 3a mpercraBara, JpaMaryp-
ror Kapen Kpayc 3anuman u egHa o MOXHOCT-
WTE 3a CIIeHCKa MHTeprpeTaiyja. HeroBuor koH-
LIEMT € U3rPAJICH KaKo cucitiem og oguocu Ha ou-
iuja Kou ne ce 60 cocitiojoa ga ociieapaiii He-
Kaxea upemiciiasa 3a dcueoiioi U HeZo6oiio uc-
ilonnyesame, bugejru ce — He camo o 0gHoC HA OC-
waxaiuuide, WyKy u JUYHO — HAULACUeHU co yeau
cl10e6u 0g uny3uu, yue pyuerbe owKpusa gypu u
ipeKkpyitiu GUCHUUHU, UPequU3BUKYBAjKU egHOBpeMe-
HO (Co yen dHcusoitioili ga ouge HologHOCIUB) cieg-
Ho tnaciterse Hosu urysuu (Radulovic, 2019: 55).
[Toarajku o 0BOj KOHIICTIT Ha Apamaryprot, Kpej-
ga K€ CO3Maje Upeluciuasa co Koja Ke ce CKpuiu
wpaguyujaitia xaj Yexos iiaysaitia ga ce wpeitiu-
P KaKo pe3epeoap 3a MeiaHxoiudHu aiumocpepu,
3HaK (unu ogodpo aseiti) Ha AUCATIENCKUOML Me-
wiog (ibid). Huwitio He iipeysenuuysam Ko2a uep-
gam gexa xkaj Yexoe dayszaitia e KOHDAUKIU, Cygup
— 0Cc00eHO 80 CeKojgHesHUtlle aKIUBHOCTUL HA Ka-
pakitiepuitie, HUHUile JHcendbu u uHillepecud — mMos-
BJIEKYBa PEKHUCEPOT.

JeHec, cTO U OCyMHEaeCcT rOAUHU IO IIpau3-
BeOara u neaeceT U YeTUPHU TOANHH TI0 ipecepili-
Haiua TIOCTaHOBKa, BO mpercraBara Cecitipuitie
Ilpo3oposu, HaMIaCTEeHUTE MJIY3MU HAa JIMKOBH-
Te ce paIMKAJIU3UPaAAT A0 EKCTPeM, 10 HUBO Ha
(MeaMUMHCKH, NaToNOoWKH) cayuaj. Ce paguKaiu-
3Upa U eMIIMPHUCKaTa aHaJIN3a KAaKo IPUCTAIl KOH

4 Otomar Krejéa, ,,Cehovijevi komadi“ Bo Cehov u visnjiku

savremenog teatra, ur. Ognjenka Milievi¢, Sterijno
pozprje, Novi Sad, 1979, 173

OPaMCKHOT MaTtepujai: YeXoBHOT TEKCT e peay-
nMpaH/pparmenTupan criopen Gopmynara Bo Ha-
CJIOBOT M BO HETrO € BMETHAT aBTOPCKHU (He)BepOa-
neH uHTeprekcT. Co oBaa mocranka, (parMeHTOT
on Tpu cecitipu cTaHyBa caMo e/ieH zieJ1 of (alyma-
Ta Ha TEKCTOT 3a n3Benba Ha mpercraBara Cecitpu-
itie [Ipo3zoposu.

KonTtekcTyanuzupajku ja Ha BakoB HauWH
IpaMmcKkara Kiacuka, npercrasara Cecitipuite IIpo-
30po6u TUPEKTHO KOMYHHUIIUPA CO HEBPAITHUHHUTE
MeCTa Ha HaIlleTO Cera-nu-0BJe BPEMe-IIpOCTop, Te-
aTpanv3upajku TIOOHA TIPOOIeMH: KpajHO WH-
OUBHUIYaJTHH M KOJEKTUBHH EIHOBPEMEHO, IIPO-
OneMu Ha II00aTHUOT MOPEIOK, Ha padoT o1 Hero-
BUOT arCypIHO-IIMHUYEH KOJIarC.

Bo anmynara kaprta Ha npercraBara Cecitpu-
ite [Ipo3oposu CTOjaT CIIEAHUBE aBTOPHU: PEKUCEP
— Bacun 3adupueB; aganramnyja u IpaMarypruja:
Camo Jlumocku, koctumorpaduja: Page Bacunes,
cuenorpaduja 1 My3udku u3oop: Bacun 3adup-
yeB u Camro JluMOckM M M3ajH Ha TUIAKaT U pe-
kiamen marepujain: Oumun KopyHoBcku. AKTep-
CKHUTE 3a/1a4u UM ce JoBepeHu Ha: Ketu bopucos-
cka, kako Ounra; Maja JbyTtkoB kako Mamra; Crna-
Bula ManackoBa kako Mpnna; XKapko CracoBcku
kako Bepimnun n @ank Medannocku kaxo Jleka-
poT. Bo nponomkeHne — 1o 1moja0BHATE TOYKH — 32
YMETHHUYKUTE MOCTAIIKK KOM ja co3Jalie IpeTcTa-
BaTa: JpaMaTypIIKUOT KOHIIEIT, KOHLIENTOT Ha pe-
KHUCEPOT, ayINOBHU3yEIHATa CEMAHTHKA M KOHIIETI-
TOT 3a aKTepcKa Urpa/usBenoa.

JlpaMaTypIIKHM aJaTKH: TEKCTyajlHa PeIayK-
uja, pparMeHTHpame Ha TEKCTOT U HHTEPTEKCTY-
aTHO OOJMKYBame Ha JIPAMCKHOT MPUMapeH M ce-
KyHIapEeH MaTepHjal BO TEKCT 3a U3BeI0a
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TekctoT 3a m3Bembara Ha mpercraBata Cec-
wpuitie Ilpo3oposu € pe3ynTar oJ TpPU TEXHOJO-
TUM Ha OIEpalMoHaIu3aIuja co TEKCTOT BO i0-
CHIONPETHULIUTE Ha TeaTapoT: (parMeHTHpambe,
JOKYMEHTApUCTHKA U aBTOpedepeHnujarHoct. 1o
0o0paTHHOT penocien, BCYIIHOCT: BO JIOKYMEH-
TapHa paMKa ce MOHIupa JPyT TEKCT, (pparMeH-
THUPaH JIPAMCKH TEKCT M aBTOPCKH TeKCT. Bo ¢a-
OynapHa cMUCIIa, IEHTPaIHA € TpUKa3HaTa ol J0-
KyMEHTapUCTHKaTa, CEeKyHJapHa € MpHKa3HaTa Off
nuecara Ha YexoB, MaKO TEKCTyaTHO/JIMHTBUCTHY-
KM € TOMHHaHTHa. MeTareKkCTOT Ha JIMHTBUCTHY-
KHOT TEKCT, TIOCTaBEH BO HOBHUOT CHCTEM O] OJHO-
cu/paMKa, UMa MOrojeM CEeMaHTHYKU TOJTHEXK OT-
KOJIKY U3BOPHUKOT Ha YeXOB U IOMUHUPA HAJI CEB-
KyITHOCTa O TOBOPH BO IPETCTaBaTa.

JlokyMeHTapucTHKaTa Ol Koja € H3rpaneHa
MpeTcTaBara € 1mo3ajMeHa o e/ieH ¢1yudj Ha MOH-
CTPYO3€H OJIHOC Mery TaTKO W HETOBUTE TPH Kep-
ku. CranyBa 300p 3a HacTaH KOj c€ CIydyBal O
1946 no 1958 roguna Bo Anadbama, CAJl. MmeHo,
no camoyouctBoro (m3BpiieHo Ha 14.7.1946, co
WCTpeEJ O] TINIITOJ BO IIaBa) Ha HEroBara conpyra
Memnanu (35 1), Xenpu T. [lonc (Toram Ha 31 ro-
JIUHA) T 3aTBOPHII CBOMTE TpH kepku: Mpma (To-
ram Ha 4 .), Mepu (toram Ha 7 1.) 1 Tapa (Toram
Ha 11 1) BO MOAPYMOT O] CBOjara KyKa, MpHjaBy-
BajKH T'W MPEJl HAJIC)KHUTE OPraHy 3a MCYC3HATH,
HaBeIyBajKN JeKa ¢ BO3MOXKHO HMBHATa MajKa na
TH yOuna mpeJ 1a ce caMoyOue U T CKpHIIa Tena-
Ta. YCIEIIHO TO CIPOBETyBall ATHOUTO TIOJTHH JIBa-
HAeCeT TOAMHU: TH JPXKeJl 3aTBOPSHHU BO IMOJIPY-
MOT Ha CBOjaTa KyKa c¢ JI0 CBOjaTa HeHaJIejHa CMPT
BO cooOpakajHa Hecpeka Bo 1978, usneryBajku co
aBTOMOOWIIOT BO TIpoBajHja. Torari, mpu BpIICHe
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YBHUJl BO JOMOT Ha HECPEKHO 3aruHAaTHOT XEHpH,
MOJIMLIMjaTa TY MpOHAIa TPUTE OlaMHa Ncue3Ha-
T cectpu. Kora uznerie ox noxpymor, Mpma nma-
ma 16, Mepwu 19, a Tapa 23 roguam.

Tpute ce mpercTaBmie Kako AJrca W Kakale
JIeKa MMaaT CeayM TOTUHH.

EnunctBena pabora koja ja nmasie kora ouie
MPOHAjIeHH, TIOKPaj XpaHa, BoJia U OCKy/IHa o0Jie-
Ka (cruersie Ha 3eMjeH oI, Oujie Bp3aHu CO MeTall-
HU CHHUMPY (UKCHpaHHU Ha TIOAPYMCKHUTE SHIOBU
KOW FIM TO OTpaHW4yBaJje IBMKEHETO, BpIese (hu-
3HMOJIOIIKH TIOTPEeOH BO HCTaTa MOJPyMCKa IIPOCTO-
pHja, TaTKo UM TH Oamall co LpeBo, (Gprajku um
€JICH carlyH) Owiia KHUTata Anuca 60 semjaitia Ha
uygaitia on Jlync Kapon u efeH mmnui kapTu.

OTKako OMJI0 BOOUYEHO HHBHOTO PacTPOjCTBO,
cectpure llonc Oune nekyBaHHW (TpHTE 3aemHO,
BO YETHPH PA3JIUYHHU MICUXHUjaTPUCKN OOJTHULH BO
Anabama) of McTa AWjarHo3a: HOCHIUPAYMAICKO
citipecro paciupojcitigo.® Cekoja o7l HUB 3a cebe
MucIena, ouna yoeneHa, ce uaeHTH(GHUKyBaIa KOM-
TUIETHO CO AJIHca; U CeKOoja OJf HUB CTaHyBaja ar-
pecHBHA aKO HEKOj HEIO3HAT o JOMpeIT MIMHIOT
kaptu. OBHE geitiaiu O CIy9ajOT HA CECTPUTE
[loHC ce MCKOPUCTEHN KaKO UHUYUjAIHA Kalucd,
gocetika, Yyaxka, MOwue of Koja C¢ pa3BHBa IpaMa-
Typrujara 3a npercraBara Ceciupuitie [Iposoposu.
JlukoBHTE BO MpETCTaBaTa ce U3rpajieHu co cebeu-
JNEeHTU(PUKYBahe Ha MAIMEHTKUTE CO 10 eJIHa OJf
Uexosute Tpu ceciupu: Tapa-Onra, Mamra-Mepw,
Wpma-Hpuna. HanpaBeH e aBTOpcKH ymaj/uHTEp-

5 Ognoodicen unu G4pogondicen 0geoeop Ha CUPecHa Cuilyd-

yuja Koja cumHo ja 3a2po3yea NTUYHOCIIA UNU UaK e 0g Ka-
waciapoganta apupoga 3a Koja Modxce ga ce upeiiiociua-
68U geka Modice ga Upegu3euka Uepeas’usHo Cclupagarbe
peuucu kaj cuitie nyde. (Yamosckn, 2004:343)
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BEHIIWja/Kpealnja: BO JOKyMEHTAPHUOT MaTepHjal
— kaurara Ha Kapon e 3ameHera co nuecara Ha Ye-
XOB, a IIMHJIOT KapTH cO Ky(epu CO KOU CECTPUTE
IIpo3opoBu ce wioxmait 1a ce Bparar B0 Mocksa.
Ha oBoj HaYMH TOKYMEHTapHUOT MaTepHjal ce pe-
CEeMaHTH3HMpa BO IPEAJIOUIKA HA KOja ce Kalemu
ilexcinioitl 3a u3eegoaita Bo BTopara (asa ox ore-
pauroHajIM3alnjaTa: MOHTUPABETO HA MPETXOAHO
(parMEeHTHPaHUOT APAMCKHU TEKCT.

bunejku Tpu cecitipy wm300MITyBa €O OIHO-
CH Ha JTUKOBU W CIIOKEHa Mpeka Of TyCTH MecTa
KOU ja cO3/1aBaaT JpaMCcKaTa HAaIHATOCT, U3BOPHU-
KOT € (pparMeHTHpaH camMO Ha OJHOCH KOU T'dl 3a-
ceraar Onra, Mama, Mpuna u Bepumaun® co nen
Jla ce IOMECTH KOH(IMKTOT O U3BOPHHUKOT BO JI0-
KyMEHTapHCTHYKH I10jJ0BHATa CTPyKTypa. Ha oBoj
Ha4yuH, MTOBEKe HE CTaHyBa 300p 3a JpPaMCKH KOH-
(bMUKT KOj TIpOM3JIeTyBa O CyAup Ha /Ba (MM T10-
BeKke) MepCOHANTETH/UACHTUTETH, HUTY CYAHp KOj
[IPOM3JIETYBa O]l HUBHOTO Pa3MHUHYBAaIbE, TYKY MH-
TeprepcoHalieH/ceOeICHTUTETCKH CyAUp KOj He ce
CITy4dyBa KaKo JI¢jCTBO, TYKy C€ eMaHUpa KaKko cOC-
T0j0a, co3/1aBajKu TOBOP O] BepOaslHU 1 HeBepOal-
HU HapTUTYpPU: FOBOP Ha JIMKOT 0 YeX0B KOj € CUH-
XPOH Ha TOBOPOT Ha MALMEHTUTE BO OOJIHULIATA.

[lepconanusupajku ce BO JUKOBUTE Ha IHe-
cara, TpUTe cecTpH (MAMEHTKUTE BO OOJHUIA-

6 HpOTaFOHI/ICTI/I‘{KO-aHTaFOHI/ICTI/I‘IKI/IOT OIHOC BO U3BOPHHU-

KOT € COCeM IIPOMEHET CO OTCTPaHyBaETO Ha CUTE JIPY-
I'M JIMKOBU KOM ja TpajaT MpekaTa Ha Kay3aJHUTETH Koja
ja OBO3MOXKyBa JpaMcKaTa HarHaTocT Ha muecara; dop-
MyJiata CIope]| Koja € W3rpajeH JMKOT Ha BepumHuH Bo
Cecitpuitie [Ipo3oposu To ciean IPUPOJHUOT TEK HA OpHU-
TMHAJIHAOT TEKCT CaMO BO CIIEHHTE KOU CE OJ{HeCyBaaT Ha
YEeTHPHUTE 3aCErHATH JIMKOBH BO HOBOJIOOMEHATa, (harMeH-
THpaHa JJpaMcKa CTPYKTypa.

Ta) Tpaaar ogHoOCH co BepmuHuH, co manueHTt XY,
CO COIICTBEHA JMjarHo3a Koja JIMKOT ja COOIIIITY-
Ba — MMaHUYEH CTpaB OJ CaMOTHja, KOj CE JIEKyBa
BO uctara Oonauua. YoBek Koj ja npudaka HUBHA-
Ta Urpa, HUBHATa NPETCTaBa, HUBHUOT CBET — KOJI-
Ky na He 6mae caMm. Bo oBaa Oomamdka arMocde-
pa ce BMETHYyBa JIMKOT Ha JIekapoT Koj MpUPOIHO ja
o0eTMHyBa MpUKa3HaTa O]l IPETXOJHO HABEICHUBE
JBE MPHUKA3HM BO LIEJIMHATA, JOJABajKH ja U CBOja-
Ta JIMYHA, MHTUMHA [TPUKa3Ha.

A B3 TR
®dororpaduja 1:
Cnasuna ManackoBa kaxo MpuHa (Hanpen) u
Kern bopucoscka kako Onra (oa3am)
Agrtop Ha potorpaduja: Camo Jumocku
W3Bop: Apxus Ha HT ,,J. X. K. [Iunot*, Benec

Ce mperuieTyBaar Ji1Ba OCHOBHHU JIPaMCKHU Te-
KOBH: TEKOT/IPAMCKHUTE CHUTyallud KOW C€ OjJie-
TICHHU/3eMeHN/U3BIeUcHU/(PparMeHTHPaHN/ TEKOH-
cTpyupanu ox YexoB u mpuka3Hara Ha JlekapoT
KOja mapaJie;lHO ce packaxypa. CHCTEMOT Ha TIp-
BUOT Tek (mpBara ¢adyia, OCHOBHATa HapaTHB-
Ha JIMHU]ja) € MMO3HAT: TOA CE€ MPEIUICTCHUTE OHO-
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cu Mery 3acernarure gukoBu: Onra, Mama, Mpu-
Ha u Bepmmnun. Ho, UexoBute Tpu cecTpu, Kako
u BepumHuH, umaar LTtyz"u itiena’ KOU ce TOJIONK-
HU Ha JISKApCKU TPETMaH, Teparuja co eJIeKTPOLIO-
KOBH 10 K0ja, OapeM 3a MHT, ce cpekaBaart Mpwma,
Mepu u Tapa, npea MOBTOPHO Ja cTaHaT Jei Ol
nuecara, 1a ce cperHar xkako Cecitpuine IIposo-
posu. BakoB TperMan OMJI IPUMEHET BO IMOCIEI-
Hara OOJHUIIA BO Koja Ouiie JIEKyBaHU U BO KOja H
TpuTe, BO nepuoAoT 1961-1962 nounnane — u Tpu-
TE€ O] KOMIUTMKALUK CO OeoapoOHH 3a00/1yBamba.
OBpe ce mocTaByBa 1 OCHOBHHOT IIPUHLIUII Ha TIEp-
¢dopMaTUBHATa KHHECTETHKA KOj MIOAOLHA € AeTal-
HO o0jacHeT: Tpeba 1a Ouze n3BeAeHa BO 1Ba 00-
paciy, ol Koj eHUOT Ke Oujie OHOj Ha JIMKOT O]
YexoB, a IpyruoT Ha MALUEHTOT BO OOMHHIIATA —
OBHE JBa oOpacty (PyHKIIMOHUPAAT CHHXPOHO.

TekcToTr 3a u3Bendara € peajau3upad BO KOH-
LENTOT 3a ToTajeH Tearap. OBaa TOTAJHOCT MMa
MeTaTeaTapcKu OJJTUKH, OTHOCHO Ha 0Ba HUBO Apa-
MaTyplIkara JIMHHja OCTaBa IPOCTOP 3a 3aHHMa-
BabC M CO aKTEPOT KaKo Tema, OMJIejKH BO OOJIHU-
1aTa Koja cé CMECTCHH — TPHUTE JIeBOJKH ¥ HUBHH-
OT TIapTHep 20 upaaiu YexoB, neuejku ja nujarao-
3ara co camara ceoe.

PexucepcKk KOHIENT: pAaMKa Ha
npercraBara

JpaMaTypuIKHOT KOHIETT € U3TPaJIeH CIIope]
1eJITa HA PesKUCEPOT Koja e: J1a Co3/ajie peTcTa-
Ba 110 MOTUB (0AHOCH BO (pparmeHTH) Ha Tpu ce-
ciupu on YexoB co 1ea Aa ro Tearpanusupa Oe-

7 KOHIENTOT 32 g680jHOiH0 iHiero € 00jaCHET BO JICJIOT KOj CE O1-

HECyBa Ha Hep(i)OpMaTI/IBHaTa KMHECTCTHKA Ha peTcTaBara.
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2ameitio kaxo ¢ernomen. Iloarajku o oBaa mpemu-
ca, MPEeTCTaBaTa ¢ MOCTAaBeHA BO KIYYOT Ha TOTAJ-
HHUOT Tearap, CO Lel Ja ce ondaTu mMupoIrHaTa
Ha MPOCTOPOT O] KOj/KOH KOj ce Oera: cieHorpa-
¢wuja 3a mpercrapara € TIIeIATHUIITETO, HE BO HHTE-
paKkTHBHA, TYKYy BO (u3nuka cMucia. Taka u ce ot-
BOpa MpeTCTaBara: MpeKy J0JITOTpajHa CIIHKa Koja
ce ¢opmMupa O MEeT Teja BO MPOCTOp (Ha Mperus3-
HU MMyHKTOBH BO IVIEJAIIMINTE U Ha CLIEHA), BO TOY-
HU cOCTOjOM, BO Mpenu3Ha arMocdepa: yeTupuTe
JIUKOBH, TIPEKY IOJITOTPAjHO €MAaHHPAIE COCTOj-
Ou ja pe3eHTHpaar cBojata ouorpaduja BO MHOTY
I'YCT, HHTCH3UBCH TICMXOCMOTHUBEH HA00j, METTH-
oT ru HaOJpynyBa. Bo oBaa crieHa mpeky My3ud-
K1 (ajll ce OTKpUBa U MPOCTOPOT BO KOj CE CIy4y-
Ba JICjCTBOTO: JIyJHUIIA, aBTCHTUYCH 3BYK CHUMaH
Bo nymauia Bo CAJl. JlukoBure, 3ajmenu ox Ye-
XOB, MPECTaHyBaar na OuiaT pezepsoap 3a menan-
Xonuja v ke cTaHat OUTHja CO3/IaJICHU O] HaIIac-
TEHH, €KCTPEMHO HAIUIACTEHU WITy3HUH, Ouitiuja Kou
He ce 80 Cocillojoa ga ociueapaili GUCIUUHCKU Og-
HOC CO peannocilia 0 Taa Mepa IITo craHaine ¢par-
MEHTH O] JINKOBU CTaBEHHU BO OOJIHHUIIA 32 JIyIICB-
HU pacTpojcTBa cO e Aa Th odequHar GpparMeH-
TUTE U JIa TO HajJaT CBOjOT BUCTHHCKU UJICHTUTET.

[Ipeky mapasneneH pakonuc BO MpeTCTaBara ce
WCTHIIYBa W MpHKa3HaTa Ha Jlekapot, Koj mpeKy
Urpa co peKBU3UTH eBolMpa (HparMeHTH O] CBOja-
Ta 6uorpaduja, Kako IITO € CIIeHaTa BO IIPETCTaBa-
Ta KOra Ha TPUTE CECTPH UM JIOJIaBa 10 TPU JICTCKH
MOPTPETH, MOPTPETH HA HETOBUTE Jielia yOUeHH BO
BojHaTa o7 Koja u3berain. Co oBaa mocramka, mperT-
cTaBaTta ce 3aHMMaBa CO CypoBaTa pPeajHOCT Hac-
MPOTH Hej3WHaTa WIy3Wja, MpeTcTaBeHa BO TIpe-
CJIMKAHOTO TPHO.
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®dotorpaduja 2:
Kapxo CracoBcku kako Beprmmana 1 Maja JbyTkoB
kaxko Mamma. Ox3aau co rp6: Ketn bopucoscka (Oxra)
Agrop Ha otorpaduja: Camo JJumocku

N3Bop: Apxus nHa HT J. X. K. [Iunot, Benec
My3uukara aApaMaTypruja Ha ImpercraBara To
[OZIpa’kaBa IIPOCTOPOT BO KOj C€ CIIydyBa, Ol €JHA
CTpaHa, a O Ipyra, ja WIyCTpuUpa BHATpPEIIHATA
coctojOa Ha cekoj of TMKOoBHTE. My3u4kara japa-
MaTypruja ce 3aTBopa co kommosunujara /logmoc-
Ko6cku eeyepu of Muxaun MaTyCOBCKH, IITO aH-

THIUIIHAPA CO KOTTHEXKOT J1a ce u30era, 1a ce 3aMu-
HE KOH [TOCAKyBaHUOT COH.

CueHCKHOT MPOCTOP BO KOj € CMECTEHa IpeT-
cTaBara ¢ peaju3alldja Ha HJiejaTa 3a TOTaJleH Te-
arap. MMeHo, myOnukara e cMecTeHa Ha cClieHa,
BO Hej3MHATa JabodnHa, TOCTaBeHa Taka ITO TH
mIe/a ¥ MISJaIMIITETO U ClieHara mpex cedbe. Mu-
3aHCIEHaTa € OpraHu3MpaHa BO 00aTa MpoCTOpH —
W Ha ClLIeHaTa W HU3 TiefanumreTo. Hema HUKakBH
crieHorpa)CKu eJIeMeHTH OCBeH BpyKoBcku #ipas-
HUOWL fpociiop BO KOj CE€ CIydyBa JCjCTBOTO BO
IpeTcTaBaTa, METOHUMHUja 3a UPOCIiOpOill HA J1y-
guitie, TIPOCTOPOT OZI/KOH KOj ce Oera.

KonnenTor 3a koctuMorpadgmuja 3a HacioB-
HUTE JIMKOBH € M3TPaJiecH BO KOCTUM O] KOCTH-
MM, KOj IIPEKY KOCTUMCKH JIOJIATOIU H JIEKOHCTPY-
npame Ha OCHOBATa CTaHyBa MOJIMBAJICHTEH CIICH-
cku 3HaK. Henpomennus e camo koctuMoT Ha Jle-
KapoT KOj € UCT HM3 IIeJIaTa MpeTCTaBa.

Jpamaryprujara Ha peKBHU3UTOT € H3rpaje-
Ha Ja (YHKIMOHUPA BO CHUCTEM O]l 3a4yyBadKH,
JYUUIHA CITUKH, KaKo ITo ¢ QyHKIWjara Ha ,,9aj-
HHUKOT' 32 TIOJICBah€ Ha IIBEKUIbATa — MPEKY KOH Ce
METOHHMHU3HPa OTKOPHATHOT IIBET (OWTHE, JyIa)
KOj He MOXe /12 (aTh HOB KOPEH HeKaJle apyrazie u
CTaHyBa ancypaHa ciauka. O apyra cTpaHa, pek-
BU3UTOT CE€ KOPUCTH KAKO HPeKuHysay BO TPUPOI-
HHUOT TEK Ha BHATPEITHATA COCTOj0a Ha JIUKOT, pe-
Ky TIOBp3yBame Ha PEKBU3HOT CO CEKaBAHETO U CO
niny3njara. KoHeYHO — pEeKBH3HTOT (DyHKIMOHH-
pa U Kako cueHOrpad)CKH €JIEMEHT — MPEKy TPUTE
Ky(hepu BO KOM ce CllaKyBaHHU >KUBOTHTE Ha OBHE
KOMIUIEKCHU JIMKOBH. Bo THe Kkydepu, cexoj of
IJIABHUTE JIMKOBU CIIaKyBall WHTHMHH IPEIMETH.
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ToxMy oBHUE TpeIMETH/PEKBU3UTH IO KaTaIH3Hpa-
aT aKTepCKUOT M3pas3, YeCTO MPEKy JAUKTHPAmE Ha
TEMIIOTO, BHATPEIIHOTO HA JIMKOT ¥ HaJIBOPELIHO-
TO — Ha MpeTCTaBara.

Konuenror 3a akTepckara u3Be0a WM CHC-
TeMOT Ha nephopMaTiBHA KHHECTETHKA Ha TIPET-
cTaBara

ExkcTpeMHO cynTHIIHa MEMETHYKA UTPA YHj Ka-
HOH C€ pacKpuryBa co HeBepOanHu, PU3NUIKHU map-
TUTYPH, CO LIEN Jia ce 100re (PYHKIIMOHAITHO TEJIO
KO€ JOXKMBYBa KpH3a O]l Koja ce m30aByBa CO 1el
Jla 3amajHe BO HoBa Kkpm3a. llenra Ha BakBara
OJIpeTHHIIa Ha aKTepCcKaTa WIpa BO MpPETCTaBara e
Jla ce IPE3eHTUPAAT Ouitiuja Kou ne ce 80 cocitioj-
0a ga ocitieapainu HeKaKea Upeicitiasa 3a Hcueo-
o u nHeZoeoitio uciioanysame. On npyra cTpa-
Ha, Mer'y IBaTa 00paciy Ha JINKOT CE CO3/1aBa MOCT
MIPEKy KOj CeKoj Of HUB ce TpaHChOopMHpa BO CBOe-
TO IpyTo jac. M BO TpeTo jac — Ha caMHOT Kpaj o1
MpeTcTaBara Kora TPHUTE CECTPHU CTaHyBaaT TpH-
Te Jena Ha OerayerioT. bBUHApOT 0OJ WACHTHTETH:
TpaymMaTru3upaHara JIeBOjKa/JIMK oJ mueca; Oera-
JIETIOT/TIEKAapOT; MAMEHTOT/INK O TIHeca, BO CHH-
Te3aTa OJ OAHOCH, NPUKaXXaHa BO conemaiia ciu-
Ka Ha TIpEeTCcTaBara, rmoara Of IeNiTa Ja ce IMpuKa-
JKe TPEHAINIACTEHOCTa CO WIIy3UH, J]a CE MOCTaBaT
MHOTY BCJIOBU O] MJTy3UH BP3 CeKOj OJ1 INKOBUTEC U
OJHOCHUTE KOU THC I' I'pajar. KOHHeHTOT € usrpa-
JIeH MIPEeKy APACTHYHHU MPOMEHHU BO €MOIMOHATTHH-
T€ COCTOjOM W TOBEICHNETO Ha JIMKOBUTE, CO TIpe-
LU3HO yTBPIYyBalbe¢ HA €MOLMOHAIHUTE COCTOjOH
OJ1 KOU JICjCTBYBaar.
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®otorpadwuja 3:
®dank Medausnocku (Jlekapor) u Keru bopucoscka
(Omra IIpo3oposa)

Asrtop Ha potorpaduja: Camo J{umockn
WsBop: Apxus Ha HT ,,J. X. K. [Iunot*, Benec

BakBHOT KOHLIENT 3a aKTepcKa urpa noapasou-
pa BHCOK CTEIEH Ha KOHIIEHTPaIja BO Kpenpame-
TO HA JIMKOT 3apajd MHOTYOPOjHUTE €MOLOHAI-
HU MIPOMEHU KOU MM C€ CIIyuyyBaaT Ha CHTE JIUKO-
Bu. CucteMoT Ha nepopMaTHBHATA KHHECTETHKA
MOCEyBa aCIEKTH BO PA3HOPOJHOCTA Ha TOBOPOT
Ha TEeJIOTO BO Nep(hopMaHCoT.

skesksk

[Tybnukara BieryBa u MoMHUHYBa HU3 CIIeHATa
3a 1a CTUTHE 10 CBOMTE CenuIITa. [ meqanumrero e
CMECTEeHO Ha JHOTO oj cieHata. [lybnukara mpen
cebe, MpeKy ClleHaTa To Iefa MPa3HOTO Iyena-
JIUIITE U METTE aKTepU, aKTUBHU BO CBOUTE JIUKO-
BU. My3u4Kara jpamaryprija My HajaByBa Ha TJie-
JTadoT KaJie ce Haora yITe Jo/eKa Bierysa. JlecHo
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ce Ipero3HaBaar JUKOBUTE: TOA CE MAIMEHTH BO
nyuieBHa 6onHuna. Tyka mounyBa UexoB: ce ciaeau
MpUKa3HaTa Ha TPUTE CECTPH, CaMO IITO TOA HE €
MpUKa3HaTa Of U3BOPHHUKOT, TYKY TEKCT U3rpajicH
O] TOpEHaBeICHUTE OJHOCHU. [IeTTHOT aKTep HEMO
TO KOHTPOJIMpa HUBHOTO TIOBEIEHHE CE IO KPajoT
Ha TpeTcTaBara Kora MOHOJOIIKH IO TPE3eHTUPA
CBOjOT MJICHTHTET, a MyOJIMKarTa ja JO3HaBa Iesara
MpHKa3Ha 32 HACHJICTBOTO M y’KACOT OJ JJOKyMECH-
TapHUOT MaTepHjall.
sksksk

[MomnacmoBena kako ciayuaj, npercraBata Ce-

citipuitie TIposoposu ce 3aHMMaBa cO OE3HAJCK-
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SasSo Dimovski

A Diary: The Prozorov Sisters
(Summary)

The paper A Diary: The Prozorov Sisters is a theoretical sublimate of the creative process of the theatre performance
The Prozorov Sisters, a production of NT Jordan Hadzi Konstantinov-Dzinot, Veles. On the one hand, this paper
shows the technologies that enable Chekhov's play Three sisters to be transcribed into a text for the theatre per-
formance of The Prozorov Sisters, and on the other hand, it shows the operationalization by which the director has
transformed the text for the purpose of the theatre performance, including the audio-visual markers and the qualities
of the actor's performance, i.e. the entire theatre praxis. This paper aims to provide new approaches to adaptation in
theatre, contextualization and function of the intertextual links of the semantic values in these types of stage texts.

Key words: A.P. Chekov — Three sisters, intertextuality, contextualization, The Prozorov Sisters, theatre praxis

100



CONTEXT / KOHTEKCT 21, 2020

Hukoua I'opron

VK 929011, B.X.
VYIK 821.111-1.09
Review article / Ilpednegen nayuen iipyg

BUHCTAH XJY OJJH: HEOYEKYBAHHNOT CTPYIIKH

JIAYPEAT

Kiyunu 360poBu: B. X. O, CTpylky BedyepH Ha 1oe3ujara, aTen3aM, XpUCTHjaHCTBO, IPOMEHA Ha

napaaurmara

{© Dywan )r:JprOH mw\ LUAw

BoBen: nouTHYKH HEMOAOOHUOT JIaypear

[lonutuukata mpojeT BO KOMYHHUCTHYKH pe-
UM MOXeE J1a 1ajJie HEOYeKyBaHHM IJI010BH. TaKoB
0w cy4ajoT co MuOepaaHara IMOJUTHIKA TIPOJIET
BO mopaHemHa Jyrocnasuja mro Tpaena on 1968
1o 1973 roguua, U MITO 32 KPAaTOK MEPUOJ TO pe-
JIaKCHpaja UACONIOIIKOTO BIHMjaHWE BP3 KyJITypa-

Ta u omnmrectBoro (Mupues 2014). Bo 1971 ro-
JIMHA MEI'yHapoaHUOT noercku decrusan Crpyii-
ku BeuepH Ha moe3ujata (CBII) Omn momakuH Ha
HECEKOjTHEBEH (a 3a HEKOW JAypH M HEMOCAKyBaH)
MOYECEH T'OCTHH — MO3HAaTHOT OpHUTaHCKO-aMepH-
kaHcku noet Bucran Xjy Onn (1907-1973). OnH €
€JICH OJ1 HajBJIMjaTEIHUTE [TOCTH O] AHIJIUCKOTO IO~
BOPHO Tofipadje Ha cBoeTo BpeMe. PomeH Bo Jopk,
O6enunaeroro KpasictBo, T0Oj CTymupasl aHTIIHCKH
jasuk Ha YHuBep3utetor Oxcdopa. Bo 1939 ro-
nuHa emurpupai Bo CoenuHeTuTe AMEPUKAHCKH
[pxaBu. Mefy HarpajgyBaHUTE MOETCKH U €Ceuc-
tiaku 30upku ce lHoemu (1930), Hobaiua na ite-
2oonoci (1947), inuinoiw na Axun (1955), The
Dyer’s Hand (1962), nomeka HEKOM OI HETOBUTE
HajTI03HATH TecHu ce ,,1 CentemBpu 1939, | Ka-
HOHCKH 4acoBH", ,,My3ej Ha yOaBUTE yMETHOCTH .
Ce cmera 3a Hacnennuk Ha T. C. EanoT u Tpu natu
6un HoMuHHUpaH 3a HoOemoBara Harpaga 3a -
teparypa (Wasley 2011, 123). Exen npyr cTpyri-
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KH Jlaypeart, pyCKO-aMepUKAHCKHOT TOET U €CEeUCT
Jocud bponcku ke Harmmme nexa OnH ,,ro UMai
HajroineMuoT yM Bo 20 Bex* (Brodsky 1986, 357).

B. X. Ogn 6un npeuot naypear Ha CTpyIKu-
TEe BeUEpH Ha Moe3ujaTa KoMy MPECTHKHHUOT ,,31a-
TEH BEHEI["* My OWJI TOJICIICH 32 CeBKYITHUOT YKUBO-
TeH omyc.! C¢ mororaii, Harpajara Ouia 1o/1e1yBa-
Ha 3a Hajmoopa necHa Ha CBII. Boenno, B. X. Oqn
O MpBHOT JOOWTHUK OJ] 3allajiHaTa CTpaHa Ha
,»JKenmesnara 3aBeca’.? MakeTOHCKHOT MOET U TIpe-
BeyBad Boromm I'yser (koj Toram Gui cekperap
Ha CBII 3a ogHOCH CO CTPaHCTBO) CBEIOYH JEKa
OJUTyKaTa Jla My ce JIOJIeNId Harpajara Ha OpuraH-
CKO-aMEPHKAHCKHOT TOeT He Omia ,,IMMUPOKO TpH-
(haTeHa KaKO MOJUTHYKHU IMOJ00HA BO TOTAITHUOT
cyaup Mery peOpMHUCTHYKOTO U KOH3EpBATHBHO-
To Kpmito Ha [ Komynuctmukara] [1aptuja[Ta] Bo Te-
KOT Ha Taa jqubepanHa nporet (H.3.). OBaa omryka
Omia TOJKY KOHTPOBEp3HA IITO BIACTHTE HE OMIe
MOATOTBEHH /14 U3/BOjaT JOBOJHO CPENCTBA 3a CO-
ofBeTHO m3nanue Ha OnHoBuTe necHu Bo Couyja-
nmuctruka Penyonuka Makenonuja. lypu u necHu-
T€ ITO Tpedaio na OMIaT BKIIyIeHU BO BTOPOTO H3-
JTaHMe MUCTEPUO3HO McUe3Halle TIpe 1a JA0jAaT 10
panere Ha ypegunkor (I'yzen 2011, 16-18, 32).

Ho, nanu emquHCTBEHaTa MpUYMHA 332 OBaa IO-
JUTHYKAa KOHTpOBEp3a OWiia TeoNoNUTHYKA, Ofl-

! Bo npuiior Ha 0BOj TPyl C€ U HEKOJIKY aBTOPCKH (oTorpa-

dun ox pororpacor JMyrman F'opron ox Crpyra kou To 10-
KyMeHTHpaaT ydecTBoTo Ha B. X. Onn na CBII BO 1971
rOJIMHA.

ITerre mperxomHM naypeatd Ha ,,3JIaTHHOT BeHEI" Ha
CrpymkuTe Bedepu Ha moesujara Oea: Pobepr Poxumect-
BeHcku (1932-1994) u bynar Oxyuasa (1924-1997) oxn
CCCP, Jlacno Har (1925-1978) on Yurapwuja, Mak [uznap
(1917-1971) u Muogpar IlaBnosuk (1928-2014) ox Jyro-
claBuja.
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HOCHO (DaKTOT JeKa JBeTe TaTKOBMHU Ha OIH TO
npeaBonesie 3anmajHUoOT Onok 3a Bpeme Ha Cry-
nenata BojHa? B. X. O He OWJI MOJMTHYKU He-
nofo0eH caMo MOopaad HErOBOTO IOTEKIIO TYKY
W TIOpaJi HEroBara pemnyTanuja Kako HCTaKHaT
xpuctrjancku myaperr Ha 20 Bek. Kako mTo moco-
gyBa Mexurej, B. X. OnH ,,0er1e XpucTHjaHCKH MTH-
carei, HaMecTO caMoO IMHUcarell ITO HONaTHO € U
xpuctujanun® (Mcclay 2019). [lecuute u ecente
0] HETOBHOT CPEJICH U JIOICH TIEPHOJI CE HATOTICHH
CO XPUCTHjaHCKU HAPATUBU, MOTHBH, AITy3UH, CHM-
00JIM ¥ MOPAJIHU COIVIEAYBambA.

Ho, oBa He 6mio cexoram taka. Ocuuianuu-
Te Mely areuM3MOT M XPHUCTHjaHCTBOTO CE€ BayKCH
JIeNl ONl JKMBOTHATa M TBOpPEYKa TpacKTOpHja Ha
Opnn. Toj u3pacHa Kako aHIJIMKaHeI! (JBajiara jie-
JIOBITH W YETBOPHUIA O HETOBUTE BYjKOBITH OWMIIC
AQHINIMKaHCKK cBemTeHunn). Cenak, BO HETOBUTE
agonecueHTHH roguaun OgH ce pa3odapail o pe-
JUrUjata Koja ja OMUIIa Kako ,,HejaCHO M3JUTHY-
Bame, KAKO CTapo LIMIIE CO U3BETPEaHa MUHEPA-
Ha Boma“. Toj 3akiay4us Jeka ,JiyreTo ro JbyOar
bor camo xora HHKOj IpyT HE TH JbyOn HUB®. Ha-
MyITajKd TO XpUCTHjaHCTBOTO, ONH cTaHan are-
UCT W COIMjaJIUCT KOj TH TpudaTHI HISUTE Ha
3urmynn @poja u Kapn Mapke (Guinness 2015).
Kako jaBHO aHra)knpaH HHTENEKTyalell, TOj CTpac-
HO ce 3ayaraj 3a COIMjajiHa MpaB/a, aTeUCTUYKH
U XyMaHUCTUYKU MJEH U UJleallu, U BEpyBal JeKa
YOBEKOT, U MOKPaj CUTE HEAOCTATOLH, BO OCHOBA
e 1o0ap M JeKa caM MOXKe Ja Co3Jaze MpaBeiHo
OTIITECTBO.
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IIpomena Ha mapaaurMaTa HU3 4YeTHPHU
HCKYCTBA

KoHIiienToT Ha mpoMeHa Ha rmapajurmara Moxe
Jla TIOCITY)KH Kako MOJIeN 3a Jia ce 00jacHH Kako B.
X. OmH cTaHan XpUCTHjaHUH.

[Tapamurmara e MeHTaTHa MaTpUIla MTO Tpeda
Jla HU TIOMOTHE J1a OTOBOpUMeE Ha (pyHIaMeHTaI-
HU Tpalllaika 3a CBETOT OKOJIY HAC M HAIIIETO MECTO
Bo Hero. Crniopen [Ipajc, HeKon ox THe mpaiiama
ce: KakBa € Impupojiara Ha OCHOBHATA PEaTHOCT?
Jlanm e caMo MaTepHjaiiHa WU U HeMaTepujairHa?
[lIto He e BO pen co cBeToT? 30IITO MOCTOU 37107
Koe e pemennero 3a mpobiaemoT Ha 3moto? Jlamu
YOBEKOT caM MOXe Jia moHynu penienue? Kakos e
ucxonot ox pemenuero? (Price 2019).

ABTOpPOT Ha KOHIIENITOT HA MPOMEHA Ha mapa-
murmara, Tomac C. KyH, cMera meka mapamurma-
Ta ce MEHYBa TOTalll Kora Ke ce MCIIOJIHAT TPH Ipe-
nycnoBu: (1) 3roieMeHO 4yBCTBO J€Ka MOCTOSUKA-
Ta mapaaurMa He aBa COOJIBETHU OATOBOpH; (2) ¢
MOBEKe JIOKa3M IITO U3JIEryBaar off paMKara Ha Io-
cToeuKaTa mapagurma; u (3) yoemIiuBy TOKa3H BO
roysa Ha HoBa mapamurma (Kuhn 1996, 90-110).
OcobeHo 3HavajHa yiora BO OBOj MPOLEC HUMa
ona mro KyH ro Hapekysa ,,aHoManuja‘“, OgHOC-
HO (DEHOMEH WJIM MCKYCTBO 3a KO JOMHUHAHTHa-
Ta mapajgurmMa He MOXKE Ja MMOHYIU 3a7[0BOJIUTEII-
HO 00jacHyBame. ABTOPUTETOT Ha ITapaaurMara ia
ja nepuHMpa M TONKYBa PealHOCTA € TIOTKOTIaH TO-
rai Kora rmapajurmara He MOXKe Jla TH IIPOTOJIKY-
Ba aHOMAJIMUTE U Ja HY/IU COOJIBETHH PEIlICHUja 3a
npobnemure. [lapagurMarckara Kpusa ce HaJMHU-
HyBa Ha €JIcH o7 1BaTa HaduHU: (1) ToMIHAHTHATA
rapajgurMa yCIemrHo ce MPIIaroayBa 3a J1a MOXe

Jla Th o0jacHU HOBUTE (peHOMEHHU, WiH (2) TOMH-
HaHTHATa Mapagurma e 3aMeHeTa co HOB HauWH Ha
pasMuciIyBambe, OTHOCHO HOBA Tapajurma.

CenomrBara Ha B. X. OgH ykaxyBaar nexa
TOj J10KHMBEaJ TOKMY TaKBa IPOMEHA Ha Mapajur-
mara. Bo 0Boj Tpyn ke ce ocBpHEME Ha YETHPH UC-
KycTBa uiH peHomenu mro ro Bpatuie B. X. Ogn
KOH XPUCTHjaHCKaTa Bepa.

Coero mpBo uckyctBo OmH ro omean BO
necHara ,,Jlerna Hok* (1933). Bo nea T0j onuiryBa
,»BU3Mja Ha ararie JbyOOBTa MITO ja MMaj BO jYHHU
1933 romuHa moaexa OWin TUPEKTOp Ha YUHITUINTE-
T0 BO MansepH Xwuic. Enen aeH, oaeka cenel co
Tpojua cBoU KoJjiern HactaBHuLM, OxH Owil HeHa-
JICJHO TIPEIIaBeH O HEOIOJMBa MHCTHYHA CHJIA
KOja Kaj HeTo IMOTTHUKHAJIA IJTa00K0 YYBCTBO M pa3-
Ouparme 3a Toa LITO HABUCTHHA 3HAYM /1a Ce JbyOu
OMMKHUOT Kako caMuoT cede. Bo Toj MmomenT OnH
YyBCTBYBaJl JIeKa HETOBUTE COTOBOPHHIIM, IOpa-
¥ CaMOTO HUBHO TOCTOCH:-¢, IMaaT OeCKOHEeYHa
BpeIHOCT. MUCTHYHATA CWJIA Kaj HEro IMOTTUKHA-
Jla 3aCpaMEeHOCT TOpajy HeroBaTa CEOMYHOCT, HO
W pajiocT, Oujejku O yBepeH Aeka ce Jo/eKa ay-
XOT Ha ararne JbyOOBTa BJaJiee co Hero, Toj BO OykK-
BaJIHA CMHCJIa Ha 300pOT HEMa Jla MOXKe HaMEepHO
na nospeau apyro doseuko outue (Kirsch 2005,
10-13). Bo koHTEKCT Ha Mapagurmara, oBa HCKY-
CTBO € aHOMaJIMja IITO MaTepPHjaTUCTUIKHOT U Ha-
TYpPAJMCTUYKHU CBETOTIIE/ HE MOXKE /a ja 00jacHH.

Broporo uckycTBo Omia MpadHa BH3HMja Ha
cBeT 0e3 xpuctujaHcTBo. Kako neBuyap u couuja-
mvct Oxn 6un nodpososter Bo [llnmanckara rparan-
CKka BOjHa Ha cTpaHara Ha Pemybnukara. Bo jamy-
apu 1937 ronuna, noneka meran HU3 bapcenona
3a0enesxan Jieka CHTe LPKBH BO IpajoT Ouie 3a-
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TBOPEHW W HEMAJO HUTY €IeH CBEITeHHK. ,,.Ha
Moja royema 3adyaeHocT nuuryBa OnH ,,I0pagu
OBa co3HaHME OeB JTA0OKO IMIOKUPaH ¥ BO3HEMHU-
peH [...] Jac He MoxeB Aa TO M30erHaM TpU3HA-
HHUETO JIeKa KOJIKY U CBECHO J1a ja ITHOPUPAB U OT-
¢pnaB mpKBaTa [ENHM MIECHAECET TOAMHH, CaMo-
TO TIOCTOCHE Ha I[PKBUTE M HA OHA IITO CE CIy4y-
BaIlle BO HUB CEBO OBa BpeMe MU OWJIO MHOTY Ba-
xHO™ (Kirsch 2005, 22). UckyctBoTo o1 bapceno-
Ha To cooumsto O/IH cO KpajHUTE JIOTHYKH IOCIe-
JIUITA OJT KOH3MCTEHTHOTO CIIPOBE/yBakhe Ha MaTe-
PHjaTCTHYKHOT OJJHOCHO HATypPaJICTUIKH CBETO-
el — a Toa € 3aTBOPAKETO Ha BEPCKUTE 00jeKTH
Y [IEJIOCHOTO UCTHCHYBAkE Ha peurujara oj jas-
HUOT TIPOCTOP.

TperoTo HckycTBO OMITa cpeda co arncoayTHO-
10 370. Bo 1939, Habpry mo moderokoT Ha Bropa-
Ta cBeTcKka BojHa, B. X. Oxn emurpupan Bo Coe-
muHetnte Amepukanckn [pxaBu. 3a ga Ouzge Bo
TEK CO HacTaHUTe BO EBpoma, TOj MOCETHI €IHO
KUHO BO JOpKBUII, MEHXETEH, KaJle C€ IPUKaXKyBajl
JIOKYMEHTapeI| 32 HallUCTUYKaTa nHBasuja Ha [los-
cka. Toj He 3HaeN eKa BO MyOJrnKaTa UMajio MHO-
Ty TEepPMaHCKH €MUTPAHTH. 3a BpeMe Ha eHa CIie-
Ha BO Koja nmpunaaauiuTe Ha CC jypuliHuTe enu-
HUIIK cO 0ajoHeTH yOWBaJse KeHH | Jela, MHOTY-
MUHa Oj] MPUCYTHUTE (Kou OwmIIe ,,coceMa OOMYHH,
Hau3re 0e30MmacHu™ Jiyre) CO BUCOK TOH IOYHA-
Jie JTa BWKaar ,,Youjre ru! Youjre ru!* (Guinness
2015). Ce notoram OnH BepyBa Jieka YOBEIITBO-
TO BO CBOjara npupoa e 100po. Ho o Toj MomeHT
OnH Beke HeMaJl HUKAaKOB COMHEX JISKa C& COOUMIT
CO arcoJXyTHOTO 3JI0 IITO Mopasio jaa Ouxe ocyse-
HO arconyTHO. Cemnak, Tyka UMaJIo €eH IPOoOIieM.
Hamm3mot 6wt Tormdka mocjaenania Ha JaBa Mery-
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3aBucHM mpouecu. Ox eaHa cTpaHa Owil HUYEaH-
CKHOT CBETOIVIEA 3a OpyTaHOCTA Ha MOCTOCHETO
YHj OCHOBEH MPHUHIUI IJ1ace ,,CUITHUTE HAIlUH TH
nporontyBaat ciabute Hamu (Keller 2013). Ox
npyra ctpana, cienejku ro Huue, ¢umozodure u
BOOIMILTO MHTEIEKTYAILUTE T'M HAMYLITUIE arco-
JYTHHUTE CyIOBH BO Moj3a Ha penatuBU3MOT. Co
TOa, THE IO OT(PIHIIE 37aTHUOT CTaHAAP] CIIOPEN
KOj MOJKEJIe J]a IPOIICHAT JIAJI HEMITO € J00PO HITH
31m0. Co apyru 300pOBH, ITapagurMaTa Ha pelaTh-
BU3MOT HE MOXeE J1a JjaJie PEeLICHUE 3a MPOOIeMOT
Ha 310T0. HaBpakajku ce Ha MCKYCTBOTO OJf KHHO-
TO BO JopkBui, OfH ke HanuIe:

Axo cym ybegen geka 6ucokoobpasosanuilie
Hayuciu ce 80 3a01yga, u gexa Hue, 8UCOKO0O-
paszosanuitie Anenuuanu, cme 80 Upago, wocau
WO e OHa Wio 2u Uolepygyea Hawuiie epey-
HOCIU a U HOHUWLIUY8a HUBHUIE 8pegHOCTUU?
Anénuckuitie unilieekillyaiyu Kou ce iosuxy-
saaiti Ha Heboilio 3a ga ce clipoiiusciuasait
Ha 310110 oilenoiugopero 60 Xuilliep gexe He-
maaii Hebo na xoe modicaiti ga my ce toina-
yail. Tpengoii na nubepannaitia mucia e ga
Jja tiotuxoila eéepaitia 6o aiiconyimioiu [...] Mnu
Ke My cayxcume Ha beszycnosnoitio, unu Hexoj
XUTUNEPCKU MOHCHIPYM Ke 8puiu 3710 cilopey He-
kaxea acenezna xongenyuja (Keller 2013).

OnH cTaHa CBECEH JeKa Iapajanrmara BremMe-
JIeHa BP3 aTeU3MOT U PeNaTUBU3MOT HE HyIH 3a]10-
BOJIUTEITHO pelieHune 3a Gui030(h)CKUOT U TEOJIOII-
KHOT mpobneM Ha 3noto. lllecHaecer roguHu 1o
CIIydKaTa TOj 3aKJIydmy JeKa ,, THOSPATHHOT XyMa-
HHU3aM O]l MUHATOTO He ycriea jia ro 00e30enu Bere-
HHOT YHHBEp3aJIeH MHpP M TPOCHEPHUTET, HE ycIea
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IypH HU J1a Cripedn cBeTcka BojHa™ (Auden 1956,
40). ,,Axo bor He nocrou,* numryBa OjH, ,,TOramt
MoOpajHara oOnuraiuja ¢ U3MHUCIUIA, a jac 3HaM
JieKa MopasiHata oOiuranyja He e u3muciena. Or-
Tyka, bor mopa na mocromn.*

Koneuno, moarame 10 YETBPTOTO OIIyIy-
Ba4YKO MCKycTBO. OTKako Bo 1941 roguna no3nan
JIeKa HETOBHOT XOMOCEKcyalieH maptHep Yectep
Kanmman ro msHeBepus co apyr JbyOoBHUK, OnH
cTaHan (Crope] HEroBUTE COICTBEHH 300POBH)
,,IUICH Ha JICMOHCKHU CHJIM, X BO CTApOIrpuKaTa U BO
XPHUCTHjaHCKaTa CMHUCIIa Ha 300pOT, JTUIICH O ca-
MOKOHTpoJIa U camonount™. Toj MCKyCcHII MOMEH-
TaJeH HaroH Ja yowe, IITO TO OTCTPAaHWIO U TIO-
CIACAHHOT HETOB COMHEK BO YOBEKOBUOT ITOTCH-
nujan 3a 310 (Kirsch 2005, 23; Sharpe 2013, 86;
Jacobs 2013, 171).

OBue 1aboKH U IpaMaTHYHA HCKYCTBA MY T10-
morHaze Ha B. X. Ogn na paz6epe jeka BO CpIeTo
Ha TpoOIeMOT Ha 3JI0TO € MPOOJIEMOT Ha YOBEKO-
BOTO cpiie. Bo Taa Hacoka ce u 300poBuTe Ha AJl-
OepT AjHIITajH KOj pekoit: ,,He ce ramam ox exc-
IJTO3MBHATA MOK Ha aToMckaTa 6omoOa. OHa oJ1 IITO
ce IIaliaM ¢ €KCIUIO3MBHATa MOK Ha 3JI0TO BO 4YO0-
BekoBoTO cpiie’ (Draper 1992). Ilormenor Bo awmc-
TOMUCKHUOT U 0€300KEH CBET BO KOj ariCONyTHOTO
310 HaJIBJIa/lyBa, KAKO U JaCHOTO CeKaBame 3a 00-
JKECTBEHaTa arare Jpby0oB ro yoemmine B. X. Omn
Jla TO HAIYIITH aTCHUCTHYKHOT W PEIATUBUCTHIKA
CBETOIVIE] U J1a To mperpHe Ten3MoT (Auden 1964).

3omTo 0am XpUCTHjaHCTBOTO?

OcranyBa mpamamero 3omto B. X. Ogn ro
on0pan XpUCTHjaHCTBOTO HACIIPOTH JPYTHUTE CBET-

cku pemuruu. [locTojaT HajManKy IBE MPUYHHU.
[IpBo, XpuCTHjaHCTBOTO OMIIa BepaTa Ha HETOBOTO
JETCTBO, MTO3HAT TEPEH BO KOj JIECHO MOXKEI Jia ce
OpPHEHTHPA, HO OBOj MaT CO aBTEHTHYHH UCKYCTBA.
Bropara npuunHa € qpaMaTUYHUOT KapakTep Ha
Hcyce Xpucroc mTo € Heo10JIMB 32 MHOTY YMETHHU-
mu (McAllister 2015). Mmajku ja mpenBun Xpuc-
ToBara yHukatHOCT, B. X. OnH 3akiyunn gexa:

HeB03MO2CHO e Xpuciioc ga ce upeiliciiasu Ha
cyenaita. Axo e gpamaitiuuno uHitiepecet, iioj
ipeciuanysa ga ouge Xpuciioc u ce upeiieopa
60 Xepryn unu Ceenanu. Huilly e suciiuncku
MOJACHO ga Ouge UpeiliciiaseH 60 GU3YeTHUIIE
yMeHoCU Ougejruy, ako e 8U3yeiHo ipeilo-
3HATUNUS, Woj Ou OUNL céegen Ha UAZancKu 602.
Hajgoopoito witio cruxapoii modice ga Ha-
upasu e ga 2o Haciuka uau kaxko Mnageneyoiu
co bocopoguya unu xaxo mpiusuoiu Xpucitoc
Ha KpCiiot, 3aiioa witlo cexoe bebe u cexoj
Wpyil ce UHgUBUGYATHU U YHUGep3aaHU, Oehe-
wo, wpyioi. Ho, Huitly Oebeitio nuitly wpyiuoin
He modcaiu ga kaxcaiu Jac cym Ilaitoid, uitn.
(Auden 1962, 457).

OnH u3jaBuI Jieka BepyBan Bo Hcyc ,,... 3aT0a
urro Toj (Mcyc, H.3.) € 1IeI0CHO CIIPOTHBEH Ha €IcH
Hcyc nokosnky jac moxeB Ja ro cosznanam Hezo
criopen MojoT oOpas”. Toj moHaramy mojacHyBa:
»3omro Hcyc, a ae Coxkpar, ninu byna, nimun Kon-
(hyunj, mmm Myxamen? Moxxebu c€ mTo MoXXaM aa
Kakam e¢: "HuTy eJeH o HUB HE 0 MOTTHKHYBa
ceto Moe Outne ma m3Buka: Pacmau ro!*“ (Kirsch
2005, 117; Sharpe 2013, 85).

Huz oBme uwermpm uckycrBa, OmH HCKyCHI
MOCTEerNeHa MpoMeHa Ha mapamurmara. Heroara
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XPHUCTHjAHCKA BEpa €BOJyHpaja HU3 TOAUHHUTE U
ce (opmupana Noja BIWjaHHE HA TEOJIO3UTE KAKO
mro ce cB. ABryctud, Copen Kupkerop, Kapa
Bapr, ITox Tunwnu u Pajaxonn Hubyp. OnH BepyBai
JIeKa CUTe JIyfe ce paJuKaliHO eHaKBH mpes bor
(Jacobs 2013, 180). Ho, Onn He 6w HajIIpaBOBEp-
HUOT XpuctHjannH. OOuAyBajku ce Ja ja cymupa
OpnHoBaTa HEKOHBEHILIMOHAIHA Bepa, ApTyp Kupm
3abenexyBa Jexka OnH ,,He Oelle 3auHTepecupan
3a )KMBOTOT MO CMPTTa WJIM €CXaTOJOMIKHTE Tpa-
HIamka U CeKoTall MMalle OIPEJCHU COMHEKH BO
omHoc Ha Bockpecennero®. Toj BepyBan BO ,,10-
afameTo Ha XpHucToc BO (hopma Ha ciayra Koj He
MOe J1a Ouze npeno3HaeH co TenecHu oun™. Ore-
JIOTBOPYBamETO Ha XPHCTOC ja M3pazyBa Hepas-
JIETHOCTA Ha CBETOTO M CBETOBHOTO BO CEBKYITHOC-
Ta Ha YOBEYKHOT KUBOT. OJTH BepyBal JieKka CeKoe
YOBEYKO OMTHE € OATOBOPHO 32 CBOUTE OUIyKHU. Bo
OBOj KOHTEKCT, TOj TO MpHU(aTrui ABIyCTHHOBOTO
cdakame 3a IPBUOT I'PEB JIeKa ,,4Y0BEKOBaTa BOJja
oeme neopmupana co [1agot, 4OBEKOT € 1MOCTOja-
HO MpeMeT Ha MCKyIIeHnja u Teroou. Koneuno,
OnH BepyBaJl JieKa YOBEKOBOTO CTPallamkbe € HEU3-
6exno (Kirsch 2011, 175-176).
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HamecTo 3akiry4ok

JluGepasHara MOJUTHUYKA IPOJIET BO IOPAHEIL-
Ha JyrociaBuja OTBOpHIIA MPO30PELl HA MOXKHOC-
Ta 32 HECEKOjAHEBEH MTOCETUTEI JIa ja CIIOJIeNIN He-
roBara MOETCKa XPHCTHjaHCKa BEpa BO KOMYHHC-
THUYKO OTKpYKyBame. [loarajku o MapKcHCTHYKA-
Ta MakCHMa 3a pejiurujara Kako OMHMyM 3a Hapo-
JIOT, KOMyHHCTHYKaTa UAEO0JI0THja Ha 3eMjara Jo-
MaKWH BEpojaTHO ja cMmerana Busujara Ha B. X.
OpnH 3a HauBHA U HepeanHa. Cemnak, caMmo JiBacceT
TOOVHHU IOJOI[HA TOKMY IIOpaHelHa JyrociaBuja
ce pacrnajgHa HU3 OHA IITO Ke OMIar nocjaeIHu BO-
opyxxenu koHpukTH Bo 20. Bek Bo EBporma. Jlamu
oBa OelIe TParn4Ho MOTCETyBambe Ha MOXKHATA JIO-
THYKa TOCJIEANIIA CO KOja MOXKE J]a CE COOYH €/IHO
OIIITECTBO aKO ja HANYIITH BepOara BO arcoiyToT
U IO NIPErpHE HAUBHOTO BEPYBambE BO MPUPOAHATA
no0puHa Ha YOBELITBOTO M HE3aNUPIMBHOT IPO-
rpec Ha ommrecTBoTo? [lamu, Gapem moHekorar,
MOETOT € MOBEKe BO AOMHP CO pealHOCTa Ha YOBE-
KOBOTO CpIIe OTKOJKY monutuuapure? M KoHewHo,
nmanu MokeOn Tokmy OIH HyIu perieHHe 3a Mmpo-
0J7€eMOT Ha 3JI0TO IPEKy HeroBara peaJMCTUYHA
Bep3Wja Ha JBOjHATA 3amoBei: ,,Jbyou ro bora“ u
,,JbyOH ro cBOjOT pacumaH OIvxeH / co CBOETO pa-
cumaHo cpue*?
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Nikola Gjorgon

Wystan Hugh Auden: The Unexpected Struga Poetry Evenings
Laureate
(Summary)

W. H. Auden was the first Struga Poetry Evenings laureate who was awarded with the prestigious Golden Wreath
Award for his complete life opus. The decision was controversial not only because Auden came from the western
side of the “Iron Curtain”, but also due to his reputation as a prominent Christian sage of the 20" century. However,
this was not always the case. The oscillations between atheism and Christianity are an important part of Auden’s
life and creative trajectory. This oscillation can be explained with the concept of paradigm-shift. Testimonies from
Auden’s life point to four dramatic experiences that decisively influenced him to abandon atheism and embrace
theism. Finally, the article will try to answer as to why Auden chose Christianity.

Key words: W. H. Auden, Struga Poetry Evenings, atheism, Christianity, paradigm-shift
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COBPEMEHOCTA BO TEOPHJATA KAKO HCTOPUCKH
IMPOBJIEMCKA KATEI'OPUJA

Kay4ynu 360poBH: COBPEMEHOCT, TEMIIOPAIHOCT, YMETHOCT, UCTOPH]ja, TpaHChopMallija, XHOPHIHOCT

[Ipenu3BukoT na ce AepuHMpPA COBpPEeMEHa-
Ta YMETHOCT JIEHEC € MOBEKE Of] HEOMXOAHOCT He
caMmo Mopaay TEPMUHOIOIMIKHUOT MPEA3HAK KOjIITO
ce OJIHEeCYBa Ha TEMIIOPAIHUOT acIeKT KOj yrary-
Ba Ha lloclioervello 1 uipaerbeilio Ha YMETHOCTa BO
pamKa Ha OoBaa KaTreropusaldja con tempo, TyKy U
ropajyi COOMPHHUOT MOTEHIMjal Ha Ha3HaKaTa ’Cco-
BpeMeHa’, Koja TW arcopOupa cute oHue hopmu
Ha YMETHHYKO HM3pa3yBame KOWIITO MOCIEI0Ba-
TEJIHO ja HaIMUHYBaaT (II0CT)MOJIEpHAaTa COCTOjOa
Ha yMeTHHYKaTa TpaHchopMainja, HO ¥ CUTE OHUE
YMETHUYKHU pean3aliy KOUIITO He Ce BO IMOTpa-
ra 1o cBojara OCHOBHA (T€HEpHUYKa U OHTOJIOIIKA)
JICTCPMUHAHTA BO MMOCTOCYKHUTE CTHUIICKH U3pa3HU
kBannukanuu. Cropen Xan ®ocrep (Hal Foster)
MIPEUCTTUTYBAKBETO HA OBaa KaTeropuja 'CoOBpeMe-
Ha YMETHOCT TIPETCTaByBa HYKHOCT ITOPaIH KOH-
CTUTYIIMOHAIHUAOT CIIEKTap COIpPKaH Of HOBU Xe-
TEpOreHn OOJIMLM, OAHOCHO CUTE OHUE (HOpPMH Ha
JIMKOBEH ja3uK Ha KOM MM HEJOCTacyBa HUCTOPH-
CKa JeTepMHUHaIIMja, KOHIeTTyanHa aepuHHILNja 1
kputnuku cyn (Foster, 2009).

Bo Tteopuwjara Ha ymeTHOCTa ‘COBpEeMEHOC-
Ta’ ce pasmienyBa U MpobieMaTu3upa Off MOBeKe
TM0jJIOBHU TOYKH, Mel'y KOW U HEj3MHATa HEMHHOB-
Ha peanuja co épemeitio, OMHOCHO 8pemeilio Koe
crnegu, mpobnemMaTnyHata MAHMHA. Bo cymThHa
OHa LITO € MPOOJIEeMaTHYHO CO OBaa JIeTCPMHUHAHTA
cospemerna ¢ popmanujata ‘CoBpeMEHa UCTOPHja
Ha yMmeTHoctT’, criopen bpajan Buiicon (Brayan-
Wilson) — eTuMoninka (He)IPUKIAIHOCT Ha CaMO-
TO TOMMAaWE€ HA Uciopujailia N UCIopusuparseitio,
KaKO IPOLEC KOj MPOU3JIETyBa O BIIUILYBaE Ha
BeKe BOCIIOCTABEHU CHUCTEMH Ha OIHOCU U (HOopMH
Ha NIOCTOCH:-E BO MUHAIIO BPEME, HO M KaKo Mpo1iec
KOj IPOM3BEyBa UIHU BOZMOXKHHU PEJIalliy CO Ug-
nunaiua (Bryan-Wilson, 2009). [TpoGremaTuaHOC-
Ta HA COBPEMEHOWIO UCIIOpU3Uparbe MOXKe 1a ce
JoLMpa U Kaj Hocuitienuitie Ha BpEMEHCKaTa Kare-
ropuja uiam uHTepdejc momery MUHATOTO, Cerall-
HOCTa M UCTOpHUjaTa, MUCJICJKH HAa YMETHHUIIUTE H
YMETHHUYKUTE MPAKTHKH YUUIITO (GOpMH Ha U3pa-
3yBame (KAaHOHCKH, MEAMYMCKH) ja HaaIMHUHyBaatr
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W JlecTabMiIu3npaar mojoxbdara Ha WCTOpHjaTa U
HEj3MHAaTa paJuKaiHa HECUTYPHOCT.

I'pant Kectep (Grant Kester) ro mpoumpy-
Ba MPOOJIEMCKHUOT XOPU30HT HA TPETMAHOT Ha CO-
épemeHaiiia ymeiHocil BO paMKHU Ha uciiopujaiia
Ha ymeiunociua xako aucuumuinaa (Bryan-Wilson,
2009). Herosara xurote3a (hokaimsupa JBe TOUKH
Ha Mpo0JIeMCKa JTUC]YHKIMja BO OJHOC Ha BPEAHO-
CTHTE KOM T'Ml IPOM3BEIYBa OBaa AUCLUILINHA!

ipBO: YMEHUKOWE KOJULTHO e ce yutille HCus 3a
ga ja octiopyea 3agadailia Ha UCopudapoui u
wpaza 1o UpomueepegHoCil UpeKy Helosaila
HO84 Y02a KAKO KpUu4ap u ieopeimudap’
BUIOPO. copemMenuoll 2negad e Uo3Haead Ha
bauckaiia ucttiopuja Ha yMeHoClL.’

Nmeno, kpajoiti na uciiopujaitia Ha ymeiHoC-
irla e mpeaMeT Ha nojemuka ymre of 1987 r., kora
Xanc bentunr (Hans Belting) Bo mpsuot ecej Kpaj
Ha uciuopujaiia Ha ymeiiHocimia? Peghnexcuja na
cospemenaiia yMemHocil U cospemenaia uciio-
puja Ha ymeiiHocil TAITYyBa 34 Meilogonocujaiia
U MOgenoil Kou OW TO CTpyKTyHpaje (EeHOMEHOT
Ha MogepHocilia, YMETHOCT Koja BO cBojaTta ¢op-

Bo MHHATOTO OBHE JMCIUIMIIHHH MPOU3IICTYBaa O/ UCTO-
pujata Ha yMETHOCTa, HO OKosry 90-THTE rOJMHY Ha MHHA-
THOT BEK, OHTOJIOLIKATA MO3HIMja HA KPUTHYAPOT H TEO-
peTHuapoT ja npesemaar Hekou o ymentunute. [Ip. Xauc
Xaxke (Hans Haacke, Museums, Managers of Consclousnes,
1983).

OCBEH MITO ce MPETIOCTaBYBAa JIeKa COBPEMEHHOT Iie/iay
¢ M03HaBay Ha OJIMCKaTa UCTOpPHja HA YMETHOCT, TOj HCTO
Taka MapTHLHUIINPA BO HEj3UHOTO CO3JaBarbe, BO OHOj 00-
JIMK KOj Ha TEOpHjaTa W ¢ MO3HAT KaKO pelayuond ecilie-
wwuka, Gopmynupan ox Hukoma Bypuo Bo 1998 (Nicolas
Bourriaud, Esthetique relationnelle. 1998)
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Ma ce Pa3IUKyBa Of CO8peMenoilio IO CBOjaTa Xe-
TEPOreHOCT/XUOPUIHOCT HA YMETHHUYKUTE MpaK-
TUKU KOM HECOMHEHO ce MeHyBaaT. Monanureru-
T€ KOMIITO TH 3a3eMaaT yMETHHYKUTE MPAKTHKH
ce ipanchopmaiiuenu, a OTTyKa U itpanchopmu-
Pauky Kako HOCUTENN Ha NMOMMOT Ha MOJEPHOTO,
¢dopma koja c€ ymiTe ja HaIMUHYBaaT, BO HOBaTa
HecTaOMIIHA COBPEMEHOCT KOja IOCTOjaHO c€ Me-
HYBa, MEHYBajKU TH CBOUTE Npalliamka, BO IPecpeT
Ha HUBHUTE HENOCPEIHH OAroBopu. benTuHr ymna-
TyBa Ha HEMOXKHOCTA 32 palMOHAIH3allija Ha Te-
JICOJIOLIKMOT MPOIleC Ha JUCLUILUINHATA UCiopuja
Ha ymeiiHoci, OUejku 1 Taa caMa BeKe HE MOXKE
Jla TM IPUMEHYBa CTapUTE CTHJICKHU MapaMeTpH KO-
WIITO BO MUHATOTO ja TPETHpaaT yMETHOCTA KaKo
asiionomen cuciiemM, BO3MOXKEH 34 HHTEpIIpETa-
II{ja criope]] BHATPEITHUTE CIICUPUIHOCTH U KPH-
tepuymu (Belting, 1987). Ortyka, u camara Tene-
OJIOWIKA MPOLIECYaTHOCT € €BUICHTHO MPOMEHETa,
ucopujaila Ha yMeHocia Kako U YMETHUYKU-
TE MPAKTHUKH CE 3J100MBaaT CO HOBA UpaHcpopma-
wueHa v ipancoopmupauxa hopma, Koja ce Bpaka
KaKO IIPAKTUYHO IPENO3HATIUB OOJIUK 60 yMeET-
HUYKNATE MPAKTUKU, KOULITO, MaK, [IOCIEe0BaTE-
HO TO I00MBaaT HEM30IKHUOT iUpaHChHopmailiugeH
o6nux. VIMajku v IpeIiBU OIUITMKUTE iUpanchop-
MUpayko W wpanchopmaitiuro, OTSHIN)aNoT 3a
pa3dupame Ha TEICOIOMIKUOT MPOIIEC JIEKH TOKMY
BO g6udicerbeilio Ha JBeTe TUCUUILIMHN (YMETHOC-
Ta U UCTOPHjaTa) Kako LUKIMYCH, HO U OTBOPEH
KOHLENT KOjIITO MOCTOjaHO c€ MOoTudHUuupa mnpe-
Ky 3a€EMHUOT OJHOC Ha WUeMUOpAIHUOIU aclieKiy Ha
MOCTOCH:E Ha €/[Ha YMETHHYKA COCTOj0a BO JIaJICHO
BpEMe, BpeMe KOCIITO Ce MPH/IBIKYBa KOH UJIHU-
HaTa ¥ BpEME KOELITO IT0OCTOjaHO CE€ OCBPHYBA KOH
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MuHaroTo. JucjyHKnmjara ivparcghopmaiiu6Ho BO
HCTa Mepa KOHBEPTUpa KOH HOCHIOjHAiia COCTOj-
0a Ha HemTara (OOJIMKOT Ha YMETHHYKHUTE IPaK-
TUKU U HUBHATa UCTOPUCKA (opma, T.€. aBTOHO-
MUjara Ha OOJUIINTE) U KOH OYeKy8aHAilid COCTOj-
0a Ha HemTara (OOMMKOT HA YMETHUIKUTE TIPAKTH-
KW 1 HUBHUOT TPaHC(POPMHUPAYKH TIOTSHIIH]jaJI, T.€.
TeHEPUYKHOT TOTEHIIMjaJl HAa OOJMIIUTE), BO Ha-
CTOjuMBa gunamuyka Gopma Ha cogpemeHaiia uc-
wopuja Ha ymeiHoCil, OJHOCHO aBTOHOMHjaTa Ha
COBpeMeHara MCTOpHja Ha YMETHOCT KaKo ileneo-
Jowku 3aBruceH nporec. OTTyka, HECOMHEHO € T10-
TpeOHO IMPEHCIINTYBakE U NMPEHMEHYBamkhe Ha T10-
HMUTE COBpemMena YMeHoCil U coepemMena UCitio-
puja Ha ymeiliHoCHi KakKo TTIOUMHU BO Mel'y3aBUCHU
OJTHOCH, OMJICJKH M JIBETE MOCTOjaT KaKO Mapajiur-
MaTCKH €HTUTETH, OHTOJIOIIKH YTBPJASHH BO OJpe-
JIEHO BpEeME€ W OJIpECH BHATPEITHO 3aBHUCEH JIHC-
Kypc (YMETHUYKH, ONIITECTBEH, METUYMCKH, KOH-
CEKBEHTHO-UCTOPHCKH, aPXHUBCKH UTH. )’
[Torpebara 3a mpenMeHyBame Ha TEPMHUHOJIO-
rujaTa u yTBpAyBame Ha HOB HIMEHHTEIN Ha ‘COBpe-
MEHOTO’ Jioara MpeKy HOCHUTEIOT Ha itpancgopma-
wueHuo 00K HA UCTOPHjaTa HA YMETHOCTA, OJI-
HOCHO peyeuyujaiiia Ha YMETHUYKOTO J€JI0, IpPO-
Onemaru3rpaHa BO IOCTCTPYKTYPAIUCTUYKATA JTU-
TepaTypa U KpUTHYKa TeOpHja KOU C€ 3aHMMaBa-
aT co aHaJM3UTe Ha COBPEMEHUTE BU3YEIIHH YMET-
HoctH. [Ipeky obunute na ce yTBpIN MOKEH TIPHC-
Tal Ha aHaJIHN3a, Ce MPHOIMKYBaMe /10 K8A3UKAHO-
HUYHOIIO ilieno Ha TeopujaTa Ha YMETHOCTa, Koja
MOJKE Jia CE JIOIMPA BO LIEHTApOT HA IOMMAabETO Ha

3 Pedepenna idapaguima Bo Suvakovié, Misko, 2005.

Pojmovnik suvremene umjetnosti, Zagreb: Horeti¢, Ghent:
Vlees / Beton p. 441

YMETHHUYKOTO JI€JI0 KaKO CyOBEpP3UBEH TEKCT KOj Ce
o0uyBa /1a ja ecTaduiM3upa Uik J1a ja BOSHEMHU-
pH pelienTHBHATA MPEAKOHIIeTIHja. !

Muson Keon (Miwon Kwon) ja npeucnuty-
Ba OIPaBJIaHOCTa Ha MPHUITAJHOCTa Ha COBPEMEHa-
Ta UCTOPHU3AIHja BO {UeopeiucKkoiio fione, CO Toa
IITO TO JIOUMPA UpeticiiojHoio O MOIEPHOTO,
NPOLIECUTE U COCTOjOMTE KOU JOTOTall Hemaa ille-
opeiticku u jacHu uciiopucku cparnuyu. Hej3unu-
0T U3BOp ce Haora Hekaze Mel'y 1945 u 1960 ronu-
Ha, Kako (popMa Koja MPUBPEMEHO ja CIEIHN OCKa-
Ta Ha 3alajHaTa UCTOpHja Ha YMETHOCT, U Apyra
JIOKaIMja Koja To CJeId WHTEICKTYyaIHHOT XOpH-
30HT (JIMTEpaTypara, punozodujara, counoaoruja-
Ta KaKo HajHOBATa Ol CUTE), TUCIUIUIMHI KOHIITO
Ce percHepupaar PereTUTUBHO OOMYBajKH c€ Ja
ja paz0epar u JIONOBAT CETalTHOCTa KAKO YeauHa
(Kester, Grant, 2009:8).

OOuaoT 1a ce yTBpAM CEramHocTa KaKo yenu-
Ha € MO)XeOU HajupoONeMaTHYHHOT MpHCTal He
caMo 3aToa IITO CEraliHOCTa € HEeKCyC Ha MHHa-
TOTO W WJIHMHATA, TYKy W 3aTOoa IITO COBPEMEHO-
TO Hen30eXHO ja MPHUCBOjyBa. HeBO3MOXKHO € nma
ja IpUMHLIEME CEralHOCTa Ha COBPEMEHOTO, Kora
Taa npunara Ha MHOTY MTOLIMPOKO TI0JIE, IITO OTBO-
pa yuiTe exHa XMIOTETHYKA aHAIIM3a, a T0a € Ipe-
UCTIUTYBakh¢ Ha KOHCTHTYHPAIETO Ha COBpEMeE-
HOCTa KaKo eguHuyd, Koja Hen30e)KHO TOBJICKYBa
Ol MUHATOTO, HO CeTaK C¢ yIITe He € jaCHO KaKo
BIIMjae MM C€ OIHECyBa KOH MJIHHUHATa Kora CTa-
HyBa 300p 3a HecTabuiaHa opma, OapeM BO OHOC
Ha MCTOpH3aLHjara.

4 KpuTHKara Kojalito HelOCPEIHO Binjae Bp3 OOIHKYBakbe-

TO Ha PCHECNTHBHUOT MOTCHIMjall HA IVICAa40T € ¢IHa Of
KIYYHUTE HHCTAHIIM 3a HeroBoto uckyctBo (Kester, Grant,
2009:8)
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CeramsocTa € BO Ipo0OJIEeMCKUOT 3€HUT Ha ro-
neM Opoj Teopermuapu, OWAEjKH CE€ yIITE HeMa
MOTECHA CIIelMjaju3anrja Kkoja Ou Moxena ja ja
(¢parMeHTHpa UCTOpUjaTa HA COBpEMEHATa yMET-
HOCT W TpaeKTopHjara INTO MOXE Ja ce Hape-
qe KoMUapaiiueHa uUciiuopuja Ha yMeiHoci Koja
Kako 00jeKT Ha MPUOPHUTET K& TO MMa JIBIKEHETO
Ha YMETHUYKHUTE MJCH U MPAKTHKHU HU3 Pa3IHIHU
KyJITypHH 30HH, HAMECTO BO OAHOC Ha MpecelaHu
wim Hactanu of MuHaroto (Kwon 2009: 13). KBon
(Kwon) ja mpoOiemaTu3upa HUCTOpHUCKATa JIOTH-
Ka Ha COBPEMEHAaTa YMETHOCT BO IHOLIMPOKA KOH-
TEKCTyaJHa PaMKa:

Ouusnegno, tipegmeini Ha Upoyuy8are HaA CO-
pemeHailla uciopuja Ha ymewHocua e ymeiu-
HOCUAa Ha ce2auHoCclid, CO Upouwupyearbe Ha
ananuzuie Ha ouwliueciueenuite, gucKyp3ue-
Hullle, eKOHOMCKUIe U UOMUIUUYKUIUE YCIIO8U
Kouwiitio 2u Upasaiti Hewilaiua yHKYUuOHAIHO
ociusapIueu, OUWIIECIU6eHO UPeUO3HAWLIUEU
U 3HAYAJHU KAKO ‘YMEIHOCI 80 ce2aulHociua.
Kaxo itiakea, ce uwunu gexa o gepunuyuja
e auciiopucka uiu gypu u aHUUUCIHOPUCKA.
llpemnody upezeninuciiuuka u amHe3UuHda,
Kako wilo eenaiu Hekou. Muozymuna wepgaii
gexa cospemMeHnociid 600UMIIO He Modce ga ce
ipomuciysa xaxo uciuopuja (Kwon 2009: 13).

Ce noBemyBa BO Tpaimiameé OCHOBHOTO ITOH-
Mamb€e Ha COBPEMEHOCTa BO paMKH Ha MCTOpHjaTa,
M OTTyKa CJIeIaT KOHCEKBEHTHUTE Ae(UHULINN Ha
‘coBpeMeHara YMETHOCT KaKO OONuUK HA Kpuiliu-
Ka, a ‘CoBpeMeHaTa MCTOpHja Ha YMETHOCT KakKo
fpaxitiuka, KOUIITO 3a CBOj MPEIMET Ha UHTEPIIpe-
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Tanuja ja umaar ceawnocita (The Present) — xako
OHTOJIOIIKO POMEHJIMBA KaTeropuja.

Tewrxoimiujaitia n1excu 60 Woa Kako ga ce pas-
Spanuyu ‘ce2auHocilia’ Kaxko upegmeit Ha upo-
yuysarwe. Bpemenociia Ha uciuopujaiia Ha
cospemenania yMeuwHocu e 4ygna, 60 ce2aul-
Hociia, Ho 3aciiapena. Ilopagu osaa uygHna
8peMeHoCil, uciopujaiia Ha cospemeHaid
VMEMIHOC HYHCHO Oapa HOUHAKO8 CId8 Wilio
Ke ja iipeilo3nae Hej3unailia gejHoCitl Kako io-
Ho8p3aHa co coépemeHaiia yMemHu4Ka upax-
wuKa OwKOIKY Co ucidopujaiiia Ha ymeHociia
(Kwon 2009: 14).

KpuTHukoTO MpercnuTyBame Ha ‘COBPEMEHA-
Ta YMETHOCT  KaKO OTEJIOTBOPYBakE Ha HOBOTO U
Kako MOOMJTM3aTOp HAa MHHATOTO, ja ITOJBIICKYBa
aHAIMTHYKATa IPUPO/IA HA ‘COBPEMEHATa HCTOPH]ja
Ha YMETHOCT KaKo MOJIEJ KOjIIITO IO MPEUCTIHTYBa
Y OHa IIITO BeKe ro 3HaeMe, OHa IITO BEKe ce CIly-
YHJI0 BO MUHATUTC YMETHUYKHN OCTBApyBamha. 3Ha-
41 Taa HC I'O UCTOPU3HUPA XOPU3OHTOT €ANMHCTBCHO
Ha CEralniHoCTa, TYKY U IO pEHHTEPIPEeTUPa MUHA-
TOTO BO PEJICBAHTHA KPUTUYKA U JIMjaTICKTUIKA pe-
JaIyja co CONCTBEHUOT SHTHTET.

Mo cecawnocina ne ce goaéa upexy MuHao-
o, yKy oopaiuno. Mucnam gexa cogpemena-
ila uciuopuja na ymeiHocil e Hajgoopa Koca
HAnUKy8a HA ge-KOHCIUpYKYuja Ha ‘cospeme-
Hotio’, ‘ymeiinociua’ u ‘uciuopujaivia’ (Kwon
2009: 14).
Enen on xiyunure Quiococku TEKCTOBU
KOM T'0 OTBOPAAT MPALLIAKETO HA COBPEMEHOCTA €
“What Is the Contemporary?”, na [lopiio Aramben
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(Giorgio Agamben), Bo KHUTATa COApXKaHA O TPH
ecen: What is an Apparatus? and Other Essays,
2006, mpoMHUCITyBajKH:

— Komy u na witio cme nue coepemenuyu?
— Lliuo 3nauu ga ce buge cospemen?

[IpBuoT fen ce oHecyBa HAa YMTAHETO HA He-
OJaMHEIIHM M OTCTPAaHETH TEKCTOBH O]l aBTO-
p¥ KoM TO IIOCTaByBaaT YuUA4Old KAKO COBpE-
MeH cyojexin Ha TekctoBute. Poman bapt (Roland
Barthes) To cymupa COICTBEHOTO Pa3MHUCITYBambe
Ha enHO o npenaBamara Ha College the France:
“The Contemporary is the untimely”. HenaBpeme-
Ho (untimely) 3Haun — He ¢ Ha Bpeme. Bo 1874,
Opunpux Huve (Friedrich Nietzsche), Bo nenoro
HacioBeHo Henaspemenu meguinayuu (Untimely
Meditations), ce 006nayBa 1a BOCIIOCTAaBH pejalmja
CO COIICTBEHOTO BpEeME M Ja 3a3eMe IMOoJIokOa BO
penanmja co ceramHocTa.

...06aa meguidayuja e camauia HeHaspemeHa
... 3aitioa witio ce obugysa ga 2o pazbepe Kaxko
bonecit, unsaruguineitl u gehexiti Ona co Witio
06aa eiloxa co upaeso ce 2opgee, a iloa e Hej3u-
Haa uciopucka Kyauypa, 3amoa wiio eepy-
6amM gexka cuilie cme KOHCYMUpauu og iupec-
Kailla Ha ucidopujaitia u wpeba bapem ga 20
cpaitiume wwioa (Agamben, 2006: 40).

Hude ro o0jacHyBa 0B0oj ‘(heHOMEH Ha coBpe-
MEHOCTa’ KaKO TOYKa BO KOja OHHE KOM HABHUCTHHA
npunaraar Ha COIICTBEHOTO BpeMe, HE Ce coBIaraar
CO HEro, HUTY TIaK CE MPHUJIarolyBaarT Ha HETOBUTE
0apama, 1 TOKMY O]l TOj AHAXPOHUZAM T 6DEMEHCKO
UCKTyYy8arbe, THE MMaaT CIIOCOOHOCT J1a To cdarar

1 IEPLUUINPAAT, CO LEeJI JIa CO3aar CONCTBEH Mpo-
rpec U concTBeHH ycioBu. [Ipe3zemajku ro oBa TBp-
newe Ha Huue, Aramben nmonaramy ro o0jacHyBa
3HAYEHH-ETO Ha ‘COBPEMEHHOT YOBEK BIIETYBajKH BO
royie Ha (prTocoCKo-aHTPOITONIOIIKA aHAIN3a, a
€O TOa ¥ ACPUHUPAJKH TO COBPEMEHUOT Y0B8EK KAKO
YOBEK KOj HE JKMBEe BO JPYro BpeMe, HOCTaJIrHuHa
JIMYHOCT, TYKY KaKO MOMHTEIUTEHTHA JTUYHOCT KOja
r'O Mpe3upa CONCTBEHOTO BPEME CO CBECHOCT JieKa
HE MOJKE J1a To M30eTHE U M33eMe CBOETO TIPUCYCTBO
BO Hero. OTTyKa, T0j 3aKTydyBa JeKa ‘COBpEMEHOC-
Ta’ € eIMHCTBEHATa BPCKA CO COICIlIGeHOIO 8peme
(one’s own time) KoH Koe ce upugpoicyea (adhere) n
KOH KO€ c03/1aBa jacHa guciuanya (clear distance)
(Agamben, 2006: 41).

[la ce HampaBH jacHA JAWCjYHKIIHM]a U €ICH BUIT
Ha aHaXpOHHW3aM 3HA4H Iojenda IITO TO Ofgae-
YyBa COBPEMEHHUOT Cy0jeKT O]l OHOj KOj IPEMHOTY
100po ce coBmara co enoxara, M ce Bp3yBa co Bpe-
METO BO KOCIITO YKHMBEE M CO3/1aBa, 0€3 MOKHOCT
3a jaCHO COIVIelyBambe Ha CBojara rmoyioxkoa. Hejac-
HOTHjaTa IITO TMPOU3JIETyBa Off ermoxara, (He)aHTa-
YKUPAHETO Ha TIOCAMHEIIOT BO COIICTBEHOTO BpEME,
€ elIeH Off aCIeKTUTE ITO aBTOPOT (AramOeH) ru
pasmieayBa Kora Ke 3aKiIydd JIeKa COBPEMEHHIIU-
T€ IITO Modicene ga ja Gugaill C8eIUHaia ce peT-
ku (Agamben,, 2006: 46). Bo Taa cmucna ‘na ce
Oue coBpeMeH’ € Tpaliame Ha XpaOpocCT, He camo
Jla ce corie/a TEeMHHUHATa Ha ernoxara, TyKy W Ja
ce MMpOHajJie CBETIIMHA BO Taa TEMHUHA, KOja eaHO-
BPEMEHO € HACOYCHA, HO M OSCKpajHO ce ojiialie-
4yBa OJ1 Hac.

Hauweiuo speme, cecawnocitua,ne camo wiio e
Hajoggane4eno og Hac, wyKy woa Ha HUKAKOS
Hauun He Modce ga ciiucne go Hac. He2oeuoil
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‘pbeili e ckpuien u Hue ce Haozame HOUHO 60
wouxaitia Ha @paxiypa. 3aitioa Hue cme co-
spemeHuyy, be3z oineq Ha ce. Baowcno e ga ce
chaitiu gexa HazHaAUYBARLEIO 3a Koe CUaH)Y6d
300p 60 COBPEMEHOCTA He ce 0g8uU8a egHOC-
WABHO 60 XPOHONOWKO 6peme. Woa e Heuwio
wilo gejciigysa GHawipe 60 XPOHOIOUKOUIO
epeme, 20 HA2OHY8A, 20 UPUIUUCKA U 20 WUPAH-
cipopmupa (Agamben, 2006: 46).

Bo oBa pazOupame Ha COBpeMeHOCTa, KaKo He-
M30€KHO BPEMEHCKH 3aBHCHA KaTeropuja, epeme-
itio TocenyBa TpaHC(OPMATHBEH KaIlal[UTET, Me-
HYBajKH ja ¥ CeMaHTHYKaTa KaTeropujara cogpe-
MeHO — Kako axpononowxu noum. Ilomendara Ha
BPEMETO, JMCKOHTHHYHMTETOT M HHTEpIIoianuja-
Ta Ha CEeralrHoCTa BO MHXEPEHTHA XOMOTEHOCT Ha
JMHEAPHOTO BPEME Ce€ 3aJ]a4uTe Ha COBPEMEHOCTA
IPEKy KOU Ce BOCIIOCTaByBa BO3MOYKHA HOBA BPCKa
nomery pasnuuHuTe Bpemumba. Co Jeneme U UH-
TepIriojanyja Ha BPEMETO Ce M0jaByBa MOXKHOCT 3a
wparcghopmayuja 1 0OCTBapyBambe Ha pelialdja co
JPYTH BPEMUbA.

Ceilak ilioa gexa Ha HCUBOIION My ce HlopeOHU
yeayeuitie Ha ucidopujaitia Mmopa ga ce upuga-
Wy Y8pcilio, UCKHIO KAKO U Upegro2oill willo Ke
ce toKadce UogoyHa geka upemHo2y uciuopuja
My wiitieitiu Ha dcueuoil yosek. Hciuopujaitia
ce ogHecysa KOH JHCUBUOTUL YO0B€K UpeKy wpu
actieKiliu: Kako KoW Ouilie Koe genysa u ce
cilipeMu, KaKo KoH Ouiliue Koe 4y6a u ce 60CXu-
ilysa, u Kako KOH Ouiliue Koe citpaga u bapa
uzbasysare. 06oj wipukpailien 0gHoc €00g-
geliciieyea Ha puitie 8Uugosu Ha UCopuja —
OHOJIKY KOJIKY WO Ce §O360/)Y6a PA3IUKYEAI6e
HA MOHYMEHIANeH, aHIWUKeapen U KpUuyku
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sug Ha uciiopuja Hcidopujaiua tipeg ceé my
fipuilaca Ha Y0BeKOWl O geno u MOK, OHOJ KOJ
ja eogu conemaitia bopda u Ha K020 my ce io-
iwipebnu mogenu, yuuidenu, yilewuiieau, a He
Moorce ga 2u ponajge me2y ceouitie cogpeme-
nuyu (Nietzsche, 1997: 60).

3akmy4okoT Ha Huue mpousieryBa HU3 enHa
IUjaieKTHYKa MHUCIA: ,,...TOA € BepOjaTHO Hadu-
HOT Ha KOj COBPEMEHHOT YOBEK CTaHyBa COBpE-
MEH Heilpujaitien BO 00U 1a TO cOOOPU BPEMETO
BO KOCIIITO JKMBEE M BO KO€ CO37aBa, OOMIYBajKU
ce J1a ce M3BJIeYe O]l CeralHara cocTojoa Kako He-
KOj KOJjIITO e 60 @pemeilio TTO IO CO3/1aBa, TOj TO
MOHUILTYBA COINCTBEHOTO BPEME/TIPOCTOP, MPEKY
W3MHCITYBakh¢ HOBO MMAardHapHO TPOCTOP U Bpe-
M€ KOWIIITO MOXAaT Jla IIpHraraaT caMmo Ha OecKo-
HEYHUOT CcOo8peMeH Meguym, OHOj KOj € OeckoHe-
YeH 3a KOHTHHYYM. > TyKa JIe)KH MOTSHIH]ajIoT 32
TeopeTu3alyja Ha nenoro Ha Hude Bo mpobiem-
cKara aHanu3a Ha AramOeH, IITO CaMo ja OIpaBay-
Ba OTBOPEHOCTA Ha COBPEMEHOTO I10JIe Ha KOE IIp-
BEHCTBEHO C€ IVIeAia KaKO Ha XOMOZEHO TUHEApHO
6peme, 3a MITO € MOTPEOHO JIOMOIHUTEIHO HCITU-
TyBame.

Bo mpamamankor “Questionnarie on The
Contemporary”, Kenu baym (Kelly Baum) npu-
JIOHECYBa KOH aKTyeJIHaTa AUCKYCHja CO HCTPaxKy-
BambCTO KAKO MOYKEH HAa4MH J1a C€ TOJIKYBa JUCIIEp-
3UPAHOTO, CIELHUjAIM3UPaHO TOJIe BO KOE OIepH-
pa coBpeMeHara yMETHOCT, 0COOEHO yIorara IITo
Taa ja HOCH KaKO €CTETCKM M KPUTHYKH Mapkep,
KOH IPETIOCTaBeHO OPraHW3UpaHU MEPHOIH, I10-
CTaByBajKH JBE 3HA4YajHU Mpallama 3a pa3oupame-
TO HAa YMETHOCTa BO paMKH Ha COBPEMEHOCTA.

5 KOHTHHYYM KaKO CJMHCTBEHA JUMCH3H]a.



CONTEXT / KOHTEKCT 21, 2020

Jamm ymeTHOCTa M30eTHYBa OJTOBOPHOCT 3a 3a-
cTamyBam€ Ha eJeH HapatuB? Jlanu XxeTeporeHoc-
Ta Ha YMETHOCTA € TIOTSHITH]jaJl MU JUCPyHKIH]ja?
(Baum, 2009:91)

YMETHOCTa Kako ,,Cy0jeKT™ MOKaKyBa JIEMOH-
CTpanuja Ha HEMOCIYITHOCT — JIa ce OmIe ,,HEeIITO
JIpyro‘, na ce KoaJulupa OKOIy €ACH Hapaiius, na
C€ OCTBApPU CIMHCTBEHA LIET WJIU J1a 3a3eME CAMH-
CTBeHa mo3uuuja. Hej3uHara conmaapHOCT € KOH-
CTpyHpaHa BO KOAJMIIM]ja CO PA3HOBUIHH COIH]jaJl-
HU JIBIDKEHHa, THE KOATUIMH HE Ce HUTY OpraHn3a-
LIMCKH €THOCTaBHU, HUTY C€ peAyLupaaT Ha €AUH-
CTBEHOTO XOMoreHo jampo. Cemnak conugaproc-
wa Ha ymeiurnociiia € KOHCTpyHpaHa Bp3 OCHOBa Ha
,»KOH(IIMKTEH KOHCEH3yc', KOHCEH3YC BO KOj IO-
CTOU OpTaHMU3HUpaHa gedaitia, HO HeCcoSnacy8arbeitio
JIeKW HaJl Hej3WMHATA MPeln3Ha HHTEPIIpETaIja.

Axo iipusnaeme gexa fociiojaiti CIUpYKIYpHU
CIUYHOCTHU ﬁomee"y cociiojoaina Ha coepeme-
Haitla yMewHOCH U cocitiojoailia Ha cospeme-
HOWO olwilieciieo — ako, Woa 3Ha4u ga ce
codnacume gexa xeillepoZeHocilia (oiigaitiena
HOWUpPOKo) U Kapaxiiepusupa u ymMemHuuKo-
WO U OUWTHECTUEEeHOWIO — Wo2aul Kakead e Upu-
pogaita Ha 06oj ogroc? (Baum, 2009:93)

Baym ro miena moTeHuuWjanoT Ha HMHTEpIpe-
TalyjaTa Ha COBPEMEHAaTa YMETHOCT Kako oau-
ceMuyHa eguHuya BO TPOLIMPEHA TUCLUIUINHAP-
Ha IOJIEMHKA, OAHOCHO HEONXOTHOCT Ol BKIIydy-
Balbe HA KPUIUUYKUOUL guCUgeHCc Ha YMETHUIIUTE,
KpUTHYapHUTe U Kyparopure. Bo Taa cmucna, co-
BpeMeHaTa YMETHOCT MOXKE PeasiHoO Jia OTICTOjyBa
criopel KOXepeHTHaTa JIOTHKa Koja ja rmoapa3onupa
KOHGhIuKIUHamia upupoga Ha COTICTBEHUOT Cy0jeKT

Ha ¢okammzauyuja. (Baum, 2009:94) ['maBHuOT ak-
LEHT Ha CBOETO IMpoydyBame KBOH ro craBa Ha
upupogaiia Ha cospemenaia yMemwHoci, BOBENY-
BajKM I'M TEPMUHUTE: Hoaumopduzam (Hecrocoo-
HOCT 3a Pa3JInKyBarme Ha CETallHOCTa OJ] MUHATH-
Te IBUKEHA); XubpugHociu (KBaJUTET KOJjIITO CO-
BpeMeHaTa yMETHOCT IO JIEIH CO UCTOPUCKOTO H
HEOABAHTAPIATA); Hewilio fomely (IOLUpajku ja
nmoMery MOUMHUTE, WIACHTUTETUTE, KATETOPHUTE).
OHa mTO € HEBO3MOXKHO JIa CE MCKIYYH O]l OBaa
OHTOJIOIITKA aHalIM3a 3a TOoa IITO BCYITHOCT TpPeT-
CTaByBa COBpEMeHaTa YMETHOCT JICHEC € HEj3UHU-
OT COOPXHUHCKU (PyHIYC, paguKaTu3upaH, CIIopes
Baym, xubpuaHocTa He TM OAMHUHYBa MHTEpPAMC-
Kyp3WBHOCTa M MHTEPAUCIUILTMHAPHOCTA. YIilora-
Ta Ha YMETHHUKOT BEKe HE My TIpHIIara NUCKITyIHBO
caMo Ha aKaJeMCKHOT YMETHUK, Hea ja Tipe3eMaar
Y MHOIIITBO JIPYTH KPEaTWBIIM KOM joaraar oj] He-
CPOJIHU JUCIMIUTAHH.®

Hasuciuuna, gokonxy coepemenaiia ymeil-
HOCUL 800OUWINO caka ga ce pazbepe cebecu,
woa e Kako Hewiio wilo He e, KAKO Heuwio
Hailonno gpyeo. Moowceme ga iuspgume iwio2au,
gexa, cospemenaia YMewHoCl e aneaxcupa-
Ha 60 ogpoicius (U jac ke gogagam 6030ygaue)
ipoyec Ha ciulaHysare-gpye-Ha-cebecu uau
asitiogepamunujapuzayuja. (Baum, 2009:95)7

¢ Kenn baym nocodyBa Kpearopy Ha yMETHHYKHTE jeiia

Kako mro ce: auzajHepor (Anapea 3urten), reorpadoT
(TpeBop Ilarten), rorBauor (Puxput TupaBamwa), OH3HUC-
meHoT (Kpucurn Xwui), koncynranror (Boxen Knaycep) n
rpaJuHapuTe U Ipou3BeyBadn Ha xpana (Opus Xaer).

defamilirization — TEpMHHOT € BOBEJICH 3a MpBIAT BO
1917 r. on pyckuor dopmamuct Bukrtop IIknoBcku
(Victor Shklovski), Bo HeroBuot ecej “Art as Device” Bo
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Kenm baym He ro BoBemyBa OBOj TEpMHUH H3-
BOPHO, WJIM CIIOPE HeroBara NpBOOUTHA TPUMEHa,
TYKy HAaMEeCTO T0a, Taa My JJ0/laBa IPOIIMPEHO 3Ha-
YeHe MJIM HOBA KOHTEKCTYyaJHa JIOTHKA KaKo MOMM
KOj BOBE/IyBa Pa3IMYHOCT, HEUICHTUTETHOCT U Ha-
JIBOPEIITHOCT, BO UHja CPiK c€ Haora o0eIekjeTo Ha
COBpEeMEHaTa YMETHOCT U CTpaTerujara OKoily Koja
O0u Mo’kena aa ce pa3BuBa uaHara ucropuja. Cro-
pel oBaa MpOIIMPEeHa paMKa Ha pa3Ouparme Ha To-
UMOT ‘COBpPEMEHA YMEHTOCT U HEj3WHHUTE XHOPH/I-
HU U XeTEPOTeHH KOMITOHEHTH, ClIe/TyBa JieKa H ca-
Mara COBPEMEHa UCTOpPHja Ha YMETHOCT HEOIXO-
HO Oapa BKJIy4yBam€ Ha MHOLITBO HECPOIHU JIUC-
LUIUTMHN KaKo OIEPaTHBHU ajaTK 3a pazOupame
Ha COBPEMEHOCTA BO IEJIOCT.

[pucranor Ha Tepu Cwmur (Terry Smith) ro
Mperno3HaBa COBPEMEHUOT (EHOMEH Kako MOJyC
KOj HeMa U He Ou Tpedasio 1a uMa uzeja 3a mocTo-
€HbE BO CETaIIHOCTA, IITO CYIUTHHCKH I'0 ONIPABLyBa
NPEUCITUTYBABETO HA 0Baa MPAKTUKA, TIOYHYBajKH
O] CeKaJle U HUKaJIe UCTOBPEMEHO. YMETHHLIUTE Ha
nepGOpMaHCOT M KOHIIENTYaIUCTHTE Ce Haoraa Ha-
CEeKaJle BO PaHUTE IIEECETTH ITOAMHM 0e3 HUKAKBa
Jpyra ajJTepHaTHBa, OCBEH BO OOMIOT Ja IO 3aMe-
HaT MOCTMOJEpHU3MOT. KoH MeHyBameTo Ha caMa-
Ta (hopMa Ha COBPEMEHOCTA KaKO TUIypaUCTHYKA,
BO rojieMa Mepa MpHoHecoa eKCllaH3ujaTa Ha WH-
JIyCTpHjara u na3apot. Bo panure neyecerTH u e-
€CEeTTH T'OJJMHU Ha MMHATHOT BEK, yMETHHULIUTE 3a-
CTaHaa Ha CTpaHaTa Ha KPUTUYKUOT IPUCTAIl, Me-
HYBajKH I'O CEKOj aCIIeKT Ha COBPEMEHOCTa CO HOBa
areHja — Ja ce MpoMeHH c¢ mro Oemie MpeTXof-
HO cTopeHo. Bo nmpugakamero Ha HOBOCTA ce TpH-

Différance in Defamiliarization, Comparative Literature,
Crawford Lawrence (1984)
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KITy4dHja TeOpeTHYapUTe, KPUTHIAPHUTE, TATEPUCTHU-
T€ ¥ KOJICKITHOHEPUTE, U 3a€THO CO YMETHHIIUTE TO
c03/71aBaa MPa3HUOT TLTypaju3aM KOjIITO Ce YHMHE-
e He3anupiue. HUBHUOT 0OMI 1a TIPOHAjaT Me-
CTO BO CerairHocTa 3Hadvelle Jia ce Hajle JAypu |
camo TIpUBPEMEHO MecTo BO Hea. MHcTuTymre ja
HarpaBHWJIe HajToJieMaTa IIpOMeHa BO CBOETO OHTO-
JIOIIKO TIOMMame, MPEUMEHYBajKU Ce BO ‘COBpeMe-
Hi’ (mp. My3sejot Ha MofepHa ymeTHOCT — MOMA,
Byjopk) co men na ydecTByBaar MOACAHAKBO BO
HOBHOT IIPOCTOP KOj C€ Ipajies 3a 3aeTHIYKaTa Hc-
Topu3anuja. Bo Taa cMuCIa, HHCTUTYIIMNTE 3HAYA]-
HO TPUOHECOa BO TIOMJPIIKATA Ha TPOIECOT Ha
BOCIIOCTaBYBamkh¢ Ha HOBOCTA BO peleNIyjara Ha
YMETHHYKHOT AUCKYPC.

Egeaj nexonkymuna umaa yepcimia ugeja wiio
3Hauewle UpeuUMeHysareitio. Uoumoil (cospe-
MEHO) cyHceute KaKko CUMlyuparoe Ha OHa Witlo
Heogamua ce 1Uojasusio, OHa Willo ce Cly4y6a-
uie 60 MOMEHINOW, Ui HA OHA WIHO MOXHceOu
Ke ce cayyysa 6o ugnunaiia (Smith, 2009: 46).

Kputnukara cBecHOCT ce yuHela Oe3HaJeK-
Ha BO OOMJIOT Jia CE CMECTH YMETHHYKHOT JIHC-
KypcC Ha MpaBO MECTO BO MUCTOpHjaTa MOpaaud He-
TOBOTO IMPEMHOTY ONTUMHUCTUYKO ABHKCHC U pa-
MUIHO MPEUMCHYBAKC HA ITOCTOCUYKUTE KaTCropu-
3auy BO paMKH Ha (POPMaMCTHUKHATE Ki1acu(u-
Kal[K: TMOCTMOJCPHO, MOCTCTPYKTYPATUCTHIKO,
pelanMoHa ecTeTHKa, mocTMoepan3aM utH. Crio-
pen CMHT, MTOMMOT ‘COBPEMEHO’ € HeyTpaJlHa 3a-
MEHa 3a TOUMOT ‘MOJIEPHO’ KaKO HAuWH Ja ce ouse
€O, BO ¥ HAJIBOP O] BPEMETO, OJIZICITHO U OJICTHAIII,
co apyru u 6e3 HuB. Tyka Tepu CMHUT TTOBTOPHO
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ja BOCIOCTaByBa OHaa XHWIIOTE3a 32 HEHABpEMe-
HocTa (untimely) mpHCyTHa BO HCTPaKyBameTO
Ha AraMOeH, MOABICKYBajKU IO Pa3iInYHOTO MOU-
Mame Ha MYJITHUIUIMLIUTETHTE Ha ‘COBpeMEHOCTa’
JIeHeC, KaKko JIOMUHAHTEH MOJIe KOj TO Ha/JIMUHY-
Ba F€HEPATHBHUOT NOTEHIIM]jAJI HA IPYTH KOMITaTH-
OWJIHY TEPMUHHM, KaKO IITO € MOJIEPHOCTA U HEj3H-
Hute nepuBatH (Smith, 2009: 48).

CoBpemeHOCTa ce YMHU TIOBeKe oA mpobiema-
TUYHA 3a Je(UHHpame BO paMKa Ha BeKe MO3Ha-
THUTE CHCTEMHU Ha TeopeTusanuja. Taa, Kako U HEj-
3MHAaTa JIBIDKEYKa MpUpoaa, 6apa cBoe HOBO pelie-
BaHTHO MECTO BO IIPOIIECUTE HA BIUIIYBambE, CE Ce
LeJT OIPKIIMBOCT HA TEPMHUHOJOLIKHOT MPeI3HAK
KakKo yKaHPOBCKa KaTeropuja, MOAyc WM ceomnda-
TEeH YMETHHYKH JUCKypc. PereBaHTHOCTa Ha TO-
CTOCHHETO BO €JICH CTa0WMIICH WHTETPUPAH CHUCTEM
BO HCTOPHCKHUTE IIOPIECH ja TPEIU3BHKYBa CO-

Jluteparypa

BpeMeHara coctojda O MHOIITBO ACIEKTH, Mery
KOW: Haj3MHaTa MPUBPEMEHOCT, aucTopucka ¢op-
Ma M KOHTEKCTyajHa mpucyTHocT. Ce 4yMHM aexa
anTepucTopusalyjaTa € OHa IITO COBpEMEHaTa
YMETHOCT M HCTOPHja C€ OOMTyBaaT a o MOCTHUT-
HaT. MOXKHOCTHUTE IIITO C€ OTBOPAAT MPEeTCTaByBa-
aT HOBU HAUWHM 32 COTIIETyBambe Ha 00EMOT Ha CO-
BpeMeHaTa yMETHOCT BO PaMKHTE Ha CUCTEMOT 3a
TEOpEeTU3Upake Ha Hej3MHATa UCTOpUIHOCT. Heuns-
OesxeH e (haKkToT /1eKa COBPEMEHOCTa UM IpuIiara u
Ha MHHATOTO W Ha MJHHHATA, OCTaHyBa CaMo Tpe-
[IU3HOTO BITHINTYBakE HA COBPEMEHOCTA BO MOMEH-
TOT HA CEralmHOCTa, TaKa IUTO IMOCTOM MOXKHOCT
3a yTBpAYyBame Ha KpyeH KoHIenT. Toj ocraHy-
Ba cTaOWIIeH, a He KaKo IITO M3TJIe/la BO MOMEHTOT,
JIMHEAPHO OTBOPEH 328 HEOUEKYBAHH MPETIIOCTABKH
KOW TIOBTOPJIMBO ja MEHyBaaT HeroBara cocTojoa.
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Natali Raj¢inovska Pavleska

Contemporariness in Theory as a Historically Problematic
Category
(Summary)

This paper aims to provide insight into several relevant works of prominent researchers who challenge the term
‘contemporary’ trying to understand the time in which we live and the time in which we create. By presenting a
comparative study of texts, this article seeks to understand the concept of time and shape (of representation/manifes-
tation) in the context of contemporariness. from different points of view regardless of the perspective chosen in art
or philosophy, etc. As a linguistic form, the term ‘contemporary art’ originates from the 20th century. However, in
terms of its meaning, art has always been ‘contemporary’ at the time in which it was generated. We can only observe
the works of the past as artefacts, with a contemporary point of view, trying to put them in the right place today.

Key words: contemporariness, temporality, art, history, transformation, hybridity
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