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Coma Crojmencka-Einzecep

KOHECKHA

UDC 821.163.3.09Konecku, b.
Original scientific paper/Hzsopen naywen ipyg

KOMITAPATUCTHYKHOT IMMPOPUJ HA BJIAXKE

Kayunn 360poBu: bnaxe Koneckn, komnapaTuBHa KHHKEBHOCT, CBETCKH JIMTEPATyPEH MPOIIEC, KHU-

JKCBCH IIPCBOA, KHMKEBHOCTA KaAKO CUCTEM

2021 toguna 6o maxegonckaitia Kyniuypa e osnadera kaxo I oguna 6o yeciu na brasce Konecku.
Ogbeneacysarveitio na 100-foguununailia og paiarseitio Ha 101eMUoill KylillypHO-HAYUOHATEH
geey Konecku e ti060g u na ciupanuyuitie Ha 06a chucanue, HoceeitleHo Ha KOMUApaiiueHu

U KYAUypOIOUWKY UCTUPAICYBATbA, ga Uollceiiume Ha HeupoyeHAusUo Upugorec Ha Hauuo
KHUdICegen bapy u 6o cgepailia Ha 080] TWHUT XYMAHUCTIUYKA MUCLA U BOEGHO Ja UCKadICeme

bnaxxe Konecku Bo o0nacra Ha Haykara 3a Jid-
TepaTypa NMPBEHCTBEHO C€ HOTHUPa KaKO KHHKe-
BEH HCTOpUYAp, KOj BO CBOWTE Mpe/IaBamba U KHHU-
T'H CHCTEMAaTHU3UpaJl CKalloOLeH MaTepujall 3a CTo-
KepHUTE (UTypH O UCTOpHjaTa Ha MaKeJOHCKa-
Ta KHWXEBHOCT. Toj He Hanuan 3aceOHa KHUKEB-
HO-TEOPETCKa KHHUTra, HO LEIHOT HErOB TBOPEUKH
XabUTyC M OCOOEHO HeroBaTa €CEUCTUKa, UCIp-
TyBaaT KOMITAaKTHA, KOXEPEHTHA ¥ BUCOKO EPYIHT-

beckpajna tiouuitl KOH Helo8UOW UK U §elo

Ha TEOpEeTCKa IMO3UIMja BO OJHOC HAa HAjBaKHU-
T€ UMaHEHTHHU, HO U HAJBOPEIIHU, KOHTEKCTYyall-
HHU KapaKTepUCTUKU Ha JuTeparypara. Kako mro
¢ JIaHuJapeH BO CTUXOBUTE, Taka U BO €CEUTE CO
CaMO HEKOJIKY KOHIM3HH OTICEpPBAIMH TOj orhaka
1 IPELU3HO 00jacHyBa KHIDKEBHH Mpallama 32 KOU
Ha JIpYyTH jasuly U O APy aBTOPH C€ HaluIua-
HU WIjaJHUIN U WijaJHuIM cTpaHuiu. Bo make-
JIOHCKaTa KHU)KEBHA HayKa COJIMHO € pacBeTiieHa
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HEroBara pacrpasa 3a TpaJulKjaTa 1 UHOBALUUTE,
3a aKTyajM3alujara, peueBara IejHOCT, OCTalKa-
Ta 1 O4yAyBambETO BO pelialyja co Hayesara Ha py-
ckara (opMaiHa MIKOJIa, YEHIKHOT CTPYKTYpau-
3aM, eJIMOTOBCKUTE MOTJIEAN, AYPH U CO eI KHU-
I'M U JIOKTOPCKU JUCEPTALUU Ha OBUE TEMHM, KaKO
IITO ce, Ha MpuMep, OPOjHUTE CTyArH Ha ATaHac
Banrenos, nucepranujara Ha 3opaH AHYEBCKH
(AnueBcku, 2007) u np., HO c€ yIITe HE coceMa
jacHO M TMOMAaTHO € MOTEHIIMPaH HETOBHOT MPHUJIO0-
HEC 32 KOMITapaTUBHOTO M KYJATYPOJIOIIKO OOMHC-
JyBame Ha KHIDKEBHOCTA. Te3arta 3a KoMIapaTuc-
TUYKHOT NpoQui HAa KHIKEBHO-HAaydyHaTa MHCIa
Ha KoHecku cemnak jacHO ce HCUMTYBa BO JOCeral-
HHUTE UCTPaXyBamba, BP3 KOU C€ HAJ0BP3yBa U OBOj
TPYA, METy KO TIOCEOHO Ce UCTaKHYBaaT CTYAHUTE
Ha Mapuja FoprI/IeBa Jumosa (dnmosga, 2020), Ha
Anacracuja I'ypunnosa (I'ypunrosa, 2002), a nHa
MHOT'Y M€CTa U CTyAHUTE Ha €AEH OX Hajaodpure
no3HaBauu Ha Aenoto Ha Konecku, Atanac Baunre-
JIOB, KOj BO €[lHa CBOja KOMIIapaTHBHA CTYJH]ja HC-
TaKHyBa: ,,(...) enoTo Ha KoHecku coapxu Tak-
BU ‘ymnarcTBa’ U TaKBHU ‘UMIYJICH KOM IO jaceH H
€HEePIruueH HAuuH ja ynaTyBaaT MaKeJOHUCTUKATa
koH EBporra u cBeror™ (Banrenos, 2004: 4). Kako
PETKO KOj KHIKEBEH HAyYHHK Of CBOETO BpEME,
Konecku mokaxyBa UCTEHYEHO YYyBCTBO 332 KOM-
TUIEMEHTApPHOCTa HAa HAIMOHAJIHOTO MpPOydyBame
U CropeioeHoTo, MPOIINPEHO MPoydyBamhe Ha JIU-
TepaTypara, OJHOCHO 3a CIJIOTEHOCTA U HEPACKUH-
JMBOCTA HA HALMOHAJIHUOT CO CBETCKUTE KHM)KEB-
HH nipouiecu. OTTamy, cocema IpUPOJHO € IMITO KOH
onpenendara Ha KoHecku Kako ,,HallMOHaJICH MU-
cnuren’, apryMeHTHUpPaHO TMOTBp/EHA O MoBeKe-
MUHA TI03HABa4YW HAa HETOBOTO JIENIO, ME'y KoM OH

ru ucrakaaime ['ane Tomoposcku (TomopoBckw,
2002: 77), ce HamoBp3yBa AepUHHIIMjaTa HA HETO-
BUOT ,,KOMIIAPATUCTHYKX MPOopuI, ITO € TocTa-
BeHa BO (DOKYCOT HA MHTEPECUPALE HA OBOj TEKCT.

Nma Hekonky eceu Bo ommycoT Ha Konecku kou
aKo ce BKOpHWYaT BO 3ace0Ha KHUTA, CJI000IHO OU
MOJKelTe Jla TIOHECAaT | JIa OTIpaB/IaaT e/ieH BaKOB Ha-
CJIOB — ,,TPOJICTOMEHA 32 MaKeJIOHCKaTa KHIKEB-
HoO-KoMIapariuctuuka mucia®. Tyka, npex ce, ou
Onsie BKIyYeHU eceuTe: ,,3a MaKeJOHCKara JINTe-
parypa“ u ,,CBETCKHOT JUTepaTypeH npoiec’ Kako
KOMIUIEMEHTapHH, ,,MakeoHCKaTa 1oe3nja BO Me-
nuTepanckara cepa®, ,,CkpiieHa rpaHKa MacIHH-
ka“, ,,Hammonamauor ¢oH Ha moesujara®, ,,Jlupa-
ta®, ,,V3ne3e cejau na cee”, ,,CoBnarama“, ,,3a mo-
eTckuoT npeBoxa ‘. Ce Ha c¢ JIeBET eceu, a BO HUB
MPEU3HO KaKo CO BPB HA UIJIA ce JIOTIPCHHU Haj3Ha-
YajHUTE TIpaliamka Ha eJHa IeJla KHIDKEBHA ITOJI-
JUCIATITNHA — KOMITAPaTUCTHKATA.

Haj3HauajHuoT ecej BO TOj KOHTEKCT, OHOj 3a
CBETCKHOT JIUTEPATYPEH MPOLEC MOXKE Jja ce TpH-
(atm Kako MaKeJOHCKM MaHJIaH Ha MpBaTa U OC-
HOBHa JICKIIM]ja KOja CEKOj KOMIApaTHUCT ja YCBO]jy-
Ba TIpeKy cakamara Ha Joxan Bondranr 'ere 3a
cBeTckara ymreparypa — Weltliteratur, 3anumanu
Y TIpeJIaJIeHN Ha TeHepallnTe O]l CTPaHa Ha Hero-
BUOT JuueH cekperap-ouorpad J. I1. Exkepman Bo
kHHUrara ,,Pazrosopu co I'ere®. Ymemnocra na Ko-
HECKH, KOj TOJKY OJMCKO W HEINOCPEIHO ja dyB-
CTBYBa H7€jaTa 3a CBETCKaTa KHIKEBHOCT, BOETHO
Y TIPEIM3HO /1A ja W3pasu, ce orviena yIuTe BO J0-
MEHOT Ha ja3WKOT, T.€. BO U300pOT Ha TMPEIU3HU-
ot TepmuH. MmeHo, 3a pasnuka ox I'ere, koj ymo-
TpeOyBa TEpPMUH CBETCKa KHUKEBHOCT, KoHecku ro
o0Mpa TOUMOT CBETCKH JuTeparypeH mporec. Co
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TOA ja MOTEHIMpa JUHAMUYHATA TIPUPOJa HA OBOj
(eHoMeH, ITO TeOpeTHYapuTe, IIOYHYBAjKH 011 Jie-
BETHAECETTHOT BEK JI0 JCHEC, ce 00MIyBaar Jia ro
npomucnar u aepunupaar (Joxan I'ordpung Xep-
nep, JAunonus fypnumH, Hejun dempo, [Tacka-
ne Kaszanosa u peauma npyru). CBecTa 3a U3MEH-
JUBOCTA, Pa3BOjHOCTA, 00YCIOBEHOCTA OJf KOHTEK-
CTOT/KOHTEKCTUTE — CUTE THE HUjaHcH, KoHeckn
ru ondaruin co 30opor ,nporec”. Komruiemen-
TapHO W 32 MaKeJOHCKaTa JUTepaTypa Toj MHIILY-
Ba KaKo 3a ,,HAITNOT KHIKEBEH MPOIIec™, CEKOTaIll
MHCJICJKH TH OBHE TIPOIECH KaKo JUHAMHU3MHU KOU
Ce HCHpeIUIeTyBaar.

Bo nocouennte ecen Konecku ru ynorpeOy-
Ba, 00jacHyBa M MPEUCIHTYBA HAj3HAYajHUTE Ka-
TEropuH Ha KOMIapaTWBHATA METOMOJIOTHja: 3au-
MOJICjCTBHja, KYJITYpHU cepr WU apeu, KyaTyp-
Ha panvjandja, KyaTypHa MO, PEIeIInja, JTUTe-
parypHO BIIMjaHUE, KOHTAKT BO 00JacTa Ha KylTy-
para, pe3yJlTaHTHO BJMjaHHE, AYXOBHO OIUIOAY-
Bam€, NIOCPEJCH PE30HAHC, aHAJIOTHHU COBIIarama,
MUTPUPAYKH MOTHBH (C€ C€ TOAa HETOBH aBTEHTHY-
HU HU3pasn)... JIylnuaHute kKoMrnapaTuBHU COTIIE 10N
Ha KoHecku, U3JI0KEHN BO HETOBUTE €CeH, M00-
I[Ha CTaHyBaaT OCHOBA 3a HNW3a KOMIIAPaTUBHU HC-
TpaXXyBamba HHM3 UMM apryMEHTAalMd I'0 MOTBPAY-
Baar CBOjOT MouH cjaj. Ha mpumep, craBot Ha Ko-
HECKH JIeKa 3HauajHOTO ,,BO3J/ICjCTBO" O] IIIITAHCKA-
Ta Jupuka u ocodeno ox denepuko [apcuja Jlop-
Ka UMa 0COOEHO 3HAYCHHE 3a PAa3BOjOT HA MAKEOH-
cKara I0e3Mja, MOAOLHA € MOTBPAEH U IOMOJHET
CO HM3a CHUCTEMaTHU3UPAHH MPOyUyBamba U aHaJH-
31 0J1 rojieM Opoj KoMIIapaTUBHU IPOEKTH BO MaKe-
JIOHCKaTa KHMKeBHa Hayka. On npyra ctpana, Ko-
HecKu cMeTa jieka Biujanueto ox Ceprej Ecenun

BO MEPHOJOT Ha JOMHHAIMja HA WHTUMHU3MOT BO
MaKeJJOHCKaTa JIMTeparypa OJ MeJeCeTTUTE TOTU-
HU Ha JBAECETTHOT BEK, HaKO OWIJIO CUIIHO H3pase-
HO BO MHAUBUAYAJTHUOT ONUT HA OAPCACHU IMOCTH,
Cernak He ycreasjo Ja MOTTUKHE Pa3Boj Ha ,,c/Ha
noceOHa MOeTHKa"".

Ecejor ,,CBeTckHOT IMTEpaTypeH mporec™,
MAKO € HAjeKCIUTUIIMTEH MOKa3 Ha KOMIapaTuCTHY-
kutTe no3uuun Ha KoHeckw, He TmpeTcTaByBa He-
KOja pa3BHEHa CTyJHja 3a KOMIIapaTMBHATa KHU-
JKEBHOCT. HampoTus, Bo Hero 0erio e KOHCTaTu-
paH (hakTOT 3a MOCTOCHETO HA OBaa MoceOHa JuC-
[UIUTMHA KaKO HEMTO MTO € ommronpudareHo
U ce mojapa3dupa BO MakKeOHCKATa KynTypa U BO
HEKOJIKy LPTH € NpeTCTaBeHa ABOCIIOjHATa Teo-
pHja 3a mojaBara Ha HCTH U CITMYHU MOTHUBH BO Ha-
POAHOTO TBOPEIITBO, OJJHOCHO TeOpHjaTa 3a aHa-
JIOTHU JKUBOTHH CUTYallMd M 32 TaTyBaYKd MOTH-
BU. OHA IITO MPBUYHO IO MOTTUKHAIIO MTUIIYBaHe-
TO Ha OBOj €cej € MpalameTo 3a T.H. ,,MalH JIU-
TepaTypu‘‘, OIHOCHO 32 TOA KaKBH C€ ILIAHCUTE Ha
JUTEepaTypUTe HAIMIIAHK Ha ja3UIU CO PeJIaThB-
HO MaJst OpOj TOBOPUTEIH Jia MIPOJPaT BO TEKOBUTE
Ha CBETCKHUTE KHW)KEBHU MPEBUpaAma U Jia TPUJIO-
Hecar co CBOM aBTEHTHYHHU BpeaHocT. Ce pa3ou-
pa, Mako Kako MmpuMep 3a cBoute Te3n KoHecku ja
[I0COYyBa KUPrHCKaTa JIUTeparypa U MoceOHO aB-
TOPOT o1 Toa noxHebje — YUnHru3 AjT™MaroB, HEero-
BHOT OCHOBEH MHTEpEC € MOTEHIIMjaNIO0T Ha Make-
JIOHCKaTa JIUTeparypa, Koja CIIMYHO Ha KUPTHCKa-
Ta UMa orpoMeH (HOHJ yCHA KHUKEBHOCT, a peJia-
TUBHO MaJl ()OHJ] Ha AaBTOPCKA YMETHUYKA JIUTEPa-
Typa, 0apeM IITO ce OfHecyBa JO MOMEHTOT Kora
0BOj TeKcT e Hactanat. Ho, Tokmy Gorarara 1yxoB-
Ha Tpaauiuja, pediekTupaHa M WHKOPIIOpHpaHa



Coma Crojmencka-Emsecep: KOMITAPATUCTUYKNOT ITPODNITI HA BJIA’KE KOHECKU

BO aBTOPCKUTE KHWKEBHH JIeJIa, UM J]aBa IIaHca Ha
JTUTEepaTypuTe, Kako ITO Ce KUPTUCKaTa U MakKe-
JIOHCKara, a BHECAT CBOja aBTEHTUYHA HUILKA BO
TYCTOTO M LIAPEHO TKaeHkhe Ha CBETCKaTa JHTepa-
Typa. KoHeCKku MHOT'Y IPDOHUKIIMBO ' aHAJIM3UPA
KOHTPACTUTE ITOMETy €BPOIEHTPU3MOT | ,,[IEHTPH-
T€ CO IMPECTHK  KOU MOKAaXyBaaT 3HALM HA UCL-
TIEHOCT, Of] €/THa CTPaHa, HACTIPOTH MIIAJNTE JINTe-
partypu, ofl Ipyra cTpaHa, KO CIOpe] Hero uMaat
MOKHOCT JIa /IejCTBYBaaT OOHOBYBaYKH M OCBEXY-
BAYKH BP3 CBETCKHOT KHIKEBEH mpoliec. KoHeckw,
TIUTITYBajKX 32 MEXaHU3MHTE Ha IMPOIIECOT Ha CBET-
CKaTa JIuTeparypa, 3adaka mpoOieMu KOH TTOI0ITHA
Ke ce HajIar BO POKYCOT Ha XyMaHUCTHYKHUTE pac-
NpaBy, KaKo LITO ce: 1odain3anunjara, KHHKEBHU-
T€ MOJIH, CYOKYJITypUTe, KyATypHATa pajHjaluja...

Ecejor ,,3a makenonckara sureparypa” Ko-
HECKH To 0a3upa Bp3 OCHOBHATAa TBOPEUKA MOBP-
3aHOCT Ha THCATEINTE CO COTNCTBEHUOT ja3WK, CO
HEroBara J0JITOBEKOBHA TPaIMIIMja BO cdepaTa Ha
HapoJHaTa yCHa KHHKEBHOCT. Ha HeMy CBOjCTBeH
Ha4YMH, OBOj KPyLHjaJIeH MOMEHT O] MaKeJOHCKa-
Ta KHIDKEBHOCT TOj TO HAPEKyBa CTHOBPEMEHO Jia-
MUIAPHO, TIOETCKU W aHAIMTHYKH ,, 9yBCTBO Ha WH-
THMEH JIonHp co jasuaHarta marepuja’ (Koneckwu,
1990: 243). KomeHTHpajKu TH TIpEeBUpamaTa, Hiu
KaKoO ILTO TM HAPEKyBa ,,TeMIIEPAMEHTHHUTE CIIOPO-
BU" O]l TUIIOT ,,MO/IEPHUCTU-PEATUCTU " BO Make-
JIOHCKara nuteparypa, KoHeckn ykaxyBa Ha Toa
Jleka THE WMaar TOMIMPOKO KYITYpPHO 3HaYCHe
(,,MHOTY HEemTO BO THE CITOPOBH HE CTIara BO JINTe-
parypara‘), ¥ TH ITOCTaByBa BO KOHTEKCT Ha 3ae€M-
HUTE BIIMjaHUja HA KYJITYPHUTE LICHTPU BO TOTAIll-
Hara jyrocjOBEHCKa 3aelHHIA, CO IITO IMOBTOP-
HO U3pa3yBa KOMIUIEMEHTapHa MOBP3aHOCT Mery

10

KOMIAPaTUCTUIKHOT W KHUKEBHO-HAIMOHATHU-
OT TOIVIE/] BP3 MAKETOHCKUOT KHU)KEBEH MPOIIEC.
Toj numysa: ,,CTpyHuTe IITO MO CUIIHO BJHMjaHUE
Ha JIpyruTe HallW JUTEPpApHHU LIEHTPU HacTaHaa BO
MaKeJJOHCKaTa JInTeparypa, a Kou co cede HocaT
HEKOM HEraTHBHHU OeJie3W BO OJTHOC Ha TBOpEUKa-
Ta armocdepa, — HEOOMYIHO KUBO ¥ TUTOIOHOCHO ja
3abp3aa, 0COOCHO CO HAIIOTO UPKUBYBAE HA Ha-
IIHOT (POJIKIIOPEH CTaIuyM, peajun3alyjara Ha OHa
BO KO€ ja IieAaM OCHOBHara (opmyia Ha HAIHOT
COBpEMEH JIUTEpaTypeH Mpolec — Ha OHa YyBCTBO
Ha ordareHoCcT ox MoTUGOHNIHOCTAa Ha HAITHOT
ymeTHn4KH ja3uk™ (Konecku, 1990: 246).

JasukoT u (onkiopHara MaTpuilia Kako M3BO-
pHILITE HAa MakKeJOHCKara JHUTepaTypa € OCHOBHa-
Ta MPETHOCTaBKa HAa LEIUOT TBOPECUKH U HayuyeH
npodun Ha bnaxe Konecku. M Bo cBojara moe-
3Mja, MPEeKy KOHKPETHH WHTEPTEKCTYallHH ,,Kalie-
Mema“ (n3pa3 mro camuoT Korecku ro ynorpeoy-
Ba BO €CCHTE) BP3 MOTHBH, JTUKOBH ¥ (POPMH O] Ha-
POZHOTO TBOPELITBO, U BO CBOMTE TEKCTOBH O] Ha-
y4Ha U ecencThyka npupona; Konecku cekane ro
MOTEHIINPA OTHOCOT Ha OpaTHATa KHHKEBHOCT KOH
aBTOpCKaTa JIMTeparypa, KapakTeprUCTHYCH 32 Ma-
KEJIOHCKHOT KHIDKEBEH TPOIIEC, ITO caMo 10 cede
€ KOMIapaTuCTHyKa TemMa oj npB pea. [Ipuroa He
ce 3aAp)KyBa caMo Bp3 Ja3MYHHUOT €JIEMEHT Ha Ma-
KETOHCKHOT (DOJKIOp, TYKY YECTONATH ja MOTEH-
Upa ¥ MY3MKaJTHOCTa KaKO W3BOPHINHA TOYKA 32
moeTcKaTta Tpanuiuja. Toa 0coOeHO jgoara A0 W3-
pa3 Bo ecejor ,,CKpIlieHa rpaHKa MacinHKa“ BO KOj
Konecku ro aHamusupa ycetor Ha Parun 3a Me-
JIOAUCKUTE AacCHEeKTH Ha MAKEIOHCKUTE HAPOIHH
IMECHH, IITO CC MPCIO3HATIIMBA U BO HETOBUOT aB-
TOPCKH MOETCKHU H3pa3.
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Cermak, BepojaTHO HajU3pa3UT KOMITApPATHUC-
tHiku ecej Ha Konecku e ecejor ,,M3nese cejau
Ja cee”, BO KOj MPOLECOT Ha ,,[yXOBHO OILIOIY-
Bame‘, OTHOCHO ,,KOHTAKT BO 00J1acTa Ha KyJITypa-
Ta* e MpUKaKaH MPEKy PeMUHKCIICHIIN]a Ha CBaH-
reJickaTta TpHKa3Ha 3a CejadoT, BO Koja caMo ce-
MHUbaTa MITO MajHale Ha Ao0pa 3eMja ycreane Ja
mpo’prat u jaa nanar wion. OBaa meradopa Ha ef-
HOCTaBEH HA4YWH I'o MPUKaXKyBa 3a€MHOTO KyJITYyp-
HO TPOHMKHYBal€ W pelerniujara Ha KyJITypHH-
TE BPEHOCTH OJ €[Ha BO Jpyra cpeanHa. Octpo-
yMHHOT KOHECKH Ha eJHOCTaBEeH a Mperu3eH Ha-
YUH, BO KOMEHTApOT Ha OBaa OMOJMCKA MpHKa3Ha
ro o0jacHyBa OCHOBHHOT MEXaHM3aM Ha KyJATYPHO
[IPOHHMKHYBambE, KOj IPETCTaByBa MIPEAMET Ha KOM-
MapaTUBHOTO NMpoydyBame. Toj numrysa: ,,O4ueBuI-
HO € JieKa Jo0para 3eMja ¢ akTHBEH YHHHTEN. Taka
1 BO JIUTEpaTypaTa pe3yJaTaTHO BIMjaHUE K& MMa-
M€ CaMO aKoO € OHOj IITO YCBOjyBa CIIOCOOEH Ja
rO aCHMUJIMpa TYIOTO 1O TBOpeuku HauwH. Ho, u
TOA HE € SUHCTBEH (haKTOp, HAKO € HajBaXKEH, OU-
JejKM MHOTY MOJKE J1a 3Haud MOMEHTOT Ha LIeJ0C-
HaTa CUTYyalldja BO KOja Ce peaju3upa KOHTAKTOT,
HCTO KaKo INTO J00para 3eMja JaBa OOWJICH TIION
3aBHCHO 0J1 aTMoc(epckuTe yciaoBu. U Tokmy Taka
Joara J0 U3pa3 M OHA IITO € TEIIKO MPEIBU/THBO
U IUTO TO JOHEecyBa aypH H ciydajor (Koneckw,
1990: 271-272). Bo oBaa cBoja pa3mucia Koneckn
HaCTanyBa Kako KyJATYpOJIOT, KOj TO CBPTYyBa BHH-
MaHHUETO BP3 HENNOT COIHMOKYATYPEH KOHTEKCT Ha
KyJATypHaTa pa3MeHa, He M30CTaBajKH ja U MOX-
HOCTa O]l TIOCTOCHE HEOOjaCHWBH WHIIUACHTHU
(haxTopH, KOM BO KOMIIApPaTHCTUKATA CE TOBEAYBa-
aT BO BpCKa €O ,,KHIDKeBHaTa (hOpPTyHA™, OMHOCHO
»Cpekara Ha KHIKEBHOTO JIeJI0* 1a IpEMHUHE TIpe-

Ky ja3MYHUTE TPAHUIIN ¥ 1a 32)KUBEE BO TyXOBHATA
KITUMa Ha HEeKoja JIpyra jasudHa Cpe/liHa.

OcBeH OIHOCOT Ha JINTepaTypara KOH My3uKa-
Ta, 4YeCTonaru Bo Tekcropute Ha KoHecku ja mpe-
M03HABAME HErOBaTa HAKJIOHETOCT 3a KHIDKEBHUTE
(heHomeHU 1a 300pyBa MPEKY CIIOPEAOHN CO CITHKAp-
CTBOTO WJIM MPEKTHO Jia Ce TIOCBETyBa Ha JOMe-
HOT Ha JIMKOBHUTE YMETHOCTH. BusyenHocra, uiu
,BUenoTo 3a KoHecku, Koj BO CBOHMTE 3peiu To-
JIUHU MMaJl CEPUO3HU MPOOJIEMH CO BUJIOT, € MHO-
Iy 3Ha4aeH CErMEHT U BO HETOBOTO MOETCKO TBO-
peme u BO ecencTtukara. HeroBurte moercku cim-
KM 9eCTO ce 0a3upaHu Bp3 (DOIKIOPHUOT KOJIOPHUT
Y BP3 I€j3KUTE OJ1 MAKEIOHCKOTO ToIHeDje, HaKo
HaMeCTa Ce YyBCTBYBa M JUPEKTHA TIOBP3aHOCT CO
cnukapcku GpeHomenu. JlpyrapyBajku co MO3HATH
MaKeIOHCKH CJIUKAPH U CJICCJKU TO HUBHOTO TBO-
PEIITBO, TOj IOBEKEIATH CE MMPOM3HEN 3a KyATypHa-
Ta UCIPEIIETEHOCT Ha yMeTHOcTuTe. Ha mpumep,
3a CBOjaTa Mmoe3uja oJl paHHOT TBOPEUKH MepUOJ] Ha
€JIHO MeCTO o0jacHyBa: ,,J xora JieHecka HeKorari
TU MPEIPOYUTYBAM CBOUTE MPBU MECHU, JIOKUBY-
BaM eJlHa MHTEPECHA YyBCTBEHA CEH3allMja; MO He-
KaKBO TIpeJieBarbeé Ha MPETCTAaBUTE MU 3aWTPyBa-
aT mpexa ounBe OOWTE Ha paHUTE Tej3axu Ha Jla3o
Jlmaenocku* (Koneckn 1990: 385). Co mHOTyY €H-
Ty3ujazaM KoHecku Tu mo3jpaByBall OTBOpamaTa
Ha HU3a U3JI0KOM Ha MaKEJOHCKH CIMKapH, Ha U
kapukarypuctu (Bacunue Ilonosuk-1umo), Ho co
HajCHJIHA BU3Wja 32 KOMIUICKCHOCTAa Ha YMETHHUY-
KOTO TIOBP3yBame Ha CBETOT BO 3ae/IHUYKA CTPYja,
IITO BO KpajHa JIMHW]ja € U OCHOBHA Te3a Ha KOM-
[apaTUCTHKATA, CE OJJIMKYBa peuTa OJp:KaHa MpHU
OTBOPAWETO Ha 3rpajara Ha My3ejoT Ha coBpeMe-
Ha yMmeTHOCT Bo Cromje Ha 13 HoemBpu 1970 ro-
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JTMHA, BO KOja TOj UCTaKHyBa: ,,EqHa BakBa 3rpanga
ce MpaBH 3a MMPOKa KOMyHHKaIMja co CBETOT. Taa
He ¢ 3a0yTaHa BO OaJIKAHCKO COKade, aMU € UCIpa-
BEHa Ha OBOj Oper oj KaJie IITO CO €JeH MOoIIe] ce
omnaka u cTapoto u HOBOTO CKOIlje M MIUPOKUTE
IpeieIu HaoKoIy. Bo BakBU cBET/IM 31aHMja HEMa
MECTO 3a JIWJjjaluTe Ha ecHa(IITHHATA 1 He Tpeda
Jla IMa KaTduiba KaJie MITO Ke MOXKar Jia ce Oecart.
Bakso 31paBo teno 6apa 3xpas ayx. On TakoB ayx
TOA € M 3a4HATO — O YyBCTBOTO 3a COPadOTKA  CO-
JHUJIAPHOCT BO KYATYypHaTa aKiyja 3a yTBP/yBarbe
Ha YOBEUKUTE BpemHocTH. Kako Oer teben Heka ce
pacKpuilyBa 0Baa 3rpaja Ha MUPHHUOT Oper Ha rpa-
not Cromje* (Konecku 1990: 228).

Hu3 xommnapaructuuka ontuka KoHecku ro
TOJIKYBa W MCKIYYUTEIHOTO 3HAYCHE Ha KHU)KEB-
HUOT mpeBod. [IpeBOIOT, OMHOCHO KYyJITypHHOT
TpaHcdep, € AOMUHAHTHO KOMIIAPaTUCTUYKA U UH-
TEPKyATypHa TeMa. 3a MHOT'Y TEOpeTHYapH, KaKo
Ha npumep 3a Cyzan bacuer u Anpu Jledesp, kom-
napaTucTHKaTa U HE € HULITO APYTO TYKY AETaJHO
U CeCTPaHO MPOyUYyBame Ha acleKTHTE Ha JINTepa-
Typara BO TipeBoja. KoHeckn kaj Hac Mely NpBHU-
Te Tu (GOpPMyIHpa OCHOBHHUTE IIOCTYJIaTH HA KHU-
JKEBHUOT TPEBOJ (MHAKy JIEJHOCT BO KOja W ca-
MHOT MMa BJIOKCHO OIPOMHA €HEpruja u MMa Io-
CTUTHATO MCKIYYHMTEIIHU PE3YATAaTH), CMETajKH TO
3a ,,TBOPEUKM YWH CO KOj €Ha Ba)KHa YMETHHYKa
nopaka ce BKIy4yBa BO IOWHAKBA TPAJUIIHja U BO
HOB JINTEPATyPHO-UCTOPUCKH KOHTEKCT . Toj mc-
TaKHyBa JieKa ,,EnHa Mepa Ha U3HEeBEpyBambe HO BO
TBOpEUYKa CMHCTA, € TIOTpeOHA U HEHM30ekKHa aKo
Tpeba BO Apyra ja3uuHa MaTepuja 1a ce IPOAO0IIKH
3pavyeeTo Ha YMETHUUKUOT TeKcT. [IpeBemyBador
TOTAIll He € TIPEJIABHHUK, aMU YOBEK ITOJIH CO CHMITa-
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THja cupeMa Tyl'0TO JIUTEePaTypHO JIEN0, CIIoco0eH
10 CBOj HAYHH M HHU3 CBOE BUIyBamke J1a My 00e30e-
Y TIOLIMPOK MIPOCTOP Ha AejcTByBame” (Konecku,
1990: 279).

Co ceTo cBOe TBOPEIITBO M CO CBOjaTa Mpe-
Be/lyBauka AejHocT KoHecku ru morBpayBa CBOU-
Te mieauiTa GOpMyIMpPaHU BO HETOBaTa €CEUCTHU-
ka. VMako Tue HemaaT MOTCHLUpaHa Hay4yHa Tpe-
TEH3HWja, ce MOTIHpaaT BP3 CUCTEMaTHYHO IOBP-
3yBame Ha MOIINpPOKara 00JacT Ha KyITypara, BO
Koja JHTeparypara ce BrpajyBa Kako roceOeH,
HO OTBOPEH M JUHAMHU4YEH cucreM. Mako HMKaze
HEeMa Tpara 3a KOHKpETHa IIOBP3aHOCT, €CEUCTHKA-
Ta Ha KoHeckun Moke Aa ce JoBese BO penanuja u
CO WJEUTE Ha MOJIMCHCTeMCcKaTa Teopuja Ha Wra-
map EBen-3oxap koja ce pa3BuBa Bo Ten ABuB u
KOja MHCHUCTHpa Ha MPEBOJHATA JIUTEpaTypa Kako
COCTaBEH CErMEHT Ha JINTEPATYPHUOT IOJIUCUCTEM
(mounyBajku on Poman JakoGcon u Jypuj Tuma-
HOB, TIpeKy cemuoTukara Ha Jypuj Jlorman u bo-
puc YCIeHCKH).

ITornenor na Konecku Bp3 KHUKEBHHUTE IPO-
[eCH BO HUBHATA MIOBP3aHOCT KOPECTIOHINPA U CO
cnapHara kHura Ha Kiaynmo I'mibeH, INITaHCKH-
OT KOMIIapaTUCT, HacloBeHa ,, KHmkeBHOCTa Kako
CHCTEM* CO KOja TOj UCLPTYBa TEOPETCKA MPOEK-
yja Ha KHIKEBHATa uctopuja. Bo uctuor nyx ce
W HallOpHUTE HAa COBPEMEHUTE KOMIIAPATUCTU KOH
npedepupaaT na TOBOpAT 3a CBETCKHOT KHHKeE-
BeH cucteM ([lejsun Jempomt mim @panko Mope-
TH, Ha TIPUMeEp), TaKa IITO TPACHPAKETO HA Ueja-
Ta 3a CBETCKAa KHMKEBHOCT MPEKY CBETCKUOT KHU-
JKEBEH MPOIIeC ce MPEHHaYyBa BO CBETCKHU KHUKE-
BEH CHUCTEM.
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HecnopHo e neka u camuot KoHecku Bo Bpe-
METO KOTa T'Yl MUIITYBaJl CBOMTE €CEeH BeKe MMaJ U3-
Pa3eHo 4yBCTBO 32 KHH)KEBHOCTA KaKO CHCTEM, CO
HCTaHYEHA KOMITapaTucThuka npoduianuja. He ro
00pa3NoKMI Toa BO MOJCTANTHA CTYIHja, HO OHa-
Ka KaKo IIITO HU TH OCTaBWJI CBOUTE pPa3MHCIyBarba
HU3 CBOETO TBOPEIITBO, OCOOCHO BO €cewTe, ce-
MaK 03HAYMJI MYHKTOBHU O]l KOU C€ M3BEIyBa KOXe-
pPEHTHa KHHXKEBHO-TeOpeTcka mucna. Jlanu npu-
YHHA 3a TOA € HEeKOja JOKpaj HEOCO3HAeHa Hayu-
Ha WHTYHWIMja WIX NIaK cerak ce padbotu 3a ocobe-
Ha epyIHIIfja ¥ IIHPOKO IMO3HABAKE Ha MTOCTOjJHH-
Te KHU)KEBHH TEOPUH BO MUTOT KOT'a ¥ TOj TBOPE
pasmuciyBan 3a aureparypara? MoxeOu TajHara
€ BO TOA ILTO TOj OMJI MHOTY MMOPEBHOCEH YUTAaTel
Ha KHIJKEBHA TEOpHja OTKOJIKY IUIIYyBad Ha TEO-
percku TekctoBu. KoH HeroBute ecem BooOWvae-
HO € HaBeJieHa Mo 00eM CKpOMHA JIUTepaTypa, HO
3aJl CEeKOj HEroB 300p CTOjaT yIITe MHOTY, MHOTY
MPOYUTAHU TEKCTOBU M HACIOBU KOU CAMHUOT JIypH
W HE TM HOTHpAaJ, a KOM MOAOIHA UM CE OTKpHBa-
aT Ha MaAJIKy HNOYHNAaTCHUTC YHUTaATCIIU. HeroBute
c(akama 3a KHIKEBHHUOT TPOIIEC, OJHOCHO CHC-
TEM, HE ja ry0aT cBojaTa aKTyeIIHOCT, Typyu MMaar
Y U3BECHA aHTHIMTIATOPCKA JUMeH3uja. Bripodewm,
HCTO OHAKa KaKo IITO  [[EI0TO HETOBO TBOPEIITBO
peduexTrpa KOH HAHUHATA U CTaHyBa CE TIOUCTION-
HETO U TIO/ICTIOTBOPHO BO KOHTAKTOT CO HOBUTE Te-
HEpaluy YUTaTC/IM U YUYCHUIHU.

Co omjienHu KycH eced WM JypH U BO CaMo
OJIJICTHU Tacycu on HuB, KoHecku 00pasioxy-
Ba WJICH KOW CE BKJIOMYBaar BO JICHEC aKTYCIHH-
TE KyITYpOJIOIIKH TOJKYBamba Ha KHIKEBHOCTA.
Taka TOj TM OTBOpa Ha MHOTY MeCTa Ipaliamara

33 COLMOOIIITECTBEHUOT KOHTEKCT Ha JIMTEPaTy-
para, 3a OJHOCOT CO HJIEOJOTHjaTa U IOJUTHKA-
ta (BO ,,HaropeHu mecra®), MOTTUKHYBa CHEIH-
(mYHa TOCTKOJIOHWjaJIHA pacrpaBa Oj THUIIOT Ha
KyJITypeH IeHTap W nepudepuja, Kora ra TOJIKY-
Ba JINTEPATYPUTE U KYITYPUTE KAKO ,,MaJId Hac-
rpema ,,lIPECTIKHNA U KOTra TO Pa300IudyBa €B-
POLIEHTPU3MOT, HyAW MHHULUjaJIHU Pa3MHUCIN U 3a
pa3Boj Ha ekoduiozodujaTa u eKoKpuTHkKara (,Bo
npuponara’), HaBeJyBa U MMAaroJOIIKH OICEepBa-
uH (Ha Tp. BO €cejoT ,,ABTOMaTU3aImja‘“ BO KOH-
TEKCT Ha ja3MYHAaTa aBTOMaTH3aIlfja TH pasrieayBa
1 HALIMOHAJIHUTE CTEPEOTUIIN U BOOMILITO MOJEJIH-
Te Ha kimiren3anyja). Kora, mak, Bo eranu ja Toi-
KyBa MaKeIOHCKaTa KHIDKEBHA TPaJIulinja, TOj A0~
MHUHaHTHO c€ Bp3yBa 3a Pa3BOjHHOT MOZIET Ha Tpa-
JMIIYja ¥ HHOBAIHMja, CMETajKH CeKOoTall Ha TOIIH-
POKHOT KyJITYypeH KOHTEKCT, TakKa IITO YeCTOIATH
ja ynorpeOyBa CHHTarmara ,,Halrara KylITypHa ak-
nuja““. Hemy My e COBpIIIEHO jacHO JieKa JuTepa-
TYPHOTO JIeJI0 HE IOCTOU BO BaKYYM, TYKY BO €IHO
pa3dpaHyBaHO IMHAMUYHO MOPE O ONILITECTBEHH
NpOIIeCH, HU3 KOU HAI[MOHAIHUOT U TPaHCHAIHO-
HAJIHUOT KHI)KEBEH CHCTEM IIJIOBAaT M C€ MOJEIIH-
paar MCTOBPEMEHO U KOMIUIEMEHTAPHO, IIPH LITO
KyJITypara € ycTpeM, akliija, MEXaHUu3aM 3a Hery-
Barbe HAa XYMaHUCTHUYKUTE NpuHIMIHN. Ecencruka-
Ta Ha KOoHecKkH Taka HM ce MPHUKaXXyBa Kako BpY-
TOK OJ] UJICU KOM JICHEC BEPOjaTHO YIITE M0jaCHO
HNOMHTEH3MBHO CE BKJIy4yBaaT BO KyJITYpPOJIOLIKH-
Te 1ebaTu 1 KoM BepOjaTHO M HATaMy, BO IHHHATA
Ke MMaaT yIITe MHOTY ILITO J1a IPeHecaT KOH I'eHe-
paumuTe WTo Joaraar.
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Sonja Stojmenska-Elzeser

Blaze Koneski’s Profile as a Comparative Literature Thinker
(Summary)

The paper notes Koneski’s lucid views expressed in his entire work and especially in his essays on the understanding
of literature as a system of values that unite “national background” and “world literary process”, of regional poetics
(“Mediterranean sphere”) and especially his deep understanding, practice and evaluation of literary translation, as
well as the phenomena of literary influences and coincidences. The paper outlines Koneski’s profile as a thinker who
contributed to the comparative literature as a subdiscipline in Macedonian literary researches.

Key words: Blaze Koneski, comparative literature, world literary process, literary translation, literature as a system
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Since 2018 the literary audience in Croatia, by
merit of prof. Borislav Pavlovski, PhD, Head of the
Department of Macedonian language and literatu-
re, at the University in Zagreb, has the opportunity
to read the novel The Age of Reindeer written by
the Macedonian writer Mitko Madzunkov. I will
begin by quoting the words of Zlatko Kramari¢: In
order for us to be able to fully grasp all the possi-
ble consequences coming from the impossibility of
different cultures/traditions to interact, it suffices
to imagine what would have happened if Grimm's
fairy tales had remained accessible only in the
language in which they had been written. Written
literature genres are more capable to respond to
the complexity of the world through a complexity
of their own. In other words, to a growing number
of possible futures they can respond by an increa-
se of the number of their own possible reactions.
(Kramari¢, 2009: 24). The Age of Reindeer is a
complex book, written as a reaction to various li-

terary works, to the time period in which it was
created, as well as to the climate in which it fo-
und its home. Macedonia, Croatia and Serbia, as
family homelands of the novel’s characters, raise
various questions thus creating an interesting, Bal-
kan narrative. It is a novel about literature, love,
Balkan common grounds. For an average reader
it is a very challenging reading material in which
elements of Don Quixote intertwine with reality. It
is divided into 19 differently named parts and the
story takes place in Belgrade in 1986. As one sen-
tence in the novel cites at least in literature nobody
has to die (Madzunkov, 2018: 312), this is a book
primarily about the passing of time in which only
what is written down remains eternal. Just as one
of the novel’s main characters, Lena, says: The cre-
ators are not relevant, only their work is. (Madzun-
kov, 2018: 21) What is eternal is the mortality of
the human body and of the man as such, while the
work that stays behind is immortal. For this reason
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the author brings back to life Flaubert, Proust, even
Pushkin, and dialogues with Cervantes. As Proust
once wrote: Whenever we read a new master pie-
ce of a genius writer, we are delighted to find in it
those of our thoughts we came to hate in time, the
joys and sorrows we suppressed in ourselves, an
entire world of feelings we rejected and of whose
value we are suddenly being convinced by the book
in which we found them. (Proust, 2004: 7) In the
book, Kiril is a writer of human comedy in who-
se centre is he himself. A writer who from time to
time renounces his writing questioning the value
and the greatness of art over the material world.
During one of their quarrels, Ana tells him: Wri-
ting is a waste of time, as well as every other job,
even more so, as out of hundred sentences barely
one remains. (Madzunkov, 2018: 305) To a certa-
in extent this is true as behind every great author
only one sentence remains that becomes remembe-
red by the masses. As a proof of that, I will quote
expressions of several great minds that still echo in
the masses: o tilt at windmills, we all came out of
Gogol's overcoat, we are in search of a lost time,
all happy families are alike, each unhappy family
is unhappy in its own way, end one s life like Emma
Bovary... The rest is interesting only to those few
enthusiasts-reindeer.

Sancho is oriented towards himself and, as Mi-
livoj Solar claims, he can turn around the time per-
spective. He is no longer the one that comes from
the past, he is not a knight that existed before and
now can only be accepted, rather, he is the one that
still has to become if acknowledged now. Sancho is
the only survivor because his work as a novel wri-
ter is only a promise. (Solar, 2009: 18) According
to Solar, his story-telling cannot come to an end.
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Sancho can, and must, read his own books because
only the knowledge they contain is of great impor-
tance for his own projects. (Solar, 2009: 19) One of
the projects is the book The Age of Reindeer. There
is a diachronic chronological order that can be for-
med: Don Quixote- The Death of Sancho Panza-
After the Death of Sancho Panza- The Age of Re-
indeer. When Sancho in one of his transformations
becomes Emma Bovary for whom her author says
“It is me” (Solar, 2009: 21), Sancho becomes Kiril
and Kiril is the writer himself. Or else Sancho Pan-
za is embodied in the novel’s character Dondone
(a Macedonian in quest of Don Quixote) who him-
self disappears from time to time... After Don Qu-
ixote’s disappearance there is a metaphorical new
beginning through a birth of a child that talks glad-
ly with the neighbour Don. As Milivoj Solar in his
essay After the Death of Sancho Panza claims: In
a time compressed to the present with no past, nor
future, a novel can be reduced to a space in which
its characters with no destiny of their own search
in vain for stories that could bring sense into their
lives, thus after the death of Sancho Panza a novel
writer has to find a way how to meet his readers’
expectations who live from day to day and have no
time to take on a reading that would not be a mere
waste of time in their spare time. (Solar, 2009: 46)
The mixing of accidentally-intentional family situ-
ations (birth-death), of the protagonists’ intercultu-
ral internal characteristics, of their different perso-
nal identities, as well as of their unsatisfaction with
the society they live in causes them to often think
about the land of Arcadia. In the work Lexicon of
Marin Drzi¢ (Leksikon Marina Drzica, translator’s
note) Arcadia is defined as a mountainous area on
the Peloponnese peninsula, rich in forests and la-
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kes. It represents an ideal land full of natural be-
auties where the eternal spring, happiness and love
reign... Complicated relationships between the no-
vel’s protagonists are from time to time interrupted
by lyric descriptions which, for a moment, decei-
ve the reader through idyllic landscapes, the wind
blew the stench away, once again the air smelled of
olives, of roses, of a mature spring, pulling us away
from the problems of a 21st century man. Perhaps
one of the best descriptions in the book is Klavdi-
ja’s Proust-like going back to her childhood spent
on the island of Hvar. And she heard that rrrrry, re-
alising she had in her mouth that same candy she
had eaten several decades ago. With its smell and
taste, it brought back that long gone day so unc-
hanged and so the same that for a moment it felt as
if the time one had lived never goes by, but always
stays put... (Madzunkov, 2018: 359) In the novel’s
imaginary descriptions and memories, Croatia be-
comes the land of Arcadia which metaphorically
represents an unattainable dream for the novel’s
characters. The question is what symbolism in the
interpretation of such Arcadian elements has the
characters’ identity connection and more, can it be
contextualised with the interpretation of positions
and relations of the three countries mentioned be-
fore and of their position inside the European Uni-
on... Klavdija did not want to talk about the chil-
dhood of her husband, whom she called Done. She
came from an island, while her husband came from
a lake which in a certain way is the same thing if
you take water for land and land for water... She
was not familiar with the history of the Balkans...
(Madzunkov, 2018: 361)

Discussions about various life preoccupations
such as love, happiness, faith and identity take pla-

ce in the novel. Kiril and Ivan discuss about faith
and Kiril comes to an interesting conclusion which
is that in an ideal human story there is an eternal
intertwining of three elements that are men (Alek-
sandar), gods (Jesus) and ghosts (Don Quixote).
In this light, the Croatian author Tin Ujevi¢ in his
essay Erasmus and Cervantes (Erazmo i Cervan-
tes, translator’s note) writes: A normal person is
the most uncommon, as the norm is, in fact, an
abstract concept, in practice almost unrealizable,
realistically speaking, it is even hardly imaginable.
Normality has a symbolic meaning. Normality is
genius, but in reality both normality and genius
are fictitious concepts, myths, ideal schemes on the
verge between effort and nullity. Because genius
suffers, while normality is always struggling on the
edges of its balance. (Ujevi¢, 1964: 321) Tin Ujevi¢
finishes by using words which could very easily fit
in the following dialogue between Kiril and Ivan:
The problem of the common, normal man is the
criterium of the struggle and the work of both Era-
smus and Cervantes, they discover the norm and
normality in their genius, a type of a modern god
embodied in a reasonable man. Even small men,
who are not gods, do not despise reason, since they
are a damaged, personal embodiment of that norm.
What small men need the most are measurements,
analysis, while great men cannot sum up their own
madhouses into big, collective ones that don 't even
make them happy any more. (Ujevi¢, 1964: 331)
Love and who loves whom, is it real love and who
experiments with whom is all depictured best in
Lena-Kiril-Ana-Ivan-Lena relationships. What is
most interesting is Lena’s search for the lost love
and its greatness which even the author did not wri-
te about in his diaries. What is the love of the one
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on other side like... Kiril realised that the world is
divided into what was and what will be, Lena had a
necklace made of pearls from Ohrid, while Ana the
most beautiful teeth in the world... As Roland Bar-
thes says: The “signs” of love feed an enormous
reactive literature: love is represented, entrusted to
an aesthetic of appearances (it is Apollo, ultima-
tely, who writes every love story). As a counter-si-
gn, I-love-you is on the side of Dionysus: suffering
is not denied... As proffering, I-love-you is on the
side of expenditure. Those who seek the proffering
of the word are subjects of Expenditure: they spend
the word, as if it were impertinent (base) that it be
recovered somewhere... (Barthes, 2007: 140)

As Sancho says... Open your eyes, my lon-
ged-for village, and see your son Sancho Panza
returning...open your arms, too, to welcome your
son Don Quixote...(Cervantes, 1995: 202) These
are the thoughts of almost all characters in this
book who are searching for their homeland ... A
Macedonian house in the very heart of Belgrade
provides us with the opportunity of reading the aut-
hor’s biographical elements that pervade the novel.
The lake mentioned in the book takes us to the pe-
arl of the Balkans, the Ohrid lake, which also appe-
ars in Madzunkov’s collection of stories entitled
Aleksandar's Home (Aleksandrov dom, translator’s
note). Nora Cernej is originally from the region of
Slavonija and talks to a man from Macedonia who
lives in Belgrade and whose surname means an end,
a suffered land, exiled people, and their conversa-
tion brings to the light the problems of the society
we live in: Honesty remains among us, the honest
people...They do not respect our laws, why should
we respect theirs? A deal is a deal, we will dictate,
he will only take the money... (Madzunkov, 2018:
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267) And then Lete goes on: The entire Belgrade
is without a license. Today without a license, to-
morrow it will all be taken care of. But, as I said, [
am not obliged to explain anything. (Madzunkov,
2018: 269) The conclusion is that the lawlessness
of certain individuals awakens doubt in one’s own
state system and the question that arises is whether
one should follow the individuals or continue buil-
ding one’s own society foundations based on hone-
sty. Considerations on the house are carried on by
Ana...Maybe the answer could be looked for on
the other side, in the tradition itself and the way of
life. And then, her thoughts went even further on:
once, in the original house, the ancestors’ bones
would be buried under the threshold and on this
spot there was a fireplace. This house, however, did
not stem from such a house, but from a completely
different one: an oriental house with no fireplace.
(Madzunkov, 2018: 277) This house does not have
a fireplace. The question arises whether a traditi-
onal Macedonian house located in a lawlessness
still has its homeland’s soul or has it succumbed on
the other side, on which are the answers searched
for, to the similar, dictated rules thus founding its
home in the diaspora. Since the house was a body
and it needed a soul: it was necessary it carried
memories in its duration. (Madzunkov, 2018: 278)
While reading, we are reminded of a house descri-
bed by the author Mesa Selimovi¢ in his most fa-
mous work Death and the Dervish (Dervis i smrt,
translator’s note) writes: Tekija was beautiful and
spacious, hovering over the small river that fought
its way from the mountains and through the rocks.
1t had a garden and a rose-garden, with wines over
the terrace and a long divanhana (a guest-recei-
ving room in old, traditional Balcanic houses in



CONTEXT / KOHTEKCT 23, 2021

a typical Turkish architecture, translator’s note) in
which silence was as soft as cotton... Going back
to myself and tekija...I loved it and I still do. It is
quiet and clean, it is mine, it smells of the kaloper
plant in the summer and of snow and wind in the
winter, I love it also because it became famous be-
cause of me, because it knows secrets I have never
told anyone, the secrets I kept hidden even from
myself. It is warm, it is quiet, pigeons coo on the
roof in the early morning, rain falls on the tiles,
keeps falling even now, tirelessly, incessantly...
(Selimovi¢, 2001: 9-10) This house represents a
home, a homeland, a place that defines one’s iden-
tity among other people. It represents a wholeness
of homeland elements, being a clear-cut contrast
to the Macedonian house located in Belgrade and
as such it is a very interesting contrast-comparing
example. Stanislav sees the country’s degradation,
but says what is that compared to the falling apart
of the entire world such as his daughter’s sickness.
Andrea Zlatar in her book Vocabulary of the body
(Rjecnik tijela, translator’s note): A/l traces on our
body (scars, wrinkles, dark spots, birthmarks, bro-
ken capillaries..) represent a kind of geographical
map on which traces of our own, personal histories
are written. (Zlatar, 2010: 112) Which traces of
human souls united in family stories are contained
in those houses that found their refuge in another
country, built in a familiar architecture style, with
no traditional fireplace inside and how much sense
is there to search for the childhood memories in a
plasticity of a fireplace built by the imposed so-
ciety rules...

The Age of Reindeer is centered around the
question of Kiril’s, Ana’s, Dondone’s and Klavdi-
ja’s identity, as well as that of Don Quixote and of

the book itself. Just as Andrea Zlatar writes: The
identity is not one, nobody has only one identity,
although every man is identical to himself. At the
same time, everybody participates in different types
of identity, from individual to group and collective
identities, everybody accepts different roles in the
society, recognizes or does not recognize herself or
himself in different persons. (Kos Lajtman, 2011:
16) In light of that, in his inaugural speech in 2007
Mitko Madzunkov said: If we get carried in a cof-
fin out of Jugoslavija, we know where we will be
buried, but if we get carried out of Macedonia -
where will our grave be...As explained in the vo-
cabularies, reindeer is a ruminant from the family
of true deer and is the only mammal in the world
capable to see the ultraviolet light, invisible to hu-
mans. At the end of the novel Klavdija says: If only
the world and life had a common name that encom-
passes the entire time (Madzunkov, 2018: 363) and
Ana, through Kiril’s words says its name would be
the age of reindeer...We last as long as they live,
in other words it is the ultraviolet time invisible to
man, but in fact it’s only what Klavdija calls the
understanding of someone’s tragedy only after our
own ruminating of everything that happened to the
person next to us. The world needs reindeer.
Mitko Madzunkov, a novelist, a playwright,
an essayist, was born in Strumica, Macedonia. For
more than thirty years, until his retirement, he lived
and worked in Belgrade, Serbia. In 2006 he left Bel-
grade and returned to Macedonia. He was awarded
a Macedonian national award, his works are inclu-
ded in foreign anthologies and translated in seve-
ral languages. He translates literary works and is a
member of the Macedonian Academy of Sciences
and Arts. In an interview for the publishing house
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Fraktura, conducted by Tomislav Buntak, Madzun-
kov said: The afterwards is where we are today and
he, Tolstoi, is also with us. “Afterwards” is the life
he preserved for us so today we can preserve it for
him. “Afterwards” is what literature has shown to
us by being comprehensible in the same manner
for everyone in the entire world, that it is made of
the same substance and that it is not dreams. In
that unity, in that interconnection of the big literary
works I see the only influence, that is what I once
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Karapuna ®pamo

Bpemeinio na upeacuitie on MuTKo MalyHKOB - peKOHCTPYKIIMja Ha
JIMTepaTrypaTra, BpeMeTo 1 JbyOOBHUTE BPCKHU
(Pe3ume)

[TocTMOnEpHIOT pOMaH Ha MaKeIOHCKHOT mucares Mutko MaiyyHKoB Bpemeitio Ha upéacuitie € CIOXKEHO
JIETI0 HANMIIAHO KAaKO PEeaKIfja M MHTEpPaKIHja CO TMO3HATH JUTEpaTypHH Jena. Toa € poMaH 3a KHIDKEBHOCTA, 32
Jby0OOBTa, 3a 3a€IHMYKUOT OAJIKAHCKM PETHOH. 3a MPOCEUEH YUTATENl TOA € MHOTY TEIIKO YHTame, KOE BEUITO TH
HCIIPETIIETYBA EJIEMEHTHTE Ha CIIABHOTO KHIDKEBHO €0 Jon Kuxoi co peannocra. KHurara mprukaxysa JInjaxpo-
HHUCKH, XPOHOJIOIIKH PEIOCIIe], BO KOj CE CO3/IaJICHN HEKOH JINTEPaTypHH JIeNa, pa3roBapajKu 3a TEKOT Ha BPEMETO
KaJie IITO CaMo OHa IITO € HAaNHIIaHO OcTaHyBa BedyHo. Ce pasrieayBaaT MHOTY KyATypHHM Tpaliama, Jo/eKa 3ae-
HUYKUTE OCHOBH Ha Makenonuja, XpBarcka u CpOuja ce oOeqHETH BO €Ha MHTEpEeCHa IpuKa3Ha. Bpemeitio Ha
upeacuitie € pOMaH KOj C€ 3aHIMaBa CO MJCHTUTETCKHUTE Mpalllamba Ha HETOBUTE MPOTAarOHNCTH, HO TTOKPaj HUBHUOT
HAEHTHTET, TOj TO IpobIeMaTH3Npa U UISHTUTETOT HAa CaMHOT poMaH. VIcTo Taka, ce HaracyBa BaKHOCTA Of TIpe-
BE/lyBarb€ JINTEPATYPHH JeJIa, CO 11T Aa C€ IIOCTUTHE €IMHCTBO KOTa CE PasroBapa 3a mpoOIeMnTe Ha ONIITECTBOTO
BO Koe jxuBeeMme. Ha cBetoT My Tpebaar mpBacu, mpexxnBapH, 3a KOH JIETaTHO ce 300pyBa BO KHUTATA.

Kutyunu 360poBu: Bpemeitio na upsacuite, Mutko MailyHKOB, UICHTUTET, eleMeHTH Ha JJon Kuxoit, MUHyBame Ha
BpeMeTo, OanKaHcKa MpUKa3Ha, MOCTMOJCPEH pOMaH

23






CONTEXT / KOHTEKCT 23, 2021

Kpucruna Xpucrosa-HukosioBa

UDC 316.723:316.774-027.511
Professional article / Ciupyuen iupyg

IVNTOBAJIN3ALINJATA KAKO ®AKTOP BO IIPOMEHATA
HA YJIOTATA HA TPAANIIMOHAJTHUTE MEJINYMU

KuyuHu 300poBu: Mac-MeINyMH, HOBH MEIUYMH, TTI00aTn3aInja, TEXHOJIOIIKA Pa3Boj, TUTUTATHI

iaTGopmMu

Hanmonanuurte MeguyMcKu cucteMu, Bo (op-
Ma Ha BECHUIIM U areHIIMH, IPEOBIaayBaar BO Me-
JUYMCKHOT TIPOCTOP CE JIO JIOIIHUTE OCYMIECETTH
ronuau Ha 20. Bex. Beke ox moyetokoT Ha 90-THTe
TOJIMHHM, 3aMOYHYBa 3apOJHIIOT Ha TO0ANeH Me-
JMYMCKH CHCTEM KOj TO 3aCHJIyBa CBOETO MPHUCY-
CTBO U BJIMjaHHE CO I0jaBaTa W Pa3BOjOT Ha WH-
TEPHETOT Kako Io0anHa KOMYHHKAILMCKa ajaTka.
OCHOBHHTE KapaKTEpPUCTHKH Ha THE TIPOMEHH Ce
3TOJIEMEHOTO BIIMjaHWE Ha JTUOCPATHUOT aMEpH-
KaHCKH MOJIe]l BO IJIACHPAKETO Ha MHGOpMaIu-
UTE U, MapajeiHo, c¢ MOMaJoTO BIWjaHHUe Ha Jp-
KaBara Bo komyHukanuute. Komeprujanuzanuja-
Ta, HAMETHYBabETO Ha aHIVI0-aMEPHKaHCKUOT HO-
BUHAPCKH CTaHAAp]l, 0CTa0CHOTO JPKABHO IICH-
TpaTu3upaHo BIMjaHUE BO 3€MjUTE BO TPAH3HIIH]A,
Kako M Kpu3aTa Ha OIMIITecTBeHara yciayra Bo Es-
poria, 3HaYMTEIHO BIIMjaar Ja ce pa3BUBa U MPOMO-
BHpa HOB Io0ajiecH MeIUyMCKH cucteM. Kpuru-
YapuTe TBpAAT JeKa I00aTHUOT MEJUYMCKH CHC-
TEM HEe MOXKE J]a TH 3aMEHHU HAIIHOHAJTHUTE MEJIH-

YMH 332 KOMYHHUKaIMja, IOpaan U3pa3eHara pasiiu-
Ka HOMefy NMOJIUTUYKUTE CUCTEMHU HAa OAACIHU OP-
JKaBHM M PETHOHH, KaKo U MOPaJy KyJITYpPHUTE pas-
JIMKN ¥ 0COOEHOCTH KOH C€ IPedKa 3a IIEITO0CHA XO-
MOTEHHU3aIHja.

Teopetnyapure Ha KylTypHara miodain3a-
LMja ja MOTEHIMPaaT HEOMXOJHOCTA O/ MEIIAETO
Ha JIOKAJTHUTE KYJATYpH CO IMOOaTHUTE BIMjaHU]a,
pa3BHBajKK Te3a JeKa rodaiHara KyjiTypa € mpo-
1ec Ha XuOpuaAM3aIja a He Ha XOMOTCHHU3alIlN]a,
WM HAMETHYBaWk€ BPEIHOCTH HA HAjBJIHjaTeITHU-
TE KyATypH BO MOMEHTOB. CIIOKEHHOT TPOIEC H
KOHLENTOT HAa XuOpugu3ayuja ce 4ecta TeMa 3a Jie-
Oatupara Ha TEOPETUYAPUTE Ha KYJITypHATa IJO-
banuzanuja (Pieterse, 2004: 59-85). Tue cmeraar
Jleka XUOpHIn3anmjara € HajCOOMBETHHOT IPHH-
[IWTI, IPOTOKOT W BIIMjaHMjaTa Ha Pa3IMYHOCTUTE
Jla He ce KOH(POHTUPAAT, TYKy J1a C& HaIOTOIHY-
Baar, IITO Ke MPeJU3BHUKa MMOJIECHA ariCOpIILHja Ha
Pa3NUYHOCTHTE BO HOBA LIEJIHMHA, KOja K& HACTaHEe
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OJ1 IPOLIECOT Ha ,, KYIiYPHOUIO Meuarbe *“ BO paM-
KHTE HA TEKOBHUTE MPOLIECH Ha TITo0an3aImja.
[Mutepc ja miena xubpugHocitia Kako 1el, a u
KaKo pe3yirar Ha €4Ha ,,loCiiMOgepHa 4)6ciusu-
iwienHocil' 1 COBPEeMEHa peakiinja, 010paHoOeH Me-
XaHW3aM Ha eTHWYKATa, OJJHOCHO pacHara Toje-
JICHOCT W OOM/] JIa c€ KOHTPOJIHUPA HAIIMOHATHOTO
U UCTOPUCKOTO HACIIEICTBO OCOOCHO O €BPOIICH-
TPUCTHYKA TO3uIKja. JIpyru TeopeTrudapu ro mo-
TeHIHpaaT (aKToOT JeKa MEIIAmkETO Ha KYJITYPHHU-
T€ BJIMjaHHU]a, MPOU3JIC3CHU OJ] MHOIITBO Pa3Iny-
HU KYJITYpH, CaMO TO HaArpajayBaar U My JaBaar
HOBa JIMMEH3Uja Ha JIOKATHUOT KYITYypEeH UICHTH-
TET BO paMKWTE Ha XHOpHUaHaTa Gopma Koja cra-
HyBa MaTpulla, 3eMajKy ja Kako MpHMep IMOM-KYJI-
Typara U pa3IMyHHUTE BIMjaHWja KOU Taa T TPIH
W KOW caMo ja HaJrpajayBaar U oJl Hea MpaBar Xu-
OpumHa KyATypHA aBTCHTHYHOCT. HajBaxkeH edekt
O]l CETO TOa € JieKa XMOpuAN3aIujaTta He BOAN KOH
HCUE3HYBAhE HA JIOKATHOTO, AaBTCHTUYHOTO, TYKY
HAIpPOTHUB, KOH HeroBa aupmaiiija BO paMKHUTE Ha
HOBa LIeJIMHA KOja MOYKE caMo Jia To 300raTH u Ja
My J1aJie HOBa JUMEH3H]a Ha TepIeIHja.
XuOpuaHuTe KyITypHA (DEHOMEHU BO OCHOBA
ce KoMOWHaIHja 0J] COBPEMEHH U TPAAUIINOHAIHH,
JIOKAJTHU, HAITMOHAJTHHU, PETHOHAITHU W MOTUTHYKH
KyJATYPOJIOIIKK HH(DOPMAIUU ¥ TEXHUKU KOU BO
CYIITHHA Kpeupaar eeH HOB WACHTHTET. 3apajiu
TOa XHOPUIHOCTA YECTO C€ COOYYBa CO KPUTHKH
JIeKa BCYIIHOCT OJIpa3yBa HEMOK 3a CIIPOTHBCTABY-
BamhC¢ Ha EKOHOMCKATAa CHJIa M BIIMjaHUETO Ha TO-
JIEMUTE METUYMCKH KOPIOPAIMHA BO HACOUYBAHC-
TO ¥ (POPMUPAKHETO HA KYJITYPHHUTE MpeepeHIIUN
(Curran; Park, 2000). PesynraroTr o cmecara Ha
I00aTHNUTE ¥ HAIMOHAIHUTE BIIMjaHUja BO Kpaj-
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Ha CMHCJIa HE IPETCTaByBa aBTEHTHYHA KYyJITYpHA
1ojaBa, TyKy IPUCBOjyBame Ha ,,eT30THIHOTO" 01
TOJIEMHTE MEAMYMCKH KOPIIOpAlMH, KOMIUTO MO-
JKaT Ja TM IpojiaBaar OBHE ,,MYJITHKYITYPHHU IpO-
JIYKTH Ha CBETCKHOT riobanen nasap. Ha toj Ha-
YMH, Kako IOCJIEANLA O pacTeukara riodanu3a-
1yja ¥ OPOIIUPYBAKETO HA MEAUYMCKHOT MYJITH-
KyJATypaJin3aM, HALHOHATHO-JIOKAJHOTO YECTO €
aMop(hHO-Er30TUYHO, CMECTEHO HajuecTo BO Gop-
Ma Ha HEKOj KYJITypeH cTepeoTuIl. TeopeTruuapute
Ha mobanu3anujata, kako Xema (Held; Goldblatt,
1999), 3abenexyBaar jaeka II00aTHUTE METUYMH
ro OJIECHyBaaT TOa LITO CE€ HAapeKyBa K)VIillypeH
KOCMOUOAUIUU3AM, U KOCMOUONUNICKA 4)6CTUBU-
ilennocin, nopaay Op3uHATa CO Koja ce pacmpoc-
TpaHyBa HH(pOpPMaIHjaTa 1 HHTEH3UBHOCTA HA pe-
AKIMUUTE KO MOXKC 1a I' IpCeIU3BUKA.
I'moGanmm3anujara mpuaoHECYBa 3a €po3Hja Ha
MOKTa Ha JAP)KAaBUTE BO KOHTPOJIMPAKETO, Pery-
JMPambETO W/NUIM KOPUCTECHETO HA HUBHUTE ME/IN-
YMH 32 €IyKaTUBHHU U KYJITYPHH LEJIU BO PAMKU-
TC€ HAa HAIIMOHAJIHUTEC I'paHUIIU. dakror JC€Ka McC-
MINYMCKUTE CUCTEMHU TM HaIMUHyBaaT Oapuepure
Ha Halyjara-apxKaea, T OrpaHUYyBa MO)KHOCTUTE
THE JIOKAIHO Na ce eexTuBHU. | mobanm3anmjara
ja MeHyBa MpHpojAaTa Ha NPETXOIHATa CHJIHA Bp-
cka Mel'y MeIuyMHTe U JIpkaBara. [pxaBata oc-
TaHyBa pelieBaHTHA, 3aT0a IITO CE YIITE MOXE Ja
urpa yiora Bo GopMynaiyjara u peryiamujara Ha
MEIUYMCKHUTE IIOJUTUKU BO PAMKHUTE Ha MelyHa-
ponuute cuctemud. Ha mpumep, Bo EBpoma, ce-
KOja prKaBa OJICTHO MMa TPaauLyja 1a M pery-
JMpa MEIUYMCKHUTE MpaBuja, BO 00U Ja T KO-
pHCTH MEIWYMHUTE 3a MOAOOpyBame Ha MpHCTa-
noT 710 nHpopMauu u 1a 00e30eau oOpazoBaHue
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U KyJITypa Ha HOIIMPOKH JEJIOBU OJ HacCelleHHe-
TO, 3aCHOBAHO BP3 COIIMjATHHOT CTAaTyC U €KOHOM-
CKHOT IPUXOJ. 3roJeMyBambeTO Ha MOKTa Ha MYJI-
TUHALMOHAITHUTE MEANYMCKH KOHIJIOMEpPAaTH 3Ha-
4y JieKa JpyKaBaTa € TOTKOIaHa BO Hej3MHATa CIo-
COOHOCT /1a TO TOYHUTYBA PETYIATOPHUOT PEKHUM.
[TpommpyBameTo HAa HOBUTE TEXHOJIOTUH UTPa TO-
JieMa yrora BO MHTEH3UBHpPamke Ha II00aIn3armja-
Ta Ha KOMYHUKallMUTe KOH KpajoT Ha 20. BEK, cO
pacrnopenyBame Ha KOMIUIEKCHH KaOeJICKH U care-
JUTCKH CUCTeMH. [IpBHOT TO OJNecHyBa IpeHaco-
qyBa-ETO HA EIEKTPOHCKUTE HHPOPMALIUH, a BTO-
PHOT T'Ml OJIECHYBa KOMYHHKAIIHHUTE Ha JIOJITH pac-
TOjaHHWja, MTO € KOMOMHHPAHO CO 3TOJIEMYBAHETO
Ha ynorpe0ara Ha MeTonuTe 3a 00paboTKa Ha Iu-
rutaiad nHdopmanuu. Ha oBoj HaumH, nurutanu-
3anMjata Ha MHPOPMALMUTE U PAa3BOjOT HA €JICK-
TPOHCKHUTE TEXHOJIOTHH T'0 3r0JIEMH]ja KallallUTeTOT
3a CKIIaJHpame Ha WH(HOpPMAIHH, OBO3MOXKYBajKU
NpUONMKyBamke Ha NHPOPMATHIKUTE U KOMYyHHKa-
LUCKHUTE TEXHOJIOTHH.

[mobanuzanujata ¢ Haj3HAUAjHUOT (peHOMEH
BO Pa3BOjOT Ha CBETCKAaTa €KOHOMHja M OJ] OBaa
MIPUYMHA HEj3WMHATA IPHUPoa U e(DEeKTH ce aHaIH-
3UpaHH BO PA3IMYHU OOJACTH HAa EKOHOMCKHOT,
MOJUTHYKHOT ¥ COLMjaTHUOT KHUBOT. DEHOMEHOT
Ha mIo0anu3anMjara € MyITHAMMCH3UOHAIICH W
MOBEKECIIOCH MPOolIeC KOj orndaka MOTUTHIKH, EKO-
HOMCKH, COIIMjaJTHU ¥ KYJITYPHHU JIUMEH3HH KO CE
00jacHETH pa3IUIHO CO PA3TUIHH TEPMUHU U BO
pa3nYHK KOHTeKcTH. Ha miobanHo HUBO, KOHIIETI-
TOT Ha Io0au3anyja e IUPOK 1 pasHoBuaeH. [1o-
panu cBojara MynTUBapujaOMiIHa IPUPoOAA, Toda-
JM3alnMjaTa He ce MOTIUpa Ha JIeCHA KOHIIETITyallu-
3allyja; 1a KaKko U APYTHTe KOHIIENTH BO OIIITECT-

BEHUTE HayKH, HE MOIJIeKH Ha €JUHCTBEHA U €]I-
HOCTaBHA Jie(pUHUIMja KOja MOXKE Jla TH 00jacHU
HEj3UHHUTE pa3inyHu KoHoranuu. LIubpun Mo6pa-
XMM MHCHUCTHpPA Ha TOa JieKa Iiodain3anujara He e
eIMHCTBEH (DEHOMEH, TYyKY MPETCTaBYBa ,,CUHGPOM
Ha upoyecu u aKIUUEHOCIUY WO OTUeN0U60PY8aail
30up Ha ugeu u UOMUMUUYKA PAMKA OPIAHUSUPAHA
oxony mobannailia iiogenba na wpygoit u MoKia'
(Symonides, 1998: 28). Pa3BojoT Ha TEXHOJIIOTUUTE
urpa TJIaBHa yiora BO HWHTEH3UBUPAIHETO Ha
miobanu3anyjara Ha KOMYHHKAallMUTEe Ha KPajoT
Ha 20-THOT BEK, CO IOCTaByBame€ Ha CIIOKCHU
KaOEJICKH U CaTeIUTCKA CUCTEMH.

He mocron koHCeH3yC 3a Toa MITO € IIo0an-
3alujara; HUTY, [IaK, IOCTOW KOHCEH3YC 3a CTere-
HOT Ha HEj3MHHMOT Pa3Boj Kako KoHuenT. Cemak,
3a ceondaTHO pa3OUpame Ha KOHIICHITOT MOTPeO-
HO € HaKpaTKo Jia ce pasriiefia TemMara Ha TUCKYP-
COT, KOj € KJTacu(UIpaH BO JTUTeparypara BO TpH
IJIaBHY TPYIH — TIIo0anu3aiyjara Kako HaMeTHa-
Ta I00ajHa KynTypa; miodainu3anujara Kako u3-
pa3 Ha TIIOOAIHUOT MOJUTUYKH MOPENOK; U IJIO-
Oayn3anyjaTa Kako MPUKaKyBame Ha IoOaHaTa
eKOHOMHja. 3aToa, KaKko ITO Cyrepupa ujiejara Ha
Cumonwmzec, rodann3anyjara € reHepaTHo 11po-
yec Ha pacitieuka melycebna io06p3anocii u meiy-
3asucHocil 60 cospemenuoil ceeill. Taa e tenepu-
pana og paciiedkaiia eKOHOMCKA, KYIypHa u uo-
JUTHUYKA COpaboilika u 8pCKU, Kako u og ioipeda-
imla ga ce cilpasaill 3aegho co Lodbannuite ipooie-
MU W0 MOXMCATll ga ce pewlaitl camo Ha 10OaAIHO
Huso* (Symonides,1998: 28).

Ha miobannuor mazap Ha MeOUyMH HajuecTo
c¢ ymre nomuHupaat uarepecure Ha CAJl. Bo 1e-
JIMOT IJ100aJieH MEIUYMCKH CHCTEM JOMHHHpPAaT
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KoMmaHu# kako Time Warner, Disney, Bertelsman,
Netflix, Viacom, Tele-Communications INC, News
Corporation, Sony, Seagram, General Electric u
Philips. Tue ce pa3BuBaar BO HUBHHOT TpHUCTE-
MICH MOJIEN Ha MI00AIHU MEAUYMH, pefchUuHUpaH
on llnnepoBroT KyATypeH HUMIIEpHjaIn3aM Kako
HPAHCHAYUOHATIHA KYUYPHA goMuHayuja‘, TTo
€ BCYIITHOCT OTCTaITyBame O]l aMEpHUKaHCKaTa Xe-
reMOHHja BO TIpaBel] HA TPAHCHAIMOHAJICH KallH-
tanuzaM. OBOj HAYMH MPETCTaByBa Ofpa3 Ha IJIO-
Oanmu3anmjara, Kako Mpolec ynpaByBaH O]l ,,BPB-
HUTE'* KOPIIOpAIlMK Ha FOJIEMUTE MEAUYMHU BO pa3-
muaHU 3eMju. Tue ce 3amaraar 3a TOIIMPOKA Jie-
MOKpaTH3aIfja Ha MEANYMHUTE U 3a ITOCTOjaHH pe-
¢dbopMu KoM TO cieaar pa3BojoT Ha TEXHOJIOTUUTE.
Criopen TeopeTn4apure, OOATHNOT Ma3ap Ha Me-
JUYMH C€ KapaKTepU3upa cO OJIMTapXUCKa mazap-
Ha KOHKYpEHIIHja 1 € TIOBP3aH CO MOAEMOT Ha TJIo-
0aTHHOT EKOHOMCKH CHUCTEM, OXpaOpeH O HOBHUTE
JIUTUTATTHA TEXHOJIOTHH ¥ WHCTUTYIIMH, KaKO IITO
e Ha npumep Cgeiticka 6anxa.

KommjyTtepckara TexXHONOTHja, caTelUTCKaTa
TeJIEBU3Wja M MHTEPHETOT, UCTO Taka, MPHOHECY-
Baar 3a HaMaJyBarb€ Ha TPOIIOINTE 32 KOMYHHUKA-
1IMja, 33jakHyBame Ha JIOMAITHOTO MPOU3BOJICTBO
M 3a MOCTETeHO NPOIMPYBamke Ha MPUCTAIOT 10
oBHE TexHONoruH. Bo cBojara nuckycuja 3a Biuja-
HUETO Ha TEXHOJIOTHjaTa BP3 CEKOjAHEBHHOT KH-
BoT, KacreJc, koj ce cmeTa 3a elieH O]l TIaBHUTE
TEOpETHYAPH BO CajOEP-TIPOCTOPOT, CE CTPEMU Ia
JTIOKaKe JIeKa MHTEPHETOT Ce PEeBONTyIIMOHM3UpPa Ha
Mer'yHapOJTHO HMBO MOpaJH HEToBaTa CIIOCOOHOCT
Ja ry Opuile TpaHULUTe, Kora CTaHyBa 300p 3a
npeHoc Ha nopaTtonure. Toj UCTO Taka yKayKyBa Ha
(haxToT JieKa HHTEPHETOT € PEJICBAHTEH 3a TPOIIH-
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pyBame Ha MHIWBUAYAIH3MOT Ha COBPEMEHaTa pe-
AJTHOCT, MPH IITO CEKOj OJ] KOPUCHUIINTE € BO MOXK-
HOCT Jla CO3/1aBa CBOM COJIP>KUHU U MPEKy MpesKa-
Ta Jla TY Iy1acupa Ha mobanHara nmyoiuka. MuTep-
HETOT C€ CMETa M KaKo 3ajaKHyBambe Ha KyJITypHU-
OT WJCHTHUTET HA HAPOJU KOW JKUBEAT BO JHjacIio-
para, Kako ¥ 3a IMO/pIIKa Ha COHjaTHITE MPEKHU
1 3a TPajIckhe BPCKU CO UCTOMUCIICHHUIIH, COIIH]jall-
HU TPYNH U PA3HOBUIHH 3a€JHULH ILIUPYM CBETOT
(Castells, 2010).

W Bo HayuHaTa paboTa W BO jaBHAaTa pacrpa-
Ba 3a Io0anm3alnnjara, BIHjaHHETO Ha MEIUYMH-
T€ ¥ 0COOEHO Ha eIIEKTPOHCKHUTE METMYMHU BP3 CO-
[IMjaTHATE TIPOMEHHU € OJ OTPOMHO 3Hauewme. Bo
COLIMOJIOIIKUTE U KYJITYPHUTE aHAJIM3U Ha Tiio0a-
JU3anyjara, MEAMYMUTE KaKo caTeJInTCKara Tele-
BU3Wja, WHTEPHETOT, KOMIjyTepUTE, MOOWIHHUTE
Te’ae(OHN UTH., YECTO CE CMETaar 3a IIaBHU CHJIU
IITO CTOjar 3aJl CEramrHOTO PECTPYKTypHpame Ha
colMjamHara u KyarypHata reorpaduja. Enekrpon-
CKUTE MEIMYMH ja OJicCHyBaaT 3acujieHaTa Mery-
ceOHa TMOBP3aHOCT HA OIPOMHHTE PACTOjaHUja H
BpeMeHcKaTta (IEKCHOMITHOCT BO COIMjaiHATa UH-
tepakuuja. [lokpaj Toa, pazeojoiu, umiiepujanus-
Mot U 1obanuzayujaitia ce TpuTe KIyYHH HUIEH,
OJTHOCHO HACOKH KOW C€ TU3ajHUpaHU 3a Jia To Ha-
covyBaaT ¥ MHTEPHPETHPAaT, a BCYLIIHOCT HYKHO
ro MeHyBaar cBeToT. KoHnenrtor Ha mioOanu3a-
1IMja € eJHa O] HajAUCKyTHPAHUTE TEMH OJ1 pacIia-
JIOT Ha KOMYHH3MOT. [loBekeTo amcKypcu 3a 1o-
Oanmu3aiyja MOTBp/yBaaT Jieka OBa € ,,HepaMHOMe-
peH‘ mponiec. HeroBure edexTn u mocieauny He
ce HaOJbyAyBaaT paMHOMEPHO HU3 LIEIHOT CBET U
MOCTOU ,,FEOMETpHja Ha cujara‘ Kako (akrop Ha
robain3anyjara, BO Koja HEKOM JIyI'e ¢e MOOAro-
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BOPHH O] IPYTUTE; HEKOW MHUIIUPAAT TIOBEKE Mpo-
MEHH ¥ JIBUXKCHA, JPYTH HE; HEKOU ja mpudakaar
robanu3aiyjaTa oBeKe Ol IPYTUTe; HEKOU ce ce
YIIITE 3aTBOPSHH KOH HEa U 3apajii CETO TOA MOXKE
Jla Ce KaXke JIeKa He MMOCTOM paMHOTEKa Ha MOK.

3abp3yBameTo Ha mMIobamM3anujara oxamMHa
¢ MOBP3aHO CO TEXHOJIOIIKUOT HAMPEIOK U Mery-
HapoaHUOT masap. O eHa cTpaHa, MOCTOM TEH-
JICHIIMja KOH XOMOTEHOCT, CHHXPOHHW3alluja, HH-
Terpanuja, eIMHCTBO U yHUBep3anu3zaM. O apy-
ra CTpaHa, MOCTOM TCHJCHIMja 3a JIOKAJIN3alln]ja,
XETEpOTEHOCT, AudepeHIjaja, pa3IuIHOCT U
crenuUIHOCT KOM MOXE Jla Ce NITETHH 3a pa3-
B0joT. OBHE MPOIIECH ¢ KOMITJICTHO UCTperJieTe-
HU ¥ TPETCTABYBaar JBC JIMIA HA UCTA MapuyKa.
3aroa, moUMOT rIo0anu3alrja MOHEKOTall Ce KO-
PHUCTH 32 J1a 03HAYM JICKa HE € CEMPUCYTEH HIIU XO-
MOTEH TPOIIEC, TYKY BKIIy4yBa pa3IMuHH aclIeKTH,
ce MaHudecTupa pazIudHO BO Pa3IMYHH KOHTEK-
CTH U UMa Pa3U4Hu e¢(eKTU Bp3 JIyreTo BO pa3-
JIMYHHA KOHTEKCTH.

CoBpeMeHOTO BpeMe, BO KOE JKUBEEME JICHEC,
ce neduHMpa Kako epa Ha riodanusanujara. [lo-
BEKETO KPUTHYApU TO HAPEKyBaaT CO TEPMHHOT
- CBET CO MPONyCTaMBH TpaHuiy. KoHmenTtor Ha
obanu3anyja e ro0aieH U JOMUHAHTEH BO CBe-
TOT ¥ CUTYPHO HE C€ I10jaBHII CIIOHTaHO. Toj e co3-
JIaJICH O] IOMMHAHTHUTE MMOJIMTUYKH U COLM]aJTHU
CWJIM BO CBETOT JICHEC, 32 Jla UM CJIY»KH Ha HUBHHU-
Te crienuuuHu uHTepecH. Bo ucTo Bpeme, oBue
CHITH JICHEC Ce MPEMO3HATIMBY CO HOBO, BO roJieMa
MepKa U HAEO0JIOIIKO UME — , MelyHaApOgHa 3aegHu-
ya‘“ —Koe € 4eCTO ¥ CHHOHMM Ha Hjejara 3a rioda-
m3anuja. Kpurndapure TBpAaT Aeka JIeHelIHaTa
o0ayin3aiiyja € caMo MOBPIIHO Pa3JInyHa O] CTa-

POMOJIHUOT KoJIoHH]janmi3aM. OTIOPHOCTA KOH IJ10-
Oanmu3ainmjara, UCTO Taka, He ¢ HoBa, Kuna u Py-
CHja, KaKo €JIHU O TIOTOJIEMHUTE €KOHOMCKH M I10-
JIMTUYKU CUJIH, C€ CIIPOTUBCTABYyBaaT Ha HEKOU acC-
NEKTH Ha TioOanu3aiuyjara. CMeraar jaeka mioda-
TU3alnjaTa MOXKe J1a € MaCKUPaH UMIICPHjaTn3aM,
KOj BO 3aJlHMHA UMa €JIcH MOTHB — KOHTpPOJIa BP3
PECYpCHUTE U MPABOTO HA MOK.

Hexou aHTHIIIO0ATMCTUYKY TPYTIH TBPAAT KA
miobanu3anyjara € efHa oj BOACYKUTE NMPUYNHH
3a MHOI'Y HEraTUBHU NPOMCHU KOU CeKOjIlHeBHO
ru gyBcTByBaMe. Oj1 OIIITA MEepCIeKTUBa, Teope-
tngapotr Tajge AvHa BepyBa Jieka roOann3anmja-
Ta BCYIIHOCT ja TpPHKaXyBa ,,TpaHCopMaimja-
Ta Ha OIHOCHUTE Mery Ip)KaBUTE, WHCTHTYLHHTE,
IpyIUTE W MOEIUHLIMTE, YHUBep3ajiu3aluujara Ha
OIIPEACHU IPAKTUKU, UICHTUTETU U CTPYKTYpPH, a
MOXKEOHM ¥ YIITE MMOBAXXHO, U3Pa30T HA TI00aTHO-
TO PECTPYKTYPUPALE IITO CE CIIYYU BO MOCIEIHHU-
TE TOAWMHHU, JICIICHUH BO CTPYKTypaTa Ha MOJICPHHU-
T€ KamuTaJIUCTHUKH omgHocH ™ (Aina, 1996: 4). Bo
CBOjaTa HajoNIUTa ¥ HAjIIUPOKA CMHUCIHA, IPYT Te-
opetuuap Ha miobanu3anujara, Ksanamm, cme-
Ta JeKa Trofanm3alijaTa € Iel O JHjalieKTHKa-
Ta Ha UCTOpHjarTa, Kajie IITO € OYUITICIHO JIeKa OJ-
peleHH IIEHTPU HAa MOK MOXKAT MOBEKE Ja BIUjaaT
Ha TOj MPOILIEC, JypH U Jia BPILIAT IPUTUCOK, CE CO
1es Bo (DOKycOT Ha WHTerpalujata Ha YOBEKOBH-
T€ aKTMBHOCTHU Ja OHMJIaT EKOHOMCKHOT IPOIEC U
EeKOHOMCKHOT pacT. Toa e Tpoliec Ha 3acuiieHa WH-
Terpanyja Ha HallMOHAIHUTE CKOHOMHHU Ha JIpiKa-
BUTE CO OCTATOKOT HA MEI'yHAPOTHHOT CUCTEM, CO
LIeJT 12 c€ cOo3/1aJie IOKOXEPEHTHA I100aiHa eKOHO-
muja (Kwanashie, 1999: 17). [Ipouecot cé noseke
ce BOJIU O] PEBOJIYIIMOHEPHUOT TPEH]] BO HHPOP-
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MaTh4KaTa TEXHOJIOTH]ja, KOj KOMOMHHUpa HAITPEIOK
BO KOMIIjyTepCKaTa, eJIeKTPOHCKAaTa U TEJICKOMY-
HHUKalMCKaTa TeXHOJIOTHja, IITO JOBEAYBa JI0 ,,UC-
KIYYUTEIHO AMHAMHYEH MpOIeC Ha CKIaIupame,
00paboTKa, MpeHeCyBambe U MPE3CHTUPALE Ha WH-
dopmanun™ (Kwanashie, 1999: 17). I'mob6anmu3za-
nujara ,,ce OJHeCyBa Ha OTPOMHHTE PEBOIYIIHO-
HEPHU MPOMEHH ITO ja 3adaTvja Halara IuiaHe-
Ta Kako pe3ysiTar Ha MPOMEHUTE BO HH(OpMATHY-
KATE U KOMYHHMKAI[MCKHTE TEXHOJOTMU — IpOLe-
CH IITO KyMYJIaTUBHO JIOBENl0a J0 Io0an3almja
Ha turanerara® (Yaqub, 2003: 6). I'mobGanuzamnmja-
Ta MOXe J1a ce NepuHIpa U KaKo MYyJITHIMMEH3HO-
HaJICH TPOIIeC U arperaTop Ha HeBUIECHO Op3 U pe-
BOJIYLIMOHEPEH pacT, IUIAHETapHO CeoNn(aTeH U Mo
TOJIEMHHA 1 110 HHTEH3UTET.

Oxn ropeHaBeIeHOTO, KITydHaTa KapaKTepUCTH-
Ka Ha TIIoOaM3aIyjara ¢ IeKa EKOHOMUHUTE Ha CO-
BPEMEHHUTE JP)KaBU — HAIlMM CE€ BO TojeMa Mepa
IIMPOKA JIerie3a Ha TPTOBCKU U €KOHOMCKH aKTHB-
HOCTH. 3aBHCHOCTa Ha €IHU O JPYTH JISKU BO
3rojieMeHa W KOHTHHYyHpaHa MelyHapoaHa Tpro-
BUja, ONPKINBU (DMHAHCUCKH TEKOBH, 3rOJIEMEHA
Pa3IBIKEHOCT TIOMETy 3eMjHTe M Iogo0peHa Ko-
MYyHHKaIlHja.

IonTe ja meduHmMpa TiIOOaNMM3aIMjaTa KaKo
JEeTepUTOpHjai3anrja Wik [UpEemhe Ha CyrnepTre-
putopujanHocT. Toj cmera exa (PeHOMEHOT ce To-
CTHTHYBa cO TpaHchopmaliija Bo IpOoCTOPHATA Op-
raHu3annja Ha COIHjaIHATE ONHOCH W TpaHCaK-
ruH (Scholte, 2000). [lognpxyBaunte Ha T100aTH-
3ammjara, Bo copaboTKara U BIIMjaHUjaTa Ha JpKa-
BUTE WU MOETUHILINTE, TTiefaar moxodap cet. Tue
CMeTaar JieKa JIOKOJIKY JAp)KaBUTe OU T peanu3u-
paJie ¥ LEeJOCHO OM TH MCKOPUCTHIIE MOYKHOCTHUTE
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IITO TH J1aBa MeryceOHaTa eKOHOMCKa U nH(popMma-
THBHA 3aBUCHOCT, PE3YJITATHTE OJ] Pa3BOjOT MOXKAT
na Oupar orpomuu. HuBHara BepOa mpousierysa
O]l IpeMucara Jieka copaboTka Ha 0a3a Ha Mery3a-
BHUCHOCT IO OTBOpa CBETOT, T'M HamajyBa 3JI0yIIO-
TpeOuTe Ha YOBEKOBHTE IIpaBa MW BO ToJleMa Mep-
Ka T'Yl eIIMMHUHUPA COIMjITHUTE U EKOHOMCKHTE He-
npaBay OJ CTpaHa Ha HanMoOHATHHUTE Biaau. On
Jpyra cTpaHa, IPOTUBHUIIUTE HA IIo0anu3aujaTa
[IaBHO MMaaT paJuKalieH BokaOynap 3a aeduHu-
pame Ha mobanu3anujata. Anu Maspyu, Ha npu-
Mep, ja HapeKyBa ,,HOB TIIOOAJICH UMITepHjaTn3am
(Mazrui, 2008: 123). Haygnummre Kou ce Ha UCTa
WIH CIIMYHA TIO3WIIMja M3jaByBaaT JeKa Io0alu-
3angjara € TpaHc(OpMAIMOHEH KallUTaTUCTUYKH
MPOEKT HITO MOXKE Ja CITY)KH CaMO 33 OCHPOMAIIY-
BamhC HA HEPAa3BHCHUTE HAIIMM M Ha HUBHO ITO3U-
[IMOHMpPAkhe Ha MApPIHHUTE HA CBETCKUOT KalnTa-
mu3am. CiimaHo kako Maspyu, Kiox Ajke ja tie-
na miofanu3anyjara UCKITyYHBO KaKO KarUTaJnC-
TUYKH poekT. Toj ja TodKyBa robanu3anujara BO
CMUCJIa Ha MAaKCUMH3HUPahE Ha PO(UTOT U ja Tiie-
Jla KaKO Maplil Ha KalluTal ITUPYM CBETOT BO IOTpa-
ra 1o HoBM opMH Ha MPOUT; TIPOIIeC KOj € oJIec-
HET CO MINPEHETO HAa MYITHHAIIMOHAIHUTE KOPIIO-
paluu, BOJICHH O/ TEXHMYKHOT HAIPEJOK BO KOMY-
Hukanyjara. Criopeq HeroBUTe 300pOBH, II00aTH-
3alyjara € MoBp3aHa CO 3TrOJEMYyBame Ha CTPYK-
TypHata IudepeHnrjanmja M QyHKIMOHATHATA
WHTETpallja BO CBETCKaTa eKOHOMH]a: ,,T0a € pac-
Te4Ka Mel'y3aBUCHOCT HU3 IIEJTNOT CBET, 32 HallHja-
Ta-Jp)kKaBa, IITO J0ara Of MPUTHCOKOT HA TPaHC-
HAIIMOHAIHUOT ()EHOMEH; 10jaBa Ha r100aHa Ma-
COBHA KyJTypa BOJICHA O]l MACOBHO PEKJIaMHUPAIhe
W TEXHUYKH HaIlpeZioK BO MacOBHAaTa KOMYHHKa-
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mmja“ (Ake, 1995). Mako ¢enomeHoT Ha riobanu-
3alujara e MoOYHUIIIe/IeH Kora craHyBa 300p 3a eKo-
HOMCKHUTE TEKOBH, CENaK TOj MMa OTPOMHO BIIHja-
HUE M KOra cTaHyBa 300p 3a MeauyMcKara cle-
Ha. Pyk morceTryBa Ha (akTOT J€Ka HOBUHAPCKHU-
T€ areHIWN OWJIe IPBUTE YHHUTENH Ha TII00AITHO-
TO KOMyHULUpawme ymre Bo XIX Bek. 3Hauu, Io-
0amHWTE CUIIM HAa METyHapOIHHOT Mas3ap J¢jCTBY-
BaaT oOJaMHa, HO JIeHeC INaBHAaTa TpaHcgopma-
L{ja ¥ pacTe4KOTO BIHMjaHUE € MPEIU3BUKAHO O
II0AEMOT Ha HOBUTEC TEXHOJIOI'NH. Ha Texnomomku
IJ1aH, TI00anMu3anmjara € OYuIieIHa, Ipes ce, BO
JeJIOT HA TPAaHCHAIIMOHAIHOTO JUTHTAIHO IJ1acCH-
pame Ha nHpopManuuTe. Bo ucro Bpeme ce MeHy-
Baar u ,,00paciyTe Ha MOTPOLIYBayKa: O aHaJIOT-
HU BO JIMTUTAJIHU, O]] TEJICBH3HMja KOH MOOWIIHU Te-
nedoHu, oj nedyareHu uHpopmanun koH RSS us-
BOpH, W areHIH Onorepu. Jlamm TexHoiorujara e
JIBIKEUKa cuina Ha meauymurte? Hekou, kako Map-
man Meknyan win Wjar Ejaaren, cmeraar nexa e
TOA Taka M TOa BO TOJKaBa Mepa LITO OM MOXKEIIO
Jla ce Hapeue MpUMapeH U3BOp Ha MPOMEHUTE BO
OIIITECTBOTO. TEIIKO € a2 ce 3aMUCITH BUCTHHCKA
(dbyHKImoHaNHa TMobOanu3anuja 3aa Koja HE CTOU
texnomorujara‘ (Ruk, 2001), cmera Pyxk.

Kacrenc cmera aexka ,,cTpYKTYpHUTE JETEPMU-
HAHTHU Ha MIPOLIECHUTE 32 MACOBHA KOMYHHMKaI1]ja ce
OTEJIOTBOPEHH BO TEXHOJIOTHja, KyITypa U OpraHu-
3allMCKM M MHCTUTYIHOHANHU ycioBu * (Kastels,
2014), omHOCHO MPEKXHOTO OMINTECTBO € KOHTEKCT
Ha CaMHUOT MPOLeC Ha KOMYHHUKAIH]a.

Wndopmanuurte, Bo oBaa cMHUCIA, TO HHTeE-
rpupaar oHa mro kputuyapute Ha Jlnorap u Kac-
tenc, [leju u bup, kako u bect u Kennep (Gane &
Beer; Best & Kellner) ro HapekyBaaT mojiaToIu co

3Haewme U eMonud. Bo ycnoBu Ha miobanm3anyja,
KOTa MEAMYMCKaTa KOMyHHKAIlHja Ce OIpe/IeTyBa
CO TEXHOJIOTHja, a YYSCHULIUTE CO CBOUTE KYNTYp-
HH KOJIOBH, KaKO M TIPOTOKOJIH WIIM 00paciiy Ha KO-
MyHuKanuja, Kacrenc ce o0uaysa na ru geuaupa
¥ PaMKHUTE U aJaTKUTE NPEKy KOU, WM CO KOU ce
OJIBMBa KOMYHHWKanujata (MH(MOpMHUpamkE, peKia-
MHpame, OpeHaupame, 3abasa, ciogenysame). Ce
pa3bupa, c¢ e 3aMHCIIEHO BO KOHTEKCT Ha BMpExKe-
HO OMIUTECTBO M MAacOBHA Mery4oBeuka KOMYHH-
Kallyja, YUH TIIaBHU CTICHU(UKY Ce TOpaKUTe, Ymja
COZIP’)KMHA JIOTIHpa J0 T1o0aaHa myOirKa.

[TapanenHo co OpraHM3anMOHO-MHCTUTYIIHO-
HAJTHATE W KYJATYPHUTE OJPEIHHUIM Ha KOMYHH-
KalUCKHOT MPOIEC, BO MEAUYMCKHOT MIPOCTOP Ce
HaMETHYBa MPAIambeTo 3a ,, TEXHOJIOIIKAaTa TpaH-
copmaiija, Koja 3aeJHO CO MPOMEHHUTE HA CO-
[IAjaTHUTE OIHOCH Ke Tpeba Ja JAoBemaT J0 €BO-
JyIHja Ha MyITUMOJATHAOT KOMYHHKAITCKN CHC-
tem* (Kastels, 2014). 3atoa, Bo npuHIMII, CTPYK-
Typara Ha MYJITHUMEAHMjaIHUOT CHUCTEM € HCIpe-
TUIETeHa CO KOH(JIMKTH, U TOA C€ BKJIOIYBa BO OHA
HITO C€ HapeKyBa KpUTHYHA Mapajaurma. 3apaju
toa u Kacrenc ro HameTHyBa mpainameTto: lanu
KOHBEpreHIMjaTa M MAacOBHAaTa CaMOKOMYHHKa-
IIMja € BCYIIHOCT OpHIICH¢ Ha TPAHUIUTE Mery
MEIMYMHUTE MM € caMO HeuzOekeH (eHOMEH Ha
MOZIEPHOTO BpeMe U (HaKTOp Ha MTHHOT pa3Boj BO
oBaa c(hepa?
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Kristina Hristova Nikolova

Globalization as a Factor in the Change of the Role of Traditional
Media
(Summary)

The changes in the world brought by the new technological environment, are drastically changing our lives. With
the transformation of mass media into digital media, the way of communication changes which is reflected in all
social spheres: technology, communication, economy, policy and of course the most important for us - culture. The
phenomenon of globalization directly affects the process of transformation of traditional media and vice versa. The
influence of the media and especially the electronic media on the social change is of paramount importance. In the
sociological and cultural analysis of globalization, different media such as satellite television, Internet, computers,
mobile phones, etc., are often considered to be the main forces behind the current restructuring of social and cultural
geography. Electronic media facilitate the enhanced interconnectedness of vast distances and temporal flexibility in
social interaction. In addition, technology development and globalization are two key directions, that are guiding
and interpret the changes in the todays world. For these reasons, this short paper tries to deal with the phenomenon
of globalization and its impact on the transformation of the media, respectively their mutual convergent relationship.

Key words: mass media, new media, globalization, technological development, digital platforms
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Jasukor u Aujanoror

Hu3 ucropujara Ha MUBHIH3AIUUTE, YOBEKOT
M OMIITECTBOTO CO37alie¢ CBOU KOJOBH U TPAaBH-
Jla KaKo CHUCTEM 3a pa30upame U nHTepakuuja. Bo
TO] Mel'yce0eH COOHOC Ce CO3/alie ja3U4YHU KOH-
LENTH CTIOpe] KOM ce OJJBMBAa YOBEKOBaTa €BOJY-
nuja. YeTBpTara HHIYyCTPUCKA PEBOIYITHja TOHECE
HajrojieMa eKClaH3Mja Ha nH(OpMAIH U KOHIIETI-
UK, KOU TH 3rojieMHja MOTPEOUTE O BEIITHHHU 32
TOJIKYBa¢ Ha HOBUTE ja3MUHU U KOMYHUKAI[UCKU
KOJIOBH. Ja3MKOT 100U momupoka JiehuHuImja, 3a-
TOA MITO COBPEMEHATa YOBEUKa KOMyHHKalldja ce
OJIHECYBa Ha CHTE HOBU CHCTEMH IITO MMaaT CBOM
MpaBUJIa U HAYMHH Ha OJTHECYBAbE.

Jluareucror Poman JakoOcoH Tv mocTaBu Te-
MEJIMTE Ha ja3uyHaTa KOMYHUKaIUja, IPeTCTaBy-
BajKM T'M KJIYYHHUTE acCleKTH KOW ja Kpeupaar He-
roeara npuposaa. Criopes Hero, BO WHTEPAKIINja-

Ta y4eCTBYBaaT CJICIHUBE (PaKTOpH: HUCIIpakad Ha
rmopakara, MpuMad, camara Topaka (3Ha4eHmeTo,
COZIP)KUHATA), KOHTEKCTOT, KAHAJIOT U KOoA0T. CeKoj
0] HMB ja OfipeJyBa COOJBEeTHaTa (pyHKUHMja Ha ja-
3ukoT (Jacobson, 1960: 78).

JoceramHuTe CTyIMM 3a KOMYHUKalWjara |
YOBEUKHOT ja3uK JaJi0a BOOIIITEHA CIIUKA 32 Ha-
YUHOT Ha KOMYHHIIMpame U (pakTopuTe Ha BiIHja-
HHE Bp3 T0j mpoiiec. OCHOBATa HA CUTE HUB € JcKa
JayfeTo mpeHecyBaar mopaku Bo ¢opma Ha cUMOO-
7M1, 33]] KO CTOM OJJpe/IeHO 3Hayewme. Bo mommpo-
Ka CMHUCJIA, Ja3UKOT CE COCTOM O]] 3HAIIU KOM KpeH-
paat cucteM ox BHaTpemnrHu ogHocH. Cekoj ja3u-
YeH 3HaK MMa CBoja NBojHa cTpykrypa. Ce coc-
TOM OJ1 HAJIBOPEIIICH, MaTepHujalicH Jel Wik Gopma
1 BHATPEILCH JIeN MM COIpKUHA (3Hayeme). Tep-
MUHOJIOIIKY, OBHE JIBe C(PepH Ha ja3MUHUOT 3HAK,
JIUHTBUCTHUTE TH OJpE/INja KaKo ,,03HAKa™ U ,,03Ha-
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4YeHO™ Ha eJleH 3HaK. Tve mmaar cBOj BHATpelieH
omHOC, 0a3MpaH Ha Mel'yCeOHUTE BPCKH

Bpckara mery o3nakara/hopmara v O3Haue-
HOTO/COAp)KMHAaTa € apOuTpapHa W KOHBEHIIHO-
HaJIHA, OJIHOCHO HalpaBeHa CIOpe]l HEKaKoB JIO-
TOBOp Mery JyreTo, CIopes Koj eleH MpeTrocTa-
BEH 3HAK K€ HOCH OJIpe/IeHO 3Ha4eme. JIMHrBUCTOT
Jlyj JenmMcrieB oBHE JIEJIOBH Ha 3HAKOT T'M o0ele-
JKHJT KaKo ,,IUTaH Ha U3pa30T™ ¥ ,,IUIaH Ha COAPIKH-
Hara“, 00jacHyBajKH ro Ha TOj HAYWH CBOjOT CTPYK-
TYpPEeH MOJICT Ha ja3WKOT M CTPYKTypaTa Ha 3HAKOT
(Hjelmslev, 1969: 69-68).

3HaYEeHETO Ha CEKOj ja3MueH 3HAaK Ce YCBOjy-
Ba BO ITPOIIECOT Ha IICUXO(PH3HMIKHOT Pa3Boj Ha 40-
BEKOT U HETOBOTO MHTETPHPambE¢ BO OINLITECTBEHA
3aenHuIa. [IpeKy KOHTaKTOT U JINUYHUTE UCKYCTBA,
YOBEKOT ja 3all03HaBa M MPENo3HaBa BpcKara Mery
Ja3sUYIHHUTE 3HAIMM BO paMK{ Ha ja3ukoT. OTIpBHUH
TOj TO YTBpyBa HUBHOTO 3HAYEH-€, a TI0T0A CO3/1a-
Ba IEJIM CHCTEMH aCOIMjaTUBHU BPCKH Mery 300-
POBUTE BO ja3UKOT. 3HAYCHETO HA CEKOj ja3HyeH
3HAK Ce€ YTBpAyBa Bp3 OCHOBA Ha Pa3IUYHOCTHUTE
ofl Apyrute jazuyHu 3Hau. Criopesa Toj MpHUHIHIT
Ha CIIPOTHBHOCT, YOBEKOT CO37aBa alCTPAaKTHU
pPaMKH BO KOM T'M TTaKyBa 3Hauerara Ha 300pOBH-
Te. Bo 4nHOT Ha KOMyHHKaIHja, TOj MpaBu U300p
U CeJIeKLrja o1 300pOBHHUOT PENepToap Ha ja3uKoT,
a [oToa KOMOMHAIIM]ja Ha 3HALUTE CIIOpE]l IPHHIH-
MOT HA HUBHATA YIIOTPEOIMBOCT BO Taa JlajicHa CH-
Tyanuja. [IpuToa, YOBEUYKHOT ja3WK MMa CBOj CHC-
TeM criopell koj Tpeba Ja ce IMOYUTyBaaTr U COOJ-
BETHU I'pPaMaTUYKH TPaBUIIA.

1

Crorje, 2011
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Bo nporiecor Ha co3naBame Ha jJa3HYHHOT HC-
ka3, Poman JakoOCOH mpemo3HaBa JBE OCKH BO
CHCTEMOT Ha ja3WKOT M HerosaTa ynotpeba. [Ipsa-
Ta, KOTa Ce MPaBH CEJICKIIMja Ha Ja3HYHUTE 3HAIU
HITO ce YMoTpeOyBaaT BO KPEHpameTo Ha MCKa3-
OT WJTH OCKa Ha CIUYHOCTA (TTapaurMarcka OcKa).
Bropara ce mpeno3HaBa BO MpoIECOT Ha KOMOU-
HUpAkhE HA Ja3MYHUTE 3HAIU, CHIOPE] MPUHIUIIOT
Ha JIOrHYKa Bpcka Mery 300pOBHTE KOM CE HIKAT
BO ja3WYHUOT McKa3. Toa e T.H. CHHTarMaTcKa OcKa
(Jacobson, 1964: 350-377). OBue ABe ornepaiuu ce
BpIIAT HA Pa3lMYHO HUBO. ,llpBara ce ojHecyBa
Ha MeMopHjara, a Bropara BO YHHOT Ha TOBOPOT,
T.€. Ha IMHEAPHOTO HAJIOBP3YBAE HA 3HAIUTE BO
€lIeH MCKa3, Kora CoCcTaByBame Hu3a oJ1 300poBu™.!

[Tpuponara Ha ja3MKOT W HETOBUTE COCTAaBHH
JIEJIOBH C€ TPOYYyBaar OJi JMHTBHUCTHYKU aCIICKT,
a 3HAIUTE W 3HaueHmhaTa KOWINTO I'M JIOOUBaaT BO
KOMYHUKAIIH]jaTa, Ce TOBUCOKO, CEMAaHTHIKO HUBO.

Cekoja MHIUBHIYya TIOCEAyBa CTEKHATA CITUKA
3a cebe, KOjalllTo BO MPOLECOT Ha KOMYHHUKAIH]ja
ce o0uyBa a UM ja HaMmeTHe Ha japyrurte. Cekoja
WHJIMBUJIya UMa CBOj CTHJ Ha 300pyBame, HO UC-
TOBPEMEHO U CBOja TIEpCOHANIHA WU T.H. JUCKYP-
3MBHA yJIOTa MOBpP3aHa CO PAa3IMYHU JIMYHHU Ka-
PAKTEPUCTHKH (TICHXOJIOIIKH KOHIIEMT, COIHjalicH
KOHTEKCT, KyJITYpPEeH KOZEKC, CTaTyC U cil.). Bo Taa
CMHCTIa, aMEPUKaHCKUOT JUHTBHCT Bunujam Jla-
00B MOTBpyBa JIcKa ,,CEKOj CyOjeKT mpuriara KOH
orpejelieHa JIMHIBUCTUYKA 3aCHHIA, BO PAMKH
Ha KOja CTEKHYBa OMpE/ICICHU BEIITHHU, CTPYKTY-
PHpaHH BO Pa3IMYHU MOTCUCTEMH (CTHITUCTHYKH 1
coumnjannu Bapujauuun)“ (Labov, 1972: 78). Cute

3a ceMHOTHKaTa M ja3UKOT BUJIM ITOBEKe Kaj AHJIOHOBCKH, Benko ,.)KuBa cemnorrka. O0xykuuja Ha Teopujara’, [anuky,
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OBHE aCIeKTH IO c03/1aBaaT (eHOMEHOT Ha KOMY-
HUKaIijara.

PeanHUOT mpoliec Ha YOBEUKATa KOMYHHKAIH]a
ce oJjHecyBa Ha ynorpedara Ha 3HAIIUTE BO OIpe-
JIeTICHH OKOJTHOCTH, HUBHO TPETIO3HABAE, HHTEP-
nperarmja, KOHIMITUPAkhe 3HAYCHE U TIOBP3YBahe
Ha 3HANUTEe U pedepeHTHTe BO MCHXara Ha 4YOoBe-
koT. KoMyHuKarujata € KpyXeH Mpolec Ha Koj
JICjCTBYBAAT MCHXOJIONIKUTE MEXaHU3MHU Ha YOBe-
kot. Connjannara ncuxosoruja Ha [lopy Xepoept
Mu1 ro mOTeHIMpa HEMOCTOCHETO Ha ,,jac BO arl-
COJIyTHa CMUCIIA, 3aT04 IIITO BO MPOIIECOT HA KOMY-
HUKallja Toa Ce PaciiojyBa Ha Pa3UYHU BUIOBU
cebe. MHTErprpajku ce BO OMIITECTBEH KOHTEKCT,
CEKOj YOBEK C€ MHTErpHpa BO €HA MOIIUPOKA KO-
MyHUKaIHcKka Mpexa. Cropen Hero, He MOXe Ja
MOCTOU allCONYTEH Cy0jeKTHBEH WJICHTHTET, 3aT0a
IIITO BO MIPOIIECOT HAa MHTETPAIlja, CEKOja MHINBH-
Jlya c€ cOO4yBa CO BHATpelIeH KOHMIHUKT Mery sie-
(buHHIIUUTE 32 ceOECH M OYCKYBAaHUTE, YTBPJCHH
MPaBUIIA MITO TH JUKTHPA TOIINPOKATA 3aCHUIIA.
Cekoj Y4eCHUK BO KOMYHHKAIIUCKHOT KPYT € UCTO-
BPEMEHO M ja3uueH U rcuxoiomku cyojext™ (Tap-
Hep&Becr, 2011: 96 -105).

YMETHHYKHOT TEKCT KAKO
KOMYHUHKAIIUCKH (l)eHOMeH

YurameTo e mpolec Ha KOMyHHKaIlnja, Coouy-
BamE€ CO JIBE cTBapHOCTH. Poman bapt ro o6jacHy-
Ba OBOj (DEHOMEH Kako OTKpHBamE Ha CBETOBH.
Toj Benu: ,,3amMuciere 1Ba KOHTHHEHTA: O]l €THA
CTpaHa CBETOT, CO CBOjOT BPUEX O]l MOJUTUYKH,
OIIMITCCTBEHHU, €CKOHOMCKHN M HWJCOJIOIIKN (baKTI/I;
Ol IpyTa CTpaHa, JIeJ0TO — HABUIYM 0CaMEHO, 0-

CTOjaHO JBOCMHCIIEHO, TIOAATIIMBO 32 TIOBEKE 3Ha-
4yerma ncToBpemeHo ... (bapt, 1996: 423). Bo mpo-
LECOT Ha YHUTaE, BCYIIHOCT CE OTBOpA TPETHOT
CBET — CBETOT HA UMTATEJIOT. YMETHUYKHOT TEKCT
€ BpaMeHa MMpHKa3Ha, CO3HAHHUE U3Pa3eHO co Pop-
MUTE Ha ja3UKOT, TPOTab0ueHO CO MOKTA Ha MMa-
THHANHjaTa ¥ YOBEKOBUTE YYBCTBA. 10j M TaKoB
NpUKa3 Ha CTBAPHOCTA U HA (JOPMHUTE HA KUBOTOT
ce oOpeMeHyBaar co 3Hauemha BO OTBOPEHA KOMY-
HUKallFja moMery mucaTeoT U YUTaTeNoT, IoMery
aBTOPOT ¥ HETOBUOT COTOBOPHUK.

Bo Taa komyHuKanuja ce BOCIOCTaByBaar OJi-
HOCH LITO T HAJAMHMHYBAaT UCTOPUCKUTE, KyITyp-
HUTE U ja3WYHUTE TpaHULM. 10j MpoLeC CTaHy-
Ba YIITE MOKOMILJIEKCEH aKO Ce€ 3Hae JeKa MpPOeK-
jara Ha aBTOpOBaTa CTBAPHOCT BO TEKCTOT, OJ-
HOCOT MeTy 300pOBUTE U 3HAYCHaTa, POCKIINjaTa
Ha [IPUKa3HaTa BO CBECTA HA YMTATEJIOT U, CEKAKO,
KOMYHHKAIMjaTa Ha YUTATEJIOT CO CAMHOT ce0ec
(co CBOETO MPETXOIHO ,,jac’, MPEeKy NPEro3HaABabE
1 OCO3HABamE), CE HAjYeCTO aCUMETPUYHO MOCTa-
BEHH U HACOYCHHU.

Ha oBaa ocHOBa ce rpaau KHUKEBHATA HAyKa,
KOja BO CBOjaTa MCTOPHja TM MEHyBaja acleKTHUTE
Ha Hay4Ha OICEpBallfja Ha JINTEPATypHOTO JEJO.
Bo XIX Bek, BO OCTBapE€HUOT KOMYHMKAIUCKU
POLEC gelo — yuiiaiien, NPeIHOCT UMaIo Aelo-
TO MpEA YUTATCJIOT, KAKO CBOCBUJACH MHCTPYMCHT
3a ,,moceOeH By Bocnuranue™ (Biti, 1997: 119).
Bo nonouHEXHHOT NEepuoj, KHUKEBHO-HAy4Ha-
Ta CBECT 3a JIMTEPATypHOTO [1eJI0 KAaKO HEIocpen-
Ha CTBAPHOCT, OTBOPEHA 3a CEKOj YuTarel, c¢ Imo-
BeKe I'o HACOYyBa BHMMAHHMETO KOH YUTATEJIOT W
HETOBHOT OJIHOC KOH TekcToT. Toj ce peduekrupa
BO IpPHUKa3HaTa, ja BOOOJIMYYBa, ja UCIIOIHYBA/10-
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TIOJTHYBA CO 3HaueHa M, KOHEYHO, ja Kperpa it ja
OTKpHWBa HeroBaTta cMucia. KHmKeBHHUTE TIPOyTy-
Bama ro H/IMMUHYBAAT OBOj IPUHIIUIT HA UCTPAXKY-
BamC Ha IMOJIETO HA JHUTEPaTypHOTO Jeno. CMuc-
Jata He ¢ BeKe MMaHeHTHa Ha jienoTo. Taa e npu-
CyTHa, aMa OTCyTHA BO JINjaJIOTOT CO JAEJIOTO, 3aT0a
IITO TIPUKa3HaTa ce mpudaka Kako €CTETCKa KO-
MYHHKaIlFja, KaK0O YMETHHYKH EHTHUTET, KaKko eJIcH
BUJ] MEJIUYM Ha YMETHOCTA.

Omna mTo ocTaHyBa Kako KpaeH 3aKIIyyoK € He-
NOOUTHHUOT (aKT JieKa HUTY €JeH UCTOPUCKU KOH-
TEKCT, 3HAKOBEH CHUCTEM, ja3WK, KOJ, YNTATeI WIN
TeopeTHyap — He ycIeas JAa HallpaBH M HAYYHO Ja
3aBepu (0e3 peakiuu, CIPOTUBHU CTaBOBH, aHTH-
TE3M) KOHEYHA CHCTEMaTu3allija U KaHOHU3aIuja
Ha KHWKeBHHTE oOpacuu. Jla yTBpau cucteMm Ha
oBaa KOMyHHKanuja. Toa ce ompapayBa co TpH-
pomara Ha YMETHOCTa U YMETHUYKOTO CO3/aBambe,
KOja TIpeTCTaByBa TBOpPEYKA, KpeaTWBHA, OPHIH-
HaJIHa, TIPOMEHJIMBA M WHCIHUpPATHBHA EHEpPTrHja.
CoOBpEMEHOTO OIIITECTBO CE MOBEKE MOJICKH Ha
qudepeHnyrjanrja Ha HOBUTe KOMYHHUKAIICKHA Me-
JUYMH W HaYMHU Ha KOMYHHUKalWja, MTO To 3a-
rpo3yBa ,,pa30upameTo’ Kako OCHOBA Ha KOMYHH-
Kaljara, TOKMy TMOpaJH 3roJeMeHHoT Opoj 3Ha-
KOBHHM CHUCTEMH, CUMOOIIM M KOJOBH. YMETHHYKA-
Ta MpHUKa3Ha, BO OBaa KOMYHHKAIlMCKa MpeXa Ha
npUMavH, ja UMa MPEeJHOCTa MpeJ APYTHTE CHCTe-
MW, 3aT0a IITO HEe HYIU WHPOPMAIUH, TYKY ,,CKpH-
eHH 3Hauema™, KpeaTHBEH MPEIN3BHK BO opma Ha
urpa co 300pOBHTE MPEKY KOU YUTATENOT ja OTKPH-
Ba mpukasHara. Taa cama 1o cebe HaMEeTHYBa JBE
BR)XHHU JMMEH3MH Ha CO3HABAWETO: pa3Oupame H
YTBp/YBamb€ BPEIHOCTH.

38

Bo mporecoT Ha unTame ce ocTBapyBa KOMY-
HuKkanyja. Taa e emHOCTaBHa BO MPHUCTAIOT, HO
cIIOKeHa cropes (GaKkTOpuTe LITO BIMjaaT Ha Hej-
3MHHUOT ,,KBAJIUTET . BO TOj KOMyHHUKAIIMCKH TIPO-
1IEC Ce BKIyduyBaaT COTOBOPHHUIIUTE - aBTOPOT U
BPEMEHCKHOT KOHTEKCT BO KOj Taa IMpHKa3Ha ce
co3/1aBaja M YUTATeJIOT U aKTYeITHHOT HCTOPUCKH,
OTIIITECTBEH, TICHXOJOMIKH, COIMOJIOMKHA KOH-
TEKCT ¥ OKOJIHOCTUTE BO KOMIIITO TOj TO OCTBapyBa
MPOIECOT Ha yuTame. OHa IITO e HAMETHYBa KaKo
JIOTHYEH 3aKJIy40K € BICUATOKOT JieKa KHUKCBHHU-
T€ TEKCTOBU C€ ,,)KMBa* CTBAPHOCT, aKTUBEH U3BOP
Ha €CTETCKO Y)XKHBamke, HOBAa BPEIHOCT, HOBA KYJI-
Typa u uctopuja. [Ipuka3Hara e aBTOHOMEH KOM-
IUIEKC, CUCTEM IITO UMa CBOja BHATPEIIHA JIOTHKA
Y 3aKOHHUTOCT, COIP)KMHA U JIMYEH ujeHTUTeT (Oa-
peM BO OHaa CMHCJA JieKa € eTHAIl 3alHIIaH0 U
HEIMTOBTOPJINBO BO TOj KOHTEKCT). Hej3nHara mpu-
polia e MpOMEHIIMBA 3aT0a IITO HEj3UHHOT Kapak-
Tep ro OpeayBa YNTATEIIOT.

OHa mTo ja cTaBa MoJ Ipallame U BO KpH3a
KHIDKCBHATa KOMYHHUKaIMja, CEKaKo Ce HaJlOBP3y-
Ba Ha YCJIOBUTE BO KOWIITO CE pa3BHBa COBpeMe-
HUOT >XKMBOT (KOMYHHKAIFja, CTBAPHOCT) U KYJ-
TypHUTE BPEAHOCTH HAa COBPEMEHHOT CBeT. Tok-
My 3aT0a, MPUCTAIOT KOH KHIKEBHO-YMETHUYKOTO
JISJIO U HETOBHOT TEKCT C€ HAMETHYBa KaKO MOJIET
Ha OTBOPEH IMPOLIEC, a HE KAKO MOJIEN Ha 3aTBOPEHA
TEKCTOBHA CTPYKTYypa.

CoBpeMeHaTa KHIDKEBHA METOIOJIOTHja, 00-
peMeHeTa co rolieM 0poj MOYKHOCTH W alTepHATH-
BU 3a TIPUCTAIl KOH JIeJI0TO, My OBO3MOXKyBa Ha CO-
BPEMEHHMOT YHMTATEIl JIa CE OIPEJEIIH 3a HeKOja O]
HUB. ,,Jl0/IeKa eTHUTE METOIU MTPETEIKHO Kitacupu-
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[MpaaTt, MOIpPeIyBaar, THUIIOJOTU3NpPAaT U TeXKHe-
aT KOH €JHO3HAYHH JIe(PUHUIIMU U TEPMHHOJIOTH]a,
JPYTUTE OJraTHyBaaT, ja OTKpUBAaT JUIaOWHCKATa
CMHCJIa Ha HAaBUJYM XOMOTCHHOT ja3HueH TEKCT,
ja OKMBYBaaT PH3HHIIATA Ha 3alpeTaHl 3HAYCHa,
MPOBONMPAAT MOIIUPOK TYyXOBEH MHTEPEC U CIIO-
pendu Mery ‘CBETOT Ha JKUBOTOT (COBPEMEHOCTA,
KyJITypaTa) M ‘CBETOT Ha JuTeparypara’ (BUpTye-
HHUOT IapajielieH CBET Ha HE MOMAJIKy CTBapHaTa
nmarunanyja)“ (llenesa, 1997: 13).

On rmovyeTHHTE 710 MOCIIETHATE COBPEMEHH TCH-
JICHIIMN Ha KHIDKEBHATA METOIOJIOTHja MOJKE 1a ce
3a0eNexu JIeKa JINTepaTypHHUTE MTPUCTAIH PETEH-
JMpaaT KOH Toa Jla BHECAT PaMHOIPABHOCT Mery
YMETHUYKUOT TEKCT M HErOBHOT uutarei. O cute
MOHY/JICHHU pellalliil YMETHUYKH TEKCT — YUTaTeN €
jacHo JieKa yMETHUYKOTO JIeJI0 TH HaJIMUHYBA CUTE
ja3WYHM, MCTOPUCKH W KyATypHH TpaHunu. TOk-
My TOa IO IPaBH YMETHUYKOTO JIUTEPATYPHO JIETI0
MOBEKE3HAYHO M HEHCIPITHO 3a OIUC WJIM MHTEp-
nperanuja. CoBpeMEHUTE TEOPHH ja JepHUHUpPaAAT
KHIWKEBHOCTa KaKo ,,AHTEPTEKCTyaJIeH MPOIIeC BO
KOj CEKOj TEKCT Ce TOBP3yBa XOPU30HTAIHO U BEp-
THKAJHO, CKCIUTMIUTHO ¥ HUMIUIMIIUTHO CO HEKOj
JPYT TEKCT ¥ TPaJN KPEaTUBEH AMjAJIOT CO JAPYTH-
Te TeKcToBH. KHIDKEBHOCTA HE € cCaMO MUMETHY-
Ka U CUMOOJIMYHA TPOEKIMja Ha NPUPOAATa, TYKY
W MPOEKLMja Ha CONCTBEHATa TeHe3a, eMIUPHja 1
ceer.” (Kynaskosa, 1999: 18). Ha Toj HauuH, oBJe
yIITE €HAII Ce arnocTpodupa BHATPEIIHUOT, IMa-
HEHTEH TPHUCTAIl KOH YMETHHYKHOT TEKCT.

[TpernenoT Ha UCTOPUCKUTE TIPUCTAITN KOH JIH-
TEpaTypHOTO JEJIO IOTBPAyBa JeKa JUTeparyp-
HOTO JIEJI0 € KOMIUIEKCHO BO OJHOC Ha 3Ha4eHa-
Ta U BO OJIHOC HAa CMHCJIaTa IITO CE MPUKAXKYyBa

Wi u3pasysa co HuB. O] CUTE TOCETAITHH COTIIe-
JlyBamka MOXKE J1a C€ 3aKIydH JieKa NCTPaKyBama-
Ta Ha KHIKCBHO-HAy4yHATa TEOpHUja TO TPETUpaaT
JIeJIOTO Kako YMETHOCT ([JOKHUBYBa€) U HEermocpe-
JICH OJTHOC CTIpeMa YKHBOTOT, KaKo ja3uK M aBTOHO-
MEH CHCTEM, KaKO He3aBUCEH YMETHUYKH CHTUTET
O]l IPYyTUTE YMETHUYKH U OIIITECTBEHH CHCTEMH,
KaKO €CTETCKHU 00jeKT, KaKo TEKCT U MPOIleC Ha YH-
Tame, pa3Oupame U TOJIKYBamke, KAKO peakivja Ha
YUTATENOT, KAKO ,,IapTUTypa’ 32 YUTATENIOT, KaKO
KOMYHUKaluja (KOMYHUKAaTHBEH YWH/KOMIUICKC),
KaKo CHMOOJMYEH 3HAKOBEH CHCTEM KOj € MOje-
JIATUBEH W KOPENAaTUBEH CO JPYTUTE CHCTEMH Ha
KyJATypaTra, yMETHOCTA, OMIITECTBOTO U, KOHEYHO,
KaKO HMHTEPTEKCTYAIHOCT, HHTEPIUCKYP3UBHOCT,
MHTEPME/INjATHOCT ¥ HHTEPANCIUIUTMHAPHOCT.

Toa HE noBemyBa /10 CyIITHHATA HA JTUTEPATY-
parta, Koja e OONMKyBaHa O] apXETUITOBH 3a KO aB-
TOpOT € (HE)CBECEH M KOH TOj, CO TUPEKTHO MPHC-
TanyBamke WM WHTYUTHBHO, TH KpPHE 3aJ] CBOUTE
nuaHu cuMOou. OTTyKa, YNTAWKETO € KOMYHH-
KOJIOIIKH ()eHOMEH, 3aT0a IITO TOA I'0 OTKPH-
Ba CBeTOT (CBecTa) BO J1€J10TO, MPEKY OAraTHY-
Bam€ U M0Tpara no KoAupPaHuTe NOPaKH, CKpH-
€HH 3Ha4Yera U APYTrH CUMOOTUYKH 3HAIM.

[Ipuka3nara Bo cebe oOennWHyBa IMO3HATU U
BeKe 3aluIlaHu TeMU U MOTUBH. Taa ¢ aBTeHTHY-
Ha nojasa. Kora i ce mpucranyBa Ha MpHKa3HaTa
BCYIIHOCT, YATATEINIOT IO IVIeJja OHA IITO JAOTOTAII
HUKO] HE TO BHUCI, TO MPOHAOTa CKPUEHOTO 3
300poOBUTE, HAJI TEKCTOT, BO CAMOTO HETOBO ITOCTO-
eme. Bo Toj mporiec, mpeKy CIMYHOCTUTE U Pa3iiu-
KHTE CO CYHITMHATa Ha TEKCTOT, CE BOCIIOCTaByBa
JMYEH OJJHOC CO JeIIOTO.
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CMucriara Ha TEKCTOT € KpajHa IIeJT Ha CeKoja
aHanm3a. llaror 1o Hea WM moTparara 1Mo Hea BO
JUTEPaTypHOTO AEJO0 Ce MpeTBopa BO eleH Oe-
CKpajHO JIOJT MPOIIEC, MIPH KOj CE BPILIU 3aMEeHA U
pasMeHa Mery aBTopoT u yuraTenoT. Konmky mTo e
JIEJIOTO OpraHW3UpaHa IeTMHA, 3aTBOPEH CHCTEM
WM 3aBpIIeHa TPUKa3Ha, TOJKY TOJKYBAEmHETO €
ceKorail HOBO, ITOMHAKBO M JIOTOTAIll HETO3HATO.
Toa Taka u ke ocTaHe, 3aToa LITO CE MEHYBa KOH-
TEKCTOT, HO M CBeCTa Ha 4urTaresoT. EcteTckoro
COXXHMBYBAa-€ CO/BO JICTIOTO, HECOMHEHO € TIpUMap-
Ha IIeJ Ha 9uTameTo. [lexoanpamero Ha mmdpu-
paHHTe MMOPAKH, O] CBECTa Ha aBTOPOT, MTPOEKTUPa-
HU TIPEKY JEJIOTO -— J0 YATATEIIOT, ja 3a0KPYKyBa-
aT KpeaTHBHATa UIpa, KPeaTHBHOTO co3/aBame. Bo
Taa KOMYHHUKAIMCKA UTPa, YUTATENIOT BCYLTHOCT Ce
CO0YYBa CO COTICTBEHOTO ,,jac™, Kako cpeada co ca-
MHOT cebecH.

Ha oBOj HaumH, yMETHOCTa Ha YHTamETO €
YMETHOCT Ha KOMYHHKAIIHjaTa, AHjaJIONIKa HTPa CO
JPYTH: CO HICTOPUCKU BPEMHIbA, TUKOBH M CBETOBH
HITO HU ce W He HU ce OMMCKU. YnTarenor e cBoe-
BUJIEH ,,UWTAY" HA CBECTA HA aBTOPOT, HA HETOBU-
Te cuMOOoIH, TIa AypH ¥ Ha OHAa HETOBa CTpaHa 3a
KOjaIlTo MOXKeOH, TOj IypH 1 He OWIT CBECEH BO UH-
HOT Ha YMETHUYKOTO TBOPEHE.

IIucMmeHoOCT 32 YN TaWm-€ CO pa36npaﬂ>e -
HOB IIPEAU3BUK 324 HOBUTE I'eHEPpalun

Kopenure Ha uMTameTo ce MpOBJIEKYBaaT o[
JIETCTBOTO HAa CEKOj TOeIWHen. Tue ce mpBara
ajiaTka co Koja 3arovHyBa MPOIECOT Ha 3alo3Ha-
Bame Ha 300POBUTE U 3HAYCHATA, HA HUBHUTE €MO-
[UOHAJHU U TICUXOJIONIKU pedIeKCHuu, Ha Mpero-
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3HaBaWke M WICHTH(UKAIMja, Ha KPEaTHBHO pas-
MHCITyBamk€, Ha Pa3BOj HA KPUTUYKOTO MUCIICHC.
Bo neparorujara, mpuKa3HUTE UMaaT BaKHA MO-
TUBAILIMCKA YJOTra W BIHMjaHUE BO CO3PEBAKETO H
IMOTTUKHYBAakETO Ha €MOLMOHA/IHaTa MHTCIIUTCH-
nuja Ha gernara. CoodyBameTO Ha JETETO CO TIp-
BHTE TPUKa3HHU ordaka MHOTY PAMHHINTA: paM-
HUILITE HAa €MOLMH (3aToa HITO HEIITO C€ JOXKH-
BYBa), PAaMHUILITE Ha KOTHUTUBHH MpouecH (Ipo-
1IEC Ha yYCH-E), PAMHHUIIITE HA JIC]CTBYBakbE (HEIITO
MpaBy, cO3/1aBa) U paMHHUIITE Ha MOTHBalUja (1a
[OCTAILyBa CIIOpE]l BPEAHOCTHUTE).

IlpukazHuTe ce HajBakHa €CTETCKa, IICUXO-
JIOIIKA, EMOLMOHAIHA, O0pa3oBHA W BOCIHMTHA
ajnaTka 3a pa3Oupame Ha CBETOT U HErOBUTE T10ja-
BU Kaj genara. Toa mpBO HCKYCTBO 32 HUB € KITy4HO
W HajBAXKHO OTKPHUTHE 32 ()EHOMEHOT Ha ja3UKOT.
Toa e nmepuox Kora TMe U CaMUTE ' [10CTaBYBaaT
HajHEJIOTUYHHTE, 2 HaJTOYHU KOHCTATaIlU! 32 UMe-
HYBambETO Ha MPEIMETUTE U M0jaBUTE, 32 CMHUCIIA-
Ta Ha THE UMEHYBamba, 32 JIOTHUYKUTE BPCKH Mery
IIOMMMUTE U 3HAKOT H CJI.

OnmTecTBOTO BO Pa3Boj, HHPOPMAIHMCKUTE
CHUCTEMH M MEIUYyMH, MYJITUIUIMIMPAKHETO Ha ja-
3MLM U JUCKYPCH OJ] KO JIe1laTa CEKOjIHEBHO yuar
HOBH ja3uIy 3a pa30upame U KOMyHHKAIHja CO
CBETOT, OTBOpAaaT MPEAM3BHLMN 3a ja3MKOT U 3Ha-
yemwara Ha 30oposure. [lopaan xunepnpoaykuuja-
Ta Ha COAPKMHU BO AUTUTAJIHUOT CBCT, MHTCH3UB-
HOTO NPUMAaILE U HCTpakame Mopaku U nHpopma-
[IMU, HOBUOT (peHOMEH Ha KOMYHHUKaIija Jo0uBa
IUMEH3Mja Ha KOHTHMHYMPaHO LIH(PHpaHO IEKO-
IUpambe Ha NMpUMeHuTe coapkunu. Cekoj Meau-
YM My HYIW Ha MJIQJIMOT YOBEK CBOja KOHCTPYK-
[Mja Ha CTBApHOCTA, CO CBOj CUMOOJHMYCH ja3WK.
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Tue jasumm KoMOWHWpaaT My3HUKa, CIIMKH, TeCTO-
BHU, Oou 1 cieunduyuHa peroprka. CexojaHeBHO ce
YMHOXYBaaT HOBH KYJITYPHH MOJIEJIN, KOJIOBH U ja-
3WMLU 1 HOBH KOMYHHKalucku popmu. He mocrojar
OIITECTBEHH, reorpadcku, KyATYpHU U COIHja-
HU TPaHULU. MIIaInOT YOBEK KMBEE BO JUTHTAITHO
ro0anu3upal MyJITHMEINYMCKN KoHTeKcT. HoBa-
Ta JAMMEH3Wja Ha KOMYHHKallMjaTa, BOCIIOCTaBe-
Ha MpeKy HMH(POPMATHUYKUTE YpEOH, LEJIOCHO TO
peneduHUpa OJHOCOT KOH ja3UKOT W BHATPELIHHU-
T€ OJHOCH Mery 300pOBHUTE W HHBHUTE 3HaUCHA.
Bo rmobaneHn KOHTEKCT Ha OMIIITa AUTHUTATN3aIN]a
U eKCIIaH3Mja Ha MEIMYMH, ITOCTEIIEHO CE MEHY-
Ba M OJJHOCOT KOH yMETHHYKaTa CTBApHOCT BO JIU-
Teparypara.

Miagute uMTarenu ce oOpeMeHEeTH cO mpe-
KyMEpHa JIMTUTAIHA WHTEPaKIHja, 3aT0a ITO THE
HCTOBPEMEHO YYECTBYBaaT BO JECETHUIHN ,,MaH
OMILUTECTBA" U MHTEPHET Py U HA HEMOCPEIEH
Ha4YMH Y4eCTBYBaaT BO CO3/IaBAK-ETO HOBU KOJIOBH
U 3Ha4€H-a, BO KpeHpame HOBU (pOpMH HAa KOMYHH-
Kallija, BO CO3/IaBakbe ja3HIly CO HOBA, CaMO 32 HUB
pa3OupiuBa rpamMaruka.

[TocnennuTe TOMMHN €BHUACHTEH € IJ100ajleH
Nnaj Ha HUBOTO HA NMHCMEHOCT 32 YUTame CO
pa3oupame. Bo HOBUTE CTyIMH NMHUCMEHOCTa 3a

2

YUTamke Co pazdupame e AehruHupaHa Kako ,,Karma-
IUTET 3a pa3Oupame, KOPUCTEHE, TPOICHKA, pe-
(hekcuja ¥ MOBP3yBame CO TEKCT BO HACOKa Ja
ce TOCTHTHE HEeKaKBa I1eJl, ]a ce Pa3BHe OJpPe/ICHO
3HACHE U IMOTCHIMjal ¥ YYSCTBO BO OIIITECTBO-
T0“.2 Bo Taa cMmcIa, yMETHUYKUTE TIPUKA3HH KaKO
IIPBO YE€THUBO U KaKO COCTaBeH JIeN off (POpMaITHOTO
o0pa3oBaHWe, KaKO HUKOTAIIl JI0 cera uMaar Kiyd-
Ha yJIoTa BO Pa3BUBakETO HA OBUE BEILITUHM.
HajmoMuHanTHHOT Momen 3a mpolLeHa Ha
mucMenocra Ha Hammure e [IMCA mozmenor Ha
HarmoHatHn Tectupama (PISA - Program for
International Student Assessment). OBoj (opmar
e Mer'yHapoHa CTy/Hja 3a IMPOIeHa Ha CIIOCOOHO-
CTHUTE, 3HaCHaTa M BEIITUHUTE HA YYCHUIUTE HA
NETHASCETTONUIIIHA BO3PACT 3a YWTame, MareMa-
TUYKa MACMCHOCT W 3HACHma O NPUPOJIHUTE Ha-
yku. CtaHyBa 300p 3a WHTEpHAITMOHAIHA IIPOIIE-
Ha Ha KOTHUTHBHHTE KOMIIETEHIINN Kaj Jierara, Ha
KpajoT Ha MPBUOT IIUKIYC HA OCHOBHO 00pa3oBa-
nue. Toa BKIy4yBa ,,IpOIICHA HA IIMPOK CIIEKTap
KOTHUTHBHH KOMIICTCHIIUH Kaj Jienara, o 0a3uuHO
JEKOIMpame, 710 MO3HaBamke 300pOBH, IpamMaTHKa
Y TIONIUPOKY JTMHTBUCTHYKH M TEKCTyallHU CTPYK-
Typu“.* Ha mOmupok 1uiaH, pe3yaTaTute Oj OBa
TECTUpPamke TIOKaKyBa KOJKaBa € CIIOCOOHOCTa Ha

OEI/l (OECD) e MefynapoaHa opraHu3aiiija 3a eKoHOMCKa copaboTKa U pa3Boj BO Koja uieHyBaar 47 3eMju oJ1 CBETOT. Taa

I'M 3aCTalyBa HHTEPECHUTE Ha JPKaBUTE 3@ Pa3B0j, BPILK UCTPAKYBarba CO COOJABETHA METOIOJIOTH]a ¥ I'H CJIEAN TPEHIO0BUTE
U coctojoute Bo obiacta Ha oOpasoBanueto. OELJ] ro opranusupa HajroieMOTO WHTEPHAIIMOHATIHO Tectupame [TMCA
(Programme for International Student Assessment) co kKoe ce MpoIeHyBaaT ClIOCOOHOCTHUTE, BEIITHHUTE U MOTCHIIU]aIOT Ha
JielaTa Ha netHaecerroauiiHa Bospact. ITogarormre o [IMCA TecTHpameTo ce KOPUCTAT Ol CTPaHa Ha BJIaJNTE Ha 3CMjHTE
3a Kpeupame 00pa3oBHH, CKOHOMCKH M Pa3BOjHH MOJUTHKH. EJeH 1en o/ 0Ba TeCTHpame onaka MpoeHKa U TCCTHPAbe Ha
BCLITHHHTE 32 YUTaE CO pasduparme, 6a3upaHo Ha 3a/la4y 3a aHaJIN3a HAa HAPATUBHH TEKCTOBH.

3 https://www.oecd.org/pisa/pisa-for-development/8%20-%20How%20PISA-D%20measures%20reading%20literacy.pdf

(npucraneno Ha 7.4.2021)

41



Tamapa Kynesa: YMETHUUKHOT TEKCT KAKO KOMYHUKAILIMCKU ®EHOMEH

JieraTa Ha MeTHASCETrOIUIIIHA BO3PACT 328 aKTHBHO
BKIIY4yBarmhe BO COLUJATHUOT U CKOHOMCKHOT JKH-
BOT Ha 3eMjara.

[MucmeHocTa 3a YnTambe BO COBPEMEHHOT KOH-
TEKCT CO3/1aJie TIOIIMPOK MIOUM H C€ OJIHECYBa Ha
,,KaImaluTeToT Ha YYEHWIIMTE Jia TO TPUMCHAT
CBOETO 3HACHE U BEIITHHU BO KIIYYHU 00JaCTH, J1a
aHAITM3UPAAT, pe30HUpaaT u e(EKTHUBHO JIa KOMY-
HHULpaaT Kora WACHTU(HUKYBaaT, HHTEPIPETHPa-
aT ¥ paspelryBaar MpoOJeMU BO Pa3iiUuYHU CHUTY-
aru™.* Bo 0a3MYHMOT Jie]1 Ha OBa TECTHUPAIbE CE
MEpH CTEIEHOT Ha MUCMEHOCT Ha Jielara 3a 4Yu-
Tame co pazdoupame. [Iporenara ce nmpasu Bp3 oc-
HOBa HAa MHTEPIPETATUBHU U Pe(IeKCUBHU 3a/a-
4y, KOM 0apaar Mperno3HaBambe, BOCIIOCTABYBAHbE
JIOTHYKH W acCOLUjaTUBHH BPCKH Mery 300pOBH,
NpEeno3HaBambe HUJaHCH BO Ja3UKOT Ha JIeJ O]l TeK-
CTOT BO OJTHOC Ha IeJIUHATA, OpraHu3alja Ha Jie-
JIOBHU OJ1 TEKCT, (POKYCHPAHE Ha JIETAII BO PUKa3-
Ha, TIOBP3yBambhe 3Ha4YCHa U ci. [lenra Ha oBa WH-
TEpHAIIMOHAIIHO TECTUPAE € Ja c€ MPOBEPH HU-
BOTO Ha JIelaTa 3a YNTame U aHaIn3a Ha HapaTHB-
HH, YMETHUYKA ¥ MH()OPMATUBHU TEKCTOBHU, WH-
TepIpeTaluja, mperno3HaBame, MOBp3yBame, CIo-
penodu, KOHTPACTH, COOMYBAE CO HETIO3HATH HIICH
NpeKy MOTTUKHYBAUKH WH(OPMAIINHU, TeHEPUPAHhE
AICTPAKTHU KaTeropuH M CJ1. 3a Ja ONrOBOpH Ha
OBHE 33/1a4d, YYEHHKOT Tpeba Ja TOKaxke CIIo-
COOHOCT 11a pa30upa JOJITH U HEMO3HATH TEKCTO-
BU U Ja JIOHECYBa 3aKJIY4OIIH IO MaT Ha MUCIICHHE.

Mery kiygHuTe (AKTOPH 3a CTENEeHOT Ha
MMUCMEHOCT 32 YUTamke CO pa30uparme Ha Jierara Ha
METHACCETTOANIIIHA BO3PACT (OMIUTECTBEHH, Jie-
Morpa)CK, COLMjaIHU, EKOHOMCKH), CEKaKO To-
JieMa yJora UMa TeXHOJIOIIKHAOT Pa3Boj M HepaM-
HOMEpPHHUTE YCIIOBH BO oOpa3oBaHHeTO. PermryOmm-
ka CeBepHa MakenoHHja € BO PeIOT Ha 3eMjUTE CO
HU30K CTETIeH Ha TIMCMEHOCT 32 YUTamke co pa3ou-
pame. Criopes; MociIeIHOTO TECTUPALE, MAKEI0H-
CKHUTE YYeHHIH ce MO/ MPOCeKOT HA 3eMjuTe BO
OELL/L Bo neJi0oT yuTam€e cO pa3doupame 1 ce Ha
66 Mecto ox 76 3eMju. OBHE pe3yaTaTH ce Hajclia-
Ou pe3ynTaTH OJf CUTEe TPH 00JIACTH KO T ordaka
OBa TECTHpamE: YUTAame CO pazdupame, MareMa-
THYKA MHCMEHOCT ¥ MPUPOAHHU Hayku.” OBHE TO-
JIATOLIM CE jaCeH MHAMKATOP JieKa YNTAmbEeTo, MpH-
Ka3HUTE W BOOIIIITO, YMETHUYKATA JIUTEPATYPA, CC
KIIy4eH (akxTop 3a ocrocoOyBame Ha JIerara aa ro
pa3BHjaT YATAKETO CO pa30Mpamke Ha TMHTBUCTHY-
KO, CEMaHTHYKO W KYJATYPOJIOIIKO HHUBO, JIa CTEK-
HAT BEIITUHU 3a IPUMambe HH()OpMAaIuy, J1a U3BIIe-
KyBaaT 3aKJIy4OLld 110 TIaT Ha MUCIIEHhEe, CeNeKIH]ja
1 KOMOHMHaIM]ja, J1a CTCKHYBaaT MOIIUpPOKa KYJITY-
pa, ma nmpudakaar pa3TMIHOCTH U Ja CTaHAT KOM-
MIETUTHBHHU TparaHu Ha ITIO0ATHUOT CBET.

YMETHUYKHOT TEKCT € OCHOBA 32 TICHXOJIOII-
KHOT ¥ COIIMjAJIHAOT pa3Boj Ha Jenara U Kiy4dHa
ajaTKa 3a HaJMHHYBambe Ha MPEIU3BUIMTE HA HO-
BOTO, TEXHOJIOIIKO U AUTUTAIHO BPEME.

4 https://read.oecd-ilibrary.org/education/pisa-2018-results-volume-vi_d5f68679-en#page! (npucraneno Ha 7.4.2021)
5 https://www.oecd.org/pisa/PISA%202018%20Insights%20and%20Interpretations%20FINAL%20PDF.pdf (npucraneno na

7.4.2021)
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Tamara Kjupeva

The Artistic Text as a Communication Phenomenon
(Summary)

The Fourth Industrial Revolution brought the greatest expansion of information and concepts, which increased
the need for skills in interpretation the new language and communication codes. Language has received a broader
definition, because modern human communication refers to all new systems that have their own rules and ways of
behaving.

Stories are the most important aesthetic, psychological, emotional, educational and upbringing tool for understand-
ing the world and its phenomena in children.

Developing society, information systems and media, the multiplication of languages and discourses from which
children learn new languages on a daily basis to understand and communicate with the world, open up challenges
for the language and the meanings of words. Macedonian students are below the OECD countries average in the
reading literacy.

Key words: civilizations, language concepts, identities, information, artistic text, dialog, decoding, new literacy,
skills
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MAKEJOHCKHOT JABUK KAKO YHUBEP3YM HA

SHAYEIbA'

Kiyunu 360poBu: jazuk, KyaTypa, ONIITECTBO, KyITypHa aHaJIN3a, COUMOIMHIBUCTHKA, MAKEIOHCKH

ja3uK, yHUBEP3yM Ha 3HauyeHa, HOBH TCOPHUU

Ciiogenenuitie spegHociiiu, ciiogenenuitie ugeanu u cilogenenuilie cild8osu

YBUIOT Jieka 300pOBHTE MOXKAT Ja OWmar Jo-
Oap moxaszaren 3a BPEIHOCTUTE HA THE IITO TO TO-
BOpAT ja3WKOT HE € coceMa HOB KOHIICTIT BO CBET-
CKara Hayka, 1la HM BO HECBECHaTa CEKOjIHCBHA
npakTuka. Ha mpumep, MHOryMHHA CTpaHIHU, IO
HaOJbY/lyBae Ha HalllaTa KyJATypa U MEHTAJIUTET,
HC OTUIITYBAAT KAKO ,,l0Ciioupumausu’, ,,iypmanu’’,
HUitipu®, a 1 camute MakeaOHUM I'M CyMHUpaaT Ka-

1

ce peghnexitiupaaiu 80 cilogenenuoil ja3ux.
(Wierzbicka 1997:200)

PaKTEpUCTUKUTE Ha MEHTAIUTETOT BO IMO3HATATa
(3a Hac) mejoparuBHa popma Ha ,,Makegonue* umn
KapaKTePUCTUKUTE Kako ,.ipeepitiius(a)”. OBue
300pOBH HOCAT HEIITO TOCEOHO BO HUB, M1 JIOKOJI-
Ky OM I BMETHAJIe BO aHIJIMCKHU TEKCT, Ha IPUMED,
MIPEBOJOT OU OMJI caMO MPHUOIIKEH WITH allPOKCH-
MaTHBEH, HO I€(UHUTHBHO HEaBTCHTHYEH.

ja, . awue. universe of meanin
Bo conumoronikara Teopuja, TCPMUHOT ,,.YHUBEP3YM Ha 3HA4YCHa‘ C€ HAJIOTIOJIHYBA Ha TBPJICHETO

JIeKa BPEJHOCHUOT CHCTEM € 30Mp OJ BepyBama M HJeH KOM MM OBO3MOXKYBaaT Ha JIyI'eTO Jla T'O MHTepPIPETHpaaT CBETOT.
Cowyono3uTe BepyBaar jJeka BO CUTE OIIITECTBA IOCTOH ,,yHUBEP3yM Ha 3HaueHa““ KOj C€ HHCTHTYI[HOHAIN3MPA U CTaHyBa

BUCTUHHUT U O6jeKTI/IBeH HaA4YWH Ha IVICJIakbC Ha CBETOT.
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HajBepojaTHO MHOTYMHHA JIMHTBHUCTH HE OH
Ce comracuie co OBa TBpJCHE U oBa OM OWIIo 1mo-
MAaJIKy 3a4y/lyBayKHd 332 HHUB, OUIC]KU HAIIIETO TBP-
Jeme e o1 pyHJaMeHTaIHO-IMHT BUCTHYKA ITPUPO-
na. OBue Hamy HaOJbyAyBama Ce KOMIATUOWIIHU
CO muejara 3a ,,KyATypHO KIyIHH 300pOBH, Of-
HOCHO JIeKa 300pOBHUTE KaKo IITO Ce ,,uitap *, ,, yp-
Maw “ ¥ CII. HE Ce KYITypHO HEyTPAIHHU, TYKY Ky-
TYpHO crienuduueH 30up (WIK NaKeT) of 3HauCHha
KOW C€ MHTUMHO MOBP3aHH CO MaKEAOHCKHUTE BPE/I-
HOCTHU M KOTHUTHBHH CIIO3HAHM]A.

Pu3ukoT o1 0BOj mpHUCTAam € JeKa KyATypHHUTE
Pa3IMKH BO 3aITaHUOT CBET C€ MapTUHAIH3HPAHU
Y TIOTIICHETH, 114, MPAKTHYHO, TOA YECTO 3HAYH I10-
MCTOBETYBaE Ha KYJITYPHUTE BPEAHOCTU HA CIIO-
BEHCKHTE ja3uuy 1 baakaHor.

®okycoT Ha ceMaHTHUKara Ha CEKOjIHCBHU-
OT JKUBOT € IMOYEeTHa TOYKa 3a MOHATAMOIIHO HC-
TpakyBarme W Ha JPyrd 300pOBH KaKO KOTHUTHB-
HU IJ1arojIv, eMOIIMOHAHY PUIaBKH U BPEITHOCHA
TepMUHONIOTHja. McTpakyBameTo Ha CEKOjIHEB-
HUTE 300pOBH HH OBO3MOXKYBA JIa pacKa)KeMe eHa
Jpyra MpuKa3Ha BO BPCKa CO TEKCTypara Ha Ma-
KEJOHCKOTO CEKOjIHEBUE — MPUKa3Ha HA TOBOPH-
TEJWTE 32 HApOAEH MOJEN Ha CBETOT U KYyJITyp-
HO-CIEIM(PUIHOCTA, KYITypOJIOIIKaTa crenudmd-
HOCT MJIM CaMO CIIEHU(PUYHOCTA HA CEKOjIHEBHHOT
Ja3WK M jJa3MYHUTE MTPAKTUKH.

Cepuo3Hara HayyHa JTUTEpaTypa Koja ce CTpe-
MH Ja TH pa3depe MakeTOHCKUTE KyATYpPHU YHH-
BEp3aJIMH € PUINYHO PEeTKa U € OpOojHO HaIMUHA-
Ta o1 ,,lIoT-eTHOTpaduja‘, ,,MoN-CeMaHTUKa™ U Ty-
pUCTHYKM TyOnuKanuu. Bo MHHATOTO, MaKeIoH-
CKOTO OMILITECTBO U KYJITYpa IO MPHUBJIEKyBaa BHU-
MaHHETO Ha METYHAPOJHUTE HAYYHHUIIH, TIIABHO O]
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MaKpOOMINTECTBEHN MPUYUHU. EHU Of1 TIIaBHUTE
WCTpaXyBavyKH TEHICHIIMHU Oea: pacnanor Ha Jyro-
cinaByja, (pe)UCTOpPUCKATa apXxeoyoruja, Meryer-
HUYKHUTE OJHOCHU H ClI., IIITO BCYIIHOCT TIOBEKE CE
(dokycupaa Ha MaKEJIOHCKOTO MHHATO OTKOJIKY Ha
MaKe/I0HCKaTa CeranrHoCT.

Naxo Bo MHOT'Y Me'yHapOTHY aHAJIN3H, Of] Ha/l-
BOpEIITHA TIEPCIIEKTUBA, MAKETOHCKOTO OMIITECTBO
ce cMeTa 3a ,,eKCTPEMHO CJICACjKU TH COLMOJIONI-
KHTE IMapaMeTpH, BAXKHO € Jla UMaMe MPEIBUJL JeKa
KyJATYPHUTE HOPMH Ha OBa OIIITECTBO CE CMETa-
aT 3a HajIPUPONHU M HOPMAJTHU 32 WICHOBHTE Ha
Make/loHCKara jasudHa 3aemHuna. On BHaTpenrHa
MEPCIIeKTHBA, HEMa HUIITO ,,eKCTPEeMHO® BO Ma-
KEJIOHCKMOT Ha4YHMH Ha JKUBECHE U, CeKkako, Make-
JIOHIIUTE HE Ce TIIeaaaT ce0ecH KaKo ,,eKCTPeMHHU .
BceyiHocT, MakeIoHCKaTa KyJITypa 4eCTO € OIH-
IIyBa Kako ,,HCEKCTPEMHUCTHYKA BO CBOjaTa Kyil-
TypHa OpHeHTaluja, o0ecxpadpyBajku eKCTpeM-
HU UCKa)XyBamba Ha €MOIIUH M eKCTPEMHH CTaBO-
BU. MakeoHIIUTE ja BpeIHYBaaT ,,paMHOTEXAaTa‘
BO CUTC O6ﬂaCTI/I Ha XXUBOTOT U CKCIITUYHO I' OLIC-
HyBaaT paOOTHUTE KOU OTCTAIyBaaT o1l ,,31aiHaiiud
cpeguna‘‘ — Kako MCTaKHaTa KOHBEHIIMOHAIHA Me-
Taopa 3a ONTUMATHOCT ¥ KOMITPOMHC.

[TapamokcamHo € Toram Kako MaKeIOHCKO-
TO OMILITECTBO OJHAJIBOP U3IVIe[a KaKO ,,eKCTPEeM-
HO ONIITECTBO, 10/IeKa HUCTOBPEMEHO € BOJICHO O]
BHATPEIIHH KYJITYPHH paBHiia KOU ro odecxpadpy-
Baar ,,cKCTPEMH3MOT" BO KakBa Omio (opma.

MaxkenoHCKHOT ja3WK, Kak0 W MHOTY ApPYTH
OalKaHCKW W €BPOIICKU ja3WIH, € JIETAIHO TPOY-
YeH BO CTPYKTypHaTa ja3udyHa paMKa, HO Iopa-
I XereMoHHWjara Ha CTPYKTypaluCTHUKara Ia-
pajaurmMa, U3ydyBameTO Ha MAaKEJOHCKHOT ja3HK
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KaKo KyJITYpEeH YHUBEP3YM J0Cera He € W3BpIIe-
HO BO JIMHTBUCTHYKOTO ToJie. BeymHo T, ce unHu
JieKa COILIMOJIO3UTE, aHTPOIOJIO3UTE M KPOC-KyJl-
TYPHHUTE TICUXOJIO3H CE 3aHMMaBaar MoBeke co 3Ha-
YEHETO Ha MaKEeIOHCKUTE 300pOBU OTKOJIKY JIMHT-
BHCTHYAPUTE.

Bo roixema mepa, GorarcTBOTO Ha WMH(pOpPMAa-
MU 32 MaKEIOHCKUTE TPETHOCTAaBKH, BPEIHOCTH
U CTaBOBH, CKPHEHO BO MaKEJOHCKUTE JIMHTBHUC-
TUYKH KaTeTOPHUU U ja3WYHHU MPAKTHKH, € CC YIITE
Hero3Hara Teputopuja. [Ipeky uerpaxyBamero Ha
300pOBHUTE W ja3MYHUTE MPAKTHUKH, HETHUIIAHUTE
MpaBHIIia Ha MaKeJOHCKaTa ja3uyHa KYJITypa Ke MO-
JKar J1a OMIaT XUITOTETU3UPAHH, CO IIITO CKPHEHUTE
OPHEHTAIMCKN BPEAHOCTH K& OMIaT U3HECEHU Ha
BuenuHa. [Ipeky connoceMaHTHYKH TEXHUKH OH
MOXeJIe JIa TH OCBETIIMME 3HAYCHATa U CTABOBUTE
KOM C€ OUMIVIETHY 32 BHATPEIIHNTE YICHOBH, a UC-
TOBpeMeHO 30yHYBa4KH 32 HEKOj OJTHAIBOP.

NzydyBameTo Ha BpckaTa Mery ja3uKOT M KyII-
Typara UMa OypHa HCTOpHja BO JIMHTBHCTHKATA.
AKO TOITIeqHEME, TeHEepaTU3UpaHo, NPaIlaAbETOo
3a Ja3MKOT M KYJITypaTa O IICHTPaJIHO BO JIMHTBUC-
THUYKaTa Hay4Ha JbyOONUTHOCT (BO IMHTBHCTHUKATA
Ha Wilhelm von Humboldt, Franz Boas, Edward
Sapir u Benjamin Lee Whorf), Bo BTopara nonosu-
Ha Ha 20-THOT BeK ce Haora Ha nepudepujara (oco-
OeHo Bo nuHrBuctukara Ha Noam Chomsky). Ha
KpajoT Ha BEKOT, CENaK ce 3a0eleKyBa HaBpaKkarmbe
Ha TIPaIIameTo.

Wierzbicka (1996) Bemu: ,,360posuitie ce
HAajocHOGHUIle KYIYPHU apiliehakitiy HA egHO
OUWINeCiIBO U, KOTA ce UPAGUIHO pa3opaHu, upeil-
cidasysaaii Kiy4 3a 6pegHociiuiie u upetnociias-
Kuitie Ha ogpegena kyniuypa‘ (Wierzbicka, 1992)

Cexoja roBOopHa 3aeHHIIA, OWIIO /1a € HallMOHAJTHA,
JIOKaJTHA WJIH pETrHOHAIIHA, UMa 300pOBH KOU TH OT-
KpHUBaar BPETHOCHUTE OPUEHTAIUH U MPETIIOCTAB-
KM Ha TOBOPHTENUTE Ha TOj jasuk. [la ce mparry-
BaM€, KaKBU MPETIIOCTABKU U BPEAHOCTU CC CKPU-
€HH BO IMIMPOKO MPETO3HACHUTE KIYYHU 300pOBH
KaKo IITO TH HAallOMEHaBME, MaKEIOHCKHUTE ,,[yp-
Man M L ipespiunus(a) “?

Kako mro 3abenexyBa u camara Wierzbicka
(1996), camo ako 300poBHTE CE€ ,,[IPABHIIHO pa3-
OpaHu‘, Toram Mo)XaT Ja cTaHaT KJIyd 3a pa3Ou-
pame Ha KyITypHUTE BPEAHOCTH Ha Taa ja3udHa 3a-
eIHUIIA. 3a IPABIITHO J1a TH pazdepeme 300poBHTE,
Tpeba J1a ce JOOMMKHIME IITO € MOXKHO TIOBEKE JI0
MIEPCIIEKTUBaTa HA TOBOPHUIIUTE HA TO] ja3UK. 3Ha-
YajHaTa MMOCHTA TyKa € JieKa MPUPOIHUTE ja3UIlH
CE COCTOjaT 0j1 KOHIIENTH 3aCHOBaHU Ha HCKYCTBO.
3a pasnuka o7 HE TOJKY MPHUCBOJHUTE TEXHUUIKU
OIMCH, KAKO IITO CE€ ,,fdociumaitiepujanuzam’ uin
Lelanuiiapuzam ‘', CEeKOjIHEeBHUTE 300pOBH KaKo
SUipowiiuna *“ Win ,,lipespiinueocii”’ ce Jnen of
CEKOjIHEBHUTE MCKYCTBA BO Taa TOBOPHA 3ae/IHU-
na. ClieicTBEHO, KOHIICTITUTE 3aCHOBaHU BP3 HMC-
KyCTBO C€ IOCIEIU(DUIHHN 32 €ICH ja3WK OTKOJKY
TEXHUYKUTE KOHCTPYKTH. AKO Cakame Jla TH pa3-
OepemMe KOTHUTHBHOCTA M KYJITYPHUTE BPETHOCTH
,,OJHaTpe", Tpeda MoIeTaIHO J1a TH IPOYyYUME TOK-
MYy THE€ UCKYCTBCHU KOHIICIITHU Ha CCKOjILHCBHI/IOT
jasuk. [1a, HamMecTo J1a ce 3amparame ,,Kako Bpe-
HOCTa Ha TIOCTMATEPHjaIM3MOT ce MaHubecTupa
BO MaKEJOHCKHUTE 300pOBH™ MJIH ,,KaKO BPEIHOCTA
Ha eTAIMTAPU3MOT € TIPETCTaBeHa BO MaKEIOHCKH-
Te JUCKYpCH', BAKBaTa aHallM3a CBOjaTa UCTPaXKy-
BayKa Mo3MLMja OU ja 3a3ena BO UCKYCTBEHUTE, 00-
WYHUA 300pOBH, BOCTHO M3HECYBajKU T'M HA BHJIC-
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JIMHA KYJITYPHHUTE BPEIHOCTH U KOTHUTUBHUTE 00-
JIMIIM OfT BHATPEIIHA ja3UYHA MEePCIICKTHBA.

Kako cBoeBuJCH MPUTrOBOP KOH Mapajurma-
Ta 3a ,,yCJIOBEHOCTa KOH BUCTHHUTOCTA™ KOja JIO-
MHUHHpPaA BO JIMHIBUCTUYKATa CCMaHTHUKa J0 HPEa
1990-tute, Wierzbicka mpenBumyBa eqHa ceMaH-
THKa KOja He IO IPUCBOjyBa OBOj MPHUCTAIl HA Ha-
JIBOPEIITHA JIOTHKA, TYKY KOja Ce MPEOKYIHpa co
BHATPEIIHUTE, KYJITYPHU KOHCTPYKTH HA 3HAYCH-C-
TO: ,,BO IPUPOAHUOT ja3uK, 3HAYCHETO CE COCTOU
BO YOBEGKOBaTa MHTEpIIPETalldja Ha CBETOT. Toa
€ CyOjeKTHBHO, aHTPOIIOICHTPUYHO, TH OIpa3y-
Ba MPEJOMHUHAHTHUTE KYJATYPHH WHTEPECH U KYJ-
TYpHO-CIIEIIM(PUIHA MOJAIUTETH HA OIMIITECT-
BEHATa MHTEPAaKIIMja BO UCTa Mepa Kako M 00jeK-
TUBHUTE KapaKTEPHUCTUKU Ha CBETOT, KaKO TaKOB
(Wierzbicka 1988: 2).

bunejkn mpupomHATE ja3wIld ce MpeHecyBaaT
NpeKy KyJTypara, Ha 300pOBHTE MOXE Jia ce Tiie-
Jla KaKo Ha MCTOPUCKU-TIPEHECCHU ,,KyITypHH ap-
Te(akTh®, ma CIeICTBEHO, U MAKESIOHCKHOT ja3uK,
KaKo M CEKOj JPYyT ja3uK, MOXeE Jia CE IPETCTaBU
KaKo yHHMBEP3aJHO KYJITYPHO HACJICJCH O]l CTpa-
Ha Ha JIMHTBHCTHYKUTE KOHLENTH KOW ja OJpasy-
Baar KyJATypHaTa UCTOpHja Ha Taa TOBOPHA 3ae/THU-
na. Kora eiHa ja3udHa 3aeTHHIIA TO IPSHECYBA ja-
3UKOT Ha CJICJJHUTE TeHEPAallud, Taa UCTOBPEMEHO
IO MPEHECYBa M 3HACHETO, BEIITHHUTE U BPEIHO-
CTUTE BO M CO ja3uKoT. 300poBUTE, camu 110 ceOe,
HE TPOM3IIETyBaaT OJl HeKoja KyJTypHA Mpa3HuHA,

2 Senft 2009

Ta 3aToa ja3uIMTe Ce PazIMKyBaaT MeryceOHO BO
HUBHHUTE CEMAaHTUYKO-KOHIETITYaIHU KOHCTPYKTH.
[1a cnopen Toa, JOKOJIKY AMPEKTHO OU W MpUMe-
HUJIE OMIITHTE corvieyBama Ha Wierzbicka Bo ma-
KEZOHCKMOT KOHTEKCT, MOXXKEMe Jla KakeMe JeKa
MAaKEJOHCKUTE BPEIHOCTH, UACAIN U CTABOBU CE
0Jpa3eHH BO MAaKEeIOHCKUOT ja3HK.

Bo mommpoka cmucia, Hej3MHATAa HCTPAXKy-
BayKa JAEJHOCT, UCTO TaKa, ja 0Apa3yBa U KOTHUTHUB-
Hata Hacoka BO JMHrBHCTHKara.” KoH kpajor Ha
BEKOT, KOTHUTHBHO-OPUCHTUPAHHUTE JIMHTBHCTH TO
aKTyaJIn3upaar NpallamkeTo 3a I0BP3aHOCTA Ha ja-
3WKOT W TO3HAHHWETO, IMOCTaBYBajKH IO KaKO IIEH-
TPAJIHO BO HAYYHHTE HCTPAXKyBarba.®

Kornutuauor munreuct Gilles Fauconnier
(1999) ru pesumupa KOTHUTUBHUTE TMOIJIEIN KOH
Ja3WKOT Ha CIENHUOB HAYUH: ,,... jA3UKOUL € 60
cyocda na ipagerseitio u KOMYHUYUpareeiio 3Ha-
uerba, a wWoa, 60egHo, e Uposzopey KOH YMOUl
3a JuHIgUciUuilie U KOTHUIUUGHUINe HAYYHUYU
(Fauconnier, 1999: 96).

[MorenuupameTo Ha 300pOBHTE BO yiiora Ha
TpaJUTeN Ha 3HAYECHETO, a HE CaMO Kako MMEHH-
TEJIM Ha MPETXOIHO [IOCTOCUKHM KOHLIEITH, CE COB-
nara co KOrHUTUBHUTE Hay4HHU npumecu. Kako u
KOHLENTyaIN3alUuUTe, Taka U 300poBUTE TH (Hop-
MHUpaaT M OApa3yBaaT KYJITYpPHO-CHEHH(DUUHUTE
HaYMHU Ha ’OOpHYBame¢ BHHMaHHE  KOH CBETOT.
TpaauunonanHara 3a0iya Ha O/iieNTyBame Ha ce-
MaHTUKaTa Ol KOHLENTyaJlHOCTa € NpeIu3BUKa-

Jlen o HayyHHUIIMTE KOM ja 00eeKyBaar oBaa ,.epa““: Tomasello 1998; Niemeier u Dirven 2000; Harkins u Wierzbicka 2001;

Goddard u Wierzbicka 2002a; Enfield 2002a; Cuyckens, Dirven u Taylor 2003; Achard u Niemeier 2004; Dirven u Verspoor
2004; Goddard 2006a, 2008b; Luchjenbroers 2006; Amberber 2007a; Schalley and Khlentzos 2007; Sharifian u Palmer 2007,
Gomez-Gonzales et al. 2008; Kristiansen u Dirven 2008; Sharifian 2008; Pishwa 2009; Malt u Wolff 2010.
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Ha 1 OT(QpIeHa o1 cTpaHa Ha KOTHUTHBHUTE JIMHT -
Buctu. OHa ITO CcIeayBa 01 KOTHUTUBHHOT MOTJIE/T
Ha ja3WKOT € 3aKJIyYOKOT JIeKa ja3UKOT € KOHIIEI-
Tyanu3anuja. [oneMm Opoj aMepUKaHCKH aHTPOIIO-
JIO3M OJIAT JIO Taa Mepa IITO ja Herupaar TUCTHHK-
[HjaTa MmoMery ja3uKoT U KyJATypaTa, BO IEeJIOCT, CY-
repupajku 00eAMHYBaYKH TEPMHUHOJIOTHN KaKo Ha
npumep aunisaxyriuypa (linguaculture — Friedrich
1989) unu nanisaxyrinypa (languaculture — Agar
1994).* Mako mexyMHO ce coriacyBaMe CO IMoryie-
JIUTE HAa OBHME JIMHTBUCTUYKH AHTPOIOIO3H, TO
3a3eMaMe CTaBOT JeKa MMa M MPOCTOp M HaydHa
3aCHOBAHOCT (T1a TypH U MOTpeda) /1a ce HampaBu
pasnuKa momery ,, JTMHrBUCTUYKU KOAWPAHHUTE 3HA-
4yema“ ol ,,JJOMUHAHTHUTE KyJITYPHO-UHTEPIIPETHU-
payky HOPMHU®, WIN TOEIHOCTaBHO Ka)kaHO, pa3-
JIuKa Mery ,,jasukor™ u ,,Kyarypara“. OBoj mories
ce Iperno3HaBa M BO TEPMUHOJIOTHjaTa M MPAKTH-
KaTa Ha MPUPOJHUOT CEMAHTHIKH METajas3nK, Kaje
IITO Ce ONIpPXyBa pa3iuKara Mely CeMaHTHYKH-
Te 00pa3IoKEHH]ja/eKCINTUKATOpH (perpe3eHTa-
LUK Ha ja3UYHO KOAMPAHU 3Hauera) U KyJITypHH-
Te clieHapuja (pernpe3eHTauu Ha JOMHHAHTHUTE
KyJITYPHO-HHTEPIIPETAaTUBHA HOPMH).

OBOj KOTHWUTHBEH TIPWOJ], HA HEKO] HAuWH, €
Bpakame KOH paHara KyJITypHa JMHTBUCTHKA M KOH
CTaBOBUTE Ha Hay4HHUUUTE Kako mrTo ce Wilhelm
von Humboldt (1767 — 1835), Franz Boas (1858 —
1942), Edward Sapir (1884 — 1939) u Benjamin L.
Whorf (1897 — 1941).5 MHTenekTyalHUTe KOPEHH
Ha KYJITYPHHOT U Ja3WYHUOT PEJIaTHBU3aM MOXKaT
na ce 3abenexar u mopaHo Bo Aenara Ha Wilhelm
von Humboldt Bo 1988 roguna, unu uctpaxyBama

4
5

3a mojeraiHa IUCKycHja Ha oBaa Tema, Buau Risager 2006
3a nozetaiHo 00pa3nokysame, Buau Darnell 2009; Lee 2009; Nerlich and Clarke 2009; Vermeulen 2009.

TO JIOBEJIe 0 3aKIY4YOKOT JIeKa OAPEACHH WHH-
BUJIyaJTHH ja3WIIM BO ce0e HOCAaT ONIpe/ieH IOTIe]
Ha ceToT (Risager 2006: 59). Bo enHo cBoe u3ina-
rame, Toj BeJu: ,,Paziuunociia na jazuyuite He e
60 PA3IUYHOCIHIA HA 38YYU UU 3HAYU, TYK) 80 pA3-
HOBUGHUOTI ceeitiolney .

Bo Coenunerure Amepukancku Jlp:kaBu, nakx,
Edward Sapir (1949) noara 10 cIudHU 3aKITy9OIH:

\ ... PEAIHUONL C8elll‘ e, 80 Tonema mepda, He-
C6eCHO U3ipagen 6p3 OCHO8AWA HA ja3udHullle
Hasuxu Ha ipytaita. He ilociuojaiu gea jasuka
Kou ce MoKy CAUYHU 34 ga ce 3aKaAy4u gekd
upetuciiagysaail uciida ouwieciugsena pea-
nociu. Ceeitioguitie 60 Kou e3uciiupaaiti pas-
JUYHU OUWIHEeCTUeA ce PA3IUYHU C8elO8U, d He
UCTHY HA KOU CAMO UM Ce "UpUKaueHu  pasiuiHu
eiuxetuu ... Hue inegame, ciywame u goscugy-
6ame Ha ogpegeH HAYUH OugejKu jazuyHuilie
HasuKu Ha Hawaida 3aegrHuya UpeguciuoHu-
paaitl ogpegenu uzdopu Ha uniliepiipemiayuja/
wonkysarve... Og 08aa io3uyuja, Hue moxceme
ga megame Ha ja3uKoii KAKO HA CUMOOIUYKU
soguu Ko kynwypaiua * (Sapir, 1949: 69-70).

IIpen men Bex, Sapir (1949), ucro taka, 3abe-
JIE)KYBa JIeKa JIEKCUKOHOT Ha allCTPaKTHU KOHIIEI-
TH C€ pa3IuKyBa UCTO KaKO M 300pOBHUTE BO Mare-
PHjaTHHOT, IPEUn3eH AOMEH: ,Jazuyuite ce pas-
JUKY8AAil 60 UpUpoOgailia Ha HUsHUille 60KaOy1a-
pu. ... Taksuilie paziuKku 60 peyHuKow ogai oga-
JIeKy 0g uMureaiia Ha KyniuypHuitie oojexiuu. Tue,
uciio waka, ce ogHecysaait U Ha MalepujaiHuoil
ceein’* (Sapir, 1949: 27).
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3a 1a To WwiycTpupaMme MpakTHYHO YBUJIOT Ha
Sapir, ke mocoynMe Jieka TOBOPUTEN Ha aHTJIHCKH-
OT ja3uK He OM MOJKEI J1a HajJIe COO/IBETHA YHHUBEP-
3ajHa cnopenda Ha KyJITypHO-CHeUU(UYHU Tep-
MUHH, KaKO IITO € MaKEeAOHCKHOT TEPMHH #po-
6eg‘, Ha ipumep. O apyra cTpana, Mak, Hay4HH-
[UTE O] aHTIIUCKOTO TOBOPHO MOJpadje, ce YUHH
JieKa 1o 3aHeMapyBaar (hakToT Jieka TSPMHHUTE 3a
OIITECTBEHOCT, EMOTUBHOCT U CIIO3HAjHOCT, KaKO
HITO Ce /byOe3eH, cpeKka U epba ce YOBCUKU YHU-
Bep3anuy. CKOpEUNIHWTE WHTEPCEMAHTUYKH WC-
TpaXKyBama T'M TOTBpAyBaaT HaOJbydyBamara Ha
Sapir geka pa3HOBUJHOCTA U PA3IUKUTE CE Ha-
oraar BO CUTE CEMAaHTHUKU JIOMCHH, BKITy4yBajKH
TH W allCTPaKTHUTE KaKo /byOe3eH, cpeka N eep-
0a.®° OBHE UHTEPCEMAHTUYKU UCTPAXKYBamba, UCTO
Taka, MOTBPJYBaaT W JieKa ja3uIMTe CIIOJeNTyBaaT
oIpeneHd KOHIeNTH W QyHkmuu. OBaa 3aeqHUY-
Ka CTpaHa Ha ja3UIIUTe TH yOeayBa HayIHUIUTE BO
"TICUXMYKOTO €IMHCTBO Ha YOBEIITBOTO,” HCH-
TUPUKYBAjKU elHa 3aeIHHUYKAa OCHOBA KOja MOXKE
Jla ce MCKOPHCTU BO HAIIETO UCTPaKyBambe 3a ja-
3WYHATa W KyJATypHaTa pa3HOBHIHOCT. YBHJIOT Ha
Franz Boas nexa ynorpe6ara Ha CeKk0jTHEBHHOT ja-
3HK € IJIABHO HECBECHA aKTHBHOCT, UCTO TaKa, € O]
TOJIEMO TEOPETCKO 3HAUCHC.

CKpHEHHOT acmeKkT Ha ymorpebara Ha ce-
KOjJTHEBHHUOT ja3MK € OHa IITO TW MPaBH ja3UuHU-
Te KOHBEHI[MH BPEJHH BO MOTparara Ha ,,HeJJonpe-
HUTE" MHGOPMAIINH 33 CEKOjTHEBHOTO CIIO3HAHUE,
KyJITypHHUTE BPETHOCTH U PA3ITHUKUTE BO YOBEKOBH-

¢ Wierzbicka 1992; Goddard 2008.
7 Boas 1911

T€ TOJNIKyBama Ha cBeTOT. KynrypHara crierudud-
HOCT Ha 300pOBHTE H ja3UYHHUTE PYTUHH € CKpHUEHa
BO TOBOPUTEIUTE KOW MMaar TEHJCHIIMja HAa pas-
MUCITYBam€ 3a CONCTBEHUTE HAYMHU KaKO Ha TpH-
POJIHH U HOPMAJTHU, MaKO THE, THUITOJIOIIKH, O1 MO-
XKee na oumat MHOTY HeBooOmdaeHn. Co TIpoyuy-
Bame€ Ha CEKOjIHEBHHUOT MaKeIOHCKH TOBODP HH CE
OBO3MOJXKYBa JIa OTKpHEME HOBU aCIeKTH Ha MaKe-
JIOHCKUOT ,,HAPOACH MOJEN‘‘ Ha CBETOT, BKIYyYY-
BajKH IO ¥ OMIUTECTBEHHOT CBET.

Jocera, TIaBHUTE UCTPaKyBarmba 3a MaKeJ[OH-
CKHTE KYITypHU BPETHOCTH CE€ OABHBaa BO oOIa-
CTHUTE Ha COIMOJIOTH]jaTa, aHTPOIIOJIOTHjaTa U KyJl-
TypHara ncuxonoruja. [la ciencTBeno, Moxxeme fa
neduHUpaMe JBa BHUJIa UCTPAXKyBama: HUCTPAXKY-
Bama Oa3upaHW Ha TOJIEMH TapaMeTpH, Kajae Ma-
KE/IOHCKHTE TIO/IATOIH CE BKITY4EHH BO ITOIIUPOKH,
MelryHapOIHU KOMIapaTHBHHU HCTPaKyBarba, Hac-
MPOTH MOHOTpaCKH, KOW c€ KOHIIEHTpUpaaT Ha
MaKe/JIOHCKUTE KYITYpPHH HOPMH WM OPHEHTAIlWH.
[Ipucranor 6a3upaH Ha MapameTpH, KOj € BCYII-
HOCT OJ[pa3eH BO TeOpHjaTa 3a MHIUBUAyaIu3am/
KOJICKTHBH3aM Ha aMEPHUKAHCKHOT KYJITYPCH IICH-
xonor Harry C. Triandis® u Teopujara 3a Kynryp-
HUTE TUMEH3UHN Ha XONaHACKHOT cormonor Geert
Hofstede®’ — u qBara npucramna ce o0uIyBaar 1a ru
,,A3MEPAT* KyITYpPHUTE BPETHOCTHU NPEKY Ofpeie-
HU TapameTpHu.

Hwus nuteparypara koja ro ondaka npuoaoT Ha
WHAMBHTyaJTN3aM/KOJICKTHBH3aM, HAa MaKeJIOHCKO-
TO OTIITECTBO CE Tela KaKo Ha IpUMep 3a ,,XOpH-

8 Triandis 1994, 1995, 1999, 2001; Triandis u Gelfand 1998; Singelis, 1995; Sivadas, Bruvold u Nelson 2008

°  Hofstede, 2004, 998a, 2001;

50



CONTEXT / KOHTEKCT 23, 2021

30HTAJIHO MHAUBUIYAJIMCTUYKA® KynTypa. Bo oBaa
TUTIOJIOTHja, MaKeIOHCKaTa KylITypa € Tpynupa-
Ha O]l CIIPOTHBHA CTpaHa Ha OCTaHATUTE ,,WH/INBU-
IyaTuCTUYKU® 3alaJHy OMIITECTBA KOU TU BPE-
HyBaaT caMOW3pa3yBambeTo, CAaMOCTOjHOCTA M He-
3aBHCHOCTA W JaBaaT MPHOPHUTET HA [EJINTE Ha TI0-
ennHenoT. KoNeKTuBUCTHYKITE KyATYPH, Of JIPY-
ra cTpaHa, /aBaar IorojieMa BaKHOCT Ha rpyriara,
Ha Mery3aBHCHOCTa U copaboTkara. Teopujara Ha
Triandis mperno3HaBa ABe pa3IMYHH OPUCHTAIMH
BO MHMBH/IyaTUCTHUKUTE KYJITYPH, U BOSIHO, I10-
CTaByBa JUCTHHKIIMja METy XOPH3OHTAICH HHJIH-
Buayanu3am (horizontal individualism — HI) i Bep-
TUKaJeH uHauBuayanm3am (vertical individualism
— VI). Bo kyntypure neguHUpaHl KaKo XOPH30H-
TaJeH WHAMBHyaJu3aM, Ha JIyI'eTo HEe UM ce J0-
naraar XHepapxuu M ce UyBCTByBaaT HEIPUjaTHO
JIOKOJIKY WMa TIOCTAaBEHO aBTOpHUTETH. Twe mpe-
(epupaar ma copaboTyBaar U ce 4yBCTByBaar He-
MIpHjaTHO Kora ce Bo KoHKypeHnuja (Triandis 1995:
164). Bo BepTUKaJIHO HHIUBULYaTUCTUUKUTE KYJI-
TYpH Ha JIyf'€TO HEe UM Ipeyar pa3IuKUTe BO CTa-
TYCOT W Hemaar npobjeMu Ja mpudarar aBTopu-
TeT u Xxuepapxun. OBaa popma e opueHTHpPaHA KOH
KOHKYPEHTHOCT W TTOCTHTHYBama. Kako kimacuueH
MIpUMeEp 32 BEPTUKAITHO WHIAVBHUIYATUCTHYKA KYII-
Typa MHOTY 4eCTO C€ CIIOMEHYBa aMEepHKaHCKaTa
MEJHCTPHM KYJITypa.

UctpaxyBamara 3a OaJKaHCKUTE OIIITECTBA
(Bo KOM € BKITy4ueHa m MakemoHMja) ja JOBEeIyBa
BO TIpalame yrnorpedara u KOpUCHOCTA HA ,,MH/IN-
BH/IyaJTM3MOT KaKo JIECKPUIITHBEH ITOUM, T1a Yec-
TO C€ KOPUCTAT U APYrd KBajdu]uKauu, Kako pe-
JNAyUOHeH UHGUBUGYanu3am, a Jypyu U KoJleKiius-
HO opueniuupan ungusugyaiusam. Ilorpedata 3a

panukamHo Moau(UIIMpame Ha 3HAYCHETO Ha TI0-
UMOT ,,UHGUBUgyaIu3am' To HAMETHYBA Tpalllamke-
TO 3a TOa AaJiK OBOj Knacuuxarop (urgusugyanu-
3aM) € COOZIBETEH 3a CUTE 00J1aCTH Ha MaKeIOHCKa-
Ta KyITypa.

Hdypu u axo ro mpudarume TBPACHETO IeKa
MaKeJOHCKaTa KylTypa € ,,XOPU30HTaJIHA™ KYJITYy-
pa, B&XKHO € J1a HAIIOMHHUME JIeKa TOBOPUTEIUTE Ha
MaKeJOHCKHOT ja3WK HE T'M CIIOMEHYBaaT, HUTY Ce
MIOMCTOBETYBAaT CO OBUE yCIIOBU. TepMuHOIOrHja-
Ta Ha TeopHjara 3a WHIWBUIyaTH3aM/KOJICKTHBH-
3aM e IpuMep 3a MPOOIIEMAaTHIHO PaCcTOjaHe MEly
,»ACTPaXXKyBauOT/aHATUTHYIAPOT™ U ,,ACTPAKEHOTO/
UCTIUTAHUIIUTE", IIITO € MPHINIHO KapaKTePUCTHU-
HO 3a KOMIIapaTHBHUTE OMNIUTECTBEHH HayKu. Tep-
MUHOT ,,XOPU30HTAJICH WHIUBUIyaIN3aM® MOXKe-
Ou JemyBa COPUCTUIIMPAHO, HO HEMY MYy HEZ0CTa-
CyBa KOTHUTHBHA YBEPIUBOCT, OMICjKH HA TOBOPH-
TENHTE Ha ja3UKOT MM JIETyBa HETIPETIO3HATINB 1
OTyfeH O]l HUBHUTE COIICTBEHH KOHIICTITH U pa30u-
pama. Teopujara 3a UHAUBHyaTH3aM/KOJICKTUBH-
3aM He TY 3eMa MpeBU KaTerOPHHUTE KOU CE CO3-
JaJIleHH OJ IPUPOJHUOT ja3uK, HUTY MaK OOpHY-
Ba 3HAYUTEITHO BHUMaHHUE Ha HAPOTHOTO 3HACHE U
BHATpENIHATa NepCIeKTHBa Ha ropoputennute. Bo
KpajHa JWHH]ja, KOHCTPYKTOT ,. XOPU3OHTAJICH WH-
JUBUAyaIN3aM™ € IPEMHOTY OTYI'€H Ofl HCKYCTBO-
TO M OIICKYpPEH COOABETHO JIa ja OMHILIE MaKeJOH-
ckara Kyntypa. MoxeOu KOHCTPYKIIMHUTE HA ,,HH-
MUBHIyann3aM W ,,KONeKTHBU3aM* Ha Triandis
“Maar ycriex BO TIOIVIe]] Ha BIWjaHHETO, HO OBaa
KIIacH(HKaIMja Ha KyJITYpPUTE BO TUIIOJOTHjaTa Ha
WHJMBHUIyalIi3aM HACIIPOTH KOJCKTHBH3aM U XO-
PHU30HTAIIHO HACTIPOTH BEPTHUKAIHO € KPajHO Mpo-
OJeMaTHYHA BO CIIy4ajoT CO MaKeJOHCKATa.
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Kynrypuute nuvensnn Ha Geert Hofstede ce
pasnukyBaar off Haonute Ha Triandis Bo Mepeme-
TO Ha KyATypuTe 1o noseke napamerpu. Hofstede
Y HETOBUTE KOJIETH aMOWIIMO3HO MOCTaBUIIE MPO-
rpama 3a CropeayBame Ha KyITypHUTE BPEAHOCTH
1 offHECyBama kaj Haruute. [1o 0Boj mpuHIHAIT 10-
cera ce aHanm3MpaHu 56 3eMju U peruoHu. Maxo
MpHU3HABaaT JieKa ,,HAIlMUTE " HEe ce MPUPOIHA Iie-
JIMHA Ha KYJITYPOJIOIIKUTE aHAJIW3U, HUBHOTO KO-
pHUCTEmE TO ONpaBayBaaT Kako ,,6AMHCTBEH BUJI Ha
Joctaniu Bapujabinu. OCHOBaTa Ha KOHTpacHaTa
ananm3a Ha Hofstede ja coumHyBaar 4eTupm Kyi-
TYpHU JUMEH3HUH: 0ggaleyeHOCill Ha MOKIUA, UH-
GUBUGYATHOCTU, MACKYTUTIAPHOCIU U U30eTHY8arbe
Ha HeculypHociia. Opn HeoJaMHa ce J0AaJIeHU
YIITE JABE HOBU JTUMEH3UU — KPAWKOWPAajHa Hac-
upoiiu gonioipajna opueHiayuja u 3ago6oJciliéo
HACUPOU 803G PHCAHOCI.

Kynrypuute numensun na Hofstede mokaxy-
Baar Jieka MakeoHMja € KOJIEKTUBUCTUYKA 3eMja
CO BHCOKO M30CTHYBame Ha HECHTYPHOCTA M BH-
CoKa ojjaiedyeHocT Ha Mokra.'’ JIuHrBucTHTE
4YecTo T KpUTHKyBaar npucranure Ha Hofstede
u Triandis gexa ¢opcupaar mogaTtomy BO TOTOBH
TEXHWYKU KaTerOPUH U CO Toa TH HapyllyBaaT U
HeTHpaar JOKaJHUTE CTAaBOBH W moniean. Kako Ha
npuMep, FOBOPUTEIINTE HA MAaKEJOHCKHOT ja3UK HE
cMeTaar Jieka HUBHaTa KyJATypa UMa HU30K CTereH
Ha ,,MacKkynapHocit'*. BCyIIHOCT, 0Baa MEPCIICKTH-
Ba ¢ OecMmcieHa 3a )KeHCKUTE TOBOPUTEIH, a UC-
TOBPEMEHO W HaBpeUINBA 3a MaImIkuTe. | oBopuTe-
JUTE Ha MaKeJJOHCKHOT ja3uk, 0e3 pa3iuka Ha Io-
JIOT, €IHOCTAaBHO HE NMpHU3HABaaT JieKa >KUBEaT BO

10
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,»HU30K CitletieH Ha MACKYIapHOCHI* KaKO MaKeIOH-
CKa HallOHAJIHA BPETHOCT.

Cemanrnuapkara Catherine Travis ja enabopu-
pa kpuTHKara 3a npuctanot Ha Hofstede Ha cnen-
HUOB Ha4YHH:

... JYpU U CO Yeupuiie gumMensuu, UCIUpadtcy-
6aqoill ceuax e upunygen ga iu 3eme upeqgeuy
PasnuyHuite Kyaiypu 60 eqen Kaidil 60 0gHOC
Ha woa Kage ﬁpuﬁal"aazﬁ 60 ceKkoja 0g gumeH-
suuitie. Hamecitio ga ogpegume xage ﬁpuﬁal"a—
atu Kynypuiiie 60 ogpegen, Uocuiaser KOHU-
HYYM... KVAypHUille aHAIu3u Modce ga ougaii
UOBTUjQUUENIHU U UOSHAUAJHU AKO UMAMeE MOC-
HOCUW ga olegHeme 0g 6Halupe u ga ja eugume
KYUypaiia Kako wilo ja megaaii u Hej3unHuiie
YeHKU, Ua ga ja ouuuieme Kako KyJnilypeH uH-
cajgep, unu bapem Ha HA4YUH KOj UM e OIU30K
Ha Kynitlypuuite uncajgepu. Egna og najjacnu-
itle MaHuecayuyu Ha Ky1iuypHuite mogenu ce
Haoia 60 jazuunuilie (MUHTBUCTHUYKYL) UpAKiTi-
Ku Ha woa otwineciuso. (Travis 2006a: 201)

Hofstede mpu3HaBa Jeka HErOBUTE JUMCH-
3MM C€ BO IMPOIEC Ha YTBPAYBame W HaArpajaoda,
Kako IITO TBPJU JieKa ce€ U ,,KyaTypara™ u ,,Bpell-
Hocture*. Hofstede He ycmeBa ma ro oOpa3moxu
MpoOJIEMOT Ha KOHIICTITUTE 3a UCKYCili6eHa Onuc-
KOCIlL U gane4yHOCl, a ¥ He € 1IEJIOCHO JaCHO JI0 KOj
CTeIeH ,,MaAcKy1apHociia‘ u ,,MoKilla* ce aHTJIHC-
K1 300pOBH WIIK JIaJIM 3HAYaT HEIITO JPYTro BO He-
roBara TepMUHONOTHja. lamu Ha ,,MacKylapHOC-
Ta“ U ,,MOKTa* ce MHMC/IM Ha TOa Kako IITO I'M Je-
¢unupa Hofstede mnm kako mro ce pedunHHpa-
HU BO OMNIITONPH(ATCHUOT aHIIMUCKU ja3HK (HMIIH

Nieuwenhuis, G. (2012) New venture creation in transition economies: the case of Macedonia (http:/essay.utwente.nl/62787/)
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MakemoHcKH)? [loHekoramn ce 94WHU JeKa 300po-
BUTE Mpe3eMaar TeXHUYKa CMHUCIIA, & HEKOralll ce
YHHU JIeKa CE TOJKYBAHU MPEKY CEKOjIHEeBHATA
CEMaHTHKa Ha OJIpeJicH ja3uk. 3a Jja ce n3berHar
rosieM Opoj 3a0yHH, BaXKHO € OBOj JEe(MUHHUIIUCKU
po0IeM 11a ce TojacHH.

Bo 0BOj TeKCT M3IOKKMBME TOJIEM ja3 BO JIUTE-
parypara 3a MakKeJOHCKUTE BPEIHOCTH — OJHOC-
HO HEIOCTATOK OJf CHCTEMATCKa CEMaHTHUKA aHa-
nmu3a. Haomure off ja3uKoT, Kako €lleH Of HajBa-

Jluteparypa

JKHUTE W3BOpH Ha HWH(OpMAIUU 3a KyITYPHHOT
YHHUBEpP3YM Ha TOBOPHUTEINTE, € WIH ,,ACUYe3HaT
nwin 0e3 CHCTEMAaTCKH TPETMaH BO IPETXOAHUTE
o0jaBeHHU Jjiena.

[IpenynpenyBameTo Ha aMepUKAHCKUOT JIUHT-
Buct u kynryposor Charles Hockett mexa ,,xyn-
wwyponotujaitia 6e3 nuHisucukaia e cireia’ n
neKa ,,auHisuciuukaia Oe3z Kyniuyponoiujaiia e
citlepunina’, CIIy’)KH Kako J1o0pa I0jI0BHA TOYKa 32
MOHATaMOITHO Pa3MUCITyBambe.
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Aleksandra Veleva

Macedonian Language as a Universe of Meaning
(Summary)

Reflecting on the work of linguist Anna Wierzbicka about words and meanings, this paper invites not only special-
ists but also the common reader to ponder over the dead-ends to which some ethnocentric approaches have so far
led and to consider the need for a new theoretical framework that will open new vistas. We seek to promote a new,
meaning-based approach to the study of Macedonian language, as a historically shaped universe of meaning and
to reveal Macedonian’s cultural underpinnings and their implications for the modern world. This reflection speaks
out openly and firmly in defense of the notion of culture and the need for culture theory to describe culture-specific
conceptual and behavioral patterns characteristic of a particular culture.

Key words: language, culture, society, cultural analysis, sociolinguistics, Macedonian language, universe of
meaning, new theory
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Predrag Brebanovi¢

UDC 791(73)(049.3)
UDC 791:82

Original scientific paper/H36open nayuen ipyg

CITIZEN KANE AS ELEGIAC ROMANCE

Key words: Citizen Kane, elegiac romance, quest romance, intermediality, modernism

No, I dont. Not much anyway. Charles Foster Kane was a man who got everything he wanted, and then
lost it. Maybe Rosebud was something he couldn t get or lost. No, I don t think it explains anything. 1
don t think any word explains a man's life. No — I guess Rosebud is just a piece in a jigsaw puzzle — a

Spoken just before the end of the film, this
string of negations would seem to undermine the
claim set forth in the title under which it is quoted:
that Citizen Kane (1941) not only could but indeed
should be understood in the context of an eminent-
ly literary tradition, itself recognised but a cou-
ple of decades ago and dubbed elegiac romance.
Nonetheless, I will endeavour to expound and de-
fend this claim. To expound, of course, means to
spell out what it is predicated upon; to defend, in
turn, means to stave off possible counter-argu-
ments. Since the thesis [ propose has, to the best of

missing piece.
H. J. Mankiewicz & O. Welles, Citizen Kane

my knowledge, hitherto not been proposed, it will
be explicated at some length. As for the defence, it
will hinge on the ability of the author (who is not
an expert in film studies) to forestall objections to
his stated position, buttressed by what others have
said or written about Citizen Kane and elegiac ro-
mance, and the extent to which literary genre con-
cepts are applicable in film analysis. Although of
no consequence for the following textural (as op-
posed to textual) analysis, the issue of who actual-
ly scripted Welles” work will be taken into acco-
nt (in order to bolster the defence) when consider-
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ing some longstanding disputes as well as in view
of the current debate initiated by David Fincher’s
recent film Mank (2020). Let us, however, first
have a look at the generic designation put forth in
the title.

1. Death Came to Charles Foster Kane

To all apearances, the locution was first used by
Northrop Frye. In the introductory, historiograph-
ic essay of his Anatomy od Criticism (1957), dis-
cussing the ,tragic fictional modes,* he contrasts
tragedy with elegiac romance, in which ,,the he-
ro’s mortality is primarily a natural act, the sign of
his humanity* (Frye 2000: 37). And that’s the end
of it — the category is not characterised further, nor
are its incarnations in literary history given. Since
he did not even undertake to situate it within his
original and complex genological scheme, it would
seem that Frye did not consider elegiac romance to
be a discrete (sub)genre, and that in the instance
above simply reached for an adjective at hand to
specify the noun.

Nevertheless, it stands to reason that elegaic
romance fits in Frye’s genological scheme neatly.
It is that aspect of romance which includes the el-
ements of elegy. More precisely, in terms of genre,
elegiac romance is a phenomenon that belongs to
the family of quest romance but is a first cousin of
pastoral elegy. These two groups of related literary
works have received highly inspired readings by
Harold Bloom, who as a scholar of Romanticism
was strongly under the influence of Frye yet was

56

not above revisionist compulsion. Espousing the
idea of quest as the central myth in literature, he —
like his predecessor — concieved of every narrative
structure the general tendency of which is to pres-
ent an idealised world as a romance. While in myth
the protagonist is a deity, in romance it is man em-
barked on his greatest adventure — a quest.

The Odyssey is proclaimed by Bloom to be the
basic quest romance and the first ,,romantic poem*
(1). For him, romance is a journey home or an ap-
pearance before the highest tribunal, the latter like-
wise followed by a return home or — in the mod-
ern age — condemnation to physical as well as spir-
itual homelessness. Citing, fortuitously or other-
wise, the author who, on its appearance, adjudged
Citizen Kane ,the work of genius — in the most
nocturnal and the most Germanic sense of that
wrong word“ (Borges 1999: 259), Bloom states
that with Browning, Kafka, and Yeats romance as-
sumes demonic or gnostic features, as the hero’s
goal turns out to be a mirage. It is, however, of the
essence that prior to that, in Romanticism, it had
become the dominant genre, due to the ,,internal-
ization” of the quest. For Bloom, who construes
it through the prism of J. H. Van den Berg’s his-
torical psychology, Romanticism was a Coperni-
can turn toward subjectivity. Since then, the spiri-
tual (Frye would say penseroso) aspect of romance
becomes the central issue of poetry. It bears on the
very meaning of existence: ,,How can a poet’s (or
any man’s) life be one of continuous allegory (as
Keats thought Shakespeare’s must have been) in a
reductive universe of death, a separated realm of



CONTEXT / KOHTEKCT 23, 2021

atomized meanings, each discrete from the next?*
(Bloom 1971: 18)!

Bloom’s take on to the genre of pastoral ele-
gy is no less revisionist. He believes that ,,in po-
ets’s lament for his precursor, or more frequently
for another poet of his own generation, the poet’s
own deepest anxiety tend to be uncovered* (Bloom
1997: 150). This holds true in particular for the ca-
nonic work in this genre, Milton’s Lycidas (1638),
which, according to the theorist of the anxiety of
influence, does not express so much the grief over
a dead friend as the anxiety of its creator with re-
gard to his own expression and creation. At the
same time, it is precisely this exclusive focus on
the poet, which had led him to the idea that the
real hero of Romantic poetry is the creative pro-
cess, that prevented Bloom from noticing within
the tradition of quest romance the peculiarity of its
offshoot that is closest to pastoral elegy.

One could therefore say that the first and thus
far the only theorist of elegiac romance, Kenneth
A. Bruffee, treats of Bloomian revisionism in a
manner that is itself revisionist. He contends that
Bloom neglected that, up to a certain point in time,

two completely distinct kinds of quest can be ob-
served in the tradition of romance. The key ques-
tion is: whose quest is it? According to Bloom, the
quest is within the poet, who wanders from poem
to poem seeking to set himself free from the bur-
den of the past and the influences he has suffered.
While allowing that in Romanticism the quest is
internalised, Bruffee considers this tendency with-
in a different historical perspective (taking Parsi-
fal as the starting point), and as a result sees its
consequences differently. According to the geneal-
ogy this diligent scholar presented in a series of pa-
pers through the 1970s, and then in the book Elegi-
ac Romance: Cultural Change and Loss of Hero in
Modern Fiction (1983), elegiac romance emerged
in the third, Romantic, phase of the quest romance.
It was then that Byron innovated the form of it pre-
viously canonised by Cervantes, whose novel is
predicated upon the dialectics of two characters:
the knight (Quixote) and the squire (Sancho).
According to Bruffee, already in the third can-
to of Childe Harold (1812) — and then in Manfred
(1817) and, especially, The Burial: a Fragment
(1819; aka Fragment of a Novel), where the he-

! In Bloom’s book the essay on the internalisation of the quest romance (1968) is followed by the text ,,Visionary Cinema of
Romantic Poetry” (1967), one of his few excursions into film. Citing Eisenstein’s interpretation of ,,cinematic* language in
Milton and Shelley, Bloom — emphasising that poetry and cinema are mutually antithetical — contends that there is a cinematic
dialectics in Wordsworth (in whose poetry ,.the inward eye of solitude* plays the role of ,.the eye®) and compares Blake’s
visions to the views of Siegfried Kracauer. Symptomatically, these musings are underwritten by haughty (elitist) scepticism
with respect to prevalent tendencies in film industry: ,,No medium has inherent limitations so great that the Imagination cannot
overcome them, and no medium is its own message. Films will eather become more imaginative, will either achieve their own
apocalyptic form, whatever that may be, or they will die...” (52) Since Bloom offers not a single positive counter-example, one
can conclude that Citizen Kane likewise failed to achieve that ,,re-imagining of our lives* which he takes to be the essence of
the aesthetic mission. Only half a century later (and only two years before his death) will the critic, in his booklet on Falstaff,
concede that Welles’ film Chimes at Midnight — made in 1965, i.e. before the quoted tirade — is a ,,neglected masterpiece*
(Bloom 2017: 4), adding, albeit grudgingly, that he is generally in agreement with the filmmaker’s meditatons on Shakespeare.
By the by, is not Welles” comment that in every good film the camera becomes the eye in the poet’s head pure Bloom?
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ro’s death occurs not at the end but at the very be-
ginning of the narrative — the accent is shifted from
the knight to the squire. Romance thereby became
elegiac, growing in the succeeding, fourth, phase,
into one of the major currents of modern literature,
comprising such canonical novels as Melville’s
Moby-Dick (1851) or Conrad’s Heart of Darkness
(1899); Ford’s The Good Soldier (1915) or Fitz-
gerald’s The Great Gatsby (1925); Warren’s All
the King'’s Men (1946) or Mann’s Doctor Faustus
(1947). In all these works an effort on the part of
the author can be discrened to

undertake through an aesthetic act an
imaginative research into the past, a recherche
du temps perdu, to discover the roots of the
fundamental structure of meaning that each of
us has grown up with. The central virtue of this
aesthetic act is, so to speak, safely to preserve
that traditional or conventional structure
of meaning in amber, in the aesthtetically
satisfying form of the elegist’s tale about his
hero and his hero’s career. Preserving in this
form the fundamental structure of meaning
we have grown up with, then, frees us — the
narrator, the reader, even perhaps the author
himself— from the hold it has upon us. (Bruffee
1983: 46)

Seen in this light, elegiac romance always
flows from the hero’s death toward the epiphany
experienced by the narrator — Ishmael or Marlow,
Dowell or Carraway, Burden or Zeitblom. Its po-
litical implications (resulting from the immingling
of private and social) can be glimpsed here, as well
as the inherent pedagogy of this genre, which sug-
gests that we can come to know and overcome the
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past. Since in elegiac romance we are as a rule
dealing with contemplative adventures and gno-
seological riddles, it is a species of ,,epistemolog-
ical fiction,* the features of which — save that, for
all its flexibility, it by and large remains realis-
tic; the exceptions, such as Saint-Exupéry’s Le pe-
tite prince (1943), being exceedingly rare — for the
most part accord with the decription of modern-
ism Brian McHale offered in Postmodernist Fic-
tion (1987). This description has in fact been antic-
ipated by the scholar of elegiace romance insofar
as among his principal motives for writing about
the genre — which indeed proved to be eminent-
ly suitable for the expression of modern sensibili-
ty, and in which (the narrator’s) knowlegde (of the
hero) is invariably the central problem — he listed
the fact that it ,,represents a neglected resource for
understanding *modernism’** (Bruffee 1983: 57).
Nor is McHale’s interpretation of modernism
controverted by the fact that Brufee holds elegi-
ac romance to be based on what Lawrence Buell,
in the eponymous text, defined as observer-hero
narrative. The latter refers to the interplay of two
,complementary psychic universes™ (Buell 1979:
93), the narrator’s and the hero’s. In all the nov-
elistic examples given by the two scholars (listed
above), finding out the truth about the hero with-
out fail becomes the cardinal emotional experience
and an exercise in (self)cognition for the narrator.
It is not so much a genre in the sense of formal and
generally accepted conventions as ,,an imaginative
structure of thought* (101) that manifests itself in
numerous variants. While the hero regularly fig-
ures as the incarnation of some kind of (old-fash-
ioned or at any rate problematic) type of greatness,
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the observer is in every respect average (and never
out of phase with the times). This is obviously re-
lated to the changes the concept of ,,heroism* un-
derwent, for modern prose on the whole treats the
19" century ideals in a parodic manner. ,,A more
appropriate term for the state of mind and values
that elegiac narrators arrive at in telling the tale
might be ‘a-heroic’.* (Bruffee 1983: 56)

I will end this introduction by noting that, sub-
suming it as he does under Buell’s optic metaphor,
Bruffee himself points to the prospect of the ge-
neric construct the vitality and relevance of which
he is dedicated to vindicate being actualised in the
cinema.’? It is therefore rather strange that it did not
occur to Bloom, who relished such witticisms, to
invoke ,,The Real Man, Imagination“ (Blake) or
,»the apocalypse of imagination” (M. H. Abrams),
and to baptize Welles’ hero (who has erected a full-
blown Xanadu), say, Kubla Kane. Stranger still,
the author of Elegiac Romance likewise failed to
so much as mention Citizen Kane. Having time and
again repeated that elegiac romance is elegiac be-
cause it speaks of death and romance because it has
to do with quest, just how did he manage to over-
look the two facts that are patently obvious: first,
that Welles’ debut begins with the hero (played by
himself) on his deathbed, and, second, that the en-
tire film is construed as a quest?

2

2. A Fella Named Cervantes

The most succint and only seemingly paradox-
ical (though by no means the least serious, let alone
naive) answer to the question What makes Citizen
Kane an elegiac romance? would be: Nothing — ex-
cept its content, form and characters!

The initial nothing is in line with Bruffee’s
principled lack of interest in establishing a wid-
er, intermedial theoretical frame. What he terms
,the symbolic modulations® of elegiac romance —
meaning its cinematic and dramatic transpositions
— merit precisely two pages in his book. Judging by
the fact that he provides a series of negative and a
single positive example (which is, believe it or not,
John Hancock’s forgotten 1973 sports drama Bang
the Drum Slowly, based on the novel by Mark Har-
ris), he was interested solely in stagings and adap-
tations, the criterion for evaluation being the de-
gree to which the narrative structure of the liter-
ary source has been retained. As if in this regard
he, like Frye or Bloom (even as he was less doctri-
naire than either), wanted to limit the consequenc-
es of his assertions and to ignore the presence of
the outlined conventions without his own area of
expertise.

The second part of the answer — content, form
and characters — is in keeping with the ever grow-
ing (and possibly already hypertrophied) interme-
dial awareness. If nothing else, narratology en-
abled one to stroll across the boundaries separat-
ing the arts in a cavalier fashion. In this sense, it

In any way, visual vocabulary is indispensable in narratology: ,,window and mirror, microscope and telescope, lens and X ray,

perspective and focalization, reflection and transparency [...] panopticism, panoptic vision, panoptic narration” (Cohn 1999:

163).
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is profitable merely to look at Citizen Kane in the
light of all four stages of the quest romance. In any
event, it is evident not only that both screenwrit-
ers were highly literary men in general, but also
that they demonstrated penchant for the represen-
tative instances of this tradition in particular. Did
not Welles come to Hollywood with the inten-
tion of directing Heart of Darkness? Did he not at-
tempt, thirty-odd years later, to direct Moby-Dick?
Was he not at work on Don Quixote for three full
decades, until his death? And is it not — given the
outcome of the Welles-Mankiewicz collaboration
— only logical that in Jack Fincher’s script and in
his son’s film both Conrad and Fitzgerald are men-
tioned, and that in his final and longest soliloquy
the fictional Herman J. Mankiewicz should speak
of Cervantes’ hero as of his own??

It is of interest that the hero of Mank seems
not to have any inkling of who will turn out to be
Kane’s Sancho; that is, that this role will not be
assumed by the character who at first sight looks
every bit the squire (Jed Leland, played by Jo-
seph Cotten), but the narrator for hire, some-
one whom Kane never even knew. It is possible
that not even the real Mank realised this, but ei-
ther of the two screenwriters most certainly did,
for Citizen Kane fits into Bruffee’s mould per-
fectly. Welles is the more likely candidate, as his

3

contacts with the legacy of elegiac romance have
been more frequent and more intense. After all, the
New Yorker critic who, drawing upon one of the
most competent views put forth during the ,bat-
tle for Kane* fought in the seventies, recently con-
cluded that ,,Mankiewicz’s work was fundamental,
and Welles’s revisions were transformative* is not
likely to be wrong.

Citizen Kane follows all three thematic lines
specified in Elegiac Romance with uncommon
consistency: the plot is a classic quest romance;
the protagonist is demystified, although not entire-
ly de-romanticised; as for the historical setting, its
most prominent feature is ,,rapid cultural, intellec-
tual, social, political, and material change* (Bruf-
fee 1983: 63). The basic action of elegiac romance
is the establishment of some new truth, to which
the spectator of Welles’ film attends in following
the obsessive quest to elucidate a mystery. In addi-
tion to beginning with the hero dying — which, as
he disappeared before the story about him even be-
gan, provides him with a mythic aura; even as the
word rosebud, spoken on his deathbed, renders his
existence a riddle — Citizen Kane also respects the
principle of two time planes. The first is the drama-
tised fictional present, while the other (which will
unnerve Sartre to the point of provoking his obtuse
observation that Welles’ work is not cinema, be-

,How about we make our Quixote a newspaperman! Who else could make a living tilting at windmills? But that’s not enough

— no, he wants more than readership, he wants more than adulation, he wants love,* says Mank in the 112" minute of the
eponymous film, adding: ,,Our Quixote looks into the mirror of his youth and decides to break this glass, a maddening reminder

of who he once was.*

4 Brody 2020. As is well known, the opening salvo was Pauline Kael’s essay ,,Raising Kane,* published in New Yorker in
February 1971, wherein she voiced her reservations as regards Welles’ contribution to the script, but also — which, though
neglected, is hardly irrelevant — pointed out the stylistic resemblances to the comedies produced by Paramount in the thirties.
In October of the following year, Peter Bogdanovich responded with ,,The Kane Mutiny* in Esquire magazine. The most
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cause ,,cinema in the past tense* is purportedly im-
possible) encompasses the hero’s experience. This
experience is also generic, insofar as every hero of
elegiac romance

combines traits of both the traditional hero and
the Byronic hero. In most cases he is drawn
,,bigger than life, " above the level of common
everyday life, in every virtue and every flaw, and
he is drawn apparently profound in sensibility
and apparently Satanic in arrogant resistance
to the needs, virtues, and possibilities of
everyday life. (Bruffee 1983: 55)

In this respect, the parallel between Kane and
Gatsby is patent. It is indispensable if only because
the two characters — although the masterpieces in
which they appear pertain to distinct arts — corre-
spondingly embody the sort of Americanism estab-
lished in the cultural mainstream during the inter-
war jazz age as a cinematic and literary topos. It
has been pointed out with good reason that both —
in contrast to European heroes such as Tom Jones
or Stephen Daedalus (who aim not to conquer the
world but to find a place in it) — grew up without a

father (with Fitzgerald eventually abandoning the
idea to incorporate the already written description
of his hero’s childhood into the novel); that they
are not only rich, powerful, and famous, but also
(like most American entrepreneurs, magnates, and
tycoons, regardless of the side of the law they are
on) ,,controversial;*> that their social marathon,
as well as their private life, is a matter of inter-
est and speculation; that neither resembles Adonis
nor Lycidas, so that their death is not a cause for
grieving on the part of those who speak of them;
finally, that both took part in the fabled ,,game of
American life,” in which, after manifold twists and
turns, they won at dearest cost: having — in com-
pliance with the immanently American ,,paradox‘
or ,tragedy* — acceded to ,,sacrifice themselves,*
they ,,lost their souls* (Carringer 1975: 323).5 Tt is
because of all this that both The Great Gatsby and
Citizen Kane became (and remain) so entrenched
in American mythology, in which Gatsby is not a
»Citizen, and Kane is not ,,great.”

Formal resemblances between Fitzgerald’s
novel and Welles’ film are no less conspicuous,
substantiating further the thesis that the latter be-

comprehensive genesis of the film is still to be found in the writings of Robert L. Carringer: the text published in the Winter

1978 issue of Critical Inquiry (where the seven versions of the script are compared) and the book The Making of Citizen Kane
(1985). It is precisely Carringer whom Brody draws upon and Carringer was among those who commented on the similarities
between Citizen Kane and The Great Gatsby — of which I shall have something to say below.

Long before Kael, Borges compared Citizen Kane with the William K. Howard film The Power and the Glory (1933). The
content was a typical Amercan ,,tycoon biography,* but the adverse fortune of a rich man was, refreshingly in terms of form,
narrated by means of flashbacks, from several perspectives, whereby the film became a ,,rhapsody of miscellaneous scenes
without chronological order* (Borges 1999: 259). The Conradian narrative technique invoked by the lucid author will later
provide the occasion for an otherwise lucid critic’s sole, and by no means lucid, reference to Citizen Kane (cf. Bloom 2005:
213), to which I will refer.

According to Carringer, the ,,Fitzgeraldian“ elements were more prominent in the earlier stages of development, which
confirms that they mosty originated with the writer’s longtime friend Mankiewicz. However, the same would seem to hold for
Americanism, as one version of the Citizen Kane script (the working title was The American; in Argentina the film would be
distributed as The Citizen) has a scene with Leland reciting Whitman in Rome, where he accompanies Kane on a trip.

w
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longs to the same tradition, more exactly to its off-
shoot that, following both Bloom and Bruffee,
we propose to designate as the elegiac romance
of the American dream (founded on Emersonian
or American-Platonist philosophy). Even though
the characters whose insights concerning the he-
roes we are retrospectively presented with stand in
different relations to them (readers are informed
about Gatsby by his friend Nick Carraway, while
Kane is presented to spectators from a journalistic
viewpoint), their ,,real life* is revealed gradually to
us in both works. Glass objects are of special sig-
nificance (glasses in Gatsby’s case, the snow globe
in Kane’s) for the illumination of the two intimate
worlds, but in the novel the quester does find out
what is the secret of the ,,minute green light,* in the
film the secret of the rosebud remains opaque to
all the characters (including the evidence-gather-
er himself, who embarked upon the quest in search
of it). Opaque to all of them — but not to us, who do
not inhabit their universe and to whom the warn-
ing NO TRESPASSING, displayed at the begin-
ning and at the end of Citizen Kane, does not apply.

3. Eidolon Thompson

In this ,,real® universe of ours, many people
know very well who Charles Foster Kane and Or-
son Welles are, while hardly anyone has heard of
Jerry Thompson and William Alland. But Thomp-
son is hardly less important than Kane for Welles’
film, while Alland is none other than the actor
playing Thompson! This disparity impells us to
proceede from the exposition of the basic thesis
to its defence, which will for the most part con-
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cern the function of this cinematic character whose
place in the matrix of elegiac romance is not so
easily discernible.

I mean the personage trying to ascertain what
rosebud is and who is the central consciousness
of the film insofar as its unity is to a major ex-
tent due by him being present when other charac-
ters are giving their respective accounts of Kane.
On account of the truism that, as a pseudo-biogra-
phy, elegiac romance inexorably turns into a pseu-
do-autobiography, we are right to expect to get to
know Thompson fairly well, if at one remove — the
hero is, after all, a product of his inqury and imag-
ination. But no such luck: neither does he feel any
affinity with Kane, nor do we hear anything re-
sembling a confession from him. Thompson’s pil-
grimage is utterly de-romanticised: he undergoes
no transformation and is simply doing his job. He
is incomparably colder toward the human object
of his interest than either Carraway or Marlow, let
alone Sancho.

His position with respect to the viewers — i. e.
the camera — is even more peculiar. During most of
the film we see Thompson in the shadow or with
his back to us. Given the nature of the medium he
inhabits, this prevents him from becoming a palpa-
ble presence, a status that narrators of elegiac ro-
mances habitually attain in the minds of readers.
Here we have to make a brief detour through the
evolution of the genre itself, in which, according
to Bruffee, the central position belongs to Heart of
Darkness, the novel that Citizen Kane noticeably
resembles in some important aspects, and which is
arguably crucial for a comprehensive understand-
ing of Welles’ cinematic poetics, even if — or per-
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haps because — his project to turn it into a film
came to naught.

That Conrad made a dramatised narrator the
central character of his narratives was, according
to Bloom, the effect of his creative struggle with
the influence of Henry James. However that may
be, the result was Charles Marlow and was repeat-
edly used as a narrative instance by the author. On
the one hand, this device reduced the part of ac-
tion in the plot (mostly relegated to ,,flat* charac-
ters), and, on the other, made this reflexive narra-
tor ever more self-conscious. It is highly indica-
tive in the present context that in Heart of Dark-
ness — the prototype of modern elegiac romance —
narrative framing is still not integrated in the sto-
ry (as it was soon to become in The Good Soldier).
The same structural redundancy is plainly in evi-
dence in Citizen Kane, where the frame is likewise
a self-contained adjunct, the opening and closing
sequence being excluded from Thompson’s pur-
view. Hence, Charlie Marlow’s counterpart is Jer-
ry Thompson, not Charlie Kane. Unlike Marlow,
however, Thompson is not the narrator, only a fo-
cal character: he does not recall the hero (as narra-
tors in elegiac romances as a rule do), for Welles
adjusted him to the cinematic medium by making
him a witness to the testimonies of others. Figura-
tively speaking, whereas Marlow takes the narra-
tive relay baton over from the framing first-person
narrator, Thompson hands it over to various char-
acters in turn; while Marlow tells the story to the
four interlocutors aboard, Thompson listens to (or
reads) his five ,,informants.*

In Welles’ version of Heart of Darkness, Mar-
low was to have been completely invisible. The role

of the framing narrator, played by one of the listen-
ers in the novel, was to be assumed by the camera.
At first, the director took the expected road of ex-
ternalising the writer’s method and conceived of
Marlow as a classical film narrator; but, working
on the adaptation for RKO, he wanted to reproduce
the frame of Conrad’s novel more accurately. To
this end he envisaged the camera-eye as a narrative
1. This preoccupied him to such an extent that there
are photographs with a sketch showing the drawn
eye and the written word / with an equals sign be-
tween them. Welles even intended a presentation of
his strategy of making the camera (as the cinemat-
ic ,,eye*) subjective, and thus akin to the novelis-
tic /, in the prologue. What is more, in addition to
directing his own script (a considerable consession
on the part of the producers), he wanted to act both
principal parts himself, to be both the narrator and
the hero: not only Marlow (as a voice and shadow),
but also Kurtz (as a voice and physique). A couple
of years before, Welles’ provocative adaptation of
Conrad’s novel has already been broadcast live on
CBS Radio, as part of his own The Mercury The-
atre on the Air series, on November 6, 1938, only
a week after the legendary War of the Worlds. But
the film as conceived was far more radical than the
radio drama, which is surely the reason why some
Welles enthusiasts consider his Heart of Darkeness
,»the greatest film never made*.

In contrast, toward the end of Citizen Kane —
the proverbial best film ever made — Thompson is
no longer but a phantom. This eidolon, whom we
duly followed on his journey into the heart of dark-
ness within Kane’s life, empathising with the (in-
tellectual) temptations he encountered, finally be-
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comes not only more visible, but more eloquent
as well. His answer to the question posed by the
character the scriptwriters styled the third journal-
ist (,,] wonder — You put all this together — the pal-
aces and the paintings and the toys and everything
— what would it spell?*) consists of three words
only (,,Charles Foster Kane®), yet everything he
later says and does lends strong support to the con-
clusion that he believed — the unsolved riddle of
the rosebud notwithstanding — to have reached the
Conradian inner truth. Even if he failed to find
what he was looking for, there is no doubt that he
attained an illumination of sorts. Being an instance
of what Milan Kundera called the wisdom of the
novel, this is another point of similarity between
Thompson and Carrawy, since in The Great Gatsby
too ,,the gatherer of evidence rejects a basic prem-
ise he started from — that a significant incident, de-
tail or object can provide a unifying and defini-
tive perspective on a man’s life* (Carringer 1975:
314). Invoking precisely Fitzgerald, the leading
Yugoslav film scholar, most appositely noted that
Welles’ film ,,avails itself of some of the most pro-
nounced literary bequests of the twenties, even as
it is unlike any film of the period, ,,nor of the one in
which it was made* (Peterli¢ 1975: 29)

Had he paid any attention to Citizen Kane, Bruf-
fee would have noticed that as well. He would per-
haps have said of Thompson that looking for caus-
es, he happened upon meanings. The scholar of
elegiac romance would certainly not fail to notice
to what extent Thompson’s experience resembles

that of the narrator in Nabokov’s novel The Real
Life of Sebastian Knight, which was published in
the year of Welles’ film and which Bruffee ranks as
one of the masterworks in the genre. The narrative
constructs are remarkably similar, which accounts
for the quests for the ,,real lives* of Kane and Se-
bastian unfolding in matching narrative rhythm.
The novelistic narrator V. (Sebastian’s half-broth-
er) also interrogates those who knew the hero one
at a time: his governess, his colleague, his biog-
rapher, his portraitist, his lover... Thompson does
the same: after paying a visit to Susan Alexander,
he stops by W. P. Thatcher’s library, proceeds to
call in on Kane’s manger M. Bernstein, then on his
friend and associate Jed Leland, goes to see Su-
san once again... and, finally, talks to Kane’s butler
Raymond. The difference is that in Nabokov’s nov-
el distinct ontological levels are overlayed — inev-
itably causing the hero and the narrator to be con-
flated into one in the reader’s mind — something
that initially confounded Bruffee.’

Welles refrains from any doubting of ,,reality*
as well as from representing dreams, fantasies or
delusions — all in abbundanty supply in The Real
Life of Sebastian Knight. With the exception of
the opening and closing sequence — a kind of fore-
word and afterword to the film proper, in which
two of the most precious relics of a life vanish (the
glass globe is shattered; the sledge consumed by
fire), and in whch by means of the omniscient eye
of the camera we see what Thompson did not (the
hero dying) and find out what he did not (the secret

7 Bruffee’s self-revisionist wanderings are most instructive because they confirm his scholarly intuition concerning the perils
of ,,generic misunderstanding* (R. Scholes) in dealing with literary artifacts, and also rather touching ensuing as they do from
intellectual scruples and honesty most uncommon in this day and age.
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of the rosebud) — Citizen Kane presents us solely
with what witnesses and their ,,interrogator* (come
to) know about Kane. None of them has complete
knowledge of him, as the logic of the film mandat-
ed that complete knowledge be consigned to the
frame. Someone drolly remarked that God was, re-
grettably, not available for an interview. The au-
thor, in contrast, was: in the film itself, by means of
his artistic vision; in the real world, as the so-called
ordinary citizen. In both capacities he told us that
it is up to us to decide on the meaning of his work!

4. Rosebud Fallacy

It is for that reason that we now turn to the sen-
tences in the epigraph to this paper. They are spo-
ken by Thompson and conclude his quest; all he
has to add is that he has a train to catch.® For truly,
does rosebud explain anything or is it but a missing
piece in the puzzle of our hero’s life? Can any sin-
gle word, any single object, explain a life? ,,Do we
think the leavings of the life contain some ancillary
truth?* (Barnes 2009: 12) — a certain postmodernist
narrator asked a year after Elegiac Romance was
published and a year before Welles’ death.’ Rather
than counter with questions like who needs identi-

ty? (S. Hall), a lone theorist, reflecting on his own
life, ventured to respond in the affirmative:

Were I a writer, and dead, how I would love it if
my life, through the pains of some friendly and
detached biographer, were to reduce itself to a
few details, a few preferences, a few inflections,
letus say: to,, biographemes “whose distinction
and mobility might go beyond any fate and
come to touch, like Epicurean atoms, some
future body, destined to the same dispersion;
a marked life, in sum, as Proust succeeded in
writing his in his work, or even a film, in the
old style, in which there is no dialogue and the
flow of images (that flumen orationis which
perhaps is what makes up the ,, obscenities “ of
writing) is intercut, like the relief of hiccoughs,
by the barely written darkness of the intertitles,
the casual eruption of another signifier: Sade's
white muff, Fouriers flowerpots, Ignatius’s
Spanish eyes. (Barthes 1989: 9)

Should Kane’s rosebud be included in this pro-
cession of ,,biographemes*? Is not this drawing-in-
scription — appearing at the end of the film on the
sledge, only to go up in flames with them — pre-
cisely another signifier? What does it signify? The
truth that should explain the hero’s life? Can any-
one’s life be ,,explained*?

8 Let us not forget that elegiac romances are stories of the ending of the quest, of the narrator’s effort to leave the hero’s orbit.
Thompson’s final address to his attendants is not devoid of humour. Describing the final stage of both romance and comedy,
Frye mentions narrating to a group of listeners, of the kind to be found in James’ Turn of the Screw (1898), but also in the finale
of Citizen Kane — which, one could argue, is also an instance of a (metaphorical) invocation of spirit(s). The style of visual
narration in both prologue and epilogue is redolent of a ghost story.

©

Postmodernist is here meant in the sense in which McHale uses the term. There can be no doubt that in Julian Barnes’ novel

the parrot takes on the role played by the sledge in Welles’ film, nor that, in his garrulous tactlessness, the narrator of Flaubert s
Parrot outdoes any Serenius Zeitblom, which is what (along with details such as being uncertain as to which of the two stuffed
birds is authentic) makes him postmodernist — i.e. more of an autobiographer (but also more ,,ontologically* directed) than the
narrators of the works from the hundred-year span between Moby-Dick and Doctor Faustus.
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Taken as a whole, Citizen Kane answers this
question assentingly, but it is an ironic and there-
fore ambiguous answer. It can be discerned in what
Carringer singled out as a journalistic subplot in
the film. The editor Rawlston is convinced that a
man’s last words will tell us who he was; Thomp-
son, in contrast, does not believe this. The first
wants rosebud dead or alive, the latter is indiffer-
ent to it. Film critics take sides along analogous
lines: some take the most famous word ever spo-
ken on film to be the most important moment in the
Welles-Mankiewicz creation, while others — fol-
lowing Borges — see the hero’s psyche and the en-
tire work as a labyrinth without a centre. The oppo-
nents of the first interpretation are convinced that
insisting on the rosebud is a case of amateur psy-
chology, reducing Kane’s life to a ,,Freudian ep-
igram® (J. H. Lawson), and rendering the film a
mere melodrama (passing itself off as a tragedy);
while the opponents of the latter consider that one
cannot simply ignore the fact that Citizen Kane,
while being a most subtle and complex creation,
also respects certain typical Hollywood stipula-
tions, including rosebud as a classical Hitchcocki-
an McGuffin, there for the purpose of ,,making us
care about one thing when it’s really something
else that matters* (Carringer 1976: 192).

In my view, rosebud is materialisation of the
Holy Grail archetype, that is, precisely the element
that confirms that we are dealing with an elegiac
romance in one of its most original and successful,
triumphant forms. The real question is: Why no-
body got this? And why is this sort of genological
interpretation indispensable?
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Although he is aware that any classification
of literary works is a high aesthetic risk, Bruffee
is just as aware — having heeded the lesson of the
foremost genre theorists (C. Guillén, A. Fowler) —
that literary history as a discipline (in which forms
are aligned in time like ornaments at the gate of
Kane’s Xanadu) is impossible without genealogy.
He contended that elegiac romance remained un-
acknowledged for at least two reasons. The first is
that its traits eluded those analytic methods (e.g.
close reading) prevailing in 20" century literary
criticism. The other strikes me as more convinc-
ing, as well as more important: elegiac romance in
its developed stage availed itself of ,,ironic integra-
tion of certain literary conventions* (Bruffee 1983:
25) which — starting with the crossing of heroic
tale with autobiographically narrated quest — did
not form part of the explicit poetics of the most in-
fluential figures in the general interpretative com-
munity. The generic pattern was not endangered,
since — owing to variation and parody — continued
to subsist, even to flourish.

A magnificent proof of the flexibility of the
narrative mode of elegiac romance is the film writ-
ten and directed in 1950 by Mank’s brother, Joseph
L. Mankiewicz: A/l About Eve. Not only is the nar-
rator older than the hero (as was already the case
in Lord Jim), but the hero is — a heroine. The frame
is integrated into the whole to a high degree. Eve
is not dead, but she is (in the parlance of High Ro-
manticism) dead in life. Her squire and our narra-
tor for hire (the critic Addison DeWitt) in the end
manages to subdue her. As in any other elegiac ro-
mance, irony is omnipresent. It is there even before
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tradition itself is structured like a (family or
elegiac?) romance. At the same time, analyses
such as this one bear out that in the history of

the film begins, in the first word of the title — in that
all which we know to be unattainable.

,You cannot capture a man’s entire life in world cinema the life of Charles Foster Kane,
two hours... all you can hope is to leave the figurative and mysterious like that of Cain or
impression of one, “ says Fincher s Mankiewicz. any other canonical hero, abides as a Keatsian
While not given to delusions about finding continuous allegory. Forever irreducible to any
the truth, he certainly does not want to forgo strictly determined subject, ego, or identity,
,, leaving the impression. “'* On this view, Mank Kane's eternal life, like any allegory, ., implies
stands to Citizen Kane as the film-narrator fluidity" — and ,,the only way to interpret
stands to film-hero, corroborating Frye’s allegory is by more wr iting “ (Tambling 2009:
idea, later dramatised by Bloom, that artistic 86). That is the only certainty."
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Ipeapar Bpe6anoBuk

I'paianunoiti Keju xaxo eJernuna poManca
(Pesnme)

OBOj Tpy/l MpeTcTaByBa MHTEpIpeTanuja Ha GuaMotr I paianunoi Keju (1941) of1 acrekT Ha KHMKeBHATa
reHosoruja. Bo BOBEIOT TEOPETCKH, HCTOPUCKH M KPUTHYKH CE aHAJIN3UpPa MOJAEJIOT Ha eJIernyHa poMaHca, Koja,
nornupajku ce Ha Hoprpon ®@paj u Xaponn biywm, ja Bocniocrasu Kener A. Bpygu. [Toroa, ce o6paborenu npuuu-
HUTE 301ITO (PHIMCKOTO OCTBapyBame Ha OpcoH Beic Tpeda na ce pa3depe Bo KiIydoT Ha Taa Tpaaunuja. [loceOHO
BHHMaHHE CE [T0CBETYBa Ha HApaTOJIOMIKUTE acCleKTH Ha I10CTaIKaTa Ha PeXXUCEePOT, Koja, KaKo IITO € MPUKaKaHO,
LIEJIOCHO ja CJICAM HaBeJICHATA JKaHPOBCKA MATPHIIA, YHja mapaaurmMa ¢ pomanot Cpye na iemnunaitia (1899) on
[lo3ed Konpan. Aprymenraiujara uCTO Taka ja 3eMa MpeBH/I HeoJaMHelHara qedara 3a punmot Menxk (2020), koj
ce onHecyBa KoH [ paianunoiti Keji Kako ¢hunm-napaitiop HactipemMa huim-xepoj.

Koayunu 360poBu: [ paianunoiui Kejn, enerndaa poMaHca, poMaHca Ha OTpara, MHTEPMEIHjaTHOCT, MOJICPHU3aM
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CTATUJATA ,I'TABHUTE KBAJIMTETU KOU TPEBA
JATHU NOCEAYBA EJHA JOBPA YUUTEJIKA-
BOCIIMTYBAYKA* O] OJITA MAITAPOBA

Kayunn 360poBu: Onra Mayaposa, BecHUK Becitu, XIX-XX Bek, MaKeJOHCKO *KEHCKO aBTOPCTBO,

JKCHCKO Ipaliame, dKEHCKO 06paBOBaHI/IC

3a rojem nen O MaKeIOHCKHATE aBTOPKH KOU
OCTaBHJIE HEKaKBH 00jaBH BO mepuonnkara oj XI1X
Y TIPBUTE TOIMHN Ha XX BEK HE IMOCTOjaT H3JIpiKa-
HU U BEPHU MOJATOIM KOU O TO TOCOYMUIIC Bpe-
METO Ha HHMBHOTO parar¢ WJIM Ha HUBHATa CMPT.
['maBHO ycmeBame ma TH peTHCTpUpaMe MecTara
KaJie IITO Ce POoAnJIe, CIIOpe/ KOM CMe BO COCTOj0a
Jla TO MOTBP/AMME WM €BEHTYAITHO Jia TO OT(hpIume
HUBHOTO MECTO BO MaKeJlOHCKaTa jiureparypa. On-
BpeMe-HaBpeMe HaulyBaMe U Ha HH(GOpMAIIMK KOU
BO roJieMa Mepa I'l pacBeTIyBaaT OCHOBHHUTE OHO-
rpad)cKu MOmaToIM Ha OApeACHa JTMIHOCT, CO IITO
BO ToJieMa Mepa HH OBO3MOXKYBaaT Ja COYMHUME
pereBaHTHa CKHIIA 3a Hej3uHaTa Ouorpaduja. Ta-
KOB € CIIy4ajoT U CO YIIITE €[HA MaKEJJOHCKa )KEHa,
Ounra Mayaposa, koja 3aj cebe ocTaBwiia cTaThja

3a 3HaUEHETO Ha 0Opa30BaHMETO, a 3a Koja Io-
CTOjar MO3HaTH UCTOPUCKU U3BOPH.

Oura Manaposa, no conpyr Kaparnosa, e po-
neHa Bo 1887 roguna Bo cenoro Herosau, Bo Onw-
3uHa Ha rpajaor JlaraauH, Bo pernonor Ha Co-
nyH. IlorekHyBana oz cemMejcTBO CO CHIIHO HU3pa-
3€HU NPOCBETUTEICKH TeHIeHUuu. Bo ponocios-
HOTO JIPBO Ha Hej3uHara (paMmIirja MecTo HaoraaT
CBEILTEHU JIMLA, IPOCBETHH J€jIIH, PEBOIYLIUOHE-
PH, BOGHH YMHOBHUIIM, UH)KeHepH UTH. Hej3uHu-
ot aeno [eopru MagapoB Ou CBEHITEHUK KOj ce
IITKOJTYBAJT Ha TPUKH ja3uk Bo Cep, a O0IHA YIH-
TEJICTBYBaJl BO pOJHOTO ceno HerosaH, kage mro
n nounHas Bo 1870 rommuna. HeroBuor cuH JoHa
Manapos (1849 — 1911) e tarko na Onra Manapo-
Ba, KOj UCTO TaKa OMJI CBELITEHHK M CE IIKOTyBaJl Ha
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rpuku jazuk. HeroBmor Omorpadceku mar e moopo
MO3HAT OaroapeHue Ha poydyBamaTa Ha II03Ha-
tHOT onknopuct AntoH [lon Ctomnos on ceno-
to Jlemko, [opHoyymMajcko, Koj ja 00jaBui U Ag-
wobuoipagpujaitia na Apxumangpuiu Jona Maya-
pos (I1. Cromnoss, 1927). Bo aBToOHOTpadujara,
ManapoB n3HecyBa MHOIITBO HH(OPMALMH [1OBP-
3aHU CcO Herosara (pamMuiija U IPKOBHO-IIPOCBET-
HHUTE COCTOjOU BO jy’)KHUTE MaKEIOHCKH KpauIlITa
Bo XIX Bek. On HUB J103HaBaMe Jieka MMajl Haj-
Manky met aena: [eopru, Jlazap, Bmagumup, Ce-
TOCJTAaB M €IWHCTBEeHaTa kepka Onra, mpemaMeToT
Ha HAaIINOT UHTEpeC.

ABroOuorpadckute OeNenK U IMOCBETEHOC-
ta Ha AHTOH [Tort CTOMIIOB BO MOMyIapU3UPaAKETO
Ha nenoto Ha Jona Manapos (I1. Ctoumnoss, 1911:
2) HU TO MOKaXKyBaaT MOCTOjaHOTO MPHUCYCTBO Ha
KHUTHUTE BO AoMOT Ha Osra Mamaposa. OBa or-
KPYXKYBamb€ HCITOJTHETO CO KHUTH Ha TIOBEKE ja3u-
1y (Tpuku, Oyrapcku, TYpCKH), VIITE Of HajMah
TOJIMHM KaKo A2 r0 OIPEAMIIO TOHATAMOILIHHOT K-
BoreH nar Ha Onra. [To 3m00MBameTO HA OCHOB-
HO 0o0pa3oBaHue, HajBepojaTHO BO poxHuoT Hero-
BaH, Taa Ce 3alMILIaJa BO COJMYHCKAaTa er3apxucka
JKeHCKa TUMHaszwnja ,,CBeTto brnarosemrenue®. ['mm-
HasWjaTta ja 3aBpurmia Bo 1904 romwHa, BO T.H.
XIV renepaumja (Kanaunapos, 1930: 166). Ben-
HAIll [T0TOA C€ OJlalla Ha y4uHuTesIcKara npodecuja,
na Bo yueOHata 1905/1906 roauHa ja cpeTHyBame
KaKO YUHMTEJKa BO MALIKOTO €r3apXHUCKO Me1arom-
ko yummire Bo Cep. Bo Toa Bpeme, Hej3uHH KO-
JieTd yuuTenu u yuurtenku ouine: Anton [lon Cro-
WJIOB KaKko JUPEKTOp Ha yumiumrero, Anren by-
kypewrriues, Jlazap Uurkymes, Onra AraHaco-
Ba u ap. (ITomcaora, 1983: 495). Bo meryBpeme
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MarnapoBa ce oMaKniIa 3a YYUTEIOT U PEBOITYIIHO-
Hep MBan Kapayos on ceno Jlemko. ITo bankan-
ckute BojHM OJra ¥ HEJ3MHUOT COIIPYT Ce mpece-
muine Bo [opua [lymaja, kage mro HajBepojaTHO U
MOYMHAJA, CJIMYHO KaKo U conpyroT Bo 1934 ronu-
Ha (Ilanmess, 1934: 2-3).

Onra ManapoBa € TOTITUCHIYKA HA HajJOJTH-
OT TEKCT BOOIIITO, 00jaBeH 07 MaKeJIOHCKa JKeHa
Ha CTPaHUIUTE HA IHEBHUOT Neuat Bo MakeoHuja
10JT OCMaHJIMCKa BJacCT, ogHOoCcHO 10 1912 roauna.
Taa e aBTOpKa Ha crarujara ,,[TaBHUTE KBaJHTeE-
TH KOM Tpeba J1a TH TIoCenyBa eaHa 100pa yInuTe-
Ka-BOCTIMTYBa4Kka“, o0jaBeHa BO JBE IIPOJOJIKE-
HUja HA CTPaHUIUTE Ha BECHUKOT Beciuu. IIpBu-
ot jaen e o0jaBeH Bo Opojot 71 ox 30 jynu 1904 ro-
JIMHA, a BTOPHOT BO Opoj 72 ox 3 aBrycT ucrara ro-
nuHa. [lomx HACIOBOT Ha MPBUOT JAEN CTOM WHDOP-
Marnujara: ,,Ped mpousnecena on yaeHnukara Onra
ManapoBa Ha TOAWITHHOT aKT (3aBPUTHHOT UCITUT
— Oeit. Mmoja) Ha ConyHCKaTa )KeHCKa T’MMHa3uja Ha
37 jynu o(Baa, 1904) roguna“.

Kako mro xakxyBa caMHOT HACJIOB, CTaTHjaTa
ce OJIHeCyBa Ha 3HAYCHETO Ha KBAIUTETHOTO JKEH-
cKo 00pa3oBaHKe U MPETCTaByBa /I OJ1 KEHCKOTO
npamame Bo XIX Bek BoomnmTo. BakBute cratun
o0jaBeHH BO TIEPHUOIUKATA, a M3TOBOPEHH IO pas-
JIMYHHU TIOBOAM HE OHJie PETKOCT. Mely aBTOpKU-
Te KOW NHIIYBaJe HA OBaa TeMa, K€ U3/IBOMME JIBE
Makxkenonku. Kako npBa ce u3/1BOjyBa yuuTeIKaTa
CrmaBka /IunkoBa ox CoiyH, koja Bo 1868 romnHa
BO BECHHUKOT ,,MaKkeqoHHja*“ BO HEKOJIKY HaBpaTH
o0jaByBalla CTaTHUH 3a BOCIIUTYBAKETO HA )KCHUTE!
,,38 MOPAJIHOTO BOCHHUTYBame Ha Momute*, ,IIp-
BUTE BOCHHUTYBAaukd OCHOBH U 1p. JuHKOBa ce
MPOTHBENIa HA OTPAaHMYCHUTE MOKHOCTH 32 IIKO-
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TyBame Ha )keHuTe. J[03BoNara i1a yyar camo mari-
KHTE Jlera IpuoHena JIMHKoBa J1a To KpeHe CBOjOT
1ac 3a mpaBoTO Ha oOpa3oBaHHWe Ha >keHHTE. Ha
Ma)KUTe UM OMJIO TO3BOJICHO J1a Y4aT, a Ha YKCHH-
TE He, 3aKJIydyBa Taa, ,,KaKO KEHHUTE J]a Ce eJieH
npyr Bun. OTTyKa, 00jaBEHUTE CTaTHH M TEKCTO-
BHTE MITO TW NMHUNIyBaja MMaaT apupMaTuBeH Ka-
pakTep 3a JKEHCKOTO oOpa3zoBanue. Taa HaBemyBa:
»CakaM J1a BepyBaM JIeKa MIUIUTE SIHOPOJIIHN O
o0ara 1oJia Ke TH MPUMaT MOUTE YMCTBEHH TPYIO-
BHU CO OJIATOHAKJIOHOCT U K€ MU TH IIPOCTAT HEAOC-
TaTOIUTE, HEOITXOJHHU U TIOPaId MOUTE CHUJIH U TIO-
paau coctojOuTe BO KO C€ HAaoraM W TOpaju He-
JIOCTUTOT Ha CPEJICTBA KOM C€ TMOTPEOHH 3a €IHO
nucanue. Jac He cyM mpaBeiia HUILTO JIPYyro, HO
camo J1a J1aJiaM MOBOJA Aa MUIIYBaar APYTH IOA0-
Opo 3a mosi3a Ha MouTe eHOpOTKK . Bropara cra-
THja Koja Ke ja CIOMEHEME BO OBaa Ipurona ¢ obja-
BEHa 110 MJICHTUYEH MTOBOJ Kako oBaa Ha Marrapo-
Ba. MimeHo, cTanyBa 300p 3a yueHnukara CynraHa
Yukmaxora o Kykyii, koja gojieka Ouiia y4eHuIKa
Ha ConyHckara )keHcka TuMHa3uja Bo VI kiac, Bo
1899 ronuHa Ha CTpaHUITUTE HA BECHUKOT ,,Bectn™
ja o0jaBmia cratujara ,,3amaqara Ha yIuTeIKara‘.
U oBoj TexcT 0O6paboTyBa mpamama 3a JUIHATE U
po(heCHOHATHUTE KBAJIUTETH HA YYUTEIKUTE.

Ha mouerokor Ha mpBHOT A€l OX TEKCTOT
] TABHUTE KBAJHUTETH KOW Tpeba Ja TH Mocemy-
Ba e7Ha jJ00pa yuduTeska-BocmHTyBauka“, Oinra
ManapoBa TM HaBeAyBa YCIOBHTE OJ KOM 3aBHU-
CH 00pa30BaHMETO, KAKO U CO37aBamETO HA T00OpH
MOJIEJIA Ha YYUTENN U YUYUTENKU. Taa ru ucrakHa-
Ja o0MuYauTe, PEIIMTHO3HUTE BEPyBambha, MOMIEIN-
TE Ha e/IeH HapO/] UTH., KOU BIIMjaeje Bp3 BOCIUTY-
BambeTo. TOKMY 3aToa, Taa MCTaKHaa JeKa ,,yuu-

JMIITETO € MECTOTO KO€ BEIHAII 110 CEMEjCTBOTO
U MCTOBPEMEHO CO HEro HajMHOTy padoTu 3a ay-
LIEBHUOT Pa3BUTOK HA MJIaJI0TO MOKoJIeHHe . Yuu-
JUINTETO HYJEIO M3ydyBame Ha 3aHaeTH, JaBa-
JI0 TUCUUIUIMHA, KyJATYPHO U OMIITECTBEHO IO U3-
JUTHYBaJIO IOeAnHenoT. Bo HenocTur Ha rpajicku
W CEIICKW OMONMOTEKH KOM BO TOa BpeMe Bo Ma-
KeIOHMja OMJIe PEeTKOCT, €AMHCTBEHO YUMIIHILITETO
HYZIEIO0 MOKHOCT 3a YHTame M YCOBPILYBamke Ha
3Haemara. Cemnak, 3a0enexana aBTOpKara, ,,eIHO
YUWIMIITE MOXE Ja MMa HajCOBpIIEHa Mporpama,
Hajqo0pu U MPAKTUIHA TPABWITHHIIN, HAjoIOpaHU
y4eOHUIN; MOXKe Ja Ouje cHaOJeHO CO CHUTE TO-
TpeOHN y4eOHU MTOTpedH, 3TaHNETO J1a My € HajXH-
THEHCKO; HO CUTE THE HelllTa Ke ocTaHar Oecroses-
HU WU MaJiKy TOJIE3HH aKo y4yuTeJKara He caka
WIM HE yMee Jia TH TMPHUCIIOCO0H, ako He 3Hae Ja
ru ucnonsysa‘“. ,,OTTyka, MpoJonKyBa Mairaposa,
enHa no0pa yunTenka Tpeda qa mma m1o0pa moaro-
TOBKa 32 3a/1a4aTa Ha yYMJIUILTETO .

Bo nonaraMomHoTo u3narame, aBToOpKara uc-
TaKHaJIa JieKa yuuTenkara He Tpeba Ja ce 3a10BO-
JyBa CO OCHOBHHTE 3HaCH:a, TYKY Jia C€ TPYIH T0-
CTOjaHO J1a C€ yCOBPIILYBa, 1a J03HaBa HOBUHHY, ,,1a
I'Ml OCBEKYBa, J1a TU TIOJHOBYBa U J1a TH 3r0JeMyBa
cBomTe 3Haema. Kpajor Ha TEKCTOT € BO corlac-
HOCT CO MaTpujapXajiHUTe BPEIHOCTH, OAHOCHO CO
UCTaKHYyBame Ha Oapamara KoM JIeN Of] 3aTBOPEHH-
TE TPAJICKU YUUTEIICKU TPYIIH o Oapasie o1 KCHHU-
T€, a Toa OMJIO OIpaHUYYBaKkE HA MOIHUTE TPEHIO-
BU U KHIJKEBHUTE JIeJ1a KOU T'M YNTaJIe yUYUTEIKH-
Te. BeymHoct, oBaa nojaBa He 6niia peTka, o1 yuu-
TEJIKUTE Aa ce Oapa Ja ce BO3APXKyBaar oJl HajHO-
BUTE MOJIM, /1a HE HOCAT 3alaJHOEeBPOICKU 00Je-
K{ ¥ 11anku u ci. O0jaBuTe BO BECHUIIUTE HA OBaa
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TeMa MPEeTU3BUKYBaJe M PEaKkiuy Kaj HarpeaHaTa
JKCHCKa UHTenureHiuja. Ha npumep, TakoB e ciy-
4ajoT CO MoyieMuKara kojamro EBruMuna Januera
on Bogen ja Bozena co nBajia yuurenu, OpaHejKku
T [IpaBaTa Ha )KEHHUTE Jia BOJAT CMETKa 332 CBOETO
TEJIO W JIa TH CJIEJIAT MOCIEIHUTE MOJIHU TPEHIO-
BU. Bo 0BOj cirydaj, Kako y9eHHWYKa Ha CBOjOT 3a-
BpIIICH UCTIUT, MariapoBa HajBepOjaTHO TH Cle/e-
Jla ynaTrcTBaTa Ha CBOUTE YUUTENH, 1A Ipernopavy-
Basa JieKa ,,elHa TeJaroika KHAra 3a eIHa y4u-
TeTKa YMHA MHOTY TOBEKE O] €IHAa MOJIHA IIar-
ka“. Cemak, 3aKJIy90KOT yIaTyBaj Ha HajBaKHOTO,
JeKa: ,,caMo0o0pa30BaHUETO M CaMOYCOBPIITYBambe-
TO CE eTHH Off HajOOPUTE KBATUTETH HA YUUTEI-
kata“. Co oBue 300pOBH 3aBpIIlyBa MPBUOT JEI O]
oOjaBata Ha MayapoBa, 1oj] Koj CTOU 3a0eenKa-
Ta: ,,IPOJIOIIKYBA".

Hasuctuna, Bo ciemauot 0poj Ha Beciuu, 0poj
72, Ha cTpaHuIa 3 To HaoraMme MPOIOIKCHHETO Ha
TEKCTOT ,, | TABHUTE KBAJIUTETH KOM Tpebda aa r'u
noceyBa elHa J100pa y4HUTEeIKa-BOCIUTYBaYKa'.
[IponomxeHueTo 3anoyHyBa Ha CIACAHUOT HAYMH:
,, YAaHUTenkara Tpeda o ¢¢ cpIie u IyIa Jia To caka
KaKO 3HACHETO, TaKa W Jelara KOu U ce JIOBepy-
BaaT. AKO THe JiBa KBAaJUTETH HE ja Kpacar ejHa
YUUTENKA, YCIEXOT BO YUMITUINTETO ke Oujie 10cTa
cOMHUTeIIeH. be3 HUB yunTenkara ke 3aJIiKyBa Ha
NpocTa HaJHUYapKa Koja paboTu He 1o xenda, HO
M0 BOOJYIICBYBaE KOE ja JIBUXKH, HE HEIITO I0-
BUCOKO, TIOUJICAITHO, & CAMO I10 HYXK/Ia 33 HACYIIICH
ne6. Ox oBue 300pOBH ce TIeaa aeka Ha o0pa3o-
BAaHHMETO U YUUTEJICTBYBAHETO CE TIIENAN0 KaKO Ha
BO3BHUIIICH YWH, KOj IaJIeKy T HAJMUHYBaJl OOHMY-
HUTE OUOJIOIIKHU MMOTPEOH.
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Bo onHOC Ha W3BPIIYBamkeTO HA y4YUTENICKa-
Ta paboTa, MaiapoBa MO3UTUBHO OJrOBOPWIIA HA
MPEAJIOroT Ha HeKoj nearor. Taa 3anumana: ,,Enen
MeNIaror To Jaie CIeAHUOT MPEKpaceH MpeyIor: ce-
KOj OCBECTEH YOBEK, MpeJ| Jia 3all0uHe co 00yKa H
BOCIIUTYBAC Ha Jiela Tpeba caMuoT Jia ce 3arpa-
II1a TajTi K€ MOXKe J1a ja M3BPIIyBa Taa BakHa pado-
Ta CO BHATPEIIHO MPHUBJICKYBambe (MOBICUCHO BO
OpUTHHAJIOT — 0€Jl. MOja), U aKO HErOBOTO CO3Ha-
HUE MY JaJie OJjpeueH OATOBOP, Tom00po € 1a He ce
3adaka 3a Taa padora“. Cropen Miaaaara aBTopKa,
HajBa)KHO OWJIO J1a Cc€ IMOBEIE CMETKA 32 MOPATHH-
Te KapaKTePHUCTHKH Ha BocnuTyBauuTe: ,,CKOpo ke
JI0jJIc U Kaj HAC BPEMETO KOra Ke ce IMpalyBa, He
KOj 4OBEK € 00pa3oBaH, HO KOj YOBEK € MOpaJicH,
KOj € CO KapakTep, Koj € 4yeceH". 3a Ja ce mpercra-
BU 100po mipex Jenara, MariapoBa cMerana Jeka
YUUTEIKUTE Tpeda Jia ToceayBaaT peIMrHO3HOCT,
CKPOMHOCT, CEpHO3HOCT, TPE3BEHOCT, Ja pa3BUBa-
aT YyyBCTBO 32 UUCTOTA U PEJl, BKYC KOH yOaBOTO, 13
Ouaar BelTH, 1a UMaatr U3rpajJeHo OJHOC HE CaMo
CO Jlerata TyKy ¥ CO HUBHHTE POIUTEIH U TI0CTOja-
HO J1a OMJaT BO KOHTAKT CO HUB 32 yCIIEXOT U TIOBE-
JICHUETO Ha HUBHUTE JICTIa.

Bo Toa Bpeme ce mocBeTyBano 0coOeHO BHIMA-
HUE Ha JpXKemeTo Ha yuutenkure. Cropen Mara-
poBa: ,,Yuurenkara Tpeba Jja BHUIMaBa U Ha CBOjOT
4yeceH XKMBOT. Hukako He OuayBa na 3abopaBa
JIeKa Taa € BOCIUTATENIKa U HA/IBOP O] YUMIIHIITE-
TO, JIeKa € BOCIIMTATEJKa ¥ Ha OIMIITeCTBOTO. MHO-
Iy KPUBO MHCJIAT OHHE YYHMTENKH KOHM C€ Maszar
camMo BO YYHJIHIITETO, KOH, OTKAKO K& CH ro Tpe-
JIaJIaT YPOKOT M Ke M3JIe3aT Ol YUMUJIUIIHATA Bpara,
ce 3a00paBaar M HE IO MOCBETyBaaT MOTPEOHOTO
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BHUMaHME Ha CBOMTE mocTanku®. OBaa peyeHuna
HaBHCTHHA € 3Ha4ajHa 3a 0Ba U3JIOKYBamke Ha pas3-
MUCITyBamara, Ou/IejKy O3HATH CE TIOBEKE CIIyyau
KOTr'a BO HCKOU MAKCJOHCKHU YYHUJIUIITA YUUTCIIKUTC
Ounie 0300pyBaHM WU AYPHU U OTIYIITaHU TOpa-
1 HIBHOTO TIOBEJICHHE, KO€ MECHATa 3aeHHIIA TO
cMmeTalna 3a HemonnyHo. Ha mpumep, TakoB e ciry-
4ajoT co yunrenkara Hexena [lerkoBa, nojaena ox
rpanor Comnot, byrapuja, na npeagaBa Bo MKEHCKO-
To yunmnuiure Bo [lpunen. Hejsunute HaBuku na
My TYTYH, JIa CEIX ¥ J]a pa3roBapa 0OTBOPEHO €O
HETIO3HATH JTyT'e KO He ¥ OWJIe POAHIHM, a IIPUI0-
Heno Kysman llankapes co rpau 3060poBu 1a 300-
pyBa 3a Hea (,,pa3BpaTHO KEHHIITE ), T0/eKa, MaK,
rpaackuot npseHen Tomop Kyces na numysa ca-
TUPUYIHH TEKCTOBU MPOTHUB HEA, KOM I'M 3aKa1yBaJl
Ha yumnumrara Bpata (Lankapes, 1990: 102)

Bo Bropara mosoBuHa Ha TekcTOT, Mauyapo-
Ba ce 3ajp)Kajia U Ha KapaKTePUCTUKHUTE Ha HapO-
JIOT O]l KOj MpOMW3JIETyBale YYUTEIKuTe. buejku
Kaj CHTE HapoId MMaylo JOOpH M JIOIIM CTPaHH,
yuuTenKara Tpedajo Aa ce COCpPeAOTOYH Ha IpH-
(bakarme Ha TO3UTHUBHUTE KapaKTEPUCTHKH: TpPY-
TI0JbYOMBOCT, HAOOKHOCT, TPE3BEHOCT, MPHUBP3a-
HOCT KOH JIOMOT W CE€MEjCTBOTO, TOCTOIIPUMIIA-
BOCT UTH. HacripoTu HUB ce Haoraie JIeKOMHUCIIe-
HOCTa, PAaCUITHUILTBOTO, MHjaHCTBOTO, OE3BEPHOC-
Ta, 32 KOM y4YHTeNKaTa Tpebaio 1a BHUMAaBa Jia He
MPOHHUKHAT Mery ydenunmre. [locneaaure 300po-
BH KOW TH ynaruia MaiapoBa 0 Hej3UHATa TeHe-
pammja Owmire: ,,Cakam J1a BepyBaM JieKa CUTE MOHU
JpyTapKH, 3a€/THO CO MEHE, KAKO BOCIIUTAHUYKH Ha
€/IHa U UCTa MHCTUTYIWja, BO HAIllaTa WJIHA y4H-
TEJICKA JIGJHOCT HeMa Jia 3a00paBUME HHUEIHO O]

Ka)KaHUTE KBAJMTETH U K€ Ce CTPEMHUME J]a HU CTa-
HAaT... PAKOBOJIHU Hauemna®.

Bennamr nara B 04M HAUMHOT Ha U3pa3yBambe U
pas3nuKara BO COAp)KMHATA Ha TEKCTOBUTE Ha yde-
HUYKUTE BO OJJHOC Ha yuuTenkute. Taka, 00jaBu-
T€ Ha YYCHWYKHUTE, OTHOCHO CAMHOT TPUCTAIl KOH
MMUATTYBAaKETO € PEJIaTHBHO KOH3EPBATUBEH, BO3IP-
JKaH, MMOJIH CO Uealld, CO MOPAIU3aTOPCKU COBE-
TH. 3a pa3/iuKa ol HUB, 3alMCUTE HA YUUTEIIKUTE
ce MOKOHKPETHU BO MCKA3UTE, MOJHHU CE CO CHEep-
THYHH W3jaBU BO O/I0paHa Ha JKCHCKUTE ITpaBa, ol
HOCHO C€ OCJIO0O0JICHU Of MaTPUCTHYKOTO BIIHja-
Hue. Bo ronema mepa u The ce ApKar 10 OCHOBHH-
Te MPHUHIUITK Ha TOTalrHuTe c(hakama 3a Mopal-
HUTE HOPMU M Havesia, MeryToa BO HUB CE IIPUCYT-
HU TI00apyBamba KOM He KOPECTIOHTUpaIe CO CTaBO-
BUTE HA HEKOM OJ1 MAIIIKUTE KOJICTH.

Bo nckakanara ped 1 Bo 00jaBEHHOT TEKCT Ha
MapapoBa JOMHUHUpaaT TEMH KOHM CBOEBPEMEHO
OmIle 10CTa aKTyeIHH: MOJlaTa U MOJHUTE TPEH/I0-
BU Ha )KEHCKATa MOIyJalnja, MOPAIHUTE KapaKTe-
PUCTHUKH U OJHOCOT BO jaBHOCTA Ha yYUTEJKHTE,
JUTEpaTypara Koja ce YnTaia U ce Ipernopavypaia
¥ Ha4MHOT Ha W3BpPIIyBamke Ha NMpodecroHaIHu-
te nomwkHocTh. Criopendara co objaBeHHTE TOBO-
P¥ Ol MPETXOAHNUTE TOAMHY IMOKAXKYyBaaT MaJla pas-
JIMKa BO M3HECEHUTE CTABOBHU, HO TIOT0JIeMa pa3Jiu-
Ka BO HAUMHOT Ha KOj Onie u3HeceHu. BakBuor 3a-
KIIY9OK TO M3BJIEKyBaMe TIpH criopeada Ha olipiKa-
HUTE yYEHUYKH TOBOPH BO JKEHCKUTE THMHA3HH BO
ConyH u burona, Kako U BO )KEHCKUTE OCHOBHH U
HenenHu yuuinnira Bo Crpyra, Koann u [Ipuitern.
U Toa e eneH mokasaren 3a JapoOBUTOCTA Ha OJpe-
JEHN YYEHUYKU U YYUTEIKH BO OJHOC HA U3HECY-
BambC Ha KCHCKOTO Tpallame.
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AKO TH TIOTVIEAHEME TJIaBHHUTE TIOEHTH BO
obOemHara craruja Ha Onra MayapoBa, Toram ke
ro 3a0enexuMe MOCTOjaHUOT (HOH KOj ce Hasupa
0]l CeKoja Mmopa Ha Pa3MHUCIUTE Ha yuYeHHYKara, a
TOa € MPHU3BYKOT HA BOOJAYIIEBYBAkE, HA BOCXUT
KOH YYHUTEJIKUTE KOM PEBHOCHO Ce MOCBETHJIEC Ha
CBOjOT TIOBHK. MoKeMe IeTI0OCHO Ja o pazdoepeme
BaKBHOT OJTHOC KOH YYUTEIKUTE, OUJICjKH yUUTE-
ckara npodecuja Bo Toa BpeMe Ouia eMHCTBEHA-
Ta jaBHa (PyHKI[Mja KOja MOXKeJIe Jia ja M3BpIIyBa-
ar KEHUTE OJI MaKEeJJOHCKUOT mpocTop. Toa oTBO-
paJio u IpyTy MOXKHOCTH 32 NCTaKHYBamb€ Ha KEH-
CKaTa IIaCHOCT, KaKo Ha MMPUMEp jaBHUTE HACTAITH.
CIuYHO KakKo ¥ CJIOBaTa Ha YYCHUUYKUTE, U TUE HAj-
9YeCTO Ce 0P KyBaJIe MO MOBOJ 3aBPIIHUTE TOIHII-
HU UCIIUTH, HO ¥ Ha HEKOU OJ] TIOTOJIEMHUTE CBEUe-
HocTH. [lo3HaTuTe TOBOPH JPKEHU O CTpaHa Ha
MaKeJOHCKUTE YUIUTEIIKH, HajMHOTY off EBrenuja
JaHuyneBa, ce omHecyBaaT Ha TPUBIEKYBambe Ha
mITO TMorojieM Opoj JAEBOjUMEba BO YUHIIHIIHUTE
KIIYIIM 1 32 eMaHIMIIAlMjaTa Ha KeHaTa BO Torall-
HOTO ommmTecTBO. Co cuilaTa Ha U3PEUEHUOT 300p
W apryMEHTHTE CO KOU HACTaITyBalie Mpe/] Mperod-
HUTE Cajiy, BIIEYATOKOT OJ] HACTAIIUTE HA yUUTE-
KATE Kaj yYEHWYKHUTE MPEAN3BUKYBaJl BOCXHUT U
CTPEMeX U THE JIa TPOIOJDKAT 110 HUBHUTE CTAITKH.
ToBopute HE Ouie ,,caMO TEKCTyaJlHO IpeTCTaBe-

Jlurepartypa

HU HU3 IV1ACOT, TYKY THE 'O KOPUCTAT M KAaKO ajar-
Ka 3a MPEHECYBahE Ha UJICONIONIKU TOPAKH, 3a Cy0-
Bep3Wja U KPUTHYKO MPOMHUCITYBAEHE HA OMIITECT-
BOTO TIPU IITO TEKCTOT JOOMBA MOJUTHYKU pelie-
BaHTHa qumensnja‘ (Tanescka, 2013: 13). Otramy
W HaJIexkTa Ha MarniapoBa Jieka eJieH JIeH U Taa Ou
MOXeJa Jia MPUIOHECE 3a YHANpeIyBamke Ha Mpo-
CBETHOTO JIENI0 HA MAaKEJOHCKHUTE JCBOjUHbA, IIITO
(hakTHUKK OU 3HAYETI0 CBOCBUIHA IJIACHOCT, jJaBHO
MOKaXXYyBakhe, HA/IMUHYBabE HAa MOJIKOT.

Ha kpajoT, eIMHCTBEHO IITO HHU MPEOCTaHyBa
€ J1a To MoTeHIupame GakToT JieKka TEKCTOT ,,[ aB-
HUTE KBAJIUTETH KOW Tpebda Ja TM MmoceayBa eHa
no0pa yuurenka-BocnuTyBauka™ Ha Onra Maya-
posa ox cenoto Herosan, Jlaraauucko, o ConyH-
cKa okojuja, objaBeH Bo 1904 roauna, € joTorain
HajoOeMHara o0jaBa 0J1 MaKeJOHCKa aBTOpKa. J[Ba-
Ta jgena objaBeHU Bo OpoeBute 71 1 72 HaA BeCHH-
KOT Becitiu ce ofiHecyBaar Ha 3HAUCHETO HA y4u-
TEJNIKUTE BO 00Pa30BaHHUETO HA JICBOjUUIHATA, HO U
Ha HUBHATA yJIOTa W MPUCYCTBOTO BO jaBHHUOT JKH-
BOT. O10panuTe 300pPOBU CO KOM C€ CIIyXKesa Miia-
JlaTa aBTOpKa HM YKa)KyBaaT Ha KBaJUTETUTE KOU
I'M TIOCEyBaJla, M KOM yMeella Ha CBOj HauWH Jia TH
HCKaKEe Pa3MHUCITyBambara MOJHH CO HAJICK U HJie-
anu 3a moao0pa UIHUHA.

Kargmmaposs, ['eopru Ct. (1930). bwaiapckuiiire tumuasuu u ocHogru yuunuuia b Conyus (o cayuaii Ha 50-1o-
JUWHUHAA Ha conyHcKuitin ovatapeku tumnasuu). Copus, Makenoncku Hayuens MuctutyTs, nevarnuna I1.
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Slavcho Koviloski

The Article “The Main Qualities that a Good Teacher-pedagogue
should Possess” by Olga Madzarova
(Summary)

Among the Macedonian authors who left their mark in the periodicals at the beginning of the 20th century, a sig-
nificant place belongs to Olga Madzarova (1887, Negovan, Thessaloniki area - Gorna Dzumaja after 1934). She is
the author of the longest journalistic text in general, published by a Macedonian woman on the pages of the daily
press in Macedonia under Ottoman rule, i.e. until 1912. Madzarova is the author of the article “The main qualities
that a good teacher-pedagogue should possess”, published in two parts on the pages of The Vesti newspaper. The
first part was published in issue 71 of July 30, 1904, and its sequel in issue 72 of August 3 of the same year. Under
the title of the first part is the information: “Speech delivered by the student Olga Madzarova at the annual act of
the Thessaloniki Women’s High School on June 37, 1904.” The two parts published in issues 71 and 72 of The Vesti
newspaper refer to the importance of teachers in the education of girls, as well as to their role and presence in public
life. The selected words used by the young author indicate the qualities that she possessed, and that she was able to
express, in her own way, her thoughts full of hope and ideals for a better future.

Key words: Olga Madzarova, The Vesti newspaper, 19%-20" century, Macedonian women’s writing, women
question, women’s education
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AHa JOBKOBCKa

UDC 316.647.8-055.1 /.2:659.1
Review article / Ilpeinegen nayuen iipyg

POJOBHUTE CTEPEOTHIIN BO ®YHKIINJA HA
INOTPOLITYBAYKATA KYJITYPA

Kay4unu 360poBu: MenyMu, poJJOBH CTEPEOTHITH, TOTPOITyBadKa KyJITypa, pEKIaMU, KOHCYMEPU3aM,

CCKCHU3aM

Bosen

,, Meguymckaitia kyniuypa e cpeguuiitie 3a UMII03Uja HA UgeHinuieiion u paimeHinayuja Ha

MennyMCKHTE TEKCTOBH CE€ ja3UKOT Ha €Ha
KyJITypa ¥ HH3 HUBHUTE (OpPMH Ha penpe3cHTa-
uyja ce cosiasa ,,HOBa KyJITypHa MHUTOJIOTHja Ha
KOJIEKTUBHHM cekaBama“ (Ferguson, 1991: 90). Me-
JAAYMUTE T'M UHTETpUPAAT IMOCIUHINUTE BO ITIAaBHU-
TEe KYJITYPHH TEKOBU W HHU3 TIOIyJIapHaTa KyJlITypa
ce GopmHpa exHa MHTEPIPETATUBHA paMKa Ha 3a-
eTHUYKO Pa30Mparme Ha CBETOT U KOJIEKTHBHO YyB-
CTBO Ha mpunagHocT. Hajuecto ce paboTH 3a KoH-
BEHLIMOHAJIHO TIOMMAakbhe Ha CTBAPHOCTA, IIOJIHO CO
CTEPEOTHITH U 3][paBOpa3yMCKH npeapacynu. Vme-

cyojexinioi ” (Kemnep, 1995: 386).

HO, HU3 MPOIECUTE Ha CUMILTH(UKAIIja HA COIp-
JKHHUTE, HaMecTo adupmalja Ha pa3IHyHOCTA,
MEAMYMHUTE TIPOU3BEAYBaarT YIPOCTEHU U HEKPHU-
TUYKHU MPETCTaBH 3a Jpyrocra. Tyroto HU € To-
JIECHO Jia TO 00jacCHUME TPEeKy HaIIeTo, MOWHAK-
BOTO CO MTO3HATOTO, HEMIO3HATOTO T'O TpaHcHopMu-
pame BO HemTo mTO HHU ¢ 0e30exno. [Tonmot 3a
UJICHTUTETOT ce IehUHIPA KaKO KOJICKTHBHA CBECT
Y 4yBCTBO HA MPUTIAJHOCT 3aCHOBAHO BP3 IPU3HA-
HUETO Ha HEKOM 3aCAHHUYKH CICMECHTHU OCHOBHH
3a WIeHTH(UKAIIM]ja, KAKO IITO CE: Ja3UKOT, paca-
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Ta, pejwrujara, TepuTopujara u npyro. Unenru-
TETOT MCTOBPEMEHO € WHIMBHIYaJCH U KOJCKTH-
BeH (peHOMEH, KOj MTOKPaj 3al[BPCTYBAmbETO Ha CTa-
puTe monpasoupa U Npe3eMame Ha HOBU elIeMEeH-
TH. ,,bapamero Ha WICHTUTETOT, WHAWBUIyallCH
WY KOJICKTHBEH, € TVIABHO OIIITECTBCHO 3HAYCHHE.
N neHTUTeTOT IMpeTcTaByBa IpoLec MpeKy Koj ce-
KOj Urpad BO OIIITECTBOTO C€ Mpero3HaBa cede-
CH M CO3/1aBa 3Ha4eH-a BP3 0a3a Ha BEKe MOCTABEHH
kyntypau arpulytu’ (Castells, 1996: 22).

Huz miobanu3annckuTe W KOMYHUKAIMCKH-
TE TPEHJIOBU CE€ CO3/[aBa CBET BO KOj CHTE IO TJIe-
JlaMe MCTOTO, CITMYHO ce 00eKyBame 1 yrnorpely-
BaMe CIMYHHM (pasu. YnorpeOyBajKu I'i TEpMU-
Hute Ha JbyOomup JakuMoBCckH, OM MOXKETIO Ja ce
pede iexa AeHec )KUBeeMe BO CBET Ha ,,[IJIaHeTapHa
nyOsuka“ u ,,rojaema jaBaoct" (Jakumockw, 2003:
176). Co no3a Ha upoHHUja ja moBTOpyBame (ppaza-
Ta JIeKa CBETOT CTaHyBa MECTO Kaje IITO MpUIaj-
HHIIUTE Ha IJIEMETO IITO JKUBEaT BO HajIaJICIHUTE
JOKIOBHU IIyMHU THUIKAaT HA KOMIIjYTEPH, CHIH-
TMjaHCKUTe 0aOWYKK TepaaT OM3HHUC MPEKy eleK-
TPOHCKA TIOIITa, a IJI00AJIHUTE TUHEJIIEPH ja CIIO-
JieTyBaaT cBETCKaTa MojiHa KyaTypa. Jloroara uium
3aIITUTHUTE 3HALM CO CBOjaTa CENMPHCYTHOCT CTa-
HyBaaT HOBHOT MEI'yHapOJIHHOT ja3HK CO KOjIITO
neHec ce pasbupame. HensbexxHo ce HaMeTHyBa
MpalameTo — JaId ce MOBEKe KUBEeMe BO IJIO-
0altHO ceJlo BO KO€ EKOHOMCKATa pacllioOCHOCT ce
MpoTadouyBa, a KyITYPHHOT U300p ce cTecHyBa?
PeodopmyBameTo Ha KyATypHHUTE UIECHTUTETH BO
HPOLECOT Ha MEMYMCKHOT HMIIEpHjaIn3aM € 1pa-
mrame mro Oapa cepro3Ha aHaiu3a, a 0BOj TPYA
0CO0EHO ce MHTepecHpa 3a POJOBUTE ACTIEKTH Ha
uIeHTH()UKYBakbe HU3 OTPOITyBadKaTa KyJlITypa.
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VYiorara Ha TeJieBU3HjaTa BO Kpenpame
Ha HOBA KYJITYPHA MUTOJIOTHja

Komeprujanuzanujara Ha MEAMYMUTE U TIO-
TpebaTa THe Ja ce OJJHeCyBaar Cropes] morpedure
Ha 11a3apoT ja J0BeAyBa IO Mpamlamke Pa3HOBH/I-
HOCTa W KBaJIUTETOT Ha MporpamMara mTo ce Mmpo-
Iyiipa ¥ eMHUTyBa Of cTpaHa Ha TB-cranunmre.
CHJIHHOT IPUTUCOK HA KOJIITO € U3JIOKEHO 0BA KO-
MYHHUKAIIUCKO CPEACTBO CEKOjJHEBHO, BO TpKara
IO TTOTOJIEM YCTIeX, OIHOCHO ToroJieMa TJIEAaHOCT,
MIpaBH J1a ce 3ary0ar KPUTHYKUTE OCTPHUIIM Ha Me-
JIMYMOT. JacHO e Jieka cropes JIoThKaTa Ha Tas3ap-
HaTa OpUEHTAIM]ja, TeJIEBU3NUTE Tpeba Ja mpous-
Be/yBaaT IIMPOKa MyOJIMKa CO YHUBEP3aJIHHU BKY-
COBM U MpedepeHIny, a Toa ¢ MmyOiIrKa KOjaIiTo
e co3majeHa Aa Tpomu. OTTamy, MpOrpaMCcKUTE
IIeMH Ha TEJIEBU3UHUTE Ce CTPYKTypHpaaT Bp3 OcC-
HOBa Ha MoTpeduTe Ha peknamMHuTe areHnuu. Co
OTJIe/T Ha TOA TITO TeJIeBU3HUjara IPEeTCTaByBa IICH-
TPaJHO KYJITYPHO jaapo BO €JHO OIIITECTBO, HE-
KOW KPUTHYApH BeJiaT JAeKa HUIITO HE KOJIIOHU3UPa
moBeke oj1 0Boj MmeauyM. OBa ce MOTBP/yBa CO pas-
JUYHU UCTPaXyBama, Mely KOM M HCTPaKyBambe-
TO crpoBeneHo Ha Komeyor mo KOMyHHKAluyd BO
AmHeHOepr nipexy /Ipoexitioini 3a KynillypHu UHGUKA-
ilopu, Kajie ITO OCHOBHATA NPETIIOCTaBKA HA aHA-
auzaiua Ha xyniuueayuja taacu: ,,Konky moBeke
BpEME PEIUIMEHTHTE TIOMUHYBAaT CO TEJICBU3H]ja-
Ta, TOJIKY [I0BEKE HUBHATa CJIMKA 3a CBETOT K€ OJl-
roBapa Ha OHaa IITO Ce IIUPHU O CTpaHa Ha Tele-
Bm3mjara’ (Kynumk u Humnden, 1998: 204). Jlyre-
TO KoM paboTaT BO TeJeBU3Mja 3a00IyBaar oj ,,M0-
pasieH koH(popMH3aM*, CTaHyBaaT NOPTHAPOIH Ha
€/ICH TUIHYCH MajorparaHcKu MOpajl KaXKyBajKu
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,,IIITO Tpeba J1a ce MHUCITN U Kako Tpebda 11a ce MHC-
mu‘ (Bourdieu, 1996: 194), mrto, mak, mpeTcraByBa
MOTLECHYBAKE HAa KAalUTETOT HA OTIIOPOT.

['pafanute ce MpeTBOPEHH BO MOTPOIIYBAYH,
a TOa ja MpeTNnocTaByBa HUBHATA MACHBHA IO3H-
[[1ja, HAMECTO aKTHBHO Y4YeCTBO BO KYJITYypHO-TIO-
JUTUYIKHOT JKUBOT. [JIelaunTe W YUTATEINUTE CTa-
HYBaaT eKOHOMCKU CHTHTETH, & HE CaMO OOMYHH
koHcymeHTH. IlyOnukara ce TpeTupa Kako moTpo-
LIyBa4YKH pe3epBoap M Toa 00jacHyBa 30ILTO Me-
JUYMHTE C€ 3aWHTEPECHpPaHW 3a CTaTHCTHYKa-
Ta CJIMKa Ha MyONuKara, a He 3a Toa IITO BCYII-
HOCT caka mnyOnukara. MpaHIyCKHOT COIHUOIOT
u punozod Iljep Bypuje (Pierre Bourdieu), cme-
Ta JieKa ,,TeJieBU3Ujara mpeiara eeH KylaTypeH
fast-food, mpenBakaHa KynTypHa XpaHa, OJHANPE]
npomuciieHa mucia“ (Bourdieu, 1996: 172). He-
KOU TEOpPETUYApH OJIaT JIOTaMy IITO IO yrnorpely-
Baatr TepMUHOT 1B-xpeiienuzayuja. Hema nunema
Jieka BO COBPEMEHOTO Ta3apHO OIMIITECTBO CAMH-
OT MEIUYMCKH MOPEAOK IO HAMETHYBa MPUMATOT
Ha KoMeplujaiHarta Kyntypa. Kanaackuor ¢uio-
300 ¥ MeIMYyMCKH TeopeTnyap, Mapiian Mekiy-
an (Marshall McLuhan) e mety npBUTE BH3HOHE-
PH KOjIITO ycIlea Jia ja Tperno3Hae yiorara Ha Te-
JICBU3HjaTa BO KPEUPAETO HOBA KYJITYPHA MUTO-
noruja. TeneBusmjara 3a KOjalITO ce BEJIU JICKA €
urpauka 0e3 Koja He MOXKaT U BO3PACHUTE, CTaHY-
Ba Wrpayka Ha MOKHHIIUTE KOW TH JUKTUPAAT Te-
MUTE 32 KOU K€ ce pa3MHUCITyBa BO cBETOT. KoHKy-
peHIMjaTa cTaHyBa OHaa Koja IUKTHUpPA IITO Ke ce
mie/a, MITo Ke ce CIyIla, 3a IITO K& ce U3BECTYBa,
a IITO Ke ce 3a00MKOIyBa, WM CO OPYrd 300pOBH,
3a LITO K€ C& MUCIIH.

Pexnamupamerto — o1 ungopmaumja 10
YMETHOCT Ha yOoenyBame

[[Inanckuot nucaren u HoBuHap Mruacuo Pa-
moHe (Ignacio Ramonet), Bo HeroBara kHura 7Tus-
xu upoitaiangu (Propagandes silencieuses) 06ja-
BeHa Bo 2000 roguHa, nuilyBa AeKa MEAHMYMCKH-
TE€ COAPXKUHH, & 0COOCHO PEKIIAMUTE TO MOIIAPKY-
BaaT KOJICKTHBHUOT CEH3UOMIIMTET KaKO €1Ha CUM-
OoyM4Ha MpOTe3a HU3 JpaMaru3anuja Ha JOMH-
HAHTHUTE MPEOKYIAIMK HU3 eydopHjaTa Ha €Ko-
HOMCKaTa cUTyanuja. PekmamuTe Mmaar 3a memn Ja
pa3BUjaT WHCTAHT KOHTAKT CO MOTPOIIYBAadYUTE CO
3aeTHIYKO UCKYCTBO Ha WIeHTH(UKarmja. Pexma-
MUTE TH Apa3HaT eMOLMUTE U JOIUpaar A0 cpuara
Ha MOTpoIIyBayuTe. MapKeTHHIOT, I€HEeC, € TOJIKY
coucTHIIMpaH MTO MMa 3a IeNl He caMo Jia Mpo-
JlaBa eHa Mapka, TYKy €leH HICHTHTET, He CO-
[MjajeH 3HakK, TyKy JudHOoCT. [lo oBaa nuHMja € 1
OHa IITO TO BEJH PpaHIlyCKHOT (rto3o(, koj cTa-
Ha pedepeHia 3a MOCTMOJEPHU3MOT U ITOCTCTPYK-
typanu3mot, JKan Boapujap (Jean Baudrillard),
neka TB-pekiamara jejcTByBa Taka IITO CO3/aBa
HOB TOBOD, HOBA CEpHja Ha 3HAYCHA, CO3/1aBa KO/I.
3aroa eeKToT o pekiiamara He € eKOHOMCKH, HI
TICUXOJIOIIKH, TYKY 3HAKOBEH.

Ana MapTtuHOCKa, elHa Ofl ypeIHHYKUTE Ha
300opHuKoT Kyniypaitua Ha pacipogaxcoa — Kon-
cymepusmMounl U Komepyujaruzayujaiia Ha Kyayp-
Huitie ipogykitu, o0jaBeH Bo 2019 roguna, morce-
TyBa JIeKa ,,KalMTaJIu3MOT OJlaMHa HE MPOU3BEIy-
Ba MPOM3BOM 32 J1a TH 33J]0BOJIM BUCTHHCKHUTE T10-
TpeOu Ha JyfeTo, TYKy NpOM3BeIdyBa MOTpedH 3a
Jla HA TM nipofajie npousBoaure. O cpeauHara Ha
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70-tute roguan Ha 20 BeK, )KMBeeMe BO HajHOBA-
Ta TpaHc(opMalrja Ha KaIUTaIU3MOT, KOj TIOYH-
Ba Bp3 HeoslmOepajaHaTa eKOHOMCKA JAOKTpUHA Ha
JIOMUHAIMja Ha Ta3apHuTe MexaHusmu (Maptu-
Hocka, 2019: 24). CoracyBajku ce CO OBHE TE3H,
cI1000THO MOXKEME Ja pedeMe aeka Swatch He e
caMo acoIyjalmja 3a YaCOBHUIM, TYKy 3a ITOMMOT
Ha BpemeTo. Kaj Starbucks ne ce pabotu 3a monja-
Ta Kade, TYKy 3a TOa KakO0 PUTYalOT Ha IHCHE
Kage ce BrHe3yBa BO EMOIMOHATHHOT CIIEKTap Ha
JKUBOTOT Ha JyfeTo. bpeHaoBuTe ru mpoBouupaar
HAIllUTE YyBCTBA U HU I'M IPOLIMPYBAaT 3HAYCHa-
Ta u cmucnara. Co npyru 300poBH, yOeneHn cMe
JeKa pabOTUTE LITO M KyIlyBaMe M T'M KOHCYMH-
paMme HU ce O]l )KMBOTHO 3Hademe. Te3ure Ha Map-
TUHOCKA C€ CJIMYHU Ha Te3ute Ha Entonu I'muenc
(Anthony Giddens), 3urmynn bayman (Zygmunt
Bauman) u JXan bompwujap, xora 300pyBajku 3a
TEPMHUHOT ,,[TOTPOITYBAYKO OMINTECTBO pedepu-
pa Ha COBPEMEHOTO OIIITECTBO M MOTPOIIyBayKa-
Ta Kyarypa. ,,llpuroa, bonpujap Bo kuurara [lo-
WpOULY8A4KO OUMMIUECTUBO.: MUWIOSU U CUUPYKIILY-
pu Benn feka: "ONIITecTBOTO CTUTHA JI0 TOUKA BO
KOja MOTPOILyBayKaTa CTOM HaMECTO LIeJIMHATa Ha
JKUBOTHUTE HCKycTBa. LllonmmHr-uenrpure cumy-
JMpaat 3a0Kpy)KeHa OKOJIMHA, KOMIIJICTHO KIIMMa-
TU3UpaHa, 3aBpIICHA U KyATypajlu3upasa... pabo-
Ta, CII00OAHO BpeMe, MPUPOJa U KYJITypa, MOPaHO
pa3ABOEHU, OJJBOCHHU HMJTH ITOMAJIKy WJIM TTOBEKE He-
CBEIUIMBU €HTUTETH, KOHEUHO CTaHaa W3MeEIlaHH,
KJIMMAaTCKH KOHTPOJMPAaHU U IOMeCTU(UIMpaHH
BO CIMHCTBEHA aKTUBHOCT HA MOCTOjaH LIOMMHI
(bompujap uutupan on MapruHocka, 2019: 25).
I'maBHUTE NOEHTH BO TPyAOT Ha MapruHocka: Te-
OpUCKU UepCuekiuusy Ha cyuepmapkeii-Kynypa-
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itia — bneckasa ¢hacaga u nosoxkomiionupanu epeg-
HOCiy ce HAJI0Bp3yBaaT Ha cTynujara Ha MuseHna
HparuueBuk-1llemuk co HacnoB Heoghonx kyuity-
pa: uybnukaita u Hej3unuitie see3gu xajue ce pede-
pupa Ha TOMYTUCTUYKHOT KYITypeH MOJEI 3aCHO-
BaH Ha XCIOHU3MOT, 3a0aBara 1 Y)KHBAamh-ETO, BO KOj
,,MJIaJTUTE TIO]] BIIMjaHHE Ha MEANYMHTE TO (POpMHU-
paar CBOjOT UACHTHUTET U CUCTEM Ha BPEIHOCTH I10
NPUMEPOT Ha SBE3AUTE W MO3HATUTE MEIHMYMCKH
muaHocTH (HparnueBuk-llemunk nutupana of
Maprunocka, 2019: 31).

ITouerouure Ha peKIaMUTe MOKEME Jia TH II0-
OapaMe BO NMPBUTE OIIACHU IUIOYM M SHIHM OIVia-
CH LITO Ce MOojaBUIIe KOH KpajoT Ha 15. Bek. Ctany-
Ba 300p 3a MH(POPMALMH UCIHILIAHU CO paKa MITO
ce BTUCHYBaJIe Bp3 BpaTHTE Ha LIPKBUTE U Ha Kare-
JpajnTe, a TH IMUNIYBaJe PUIAIHAIIITE Ha CBEII-
TEHCTBOTO KoM Oapaie pabdota. [lo HEB ciemyBae
YUUTEIUTE U MPEAaBauuTe KOU ' HyAEJe CBOUTE
npodecroHaIHu ycIyru. Ymorpebara Ha 300poT
orjac Wik M3BECTYBAaIbE BO CEKOjIHEBHUOT ja3UK
BJIETOJI KOH cpenuHata Ha 17. Bek. [lypu Bo BTO-
para mojoBuHa Ha 19. Bek MmoyHyBa ja ce o0nu-
KyBa MOJEPHUCTHYKHOT OOJIMK HA OINIaCyBame U
pekiamMa (MH(pOpMAITHH KOPUCTEHH O]l TEKCTOT Ha
Manxonm beprapa — Omnacysarveitio u pexaama-
itia, IpeBeieH BO ,,Mapruna“ op. 64). [Ipsure kam-
namK Ha MacOBEH MapKETHHI, ITaK, TIOYHYBaaT BO
Jpyrara mojoBHHA Ha 19. BEK U MMaar 1moBeke Bp-
CKa CO PEKJIAMUPABETO OTKOJIKY CO OpeHauparme-
TO OHAaKBO KaKBO IMITO To cakame aeHec. Pexma-
MUTE TH UH(OpPMHpAJIC TOTPOLIYBAYUTE 32 HOBUTE
W3yMH, a 1oToa Tpebano aa ru yoeaaT aeka mojao-
Opo Ke JKuBear aKko, Ha MPUMEP, KOPUCTAT aBTOMO-
OMJI HAMECTO KOFCKH 3allperd, Win TelneoH Ha-
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MeCTO THcMa. Toa 3Hauu Jieka MPOU3BOIUTE IITO
HAJTIPBO Ce peKIaMupare camu o cede mpercra-
ByBaJle HOBHHH U JIpyra Ioce0Ha pekiiama peuncu
u 1a He uM Omna norpebHa. [loueronure Ha OpeH-
IMPabEeTo, TaK, JaTupaar off BpeMETo Kora Iasa-
POT IOYHAJE Ja To MperiaByBaaT yHU(OPMHHUTE
MPOIYKTH Ha MACOBHOTO TIPOU3BOJICTBO KOU Mery-
ceOHO peuricH BOOTIITO He ce pasnukysaie. [Ipen
Jla HaBJe3eMe BO CYLITHHCKHUTE Pa3IMKH Ha OpeH-
IUPambeTo, YINTEe HEKOJIKY BaKHHU aclleKTH 3a pe-
KIIAMHPAETO.

Etumornorujara Ha 300poT oiacysarpe ce IBU-
KM O]l HABOJHO HEBUHOTO 3HAYCHC 32 W3BECTY-
Bame (BO yaTmHCKUTE W BO IllekcrmpoBuTe TEK-
CTOBU Ha TpUMED), Ta € J0 ybegysarbe U 6iuja-
Hue. Advertising noara oj JaTUHCKUOT adverto,
advertere, Kanie MTO ad 3HAYH KOH, a Vertere — ga
ce cepiuu. lllexcriup BO cBojaTa apama Xeupux,
Hanumada Bo 1590 romwHa, TO KOPHCTH 300pOT
advertisement co 3HAYCHC HA U3BECTYBAbE, a MO~
TOA C€ KOPHUCTU BO YIITE €1HO Heroo jneno Ce e
gobpo Kola gobpo Ke 3a8puiu, Kaie MWTO TO KOPH-
CTH 300pOT Kako mpernopaka (advertisement for a
proper mind).

Mepu Kanpop (Mary Kaldor) ornmacyBameto
ro JIeNu Ha uHgopmaitiueno u Haiosapauko. Taa
cMeTa Jieka (PyHKIUjaTa Ha peKJIaMHTe IITO HE CO3-
JaBaat >KeJI0M Kaj MOTPOoIlyBaunTe OOMYHO ce Ha-
peKyBa HEBHMHA, J0/ieka (DyHKIMjara HA OHHE IITO
I'M CO3/IaBaaT WM 3roJIeMyBaar XeJOuTe Ha IMOT-
pOIIyBa4YKTE, € HArOBapauka U MOPATHO JIUCKYTa-
ounna (bepuapn, npeBon Ha kHurara Oacysarbe-
o u pexaamaita B0 ,,Mapruna“ op. 64: 189). Bo
exoHoMckuTe cTynuu Ha Llejmc Tonbpajt, mak, He
MOCTOjaT MPUPONIHH KeJOu, CUTE ce TPOM3BOJL Ha

oracyBameTo. 1 0m0pajT TBpAM Jieka He IMOCTOojaT
,,HE3aBUCHO YTBP/ICHH KO, TyKY IJIaBHATa yJIO-
ra Ha OIJIacyBamETO U TProBHjaTa € TOKMY ,,cO3/1a-
BamETO JKEJION KoM MHAKY Oe3 HUB He Ke rmocroeja’
(TonOpajT nutupan ox bepHapa Bo ,,Mapruna“ op.
64). imeHo, menTa Ha OTIaCyBambETO € Jla CO3/a-
Jie 9yBCTBO JIeKa HEIITO HU HEeJ0CTacyBa, a Oria-
CYBambETO CE MPETBOPA BO BOJIIEOCH CHCTEM IIITO
Ke HU IIOMOTHE J1a TW OCTBAapUME HALIUTE JKEJIOH
NpeKy MOTPOUIYBaYKHOT TUCKypc. Toa 3Ha4UM nexa
NOpay peKJIaMUTe JIyeTO MOCaKyBaar HEeIllTo To-
BEKe O]l OHA TITO OW TO MOCaKyBaje BO MPHUPOTHA
cocrojba. PexmamodoOuTe moTeHIMpaaT aeKa pe-
KJIAMHUTE MOPAKH CEKOTalll K& MOXKaT J1a HE HaTe-
paar a KyniMe IITO ¥ a € IPOTUB CBOja BoOJja.
Waxko ronem Opoj KpUTHUApH MUIIYBaaT JieKa
PEKIIaMUPaAETO Ce MPETBOPH OJ TPOIIEC HA HH-
dopMmmpame BO cTpaTerdja Ha HaroBapame, II0-
CTOjaT aBTOPW KOW TO CMETaaT 3a HEBHUH OOJHKOT
Ha OTJIaCyBam-€ IITO He BJIHjae Ha )KeJIOnTe U Koj He
ce o0u1yBa J1a TO HACOYM OHECYBAETO KOH OApe-
JIeHa 1eJl, ¥ Hero ro HapeKyBaar WH(QOPMaTHBEH.
CrencTBeHo, ceTo omiacyBame Tpe Kpajor Ha 19.
BEK CE€ CMETasIo 3a HHPOPMATHBHO, IIITO OM 3HATE-
JI0 HEBHUHO W TPUQATIUBO, J0JCKa TOIOIHEKHH-
Te OONHIIM Ha OINIACYBamke CE CMETAaT 3a Haropa-
pauku U MopaiiHO AucKytabmwiHu. Ho, kpuTHkara
Ha [onOpajT ce Temenu Bp3 ujejara jeka Jypu U
UH(QOPMATHBHOTO OTJIACYyBamE HACTO]yBa J1a 'O Me-
HyBa WJIM Jia BIIMjae Ha OJJHECYBAWETO HA MOTPO-
[TyBa4nTe, CO OIVIEe]] Ha TOa Jieka WHopmanmjaTa
HEMa HUKaKBa CMHCJIA IOKOJKY HE BIHjae BP3 Of-
HecyBameTo. CnuuHa e u aedununujara Ha JKak
Jepuna neka ,,uHpopMaIrja € cekoja pas3Jinka Koja
[IPEAU3BUKYBA PA3JIUKyBakbEe WK IIPOMEHA U JIEKa
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uHpopManmjaTa TOTOIKY € uH(popMaiuja camo
aKo BIIMjae BP3 ofHecyBameTo" (Olnacysarseitio u
pekaamaita Bo ,Mapruna“ op. 64: 193).

On ganeyHoTo MHMHATO TMa A0 JCHEC, CBETOT
Ha MapKEeTHHIOT IOCTOjaHO JIOCTUTHYBa HOB 3e-
HUT, PYIICJKA TO CBETCKHOT PEKOPJ OX TPETXO-
HaTa TOAMHA W IUIAHUPAjKU TOa Jla TO TIOBTOPH U
CJIe/IHATA TOIMHA CO 3rOJIEMEH OpOj Ha PEKJIaMH CO
HOBHU arpecuBHH (opMmynu 3a ocBOjyBame. Bkyn-
HUTE PEKJIAaMHHU TPOLIOLH BO cBeTOT BO 1998 ronu-
Ha Ce MpoleHyBaaT Ha 435 Muaujapau 1ojapH, a
JICHEC THE ce CHOPMHO 3royieMeHn. Kako 1mTo Besu
Hejsun Jladepc: ,IlorpormmyBaunte ce kako Oy-
OamBabu — ru mpcKkame JId TH MPCKaMe, a THE Mo-
clle HeKoe Bpeme ctanyBaar umyHH'* (Jlabepc mu-
tupas o Knaju, bes noio, ,,Mapruna“ op. 60). bu-
BajKU CBECHU JIeKa peKJIaMHaTa HHAYCTpHUja Kpeu-
pa BEITaYKd HaMETHATH MOTpedu Ha JyreTo, Oy-
JIejK1 TH HAIInTe JKeJI0n 3a pa3siuvHu paboTH KOu
HE HHM CE CeKorail BHCTHHCKH MOTpPeOHH, coce-
Mma Ou ce comacuiie co ucrnoeAra Ha Dpenepuk
Beroene (Frédéric Beigbeder) Bo HeroBara KHH-
ra 399 (99 francs) xane numrysa: ,,[IpaBam pekia-
MH, jac TO 3araayBaM YHHUBEP3yMOT. Jac CyM OHO]
KOj BE Tepa Jla COHyBaTe 3a paboTHTE KOM HHKO-
ram Hema aa ru uMare. Cekorail cuHO He0o, HU-
KOTall TP KEHH, COBPLICHA Cpeka, peTylrpaHa
Bo @otoworn. Jac onaM TpU YEKOpU HANpPEI U Ce
TpyaaMm na Be ¢pycrpupam. Be nporupam co Ho-
Bocta. Kosky e 100po 4oBeKk Jia Bie3e BO Balllu-
oT MO30K. Barrara xen0a Beke He BU ITpHUIIara BaM:
jac ja HaMeTHyBaM cBojara. Jac JeHec peliaBam 3a
OHa ITO BUE Ke ro cakare yTpe. Bo mojara mpo-
(decuja HUKO] HE caka Ja OuJIeTe CPEeKHH, 3aIlTO
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CpeKHHTEe ITyre He KOHCYMHpaaT. XeIOHH3MOT He
e xymanuzam: Toa e cash-flow* (berbene, 2006:
9-11). [Ipuroa, cBETOT Ha peKJIaMHUTE KaKO Ja ro
“Ma Marn4HoOTO CTaIr4e co Koe MOXe Ja T U30pu-
e pasaukuTe Mery jayreto. Maprman MexkinyaH
MUIIyBAIIe JIeKa ,,peKIIaMHUAOT CBET UM ITpojiaBa ce
Ha CHTE KaKo OIIITeCTBOTO Ja e Oe3 kiracu. EBomu-
pa e/IeH HJIealieH CBET, POYKCTEH O]l CeKoja Tpare-
nja, 0e3 Hepa3BUECHHU 3eMjH, 0e3 HykJeapHH OoM-
ou, onTUMUCTHYKHU U pajcku’ (McLuhan nutupan
o McQueen, 1998: 14). PexitaMHHOT BHpYC € 1a-
OOKO HaBIJIE3€H BO CEKOja Mopa Ha OIMIITECTBOTO.
JleHec, Kora MOTYMHYBAKHETO M KOHTPOJIATa Ha
HAIIUTE JIYXOBH HE C€ OCTBapyBa CO CHUIIA, TYKY CO
NPUBJIEKYBambE, HE CO Hapeada, TyKy 110 Halla CoIl-
CTBEHa jkenda, He CO 3aKaHa, TYKy CO Halla COIl-
CTBEHA JKe/T 32 32JI0BOJICTBO, CTPABOT OJ] MEIMYMHU-
T€ € OlpaBJlaH WM Kako 1mTo nuinysa Mruacuo Pa-
MoOHE: ,,[UBKHTE MpomaraHiy ce MoIHe edukKac-
HU 3a JIa OTICTaHe UMIIeprjaTa 1 Jia TH CKPOTH Y-
HIMTE, 1a TH HalpaBu MOCIYLIHA U Jla yIpaByBa
co uuB“ (Pamone, 2004: 9). Cekako neka Ou Mo-
JKeJie Jia ce corlacuMe CO TOKCHMYHATa JMMEH3Hja
Ha peKJIaMHpameTo, 0COOCHO KOTa CME CBECHH 3a
MTOTEHINjaJIOT OJ1 MAHUITYJTalljaTa U UHIOKTPHUHA-
1yjara npexy cyOlnMMUHATHATE TTOPAKU BO PeKIia-
mute. Ce cMmera Jeka IporaraHaara, BCYLIHOCT,
npectaHyBa ga Ouje edukacHa Kora HEj3HHOTO
MPUCYCTBO Ke cTaHe ouurienHo. MimMeHno, panuja-
[[MjaTa Ha peKjamMara v mpornaratara ce 3rojeMy-
Ba TIPABOIPOIIOPIIMOHAITHO CO HAIlaTa HECBECHOCT
3a HAJBOPEITHUOT (aKTOp MPEKy KOj HU Ce HaMeT-
HyBa TyfaTa BOJja CO LIeJ Jla CE arCoJIBHUpa KakKo
Haia corctBeHa. OrncenHaTocTa Ha KOpHopannu-
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TE CO MICHTUTETOT HAa MapKaTa BOAU KOH IPUKpHe-
HU WU cOCeMa OTBOPEHHU O0pOU 3a 0CBOjyBame Ha
JABHUOT U MHIUBHYATHUOT IPOCTOP.

Pexnamute mpoaaBaar COHMINTA U Ipeisiara-
aT CUMOOJIMYKU KPaTeHKU 3a eIHO Op30 colMja-
HO M3IUTHYyBame. Tue BOCIOCTaByBaaT KyJlT KOH
00jeKTOT, He 32 HETOBHUTE MPAKTUIHHU YCIYTH, TYKY
MOBEKE 3a CIIMKATa ITO KOPUCHUIIUTE Ke MOXKaT Aa
ja moBp3ar co cede. Bo Taa Hacoka € U TBpACHe-
to Ha coruoioror [ljep Kenn (Pierre Kend) koj
BEJIM JIeKa ,,peKJIIAMHHUTE CIIOTOBH U C€ yIaryBaar
Ha MHJMBUyaTa, HA OHA LITO € HAJUHTUMHO, IIpU-
KPHEHO U THE I'M EKCIJIOAaTHpaaT *keJIOuTe, eroTo,
Hazaexure. Tue ro 300pyBaaT ja3MKOT Ha YCHEXOT
U BETyBaaT OCJIO0OAYBame Ol CONCTBEHUTE CHT-
HU TEIIKOTHU W TW OpHIIAT ¥ 4yBCTBaTa Ha BUHA"
(Kenn mmutupan ox Pamowne, 2004: 75). Llenta Ha
pEeKJIaMHHUTE IIOPAKU € Aa Pa3BHjaT MHCTAHT KOH-
TaKT CO MOTPOLIYBAYUTE CO 3a€AHUYKO MCKYCTBO
Ha uaeHTH(uKanuja. OHa MTO € 0COOEHO OMacHO
€ IUTO PEKJIAMHUTE KOPUCTAT CUMOOJIMYEH TOBOD 32
3aeIHUYKHUTE BPEIHOCTH W HA TOj HAYMH T'M 3aCH-
JyBaar uJeoiomKuTe kinuiea. [1a, Taka, Ha nipu-
Mep, HajrojieM Opoj ox JyreTo BepyBaar M T'l TI0-
BTOpYBaaT TOJIEMUTE MHUTOBM Ha HAILETO BpEMeE:
COBPEMEHOCT, MJIaJ0CT, cpeka, yOaBuHa, BUTKOCT,
nzobunue...

PonoBara acumeTpuja Bo pekJiaMuTe
KAaKO MOJJ10Ta 32 JUCKPUMHHALMja

[MumyBajku 3a pekiiaMHaTa WHIYCTpUja HEU3-
0eXKHO € J1a MOCOYMME Ha POJI0BaTa aCHMETPHja BO
Hea. O0jexkTuBU3aIMjaTa HA JKEHATA Y€CTO € IPHU-
CyTHa BO pekjiamHara uuaycrpuja. OcodbeHo mpo-

OnemMaTu4eH € ja3WKOT Ha aJIBepPTaj3MHTOT IITO ja
KOPHUCTH JKE€HaTa Kako 00jeKT U IITO UCIIpaKka eKc-
IUIMUUTHA WM CYyOJMMUHAJIHU CEKCHUCTUYKH TIO-
paku. CrneqHuBe BU3YeNIHU MPUMEPHU TO WIYCTPH-
paaT CeKCUCTHYKHOT JTUCKYPC Ha IU3ajHOT, ocobe-
HO TIPHUCYTEH BO aIBEPTaj3MHIOT BO MUHATOTO.

L
L |

The Chef
does everything
but cook

-that's what
wives are for!

=
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[IpBara pexnama mocovyBa Jieka KyjHara € pe-
3epBupana 3a skeHute. llledor (MaxkoT) Moxe na
HampaBu c€, OCBEH J1a ToTBU. [ 0TBemeTO € pesep-
BUPaAHO 3a jXeHuTe/conpyrute. Jpyrara pexiama,
MaK, € CEKCUCTUYKHU MPUMEP 32 MOTIEHYBAmbETO Ha
MHTEIUTCHIIjaTa Ha )KCHUTE.

Women don't leave the Kitchen!

We all know a woman’s place is in

the home, cooking a man a delicious

meal. Buf i you are still enjoying the “
bachclor's life and don’t have'a litle

miss waiting on you, then come down

to Hardee's for something sloppy and

hastily prepared.

HOW TO HOLD A} 'ais
HUSBAND: | | PP}

Serve him desserts
glonﬁed wnh Qeddl uup

to tell him that Res

d wip,
mado with frosh, rich croam, whipe
itself at the touch of your finger. No
fuss—no work. No bowl or beater
to wash.

Keep Reddiwip in your
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Bo Tperara peknama mpou3BOAOT ce MpojaBa
MpeKy OpeHIMPaHNOT UJIeal 3a COBpIIIeHaTa KeHa/
MajKka 4he MecTO € BO KyjHaTta. JloMOT kako 3a-
TBOD € 4yecTa pedepeHiia Ha Koja ce MOBUKYBa (de-
MUHHCTHYKATa KPUTHKA. 3a JIOMOT KaKO KOHIICH-
TparnnuoHeH jorop numrysa U betn @punan (Betty
Friedan) Bo Hej3uHara kHUTAa DeMuHUCTIUYKA MU-
ciuuxa (The Faminine Mystique) o6jaBeHa Bo 1963
roJIMHA, KOJjallITO cTaHa OecTcenep U ce IMpeBele
Ha TpuHaeceT ja3unu. Bo oBaa myOnukaiuja, ¢e-
MUHHCTHYKATa MHACATEIKA ¥ aKTHBUCTKA TO UJICH-
TuduKyBare ,,IpodIEMOT IIITO HEMa UMe™ U TIpa-
mameTo Ha oOpa3oBaHaTa JOMakWHKA: ,,Jlamm e
oBa ceTo oBa?*

OBoj 1pHO-0€IT peKJIaMEH JIN3ajH TO HY/IH ,,pe-
HIEHHETO™ KaKo Ja TO 3aJpXKHII Ma)XXOT — CepBU-
pajku my necept! [Ipukas 3a IOHMKYBamke U JHC-
KpUMHUHHpAkE Ha KEHaTa Kako MojpeneHa, cyo-
MHCHBHA JoMmakuHKa. [lo3Hara e GpeMuHUCTHYKA-
Ta u3peka Ha CumoH ae bosoap: ,,)Kena e ce para,
JKeHa ce CTaHyBa™, IITO YKa)<yBa Ha KyJITypHO Ha-
METHATHTE HOPMH 3a TOA ILITO CE KEHCKU 0COOMHH,
HACTIPOTH OWOJIONIKHTE KapaKTepUCTHKH. Beym-
HOCT, CTaHyBa 300p 3a CIIPOTUBCTABEHOCTA Ha PO-
JIOT KaKO OIITeCTBEH KOHCTPYKT HACTIPOTH OMO-
JOWIKKOT AerepMuHu3aM. [lo aHajoruja, u Maxe-
CTBEHOCTA € COLIMjaTHO JACTEPMUHUPAHA U 3aBUCH
0]l OMIITECTBEHATa pPelIeTKa, Ol TyXO0T Ha BpeMe-
TO, OJ1 JIOKAJIHUOT KOHTEKCT M TPaJIHIINjaTa.

OCBEH TIPEKy aJaBEPTaj3UHTOT, POJOBUTE CTE-
peoTuny, Kako HajKoH3epBaTWBHA (opma, dec-
TO Ce BrpajyBaaT W HU3 00pa30BHUOT cucTteM. Bo
yueOHUIIMTE MajKaTa 4ecTO € MPHUKaXKaHa BO KYyj-
Ha, CO TeHIlepe U MeTJa B PaKa, a TATKOTO € OHO)]
HITO OIM Ha paboTa, HOCH TapH 32 CEMEjCTBOTO H
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YuTa BECHUK Mpe]| TeneBu3op. Jlackamero Ha e-
HUTE JIeKa CC TANICHTUPAHU U BEIITH 32 paboTUTe
BO KyjHa € caMoO YyIITe eJHa COIKa Ha marpujap-
XaToT KOJIITO C€ OOMIyBa Jia TH JPXKU KCHUTE 3a-
poOCHU BO JIOMOT, HacTpaHa oO]] jaBHaTa cdepa u
KYJATYpPHO-TIOJIMTHYKUOT KUBOT. TyKka ce HaMeTHY-
Ba M TeMara 3a HeliaTeHara paboTa BO JIOMOT, IITO
BO HAjrojieM MPOIICHT rara Bp3 TpOOT Ha JKCHHTE,
TeMa 3a Koja nuuryBa Ana MapTHHOCKa BO KHUTa-
ta Kyniuypua ¢pabpurxa — Ofnegu 3a pogoil, pa-
goit u totiyrapnaiia Kyniuypa: ,,CTaHysa 300p 3a
OHa IITO Ce HApeKyBa ’JIBOCH TOBap‘, TEPMUH BO
IIMpOKa ymoTpeda, KOj ja OMHUIIyBa 3rojeMeHaTa
ONTOBAPEHOCT Ha XEeHHUTE (M MajKuTe) Kou pabdo-
Tar IiareHa pabora, HO HCTOBPEMEHO UMaar 1 Ofl-
TOBOPHOCT 3a HelllaTeHara JjoMaiiHa pabora. OBoj
(heHOMEH € MO3HAT U Kako 'BTOpa CMeHa‘, MO HUC-
TOMMEHATa KHHATA HAa aMEPUKAHCKHOT COIMOJIOT
Apnu XodImn, cropes Koja, "TIOBeKeTo KEeHH pa-
OoTar rpBa cMeHa BO KaHIleJIapyja win Bo ¢padbpu-
Ka ¥ BTopa cMeHa joma‘. llIto 3Haum geka u mo-
Kpaj cuTe Halopu 3a eMaHIWIalyja Ha jKeHara,
BO MPaKTHUKa COILMjAIIHUTE MTPOMEHHU CE OJIBHBAAT
€O 3HaUuTEeTHO OaBHO Temmo. [TorpebHa e momari-
Ha peBomynmja!* (MaptuHocka, 2018: 66). OBa Ou
IO MOTKPEMHUIIE CO MOJATOIUTE O HCTPAXKYBAHETO
CIpOBeAIcHO Ha TepuTopHjara Ha Pemybnuka Ce-
BepHa MakenoHuja o cTpana Ha Peaxitiop — uc-
iwipasicysarwe 6o axyuja Bo 2019 rogmHa HU3 KO-
emTo ce modueHu ciaemnauBe momaronn: Cropeme-
HO CO M)KHUTE, MPOCEYHO BO JCHOT, )KCHHUTE TOMH-
HYBaaT: OCYMHAECETIATH MOBEKE BPEME HA MUCHHC
CaJioBH, [JCBETIATH IOBEKE BpEME Ha TOTBEHHC,
JIBaHAECETIIaTH TIOBEKE BpeMe Ha YUCTEHE Ha J0-
MOT, TPHIIATH TTOBEKEe BPeME Ha Iprka 3a Jierara.

JKenuTe Kom MMaar Majo JeTe (IO IIeCT TOXMHH)
MOMUHYBaaT TPU Yaca U OCYMHaeceT MUHYTH I10-
BeKe BpeMe Ha JOMaIlHU OOBPCKH O] MAXKUTE.
Craukara He € ITIOMHAaKBa HU BO FHOGEUICH KOH-
TeKCT. Bo CBETOT, )KEHUTE U3BPIIIyBaar JBOJHO T0O-
BeKe HEIJIAaTCHH JOMAIITHH 0OBPCKHU U OOBPCKH TI0-
BP3aHU CO HEra — BO KOM Ce BKJIYUEHH IprKara 3a
JieTia, TpyKara 3a CTapy JIMIA WA OOJHU YIeHO-
BU HA CEMEjCTBOTO U OOBPCKHTE 32 YIIPABYBAHE CO
JOMaKHHCTBOTO — O] MaxxHTe. ,,CIiope/i HEKOH Hc-
TpaXKyBama HalpaBeHHW BO EBPOIICKU PaMKH, ce-
JyMJIECET U TIET MPOLIEHTH O ’KEHUTE TOTBAT CEKOj
JIeH, He3aBUCHO JIajii ce BpabOTEeHU WM He, HUTY
O] TOa JIai paboTar CO TOJHO WM CO CKPaTeHO
pabotHo Bpeme. IlorogemMuor Opoj UCIUTAHUUYKH
TBpJAT JeKa Ce YyBCTBYBaaT €MOIIMOHAIHO OATO-
BOPHH JIa IO [TpaBaT Toa 3a JPYTUTe YWICHOBH 3a Ce-
MejcTBoTO. KyjHara e ¢¢ ymre mapcTBo BO Koe Ima-
pyBaar xenute. M Toa e Taka Bo cuTe 3emju, 0e3
UCKJIY4OK. JlypH ¥ BO MOEMaHIIUITUPAHUTE OTIIIITE-
CTBa 0] HaweTo, Bo HopBelika, Ha mpuMep, aHKe-
TUTC TBPAAT AC€Ka )K€HAaTa MUHYBA TpUIlaTH MOBEKE
BpEMe O/ MAKOT BO KyjHATa M BO U3BPIIYBAHETO HA
JIpyTUTE moMarrHu o0Bpcku (Maprtunocka, 2018:
17). Bo Mekcuko, Mamuja u Typrmja, *eHnTe 3aB-
plIyBaar TpHIIATH MOBEKe OOBPCKU TIOBP3aHU CO
IpyKa Ol MaXkuTe. 3a cpeka, HeIUIaTeHUOT TPY/ BO
JOMOT € TeMa Koja c€ IMOBEKe 3eMa 3aMaB Mer'y eKo-
HomHcTUTE heMuHUCT(K)U. Hanopure na ce nzme-
p¥ TIPUIIOHECOT 071 OOBPCKUTE 3a TPHXKa BO HAIIH-
OHAITHUTE €KOHOMHUU J1ajie Pe3yJITaTH KOU Ce J[BH-
JKaT Off ABAaeCeT MPOICHTH JI0 IIeeCeT MPOICHTH
on Opyro-gomamauot npousson (BAIT). Bo 2015
rojivHa, 3eMjuTe WieHKH Ha OOeJMHETUTE HALUU
ru ycBowsie Ogporcrusuitie pazsojuu yeau, OPLL /
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Sustainable Development Goals, SDGs, Kor TIOBH-
KyBaar Ja ce Ipu3Hae, HaMallil U Mpepacipeaenn
HeIJlaTeHaTa Iprka — MepKa Koja J0JIro BpeMe ja
npeajaraar eKOHOMUCTUTE (HEMHUHUCT(K)U U OHHE
KOH Ce 3ajiaraar 3a pojioBa ¢HakBocT" (nH(OpMa-
IIUU KOPUCTEHH O TEKCTOT [Ipugasarse 8axcHoci
Ha ,,ocenckaitia padoiia“ on baparn CapacuBam
o0jaBeH Ha OKHO.MK).

PonoBara acumerpuja Bo pekjiaMHUTE KaKo IO/
Jora 3a JUCKpUMHHAIMja € U3pa3eHa U HU3 Clell-
HUBe npuMepu. OuurieaHa € CyOMUCHBHOCTA Ha
JKeHaTa BO OBHE PEKJIIaMH O]l MHHATOTO, BO KO-
penanuja co yoaBmHaTa u cekcyaiaHocra. O0jek-
THUBHU3allMjaTa Ha KeHaTa U CEKCHU3MOT ce 0cobe-
HO 4€CTO MPHUCYTHU BO PEKJIAMUTE 32 TyTyHCKara
WHIyCTpHja, KAKO U BO MHIyCTpHjaTa 3a aJKOXOJ-
HU THjaJialy.

0t har it Langy Tt Chaery, Or ek, gy Tisalet
B} Burpndy. O bacions T v
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Whos trds L. hosh Bud

Hu3 BpemeHcKa AucTaHLa oA LlIeeceTuHa rofiu-
HU, IPUMEPOT HA pexiamMure Ha bageajszep ru no-
Ka)KyBa IIPOMEHUTE OJ] CEKCUCTHUUKO PEKJIaAMHUPatbe
KOH POJIOBO KOPEKTHO peKJIaMHUpame. 3a Kall, ce
yIITe HaofaMe pelUNBH Of CEKCUCTUUKHOT AMC-
Kypc BO aJBEPTaj3MHTOT W JAeHec BO 21-0T Bek.
Yect npumep ce pekjlaMUTe 3a OIPKyBambe Ha J0-



CONTEXT / KOHTEKCT 23, 2021

MaKHHCTBOTO, KaKO M PEKJIAMHUTE 3a OJIP)KyBambe Ha
y0OaBuHaTa.

This Mother’s Day,
Get Back To
The Job
That Really
Matters.

PexnaMHuUTE areHIMN ro UMaar TIIaBHUOT 300D
BO MeIyMCKHOT OuzHuc. [IporpaMckute memu Ha
TEJICBU3UUTE UCTO TaKa C€ CTPYyKTypHUpaaT Bp3 OC-
HOBa Ha MoTpeduTe Ha pexnamuure areHun. Co-

CTaBYBamEeTO Ha MPOrpamcKara meMa uMa 3a Lell
Jla BOCIIOCTABU PEAOBHOCT CO YTBPJACHH TEPMU-
HU Ha KOM MOXeE Ja ce HaBUKHE rienaqor. lIpeky
HUB, TEJICBU3UCKUTE KOMIIAHUH Cc€ TPyJar Ha pe-
KJIAMHUTE arcHIWU Ja UM 00e30e1aT 3arapaHTH-
paHa myOnmuka. 3aToa, 0Ba KOMYHHKAITUCKO Cpel-
CTBO KOPUCTH HIMPOKH M KOHBEHI[MOHAIHU aIleIn
3a Jla gomnpe A0 noronema mybnuka. MiMeHo, noa
JIejCTBO Ha pEeKJIaMHaTa MHAYCTpHja MOTPEOHO €
Ja ce co3JaBaaT MPOM3BOIM CO HajMas 3aelHHY-
KA MMEHHTEIN, IITO MPaBH MEIUYMCKHTE TEKCTO-
BU J1a C€ MOJIHHU CO CTEPEOTUIIM3UPAHH CIICHApH]a.
®paHITyCKHOT KHUKEBEH TeopeTudap, Gpuno3od u
cemuornuap Poman baprt ctepeorunute ru Hape-
KyBa ,,MaruuHu GUrypu Ha uneosnorujara’. Crany-
Ba 300p 3a eneH Buj (adpHKyBame Ha CBECTa Koja
HAjuecTo € J0OPOBOJIHO CBPTCHA KOH CTEPEOTHUITH-
TE CO KOU C€ CO3/aBa IIeMarcKara BU3Hja Ha CBe-
TOT, HM3 KOjalllTO C€ MPaBU KOHEKIIHja CO EKOHOM-
ckara cocroj0a, a ce UTHOpUpaaT BaKHUTE €Ir3H-
cTeHuujanHu npodnemu. CTepeoTUnuTe TUKTHpa-
aT KOJIGKTUBHH CTaBOBH, & CO CAMOTO TOa M KOJICK-
TUBHH KyATypHHU uneHtutetd. Co Ipyru 300poBH,
peKJIaMHaTa HHIyCTpHja IPETeHIUpa Aa TH IIPeoo-
pasyBa YOBEUKHUTE CYIITECTBA BO COCTOjOa Ha TOJI-
I1a ¥ CO TOA JIa O CIpeuyBa Pa3BUBAKBETO HA EMaH-
LUUIHMPaHU TOSIMHIN KOM €€ CIOCOOHU caMu Ja
pa3nuKyBaaT ¥ ofy4yyBaar. PexiaMuTe KOHTUHYH-
paHo TO MOJIPKyBaaT KOJIEKTUBHUOT CEH3MOWIN-
TeT HU3 eydopuja Ha eKoHOMCKaTa coctojba. Cra-
HyBa jaCHO JIeKa CTUMYJIHPARmETO Ha MPOCEYHUTE
CEH3MOMWINTETH Kaj JIyFeTO ce IIOCTUTHYBa CO MaK-
CHMaJIHa YUTIIMBOCT U €IHOCTABHOCT BO MIOPAKUTE,
HUKaKBa HEMIPEIBUITMBOCT BO COJPKUHUTE, JIHHE-
apHoOCT 0e3 CyJHp, CTEPEOTHITN3UPAHH MTPETCTABH
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u kimtrea. Co MocTojaHOTO TTOBTOPYBAakE Ha UAEO-
JIOLIKHUTE ILIEMH ce OpHIIAT ¥ HajMAJIUTE OTKIOHY-
Barba KOH HEKaKBM KOHTpaAUKLMH. Bo Baka uckpe-
MpaHaTa KOHBEHIIMOHAJHA JIMHEapHa MpHKa3Ha ce
WTHOpUpAaar pas3IMYHUTE POJOBHA UIECHTUTETH, I10-
JUTHYKUTE CyIUPH, CE HETHPAaT AypHu U KOHQIIHK-
THTE, a C€ 3ajaKHyBaaT POIOBUTE CTEPEOTHIIH.

PonoBo 6azupana neHoBHa
AUCKPUMHUHALMja H POIOBH
HKOHOrpacku Tpancpopmanuu

Cure pexiamu 300pyBaar Co jazuk Ha WUpaHc-
Gopmayuja, nexa MpOIyKTUTE KOU C€ MPOU3BEAY-
Baar cexorail ke pasy0OaBaT HE4Hj >KUBOT, U3IVIE],
cTui, ognyku. Toa UM e paboTa — Ja HE Hampa-
BaT JKEJIHU 3a MOBEKe, CTUMYIIUPAjKU HE Ja TO Io-
YyBCTBYBaM€ HEIOCTaTOKOT Ol OHa LITO I'0 HeMa-
Me, KpeupajKu BEMITa4KH MOTpedr 1 IPa3HUHHU KO-
uITo Tpeba 1a ce mononHar co monuHr. [Ipobie-
MOT c€ MpoIadouyBa Kora Ha peKiaMHara WHY-
CTpHja Ke ce J0/1aie U POJoBO OazupaHara IeHOB-
Ha JIMCKpUMHHAIU]a, TIOMYJIapHO HapeuyeHa po308
ganox (pink tax). Ctanysa 300p 3a IICHOBEH POIIOB
jas BO MOTPOILYBAYKOTO OIIITECTBO.

S
THE PINK TAX

more for personal care products

¥ more for children’s clothing

more for adult clothing

more for toys and accessories
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Bo crynuja nanmpasena Bo byjopk, Bo koja ce
CHOPEJCHU LIEHUTE Ha OCYMCTOTHHU IPOU3BOJIM,
ce MOTBPIYBa JeKa )KeHCKaTa KOHCyMallija e Jase-
Ky T03acerHara oJ] aJlYHaTa KaluTaJUCTUYKa ye-
nycT 3a npoduT o Mamikara, Ha npumep. JlaHo-
[IUTE Ha KCHCKUTE TIPOM3BOJIU CE TolieMa TeMa BO
m100anHaTa eKOHOMCKA MOJUTHKA, A caMO HaKy-
co Ou crioMeHare JeKa pa3HUTe CTUIN3UPAHU [IPO-
W3BOJM 32 JICBOjUMIbA U JKCHU CE /e Of MOJIEMH-
KaTa 3a PO30BHOT JIaHOK, a OBaa TeMa € MOBp3aHa
CO YyIITE €HO MHTEPECHO MOJIe 3a UCTPaKyBambe,
a TOa € CO3/IaBabeTO HOBU POYOB8U UKOHOIPAPCKU
cidepeotuiuu3ayuu.

[umyBajku Ha cauyHa Tema, AHacTacoBa Ke
peue: ,,Po3zoBara 60ja e 60jaTa Ha JieBOjUMEbaTa, HA
bapou xykmute (Barbie Dolls), 60ja Ha jarogure u
00ja Ha MPUHIIE3UTE BO JIU3HWIICH[, MIICYHO PO-
30Ba 00ja cO KOja ce IpaBH pa3jivKa, CAUHCTBCHA
IITO HE € TPU3HaeHa Kako ‘unisex‘ 0oja. Bo xeH-
CKUTE Mara3uHH PO30BOTO € IOBTOPHO IIPOU3BE-
JICHO, MTHKOPIIOPUPAHO BO COBPEMEHHOT HAUYWMH Ha
JKUBOT, HO, C€Ta, BO CAMOCBECHA, UPOHUYHA CMHC-
Jla HAa HaMEepHO Ku4n3upana ecretrka. Co peneru-
THBHA MOK Ha OaHaJHOCTa W BYJTapHOCTA, HO BO
WCTO BpEME M CO CHTHANM3allMja Jieka CO PO30BO-
TO Ce 03Hau4yBa HEIITO KOH KOECIITO CE YYBCTBYBa
OTIOp, LITO MY NpHUNara Ha MaprUHAIHOTO “>KEH-
CKO‘ U J1aBa MOK J1a ce Oujie pa3nuyeH” (AHacTaco-
Ba, 2012: 347). IlonpuBajku rx HO3UIIUKUTE HA MOK,
BCYIIIHOCT, HaBJeryBame Bo cepara Ha MOJIUTHY-
KOTO, 114, TaKa, F0 OTKpUBAME ¥ MOTEHIIM]ANOT Ja
ce MPEeHCIIUTaaT POJAOBUTE YIOTH BO OMIITECTBOTO
U J1a ce cOo3/1a7aT HOBHU 3HAa4YeHa Ha KEHCTBEHOCTA
KOM M3JIeTyBaar MOIIMPOKO O/ JOMEHOT Ha KOHBEH-
MOoHaJIHATa yOaBuHa, poMaHcaTa, JbyOoBTa | JIO-



CONTEXT / KOHTEKCT 23, 2021

MoT. OBa HaBeyBa Ha MPANIAmBETO — JaJH JyreTo
Ce MACHBHHU PEIMITUCHTH HA MEIUYMCKHTE, UCO-
JIOMIKUTE U MHCTUTYHOHATHUTE [TIOPAKH WIIH, TIaK,
ce aKTHBHHM HaOJpyayBaun? Jlamu monuceMuvHO-
TO YHTAhC HA TEKCTOBUTE HU OTBOpPa OPOjHU HOBH
3HauCHa KOU Ce OTKPUBAAT U CO3JIaBaaT BO CIIpera-
Ta MmoMery KoJIOT U JIEKOIEPOT, BO caMara HHTepakK-
IMja Mer'y TeKCTOT, 3HAYCHETO, KOHTEKCTOT, PEIt-
MUEHTOT U JUCKYPCOT?

Cerak, ¥ MOKpaj MOXHHUTE OCT(HEMUHUCTHY-
KM MHTEPIPETaINY, K& 3aKITyYnMe JIeKa peKiIam-
HUTE HApaTUBH H300MIIyBaaT CO pOJOBA acHMe-
TpHja KOjaIlITo TO OTCIMKYBa CE YIITE KUBUOT T1a-
Tpujapxar. HoTupajku ro CeKCU3MOT IITO SUPKA O]

Jlureparypa

TEJIEBU3UCKUOT KaJap, HUE BCYIIHOCT ja Tpero-
3HAaBME CJIMKAaTa HAa MACKYJIMHHUCTHYKOTO OIIIIITE-
CTBO BO KO€ CaMO HaBUIYM € OCBOCHa OHMTKaTa 3a
pomoBa paMmHoIrpaBHOCT. [loTceTyBajku ce Ha OoHa
mro Cysan @anymu (Susan Faludi) ro kaxyga,
JieKa ,,MeJINyMUTE HE CE CaMO OIJIeJIAJI0 Ha CTBap-
HOCTa, TYKYy W WHCTUTYIIMHM HU3 KOW Taa ce dop-
MHUpa ¥ MCHYBA™, HEU30EXKHO € J1a ja MOTEeHI[pame
HUBHATa rojieMa OJIIFOBOPHOCT BO KPEHPAE JHC-
KPUMHHATOPCKHU TUCKYPC, HO M HA HUBHATa MOK J1a
apTUKYJIUpaaT HOBM 3HAYCHa KOM OW MOKene Ja
WHHIIMPAAT POJIOBO OJITOBOPHU TMOJHUTUKHU U JIa Ce
BIIpETHAT BO Oopbara 3a pomoBara €IHAKBOCT BO
OTIIITECTBOTO.
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Ana Jovkovska

Gender Stereotypes and their Function in Consumer Culture
(Summary)

In the modern technological society, the role of the media in creating a new cultural mythology is excessive. There-
fore, it is very important to reconsider the stereotypical portrayal of gender roles, values’ disorientation, moral
conformism and aesthetic kitsch that are nurtured in popular culture, dictated by profit and commercial values.
The stimulation of average human emotional responses is achieved with maximum simplicity in messages, without
any content inpredictability, conflict-free linearity, stereotyped representations and clichés. The constant repetition
of ideological schemes erases even the smallest deviations of some contradictions. Such constructed conventional
linear narrative ignores different gender identities, political conflicts, denies other conflicts and reinforces gender
stereotypes.

Television and advertising abound with coded messages that create sexist discourse. The gender asymmetry
in advertising produces gender-based price discrimination and gender-based iconographic transformations. In the
attempt to undermine positions of power, we are, in fact, entering the realm of the political, discovering the potential
to create new meanings of femininity that go beyond the realm of conventional beauty, romance, love, and the
home. This raises the question - are people passive recipients of media, ideological and institutional messages or are
they active observers? And if, on one hand, we detect the responsibility of the media in creating a discriminatory
discourse, on the other hand it is their power to articulate new meanings that could initiate gender-responsive
policies and engage in the struggle for an equal society.

Key words: media, gender stereotypes, consumer culture, advertisements, consumerism, sexism
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HUctopujar

TepMHHOT MaruueH peanu3aM 3a MpPBIAT Ce
CIIOMEHyBa Bo ecejoT Ha Dpani Pox Maiuuen pe-
anuzam. Ilocii exciipecuonuzam v Toa BO KOHTEKCT
Ha HETOBHUTE TEOPETCKU PA3MHECIH 32 CIIMKAPCTBO-
To. Pox ro ymorpeOyBa TEpMHUHOT MaruieH pea-
JU3aM 32 Jla TO O3HAa4YM CIMKAPCKOTO HaBpaKambe
KOH peann3MOT 10 eKCIPECHOHUCTUUKHUOT (T10)ar-
cTpakTeH ctvi. Toj ja maBa m mpBara JAe(puHUITja
3a Maru4HAOT peajn3aM BO KOja HarjacyBa JeKa
cTaHyBa 300p 3a oclmianuja Mery CBETOT Ha CO-
HUILTaTa U peajrHocta. Bo nmpearosopor Ha Hero-
BaTa KHHra u3jaByBa: ,,Co 300poT 'MaruueH’ Kaxo
CIPOTHBEH Ha 'MUCTHYEH ', CakaM Jla 03HayaM JeKa
MHUCTepHjaTa He TMOTEKHYBa Off PETPE3eHTAaTUBHU-
OT CBET, OAHOCHO JIeKa MTOBEKe Ce KpHe 1 MaNIITH-
pa 3ax Hero“ (Roh, 1995: 15).

Bo oBoj mpouyeH ecej o 1925 ronuna ke Haj-
neme u neduHuImja 3a 00jeKTUBHOCTA HA Marud-
HUOT peaju3aM, HO W Je(UHHpame Ha MPOCTO-

pot Bo koj erauctupa. llITo ke peue: [loenrara He
e Jla ce OTKpUBa AyXOT 3allOYHYBajKH O]l 00jEeKTH-
Te, TYKY Jla C€ OTKPHBaaT 00jeKTUTE 3aIl0OYHYBajKH
ol nyxoT. Pox TBpAau Jeka ,,KpeHpameTo CEKO-
rarr 3Ha9¥ KOMIIPOMHEC CO OHA INTO BEKe MOCTOH
U 0COOCHO BHMMAaHHE My MOCBETyBa Ha Mpooiie-
MOT CO TIOBPIUMHATA, COMOCTAaBYBajKH IO HOBHOT
(BO mpBO BpeMe, CIMKApPCKH MpaBel]) CO Toa Kako
Oua perieHa NOBPIIMHATA BO IPYTUTEC YMETHUYKH
npasiy. BaxkHO e Ja ce croMeHe U Toa IITO TOj
ro Ki1acupuImupa MarndYHUOT pean3aM Kako Helll-
TO TTOMAJIO Off TPUPOTHOTO (MHHHUjATypa) — OJHOC-
HO, JIOLMpame Ha OECKpajHOCTa BO MaJUTE HEIITa
— JIEMHHYTHUB YMETHOCT.

CrenieH BaxKeH ecej KojiuTo Tpeda ja ce criome-
HE BO TPAJICHETO Ha Teopujara 3a MarnYHUOT pe-
anu3aM e bapokoit u uygecHoitio peanno on Ane-
x0 Kapnientuep. Mako, ecejor mpBEeHCTBEHO T0 pa3-
ieayBa 0apoOKOT Kako UCTOPUCKH JIyX a HE Kako
CTHJI, M € COCPE/IOTOYCH Ha Toa Aa jaaje aeduHu-
1[Mja 3a Hero, JIeJl 01 €CEjOT Ce 3aHUMaRBa U CO yT-
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BpIyBame Ha Pa3IUKUTE MEl'y Marn4HAOT pealu-
3aM 1 HaJpeanu3MoT. OBa € 0coO0eHO Ba)KHO 3a OJI-
JISITyBamkh¢ HA MAarUYHUOT Pealin3aM OJi aKTYeITHH-
T€ -M3MHU KOM Ce€ I0jaByBaaT WJIM ce JeHHUpaaT
KaKo TOCEOHM YMETHHYKH CTHJIOBHU BO PEJIaTHB-
HO UCTHOT BpeMeHCKH nepuon. Ecejor Ha Kapren-
THEP COAPKH M KOMEHTap 3a Teopujata Ha DpaHIl
Pox u rpasiemeTo Ha MarMYHUOT pealin3aM TpeKy
ekcrpecuoHn3aM. KaprneHnTtuep BO €l1eH MOMEHT
Benu: ,,Ho, @pann Pox, oHa 1mTo TOj ro HapekyBa
Marv4eH peajnsaM € CIMKambe KaJe MITO pealHuTe
dbopMu ce KOMOMHUpaHU HA HAYWH KOj HE C€ TpHU-
crocoOyBa KoH nHeBHara peaiHoct (Carpentier,
1995: 89). Ilonaramy BO TEKCTOT TOj KOHCTaTHpa
JeKa: ,,eKCTpaopAMHAPHOTO (LITO TOj TO MOUCTOBE-
TyBa CO 4yAECHO') He € 10 ceKoja LieHa MPEKPacHO
wii npujatHo. He e HUTY y0aBo, HUTY Tp/i0; MHO-
Ty TTIOBEKE € 3auyayBavKo Oujejku ¢ Hermosnaro. Ce
IITO € HEeTO3HAaTO, C¢ IITO € 3a4y/AyBayko, C€ IITO
on0eTHyBa yTBpAYyBake Ha HOPMH € UYyIECHO'.
IToarajku o oBaa mucIa, 32 TEKCT BP3 KOJIITO Ke
TY alUIMIHpaMe KapaKTePUCTHUKUTE HA Maru4HH-
OT peanu3aM ja oaOpaBme Tpuiiorujata Mupaky-
JU Ha Ipo3omopaitia 1 POMAHOT Xa3apcKu pedHUK.
CaMoTO MIMe Ha TPWJIOTHjaTa TO CTaBa BO IMpeleH
TUTaH HE TOJKY CEKOjIHEBHOTO IMOMMamke Ha Tpo3-
HOTO/JIOIIOTO/HETATUBHOTO KaKo MUpaKyia (4yz0).
Nmeto mrto ro Hocu pomaHoT Ha [laBuk (Xasapcku
PpeyHUK) CU TIONTpyBa CO OCHOBHOTO 3HaueHm-€ Ha
300pOT PEYHHUK M IO OCTaBa YUTATEIOT 3aMHCICH
¥ BO JIBOYMEHE BO KOja JIUTeparypHa rpymna aa o
CTaBH JIEJIOTO.

! 3aGereika Ha aBTOPOT.
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Bo ecejor Maiuynuoiu pearuzam xako #ocii-
Kononujanen guckypc on CruseH CleMOH ce Ha-
Be/lyBa JieKa MarnuHUOT peanr3aM ce HaJl0Bp3yBa
Ha J)KUBECHETO Ha MAPTHHUTE, HO U JIeKa TOj Tpeda
Ila ce pasmieayBa kako okcumopoH. Cropen Cre-
MOH, Haj4€CTO OETCTBOTO BO MAarMYHOTO PEajTHO Ce
CIIy4yBa KOTa OJHOCOT MeTry ja3WKOT Ha JIOMOPO/I-
HOTO HaCelIeHWe W HaMETHATHOT JIUCKYpPC OJ KO-
JIOHU3ATOPHUTE CO3JaBa HE3aq0BOJICTBO. T0j ro mo-
TEHIMpa TPAJEHETO CIMKKA Ha COMOCTAaBEHH JIBE
KYJITYpH U MPa3HUHHUTE KOU CE CO3/1aBaar Oj] HUB-
HaTa HEMOK J1a c€ HAJOIIOHAT IEeI0CHO. Bo 0BOj
KOHTEKCT, MaridHOTO PEaTHO CE CMETa 3a pernpe-
3eHTallja Ha pErHOHalTHaTa METOHUMHCKA Kap-
ta. Bo ecejor Uszsopuitie na matuunuoiu peanuzam/
Jogaitioyu nHa peanusmoin 60 coepemenaiia 1aiiu-
Hoamepuxarncka auitdepaiiypa, Cxkot CUMIIKHHC ja
Tpajiil CBOjara Te3a BP3 TBPACHETO JeKa MarndHuU-
OT peayin3aM ce T0jaByBa KaKo ,,lI000pyBame Ha
peaNuCTUYHNOT TEeKCT. Hema XxuepapXucku oJHocC,
TYKY OJJHOC ,,u* Mel'y pealHOTO U 4yJECHOTO.

BugoBu marunueH peanuszam

[IpBara odwurnmjanHa moaenda Ha THTIOBUTE Ma-
THYEH peajn3aM € HalpaBeHa ol cTpaHa Ha Ben-
m b. @apuc Bo ecejot Heyaitia na Lllexepesaga:
Matuuen peanuzam u HOCUMOYEPHUCTUUYKA DUK-
yuja. Criopes Hea, MOXKE Jla C€ pa3iMKyBaaT JBa
THIIa Maru4eH peaanu3am:

1. Ilxonckm THI: KapakTepucTHueH 3a EBpoma,
ce rybu cebecu BO yMETHOCTA;



CONTEXT / KOHTEKCT 23, 2021

2. Murcku Ui QOJIKIOPEH THII, KapaKTepUCTH-
yeH 3a JlatuHcka AMepHKa.

Bo uctuor ecej, najgena e u noaendara koja ja
nMa HarpaBeHo PoGepto ['onzanec EueBapuja:

1. Enucremonomku: Yynara ce 3anpkyBaaT BO
e/nHa HaOJbyAyBauka BU3Hja;

2. Ownrosnomku: YynecHOTO peatHo Koe HajIeso-
KyIHO e o0jacHeTo Kaj KaprenTtuep.

[To e 3aemHMYKO 3a CHTE Jiena MO Karmara Ha
Maru4yHUoT peaan3am?

[Ipen ma mpemmHEeMe Ha MpaKTUYHATa pas3pa-
0OTKa, J1a CIIOMEHEME KOM C€ KapaKTEPHUCTHUKUTE
KOM HE3aBHCHO OJ T0A BO KOj TIOTTHII C€ BOPOjyBa-
aT, TM MMaar CHUTe Jiejia IITO MOXKe JIa ce pede JieKa
My TIpHIIaraar, OAHOCHO JieKa c€ HaluIIaHu BO Ma-
HUPOT Ha MAaTrMYHHUOT peasn3aMm:

* HemoxHOCTa Aa ce u3paszar; Hen30eKeH

HEJOCTAaTOK OJI KOMYHHKAIlWdja, HECIIOU-
BOCT MeTl'y 03HaYHUTENIOT U 03HAYEHOTO;

* Marujara ro OpycH jarJIeHOT HapedeH pe-
AJTHOCT 3a Ja JI0jAc IO AWjaMaHTOT Hape-
YeH MarmdeH pean3am;

*  lckopucTtyBame Ha Toa MITO pycKute Gop-
MaJIMCTU TO HapeKoa HelPEI03HABAE;

e Teza: Maru4yHuoT CBET HE € IIOMaru4eH O

camara peasHoCT;

e Ja3u4yHOTO OrpaHUYyBaHE

CMUCIIOBHO OTPaHUYYBambe.

[IpakTryHO armmUIMpamke Ha Mardu4HUAOT pea-

JM3aM Bp3 KHIKEBEH TEKCT

monpasoupa

2

BO MOHOTCUCTHYKA.

3a momo0po 11a ja pazdepeme TeopeTcKara moj-
JIOITKa Ha MarudHUOT peaju3aMm, Ke ja arumiupa-
Me Bp3 Tpuiorujara Mupaxyiu Ha Ipo3omopaiia
on CnaBko JaHEBCKM W POMAHOT Xazapcku peu-
Huk on Munopan Ilasuk. Tpunorujara Mupaxynu
Ha Ipo3omopailia € CoCTaBeHa Ojf KHUrurTe: Jleiu-
oHuiie Ha ceeitiu Agoghonuc, Kyuewko paciieitive
u Yexajku yyma. llpBata KHUTA € UCTIeYaTeHA BO
1978 r., Bropara 1981 r., nmomeka mocnenHarta o
OBOj IIUKJIYC 1IEJIOCHO € 3aBpiiieHa Bo 1982 1.

Jletuonuitie na ceeitiu Agoghonuc COIpKU TPH,
YCIIOBHO pE4YeHo, MOIvaBja: CTPBOCIEB, KPBOCIIEB
u BpBocneB. OUUITIETHO € HACTO]YBAKETO JIa Ce 3a-
4yyBa Oflpe/IeHa IIPKOBHA TEPMUHOJIOTHja TIPEKY 03-
HAYyBam-ETO HA JICJIOBUTE KaKO CIICBOBHU/ IECHa.

Kyuewxo paciieitiue, NCTO Taka, UMa TpH Jiena,
OBOjTIAT €JIHOCTaBHO O0EJIeKaH! KaKo Torasje 1,
2 u 3. [locnennara kHUTA O TpUJIOTHjaTa, YexajKu
yyma, TO CIey UCTHOT TEPK Ha 00eJexKyBame, 1a,
TakKa, Hej3MHHUTE TPHU MOJIeNa C€ MMEHYBaHH KaKo:
Bosegenue 6o neiuaitia na owpokoiu, Bosegenue
60 UpOKIENiCciugoio Ha Maagociua, Bosegenue 6o
MPAKOUWL HA CO3HAHUETO.

Xazapcku peynux € poMaH Ha CPICKUOT aB-
top Munopan IlaBuk. OGjaBen e Bo 1984 ronuna
U ce JIeNM Ha TPU LETUHU, OJHOCHO [[psena, 3e-
nena u Koninia xknuia. Cexkoja KHUTa 00padoTyBa
€/IHa TEepCleKTHBA 3a pelllaBameé Ha TakaHapeue-
HOTO ,,Xa3apCKO Tpaliame’?, OJHOCHO Ce 3aHUMa-
Ba cO 00paboTKa Ha XPUCTHjaHCKU, MYCIUMAHCKA
n xebpejcku n3BopH 3a Xazapute. TpuTe KHUTH BO
€[Ha LEeJIMHA T 3a0KpyKyBaaT ,,JlomoiaHuTeNnHU
HarmoMeHHu * 1 aBa appendix-a.

Xa3apHTe KOH KpajOT Ha OCMHOT M IOYECTOKOT HA ICBETTUOT BeKja Hamyumraar CBOjaTa aBTOXTOHa pem«lmja " [IpEeMUHYyBaar

93



Mapujana Januescka: MATMMUEH PEAJIM3AM — BAJIKAHCKA TIPUKA3ZHA

Bpeme

Ha crpanunure Ha KyKyJIMHCKaTa UCTOpHUja, BO
THE JoATH JiBecTe rogunu — ox 1305 1. 1o Hekane
1505 r. TO 'l pacKakyBa TPUIIOTHjaTa, Ce M0jaBy-
BaaT BKymHO 228 nukoBH. KyKynwHO HE € HHUTY
0ermo HUTY IPHO, TYKy TM WMa CHTE HHjaHCH Ha
cuBo. Hacranure ce cMecTeHN Ha U3rPEjCOHIIe, Ha
3ajIMCOHIIE, BO P00, BO TEMHA U BIIaXKHA KelHja...
U ce 100MBa BIIEYATOK JIeKa HAMEPHO ce u30upa-
HU TPaHWYHU MECTa Ha KO KE CE CMECTar CIy4y-
Bamara. MecTa IITo He ce HUTY I[eIOCHO CMECTEH!
BO JIEHOT, HATY C€ IeIOCHO MPETOIEH! BO HOKTA...
Mecra mTo BMaar Jieql ¥ 0] TEeMHHUHATa Ha HOKTa U
0]l CBETIIMHATA Ha JIeHOT. Taka ce opopmyBa cHBO-
to Kykynuno. Hu Bamy Hu Tamy. Hu Bo 0BOj HU BO
oHoj ceeT. Hacpene. Tyka ce ciydyBa )eHOMEHO-
norrja Ha nMaruHarujata (bammap, 2002: 7), on-
HOCHO Ha TPaJieke IOETCKH CIMKHU TPEKy TPaHnd-
HU Qurypu. HajaecTo Toa ce ocTBapyBa MmpeKky me-
tadopara WIM METOHHUMHUjaTa MaKo, HE PETKO, Ce
ynoTrpeOyBaar ¥ MHOIITBO JIPYTH CTUIICKU (QUTYPH
KOW MMaart 3a I1ell JIa ja aKIIeHTHpaaT IpaHuIara, jia
ro MOTEHLMPaaT MOMEHTOT Ha ,,HU TyKa HU TaMy .

I'nmaBHa kapakrepucTuka Ha Xasapckuoiu peu-
HUK € HETOBOTO OJIPEKYBame Off MPABOIMHHCKO
IBIKEHE Ha TeKcToT. LIITo Ou ce pexio, poMaHOT
HYZIU TIOBEKE BPEMEHCKH 30HH U PAMKH, a YUTaTe-
JIOT OJUTy4yBa Kako ke T kombmnmpa. Mcto Taka,
32 FICTO CITyYyBambe pa3INdHUTE KHUTY HA POMAHOT
HY/IaT pa3IMdHO BPEMEHCKO yCTOJMYyBame. Taka
Ha TIpUMep, CIOpen 3eieHailia KHuld, TIOJIEMUKa-
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Ta 3a Xa3apCKOTO Ipalllalke ce ciydyuia Bo 861
TO/IMHA, a BO Hea Xa3apuTe To o0paie XpucTrjaH-
CTBOTO; Ciope] 3enenaitia Knula, ClydKara ce oJlu-
rpajia Bo 737 roguna no M3u, a Xazapure ce npu-
CIIOWJIE KOH MCJIaMmoT; cropena JKonidaitia kHuld,
Xazapure oxonry 731 roguHa KOHEUHO C€ OTY9H-
JIe 3a eBpejckara Bepa. Bapujanumre Ha HacTaHWUTE
He JT03BOJYBaaT XazapcKuoil peuHux aa ce CMeCTH
BO €IHO BpeMe, TyKy IUIETE MPEXa O] CUTE BKITY-
YEHHU BPEMUILA.

IMpoctop

KykynuHO He mocTon Kako peajeH MmpocTop U
HE MOXeE JIa c€ Haj/Jie Ha HUTY €/IHa Maria, HO ToJieM
JeNl Ofl ONHIIAHWUTE COIMOJIOIIKO-OMIITECTBEHH
CIydyBama Oniie peasHoCT 38 MAaKeIOHCKUTE cena
BO IIEPUOJIOT Ha CpeJHOBEKOBHETO. OTHIIIaHa € 3H-
Mara — JIalHa ¥ CHEXHa, JIETOTO — JIOJITO U CIAPHO.
I'pamoT e Hekaze JajeKy, Hako € peasHo cocema
Onucky oOjacHeT. 3a ceJaHuTe, Toa € CaMO MECTO
0]1 KaJie ITO MPUCTUTHYBaaT HapeaOu, BIacToAp-
iy 1 jasonm. [Ipoctopot Bo Xazapcku peunux e
coH. 1 6ykBanHO n MeTadopudku. PoMaHOT € Haj-
COOJIBETHHOT MPOCTOP 32 00jacHYBamke Ha OHA IITO
Ce HapeKyBa XETEpPOTOIIEH MPOCTOpP, OAHOCHO Ma-
pazurMarcko rpajaemhe OQHOCH Mely CBETOBH KOH
BO OCHOBA Cce coceMa HekoMmarnouinau. dparmen-
TUPaHOCTA Ha TEKCTOT, HETOBaTa OpraHu3aluja Bo
HH3a JICKCUYKH SAMHHIIH, CaMo ja IMTOTSHITHpa Opoj-
HOCTa Ha MO>KHHUTE MEPIETITHBHU TOYKH.
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I[IpuMapHu KapaKTEePUCTHKHU HA
MArHYHHOT peajn3am

Cogporcu ,, Heckpoiunus enemeHiu “ Ha
maituja — dpexputysarbe Ha 6000UYaeHailid
JAOTUKA HA UPUYUHA U TOCaequya

OBa e 0cO0€HO BOOWJIMBO HAa CTPAHHIIUTE KOH
ja packaxxyBaaT KyKyJMHCKara uctopuja. Parmo-
HaJHHUTE Pa3MUCIyBamka HE CEKorall HE BOJAAT JIO
OZITOBOPOT 32 TOA MITO TOYHO CE€ CIYYHIIO BO CEJIO-
TO ¥ CO HETOBUTE kuTenu. CBENOIu cMe Ha KOpH-
CTeHE Ha MaH/Iparopa 3a MarercyBame Ha CeJIaHu-
Te, MOCTOCH-E Ha MOIyCTA0PEI-TIOTyI0BEK OHUTH]a,
IJIelarh-¢ Ha MIHUHATA BO THKBA U CIIMYHU TPUMEPHU
(JaneBckwu, 1987: 23-59; 170-192). Ona 1o e Out-
HO JIa c€ CIIOMEHe, OUJIEjKH € 0] 0COOCHA BAXKHOCT
3a pa3Oupame Ha MATMYHUOT peasin3aM, € HAYMHOT
Ha KOj CE TPETHUpa HeCKPOUIUBUOL eleMeHiti Ha
Maruja. He mocToun ouynyBame mopajy Hero, Hema
MapalielHO er3UCTUPakhe Ha CBETOT HA Marujara u
CBETOT Ha peajHOCTa, TYKy THE Ce MPEIUICTYBaar,
U JiBaTa ce npu(aTeH! KaKo MOJICAHAKBO BUCTHHU-
TH. Paxena e mpeTcraBHUK Ha KMBOTHHCKOTO, HEj-
3WHATa MPHUPOJA Ha IOIYYOBEK-TIOTYCTAOpEeI] To
moBp3yBa KyKynmnHO cO MUTCKHTE CTapH HAcCEIOu
KaJie IITO XUBOTHUTE TH UMalle CUTe KBaIn(UKa-
THUBU Ha YOBEKOT (CBECT, ja3HK, ITUCMO).

N Xasapcku peunux He 3aocTaHyBa BO IIpe-
KpIIYBamkeTO Ha BOOOMYAacHara JIOTMKA HA TPHU-
gypHa W mocieanna. CaMHOT (pakT MITO CTaHyBa
300p 3a TpW KHUTH KOU apryMEHTHpaar 3a UCT Ha-
CTaH Off Pa3IMYHU ariH, ¥ HyJIaT TPU cocema BO3-
MOYKHU BUCTUHH, TOBOPH JOBOJIHO 32 MO3aUYHOC-
Ta Ha Jes1oTo. CUTe JIMKOBH OJ €/{HA KHUTA Ha He-
KOj AMPEKTEH WM WHJIUPEKTeH HA4YHMH CE MOBp3a-

HU CO JIMKOBHUTE O APYI'MTE IBE KHWUTH, IITO OU
Ce PEeKJIo, OCTBapyBaaT BPCKU HaIBOP O HUBHU-
Te cBeTOBU. ABpaMm bpankoBuk on [lpsena xnuia n
Camyen Koen ox Koniuaitia knuia ce CIIOTEHU Ha
TOj HAYUH IITO €HUOT OJ] HUB TO COHYBA jaBETO Ha
IpyruoT. He Moxke BO ucTO Bpeme Ja ciujar WiH
BO MCTO BpeMe JIBajlara aa ce Oyaau. Tue, mak, ce
MOBP3aHM CO JIOBELOT HA COHHUIITA 1O ume Jycyd
Macynu on 3erenaitia kHula, npodecuja koja oua
MOLUIHE TIONyJIapHa Kaj Xa3apuTe.

Pexpeayuja na uciiopucku nacidanu
U KoMOUHAYUja HA 8€YHU MUTUCKU U
UCHHOPUCKU BUCTUUHU

HyxoBHuot Boauy Ha bopunio, HapaTopoT BO
npBara kHura, ¢ Jlor. Ce mocraByBa mNpariame-
TO JajM € ClyuajHo M30paHO MME WM € ally3uja
Ha OnOmuckuot Jlor? JlokonKy ja 3emMeMe BTOpa-
Ta INpEeTIocTaBKa 3a TouHa, KykynnHo MoXxe za ro
pasmienyBaMe Kako MuHHjarypa Ha Comoma u [o-
MOpa, MECTO KaJie IITO Pa3BpaTroT CTaHaJl CEKOjl-
HeBue. Tyka MOXe Jla CHIOMEHEME YIITe eHa HHII-
Ka Ha MoBp3yBame. bulOnuckara nmpukasHa packa-
KyBa Jeka bor UM mparui cTpaileH oraH Ha He-
BEpHHTE TPAJIOBH, CIIETIETYBajKH C& BO HUB, OCBEH
MupHUOT JIoT u HeroButTe ABe kepku. KykymunHo
OuBa HamajHATO OJ] CTAOPLH, a CellaHuTe ce Opa-
Har co oras. [Iputoa, cé e nemnocano. OBa e caMmo
eJIeH TIPUMeEp OJ1 JIoJTraTa KyKyJIHHCKa UCTOpH]ja 3a
TOa Kako ce ynorpeOyBa MuHaToTO. Kako minHa.
BykBanHO Kako mTMHa O KOja MOXKE Jla M3BajamMe
¢urypa mro HI Tpeba BO MOMEHTOT, I1a Kora Ke HH
3710/1€€, IOBTOPHO /12 ja HarpaBUMe Oe3JIMYHa Maca
npes Aa ja mMpeTBOpUME BO HOBa (Hrypa.
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Hcro xako u BO Mupaxynu na ipozomopaiua, n
BO Xazapcku peunux OCHOBaTa Ha PacKa)KyBame-
TO CH MMa CBOja pealiHa, UCTOPUCKU TOCBEI0YEe-
Ha Bep3mja. XazapuTe HaBHCTUHA moctoene. Ha-
BUCTHHA UMalle CBOja aBTOXTOHaA penuruja. Hasu-
CTHHA TIPU KPajoT HA OCMHUOT M MOYETOKOT Ha Jie-
BETTHOT BEK C€ OJUTy4HJIe 32 MOHOTEHCTHYKA pe-
muryja. [lpyra HHIIKa Ha TIOBP3yBame Ce yIOTpe-
OceHUTe OMOIMCKHM MOTHUBH, OJHOCHO PEU3MUCITY-
Bame Ha OubmuckuTe MutToBU. Ha mpumep, pasiu-
KHTE BO MO/3eMjeTo 3a kou 30opyBa Ceant Hu-
koH, CaTaHara BO YOBEUKH OOJWK, BO [[peenaina
kuuia (ITaBuk, 2007: 46-52).

Maituuno 3axcusysarbe Ha oOjeKituitie

Bo KykynuHO He ce KMBH caMO CelaHUTe.
JKuBo € u cenoto co cuTe HEroBW JIPBja, IIYMH,
peKH, MaHaCTHPH, KonmOara u TBpauHara. Tue He
ce caMo TMpeaMeTH, 00jeKTH Kaje IITO Ce OJ[BUBa-
aT HaCTaHWTE, TYKY C€ IIOJIHO3HAYHH CYOjEKTH IITO
yudecTByBaaTr Bo HacTanute. Tyka ocobeHo 01 Mo-
JKeJle Ja ja UcTakHeMe TBpauHaTa MITO CTOM Kako
cuMOO0JT Ha BEYHOCTA, MTOTCETYBakbe HA MUHATHUTE
BpEMUBba, HO U aMaHeT 3a BUcTuHara. /la He 3a00-
paBume na ru ciomeHeme JoH u Karuna, MmuHMja-
TyputTe Ko, cropen bamuap, HE Bpakaar BO ACT-
CTBOTO, BO CTBApPHOCTa Ha MIPAyKuTE. A, OCBEH
Jon n Karuna, xako ocrarouu ox Toa MH(OaHTHII-
HO BpEMeE Ce M IIyMOT Ha I[BeKHIHbaTa, My3uKara Ha
’KUTOTO, KPLICHETO Ha Mpa3oT Ha JlaBununa, pas-
3€JICHyBambETO Ha IpBjaTa UTH. JlOXKIOT HE € caMo
NpUPOJIHA 110jaBa, TOj € )KUB UCTO KaKo U MaHApa-
ropara, HeBEHOT, Temjanymkute 1 Jasuauua (Ja-
HeBcku, 1987: 126). Pekara e HeKkoj TeMIiepaMeH-
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TEH OCTaTOK O]l BPEMETO Ha MaTpHjapXaroT, CHM-
00 Ha Taa )KEHCKa MOK, KOja HA MOMEHTH CEKHY-
Ba, HA MOMEHTH OJNMKHYBa CO CeTa CBOja cuja H
y0aBUHA, HO CEKOTalll € TyKa, HEeKorall 3aMp3Hara,
HEeKorall THBKa, a He PETKO U MOJIETHO paclieaHa.

Bo Xaszapckuoiu peunux conumrara ce peai-
HOCT 1 00parHo. Tyka KHUTHUTE Ce KUBOT, a )KHBO-
TOT € KHUTa. Tpojiara JIMKOBH Ha KOW MM C€ BKp-
cryBaar xuBotute (Koen, bpankoBuk n Macymnn)
cakaar Jia TH OCO3HaaT HajTajHUTE TajHU Ha CBETOT,
MOBTOPHO JIa TO CO37a/laT aHTeJICKUOT IMPeIoK Ha
YOBEKOT, CYIITECTBOTO KOE€ CBOEBPEMEHO OMJIO Ha
TPETOTO MECTO BO KOCMOCOT CIOpen yMOT (Tipen
Hero ce camo anrenute u bor). bubnuckure npu-
Ka3HH )KHBEaT BO IOJH €K, BO CUTE CBOU BapHjaHTH
(ITaBuk, 2007: 48).

Maiuunuoiu peanuszam KaxKo eBUCUParbe
80 ceellioil Ha (anilaciuukaiia Ha
L[seiian Togopos

®DaHTaCTUYHOTO C€ KiIalKa Mery 4yIHOTO U
YyJECHOTO, OCTaBajK1 0 YATATENOT 3aMHUCIICH 32
pupojara Ha TEKCTOT KOj ro yuTa. Mcroro dys-
CTBO TO TPEIU3BHKYyBAa W MAard4YHHOT peajn3aM.
MHorynaTtu HA3 cTpaHuuuTe Ha Mupaxynu na ipo-
30Mopaitia ce TIpalryBaMe Jaid ke jpodmeMe pa-
[IMOHATTHO 00jaCHyBame 3a CIy4YyBamaTa WM THUE
ke ce o0jacHaT co CHJIMTE Ha HATIPUPOIHOTO, 3a
Ha Kpaj Jla He Ce CIIyYH HUTY €IHOTO HHUTY JPYIo-
T0. TekcToT €611 HE CMECTYBajKH C€ IEITOCHO BO
HUTY €Ha OJ] JBETe NMOHYyAeHN npuoexumTa. Vc-
TOTO C€ CITydyBa U BO Xa3apCKu peyHuK, caMmo ITo
TyKa BHCTHUHATA € TPOjHAa.
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Maiuuno-peanuciiuuna suzuja Kako
Kpcitoiaiu mely ceeioitl Ha 0OUYHUiLe
JIyle U OHOj Ha geuwlitepKuile

Bo KykynmuHo Ha KCTO MECTO M BO HCTO BpeMe
HETIPEUCHO €T3UCTUPAAT U OOWYHUTE CMPTHHIHN U
Bamnupure u craopiure. Ce NMOBUKYBaaT CBETIIH,
HO KOra HeMa Jia IOMOTHAT, CEJIAHUTE HE PETKO Ce
BPTaT M KOH JIPYTU JCKIACUPAaHU O0XKECTBa, KaKO
BEILITEPKH, HO U XaJIlyIHHOTEHU TPEBKHU. /IBeTe cT-
BapHOCTH HE C€ BO CYAMp, MCTO KaKO IITO HE ce
BO Cy/IWp MaraHckara U XpHCTHjaHCKaTa peJuruja,
TYKY KOT'a €JIHOTO HEe MOXe JIa IOMOTHE ce Oapa 1o-
MOIII OJ1 IPYroto. Xa3apure UMaar CBOj PEUHUK Ha
COHUINTA. Bripouem, HamopuTe KOU TU Cear TPH-
TE jyHaL OJf TPUTE KHUTH CE HAIOPH 3a IpHOIIH-
KyBamwe 10 EneMckara rpaanHa, BO 00K 4OBEKOT
Jla Ce BpaTH Ha CBOjaTa 0JJaMHa U3ryOeHa Io3uIfja
Ha 00Kju MIiieHUK. Ha Toj maT, poMaHOT MOKaxy-
Ba MHOTY MOMEHTH O] OBO3EMHHOT, HO U O] OHO-
36MHHOT CBET, & HAUMHOT Ha KOJIITO CE MPUKAKAHH
HE IO M3IUTHYBA CHUOT HaJ JPYTHOT, TYKYy HUB-
HOTO €T3UCTHPAmbE € MOJeTHAKBO OMPaBAAHO.

3amainena ipanuya meiy gaxiu u puxyuja

TekcToT M BO J1BeTE KHIDKEBHH Jlefla HE JaBa
NPEIM3HU OJITOBOPH JIAJIM HACTAHHUTE U JIMKOBUTE
Ce UCTOPUCKH TOCBEIOYCHU WM C€ IJIOJ Ha UMa-
THHAIMjaTa Ha nucarenuTe. HUuImTo He e HauucTo.
Humro we e curypao. Cé nebam Bo JOMEHOT Ha ge-
pojatunoiio. Hexon paboTu mMaaT cBOja UCTOPH-
CKa 3a/IHMHA, HO (hMHUTE NOOpyCyBamba KOH ja Biie-
9aT CMHCJIaTa Ha HACTAHWUTE, OCTaHyBaaT BO paM-
KHTE Ha HEAOOTKPHEHOTO.

Ipawareaitia 3a uxyuja toupumaain
ugeu 3a upocuiop, epeme u ugeHiuuiueiu

TekcTor ce rpagu HU3 JOJITH BPEMEHCKHU Iie-
puoau, ce pa3BieKyBa HU3 UCTOpHjaTa Jo/eKa ca-
MHOT He cTaHe ucropuja. Hacranure onumanu
BO TpUTE KHUTH O Mupakyiu na ipozomopailia
ce MpOoCTHpaaT HU3 JIBa BeKa, a OPOjOT Ha JIMKO-
BU KOM C€ I10jaByBaar UCTO TaKa € EHOPMHO TOJIEM.
dukuyjara ce onpeaMeTyBa, 100MBa MaTepujaiHa
BpenHoct. Hacranute ox Xazapcku peunuk ce Tom-
Ky KOMIUICKCHHU IIITO HEMaaT caMo €JIeH MPOoCTop,
€/IHO BpeMe U YHHU(PHUINPAH HACHTUTET.

Maituunuoiu peanuzam ociusapyea
UCUOTIHYB8AFbe HA HO6 UPOCHIOp U HO8A
8pemeHociu

MaruyHHuoT peannzaM He MMOJJIeKN Ha Beke yc-
TAHOBEHUTE 3aKOHU 33 TEUEHE Ha BPEMETO U IIpoC-
TopoT. Hactanute Bo KyKynnHO He ce XpOHOJIOLI-
KU TPUKaKaHH, TYKy C€ CKOKa Ol BEK BO BEK, Ia
ce HaBpakaaT BO MHHATOTO 3a J]a I MaBTaar Ha UJ-
HUHAaTa JI0Jieka He ce pelaT Jia ce oaMopar Bo ce-
ramHocTa. M Taa ceramHocT cexorami e Hepodar-
nuBa. Hacranute ce cMecTeHM Ha TPaHUYHU Mec-
Ta ¥ HAjuecTO Ce CIIydyBaaT BO IPAaHMYHO BpEME,
Ha mera. Hu Bamy — Hu tamy. Kako mto kaxkaBMme
MIPETXO/IHO, BO Xa3apcku peyHuK UMaMe XeTepoTo-
nHja, HO M TPOAOJDKYBakhe Ha TPACHETO Ha TEK-
CTOT JIypH U TIO 3aBpIIIyBame cO YNTameTo. Toa ce
OCTBapyBa CO Ha3HAKUTE HA aBTOPOT Ja ce crapar
»MAIIKUOT U , KEHCKUOT MPUMEPOK O]l KHHUTa-
Ta, OZHOCHO IO MHHULHUPA YUTATENOT KAKO e O
IIPOCTOPOT U BPEMETO O] CBETOT BO KHUTaTa.
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CexyHgaphu Kapaxkiiepuciiuky Ha
MATUYHUOWL peanu3am

Bo OPOAOJIKCHHUC Ke TH HaBeACMC CCKyHIOap-
HUTC KapaKTCPUCTUKH KOU I'O HOTUPAAT MOCTOCHC-
TO Ha Maru4yHuoT pcajim3aM BO €JCH TCKCT:

Boobuuaeno uecinia yiioiupedba Ha
MEAPUKYUOHATHU GUMEH3UU

Ce rpagar kynumra civku Bo KykymuHO u
3a KykynuHo, a motoa Bp3 HUB CE€ HaJOBp3yBaar
OMOMUCKM TPUKA3HU, JICTCHAM, MPOPOIITBA, WC-
TOpUCKH (aKTH W arCOoNyTHH BHUCTHHU. Mcro-
TO Cce CIy4yBa u BO Xazapcku peynux. Paznmuaan-
T€ HapaTropd BO KOMOHWHAIIMja CO XHUIIOTEKCTOBHU
O]l Pa3JIMYHUA W3BOPHIINTA (MUTOBH, YCHH Ipelia-
HUja, anoXpu(HU U PEIUTHCKH TEKCTOBH) CO3/a-
Baar eJiHa MoJM(UKIMOHAIHA TUMEH3H]a, MO3aHK
O]l CEraInrHoCTa, MUHATOTO U MIHWHATA, TIPECEK Ha
MHOIIITBO PEATTHOCTH ¥ HUKOTAII JIOKPaj JeMHCTH-
¢unpana cTBapHOCT.

Yuinaiuenoi uckycysa eepoanina maiuja
Ha HUB0 Ha gUCKYPCOoll

JasukoT momara BO TpanemeTo Ha JbyOOBHA-
Ta Bpcka Mely Marujara u peanHocta. dopmu-
T€ Ha W3pa3yBame, MHOIITBOTO IPKOBHO-OMOIH-
CKU TEPMUHH, KOBAHUIUTE U TIIArOJINTE KOU 'Y KO-
puctat JaneBcku u IlaBuk co3gaBaat HOBH CBETO-
Bu. Jlypu 1 300popesioT Bo pedeHuaTa ce OyHTy-
Ba Ha BOCIIOCTaBEHUTE ja3ndHU HOpMHU. Bo Xazap-
CKU peyHuKx IMaMe YMHOXKeHa (oKatu3aIyja, upo-
HUYEH OJTHOC KOH 3aTBOPEHOCTA Ha TEKCTOT, JI0JIe-
Ka nak 60 Mupaxynu na ipozomopailia 1apyBa Ha-
kuteHuot, 0apokeH auckypce (Illenesa, 1994: 2).
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Uninepitiexcitiyanen 6puxonaxic

OBa e MOkeO1 HajTOIEMHOT MOMEHT Ha TIOBp-
3yBalbeé Ha MAaruyHOTO PEaHO CO MOCTMOJEpHa-
Ta, OUJICjKU U JIBETE KOPUCTAT IPAJICHE Ha MO3aK
0]] Beke MoCcToeuku quckypcu. OrpomMun pedepeH-
I ce KpHjaT BO MarnYHHUOT peaju3aM, uMa cioe-
BH U CJIOEBU BO TeKcTOT. Mnu, kako wro Benu ba-
HOBHK-MapkoBcka (banoBuk-Mapkoscka, 2003:
2): ,,Toa e, cekako, enHa HETpaAWLUOHAIIHA, HeE-
KOHBEHIIMOHAJHA, OTBOPEHA (JopMa Ha HApaTUBEH
JIICKYPC, KOja TIPEKy IIUTaTH, PETUTUKH, TapOAHU 1
amy3uu, (MMPeKy MOHTAXHU M KOJIAXKH) UHTEpEepH-
pa co npyru HapatuBHE Gopmu. Haciporn cTpyk-
Typara Ha MOHOJIOIIKH KOJWPAHHUTE JHCKYPCH,
Hej3uHaTa aMOMBAJICHTHOCT TM HEryBa OJHOCHUTE
Merl'y aBTOpPOT U TEKCTOT, Mel'y TEKCTOT U PeLHUITu-
EHTOT, HO TIPEJ U HaJl C¢ MHTEPTEKCTyallHUTE, I1a
Jlypu ¥ UHTEPMEIHjaTHATE OJJHOCH KOH JIOTYIITa-
aT NPEMUH O]l €/IEH BO APYT CUCTEM.

Hapayujaitia ce gegpunupa xaxo ceeoxca,
geiticka, gypu u upumuitiusna. 4ygaita ce
ilpucpaitienu Ha HaYUH HA KOjULHO Wioa Ou
1o Haupasuo geiue

Hukoj He mucim neka OKOTO OKONy BpaTtoT
Ha Paxema e camo obuueH Hakut. CHTE Ce€ CIIOK-
HU BO MHCJIaTa JieKa Toa € HEKOe MarelcaHo napue
co HarmpupoaHa Mok. Hukoj He ce mpamnyBa gaiu
HaBucTHHA CIIMPUIOH JIeTa CO MTUIIUTE U O] KaJe
TH Haora BPEeKUTe co coll. Hukoj He ce coOMHEBa BO
TBpAEHETO Aeka bopumno e Bammmump. Hapanmjara
HE JTI03BOJIyBa COMHEXX BO HUBO IIITO OM MOXKEIO Ja
ja YHHUIUTH BEpOAOCTOjHOCTA Ha npukazHara. Com-
HEX MMa, HO TaKa JO3MpaH LITO ja OCTaBa OTBO-
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pEeHa MOXKHOCTA 3a ITOCTOCH-E Ha IMOBEKE BHCTHHHU.
Bo Xaszapcku peunux Toa € pemeHo Ha MaJKy HOH-
HAKOB Ha4YMH, OTHOCHO CO TPHUTE MOJIEAHAKBO BHC-
TUHUTHU MMOHYJACHU BUCTUHHU. HMma comuex KOja on
HUB J1a ce u30epe co Toa LITO JPYTHTe JBE CE I10-
CTaByBaaT BO 3aJI€H IUIaH, OAHOCHO CE MOHHIITY-
BaaT, HO YUTATEJIOT IIOCTOjaHO ce Koyieba aa ro (hu-
HaJIM3upa U300poT.

Tlositiopysarveitio Kako packaxicy8auxu
dpunyuii — ipemeciuysauxu peghnexcuu /
oineganna paza / bymepani ognoc meiy
JAUKOBUile

Ha HuBO Ha nnabuHCKa aHanm3a ce riexa 6o-
rarara Mpexa Ha peJaluy IITO NOCTOU Mery CUTe
BKJIyYEHHU JIMKOBM BO TPWJIOTHjaTa Kako 3ace0Ha
LeJINHA U POMAHOT KaKo MOCeOHO KHIKEBHO JIEIIO.
Perapaanunre BO TEKCTOT, HOBTOPYBAMkETO HA O
pEICHH IeTOBU KaKO HAYMH J1a C€ aKIEHTUPA HUB-
Hara Ba)KHOCT, HO U HCKOPHCTCHUTE 300pyBavyKH
oregana camu 1o cede roBopar 3a 0oraTHoT JIuc-
Kypc BO JBeTe nena. Miu, Kako TO BEIH CaMu-
OT aBTOp JaHeBCKM Ha MOYETOKOT: , [IpupenyBador
TO Mpe3eN 3aMHCOB OJ] CTap PAKOIHC OTKPHUEH BO
manactupot CBetn Hukwura kpaj Cxomje. Criopen
HajJIcHUTE OCIEIIKH, TIPEITHC € O] PEITHC, MOXKeOn
oJ ezieH, on 1935 ., ru UMaso HEKOJKY IITO Ouie
Mpe3eMeHH eIeH O APYT. 3aToa U ja3UKOT Ha OBHUE
CTpaHHMIIM € apXau3upaH J0 U3BeCcHa Mepa, Oe3 el
71a IpeTcTaByBa (hHIIOJIOIIKA TOYHOCT O €HA OIl-
peneneHa enoxa...*

Meiuamopgosuite ce cexojgnesue, iiue
10 cumbonuzupaaitl Cygupoil Ha gea
PaA3u4HU ceetia

[ToBropHO ke ja cnomeneme Paxena, jxeHarta
KOja € TOJyYOBEK-TIOIyCTA0pell, HO U HEj3UHHOT
MapTHEP 3a KOj IO Kpaj HEe Ce 3HAe CO CUTYPHOCT
JIaTM ¥ € Ma)k WIM TaTko. MetaMopdo3uTe ce Ha-
rpaja BO OpEJCHHU CiIyda, Ka3Ha BO Apyru. Ha-
YHH 32 MOTKYCYpYyBambe CO Cyl0MHATA.

Matuyno peanuciiuuHu ieKkCiiosu

KaKo 0gloeop Ha WoMAIuiUapHu
peorcumu (Matuunuoin peanuzam 3azema
AHIUOUPOKPATICKA TO3UYUJA, OJHOCHO
yecitio ce yioipeodysa matujaiia upoiiue
VIUBpgeHUOo coyujanet peg)

I'panor e Hekane naneky u Bo cBecra Ha Ky-
Ky/JIM4aHU IPETCTaByBa CaAMO MECTO Of Kaje IITO
[IPUCTUTHYBaaT HapeaOH, BIACTOAPILIM M JaHO-
uu. Cenorto nafa BO ¢¢ MOTEHIKA U MOTELIKA CH-
Tyanuja. banau ro onkoiyBaar, KPCTOHOCIH Map-
mMpaar HM3 Hero. ,,HapogHute Macu Beke HE IO
HOCaT peXUMOT, TYKy My ce IokopyBaat. Beke He
€ mpakTuka (...) MMOCTOjaHO N1a ce WUCIUTYBa U 1A
ce 0apa 3aeAHMYKO PELICHHE, TyKy HEro ro Jo-
HEeCyBa BIIaCcTa IITO ja OCYIyBa CEKoja IpojaBeHa
cyOjekTuBHOCT. PemieHujara Beke He ce cTaBaar Ha
IUCKyCHja, TYKy C€ HaMeTHyBaaT CO TUCLHWILIU-
Ha. OBHE KpyTH HauWHU Ha TIOCTaIyBambe, U3HY/Ie-
HH Ol CHEUU(UYHUTE ONIITECTBEHH YCIIOBH, K-
THpaaT MOMHAKBA [I0CTaBEHOCT Ha MopaioT. [lpu-
TOa, HajMAJIKy C€ Pa3MHUCIyBa 32 MHIUBHIYyaTHU-
TE MpaBa, TYKy caMo 32 OOBPCKUTE Ha KOJICKTHBHO
HUBO“ (Mojcuesa-I'ymesa, 2010: 113). Toxmy 3a-
toa Kykynmnuanu nujat. U ce temaar. U moronysa-
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arT BO MaruyHOTO peanHo. Xazapcku peunux, nak,
OJ1 ipyra CTpaHa, y4u JIcka CBETOT MOpa Jia C€ BOC-
NpUEMH, Ja CE BUIU HHU3 CHTE HETOBU CTpPaHH, a
Jla He onoepe U Jia He ce (PoKycHpa YOBEK caMo Ha
enna. [TomenOuTe HA PEJMTHH, BEPU U HAPOIH TY-
0aT cMHCIIa Kako IITO Ce MOMUHYBAaT CTPAHUIIH-
TE HA POMAHOT.

Peunsenyuja na gpaniniazujaiia

JlukoBUTE BO JBETEC KHIDKEBHH Jejd, OCBEH
HITO BepyBaar BO CKa3HH, KUBEAT HOBU CKa3HU 3a
Jla ©¥Ma BO MITO Jia BepyBaaT WIHUTE TE€HEepaIluu:
s+~ JINJAJIOIIKU KOIUPAH Ke OHJIe CeKOj TEKCT KOj
OTKpWBa Tparu Off HEKOW JIPYTH TEKCTOBH, TEKCT
BO KOj K€ ce ceyaTr KOJOBM U LIMTaTH KOW HeMma J1a
uMaar efieH, aMu pa3nuuHu u3Bopu. Ce pasdupa,
THE Ke ja JKUBeaT CBOjaTa CEeralrHoCT, HO HeMa Jia
TIpecTaHar Ja ro maMerar cBoero MuHarto™ (bamo-
BHK-MapkoBcka, 2003: 8).

Bo matuuno-peanuciuuukaitia napayuja,

gpesHuile cuciiemMu Ha eepysarbe U

JOKANIHO 3HAeFe Yeclio 10 uomypiiysaai

weKciou

[laranckure obuvan ce MewlaaT CO PaHOX-
puctujanckute. KpcroHocuuTe ce Memaar co pas-
BparoT U ankoxosoT. HaunyBamero Ha JlaBuauna
NpeABHIYBa HEIMOTOIHU, CeKOoja MPOMEHA BO MpH-
poiara ¥Ma COOJBETHO TOJIKyBame. Hemocroeme-
TO Ha Bara kKoja O m3Mepuiia Koj CUCTEM Ha Bpe-
HOCTH € TIOBUCTHHHT, O0apa BepOa BO CHUTE CHCTE-
MU Ha BPEIHOCTH HE3aBUCHO JIaJIM CE O] TaraHCKH,
XPHUCTHjAHCKH, €BPEjCKU MM UCIIAMCKH KapakTep.
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Maituunuoiu peanuzam ce ciipemu
KOH KOHYEHWpUparee Ha pypaiHu
OUKDPYIHCY8AIbA, KOH UOMUUparbe Ha
PYpanHaiia uHcuupayuja

Konky u na e KykynuHo roigemo, cenak e mMaio.
Mukpokocmoc. He ce uBpCTO yTBpAEHM TpaHuU-
LUTE CO HAJBOPELIHUOT CBET, HO JOJCKa YUTaMe,
CBECHM CMe€ JIeKa M0CTOjaT, U JIeKa CEJIOTO er3uc-
TUpa Kako u3oiupano mecto. Camo 3a cede. Camo-
JIOBOJIHO. Xa3apcku peunux, Mak, ol Jpyra cTpa-
Ha, er3UCTHPa KAKO MaKPOKOCMOC, I1€JI CBET I'0 UMa
301E€HO0, KOMIIPUMHUPAHO HA CBOUTE CTpaHuIy. Er3-
UCTHpPA KaKO arperarop Ha pypaJHU MHCIHMPATHUB-
HU TOYKH, HO TaKa C€ CIIOCHHM LITO MOJXKE J1a Ce Tre-
HEepalIu3MupaaT 3a CEKOe MECTO H 33 CEKOE BpEME.

3aegnuuko 3a matuyHo-pearuciiudHuilie
WEeKCIO8U UM € WO ﬁpuﬁal"aam Ha
JyHioeckaiua, a He Ha (hpojgoeckaina
iepciiexiiusa (Peaxiuusuparoe Ha
VHUBEP3ATHU apXeiiuiiu)

[TocTon KoJieKTUBHA MEMOpHWja INTO ja HO-
car cure xurtenu Ha KykylnnHO, a U Kako amMaHeT
UM ja OCTaBaaT HA UIHUTE I'€HEePaLUH. ,, YMETHUY-
kuotT npoctop Kykynuno, 6e3 ornex Ha penaruBs-
HO jacHara reorpadcka mojox0a Bo Onm3mHa Ha
Ckorije, cemak JOBOJIHO € YHHBEp3aJIM3HUPaH, 32
Jia TIOCITY’KH KaKO MUTCKH, 3Ha4l CEOTIUT rapado-
JMYEH MPOCTOp, MapajurmMa Ha OuiIo Koja u OuIio
gHja 3eMja U UCTOPHja, KaKO IITO BO TEKCTOT, Ha
€/THO MEeCTO, eKCIDTHIHUTHO ce HaBeayBa“ (I1lenesa,
1994: 4). TexcTOT Hy/IX aTICOTYTHU BUCTUHH TIPEKY
KOM YILITE e/IHAIll C€ CIJIOTeHH BO 3aeAHuIa. JIuko-
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BHTE BO Xa3apcKu peuHux He ¢e TICHXOJIOMIKH JTa-
OMHCKH pa3paboTeHu, TyKy Ce rpaJieHH KaKko apXe-
THUIIOBH, JISIIOBU O]l HUB MMa BO CHTE Hac. ,,lIma oT-
CYCTBO Ha IICUXOJIOTH3aIja Ha JINKOBUTE, & CO TOA
U eNMMHUHAIM]a Ha KJacMYHaTa HICHTU(UKALHK]a.
HanpenyBameTo Ha XepojoT-Ha-TIpUKA3HATa € 3a-
MEHETO CO CHMYyJITaHa Er3WCTeHIja Ha MHOXe-
CTBO JIMKOBHM BO MHOXXECTBOTO IpHKa3HH. Bo on-
HOC Ha (oKayn3alyjaTa, HeMa HaJPeJCHU U IOJI-
penenu Qokanuzaiuu, GOPCUPaHU U CYIIEPUOPHU
[JICUINTA, UACONIOTUU, cBeToriequ. Ce HHCUCTU-
pa Ha criocoOHOCTA 3a 3a0eIeKyBamkbe Ha MHOTYC-
TpaHaTa CUMYJTAaHOCT Ha 3Ha4YeHhara, CTPYKTypH-
T, HAPaTUBUTE, IJICHUTE U CTOjHUTE TOYKU. OT-
CYCTBOTO Ha MCKPUCTAIM3UPAH UICHTUTET Kaj BHA-
TPETEKCTOBHUTE YMHHUTEIM HA HAPAaTUBHATA KOMY-
HUKalMja, KaKo U MPHUCYCTBOTO HA JBOjHHIIU, Me-
TaMOp(o3u U aMOMBAJICHTHOCTH, € 3HAK 3a HUB-
HaTa TPHUIAJTHOCT Ha apXeTUIICKaTa CHMOOJMKa™
(I"'arroBa, 2007: 2).

Kapuesanckuoiu gyx e 3aegnuuxu 3a osaa
Ipyiia pomanu

Bo Mupakynu na ipozomopaitia ima camo Tpa-
TH Ol KapHEBaJICKH Myx. Mako pa3Bparor, My3u-
KaTa, allKOXOJIOT, UTPUTE U KPBTa CE CEKOjIHe-
BEH JeJ1 OJ1 KMBOTOT BO celioTo. McTto, u Bo Xa-
3apCKU peyHUK KapHEBAJICKHUOT AyX € HeIOpa3BHU-
€H, MaKo TIPUCYTEH.

Jaszukoiu kaxo ipegycios/ipeuxa 3a
pasdbuparee Ha YygecHoo peaito 60 egha
3zemja

Jasuxor Ha KyKkynMHO € TeXOK M MMa KyNTy-
POJIOLIKK NPU3BYK, pa3OUpIUB € caMO 3a HErOBU-

TE >KUTENU. 3HACHETO Ha ja3UKOT € MpHCTalHaTa
(aza KOH NpUAPYKyBamke Ha Ipymnara, OuayBame
ezieH of1 HuB. ,,CTaHyBa 300D 3a peakTyaiu3aluja-
Ta Ha [PKOBHOCIOBEHCKHUOT ja3HK, CO CUTE HETOBH
JIEKCUYKH, MOP(OJIOIIKH, CHHTAKCHYKH PEIICHH]a,
Kou (PyHKIIMOHHMPAAaT KaKO €CTETCKH [eJIOTBOP-
HU €JIEMEHTH Ha PETOPUUYKOTO OUyAyBame Ha HC-
Ka30T. AKTUBHOTO IPHUCYCTBO Ha ’Ty['HMOT IOBOp®,
HCTO TaKa, € €JJHa O] T0O3HATUTE KOHBEHIINU Ha T10-
CTMOZIepHaTa KHIKeBHOCT. [IpuaronyBamero Ha
Ja3WYHUOT WJIMOM KOH JIaJIGHHOT MCTOPHCKU Tie-
pHoa, WK reorpacku, OXHOCHO KYJITYPEH TOIIOC
1 XKaHp, KaKo LITO € CJIy4ajoT IOBTOPHO, CO JIeJia-
ta Ha bopxec, Exo, IlaBuk, ucro taka u Ha Kop-
Tacap, BCyIIHOCT € KOHCEKBETHO Ha HAueJIo0TO Ha
EKJIEKTUIIM3MOT, T.€. Ha PECIEKTOT KOH TpaJHLrja-
Ta 1 xenbara, Taa J1a ce MoBp3e, BO eHa XHUOpHI-
Ha CTPYKTYypa, CO €JIEMEHTUTE Ha aKyTelHara 1oe-
truka onpexaenoa (Illemesa, 1994: 2).

Cexolaw uma ywiitie Hewio ...
Maru4HuoT peaji3am He KOPUCTHU:
Conysauxu moiuusu

YyzaHo € mTO BO CUTE TPHU KHUTH IITO T'H COYH-
HyBaaT Mupakynuitie Ha po3omopaitia HeMa CIH-
KM Ha COHYBaHM Kyku. KyKyaumHO Hema ciika 3a
KyKaTa Oj MJHUHAra, Oujuejku e mpesadareHo co
KpIIeHkEe Ha CerainrHocTa. J{ejcTBoTo He e mpuIBH-
’KEHO OJI COHYBAauYKHUTE MOTHBHU Ha JIMKOBUTE, HAKO
COHOT KaKO CPEJCTBO 3a MPEBHIYyBamkbe Ha UIHH-
Hata e ynorpebeH. Bo Xaszapcku peunux coHOT e
KOHTpaTe)ara Ha peajHoCTa, OTIopa CH Ce eJeH
Ha JPYyT 1 HE ce YIOTPeOeHU BO KOHTEKCTOT BO KOj
Bamap rv nepmuHupa COHyBaYKUTE MOTHBH.
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He ja uzepiuysa peannociva

Kyky/nHHO Mako He TOCTOM Ha HUEIHA KapTa,
MOCTOHU MOPAJH CUTE CBOU PCATHH KapaKTePUCTH-
KH ¥ cocema OU ce BTOIWIO BO KO€ OMJIO CEJlo O]
Toj epuoj Bo Maxkenonuja. [Toctoemero nim He-
MOCTOCHETO Ha Xa3apCKOTO Mpalliame U HETOBHOT
OJIFOBOP €IHOCTABHO HE MOXKE Ja Ouje yTBPIACHO.
Hema u3BpTeHa pealHOCT BO JBETE Jeiia, UMa Jia-
JICHO MOBEKE BEP3HH 32 PEATTHOCTA, a HAM HH € OC-
TaBEHO Jia n30epeMe BO Koja Ke MoBepyBame.

Hema ticuxonowku ananuza Ha 1uKosuitie

Bo nBere nena nuKoBUTE Ce Tpajar MpeKy Ha-
CTaHWTE, a HE HACTAHUTE TMPEKY ICHXOJOIMIKHOT
CyAMp Ha MOBEKe JUKOBU. JINKOBUTE HE c€ II0Ye-

Jlurepartypa

CTH, HO HEMa HUBHO TPaIUIINOHAITHO 00jaCHyBambe
— €JHOCTaBHO C€ IYIITEHW BO BHOPOT Ha CIIydy-
BambaTa U ce ueKa Jia ce BUAU KaKo Ke ce OlHeCyBa-
ar. [Topaau Toa MITO HE Ce IMCUXOJIOUIKY ITPOIab0-
YEeHHU, THE MOXE Jla CE TIOJIHAT CO apXCTUIICKH Ka-
PAKTEPUCTHUKH.

He kpeupa nosu ceeitiogu

Kako mito mperxonHo peKoBMe, KOJIKY IITO CE
HEpeaJIHU, TOJKYy MeCTara Ha JICjCTBYBaWkE U BO
JBETe Jiena ce cocema peannu. Ho, Hema rpaneme
Ha HOB cBeT. HeMa oBojyBame 011 BeKe TTOCTOCY-
KrOT. CBETOBUTE KaKO CIHMPATHU KPYrOBU BIICTY-
Baar eJIcH BO JPYT U CE HAJIOMOIHYBaaT rpajicjku
cuMOmO03a.
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Marijana Janchevska

Magical Realism — Balkan’s Story
(Summary)

From the attached analysis of the novel-trilogy The miracles of awfulness, we can see that the main features of mag-
ical realism have been successfully applied in works of Macedonian literary production. Janevski managed to make
an impressive fusion of the basic postulates of magical realism with a regionally acceptable theme and values and
thus invaluably enriched the Macedonian literature. In order to prove the applicative power of the most important
theoretical wasps of magical realism, we also took a literary text from the Balkan literary production, i.e. the novel
Dictionary of the Khazars by Serbian author Milorad Pavic.

Magical realism, although existing in literary circles, for a century as a built theory, is still in a growing position and
is far from reaching its culmination. The Khazar issue is a palimpsest. The object of focalization does not exist, i.e.
its past existence has been interpreted by three different parties, which from the beginning gives us more equally
accurate answers to one question. Kukulino is palimpsest. Grafts it’s tomorrow over yesterday. Magical realism is
palimpsest. It grafts magic onto reality. The result: an improved reality.

Key words: magical realism, Slavko Janevski, Kukulino, Dictionary of the Hazars
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Hrop ITon Tpajkos

UDC 316.647.8:316.722
Review article / Ilpeinegen nayuen iipyg

JYT'OT KAKO KVWITYPHA ITUMEH3UJA

Kiyunu 360poBu: jyr, cTakieHo SBOHO, komnac, ekoHomuja, Crap u Hos Cser

KonoTraTuBHOCTAa Ha MeCTOIOJIOKOATA
U Hej3HMHATA OTBOPEHOCT 32 Pa3HOBU/IHA
HHTEpNpeTanuja: NOCTOjHATE
CTePeOTUNH BO OHOC HA Jyror
HACMPOTH JAPYrUTEe CTPAHU HA CBETOT

He e HeomxoHO /1a ce HaBeIyBaaT MPUMEPH 3a
TOA JIeKa MIOCTOjaT MHOTY aKaJeMCKH TPYIOBH KOH
M pasrieyBaar CUTE YCTHPU CTPAHU HA CBETOT
Kako TOCEOHM KyATYpPHH TUMEH3HH, a IITO IMpo-
M3JIeryBa OJl HUBHOTO pa3miedyBame Kako 1moceo-
HU DUBHIH3aUK. [Ipu oBa HCTOpHjaTa ce MoKaxa
KaKo eJlHa MHOT'Y TIPOIyKTHBHA HayKa, KOja CHCTe-
MAaTrCKH COOMpa MOJATONN BO BPCKA CO KYJITYPHH-
OT, OIHOCHO [UBUJIM3AIMCKHOT PAa3BOj WIH perpec
Ha HEKO0ja Of] OBHE Y€TUPHU MECTOIOJIOKOU HA Ma-
rmara Ha CBETOT, KOMEHTHPAjKU W HAYYHO pasriieay-

1

BajKM TW OKOJTHOCTHTE TIOJT KOW HaIpeayBalie WiIu
HazayBajie oBue eHTuTeT. OBOj TPYA € 3aCHOBAaH
Bp3 IMPEOBIAJyBaYKHOT CTEPEOTUN 3a Jyror Kako
MecTonoox0a 3a u3parame Ha eHa KyATypa cama
1o ceOe ¥ HEj3MHOTO MPABUITHO U HEMPABUIIHO WH-
TEpPIIPETUPAE BO 3aBUCHOCT Ol CUTYHPAHOCTA BO
reOTNOJINTHYKA, KAaKO U BO MICOJIOIIKA CMHUCIA, Ha
Ha0JbY/1yBa4OT, OAHOCHO MHTEPIPETATOPOT.

[ToxoHKpeTHO, OBOj TPYA ce 0OMIyBa 1a ro Ha-
JOTIOJTHY OHA IITO € PEYHCH COCEeM HEHCTPaXKyBa-
HO, OJTHOCHO BO KOja Mepa Kyirypara Ha Jyror ce
IIOMCTOBETYBa CO OHaa Ha VICTOKOT, BU3aBU cTe-
PEOTHIIOT Ha IOMCTOBETYBAKETO Ha KYJITypara Ha
Cesepor co 3amanot. Ilputoa, Hajuecto Jyror e
OHOj KOj € ,,0JITOBOPEH™ 3a C¢ IITO Ce CIy4yBa BO
HerocymHHOT McTok, noneka CeBepoT e 3aciy-
KEH 32 KOHCTAHTHHOT yCIieX Ha 3armajior.!

3a oBa Haj3alo/DKeH cyM Kaj Predrag Matvejevi¢ u nerosuot Mediteranski brevijar (1990), npu mro HU3 HEIHOT TPYI

HpOBEjyBa OICepBalMjaTa — O] aHTHKaTa KOH MOJEpHOCTa, Jieka Jyror OMiI OHOj KOj € 3aciy’keH 3a OOMJIHOCTa, OJAHOCHO
3a U300MIMETO BO IUIOJHOCTA, IPU MITO 0COOCHO Ce HarlacyBa BpCKaTa cO arpuKyiTypara (1a pedeme Ha Jyror JIOBOpOT €
COUeH, KOJIKY C€ OJIY 10 KOH CEBEp € I0CYB, aBT. IIPEB.), HO M CO HAIPEIHOCTa OM/ICjKU jy>)KHUTE HAPOIH MPBU r'o odopmuiie
MOHOTEU3MOT; Kako ITO o0jacHyBa MarBejeBHK, To MMaje caMo a3ypHOTO HeOo 3a miejame, a 3a ceto oBa CeBepoT ru
coOpaut sioBopukute (napadpasa Ha aBropot). OUIMYeH IpUMEp 3a 0Ba ¢ H3HCHAJyBambETO Ha (hpaHIlycKHOT kpai JbyneButr
(KOH cpeanHATa Ha TPUHAECETTHOT BEK) KOj OWJI BUYJOBHICH KOTa I'M BUJEN KapTHTEe Ha Jy)KaluTe BO CPEIHHOT BEK O]
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3amamoT caMuoT 3a cebe mMa modarHu 300po-
BU, 1a Taka 1 CeBepoT € HerOBHOT BEPEH coOOpel,
MU IITO CEKoram KyaTypara Ha Mcrokor Bo 3a-
nagHuoOT CBET ja nMa CJIMKaTa Ha HEMOCIYUIHUOT,
CBOCTIIaB MaJl OpaT, KOj MUBUIU3AIUCKH HE MOXKE
JIa To CTUTHE GecTpeKopHUOT big brother.? I'maBHu-
OT BUHOBHHK 3a OBa € PacHyIITeHHOT JyT o 4uu
3aMaeHOCTH He MOXe Ja ce OTTprHe VCToKoT, Koj
Oera BO HeroBara TOIUIA 3aIITHTA.

Bo moderokor Ha JeBeAeceTTUTE, MEryToa,
MoYHaa Jia ce MojaByBaaT TPYJAOBU BO KOH, HAIIPO-
THB, C€ YTBPIyBa Jieka BO JyroT nMa IIUBUIIA3AIIN-
CKa IPaKTUYHOCT KOja MMa CTAOMITU3NPAYKH €(PEKT,
KOja mpent c€ e u3pojeHa o Heropara 6aBHOCT.> Ce
YHHHU JIeKa HajTOJIEMHOT UHUIIM]aTOP HA OBUE HOBU
BeTpUIITA Oellie NCTOPUCKUOT MOMEHT Ha narame-
To Ha JKenesHara 3aBeca, Oujejku Toram Ha Jyrot
ce Iieqalle Kako Ha HemTo aBaHrapaHo. Jla pede-
M€ TOTalllHUOT YEIIKH npetrceaaren Baiyias Xasen
pede 3a cBojara Jp)kaBa, ToranrHa YexoclioBadka:
,»3AMHUCJIETe KOJKY CME IpOMaJHaje Kora Jypu U
OaJIkaHCKUTE JpKaBU HE MPETEKHAaa BO Pa3BOjoT .
bupejku HajBaxkHaTa TIEPIICTIIIja BO HEKOTAITHHOT
Hcrouen 6mok Oerre Ha CUTE 3a0CTaHATH MECTa BO

CBETOT JIa Ce TieJja Kako Ha JKPTBH HA KalTMTaJIn3-
MoT. Tyka criafaa ¥ jy>)KHUTE JISIIOBH Ha €BPOIICKH-
T€ MEIUTEPAHCKU AP>KaBU, HO KOU IO BiHMjaHUE
Ha MPUJIMBOT Ha CPEACTBATa Ol TypU3MOT Ce pas-
BUja, 1 Oca KaMeH Ha COIHYBambe 32 KOMyHHUCTHY-
Kara nponarasja. Taka Jyror, oJHOCHO HeKorari-
Ha JyrocnaBuja Oerre mpeaMeT Ha 3aBUCT BO HEKO-
ramHuoT VMcTodeH 00K, BO Koj Oerrie peTeIiko 1a
ce KymnaT GpapMepKy WU T'YMHU 3a [IBAKakEe — CUM-
OonuTe Ha KalUTaJIMCTHUKATa JOMUHAIIM]A.

On npyra cTpaHa, JIOKOJIKY Tpaiiare HEKOro o1
3amamoT Janu HEIITO My c€ JoTara, Toj Ke BU Kake
Jieka e Toa ,,cool* (ctyneno). OBa ce MMa U3TUTHATO
Ha HUBO Ha HEMOOUTEH CTaB Ha 3allajHaTa KyJaTypa
U € HEITO KO€ € HENPUKOCHOBEHO HAMETHYBAaHO
HU3 Ton-kKyarypara. Ciio00oqHO MOXe /1a ce Kaxe
JIcka II00aJIHO JKMBEEME BO KyITypa BO Koja
TOITMHATA CEKOTalll Ce MOBP3yBa CO THHEHE, a
CTYIEHWJIOTO cO Hampeaok. He e mu oBa cocema
HenornyHo? Ha mip. cepujara Hipa na iporosu ja
IPOMOBHpAIle TOKMY OBaa Te3a. Bo Hea ceBepHuUTE
JOCTOMHCTBEHUIIM cakaa Ja copaldoTyBaaT co
apucTOoKpaTtHjaTa of Jyror, HO Hay4dja TOp4JIHBa
JIeKIHja JAeKa Toa UM Ouja Hajrojemara Tperka.

LITO Ce IVIea JeKa pa3BHBAJI OMAJOBAXYBambe KOH Jyrot, a ApanuTe MoXele lypy U coceMa MpeLH3HO Jia HaBurupaar oe3
KaptH, cT. 60, 61.

Bo oBoj momien HajzamomkeH cyM kaj Edvard V. Said u merosata kuura Orijentalizam (2000), koj o0jacHyBa Kako Jyrot
CeKorall CaMHOT JI03BOJIYBaJI Jia OuJie MPOIIaceH 3a IO/J0JIHA KaTeropyja Ouaejku ofel Bo ,,komiuieT co Mcrokor*. OgHOCHO
3anazor — rojieMuoT Opar, KaxyBas Kako 1a ce rmiena Ha Mcrokor. Bupere 3a oBa Ha crp. 35 (mpeky gpamarukara Ha
Ilepcujanyu on Ecxun); Ha cTp. 62 nak ce pedepupa Ha HEKOM KHUIKCBHHIIM, Kako Ha mp. Ha Diodep Koj maryBal HU3
Jyrot koj e CeBepna Adpuka, 1 Ipy 0Ba ce ayyupa Ha IogHe0jeTo Ha JyroT Kaje Biajiear pa3inuyHy OIACHOCTH, KaKo Ha
Ip. BEHEPHYHH OOJIECTH O] KOM yMpPEJ 0BOj MPOUYEH IHCAaTEe, IPHU IITO 3arajHara uCTopruorpaduja ce mpruKaKyBa camara
cebecH Kako aporaHTHa, OJJHOCHO JIeKa Ha HEj3UHATa [10YBa BAaKBH ONACHOCTH CE HEMOXKHH.

Bo cute momiasja ox cBojara 30MpKa ecer — BO Bpcka co JyroT Kako W3BOp HA BUTAJHA MEJIAHXOJMja OJ KOja ce U3pOoayBa
apUCTOKPATH3MOT, U TOCTABYBajKH I'o Kako rioieH Hacpotu CeBepor— ce nmpousHecysa Ppanko Kacano Bo Meguitiepanckaitia
mucaa (1996).
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Kako pesynrar Ha Toa oHue om CeBepoT pemrja
HHUKOTAIl TOBTOPHO J1a He of1aT Ha JyroT, a ia yekaar
oHue ox Jyrot na Gapaar HewmTo ox HUB. Hukorarm
HEe cMeeso Ja ce ciayun obparHoTo. CreHapHoTo
Ha OBaa cepHja BO cebe r'M MMa MHKOPIOPHUPAHO
MHOTYOPOJHUTE CTEPCOTHITA KOU CE COCTABEH JACI
071 3amaJiHaTa [MBUJIM3allNja, U KOU CE 3aIBPCTUIIC
KaKo pe3ylTaT Ha HEj3MHaTa HUcTopHja (MoxeOu
HAjMHOTY CPEJHOBEKOBHATA M MUTCKATa), OUJejKH
IpU THOIYBakbeTO Ha W3BOPHHOT IMKIYC Ha
pomanu A Song of Ice and Fire, George R. R.
Martin ro IpEMEHIT HCTHOT METO Kako U ToiakuH
Bo locilogapoiu na upcitenuite.* 3a na 10I0BaM
KOJIKY € TOJIeMO OBa BJIMjaHHE, K& HaBeIaM CaMo
elICH MpUMEp Of JOKyMEHTapHUOT (UM’ KOj BO
ce0e coapiKellie MHTEePBjya Co eKHIlaTa Ha cepujara.
[ponykumjara Ha Hipa Ha ilipoHo6u ce CHUMAIIIE BO
Cesepna Mpcka (TI1aBHO) 32 CEBEPHUTE CIICHH, a BO
Xpsarcka u lllnanwuja 3a jy:xaute. Bo mocnennara
cezoHa Temmeparypata Bo CeepHa Mpcka ce
CHOYLITH TOJKY MHOTYy IuTO Oele mMporiaceHa
KpHU3Ha cocT0j0a, HO CHUMAIETO HE CE OTKaXKa.
Kora ru mpamaa onue on ekwmara: ,Jlanm um e
noJjiecHo cera kora ce Bo llInanuja, oTKOJIKY Kora
ce mp3Hea Bo Cesepra Mpcka?, cure oarosopuja
neka moybaBo mMm Omino Bo Hpcka OTKOJKY BO
lnanuja, OMAEjKH TOJIECHO C€ IMPUIIAromyBaje
Ha CTyJ OTKOJIKY Ha JKCIITHHA, KaKo M JIeKa UM €
noyb6aBo Ha cTylaeHWio. MHTepBjyTO ce Bojele

4

Bo lllnmanwja, WHTEpBjyMpaHuTe Oea 3amaamaly,
[lInannja nako e jy)kHa, € Celak 3amajHa 3eMja.
WuTepBjyTo ro Bozelle 3amagHa eKuna. ABTOPOT
Ha OBHE PEJOBHU MAK C€ 3ampaiia 30I0TO 3a oBaa
aHKeTa He Oelle 3amnpaiias 1 efieH Yex, koj umarie
U aKTepCKW HACTalld BO cepujara, HO BO OCHOBA
e kackajep. Op Jpyrutre HWHTEPBjya CO HETO
JI03HaBaMme Jeka Toj moberHan oa YexociaoBayka
Kora Taa ce pacmnaraiga. Mako yuecTByBal BO
Kamudenara pesonynuja, cemak Ol CpekeH
na moOerne Ha 3amaj, OWJEjKM W MOHATaMy Ha
HcToKOoT WMamo JTUKTAaTOPCKH EJIeMEHTH. 10j
Oeme oxOpaH (TIOpaxW CIIaBjaHCKHOT H3TIIER) Aa
TOJIKYBa JIMK Ha HEKOj O]l apMHjaTa Ha YMPECHUTE;
KOja apMHja crope CIEHapuOTO € OYUIVICAHO
any3uja Ha Pycuja. On KyITypOJIOIIKH aCIEKT,
BO OBOj IMBHJIM3AIMCKU TI€j3aK HEIOCTacyBa
OJITOBOPOT Ha €HO TOJIEeMO Mpalniame: ,,Pycuja e
ucto taka Cesep, HO Toraii 301ITO He € 3aman?*
OBa ¢ efeH OYMIVIENICH MOKa3aresl 3a Toa KakKo
HEroBaTa CUTYUPAHOCT BIIMjac Bp3 CyOjeKTOT Ha
UHTEpIpeTaiujara koj co ,,blind eye* (Tepmun Ha
Huxknac Jlyman) ja hopmupa koHOTaIMjaTa.
AHAIIOTHO Ha OBa, JIa ce MOTCETHME HA MEJIU-
YMHTE TOKMY BO BpEeMETO Kora ce pacmnararie Hc-
TOYHHOT OJIOK, KOM Toram 0Oea MpEruIaBeHH CcO
uzjaBute Ha [Ipycure Kou Ha mp. TBpAea JeKa BO
»JdJAP mMano aukrarypa, HacCWJICTBO, HO CHUCTE-
MOT T'Yl TIpaBed JyreTo JOOpH, THE Ce MMaJe eIHH-

Christopher Tolkien Bo The Silmarillion (1977), ru pa3paboTyBa CUTE MUTOBH KOH ITOCITYXHJIC KAKO OCHOBA 3a [ ocilogapoili Ha

éipcitienuilie BO aBTOPCTBO HA HETOBHUOT TATKO; KOj 10 CMPTTa OCTABHJI KOBYET CO CHTE OBUE Pa3pabOTKH, U KOj HA YHUBEP3UTET
JpsKes Kareapa o oBaa obiact. CHHOT MCTO Taka ce OOHIEIN Jia COCTaBH M KapTa Ha MMAarHHApHUOT CBET O JCJIOTO Ha
TATKO My, HO TOA € HEMOXHO OMJIEjKH TEKCTOT MMa reorpad)cku npoTuBpedHoCcTH. [TocieIHIOT OJ1 IETTe Jejia Ha KHUTATa ja
o0jacHyBa OCHOBara Ha MHTOT M HCTOPUIIM3MOT 3a AJiekcaniap MaKeIOHCKH.

5 Game of Thrones, The Last Watch (2019) Bo pexuja na Jeanie Finlay.
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T€ CO PYTHUTE, 32 pasjifKa O cera, Kora ce Haora-
aT BO CTyAeHHOT KanuTanuzaMm*. HoBunapute ru
npanryBaa: ,,Jlamu Toram OM cakaje ia ce BpaTH
cucTeMoT off OuBmMOT VcToueH Oyok?*, mpu mTo
rparanuTe ox1 MIcTOKOT He 1aBaa OJroBop, TyKy 3a-
HemyBaa. Tyka HangyBaMe U Ha yIITE €/IeH cTepe-
oTuI, a Toa e Jieka CeBepoT e cMeTaH 3a HellTo Cy-
poBo, ripu mto cMetajku ja JJJIP 3a Mctok u cripo-
TUBCTABYBajKM ja KyJlTypara Ha CTEPEOTHIIOT CO
OHaa Ha 3amnajioT, ke HauJeMe Ha OOpaTeH ciyyaj.
Toj cTepeoTnn e HEMTO HajcTapo LITO MOCTOU Ha
3amanot. 3Haun 3amanoT cMeTa neka CeBepoT e ce-
KOTalll TPOTPECUBEH, pa3BreH, rpasuiieH... Ho uc-
TOPHUCKH TJIEIaHO HE € Taka, OUIejKH J0 MPeT caMmo
100 roguHM HOPAKCKUTE Ap>KaBU Oea MHOTY CUPO-
MalIIHH, JI0JIeKa Cerak JyroT € OHOj KOj UMaJl HeKa-
KOB CTaHJIap/i BO UMambETO, KOH YHja TOTIa 3aKpH-
7a GeraaT CeBEpHHUTE HAPOJH KOTa TIayBaart, mpu-
BJIEYEHH OJI IIOJHOCTA Ha MoYBara, kKako [ epman-
IIUTE BO BPEMETO MeTl'y JIBeTe CBETCKH BOjHHU.

IMaTonucu HU3 KYJATypPHUTE aMOMEHTH;
Nej3a:ku U CJAUKHU

Jyror Hajuecto e HemTO KOoe para Oiarococ-
TOjOa, HO HCTOBPEMEHO € U ONKPY)KyBarmbe Koe He
MOKE JIa TO 3adyBa 3a4HATHOT IuIoh. ToruiMHara

KOja € HeOIXO/{Ha MIPH 3a4HYBabETO IT0TOA € O/Iro-
BOPHA U 32 THHEHETO Ha 3a4eToKOoT. OBa Ou OHII0
HEILTO KOE HajIOMyCTINBO OM MOXKEINIO 2 OfIpa3H
HEKaKOB JI0 HEKaJIe MOJIH CO pa3dupame, uiu Oa-
peM KOHCTPYKTHBEH CTaB KOj 3amajoT ro uma 3a
Jyrot. [Ipyro mMO3WTHBHO cOTNeqyBamke Koe 3arma-
JIOT TO IMa BO OAHOC Ha JyroT e /ieka e Toj mpuoe-
JKHIITE 32 3alaJHATEe BPEAHOCTH BO KPH3HHU Bpe-
MHBa.° Jy)KIballuTe co CBOjaTa JKUJIABOCT yCIIeBa-
aT BO OHA BO LITO HUTY €/ICH 3anaJmbak HeMa Kara-
OUTCT Jia IO HalpaBu, TUEC YCIICBaarT Jia 3allTuTar
HEKaKBU BPEIHOCTH MAKO HHUKO] 32 OBa HUKOTAII
He UM Tu1aTi. HUBHUOT 3aBeT ce XpaHH OJf TprKa-
Ta Ha HUBHUTE TPE/IHN 32 HEOPSIKHUTE MOTOMIIH.
Onwe on 3ananor Oeraar Kaj IIIEMHIbATA CO KO3U-
Te Kora o4ajHo UM TpeOa HUBHATA 3amTuTa. JKuna-
BUTE jy)KEballi TH OJIIVIe/Ialie CBOMTE JIela CO 3aBe-
TOT OZ AAJICUHHUTE NPEALH KOU T'H ydese Jerara aa
HE BepyBaaT HUKOMY, a J]a TO KperaT TyXOT O CH-
pomarTHjaTa 1 conyeBuHaTa.” CuinHaTa Ha HUB-
Hara XeLIKa KPB MHOTYIATH ja cracuia mporpe-
CHUBHOCTa, CTAOMIIHOCTA ¥ XyMaHOCTa Ha 3arajiHa-
Ta IMBWIN3aIja BO HAJTEIIKUTE BPEMUIba BO Te-
KOT Ha Iieyara Hej3uHa ncropuja. Ho mrom oBaa
yciIyTa € 3aBpIlieHa, apOTaHTHUOT 3amaj ro 3a0o-
paBa Jyrot, Kako TOj HUKOTAlI ¥ Jia HEe TIOCTOE, a
criopes 3amagoT He HU MOYKEN /14 TIOCTOH JIOKOJIKY

HacnipoTu enHOCTpaHOTO TBpICH:C Acka jyroT Ha MTamuja reHepupa maduja, T0j € CHOpea UCTOPUCKHUTE (HAaKTH M3BOP HA

XepojcTBo. 3a Onuckara Bpcka Ha XEPOjCTBOTO CO TEPOPHU3MOT, H 3a copaboTkara u MelyceGHOTO KYJITYPHO BiHjaHHE Mery
Pa3IMYHUTE EBPOIICKM TEPOPUCTUYKH OpraHu3alu (MPCKH, MTAIMjaHCKU, OAJIKaHCKH...), KAKO U 3a OJMckara copaboTka
mery lapubannu u Capados Bujgete kaj Manlio Cancogni Bo Gli angeli neri (1994)

I/IHTeJ’IeKTyaJ'IHOTO JABUXCHEC BO EBpona O/l HICCCETTUTE CE OIICEAHYyBallIEC CO HpOGJ'ICMaTI/IKaTa Ha HCPasBUCHUOT JyF KOj

murpupa koH 6oraruor Cesep. OunueH npumep 3a oBa ¢ GuiMot Poko u neiosuitie 6para (1960) Ha Jlykuno Buckonrw,
KOj € CO TeMa 0]l COBpeMeHOCTa. Vcrara oBaa Tema, HO CO NOTEHIMPAe HAa HaMBHATa 0J1aropo{HOCT Ha JyroT BO HCTOPUCKU
KOHTEKCT, KaJi¢ IIaBeH JIMK ¢ TaHkpeau, ¢ GUIMOT Ha UCTHOT pexucep, [ eiapgoit (1963) cropen ucTOMMEHATa KHUTa Ha

Giuseppe Tomasi di Lampedusa
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He O oTKpHeH o1 Hero.® OBoj 3amajioeHTpu3am
ro omTeTus 3anajoT ,,caMo®“ cO MPHUCYCTBOTO Ha
Madujata. OgqHOCHO 3amagoT, MUCJIEJKH JIeKa MY
HeMa paMeH, 3a00paBa /ieka 1 BO HETOBHOT CHCTEM
MMOCTOjaT MPa3HK MPOCTOPH’ UCTO KAKO U BO KOMY-
HUKanwjara. M TokMy o1 oBaa TUXOTOMH]ja, Koja €
MTOBEKEKPaTHO BrpajieHa BO 3arajgHara IHBHIN3a-
[IMja HU3 KOMYHHUKaIljaTa Ha TparaHCTBOTO CO He-
TOBUTE XMBU jA3WIH, MPOH3JIETYBa CTEPEOTHIIOT
3a Jyror kaxo 3a U3BOp Ha IPUMHUTHUBHOTO, CIIOTOI-
OCHO TIPaBO, CHCTEMOT ,,0KO 3a OKO...“, aTAaBU3MH-
T€ Ha MPAceMejCTBOTO Ha TOJeMHOT OpaT (WM Ha
OHOj KOj € KaIlo JT! TYTH KaIli) UTH.

Kako koHTpamyHKT Ha OBOj OAHOC KOH JyroT,
3amnasoT uMa U3rpajieHO CTEPEOTHUI O TUTaHTCKH
npornopuuu 3a MIcTOKOT BO Hacoka Ha MOMMAETO
JIeKa ,,ciaBaTa € Bo Mcrokotr*. ClieACcTBEHO Ha OBa,
3amasoT cuTe KPBaBU MPECMETKH (IIOYHYBAjKH Ol
OokeMHaTra MuUcHja Ha Anexcannap MakemnoHCKH,
KOja BCYIIHOCT OMJIa KpBaBO 3aBOjyBame, a 3aBp-
1IyBajku co Hamazaot Ha Tpetnot pajx Ha Pycuja)
ru npased Ha VICTOKOT, 32 MITO MOXeE Jla ce peye

JieKa e YIITe eJIeH JI0Ka3 3a 3arajiHara JIeMaroruja.
Nwmeno, Anekcangap MakenoHCKH, Ha Yrja HABOJI-
Ha KyJITypHa MHCHja, a HE 3aBOjyBarbe, HajMHOTY
u ce 0a3upa OBOj CTEPEOTHUIl, OUJ BO MOTpara Io
U3BOpHOCTA Ha IuBWIK3anujara.'’ COHIIETO Kako
CHMOOJI Ha JKMBOTOT, CO O0’KECTBEHA CBETOCT OMJI0
cokpueHo Ha McTokoT; kKoj ke ro ocBoern McTokoT
ke Brajeen co cuoT cBeT. OBa CO CUTYPHOCT Tpa-
eJI0 c¢ 10 HAIMCTUYKaTa OKymanuja Ha Pycuja.!!
Ho nokonky cre muory Ha McTok, a cte MHOTY |
Ha CeBep (OIHOCHO NOKOJKY CT€ Ha mp. BO Py-
cHja), HEeMa Jia TO BHJAWTE COHIIETO. JyroT € OHOj
KOj CeKoraIll To UMa U3BOPOT Ha KHUBOTOT, HEroBaTa
NPUPOIHA XpaHa, Ma aHAJIIOTHO Ha OBA HETHUPAC-
TO Ha Jyror e Herupame Ha 3anajoT — yJITUMATHB-
HHUOT TOCTaMEHT Ha mporpecoT. Bo romema mepa
METOJIOJIOTH]jaTa Ha KYJITYypoJiorijara BO aMOUEH-
TOT Ha 3amaJoT 3HaYHu ce Oazupa Ha IPOCTa TIPOU3-
BOJTHOCT, OTHOCHO JIOKOJIKY UMa MynpocT Ha Mc-
TOKOT HE 3HAYH JICKa ja ©Ma CaMo Tamy. 3alliTo [H1-
BUJIM3AlMjaTa He CEKorall MOKella Jja ce CO3/aje
Ha VICTOKOT, HO ceKorail Mo)Ke J1a ce 3a4He caMo

Edvard V. Said Bo Orijentalizam (2000) ro moTeHIpa 3HAYCHETO HA TOJIEMUTE OCBOjyBarba KOH VICTOKOT, K0j MHOTYKPaTHO
ro norcToBeTyBa co Jyrot, kora Haroneon Beinu jieka 3a 1a moxxe dpaHupja 1a BocnocTaBu xereMonuja Ha OpHEHTOT, Taa ke
Mopa Ja BojyBa co Auriuja, co Otomanckata Mimrepuja, a ieka TpeTaTa HajTellKa BOjHa ke i Oujie mpoTuB MyciauMaHuTe,
cr. 111

I{enokymHHOT 3anajieH cucteM ce 0a3upa Ha KOMyHHKAllMja 4dja IJIaBHA ajaTKa € BEeLITMHATa Ha yrnorpebara Ha ja3WKoT,
Ho nuHrBHCTOT Ferdinand de Saussure HU KaxXyBa Jieka ja3MKOT € MHOTY peJIaTUBEH, 300pOBUTE My Oeraar Ha 3HAYCHETO H
ceKoranl BO KOMyHHKallijaTa IIOCTON €/IeH Npa3eH, HepasjacHeT npoctop. OBa 3Ha4HM jieKa HU OAOJIMCKY 3arajHara KyiTypa
HE € COBpILCHA, aMU Ce OJIMKyBa co aporaniuja. Jlogeka, mak, Jyror e Toj Koj MOXe Jia ce OIYILITH U Jia KaXke JieKa He €
COBPIIICH.

3a KyATYypHHUTE NPEAMCIIO3UIMU Ha €BPOIICKAaTa IMBHWIIM3AIMja, KOS COIVIeNyBame ce 0a3upa Ha KPEeBKOCTa Ha JKUBOTOT
Koja OWia mpeTcTaBeHa BO Tpareaujara, Bujaete kaj Tepu Wmirton Bo Cmucnaitia na owcusouwiowi (2013) Ha ctp. 24, a
3a OUBMIIM3ALMCKUTE OCBOjyBama COIIeAaHH oj Xajaerep BO QyXOT Ha Apucrores W ATmia Ha cTp. 27, IITO AUPEKTHO
KOPECIIOHAMPA CO CTpaTerujara peHeceHa oJ yYUTeJIOT Ha YYCHHUKOT.

Bo Bpcka co muiiemara koja Biiajiee Bo KyJaTyposorujara aeka Pycuja e Mcrok, a He ¢ Jyr, Bugere kaj Marlene Laruelle Bo “The
Discipline of Culturology: A New ‘Ready-Made Thought’ for Russia”.
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Ha Jyror. Tamy mMa TomnmHa, OOTaTH MPUPOTHU
pecypcH, TyreTo MoXe Jia ¢e OMyIITaT, a UMaar
c11000/1HO BpeMe U Ja AedaTupaar Mo TpO3A0BUTE
pa3BuBajku ja punozodujara, MajkaTa Ha CUTE Ha-
yku (kako Ha mip. Bo Crapa ['puumja).

BropuoT u He ToMalnKy BaykeH aMOMEHTaJIeH
poOJIeM — CIOpe[T KyJATYPOJIOIIKaTa KOHCTaTallH]ja
Jeka JyroT co cBojaTa reonoNuTHKA HE MOXeE J1a TO
3a3eMe MecToTo Ha CeBepoT, CIIEACTBEHO CUT'YPHO
He HU Ha McTokoT — e mTo 3amagor BepyBa AeKa
HeroBara JAyXOBHOCT NoTekHyBa oji Mcrokot. I1a-
TOT Ha CBMJIaTa O KOH MCTOKOT, 3Hauu o Tamy
MOTEKHYBa M3BOPOT HA OMIITOTO M300MJICTBO, HO
CHUTE 3aMa/IHu JTyXOBHOCTH, BKIIYUyBajKH T ¥ MO-
HOTEHCTUUKUTE, 0€3 HCKITY4OK OTEKHYBaar of Jy-
roT. XpUCTHjaHCTBOTO € Ha UCTOK of EBpoma, HO
He ¢ Ha ceBep. CeBepHaTa MUTOJIOTH]a, TAK, He-
COMHEHO BO KYJTYpOJIOIIKAa CMHUCIa Oniia MoTUC-
HaTa O jy’KHaTa, Taka IITO He CIy4ajHO BO aka-
JICMCKHTE JIOXKH C€ KOMEHTHPA JIeKa 0J1 HOPAUCKHU-
Te OOrOBM JCHEC OCTaHAJIEe CaMO UMHIbATa Ha Jie-
HOBUTC HA aHITIMCKU. CTapI/ITC " cera MnpakTuiHu
I'epMaHy, KO HUKOTAIl HEMAaJle CBOja, a UMaJle |
HOPIMCKAa MUTOJIOTH]a, ja mpedepupaie u ja mpe-
3ene KenTckara. Bo Hea rv MMa TOTUTATE TIOIBOJTHH

CBETOBHM W BHHOBHTE JIO3U, & HEMa HUTY Tpara oj
cryaenuno. [Ipamanu 3a oBa, [epMaHIUTE JTAKOH-
CKH BeJIaT JIeKa KeJITCKaTa MUTOJIOTHja Ouiia MHOTY
noecTeTH3MpaHa u He Omina O6asupaHa Ha eJeMeH-
TapHH JUAAKTHYKH [EJTH KaKO HOpKUCKara. '
Jyror 3aunyBa, 3amamor ommiemyBa Ha Ce-
BEPOT, a Kora ¢ jacHO JieKa IUIOJIOT He ce pa3Bu-
Ba, TYKy XHOEpHHUpA, 3amaJHOCTa MOpa MOBTOP-
HO JIa Ce BIHE3/IM BO jY)KHOCTa Ha KyJITypara, Koja
MOYHYBa OHaMy KaJie IITO MPECTaHyBa HEMOCTOja-
HOCTa, TIPEBPTIMUBOCTA, KIMEHTEIN3MOT Ha 3ara/l-
HUTE UHTENEKTyalnu. Tue xoMmeHTupaar aexa Jy-
TOT € OJJTMYHO MECTO 32 OJIMOPH, HO HE W 3a ce-
pHuo3eH XUBOT. MOkeOH OHMIejKH KUBOTOT € TOJIKY
CEpPHO3CH € U MHOTY JICTIPECHBEH'* TOKMY Ha 3ama-
noT. JlyxoBHOCTa, Baka corlieiaHa, He MOXe J1a TO
criacu MCUXUYKOTO 3/IpaBje Ha €JICH MPOCEUeH, Ja
pedeme EBporeert, Oumejku Taa 3a HEr0 UMa camo
WHTEJICKTyaHa, HO He W XyMaHa jguMmen3uja. Kon
oBa Tpeba M Ja ce MPHUIOJaaaT U COTNIeTyBamaTa
KOM BeJaT Jieka MICTOKOT TpryBaj co ce, a IyXo-
BHOCTa OMJIa 0COOCHO MOJATINBA BO HaJaBame-
To Ha neHure. [1a Taka, cTokoT MOXeln ckamno na
My Tpojajze Ha 3amajoT HEKOM CBOM apTedakTw,
Kor BO camMHOT McTok Om 3aBpmmie Ha OyHUINTE,

Peuncu HUTY €AHO A€JIO OO IrepMaHCKara PICTOpI/Ija Ha YMETHOCTa HE C€ 6a31/1pa Ha HOpAUCKaTa MI/ITOJ'IOFI/Ija, JI0JICKa ITaK Ha

3amajJiHata [UBIIH3allMja TO3HATH 1 CE TePMaHMYHKUTE HAIJIMBY HA WHCTIMPAI[Hja KOM IIOTEKHYBAAT OJ1 KEJITCKATa MUTOJIOTH]ja
— 01 POMaHTU3MOT (KaKo Ha IIp. onepuTe Ha Baruep), rma 10 MOIEpHU3MOT (Ha Mp. MOJCPHUCTHUKUOT poMaH 1yiuoi upujaitien

amejcka kps Ha Kpuctod XajH).

Ha npumep Uranuja e 3amaaHa apkaBa, HO Hea He ja of0ernare 3iara Ha Jyrot, OuIejKu Taa € caMo reorpa)CKu Ha jyroT o

Erpoma. Bo oBaa Hacoka ¢ corenyBamero Ha Cohen, Nisbett, Bowdle and Schwarz “Insult, Aggression, and the Southern

9999

Culture of Honor: An ,,Experimental Ethnography

, HO U OJ] OBa, KaKO 1 Ol MHOT'Y IpYT'U UCTPa)XyBarba CE IJi¢/ia JICKa HEMa

pasinKa BO CTEIICHOT Ha JICpecHja i Hecpeka Kaj OIIITaTa MOIyJIalija BO 3aBUCHOCT 0/ reorpad)ckara Mo3uiyja, TyKy JIeKa
TOA 3aBHCH CaMO O] MaTepHjaiHaTa 01arococTojoa Ha JApkaBara.
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Kako Ha Tp. PEIMKBHHUTE HA CBETIIMTE, MOIITH-
TE WK CBETUTE TPEAMETH U rpandu.'* Mctokor e
3HAYU OHOj KOj TO MHCIHPHUPAJ MATOMHCOT HA TP-
I'yBambeTo, A0/eKa JyroT OMIT 3aIITHTHHK Ha JTyXO-
BHOCTa, Ha CBETOCTa BO KpajHa JIMHHU]a, KOja caMo
BO HETOBWOT IIej3ak Oma OeclieHeTa, u 3aToa HH-
Korami He Ouia HariatyBaHa. Bo Taa cmucia, mpo-
TECTAHTCKOTO XPUCTHUJAHCTBO € HAjMHOTY Ha JIU-
Hujara Ha JoBaH EBaHTEIMCTOT M HEroBara jy)Ha
3paBOpa3syMHa MPAKTHYHOCT, KOj BO CBOUTE IMPET-
CKaKyBarba 3a eJICKTPUYHATA CHEPTHja, MPE3EHTH-
pa OrpOMHU T'PaJIOBU OCBETICHU caMuTe o cebe,
3alITUTEHN OJ BapBapCKHUTE IJIEMUIbA CO MHOTY
nebenu suaoBH. [IpuToa ce MUCITH Ha TUIEMHEbATA
TOKMY 01 IcTOKOT KoM T0 Hamarasne Jyror.

Moruenor kou Jyror u ox jyror Bo CA/l,
MHOTI'Y opa3Jju4eH o1 oHoj BoO Crapuort
Cgert (EBpoa3uja)

Bo CA/] umarie roiemu rmpeBupama OKoIy Toa
ko0j e noopuor (CeBepoT miu Jyror), mTo ce pas-
Oupa Oerie MpeaU3BUKAHO O]l TparaHcKaTa BOjHA.
IIpuroa, cnuuHo kako Bo EBpomna u Bo ronemure
IUBIJIM3AIMN HA A3Hja, Kaje MOHCYHCKaTa KyITy-
pa uma rojeMo BiHjaHue Bp3 (GOpMUPAETO Ha jaB-
HOTO MHUCJIEH-e, JyroT Oelie cMeTaH 3a U3BOp Ha 3a-
MaeHOCT, JJAXKHOCT, CHIDKEHH KPUTEPUYMU, Maduja
WTH.; Kareropusanyjara Ha Jyror Oerie cBeJieHa Ha
Henoo(opMeHaTa JIMYHOCT Ha MTOMAJIOT, HEOATO-

14

BOpeH, pasraieH Opar. Co eqHa rojema pasiuka,
a Toa e JeKa Bo A3uja o0OpaTHoO, ce CMeTa JieKa Io-
ApUCTOKPATCKH € MCTOKOT — 3a pasnuka of Mou-
MameTo Bo EBporia u Hej3MHHOT cekoraml NpruopH-
teteH 3anaja. KyarypHuTte napanein3Mu, BO TpaH-
caTJIaHCKa CMHCJIa, OJaT JI0TaMy IITO Jarmonuja ce
n3eqHavdyBa co Benmmka bpuranmja, co anynupame
Ha KOH3epBATHBHOCTA Ha KYJATYPOJIOIIKHOT €T3eM-
wiap, OuIejKr CeKoj KOHTUHEHT MMaJjl apUCTOKpa-
TH3aM KOj KaKO CO CTaKJIEHO SBOHO € 3allTHTEH
O] PerpecUBHOCTA Ha KOHTHHEHTOT CO reorpad-
cka momamuja. Taka CAJI ro mmane Fbyjopk. Ke
CH JI03BOJIaM M J]a MIPOKOMEHTHpAM JeKa € CIINY-
Ha U cuTyanujara co Adpuka u Hej3MHHOT Maja-
rackap. Boomnmiro, KynTypara mox cTakieHOTO SBO-
HO CE CMETa 3a HajeKJIaTaHTeH IpUMep 3a Toa JieKa
e/lHa KyJITypa HaBUCTHHA CE€ MOYHUTYBa camara ce-
Occu, 3aITUTYBAjKU TO CBOjOT HAJKBATUTCTCH T10-
CeB, o1 KOjITo OM Tpebajo ja U3pTaT 3amemMeTy-
BaYKH IJIOJIOBU KOU CO CBOjaTa BHCOKA MPOJayKHA
BPEIHOCT K€ TM HaJAaar cute Apyru Kyatypu. Ho
JaJli € TOoa HAaBHCTUHA MaToT 10 KOj Tpeba aa oau
enHa xynrypa? Kynrypara ce pa3suBa u ce 3aiBp-
CTyBa HU3 NIPENPEKUTE, HU3 UCTOPHjaTa UMa IUIOA-
HU W CyIIHH nepuoid. VcTo xako m eBoiymmjara
Ha J)KUBHTE BUJIOBH, KOja TOA IO MPaBH Ha TEHETCKU
HAYWH, Taka U KyITypara BO 3aBUCHOCT O OKOJI-
HOCTUTE MyTHpPa — CTarHUpa, HallpeayBa UM Ha3a-
IyBa. 3HaUW M30JIAIMOHM3MOT MHOT'YMHHA IO CMe-
TaaT 3a HEMITO HEeNPHUPOIHO, HO HE W IOTIHCHU-

IIpn oBa HajMHOry pedepupam Ha CPEAHOBEKOBHOTO TPryBame CO PEIMKBHH, KO€ CE HPOIIUPWIO M Ha bankaHot, Koj

MOBEKEKPATHO HU3 UCTOPHjaTa OKJI H3BOP HA W3MaMK, KOHKPETHO BO OBOj IIEPUOJL HA JIaXKHU MoIuTH. Victopuuapure cé yiire
HE MOJXKar Jla ce ycoriacar Jianu Bo npksara C. Mapko Bo BeHeruja BCyiHOCT GrJie JOHECEHH OCTATOIUTE Ha AJIEKCaHIap
MakeI0HCKH HaMecTo Ha eBaHresiucToT. OBaa TeHICHIIH]ja POIOJDKIIA ¢ JI0 ICHCIIHN BPEMHUbA, Ha IIP. [IPH MPOIABAHETO

Ha KYMPaHCKHUTEC HaAITUCH.
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KOT Ha oBHe penoBu. Kako mpumep 3a oBa Moxe
Jla ce HaBeJIe e/ICH XePMEHEBTUYKH TIPHOJ] CO MPH-
Mep oa uctopujara. [la peyeme, MpakoT Ha cpen-
HUOT BCK I'O 3a(baTI/IJI [CJIMOT KOHTUHCHT, BKIIy4Yy-
Bajku ja u Bennka bpuranuja. Jlokonky torar mo-
CTOEJ HEKAKOB MPOTPECHBEH OCTPOB, TOTAII OHHE
KOM JKHBEeJIe TI0J] MpPauHHUTE CTEern OM MOKelne aa
ce ymienaar Ha Hero. Hamecro Toa, kKora KoHed-
HO MOYHAJIO Jia joara J0 MPOMEHH, MUCIHUTEIIUTE
MOYHAJe 12 T Oapaar u3J1e30T BO aHTUYKHOT KYJT
Ha cyi00o/aTa, PoBapejKu HHU3 APEBHUTE HAIUCH
Ha MIpacTapuTe ja3uIld, a He MaJIO BIMjaHUE 3a J0-
arameTo Ha peHecaHcara Hampasumie 1 OpHeHTOT
U reorpadcKuTe OTKPUTHja. 3HAYH CEKAKO CE CTpe-
MeJIO KOH JyroT; He CilyyajHO MajKaTa Ha peHeCaH-
cara e Uranuja."” Jlornkara UCTO Taka HUA KaxyBa
JIeKa OHaKa Kako IITO TUIaHeTara € OOBHTKaHa CO
arMocepa 3a J1a o 3aIITHTH )KUBOTOT Off OIIACHH-
Te 3payerha, OHaKa KaKko IITO MajKaTa ja M30JMpa
O]l IITETHH BIIMjaHHja pox0OaTa BO CBOjOT CTOMAaK
UTH., TaKa U KyJITypara MOXe Jia ce pa3BUe, WIN
JIOKOJIKY cakare, Moe IoOpry zia ce pa3BHue JOKO-
Jy € 3alITUTEeHa OJ1 ITETHU BIIMjaHH]a.

Bo oBoj kouTekcT ce unHu neka Hosuor Caer
omn mHOTY ToBetnT oz Crapuot. BeymHocT, HajM-
HOTY 3apajJy camaTa MpUYMHa Ha HErOBOTO 3aCHO-
ByBame. [log HoB CBer Bo ciyuajoB ce noapaszou-
pa Cesepna Amepuka. bunejku tamoninara Kyi-
Typa, YCTaBOT, 3aKOHOJIABCTBOTO U MOPAJIOT, OuIie

OCHOBaHU O]l CHTE€ OHHE KOW Oeraje OJ aTaBu-
3mute Ha Crapuot Cset. Tue Owmie 3a pedopmu-
T€ KOU MPOU3JIEryBaje 0l HOBOBEPCKOTO, MpOTEC-
TaHTCKO XPHUCTHjaHCTBO, M YIITE O CAMUOT T0Ye-
TOK OWJIC 32 MHTCH3MBHO MapTHIMIUPAC HA IIe-
JIOTO TparaHCTBO. 3a pa3jMKa OI CTporara Toie-
JIEHOCT Ha OHHWE BO/CO BJacTa M Ha OHHE KOW Ce
BEYHO YTHETEHH, YIIITE O] CAMHOT 1o4eTok Bo Ho-
BUOT CBET MOXeJI0 MacoBHO Ja C€ Y4YeCTBYBa BO
JIOHECYBAhETO OUTYKH, JIOKaJIHATa camoylpaBa
Onia KaMeH-TEMEITHMK Ha €KOHOMHjaTa U KyJTy-
pata, a ycTaBoT OWJI 37aTHaTa Mepa 3a ce. Beym-
HocCT, kKynaTtypara Bo CA/] (n Bo Kanana, nonexane)
BO HajrojyieMa Mepa € OCTBapeHa OJf OHHEe Kou Omie
npotuB Kyatypara Ha Crapuor Ceet. Jlocenenu-
UTE HHCUCTUPAJIE Ha JOCIECTHO CIPOBEIYBabhe Ha
XpUCTHjaHCKHTE uaen. HacripoTn TBpaemara aexa
cucrtemot Bo CAJl ce 3acHOBa Ha eKOHOMHja Oe3
KyATypa, MOXKE Jia C€ HaBeJle TIpUMep JieKa yIITe
Ha moyeTokoT Bo CAJ] mmano OecruraTHU MEH3U
W YUTaHHLM, WTO € u3BeaeHo ox Ilucmoro yma-
teHo Ha Edecjanute. Bo 0BOj, 1 BO MHOTY Apy-
' KOHTEKCTH He OM MOXKEJIO J]a ce KaKe JieKa KyJ-
Typara Ha HoBmot CBer mpousneria ox CtapuorT.
[Ta Taka, 3amanot, BO KyATYpOJIOIIKA CMHUCIA, BO
CA/l e cdaren kako u Bo EBpomna (mwTo HajMHO-
Iy HOTEKHYBa O BOGHOTO OCBOjyBame€, KOH 3arnaj
MCTO Kako 1 Bo EBporma, aHaJlorHo Ha TIepHoIoT Ha
3JIaTHAaTa TPeCckKa), HO HE U JyTOT.

[Tpu oBa He T'M HCKITyYyBaM U TBpCH-aTa Jieka peHecaHncara ce u3pojuia Ha bankanot, kojurro e ucto taka Jyr. YMeTHHIUTE

U HAyYHUIIUTE BO PEHECAaHCHUOT IIEPHOJ] YecTo ro nocerysaie bankanor. [Joto — criopes MUCIICHETO HA MHOTYMUHA, a Mery
JPYTUTE W CIIOpe]] MCTAaKHATHOT HcTopuyap Ha ymerHocrta Andrew Graham-Dixon — ce MHCIMpHpain ol MakeIOHCKHUTE
MajcTopy, HajMHOTY o1 MaHacTupoT CB. [TanTenejMon. MHOTY penieBaHTHH ce M HCTpaxkyBamara 3a Jleonapno au Ilucroja
k0j Bo TockaHa TY JJOHEJ CBUTOLIMTE Ha IPUKH jasuk ox JIuxHugoc, Ha 0a3a Ha KOM ce 0(OpMHUIIA pEHECaHCHATA MUCIIA.
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Beymnoct, Bo CAJl uma 3 mepuoau Ha Kyi-
TYpOJIOIIKa MepIerniyja Ha JyroT: poOoBmaaeTen-
CKH, QHIJIMKAHCKU U MajOpPaTHBCH.

Bo po0oBnaseTencKuoT Meprox Ha OHUE Of
CeBepoT He UM MPEYETIo Y KbaIUTe Jia TH HapeKy-
BaaT apHUCTOKPaTH'® caMo 3aIITo ce HajooraTu Of
cute. Tue ce pazdbupaie o yMETHOCT OHJIEjKH KY-
ITyBaJIe CKaIy CIMKU U Au3ajHepcKu Mele, a Omie
OIITECTBEHO CBECHU OUACjKH Kaj HUB CE€ OTBOPH-
ne npsute koneyu Bo CAJl. BeymHocT, BucTHHa-
Ta € JieKa OBHE MELICHH He ce pa30upasie MHOTY O
YMETHOCTA, OCBEH O]l OHAa Ha MUCHETO, a HHBEC-
THpajie BO OHA OJ LITO UM C€ HaMalyBalle JTaHO-
mure. KoHTpoBep3Ho e 1a ce 300opyBa 3a 0BOj Iie-
PHOJ KaKko 3a aMEepPUKAHCKHU, OMJICjKH Ha 104BaTa
Ha nenemHute CAJl Biajee koyoHujanu3Mor. [1a-
rmoyHara Bpcka co Benuka bpuranuja € oHaa koja
KOHTPOJIHpA C¢; ICHEITHUTE YHUBEP3UTETH — Jeji
n XapBap/ Toraml ce MPeTCTaBHUIITBA Ha YHUBEP-
suretute Bo KemOpuy u Oxcdopa. Bo oBoj nepu-
0] ce HacTojyBa Ja ce opopMH OHa ITO OU MOKe-
JI0 Jla ce Hapeue clI000/IeH IyX, BO KOj ro Hema 00-
peMeHyBadknoT Marepujanu3am Ha Crapuot CBeT.
3BYKOT Ha negro spirituals e oHoj koj ro 6om 3a-
KPBAaBEHHOT 3ajie3 Ha jJy)KHHTE IUIAHTaKH CO Ia-
MYK KaJie Ce KaJH JyXOT Ha HEMOKOPOT, KOJIKY W
na e ckpuieHa Hajexra. Ce pazoupa zexa Ou Omino
WITy30pHO Jia CE BEJH IeKa HEKOj OM MOKe Jia Tipe-
Mo3Hae KakBa OWIIo cornienda kKoja OM yKaKyBaia
Ha HEKaKBU OOWIM 3a WHTETpalrja Ha adpukaH-
ckara Kyntypa Bo HoBrnor CBeT BO 0BOj mepuo,
Ounejkn eTHOCTaBHO poOoBHTE He Owmie cdaka-
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HU Kako nmyre. Ho ropecrmomHaTHoT ,,0cTpOB* ce-
naK mocroen Bo oONuK Ha apkaBara Oxajo, kKoja
Ouna HaceseHa co HoBoBepuu o1 CesepHa ['prmja
¥ BOOTIUTO 0J] bankaHoT, Kajie vMa TOIOHUMH KaKoO
AtnHa, Makenonuja, CKormje UTH., ¥ BO KOja IHH-
CTBEHO HHKOTall Hemasio poOosianerencrso. Ha
OBOj HauWH, IPEKy Pa3HOBUIHU KYATYPHH COOUPH
Om10 MOXHO J1a ce arutupa Ha jyrot o CAJl 3a na
ce yOeau TaMOUIHATa eIuTa AeKa poOOBUTE ce ce-
naxk jiyre. Ce pa3Oupa, 3a oBa OCTOEIIO MaJjl HHTeE-
pec 1 He OWIIO MOCTUTHATO HUILITO, HO TPTHYBambe-
TO Ha €IHO KaM4e MOJXKE Jla IPeAN3BUKA JIaBHHA.
Exonomcku CeBepoT caTmin aeka HeroBaTa eKo-
HOMHja (KOja € CO TIOWHAKBU PECYPCH U KIIMMATCKH
YCIIOBM) HUKOTAII He OM MOXeJa 1a ce Io100pu co
nomMour Ha JyroT ¥ 1moJi BIMjaHHe Ha OBa T'eOTOIH-
THUYKO-EKOHOMCKO COTIIe/TyBame ce oopmuie ue-
UTE 3a TparaHcKara BOjHa, OMHOCHO 3a IOCJIeIHATa
xpuctijanm3anuja Ha HoBuor CBert, criopen koja
CHUTE pacH ce eIHaKBU. YIITE OJf CAMHOT MOYETOK
Bo CA/l ponjara na CeBepoT € enHaKBa Ha pojja-
Ta Ha 3amanoT Bo EBpona. [Ipu mro u camuor 3a-
naj, Koj € BO OBOj NEPHOJI UHTEH3UBHO M BO TyC-
TH HAJIETH HACEIyBaH Ol I0CEJICHULIUTE, € Ha UC-
TaTa KynTypHa auHHja. Ha oBoj HaumH McTokoT Ha
CA/l, bunejku Oun npB HaceneH U Oupejku Oun
HacesnieH ol 3anajnot Ha EBpona, 6un 3aman, npu
HITO CUTyallfjara Baka OcTaHaja Jo IeHEeC, OHOC-
Ho Bo CAJl BO KynTyposomika cmucia Hema Hc-
Tok. [Ipexy cneuujanHu JOroBopu co Bilajara, Ha
JOCEJICHUIIUTE UM C€ J1aBa MOXHOCT Ja Hallpemny-
Baar KOH 3amaj. Tue nobuBaar TepuTopHja u rpa-

HajMHOry BOo 0Baa Hacoka — Kako XpaOpH 3aBojyBadH Ha 3amaJoT, OHUE CO jy)KHaTa TOILINHA — TH IOPTPETHPA JOCEICHUIIUTE

HajII03HATHOT aMEePHKAHCKH cTopuyap U npodecop Ha YHUBEp3uTeTOT Bo Xapsapa, Ppenepuk [lexcon Tapuep. BeymmHocrt,
HUBHUTE KyKH O[] JPBEHH TPYILH BO KyITYypOJIOIIKA CMHUCIIA CE JIBOPLIH.
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JlaT ceMejHa KyKa, HajuecTo O] MAaCHBHH OaJIBaHU.
MHory BakHO, 3a J1a ja c(haTiMe UMarjorujara Ha
Jyrot, e aa ro moreHUMpaMe HAYMHOT Ha KOj Ouie
rpajeHu oBue Kyku. KoJeKTHBHHOT JTyX Ha 3a€MHO
nomarame My € MHOTY OJ1M30K Ha Jyrort, 3a pasinu-
ka o7 CeBepoT KOj MHCUCTHPA Ha HHIUBHUTYTHOCT
¥ HHTpOBepTHOCT. Ha T0j HaumH, peKy coOnpame-
TO Ha CHTE COCEIM Ha KyIl, 3a CO jaxke Aa ce Io-
JUTHE [EeHTpajHaTa rpejia Ha Koja ce APXKU KyKa-
Ta, Ce KaJlell TOKMY TOj MeAuTepaHu3aM Ha HoBroT
Cger, K0j He MOJIHECYBa HAJMEHOCT, CTYJICHO TOC-
TIOJICTBO, TYKY IIPOMOBHPA HaJI CE ITOYUT U JOOIIeC-
HOCT Kaj cute. llypurannsMot pa3paboryBa eqHa
MMaHEHTHA J0BepOa BO TEHIKHOT TPYJ NMPEKy KOj
ce MPOYUCTyBa XpUCTHjaHCTBOTO. Kaj moceneHu-
UTE MCTO Taka HeMajo poOOBHU, a THE OTKAaKO Ke
ce mpubmIKele Ha U3BECHO pacTojaHne KoH THXH-
ot OkeaH, MOBTOPHO TOOMBajIc HOBA TEPUTOPH]ja 32
J1a IIPOJIOJIKAT KOH 3araj.

Hagnezen 1 oOMIHO mpecekyBaH co poOoBIIa-
JETEJICKHOT MEPHOJ] € aHINIMKAHCKHOT, KOj € obete-
JKaH CO KOMIUIEKCUTE KOM TH co3zana bpuranckara
Nmnepuja. Toram ce MHUCIENO Jieka ¢€ MTO OO0
n3pabOTEHO BO MIMIIEpHjaTa OMIIO MOKBAJIUTETHO,
a xynryparta Ha HoBuoTt CBeT Onia BropocTerneHa.
AMepUKaHIMTEe HUKOTAIl HE MOXKEJIEe A2 CH JI03BO-
nat miasa of Hepe3 3a boxkuk, 3aroa ciyxeine Mu-
cupka.'” boxkeM AMepUKaHIUTE ja pacumnalie rep-
MaHUYHOCTA Ha aHTJIMCKara paca MeIIajKku ce co
ocraHarute goceneHuny. IlapanokcanHo Ha nper-
XOJIHUOT Tacyc, JyroT Oni OHOj KOj ¥ KayKasl He Ha
umrnepujata. borature 3emjonoceaHUIM HE caka-
Jie BeKe J1a To JeNiaT KPBOIIM]CKHUOT IUICH CO ra3jiu-
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Te o 3axa ['onemara bapa, modnane ma oqomBaar ga
YM TH IJlakaaT OTPOMHHTE JTAaHOUM Ha bpuraHu-
Te, HO 3aT0a Kora Tpebasio HeKoj 1a Th oA0paHu o]
YHHOHHCTHTE, BeKe ja HeMaJlo OpUTaHCKaTa KpyHa
na tu criack. Ha Toj HauuH Jyror cu npecyaus, HO
Ha HOBaTa IMUBHWJIN3AIHja U TO JaJl IPOTPECOT KOj
€ CeKoraill MoBp3aH co XyMaHocTa. Taka DeHuk-
coT (TJIaBHUOT T'paJl Ha jy)KHATa JIp>kaBa ApH30Ha,
Taka HapeyeH TOKMY Ha 0a3a Ha OBaa MCTOpPHUCKA
MOyKa) Ha JyroT BCYIIHOCT MOBTOPHO CaMHOT TO
MPEN3BHUKAJ CBOETO Tarame, HO M CBOETO OliecKa-
BO parame. 3Ha4uu cute Buaene neka Jyror na CAJ|
“Ma eTHO TOJIeMO He, W 3apajy Toa W JIeHeC Kyll-
typaute mani Ha CAJl u EBpona ocobeHo ce pas-
JIMKYBaart, 1 Toa 0COOEHO BO OAHOC HAa IMpallame-
To Ha Jyror. AMepHuKaHcKara KyJITypa HUKOTall He
cTaHaJia KyJITypa Koja ro OT(piia CBOSTO KPHBOPO-
JIEHO JIeTe, TYKYy YIITE O] OBOj HICTOPUCKHU U TIOJIH-
TUYKH MHOTY JEJTUKaTeH Nepruoy Ouila U ocTaHama
HEKOja Koja Ke TO BpaTH Ha BUCTUHCKHUOT mart. Kpu-
Munanute Bo CAJl ce Hekou Kou ce cpam 3a Jp-
JKaBarta, OMJejKu Taa MoT(piauia BO HUBHOTO TO-
CTaByBame Ha BHCTHHCKHOT maT. Ho crakieHoro
SBOHO € Ba)KHO, 3aKOHOT MOpa 3a CHTE €IHAKBO Ja
Baxu. Bo CA/l u nerec nma HajMHOTY 3aTBOPEHH-
I, YECHUTE TparaHu mMopa Ja ce 3amrureHd. Ho
Bo CAJl u HajMHOTY ce BepyBa JieKa THE MOXKE /2
ce momnpasar. Ha jyr ke Be pasrainar, 1o/1eka Ha ce-
Bep Ke Be JUCLUILTMHUPAaT, Baka ¢ Bo EBpona, HO
Bo CA/l u Ha jyroT U Ha CEBEPOT, U K& BE AUCIIHII-
JIUHUpAar 1 ke Be pasrajar.

BepojatHO MajopaTHBHHOT TEpHOI € U eleH
O]l HAjKOHTPOBEP3HHUTE JCIOBH M Ha KyITypara

Sinclair Lewis Bo HeroBara carupuyna HoBena The Man Who Knew Coolidge, HaBenyBa MOIaTony Kako JICIOBHUTE O

Haclie[ieHara Gorara Ky/atypa ox bpuranckara uMmnepuja, Bo CAJl Mopasie Jia ce cMaliar, OJHOCHO Jia OuaT NOeBTHHETH.
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n Ha ucropujara Ha CA/l. bunejku cranysa 300p
32 MHO3MHCTBO, TOA CaMo M0 cebe 3Hauu JieKa Ou
OMJI0 UCTUCHATO HEKAKBO MaJMHCTBO. [Ipu cBoe-
TO KOHCTUTYUPAHE, MHOTY BU3HOHEPH yclieane aa
ja coreqaar opaa JMXOTOMHja Ha KynTypara. Taka,
MaJIKy KOj 3Hae JieKa Ha Ip. IPBHOT IIpeTcenarel
[lop Bammarron He Oni 3a mapiaMeHTapHa Jie-
MOKpaTuja, TyKy 3a JAejerarcku cucrem. Toj ycre-
aJl Ja MPeIBUIN JAeKa NapTHCKUOT CUCTEM IOPaHO
WM TIOAOIHA Ke JI0BeIe A0 Tojiapr3aluja, 0JHOC-
HO 70 ABONapTUTHOCT. I camuoT BammHrToH Om
HaJIIaca”, a ¥ T0j CaMUOT TO TIOJAPIKAT OHOj CHC-
TEM BO KOj HE BepyBaJl HCKPEHO, OMIejKH BepyBal
BO JeMokparujarta. Kako 1mTo ce rmena, oa € eqHa
rojieMa KOHTpPOBEp3HWja, Koja IOTOa HEM30eXKHO
Ol TIOJIUTUKATa ce TpeHesa Bo Kynrypara. Ho ce-
MaK Kako HajHOBA, a CO TOA U HajMaJKy UTHOPaHT-
Ha KynTypa Bo cBeToT, CAJl ycmeane ma ro 3amp-
KaT CUCTEMOT BO KOj C€ 3eMa MPEeIBU U MUCTICHE-
TO Ha OHOj KOj ¢ HagracaH. Taka Bo CA/], 3a pas-
auka ox Crapuor KoHTHHEHT, HuKoram He Onia
npugareHa KyiTypara Ha MPOCTOTO MHO3WHCTBO.
Kako mro caMOTO MOJNUTHYKO Tiacame ce 3aCHO-
Ba Ha €HAKBOCT HA 3aCTalleHOCTa BO 3aKOHOJaB-
HUOT JIOM — ¥ Ha HajMaJNTe U HA HAjOpOjHHUTE Jp-
KaBM — Taka U MOJUTUYKATa KyITypa ce pa3BHUBa-
Ja Ha 0a3a Ha eAHa MYATHKYATYPHOCT M €IHaK-
Ba 3aCTalleHOCT BO CHUTE JIPYKAaBHH U 3aKOHOJAB-
HU TeJa, TypH W Ha HajMaJiuTe eHTUTeTH. Bo 0BOj
KOHTEKCT TOKMY KyJITypara Ha JyroT co cBojara oT-
BOPEHOCT, 0aBHOCT, yCIIeBa Ja c€ CIIPOTUBCTaBH Ha
KyATypara Ha CeBepoT U Ha HEj3MHOTO 3a30MBTaHO
camoyHHIITYBame. Tokmy Jyror co cBoute moce-
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JICHUIM-TTYPUTAHIIA, KOU CcaKaje Jia ja mpo4YKhcTar
XPHUCTHjaHCKATa BEpa HU3 HATIOPEH U YIIOPEH TPY/I,
KOH TIOK2)KyBaJIe COJMIAPHOCT CO YECHUTE a TU OT-
(dpnane rpemHuIKTe (JOACKA M THE HE IO 3a01aT
BUCTHUHCKHOT T1aT), ja TIOKa)aJl CBOjaTa BUTAIHOCT
NpU 3a4yBYBamETO HA BAaKBHUTE TPAJUIMOHAIHH,
KOH3EpBaTHBHO-CEMEjHH BPEIHOCTH, Oa3upaHu Ha
€IHOCTaBHATa JIOTHKA Ha TOAJpIIKaTa Ha (hamu-
JMjaTa Kako OCHOBHA TpajiMBHA ¢IUHKA'S HA eIHO
OIITECTBO KOE HalpeayBa.

3akiay4ox

Ilenta Ha cekoja Hayka, Ma M Ha UCTOpPHjara,
€ CO CBOMTE HCTPaXKyBama Ja JaJie IPUIOHEC BO
Pa3BojOT HAa EKOHOMHjaTa, TEXHOJIOTrHjaTa, TPro-
Bujara uTH. [lapanenHo co oBa, cexoja HayKa Ciy-
JKeJTa ¥ 3a MHOTY 3JIOYyIOTpeOH, BKIYIYBajKH ja U
uctopujara. He e HeomxoaHo aa ce apryMeHTHpa
BO BPCKa CO OBa — 3HAEME JIeKa HE PETKO OTBOPEHHU-
OT CIIEKTap 33 Pa3HOBU/IHU UMIUIHKAIIUY U KOHOTA-
[[UY, KAKO Ha CUTE HAyKWd Taka M Ha UCTOpHjaTa,
M JaBa MOXKHOCT 3a 3JI0yNOTpeOH, HaHECYBamke Ha
HOBU WHTEPIIPETATHBHU CIIOEBH BpP3 BEKE IMOCTOj-
HuTe. Jlau HeKou 0/ OBHE KOHOTAIIUH Ce 3aCHOBA-
aT Ha HOBM HAyYHHU UCTPAXyBama U Ce MOTKpere-
HU cO ()aKTH, WK SIHOCTABHO C€ KYIEeHU — € eJ[Ha
O/l HajCOPUCTUIIUPAHUTE TUIEMH KOM C€ HMMaaT
U3pOJICHO BO aKaJeMCKUOT CBeT. 3Hauu Bo EBpo-
na, JyJKaTa Ha [UBUIU3AIMjaTa, HO M Ha KYJITY-
para Ha oTdprame (Koja He PETKO BO HajU30CTpe-
HUTE UCTOPUCKHU MEPUOM CTAHYBala U TCHOIHT),
Ce HeryBa IOmIe/NI0T KOH JyroT Kako KOH JIOKaIluja

3a Bpckara Mel'y CeMejCTBOTO M €KOHOMHUjaTa BO paMKH Ha €BPOIICKHOT KyNTypeH Iej3ax Bujere kaj Paola Giuliano “Ties that

Matter: Cultural Norms and Economic Behavior in Western Europe”.

115



Urop Mo Tpajkos: JYTOT KAKO KYJITYPHA JTUMEH3UJA

KaJe ce reHeprpaar HeBOJIU. TaMy ce Kpujar cute
OHHE KOHM MMaJjie MPOOIeMH CO CHCTEMOT, a BCYIII-
HOCT HMaJie mpobiemu co camute cede. Tamy Oe-
raarT He4eCHUTE, MP3JIMBH JIyl'e; JOKOJIKY caka Jy-
TOT J1a HaIpeayBa MOpa Jia ce BKIIOIM BO OCTAToO-
KoT o7 EBporia, oHaka KaKo ILITO Toa ro KaKyBa 3a-
nazot, nHuImpan o CeBepoT, Kajie € TOJKY CTy/e-
HO IITO CE CONPEHH cuTe rHuema.'’ Ce YiHU JeKa
Jyror e oHOj KOj € HaBUCTHHA IPOJAYKTUBHO BKJIO-

Jlurepartypa

Kuurn:

neH Bo KynrypHara marna Ha CA/l. Kange Ou Onna
EBpomna na He mocroeno OyHTYBameTO, CIIPOTHBHO
Ha CUTE OKOJIHOCTHU; OYHTYBameTO Ha OalKaHCKU-
Te Hapoau, Ha Cunuiuja uin Ha jyrot Ha dpan-
yja, 3a BpeMe Ha Bropara cBercka BojHa? IllTo
6u Omma Uranuja 6e3 ['apubanam, a mro bankanor
6e3 HeroBara aecHa paka — Capagos? Camo Ha Jy-
rot umaiuo maduja, a He 1 Ha CeBepoT?
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Ho Hekaze KOH JIeBeIECETTUTE TOJMHM Ha JIBACCETTHUOT BEK IOYHAA Ja Ce nojaByBaaT ,,FJ'IaCOBPI“ Kou HaCTijBaa Ja ro

MOTEHIIMPAAT JINIEPCKOTO 3Ha4Yehe Ha JyroT Bo 3anaiHaTa NIMBHIN3alMja, kako onue Ha [Ipenpar MarsejeBuk, Enapa Canp,

®panxo Kacano...
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Igor Pop-Trajkov

The South as Cultural Dimension
(Summary)

In cultural sense from all four sites of the world, the less examined, in the entire historiography of our civilization
is the south. This article has an intention to fill this significant gap in the cultural studies of the Western world.
On the other hand the Eastern world looks at the south simply as at a place where one can get warm, as a holiday
destination, so to speak. Having in mind the big attempts of the intellectuals in the sixties, including the artists,
and their casa mediterranea — and the wind-of-changes intellectuals, who depicted the fall of the iron curtain, this
paper through analyzing the historical layers of the western civilization explores the latest tendencies in the cultural
rethinking of the southern legacies in the Old World and across the big swamp.

Key words: South, glass bell, compass, economics, Old and New World
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