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Mepu barakoja
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Review article / Ilpeinegen nayuen iipyg

MAIIUPAILE HA ,,CHHTE3ATA HA YMETHOCTHUTE* BO
MAKEJOHCKHN KOHTEKCT

Kay4unu 360poBH: cuHTE3a HA YMETHOCTUTE, MAKEJJOHCKH KOHTEKCT, bopuc Ynnan, CnaBko bpezocku,

JKusko Ilomoscku

CuHTe3ata Ha YMETHOCTUTE C€ WHCTUTY-
[IMOHANTN3MPA TPEKy TEPMAHCKHOT ja3uk BO 19-
THOT Bek: Gesamtkunstwerk (TOTamHO yMeTHHY-
Ko neno) u Einheitskunstwerk (yMETHUYKO €IHMH-
cTBO). Mako u 1Bara TepMUHA MOapa3Orpaar CuH-
Te3a Ha apXUTEKTypara, CIMKapCTBOTO W CKYIIII-
Typara, Gesamtkunstwerk ce omHecyBa Ha CHHTE-
3a Ha YMETHOCTHUTE BO (hopMa Ha KpEaTUBHU copa-
OOTKH KakKoO NPENO3HATINBY CIIOEBU Ha €IHO JEN0,
J07IeKa CeKoja O]l YMETHOCTHUTE ja 3aAp>KyBa CBOja-
Ta aBTOHOMHU]a, a Einheitskunstwerk npercraByBa
CYIITHUHCKO €IMHCTBO HOMefy YMETHOCTHUTE, KOH-
HenTyanHa 0a3a oj 3a¢JIHUYKH YMETHUIKH TTPHH-
UMK KO MPOAYIMPAAT SIUHCTBEHO U HENCIHUBO
KpeaTtuBHO Jeno. [Ipeky mpBHOT TepMHH ce mpe-
M03HaBa ceTa UCTOpPHWja Ha apXUTEKTypara, a mpe-
Ky BTOPHOT TEPMHH HCKIYYHBO MOJIEPHOCTA U MO-
JiepHaTa MUCIIA.

CuHTe3aTta HAa YMETHOCTUTE BO MAaKEIOHCKH
KOHTEKCT ja Mperno3HaBaMe Kako OCBECTEH METOJ
U 11eJ1 BO OPMHUPAETO Ha KPEATUBHUTE JPYIITBA
— TPYIU O] MEIIOBUT KapakTep (CIUKapH, CKYIII-
TOPH, apPXUTEKTH UTH.) IO MPUMEPOT Ha jyrocio-
BEHCKATa aBaHrapja BO Cpe/lMHaTa Ha J[BACCETTH-
ot Bek. OBOj Tpy/ MpETCTaByBa OPUTHHAIHO Ma-
nupame Ha MaHudecrauure Ha (EHOMEHOT CHH-
T€3a Ha YMETHOCTUTE BO MaKEIOHCKUOT KOHTEKCT,
Kako crienuduyHa enu3ojia Ha MaKkeJIOHCKUOT MO-
JIepHU3aM, a CIY)KH KaKo METOOJIONIKA ITOJIOII-
Ka 3a CIICIHU HMCTPaXXyBayk roriasja. Bo mpu-
JIOT € Ha MPOMOBHUPALE HA JIETAIH O] TEOPETCKO-
TO MPENO3HABAKkE HA apXUTEKTypara BO KyJITYypoO-
JIOIIKK KOHTEKCT, Ha 3HAYCHETO Ha (PCHOMCHOT
CHUHTC3a HAa YMCTHOCTUTEC BO U3YUYBAKHLCTO HA Ma-
KEJIOHCKAaTa apXUTEKTypa H TIO/IBJICKYyBambe Ha 3Ha-
yajHaTa pasifKa MmoMery apXWTEeKTOHCKATa HCTO-
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puorpaduja M apxuTeKkToHCKaTa Omorpadmuja Ha
€JICH Tpajl.

3a cuHTe3aTa Ha YMETHOCTUTE BO
jerCHOBeHCKI/I U MAKCAOHCKHN KOHTEKCT

DeHOMEHOT Ha CHHTE3aTa Ha YMETHOCTUTE BO
MaKe/IOHCKH KOHTEKCT HE € TPENo3HaeH KaKo 3Ha-
YyajHa enu30/]a Ha MakKeJIOHCKAaTa MOJICpHa apXu-
TEKTypa, BEpOjaTHO MOPaAH €AHOCTABHUOT (haKT
JIeKa Ce OJJHECYBa Ha MOCIMHEYHH TBOPEIITBA KOU
OBOj TPy T MOOMITU3HPA BO €IWHCTBEHA KOHIICTI-
TyanmHa pamka. [Ipamamara kou 0Ba UCTpaKyBambe
TH JIOTIHpA C€ MOBEKe: J1ajli CHHTe3aTa Ha YMETHO-
CTUTE € CAMOCBECHA OIpe/esioa U KO Ce JUPEKT-
HUTE BIIMjaHM]ja KOM ja MOTTHUKHAJIC U ja XpaHede,
KaKO ce€ CHHTETHU3HpaJie yMETHOCTHTE, U JJAJTU OBO)]
(heHOMEH KOj MaprHHAIIHO € TPETHpPaH BO Make-
JTOHCKaTa JUTeparypa 3a UCTOpHjaTa Ha YMETHOC-
Ta, a BOOIIIITO HE € TPETHPaH BO MaKEJOHCKATA JIH-
TepaTypa 3a apXUTEeKTypara, 3acilyKyBa Jla CTaHe
OIIBOEH TIpeIMEeT Ha UCTpakyBame u 30mTo? Kako
OBaa CHHTE3a Ha YMETHOCTHUTE MPHUIOHECYBa KOH
oIoOpO 3aImo3HaABakE U pa30oUpare Ha eI O/ Ma-
KeJOHCKaTa MOJIEpHa apXUTeKTypa?

PacmipaBara 3a cuHTe3ara Ha YMETHOCTHUTE BO
JyrociaBuja e HeoBOMBA O] paciipaBara 3a jyro-
CJIOBEHCKOTO aBaHTapaHO NBIKEHE BO 20. BEK.
JyrocioBeHckara aBaHTapia cO HEj3UHHUTE IIEH-
Tpu Bo benrpan, 3arped u JbyOspana e opueHTH-
paHa KOH pa3JInYHH €BPOTICKHU BIIMjaHU]ja U aKTHUB-
Ha o mo4yeTokoT Ha 20. Bek. CpIICKUTE UHTENEK-
TyaJy TPaJUIMOHAIHO OWJIe OPUCHTHPAHU KOH
[Mapus u dpaniryckara KynTypa, gojeka OHUE OJf
XpBarcka, 1 ymre oBeke onue on CiioBeHuja, ce

NPUKJIOHYBajle KOH BueHa n repmanckara KynTypa
Kako KyJlITypHa pedepeHna, 1 IeTyMHO (0Ba HajM-
HOTYy ce OJfHecyBa Ha XpBaTcka) Ha YHTapCKUTe U
UTAIMjaHCKU KyATypu. MakeloHHja Hemana IieH-
TPHU O TIOBUCOKO HWBO W TJIABHWUTE BIIMjaHHja HA
0Ba MJIaJI0 MAaKEAOHCKO KYJITYPHO Moje (BO KOH-
TEKCT Ha MOZIEPHU3MOT) Joarae off OBUE TPH LICH-
TpU Ha camara Jyrociiasuja.

Taka, cuHTE3aTa Ha YMETHOCTUTE BO MaKeIOH-
CKM KOHTEKCT ja CMECTyBaMe BO TOIIMpOKaTa Mpu-
Ka3Ha 3a jyroCJIOBEHCKaTa aBaHIapna, HOTOYHO
BTOPHUOT OpaH Ha aBaHTapJHO HCUYECKOPYBAamE IO
Bropara cBeTcka BojHa, BO meprofoT nomery 1950
u 1968 roguna. Toa BivjaHue ce ClieaHn HU3 TOBEKE
MOJIEMUKH 33 CTAPOTO U HOBOTO OITIITECTBO, (HUTY-
paTuBHATa U allCTPaKTHATa YMETHOCT, 332 yMETHOC-
Ta W UAeoNoryjara myONnKyBaHN BO JHEBHH BecC-
HUILY, CIICLHjaJM3UpaHN CIHCAHHja, HO U TPEKY
¢dopmanmjaTa Ha MHTENEKTYallHH TPYIH CO CIIOJe-
JICHU YMCTHUYKU U UACOJIOIIKU MO3UIIUNU KOU KO-
MYHHUIFpaJIe TPEKy MaHU(PEeCTH H ,,XCTIeHUH3U
BO €/1Ha CEMU-TIpUBaTHA cepa Ha JesyBame. ToK-
My BO OBaa CeMH-IpuBaTHa chepa Ha JenyBame ja
poHaorame MoTecHaTa MpHUKa3Ha 3a CHHTe3ara Ha
YMETHOCTHTE BO MaKeIOHCKH KOHTeKcT. [lorpem-
HO € J]a MUCJIIME JieKa Bo JyrociiaBuja He ocToere
MpUBATHU cepH U JeKa [iesaTa KyaTypa Ouia KoH-
CyMHpaHa Of UIE0JI0THjaTa, Kako IITO € THIIUYHO
3a TOTAJIUTapU3MOT BO HeroBara yucra ¢popma. Ha-
NpOTUB, Kako WTo Benu [lenerpu, 300pyBajku 3a
JYTOCTIOBEHCKHOT KYJITYPEH MPOCTOP, ,,ApKaBaTa 1
KyaTypara He Oea eiHo u ucto Hemro . (Denegri,
criopen Djuric u Suvakovic, 2003: xvi). Beym-
HOCT, JyrocinaBuja IMOCTENeHO U CE MOBEeKe TH OC-
nobonyBana oBue cemu-npuBatHu chepu. Tue ru
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noapa3zoupaar HAUMHUTE HA KOM UHTEJIEKTyaIlUuTe
ce cpekaBaiie u cJIo00IHO ce 3Ipy>KyBaje Ha oape-
JICHH MECTa BO JyTOCIOBEHCKHUTE IPAJ0BH, Ha €lICH
MHOTY HedopMaJeH, MPUBATHO MOTHBHPAH HAUYUH
u hopmupae efeH BUJ Ha KyATYPHHU KapHUIITa.
Kako mto Hu packaxyBa bopuc Iletkos-
CKH, TPYIIHPAmBETO Ha IPBOTO MEIIOBUTO jaapo
Ha YMETHHMLM KOU K€ CTaHaT WICHOBU HA IpyIia-
Ta ,,JleHec* e cepuja Ha cIy4ajHU ¥ CIIOHTAHU Te-
Hepauucku cynupu: ciukapure dumue Ipotyfep
u bopko Jlazecku ox 1949 romuna ce npodecopu
BO YUMJIMINTETO 32 IPUMEHETa YMETHOCT, KaJe I'0
3aI1l03HaBaar cBOjoT nocrap kosiera Jbyobomup be-
JIOTAaCKH; BO MCTOTO TOA YUMJIMILTE CE€ IIKOIYyBa-
ar (mpef 1a OTUAAT Ha CTYAMU Ha akaJIeMUUTE HU3
JyrocnaBuja) u Ipyru WIHU YICHOBH Kako JopraH
I'pabymnocku-I'padyn, Pucto Jlozanocku u Jumu-
tap KongoBcku; oTkako beroracku ke npeMuHe 1a
paboTu kako npodecop Ha APXUTEKTOHCKHOT (ha-
kyateT Bo 1950 ronnHa, KOH rpymnara ke ce mpu-
KiIoHaT apxutekToT Pucto Illekepuncku, a momo-
nHa u Cnasko bpe3ocku u Janko KoHcTaHTHHOB.
Ce packaxyBa Jieka TpojliaTa apXHTEKTH, 3aeTHO
co cBojoT kojera J[ymko IlemoBcku, ce cobmpae
Ha JIOJITH Pa3rOBOPH U MIPOCKTHPAE BO €AHA Maja
paboTHa pocTopHja — HUBHO aTefje Kaj OuBIIaTa

1
2

[ITymcka ynpasa. [logonHa, kora KOH AUCKYCHUUTE
Ce TPUKITyYnIIe U My3UYapH U MTUCATEIH, HUBHUTE
cpeadu, OCBEH BO YUYMJIMIUTETO W MAJOTO aTedje,
ce ciayuyBasie 1 Bo KiyOot Ha nmucarenure.

[Ipu oBue cpendu Onite YUTAHU U TTOJIEMUKHTE
KOM T'Y BOJIEJIE YWIEHOBUTE Ha rpymnara ,,Jlenec* co
CBOWTE OIOHEHTH BO crncaHujara COBpeMEHOCT
u Pasinegu. Bo cnucanuero Pasinegu, cnucanue
IIOCBETEHO Ha JInTeparypara, yMeTHOCTUTE H KyJl-
Typata,' ce W3ABOMJI MPOCTOP 3a J0JIra MoJeMHUKa
BO Tpaeme 0]l CeyM MeCeIIH, TpeaBoaeHa o1 bop-
ko Jlazecku u Jlumue [IpoTyrep — TIIaCHOTOBOPHH-
nuTe Ha rpynara ,,Jleaec.” Tue ja Opanene ci000-
JlaTa Ha U3pa3yBame U ja MPOMOBHpAIIe HOBaTa MO-
JepHa HeUrypaTHBHa yMETHOCT KakO BHCTHH-
CKa OMIIMja 32 HOBOTO JYTOCJIOBEHCKO OIIIITECT-
B0. OBOj IPOTpPECHBEH CTaB I'o ONpaBIyBaje Mpe-
Ky He(pUTypaTUBHUOT MaKEITOHCKU (DOKIIOP KaKo
MIPUPOJICH KOHTUHYUTET Ha HAIIUTE KYITYpHH KO-
penn.> OBaa MakeIOHCKa MaHH]ecTanuja ce pas-
BUBaJa I0]] BIIMjaHUE HA aKTYCIIHUTE HACTAHU Ha
JYrocliOBeHCKara ClieHa, Kako ¢opmaiujata Ha
rpynara EI'3ATS51 (EXATS1), Ho u nioxt BiujaHue
Ha aKTyeTHOCTa Ha MPOOJIEMOT 3a HHTETpaIlija Ha
YMETHOCTA U apXUTEKTypara Ha CBETCKO HUBO.

Crncannero Paszenedu HeKoral mpeTcTaByBaio J0AATOK Ha JHEBHHOT BeCHUK Hosa Makedonuja.
IMorosiema momyIapHOCT CTEKHYBa KHIDKEBHATa JebaTa O/l Koja Cce M3[BOjyBa CTABOT HAa XPBATCKHOT mucaresl Mupocias

Kpiexa koj ce 3anarai Jjeka yMeTHOCTa Tpeba J1a 3a3eMa KPUTHYCH CTaB KOH OITILITECTBOTO MPHUTOA 3aPKYBajKH ja cBOjaTa
ABTOHOMH]a, HACIIPOTH IIPEOBJIAyBauKaTa (YHKIIMOHAIUCTUYKA JJOKTPUHA JIeKa YMETHOCTA MOpPa JIa M CIY)KU Ha apTujara
U Ha peBoiyLiHoHepHaTa 6opba. TTorynapHa TexnHa ce CTEKHYBa U MPeKy BKiydyBaweTo Ha Exsapn Kapuess u Jocun bpos
Tuto BO pacmpaBara, KOU CEKaKO ja MOJJIPKyBaje BTopara CTpaHa.

3a mommpokaTa paciipaBa 3a HHTerpanujarta Ha yMeTHOCTa ¥ apXUTEKTypaTa Ha CBETCKO HUBO, pounTaj Bo: Hrastar, Tihana.

The Discourse on the Integration of Art and Architecture in the Mid-20th Century and its Contemporary Reflections. Architek-
tura & Urbanizmus (Department of Architecture of the Institute of History of the Slovak Academy of Sciences) 56, no. 1-2

(2022): 17-31.
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MoskeMe na 3a0enexume JIeKa MaHHU(PECTOT Ha
rpynara ,,JIenec cronenyBa moBeke UCTH MO3U-
Uy co oHue Ha rpynara EI'3ATS1:

- motpebara ox (GopMmHupameTo Ha TPYNU U

WHTEJIEKTYalHA KPYTOBU 0a3MpaHu Ha 3a-
€IHUYKH E€CTETCKHU IO3ULINH;

- TpoMollMja Ha HOBaTa HePUTYpaTHBHA
YMETHOCT KOja € Heo/IBOMBa 0/ morpebara
3a TPUTE TPAHKHU Ha JIMKOBHATa YMETHOCT
— apXUTEKTypara, CKyJINTypara U CIUKap-
CTBOTO W HEJ3WHOTO MCTPAXKYBakE MPEKY
CHUHTE3aTa Ha YMETHUYKUTEC JUCHUILIIINHUA

- EMaHIWITaNFjaTa Ha jaBHOCTA 3a MPUCTHT-
HAaTOTO HOBO BPEME CO COBPEMEHU TIOTVIC-
JTi, HOBU M3Pa3HU CPEJCTBA U MIOPAKH.

YMmepeHHoT MOaepHHU3aM U
APXHTEKTOHCKUTE cneuml)mcn BO
Teopujara 3a CHHTe3a Ha YMeTHOCTHTE

CrioHTaHuTe KyITypHH BMpEXKyBama ja
CTeKHyBaJie ciio0ofaTa of TMOJUTHYKHOT BPB Ha
JyrocnaBuja mocreneno. Iloctoen KOHTHHYHpaH
MHTEJIEKTYaJeH OTIOp YIUTE O IIPBUTE TI'OIUHU
o Bropara cBercka Bojaa. Bo COP Jyrocnasuja
(1945 — 1980) umm BrOpara JyrociaBuja, MOCTO-
eJ1 MTHUIM]jaJIeH IEpUOJI BO YNH PAMKH CE HETyBaje
BPCKHTE CO COBETCKHOT MOMUTHYKU Onok (1945 —
1948), Ha k0] My cie/est (PEeHOMEHOT Ha COLMjallu-
3aM cO paOOTHHUYKO CaMOYTIPABYBabE U KOMILIEKC-
HaTa MYJITHETHHYKa (erepaunrja Kako yHHKaTHa
jyrocioBeHcka koHcTpykuuja (1950 — 1980), co
mro JyrocnaBuja ce MO3MLIMOHUPA KAaKO OIMIIHja
nomMer’y mojiennieHnoT cBeT Ha Mcrouen u 3amaneH
OJIOK W TIOUHYBa Jia TO Ipaau J[BHKEHETO Ha He-

10

Bp3aHWTE Ha T04eTOKOT Ha 1970-tute. OBOj mMonu-
THUYKH TaT € TPOCIEeICH U CO KyITypHHUTE ITOMecC-
TyBama on lcrokor koH 3amagoT OO HeKoja aB-
TEeHTHYHa 1o3uiuja nmomery. Ha npumep, mo Bro-
para cBeTCKa BOjHA, O] TOJIEMO BIIMjaHUE HA CO-
BETCKaTa IOJUTHKA, JIEBUYAPCKUOT COLpeasu-
3aM craHai opuuujanHa ctpyja Ha COP Jyrocna-
BUja, TIPETCTAaBYBajKu CaMOCBECHO aHTHUMOJCPEH,
JIOMUHAHTEH TIOIVIe]] Ha YMETHOCTa U KyNTypara,
KPUTHKYBajKH TO MHTEPHAIIMOHATHUOT MOJICPHU-
3aM Kako Oypskoacka JeKajcHITHja, €CTETUITN3AM,
YMETHHUKHU (opMalIn3aM U KaKO HHKOMIIAaTHOMIICH
Ha MPOTPECHBHUTE M PEBOIYLUOHEPHH MOIVICIH
Ha onmTectBoTo. Co omnanedyBameTo Ha TuTO-
Ba Jyrocnaruja on Mcroununot 0ok o 1948 romnu-
Ha, OIIITECTBOTO CE€ OTBOpa KOH MO/IepHATa yMeT-
HOCT. Bo JyrocnaBsuja ce jaByBa 0coOcH (heHOMEH,
KOj KHI)KeBHHOT Teoperndap Cpera JIykuk ro Ha-
peKyBa ,,COlMjaleH eCTeTUIM3aM™, KaKo eCTeTH-
3MpaHa, HeJO0TMaTcKa, MJCOJIOIIKH IOHEYTpaHa
W YMETHHYKHU TIOHE3aBUCHA €KCIIpecHja 1 Tpe3eH-
tanmja. Bo texor Ha 1950-tHTe M 1960-THTE TO-
JIUHHU, COLIMjATUCTUUKUOT €CTeTULIN3aM CE Pa3BU-
Ba BO YMEPEH MOAEPHU3aM. YMEPEHUOT MOJIEPHU-
3aM € Ha TOJIAT oMery arcTpakTHOTO U (uUrypa-
TUBHOTO, MOMely MOAEPHOTO U TpaaWIHOHATHO-
TO, TOMEl'y PETHOHATHOTO M MHTEPHALMOHAIHOTO,
CO HarlacyBambe Ha JINYHU [OIVIEIU KOH CBETOT, 11a
OTTaMy U MPEIJIETOT HAa OBHE TEMAaTUKU cO aMOu-
[jara 3a CHHTE3a Ha YMETHOCTUTE BO jYyTOCIIOBEH-
CKHOT M MaKeJOHCKHOT KOHTEKCT.

3HauajHO BO ()CHOMEHOT Ha CHHTE3ara Ha
YMETHOCTHTE € JIeKa CUT€ YMETHOCTH C€ TIOCTaBy-
Baar IOJ elHa TeOpHja, €AHO MISTUILTE, eHa Kila-
cuduxanuja. Ho, apxuTeKTUTE KON TEOpETH3Hpa-
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aT ce MHOTY TIOPETKH Off YMETHUIUTE W UCTOPH-
YapuTe Ha YMETHOCTA, TPaBEjKU ja 3acTareHoC-
Ta Ha apXUTEKTypaTa BO paclpaBHUTE 3a CUHTE3aTa
Ha YMETHOCTUTEC AUCKPUMHUHUpPAHA, HAOACKA IIPHU-
3Mara Ha YHTamhe Ha apXUTEKTypara HU3 HEj3HHH-
OT aBTOHOMEH CHCTEM KaKO aBTEHTHYEH HPHJIO-
HEC BO OBHE paclpaBH IIEJTOCHO M30CcTanyBa. Taka,
HU3 OBHE 1e0aTh MOBEKE 0CO3HABaME 3a TOA KaKO
YMETHHLIUTE U HUBHUTE KPUTHYAPH ja 3aMHUCITyBa-
aT coBpeMeHaTa YMETHOCT U Orepalnujara Ha CHH-
te3ara. Ho mto O 3Ha4en yMepeHHOT MOJIEPHU-
3aM BO KOHTEKCT Ha apxuTekrypara? Kako apxure-
KTHTE ja pa30upaar CHHTE3aTa Ha YMETHOCTUTE BO
[OTOpe OMUILIAHUOT KOHTEKCT?

ApxuTekTypara nMa NOWHAKBO BpeMe Ha CO3-
JaBame O]l JIPyTUTe YMETHOCTH, OWJEjKU apXu-
TEKTOHCKaTa MPOAYKIHja € eeH JONT U HHCTUTY-
[IMOHAIM3MpaH nporec. Toa MpoIoImKEeHO /1€jCTBO
Ha apXHUTEKTypara M rmomara Jia ro IpecKoKHe, pe-
YHCH BO IIEJOCT, MEPUOAOT KOra COLPEaTH3MOT
e odunmjanHara cTpyja Ha Jyrociasuja, ma Kako
mro Benu MBan Iltpayc, CuHIUKaIHAOT JOM Ha
mwromTanor ,,Mapkc u Enrenc® Bo benrpan ocra-
HyBa €IUHCTBEH peain3upaH O0jeKT BO colpea-
JMCTHYKHOT aKaJeMHU3aM.

MopanuteTute Ha HE(UIYpaTHBHOTO, Kako
OpOjoT M reoMeTpujaTa, TEOPUUTE HA MPOMOPIHH
1 XapMOHHjaTa c€ UIMaHCHTHU 33 apXUTEKTypara u
Ipel HaCTaIyBambeTo Ha MOAEPHU3MOT. MoiepHu-
3MOT CaMo TH Pa30TKpHBa O/33IH JIEKOPaTHBHUTE
KOXM U UM OTBOpa HOBH MOYKHOCTH CO HOBaTa Ma-
TEPHjaIHOCT ¥ HOBHUTE TEXHOJIOTHH JIa CE MPOILH-

4 CIIOBEHCUKH YMETHHK.

5

MHHHCTEp 3a MpocBeTa U KynTypa Bo Cojy3HaTa Biaja.

par KOH HOBH JUMEH3HHU. 3aroa, Acbarata Ha (u-
TYpPaTWBHOTO M aliCTPAKTHOTO € BO HajOJara cMuc-
Jla HEJIOBOJTHO BKOPEHETA BO CHEIM(UKUTE Ha ap-
XUTEKTOHCKOTO Pa3MHUCITyBatbE.

Bo Toj nebaren nepuos 3a 6opba KoH €000~
HUOT ¥ HOB U3pa3, Bo Pa3iiegu MHITyBa apXUTEKTOT
CrnaBko bpe3ocku. CnaBko bpesocku ro o0jaByBa
CBOjOT TEKCT ,,3a HAIIMOT apXUTEKTOHCKH H3pa3
U TpaguiuuTe” BO crnucanuetro Pasiiegu 0poj 32
on 03.09.1953 ronuHa, OTHOCHO HETIOCPEAHO TIPET
(dopmupameTo Ha rpymara ,Jlenec.” Ha camuor
MTOYETOK O TOj TEKCT, TOj CE TIOBUKYBa Ha KPHUTH-
kara Ha boxumap Jakan* Ha TpeTHOT KOHrpec Ha
JTUKOBHUTE yMeTHHIM Bo OXpuja nexa Bo Make-
JIOHWja MMa JIOCTa CTAaTUYHO pa3Oupame Ha Kyll-
TYpHUTE, 0COOCHO apXUTEKTOHCKUTE TPAJUIIUU, U
JIeKa ce HeMa MOYMT KOH MuHaroto. [ToHaraka Toj
ja HaBemyBa W TpoBokarijata Ha Kpcte LlpBen-
KOBCKH® JIeKa MaKEeJIOHCKUTE apXUTEKTH CE JOJIK-
HU J1a JaJIaT MUCJICH:E 3a THE Tpaimama. Vckimydu-
TEJTHO € BaXKHO Jia ce 3a0eJIeKH JIeKa OBa Mpalllake
3a OHOCOT Ha COBPEMEHOTO TBOPEHE KOH KYJTYp-
HUTE ¥ apXUTEKTOHCKH TPAMIIMU CE IMOBEIyBa Ha
KOHTPEC Ha JJUKOBHHU yMeTHHUIH. IHTEepecHOo e 1 na
ce 3a0eJexy Ha KOj HaYWH TOJUTUYKUOT BPB II0-
cpemyBan Bo camute nuckycud. Cernak, Haj3HA4aj-
HO 3a OBOj TEKCT € Jieka apxutekror CiaBko bpe-
30CKH CEpUO3HO TU mpudaka oBUEC 3a0CICIIKA U
ce o0uyBa Jia OJIrOBOPH HA MMOCTABEHUTE IPOBO-
Kallid Ha KOHTPECOT BO paMKH Ha CBOjOT MHIIAH
Tpyx. Toj HaBeayBa MHOIIITBO M3BOPH Ha mpolie-
MHUTE CO KOM C€ COOYYBaaT MaKEeJIOHCKUTE Ipajo-

BepojaTHo Toraml BO yJiora Ha OpraHu3alCKu CEKpeTap Ha HOJ’II/ITGI/IPOTO, HaKO HEKOJIKY T'OAWHHU IOJ0LHA H36paH 3a
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BU TI0 TIPBHOT OpaH Ha MonxepHm3anujata. Cemnaxk,
Ha Kpaj O]l TPY/OT, JlaBa HEJBOCMHKCIIEH OJTrOBOP
JIeKa HalllaTa apXUTEKTOHCKA TPaHIKja U HAILIETO
ApPXUTEKTOHCKO HacleICTBO Tpeba jJa craHar oc-
HOBa 32 TIOHATaMOIITHA APXUTEKTOHCKA €BOIYIIHja.
Toj HaBemyBa IeKa MapKCHUCTHUYKATa HayKa HE YIU
MIPABHITHO Ja TH cpaTMe HACTaHUTE BO MUHATOTO
W J1a oJjpeAMe IITO OWJIO MPOTPECHBHO BO Jajie-
HHUTE YCJIOBH. BpenHocTa Ha Hamiara crapa apxu-
TEKTypa, BO ApXUTEKTOHCKH KOHTEKCT, € rpajcKaTa
KyKa 3a )KHBeeme, ke 3akiyun. HaunmHnTe Ha KoM
Taa ja KOPUCTH IPUPOAATA, BOJATA U 3€JIEHUIIOTO, €
MIPUHIIMI ¥ BO COBpeMeHara apxutekrypa. O mo-
eIMHEeYHaTa BPEJIHOCT Ha TpajcKara Kyka 3a >Ku-
Beeme Tpeda J1a ce MPUCTaNu KOH ypOaHHCTHYKaTa
HeNIMHa Ha 11ejarta HacenbOa. Jla ce uctpaxysa Ku-
BOIMMCHOCTA WCKPEUpaHa CO OCHOBHHU Marepuja-
7 (KaMeH, TyJia U JIPBO) U €THOCTaBHU €JIEMEHTH.
[Ipuroa He Tpeba na ce orpaHUYyBaMe BO KYJITYp-
Ha cMucIia ¥ Tpeda JbYOOIMTHO Jia TH HCTPa)xyBa-
M€ U JOCTHTHYBambaTa 0]l CBETCKO-HCTOPHCKO 3Ha-
yeme, Belan bpesocku. Texcror Ha CnaBko bpe-
30CKH € PEYHCH Pa3TOBOPEH, TOj HEMa KPUCTaIH-
3WpaHa CTPYKTypa, TH 00jacHyBa CHTE IPOOIeMHI
CO KOU C€ COOUyBa apXUTEKTOT BO MEECETTUTE TO-
JIUHU (KOU ce pa3oyapyBauyKy HCTH Kako U aeHec!),
na 3aKIyqolHTe Tpeda Jla ce U3BJIEKyBaaT BHUMa-
TEJIHO, KaKO CO MUHIIETa OJ] TYCTOTO IOJie Ha MPo-
omemu. Toj anTHIUIIMpA 3HAYACH TIPOOJIEM 3a CIIe-
MU(PUIHOCTA HA ApPXUTEKTypaTa BO KOHTEKCT Ha
CHHTE3aTa Ha YMETHOCTHUTE, a TOa € Hej3MHaTa 3a-
BUCHOCT O]l HHJIyCTpHjaIn3alujara i HOBUTE J0C-
TpEJIM HAa TEXHUKATa, HO U HCj3I/IHOTO OT'paHUYCHO
TnoJjie 3a eKCIepUMeHTHpamke Oniejku ToToBa 3rpa-
Jla BO CAMHOT Tpajl HE MOXeE J1a CH JI03BOJIU TIPET-
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xoauu npodu. 3aroa bpesocku amenupa neka ap-
XHTEKTypaTa Tpeba aa Oujae pe3yaTar Ha HaydHa
W eKCIIepUMEHTa Ha aHajiu3a Ha (DYHKIUOHAIHU-
Te, TEXHUYKUTE ¥ CKOHOMCKHTE EJIEMEHTH IITO TI0-
CTOjatT, a He Ha MHIUBHYaJIHU IJelama, 3a 1a He
npepacHe BO apXUTEKTypa Ha ¢acanu, popmaiuc-
THUYKa apXUTEKTypa, apXUTEKTypa Ha Mpeapacyau
1 (JIOIIM) HaBUKM (TOKMY OHa BO KOEILTO Ipepac-
Ha camo map JereHun nojoiHal). Toj uHUIIUpa U
VILUTE €IHO FOPJIMBO Mpalllamkbe, BEIH ,,HAIUOT ap-
XUTEKTOHCKH HM3pa3 € HajaupeKkTHa (yHKIHja Ha
KBAJIUTETOT HA HAIIUTE apXUTEKTH * OUJIEjKU CHUTE
ce BOCIUTAHM BO HAILIUTE aPXUTEKTOHCKHU LIKOJIH.
OBa caM0 HaBHJYM 3BYYH KaKO TOPIUBO Tpallarbe
3a Jjpyra Mpurojia, Ho BO KOHTEKCT HA CHHTE3ara
MOABJIEKYBa 3HAYajHU MOCHTU. APXUTEKTOHCKOTO
o0pa3oBaHrEe Ha MAKEIOHCKUTE apXUTEKTU € MHO-
Iy MJ1aJ10, BO BpeMeTo Bo koe bpesocku ro o0jay-
Ba CBOjOT TPy, APXUTEKTOHCKHOT (aKylITeT UMa
HaIoJHeTO 4 TOAWHM, U CE HAaora BO PaMKUTE Ha
Texamuknot ¢akynrer kako 3acebeH onnen. Beke
criomeHarnoT Jbybomup bemoracku xako mpode-
cop no JukoBHUTE npeameru u Pucto lllekepun-
CKM KaKo acCHUCTEHT, ke v mnpusneyar Janko Kon-
crantuHoB 1 CnaBko bpe3ocku koH rpynara ,,/le-
Hec BO HAaIIaceHO WHIKEHEPCKO-TPAJIUTENICKH-
OT aMOWEHT. 3aTo0a, MpaIamkEeTO Ha BOCITUTAHUETO
CTaHyBa KIy4HO. AKO 00pa30BaHUETO KaJll IOJ-
TOTBEHH WH)KEHEPH KOW Ke MpHUCTanar AUPEKTHO
KOH M3rpaja0a Ha HOBOTO OMNILTECTBO, BOCITUTAHUE-
TO Tpeba CUCTEeMCKH JIa T’ OOJUKYBa HUBHHUTE CBE-
TOIJICTHH BPEIHOCTH, KaKO JIa y4aT O] CBETOT, a Jia
3aMUCITyBaaT U [a rpaaar Joma.
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Bropuot TekcT Ha apxuTekT CraBko bpesocku,
o0jaBeH Bo Pasinegu Bo 1955 roguHa, € OCBPT KOH
KHUTaTa Ha apxuTekror bopuc Ymnan ,,Crapara
rpajacka apxutekrypa Bo Oxpua™. Toj ymre Ha ca-
MHOT ITOYETOK HaBeyBa Jieka HA apXUTEKTOHCKO-
TO HACIIEZICTBO HE Tpebda /a ce miema Kako Ha (oi-
KJIOPHA PETKOCT BO KOja C€ 3HaYajHU caMO HaIBO-
pemHuTe CUKOBUTH edekru. Toj HaBemyBa Jieka
TaKBU HCTPaXKyBarba Ce MPaBeHHU Off CTpaHa Ha HC-
TOpHYApU Ha YMETHOCT U eTHorpadu, HO JieKa ap-
XUTEKTOHCKOTO YUTame € IOMHAKBO, KBaIn(u-
KyBajKu TO JeNoTo Ha bopuc Uwmman kako TpBO
LIEJIOCHO METOJCKH-HayYHO pa3IiielyBame Ha CTa-
para rpajacka apxuTekTypa Bo MakenoHuja, BO
elleH Tpal co Hajoorato KylITypHO-HCTOPHCKO M
APXHUTEKTOHCKO HACJIEACTBO, KOE 3aCTaHyBa pamo
1o pamo co JoBan Kpynuk n bpanucnas Kojuk o
benrpan u co yman ['pabpujan ox Jbyospana.

,,He e BpenHocTa Ha KHUTaTa camo BO TOa LITO
naBa Oorara MCTOPHUCKO-apXUTEKTOHCKA aHaU-
3a Ha €JICH TUIIMYECH CTap MaKeAOHCKH Tpajl, TYKY
MHOT'Y ITOBEKE BO TOa IITO € aHaju3a JajieHa BO
IpYT 3a Hac JIeHecKa [03HavaeH mpasen. Bo Hea
C€ U3JIOKEHH TPAjHUTE apXUTEKTOHCKHU BPEAHOCTH
Ha cTapara apXUTEKTypa BO BPCKa CO MPOOIEMOT
32 HAYMHOT W MAaTOT Ha HEj3MHOTO KOPHUCTEHE BO
JCHEIIHUOT MPOIIeC Ha CO3/1aBarbe HaIll COBPEMEH
APXUTEKTOHCKH ja3uK.*

HcrpaxxyBaukara nporpama nocrasena oj bo-
puc Uunan e Hay4yHa U MPOAUPA 10 KYJITYPOJIOLI-
KHOT 0Opasel] MCUPTaH Of CHEIUPUIHUTE OHO-
PETMOHAIHU W OMIUTECTBEHO MOJUTHYKH YCJIO-
Bu. [locTojaT XpUCTHjaHCKM KyKH Ha OpEroT OKo-
JIy TPaJICKUTE TBPIUHH, U MYCIUMAaHCKH BO paM-
HuHara. [IpBuTe, mopaau ycioBuTe Ha 3eMjULITE-

TO, UMaaT MHOTY BapHjallud, a BTOPUTE, 3apaiu
YAOIICTBaTa Ha MapleluTe ce MoBeke MIadIoHN3H-
PaHH ¥ YEeCTO MPETCTaByBaaT CUMETPHYHH THITOBH
co BepTHKaieH xoil. [IpBarta ce cTpeMHu KOH OTBO-
PEHU BUIUIM KOH €3€pOTO M IIPUPOAATa, Apyrara
ce 3aTBOpa BO ce0e Mopagu MyCIMMaHCKUOT HAYMH
Ha kMBOT. KyknTe monaraka ce pasjimKyBaar CIIo-
pen npodecuute Ha OXpUTraHUTE, CIIOPE] HUBHUOT
E€KOHOMCKH U OIIITECTBEH CTATYC, BO CYIITHHCKH
BapHjalliy Ha BHATpEIIHaTa opraHm3anuja. OBaa
HACTpaKyBadyKa Iporpama Tu omndaka ¥ BHATpEI-
Hara orpeMa Ha KyKHUTe M CEKaKo KOHCTpPYKLHjaTa
Ha KyKHTe. 3aKIy4OKOT € IeKa HOBaTa apXUTEKTy-
pa Tpeba Jia T¥ MOYUTYBa IPUHIUITUTE Ha CTAPUOT
rpajJicku aMOHMEHT, HO HE CO aMOWIIMja Jja Co3/aje
(homnKIIOpHA apXUTEKTYpa, TYKY Jla IO KOPUCTH CO-
BPEMEHHOT ja3UK BO IOJIHA XapMOHUYHOCT CO CTa-
para rpajicka apXuTeKTypa, Kako ClIeAee Ha Juia-
0OKHTE KyITypHH 00pacy Ha MECTOTO.

Taka, BO apXUTCKTOHCKM KOHTEKCT, IMOJEMH-
KaTta 3a (UTYPATHBHOTO U allCTPAKTHOTO € TTOBEKE
[10JIEMHKA Ha TIOBPLIHOTO/ IEKOPaTUBHOTO HACIIPO-
TH  CTPYKTYPalTHOTO/ITAOMHCKOTO/COIIN]aTHOTO,
071 KO€ BTOPOTO € HEBHUINBO U 32 OYHUTE HA JIMKOB-
HUTE YMETHUIH U CKYJIITOPUTE U 32 KOPUCHULIUTE
Ha apxuTeKTypara. JInkoBHara Tpaauiuja ru 6apa
CBOUTE KOPEHH BO (DOJIKIIOPOT, & apXUTEKTOHCKA-
Ta TpaJWIIKja BO UTA0OKUTE 0OPACITH U CIIOKESHUTE
(hakTopu KoM ja OONMKyBaje HapOIHATA APXUTEK-
Typa Ha MAaKeIOHCKUTE TPaJOBU. YMETHHUIIUTE Tpa-
raar 1o HOBHOT ja3WK CaMOCTOjHO, a Ha apXHTEK-
Typara i Tpebaar HCTpaKyBadKH IPOTPaMH CO KOH
K€ MO)K€ CHUCTEMCKU M BHHUMATEJIHO J1a IO HACOYH
KOJIEKTUBHOTO. 3aToa oBaa naebara mMa norpeda
o7 moceOeH TpeTMaH U 1000jacHyBamke BO apXu-
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TEKTOHCKHOT KOHTEKCT. AHAJIOTMUTE CE IOBJICUE-
HU U of cTpana Ha CnaBko bpe3ocku u on crpana
Ha bopuc Yunan, HO TUE HE CE TUPEKTHU U HE Ce
JTOBOJTHO TJIACHHU.

Kosky HeapxuTekTUuTe 'l pa3dupaar OBUE I10-
3ULUU HAa apXUTEKTypaTa BO NEAECETTUTE TONUHU
Ha JIBACCETTHOT BEK, Ia IypU U JACHECKA, U KOJ-
Ky apXUTEKTypara MMa CBOE MECTO KaKO €IHAK-
Ba Mel'y eTHAKBUTE BO PaMKU Ha OBaa MOJEMHUKA U
MOYKHa TeopHja Ha cuHTe3ara? M KoJKky BO CyIITH-
Ha TOKMY CIPOTHBHOTO, (honkiIopHOTO, (acan-
HOTO, JIEKOPATHBHOTO CTaHyBaaT IOpPa3OMpPINBU
JypH | 3@ apXUTEKTUTE Ha TIOHOBHUTE reHepanuu?®

OHa 1ITO € €BUJICHTHO BO JEIyBamkETO Ha ap-
XUTEKTHTE Ol rpynara ,,J[enec®, kako mro 3ade-
nexyBa u camuoT bopuc IleTkoBcku, € aeka BO
KOHIICTIIIICKO-TEOPUCKA ¥ CTHJICKA CMHUCIA ap-
XUTEKTHTE CE€ JYPU W CO T0jaCHW COBPEMEHH Ha-
CTOjyBama.

MenuTepaHcKH :KUBOTEH aMOHEHT U
rpajoT kako miargopma 3a cMHTe3aTa

Bo koHTeKCT Ha ceMU-IpUBATHUTE jaapa KOU
ce HCKIIyYUTEIHO 3Ha4yajHU 3a KyATypHara Ipo-
IOyKIFja Mopa Ja ce HanoMeHe aeka bopuc Ynnan
u Crnasxko bpe3zocku npunaraar Ha uct Kabuner (3a
MIPOEKTUPAE HA OMIUTECTBEHM 3rpaan) mpu Ap-
XUTEKTOHCKHOT (hakynteT Bo Ckormje. Heciydajao
KOH OBaa JIMHHja ce MpUKIyIyBa u JKuBko [Tomos-
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CKH, TIPUTIATHIK Ha UCTHOT KabnHeT, Tv mpemno3Ha-
Ba KOMYHAJHHOT CTaHAAp/] U OMPEMEHOCTa KaKo
€IMHCTBEHO HOBM BO apXWTeKTypara 1o Bropara
CBETCKa BOjHA, M MUIITYBAjKHU 3a MJIajiaTa MaKeOH-
CKa apXHUTEKTypa, K€ TH OLEHH apXUTCKTOHCKUTE
3adaT BO TIEACCETTUTE TOJUHU KakO CKPOMHHU (BO
criopeiba co KelouTe) W Kako MPOBHHIIUCKA (BO
nyxor). ,,JIpoBuHnmja“ koja, kako mro Beau llo-
MOBCKH, ,,[10 CEKOja IIeHa caka Jia u3je3e oJl CBOja-
Ta COTICTBEHA CJIMKA CO Ke0a BeHaIl Jja Ce MpeT-
BOpH BO 'MeTporona‘ 3a cede, HO 3a >Kall, IMajKu
ja mpen cebe 4ecTo MOTPENTHO, TPaIUIljaTa Kako
noma cosect™. OBaa peueHHIIa 3aciTy>KyBa 0code-
HO BHUMaHue OWEjKM 3a MpBIAT IO IUjarHOCTH-
Upa UACHTHTETCKHOT KOH(IUKT HA MaKeJOHCKH-
Te IpaJIoBH, JIa OMJAT CIIeNU KOH Tpaauirjara, a 1a
ce IMOBUKYBaaT Ha Hea, T(K)paJiejku TyT¥ Tpaanuiiuu
CO KOM C€ TOHE BO CE IOT0JIeM MPOBHHIIM]aTH3aM
pa3dpaH Kako OrpaHUYEHOCT Ha KalalUTeTUTe Ja
ce ce0eno3HaBamMe Kako KylITypHO MUJIje.

XKusko IlomoBcku, HU3 CBOJjOT MHUIIAH 300p,’
BOCIIOCTaByBa AapXWUTEKTOHCKa TMepLEeMNiuja Ha
MPENpPOYNTYBabE Ha KYJITYPHOTO MHJjE KaKo pe-
(dexcuja Ha er3UCTEHITHjaTHUTE TTOTPeON Ha YO-
BEKOT, BP3aHU CO MEMOPHCKO-CEMAHTHYKUTE KO-
JIOBH Ha TaTKOBHMHCKHUTE MecTa. M3enHauyBajku ja
apXHUTEKTypaTa co ypOaHU3MOT, TOj HE MOTCETYBa
JIeKa TpaJioT, a He 3rpajara € yITUMaTHBHUOT Mpo-
KT Ha apXUTEKTOHCKaTa oAroBopHOCT. CaMo yp-
OapxuTEKTypaTa MOXKe Ja Ouae TpaguTeNka U HO-

Kon oBue JUIIEMU C€ HA/l0Bp3yBa U CaMHOT (baKT JICKa JicjlaTa Ha apXUTCKTUTC Bpe3001<1/1, KOHCTaHTI/IHOB, HGHOBCKI/I u

[llekepuHCKM HE Ce HU CIIOMEHATH BO KPUTHUKHTE KOW LUpKyJupaaT 3a Ocmara usnoxkba Ha JpymTBOTO HA JIMKOBHUTE
ymetnunu Ha HP Makenonuja ox 29.11. — 31.12.1953 roauna, BO paMKH Ha Koja THE C€ TPETCTaByBaar co 6 jiena paboTeH!

WHIUBUYAJIHO U BO I'py1a.
7
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CHUTENKA Ha KyITypara U 3HACHETO Ha eJIeH HapoJl
Y OTIITECTBO. ,,AKO Ja3WKOT € HajaBTEHTUYHO 00e-
JeXje Ha eleH Hapoj, Torall apXHTeKTypara Ke
Oune Oe31pyro HEroBO HAjTPajHO obenexje”, ke
kaxe 10j. (ITonoscku, 2017: 39-43) Co Toa, XKupko
[ToroBckH cocTaByBa HEKaKBa apXUTEKTOHCKA Te-
opHja Ha KyITypaju3MOT, cCrenupruHa 32 Make-
JOHCKOTO KYJITYPHO MHJIj€, TeOpHuja IITO Ke y4H
o7l HacieaeHUTe Anaboku obpacuu Ha ypOapxu-
TEKTypaTa Ha MaKeJJOHCKUTE IPafioBu (a He o] 3a-
BPIIHUTE JCKOPATUBHH CIOCBH Ha MAaKEIOHCKUTE
(hacamn), HO K€ TM TPAHCIIOHHPA BO COBPEMEHHUTE
KOHTEKCTH.

KoH curte oBue ropeHaBeneHH, KUBH, Jby0O-
MUTHH TPOAMpPAa BO apXUTEKTypara Ha TpagoT
Kako MOXKHa IU1aTopMa 3a CHHTe3aTa, He MOXe-
Me J1a HE IO MPHUKIYYUME MEIUTCPAHCKUOT KH-
BOTEH aMOMEHT CO YMETHHYKaTa TPaIWIlHja KakKo
€JTHO KPYIHjasiHO CBp3HO TKHBO. Kako mto Bopuc
[TeTkoBCcKM BeiH, 3a enbara 3a MHTErpaluja Ha
YMETHOCTa BO COLIMjaJTHHOT MPOCTOP, Ha CKYJITY-
para ¥ Ha ClIMKapcKara JeKopalyja BO apXUTEKTy-
para, MeIMTepaHCKUOT pUMeEp € (PyHIaMEeHTaJICH,
3alITO MEIUTEePAHCKAaTa YMETHOCT, CEeKorall Ha
pas3nyeH HAYKMH, BO BPEMETO U BO MPOCTOPOT, 00e-
JMHYBa ()YHKIIMOHATHH COOJJTHOCH Ha TJIaCTHYHATA
MHTErpallrja co ColMjaaHara akTuBHOCT. Toj mpo-
narupa pasOupame Ha MHHATOTO MPEKY KPUTHY-
Ka, TPaHCHCTOPHCKA CUHTE3a, KaK0 HWHTerpaIuja
Ha CHUTE BUJOBU U €TAlM HA YOBEKOBOTO JICjCTBY-
Bamb€ BO €/ICH MOTECEH aMOUEHT KOj BO KyJITypaTa
M YMETHOCTa CEKOTalll C& MCKaKyBa U KaKO OTBO-
PEHOCT KOH cBeToT. [IpunarameTo Ha cBojara erno-
xa, IOpaan Toa, He ce cdaka Kako eMHOCTABHO TI0-
CTOCHE BO JIAJICHO BpeMe, TYKy KaKo aKTHBHA MH-

Clla ¥ YyBCTBUTEIHOCT, KAKO HEIPEeCTacH AMjajor
CO CHUTE OONHUIIM HAa YMETHHYKOTO TBOPEIITBO (O
KOj 1 JIa € PErroH WM BpeMe) ¥ BO HUB BrpajicHaTa
(WM eTHOCTaBHO TIPEKY HUB CO3HACHATA) lyXOBHA
rpara Ha oxmuHaruTe ernoxu. Co BakoB MpHCTAr,
nponoiuKyBa [IeTKoBCckH, ce M3rpaayBa MOKHOC-
Ta HAa MaKEJOHCKUOT YMETHHK (YUTa] apXUTEKT) Ja
pacmonara u co rparara ¥ Ha BOHEBPOIICKHTE LU~
BWJIN3AIIUHA: MEIAMTEPAHCKOTO MHUHATO CO CBOUTE
,,HEOKJITACUYHH " * SITU30/IH.

Co To0a, OBaa CKMIla 32 MO)KHAaTa Teopuja Ha
CHHTE3aTa Ha yMETHOCTHTE, pa3BHBaHa BO €/IHA CE-
MU-IIPUBATHA JIpy>KUHA BO PAMKU Ha APXHUTEKTOH-
ckuoT ¢akynrer Bo CKollje, 3aCTaHyBa U MPOTHUB
XOMOTeHH3alljara Koja € IIaBHa OJJIMKa Ha €B-
POTIOIIEHTPHYHHOT TIOTVIE]] KOH MOJICPHH3MOT, a
BO IIPWJIOT HA MOYUT KOH CTICIU(UIHHUTE TyXOBHU
rpary Ha aBTOXTOHHOT IPOCTOP, X IOYUT KOH KOH-
TUHYUTETOT BO OIHOC Ha TPaIUIIMOHATHHUOT CBET.

CuHTe3aTra Ha YMETHOCTHTE BO
HALMOHAJIHUOT NOBHK 3a peu3rpaada
Ha rpagot Ckomnje 1o TParu4HMOT
3emMjorpec Bo 1963 roauna

3aeHO €O OQHIMjATHUOT JPKABEH MeryHa-
POZEH MOBHK 3a CBETCKAa W CONMAapHa OOHOBa Ha
rpagor Ckomje 1o karacTpo(dalHHOT 3eMjoTpec
on 1963 rogmHa, MOCTOM M CYNTHIHA MOOWMIN3A-
[IMja OKOJTY UjejaTa 3a HCKOPUCTYBArhE Ha 3IPyKe-
HUTE HAIMOHAJHU KPEaTHBHU CHJIM 32 OOHOBA Ha
VHHIIITEHATa MPECTONHWHA. BO HOEMBpHCKO-ie-
KEMBPUCKUOT Opoj ox 1963 roauHa Ha CIMCAHUETO
Kynitiypen srcusoini € o0jaBeHa pefaklucKara cra-
tHja ,,EcrerckoTo 00MKyBame Ha HOBO Ckorje.*
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Bo Hea e ykakaHO /ieKa €CTETCKOTO M KYATYPHO
oOnukyBame Ha HOBO CKoIlje € BOHPETHO CIIOXKe-
Ha ¥ OATOBOpHA 3a/1a4a, W MOPaaHu TOA HEOIXO[-
HO € Jla ce JI0jAe JI0 OPraHCKO €JMHCTBO HA OHA
HITO € €CTETCKU OJPKITMBO BO MaKeJIOHCKAaTa Ha-
pOIHA apXWUTEKTypa, HO Taa KOMIIOHEHTa TBOPEY-
KM J1a Oujie BrpajieHa BO €IHO COBPEMEHO W MO-
JepHo cakame Ha apxutekrypara. Ce Harnacysa
U noTpedara O UHTETpUpame Ha apXUTEKTUTE H
JMKOBHHUTE YMETHHIIM BO PEIIaBarb-eTo Ha Mpooiie-
MUTE Ha €€ MITO € MPOCTOPHO. TOralmHuoT mpeT-
cemaren Ha Tpajnort, bmaroj [lomos, mpudarun ma
ce GpopMupa HHUIMjaTHBHA IrpyTa 3a u3padoTKa Ha
enabopar 3a MECTOTO W ylorara Ha CHHTe3ara 3a
n3rpanba Ha HoBo CKkorje, 3a10JKeHa J]a TO cOC-
TaBU MarepujasioT HapedeH Eguwucitieo ma apxu-
wexkuypaiia u JUKOSHAWA YMEWHOCI 60 U3lpag-
baitia Ha Hoso Ckoiije. IlozHaTo e nexa Bo 1966-
1967 ronuna KonnoBcku u Jla3ocku, a AeTyMHO U
Bpesocku u Ilportyfep, ce BKIyunse BO HAlIOPUTE
3a MOCTaBYBamke HAa CHHTE3aTa Kako OpraHU3Hpa-
Ha M CUCTEMCKa JICJHOCT 3a OOHOBYBambe Ha pasyp-
HaToTo CKOTIje ¥ BOOMIITO Ha IEIHOT IPOCTOP BO
Maxkenonuja. OB0j aHTa)XKMaH C€ COCTOEI OJf TOJI-
TOTOBKa Ha TEOPETCKH OCHOBHM M Ha (DMHAHCHCKHU
Y TIPaBHU PaMKU MPEKy KOM OBaa CHHTE3a OW ce
peanmzupana. [IpamameTo 3a cuHTE3aTa Ha YMET-
HOCTUTE OMJIO TIONJPKAHO W OJi XPBATCKUOT ap-
XUTEKT, TeOpeTHdap u Bajap BjenmecnaB Puxtep
(Vjenceslav Richter).® Toj ro mocouysa Ckorje 1o
3eMjOTPECOT KaKO Ipajl KOj MOXKE J]a CTaHe TIOJH-
TOH 3a IMPOBEpKa W MPHUMEHA Ha CHUTE aclieKTH Ha
cuHTe3aTa. PuxrepoBara nqeuHUIMja HA CHHTE3a-
Ta — MHTErpalyjaTa Ha TNIACTUYHNATE YMETHOCTH ja

8 Koj e BoeIHO € ¥ aBTOp Ha T€OpHjaTa Ha CHHTYPOAHU3MOT.
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cpekaBaMe M BO TEKCTOBHUTE 3a CHHTE3aTa paboTe-
HuU Bo 1966-1967 on Konnoscku, Jlazecku, Yemep-
cku u [leTkoBCKu.

OBaa yjieja ce YUHM MPUPOJIHA, T1a IYPU U He-
onxoaHa Bo MakenoHHja, Kaje HacleJCTBOTO OJ
CPETHOBEKOBHHUTE W HWCIAMCKA YMETHOCTH KaKO
[EJIMHU TIPeTCTaByBaaT NpEIUIeT Ha apXUTEKTY-
para, CIMKapCTBOTO M IulacTHkara. PasypHaToTo
Ckorje, mak, ce BepyBaJio Jieka MOXe Ja Ouje 10-
Opa mojyiora 3a oBaa CHHTE3a Ha yMETHOCTHTE, BO
MPWIOT Ha XyMAaHUCTHYKUTE U €CTETCKH BPEIHO-
CTH, HO ¥ KaKO 3a€THIYKH TBOPEUKH HAITOP KOH O-
OpMyBambeTO Ha HOBHOT Tpaj. Ckorje, BO TOj rmoJie-
TEH IepHoJ Ha OOHOBa, TIOYHYBA Ja Ce CMeTa 3a
HEBpAITHUEH MYHKT, (POKYC BO KOj HAjLEIUCXOIHO
ce M3pa3yBaaT CUTE BHJOBH Ha (PU3UYKOTO U Y-
XOBHOTO TTOCTOCH:E Ha MaKeJOHCKATa HaIlHja.

Wnejara 3a TUTypUINCHHATUIMHAPHO [1€jCTBY-
Bame BO OOHOBara Ha CKollje HHKOTall He € pe-
anu3upaHa, OWJCjKU apXUTCKTUTEC U JIUKOBHUTE
YMETHHUIIM HE ycIealie Ja Hajlar 3a¢AHUYKU TBO-
peukn uHTepec. Ho, copaboTkara mpousieseHa
O]l CEeMHU-TIPUBATHOTO JeIyBamke Ha Tpymara ,,/le-
Hec™ ol MeNeCeTTUTE TOAMHM, CelaK ycreBa Ja
peanusupa HEKOJKY ,,Manu cuHTe3u . Bo xomot
Ha JKenesnwukara cranunia Bo Ckorje Bo 1956
roJIMHa € rocraBeHa gpeckara Ha bopko Jlazecku.
Bo HoBHOT KOMmIIEkc MakenoHCKa IOIITa Ha
apxuTekToT JaHko KOHCTaHTUHOB, BUTpPAXUTE T'U
n3paboryBa Mwmire KopyOuH, a mantepcKuoT aen
ro HaciukyBa bopko Jlazecku co cepuja dpecku
co MotuBu oa HOB. Onm uMcTHOT KOMILIEKC Ha
MakenoHcka momrTa Tpeba Ja ce CIIOMEHE U
Kyjara, KOja jaCHO ja OTCIMKyBa aHaJordjaTa
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co KyiuTe Ha TBpAauHaTa Kane ox cmporuBHaTa
cTpaHa Ha pekara Bapaap.

Bo 1974 roguna ce ciyuyBa u3noxoa Hacio-
BeHa ,,MakemoHCKa apXUTEKTypa’, OCMHCICHA
KaKo TIPEUCIUTYBahe Ha Pe3yJITaTUTE o1 Oapame-
TO Ha CONCTBEHUTE NATHUILTA, CO Ipamamara: Kage
€ MECTOTO Ha HalllaTa COBPEMEHA apXUTEKTypa BO
MO3aMKOT Ha CBETCKHUTE IOCTUTHYBamwa? Jlanu mno-
CTOM MaKEJIOHCKa apXUTEKTypa CO jaCeH peruoHa-
JeH Oener?

Ogue npaiama uMaje ONTUMHCTHYEH OJICK BO
nmanegnata 1974 romuna. Bo T0j karanor, J)KuBko
[ToroBcku ke MOTBpAM AEKa MakKeIOHCKaTa apXu-
TEKTypa CYILTECTBYBa, U JIeKa OHA ILTO IO Mpe3eH-
THpa Taa u3J10k0a ce caMO MPBUTE HHUKYJILH OX
IUTOJIOBHUTE KOM Tpeba Ja tojaar nogonxa. Bo kara-
JIOTOT Ha OBaa M3JI0K0a, BETMYMHHUTE HAa MaKeJOH-
cKaTa MOJEPHA apXUTEKTypa’ ce MOAPEACHH KaKO
KOHTUHYHWTET Ha TpaJgullfjara Koja IOYHYBa CO
Tpomosute Bo ceno Tpaop, Croncko, CB. Coduja
Bo Oxpun, Kypurymnu-an Bo Crormje, besucrenor
Bo IlItun, Texujata Apabaru-6ada Bo TeToBo, Ko-
HakoT Bo MaHactupoT CB. JoBan buropcku, mana-
ctupckuot komiuiekce C. [Tantenejmon Bo Ckortije,
cenoro ['annyHuK, rpajckara apxuTekTypa Ha bu-
tona. Taa roguHa (1974) u oBaa u3nox0Oa ro mper-
CTaByBaaT 3€HUTOT Ha MaKeIOHCKaTa MoJiepHa ap-
XUTEKTypa M TOCJeNHaTa HaIeXkK JIeKa CHHTe3aTa
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MOJKe Ja ce paz0epe Kako OATOBOPHO JIEKOIUPAHHE
Ha MaKeJIOHCKUTE TPAIUTEIICKH TPATUITHH.

Bo deBpyapu 1981 roguna ce ciyaysa [IpBo-
To OWeHaje Ha MakKeJIOHCKaTa COBpPEeMEHa apXu-
TEKTypa, O 4Hj NOBOJ MHuJIeHKOBHK Benu: ,,I1o-
JIEMOT Ha MaKeJOHCKaTa apXUTEKTypa BO paMKHTE
Ha jyroclIOBeHCKaTa € eBHJIeHTeH. Beke Moxe nma
ce 300pyBa 3a (hopMHUpame HAa MaKeJOHCKA ILIKOJIa
Ha apXUTEKTypara BO KOHTEKCTOT Ha TPUTE TOCTO-
€YK IIKOJIM aupMUpaHH TIpeJl BOjHATA, a TOa ce
CIIOBEHEUKaTa, 3arpernckara u oenrpajackara. Ma-
KEJIOHCKaTa apXHUTEKTypa Ce CTPEeMH KOH 3a9yBY-
Bamke Ha €JIEMEHTHUTE OJ1 aBTOXTOHATA TpaauIja.
(MunenkoBuk, crnopen Tokapes, 1981: 111) Ho,
TOa € U TOAMHATA KOTa 3aBpIIyBa MCKIYYUTEITHHU-
OT TPa/Ie’KeH MHTEH3UTET Kako MOoCcieanlia Ha He-
KOHTPOJIMPAHOTO 3aJ0JDKyBamke Ha JyrociaBuja
BO cTpaHckuTe 3eMju. CKOmcKara rpajie)kHa aKx-
TUBHOCT, Kako 1mro Benu VBan lTpayc, nako He
3Hae c¢ yIITE 3a MPEKHH, U MaKO HUKHYBaaT Opoj-
HU 00jeKTH O] CTAaHOEH W OIIITeCTBEH Kapakrtep,
MpUOHECYBa paMKara Ha ypOaHHUCTHYKaTa KOH-
nermuja ga 6nenee. 1o moBiedeHNUTE MPOCTPaHU
OyneBapy Ha TPasioT, HAMECTO Ja ce (paTh YeKop COo
3aMHCIIeHaTa ciika Ha uHoTo CKorje, MPOeKTaH-
TUTE Ce KOHLEHTPHUPAaT UCKIy4YMBO Ha COIICTBEHA-
Ta apXUTEKTOHCKA 3ajada, TPY[AejKH ce KpeaThB-
HO Jia TH HaJIMUHAT cocelnuTe, 0e3 HUKAKOB I0-

I'panckara 6omuuia Bo Crormje Ha [Iparo Monep, AqMuUHUCTpaTHBHATA 3rpajia, ETHONOMKHOT My3ej Ha Musian 310KOBHK,

Typucruukuot o6jext Bo OrenieBo Ha AHTOH Yipux, Paboranuknot nom Ha CnaBko bpesocku, CtokoBHarta Kyka Bo Ckorrje
Ha CnaBko bpeszocku, Bopuc Uunan, JoBan PankoBuk n Jbyounka Manenkosa, Vcropuckuor apxus Ha rpax Ckorje Ha
fopl’"n KoncrantunoBcku, OcHOBHOTO yumiuinte ,,Ilectanonu Ha Andpen Por, Yuusepsuterckara 6udsanoreka Bo Ckorje
Ha [Terap Mynunukoscku, lomor Ha JHA na [N'opuua ManauyeBa 1 Muiika MutieBcka, 3rpajara Ha LleHTpaJlHHOT KOMUTET
Ha CKM Bo Ckorje Ha [Terap MynuukoBcku, CTyaeHTckuoT oM ,,['ome [endes Bo Ckorje, JJoMOT Ha NIEH3HOHEPHUTE BO
Oxpun Ha Xusko [Tonoscku, MeaumuackuoT 1ieHTap Bo Ckorje Ha Janko KoHcTaHTHHOB, ['paiIcCKHOT TProOBCKHU IICHTAp BO
Ckorje Ha XKuBko [TomoBCKH U COPaOOTHHUIIUTE, U ICCETUIIN APYTH 3rPaJIH.
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PHB, CHara u aBTOPUTET CETO TOA Ja I'0 IIOBP3aT BO
elMHCTBEHa ueiauHa. Hacnporu usBopHHTE moue-
TOLM Ha CUHTE3aTa HAa YMETHOCTUTE KaKO BUTAJICH
JIMjaior CO CTBAPHHOT >KUBOTEH aMOMEHT Ha Ma-
KEIOHCKUTE TPaJIOBH, KAKO IITO ja MO3UIIMOHUPAa
apxurekture Yumnan, bpesocku u [Tonoscku, moe-
JMUHEYHHUTE TPai0N ja KOPUCTAT TPaaUITHjaTa Kako
(OJNKIIOPEH MOTHB PACIOCiIaH MO MOBPLIMHATA Ha
¢acaguTe U Kako JIEKOpaTHBHA IUIACTHKA MHCIIH-
pHUpaHa of] eIeMEHTHTE Ha MaKeJOHCKaTa HapoaHa
apxutekTypa. I'panor Ckorje HUKOTAII HE yCTIeBa
Jla cTaHe oOenmWHyBauka TuratopMa Ha CHHTCTH-
3UpaHy KPeaTUBHU CHJIM.

3akiay4ox

W3BopHara ujeja 3a CHHTE3aTa Ha YMETHO-
CTUTE BO MAaKCIOHCKHM KOHTEKCT TOTEKHYBa O
CeMU-TIpUBaTHaTa KyJITypHa cdepa Ha CIOHTa-
HO 3/IpYXXyBame KOja jaCHO Ce JIOIUpa BO U OKO-
ny rpymara ,JleHec” BO meaeceTTUTE TOAMHH, a
MOHaTaMy M BO paMKu Ha KaOWHETOT 3a MpoeKTu-
pame Ha OMIITECTBCHH 3rPaau Mpu ApPXUTEKTOH-
ckuoT (akynreT. Apxurekture bopuc Ywmas,
Cnagko bpesocku n J)Kusko [lonoBcku ce cBecHu
3a apXUTEKTOHCKUTE crenu(uKu BO pacipaBara
3a CHHTE3aTa Ha YMETHOCTHUTE, JIeKa apXUTEKTypa-
Ta UMa MOMHAKBO BPEME Ha CO3/IaBaAmC Of JPYTH-
T€ YMETHOCTH, JIeKa apXUTEKTOHCKATA TIPOIYKITH]ja
€ elIeH JOAT W WHCTUTYIIHOHAIM3UPAH TIPOIIEC, U

Jlureparypa

JIeKa eTMHCTBEHO TI0JIe 32 EKCIIEPUMEHTHPAhE BO
apXUTEKTypaTa € TOTOBa 3rpajia BO CAMUOT TPaf,
W TOKMY TIOpaJd Toa, WjejaTa 3a CHHTE3aTa Tpe-
0a ;a Oujie HacoueHa KOH M3y4yBameTO Ha Jij1ado-
KHTE TPOCTOPHU 00paciyl Ha MaKeJOHCKUTE Tpa-
IIOBU U CJIOXKCHHUTE (PAKTOPH KOW TH OOJUKyBaJe,
MPEeKy MCTPaKyBayKH MPOTPAMH CO KOM K€ MOXKe
CHUCTEMCKHM W BHHMATEIIHO Jla C€ HacodaT KOJICK-
TUBHUTE BPCAHOCTU O MHUHATOTO KOH HMJIHHUHATA.
OBOj TIPOEKT Ha MOYKECH KYJITYpali3aM ce OApKY-
Ba 10 1974 roguna, Kora n30paHu POAYKTH HA CO-
BPEMEHOTO TBOPEIITBO C€ MOAPEICHN BO UCTA JIH-
HHUja co OMcepuTe Ha MaKeJIOHCKaTa apXUTEKTOH-
cka Tpaaunuja. Cernak, 1 Tyka ce 3a0eliexxyBa He-
MocaKyBaHaTa TEHJICHIIMja KOra WHIUBUIyaJIHHU-
TC mIeaAnlITa npeoBjiaayBaaT HaJd KOJCKTUBHUTE U
KOTa TpamuIlfjaTa ce pa3dbupa camo Kako (OJKII0-
peH aexop Ha QacaguTe M eIeMEHTHTE, OIHOCHO
Kako (popManrcTUYKa MPEOKyIalyja Ha apXUTeK-
Typara cO TrpaJie’KHOTO HACJICJICTBO, & HE BUTAJICH
JIjaJior CO CTBApHHUTE )KUBOTHU aMOUECHTH Ha Ma-
KEIOHCKUTEC I'palI0OBU.

OBOj TEKCT TTOCTaBYBa OPUTHHAITHO MaIliparbhe
Ha Wjejara 3a CHHTe3aTa Ha YMETHOCTUTE BO ap-
XUTEKTOHCKM MAaKEJIOHCKHM KOHTEKCT W yIaryBa
KOH CYIITECTBEHOTO TOJIKYBam€ Ha 0BOj (heHOMEH
on crpana Ha bopuc Unnan, CrnaBko bpe3ocku u
’KuBko IlomoBCkM Kako TUTAaCTUYHA WHTETpAIldja
Ha CUTE (PYHKIIMOHAJIHHU M COIIHjaIHd KOMIIOHEH-
TH Ha aBTOXTOHUTE CPEINHHU.

barakoja, Mepu. 2011. Kyninyporowkuiiie tipoyecu 60 mpeiiuparseitio ha jasrnuoit upociiop 6o Croije iio 1991
(HeoOjaBeH maructepcku Tpyn), Ckorje: MHCTHTYT 32 MakeJIOHCKA TUTeparypa, YHuBep3urer ,,CB. Kupun u

Mertoauj* - Crorje.
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Meri Batakoja

Mapping of “the Synthesis of the Arts” in Macedonian Context
(Summary)

“The Synthesis of the Arts” is institutionalized as phenomenon through the German language in the 19th century:
Gesamtkunstwerk (total work of art) and Einheitskunstwerk (unified artwork). Although both terms signify unity of
architecture, painting and sculpture, the first refers to the synthesis of the arts based on creative collaborations, while
keeping up the autonomy of the expressions as different components, and the second refers to an essential unity be-
tween arts as common conceptual foundation of inner-cause and artistic principles that produce unified and indivis-
ible artwork. We can recognize Gesamtkunstwerk throughout whole architectural history, while Einheitskunstwerk
belongs exclusively to the epoch of modernity and modern architectural thought.

We recognize “The Synthesis of the Arts” in Macedonian context as self-conscious method and goal in the forma-
tion of the creative groups of mixed character (painters, sculptors, architects, etc.), following the example of the
Yugoslav avant-garde in the mid-twentieth century.
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This paper represents original mapping of the manifestations of this phenomenon of “The Synthesis of the Arts” in
Macedonian context, a specific episode of Macedonian modernism, and serves as a methodological base for further
inquiries. It promotes detailing of theoretical knowledge derived from the broader cultural context as a significant
tool in the process of learning architecture, and the relevance of the phenomenon “The Synthesis of the Arts” in the
study of Macedonian architecture. It also highlights the important difference between architectural historiography
and architectural biography of one city.

Key words: The Synthesis of the Arts, Macedonian context, Boris Chipan, Slavko Brezoski, Zivko Popovski
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Jlunuja Kanymencka-/[pakyieBcka

VJIK 801.655.7
VJIK 821.163.3-1:801.655.7
Review article / Ilpeinegen nayuen iipyg

EJJTHO HABPAKAIE KOH MPAIIAKBETO 3A
CJIOBOJHHUOT CTUX

Kiyunu 360poBu: ciodozeH cTux, Bepcudukanmja, MakeJI0HCKa oe3nja

Bo paneunara 1898 rogmna, mpex KpajoT Ha
xuBoTOT, Crehan Manapme, BomadoT Ha (paHILy-
CKUTC CI/IM60JII/ICTI/I KOon o1 MHUETET I'0 HAapCKyBa-
e ,,YuuTenor*, ro nuiryBa CBOETO TeCTaMEeHTap-
HO neno ,,HuenHo ¢pname Ha KoKaTa HEMa J1a Io
MOHUIITH CJIy4ajoT" — eHa HeoOM4YHa, eKCIIepH-
MEHTaJIHa T0e31ja, KOMIIOHHUpaHa UCTOBPEMEHO H
Kako CJIMKa M Kako cMM(OHHUja, O HEOOMUYECH TH-
norpa)CKu M3IVIe]; BCYHNIHOCT, ce padoTH 3a He-
KOJIKY PEUCHHLM KOU C€ IIOBTOPYBAaT CIIOPEN My-
3u4KH 3akoHH. OBaa moema mpercraByBa Mamap-
MEOB OJI'OBOP Ha MPOBOKATUBHOTO Mpalllarbe KOe
ja OpaHyBasio (paHIlycKaTa KHM)KEBHA JaBHOCT BO
nocrnenHara aeneHnja Ha XIX Bex — BoBenyBame-
TO Ha CJIOOOJHHWOT CTHX. 3a pa3jiMKa OI aHTJIHC-
Kara TO0ETCKa TpaJWIuja KaJe ITO CIOO0OTHUOT
CTHX HMa CBOja, YCIOBHO Ka)KaHO, I10J10Jra TpaIu-
uuja (ymwre of Bpemeto Ha Lllexcriup ce ynorpeOy-
Ba ,,0en ctux"), kaj OpaHiy3uTe, 1 HA KPajoT OA
XIX Bek, JOMUHUpPA HENPUKOCHOBEHUOT AJIEKCAH-
npurer (12-Teper co cTpora 1esypa Mo IIeCTH-

ot cior). JIBajuara CTOKepHH MMOETH Ha eroxarta,
ITonn Bepnien u Credan Manapme (ocodbeHno Bep-
JIeH), OWJIe TIPOTUB CIIOOOIHUOT CTHX BO KOj HE TI0-
cTOeJe TpaBWia, HUTY TOYNTYBamke Ha KJacHd-
HuTe KoHBeHIMHU. Ho, noxeka BepneH emxHocTas-
HO OWJI aJlepruyeH Ha MpalameTo 3a CI00O0IHU-
OT cTHX, MayjapMe ycrean ja TH HaJMUHE Mpel-
pacynute. Bo mpearoBopor Ha 36mpkara Pago-
ciiu Ha Dpancuc Buene-I'puden, Toj ke 3ammiie:
,Ctuxot e cnobozaen! Ce 3aBpiryBa CO IMOYETOIH-
Te!“ OBaa peyeHuIIa HCKa)kaHa KOH KpajoT Ha 1889
. TIpETCTaByBa KaMEH-MEIHUK BO ManapmeoBara
aBaHTypa Koja ke cienau co ,,dpjeHnuTe KOUKH...
eIHa JereHrja momomHa. Ha otnopot koH cmo6os-
HUOT CTUX, ManapMme oAroBapa co BOHPECH IpH-
Mep Ha ciioboneH ctux! HecmyuajHo, Jynuja Kpuc-
TeBa TOBOPH 3a moe3ujara Ha Manapme Kako npu-
Mmep 3a aBanrapaa Ha XIX Bek (Kristeva 1974). [1a-
palloOKCcaIHO, HO HajrOJIEMHOT CTHIIMCTHYKH H3YM
Ha cuMOONIMCTHYKAaTa mmoe3nja (To3Hara Mo CBOjOT
aptuszaM) € TokMy vers libre (copen MHOTYMU-
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Ha, TIOUMOT ¢1000geH citiux NPeTCTaByBa ,,JJOTHY-
Ka aHTHHOMH]ja™).

Ogaa cuTyanuja o1 €JHO JPYro BpeMe U eleH
JIpyT TPOCTOp KOra ce KpIieie HOPMUTE W Mpa-
BUJIaTa ce pedIIeKTHpa U Ha MaKeJOHCKA MOYBa H
Taa Tpeba Ja ce MoBeIe BO Kopelalrja co OIITa-
Ta KYJITYypHa KJIMMa M JyXOT Ha MOJEPHHU3MOT BO
50-ute rogunau Ha XX Bek. Ce paboTu 3a mpecBpT-
HUYKA MOMEHT KOTa Ce MOCTaByBa MpaIIamkeTo 3a
c11o00/1a Ha TBOPEIITBOTO, KOj PE3yITHUpPa CO OypHH
MOJIEMUKH M PACIpPaBH 32 BOBEIYBare HOB CEH-
3UOMJINTET HAa KHIKEBHO-YMETHHUKHU IIJIaH, MPO-
LIeC, MHAKY aHAaJIOTeH 33 CUTE KHIDKEBHH CPEIUHU
BO TOTallHaTa jyrocJoBeHCKa 3aeaHuua. Hacra-
HaT KaKko M3pa3 Ha moOyHaTa MPOTHUB TPaJIUIHO-
HAJIHUTE METPUYKH OOJIUIHU, CIOOOGHUOTU CUUX
KaKo TOETCKAa TPAKTHKa W CTHIUCTHYKA WHOBA-
IIMja BO MakKeJOHCKaTa Tmoe3nja ke Ouie mpumo-
OMBKa Ha CTPYKTYPaJHUTE IPOMEHU HA IIOETCKHOT
ja3uK BO paMKHUTE Ha MOJAEPHUTE MOETCKH Mpoce-
nen. (IToznaro e nexa Mareja MareBcku Mery mp-
BUTE Kaj HAC I'0 BOBEyBa cI000AHUOT cTHX.) [Ipe-
Cy[lHa yJora BO TOj IIPOLIEC OAUIPYBAAT UMITYJICH-
T€ WM NOTTHLUTE O] CTPAHCKUTE JuTeparypu. Bo
Taa CMHUCIa, Tpeba Jla ce HaTIACH IUTUEP ATy PHOTIO
ilocpegHUWILIGO HA CPIICKATa KHWKEBHA CpelnHAa,
OIHOCHO momynapHHOT npeBoj Ha Denepuko ['ap-
cuja Jlopka (Moxkiua na tuiiapaitia) Ha CpPIICKH ja-
3uK BO 1953 1. oxr ctpana Ha Muonpar ['apauk. bes
BUCTHHCKHOT JONHP CO OPUTHMHAJOT, CTHXOT Ha
I'apcuja Jlopka (Bp3 ocHoBa Ha ['apankeBuoT npe-
BOJI 32 KOj ITOJIOIHA CE YTBP/lyBa JIeKa He € aJIeKBa-
TEH M HajCOOJBETEH), Kaj HAc ¢ cdaTeH Kako Ha-
MOJTHO CJIOOOJICH CTUX U KaKO TaKOB TOj M3BPIINI
IUIOJOTBOPHO BJIMjaHUE BP3 TOTALIHUTE MJIad Ma-
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kenoHcku noetH. [lokpaj flocpegnaitia peyeiiyuja
Ha [apcuja Jlopka, 3a opueHTanMjaTa Ha Haiia-
Ta rmoe3uja KoH cio0OJHUOT cTuX Tpeba na ce 3e-
Mat npeaABua U MPEBOAUTE HA HEKOU APYTU IOCTU
0[] 3aI1aJHOCBPOIICKUTE JINTEPATYpH, a BO CIpera
CO TpaAMLujaTa U OCTBAPEHUTE PE3yITaTH Ha Ha-
mMoT coHaponHuk Hukona Banapos Bo oBaa Ha-
coka. 3a oxbenexxyBame € ¥ OrpoMHara IMomyJap-
HOCT Ha Toe3ujata Ha AMepukanenor Boar Bur-
MEH Ha MOLIMPOKHOT jYTOCIOBEHCKH IPOCTOP BO
TOa BpeMe, Moe3rja co3laBaHa 1Mo ypHeK Ha Ouo-
JIMCKHOT BEPCET M, CIOPE] MHOTYMHHA, IIPB MpU-
Mep Ha c000JIeH CTUX BO MOJEpHATa Moe3uja BO
BHUCTHHCKaTa CMHUCIa Ha 300poT (Mako Taa MOIy-
JIAPHOCT IMOBEKE CE OJJHECYBa HA HJICCH OTKOJIIKY
Ha QopmasieH TIaH). BUTMeH 11 € MHOTY paHo TIo-
3HAT Ha TOTAlllHaTa jyrOCIOBeHCKA 3aeAHULA TIpe-
Ky npeneBoT Ha Tun YjeBuk Bo 1951 r.; makenon-
CKHOT IpEereB ro Jo0uBaMe o cTpana Ha borommn
I'y3en Bo 1958/1959 1. Ha cTpaHuIMTe HA CIHCA-
Huero Pasinegu.

JleHec, clIOOOTHHOT CTHX € JOMHHAHTEH 00-
JUK NPakTUYHO Kaj CUTE Hamu mnoertd. ,,0x ac-
MEKT Ha TEXHUKaTa Ha CTHXOT — JCHELIHUOT Ma-
KEIOHCKH CJI000/IeH CTHX IO HUILTO HE Ce pa3iiu-
KyBa 0J1 BEpIMOpOT Ha OUJIO KOja Toe3uja, 1a Jypu
HU OJf OHaa Ha NMPUMUTHUBHUTE IUIEMHUHA™ — HUC-
takHyBa [ eopru CraneB Bo cBojara CTyauja 3a Ma-
KeJIOHCKHOT Bepc M MpojoiKyBa: ,,Ke ce cympu-
Me 1 cO POKHEPOBCKOTO HETHpakhe Ha HHTEPITYHK-
1yjara, 1 CO MOJOBUYHU MHTEPIYHKTOBHH pellie-
HUja, U co poOyBamke Ha Taa MUCTa HHTEPIYHKIH]ja.
(...) IloHEkoTamnt MOETOT HOHIIAJIAHTHO CH TTOUTPY-
Ba, I'Pajejku AypU M apXUTEKTOHCKH CTHX; a HE
PETKO, CTUXOT IO IpeAaBa BO 30MEHU MPO3HU pe-
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JIOBH, TIOBTOPHO TH Pa3BUBA BU3YEIHO THE PEIOBU
BO CTHX, MIaK C€ HaBpaka Ha MMPO3HO HUKEHE UTH.
(ITpumep: nukiycot ,,XKonra coba“ ox Egen gpyt
ipag Ha B. YpomieBuk.). Manup e Toa mo3Har o
eBporickara noesuja‘“ — 3akinydysa Cranes (1970:
282-283). Kiracnuen npuMep Ha CIIOMEHATHOT Ma-
HUp Ha MeIIake Ha MPo3a U CTHX MPETCTaByBa Jie-
noto Ha Aptyp PemOo Illpecioj 6o iiexonoii.
Ocgen 'eopru CraneB co cBojoT Tpyn Maxe-
gonckuoit eepc (1970), bnaxe Konecku co ece-
ncrtnukara kaura Ceeitioiu Ha liecHaita u 1elenga-
ia (1993) u Karnua KymaBkosa co crynujara Og-
auxu Ha aupuxaita (1989) ce KIydHU aBTOPH KOW,
BO CIIOMEHATHTE JieNa, Me'y IpyroTo, c€ OCBPHY-
Baar Ha CII000THHOT CTHX BO HalllaTa Hay4YHA MHUC-
J1a, HO MOpa Jia Ce Harjacu MMOoHepcKaTa yjiora Ha
kaurara Ha Cysana B. Cnacoscka Crnobogaitia Ha
ciiuxoil: CTyaja 3a MaKeJOHCKHOT CJI000AEH CTUX
(2021) koja e mpBa cTyAMja MEIOCHO MTOCBETEHA Ha
0BOj (heHOMEH BO HalaTa KHWKEBHA Hayka. KHu-
rara € Marucrepcka Teza Ha aBropkara ojadpaHe-
ta Ha OunonomkuotT (akynrer ,,biaxe Konecku*
— Ckortje TIpe TOYHO JBAcCET TOMWHU. 3a cpeka,
KHIDKEBHOCTa W CTYIMHTE 32 KHIDKEBHOCTA HE
3acrapyBaar. Bo BoBeHOTO ,,00pakame 710 unTare-
JIOT*, aBTOpKaTa HarnacyBa Jieka ,,dako BO Mociel-
nute 30-MHA TOMUHU HA TOJETO HA CTUXOBHUTE
Mpoy4dyBama JOMHHUPA aMepUKaHCKaTa KPUTHY-
Ka IIIKOJIa, TIOpaJn KOHIIETIIHCKaTa 3a0KPYKEHOCT
Ha Te3aTa M MOBP3aHOCTa CO Hadelara Ha pycKa-
Ta M [palKara CTPYKTYPaJHUCTHUKa U CEMHUOTHY-
Ka IIKOJIa, OBUE KHIKEBHOTCOPUCKH TECHICHIIUH
ocraHaa He3acerHatd Bo oBoj Tpyn  (CracoBcka
2021: 6). MeryToa, BO 3aKIly4HUTE COTIEN0H, Taa
TH IETEKTHPA U PEIIEHTHUTE TEOPUH U TeOpeTHdIa-

pH Ha cIOOOAHUOT CTHX, CO IITO OTBOPA MAaTHILTA
3a HAaTaMOIIHU NPOyYyBarba Ha 0BOj ()eHOMEH.

Crynujata Ha CriacoBCka MMa HECOMHEHO KHU-
YKEBHOMCTOPHCKH, HO U aKTyeJIeH acteKT. KHmkes-
HOHMCTOPUCKOTO 3HAYEHE € BUUINBO TPEKy JHja-
XPOHHCKHOT IMPECeK Ha pa3BOjOT Ha CIOOOTHHOT
cTux oz HeroBuTe 3aueroun Bo XVII Bek, npeky
HCKYCTBOTO Ha BeKe crioMeHaTHoT Bont ButMen u
HEKOW TpUMepH Ha recHn ox Aptyp Pembo, c¢ 1o
AHTII0AMEPUKAHCKUTE UMaXUCTH, HACIECAHUIIN Ha
(hpanmycknor cumbonmuzam — E3pa [layan u T. C.
Enuot co xon, KOHEYHO, CTOOOHUOT CTUX TO JI0-
OuBa cBOjOT JeruTUMuUTET. Mako Enror HeratnBHO
ce u3pasyBa 110 OJJHOC Ha CIIO0OHUOT CTHX, CETaK,
TOj Ke 3acTaHe 3aJ] KBAIUTETOT KaKO CJMHCTBECH
KPUTEPUYM 3a TIPOCYILyBambe Jalli e/IeH CTUX € JI0-
Oap wiu jomi, Oe3 ories Ha Toa Jalld € KiacHueH
win cioboneH. KoHcrarauujara neka peducu ue-
ot XX Bek, a 0cOOEHO HeroBara BTOpa MOJIOBU-
Ha € BO 3HAKOT Ha CIOOOJHHUOT CTHX, HE 3HAYH all-
pHOpH JIeKa € pealu3upaHa U cuMOHo3ara Ha To-
eTcKarta IMpakTHKa W KHIDKEBHATa TEopHja Koja ja
MPOMHUCITYBa Taa MpakTuka. ,,CI000MHHUOT CTHUX
MOMHHYBAIle MOIITHE TEKOK NaT Ha KHIKEBHOTEO-
pucko npugakame — oJ] LIEITOCHO HETHpame 10 He-
MOKHOCT KOH MPOOJIEMOT Ha CIOOOJHHOT CTHX Ja
ce MpHCTAIH CO METOUTE Ha cTapara Kiacupuka-
yja‘ — 4yuTaMe Ha €JHO MECTO BO OBaa CTyIHja
(CrmacoBcka 2021: 14).

3Hauy, ce paboTu 3a eZJHa KOMIUIEKCHA M MOJTHA
CO MHOTYOpOjHM KOHTPOBEp3U Mpobiemaruka, ,,3a
4Yre COBJAyBame’ — Kako IITO CO IMPAaBO UCTAKHY-
Ba YpOIIeBUK — ,,0MiIe MOTpeOHH TO3HABama Ha
MOBEeKe Hay4HHW 00J]acTH, CIIOCOOHOCT 3a OTepH-
pame Co HaydyHa TEPMUHOJIOTHja, YyBCTBO 3a aHa-
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mu3a Ha ¢uiynnHaTa moercka marepwja... (2021:
269) wutH. bu nonane, ycHemrHO COBJaJaHUTE
NPEAU3BHLM BO MPOMHCIYBAmbETO Ha (DEHOMEHOT
Ha CIIOOOJHUOT CTHX, BO TOJieMa Mepa ce JOJIKH
u Ha dakroTr mro CracoBcka € U camara roereca
1 3a7 cebe mMa Beke ceayM 00jaBeHH CTHXO30H-
ku. HayuyHOTO yMeeme 1 O1IMYHOTO O3HABAkE Ha
TEOPHUCKHOT anapar BO CHHEPTHja cO CYNTHIHHOT
CEHC 3a M0e31ja U HETYBamETO Ha MOETCKaTa ped,
ce KJIy4OT 32 YCIIEXOT BO Pa3pelryBameTo Ha MHO-
TyTe JIWIEMH U JIABUPUHTCKUTE TPAEKTOPUU KOU T'H
Tpacupa GeHOMEHOT Ha CJI000THUOT CTHX.
CriacoBcka AeTeKTHpa Pa3iIMyHHU ariid of KO-
WIITO Pa3IMyHH TEeOpeTHYapu My MpHCTaIyBa-
aT Ha CIOOOJHUOT CTHUX: HETOBHOT TPETMaH KaKo
rpannyHa Gopma (TomamneBckn), Kako Herarmja
Ha TPETXOTHUOT KHIKEBEH CUCTEM — IO MPHHITU-
moT Ha MuHyc-moctanka (JlormaHn), kako m3pasu-
Ta MaHu(ecranyja Ha putaMoT (THmHaHOB), KaKo
Moau(uUKalja Ha CTapUTe KIACHYHH Bepcuu-
kanucku Metonu (Paja Kynuea, Muxaun ["acna-
poB), Kako akuneHTcku ctux (Cmamuwr) utH. Ca-
Mara CTPYKTypa WK KOMIIO3UIIMja Ha KHUTaTa OIl-
¢aka Teopucku (aKkpuOWYEH) W AIUTUKATHBEH JIeTl.
TeopHCKHOT ce OIUIMKYBa CO elHa Hay4dHa amapa-
Typa ¥ TOj TM CUHTETU3UPA KHUKEBHOTECOPUCKUTE
TEHJICHIINY, KOHLENTH ¥ aCleKTH Ha CI000THHOT
CTHX, 2 AIJTMKATUBHUOT JIeJT € (POKYyCHPaH Ha MaKe-
JOHCKHOT CJI000/IEH CTHX M HEropara TUIIOJIOTH]a,
LITO € OPUTHHAJICH MIPUOHEC Ha aBTOPKaTa 3a Ha-
H1aTa KHWKEBHA HayKa M TOj C€ OJUIMKYBa CO €IHa
UCKITyYUTEITHa MUHYIIMO3HOCT BO aHAJIU3UTE U pe-
3yaTaruTe o HUB. Ha kpajoT, kako 1 BO Cekoja pe-
JIEBaHTHA CTYJHja OJ] HAY4YCeH Kapakrep, ¢ ImoMec-
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TEH CIHUCOK Ha Oorara Oubnmorpadwuja 3a ogHOC-
Hara IpoOJeMaTHKa.

Bo Teopuckuor men, mery Apyroro, aBTopka-
Ta CE COCPEIOTOUYBA HA OJUTMKUTE Ha CIOO0O0IHUOT
ctux. Kako xiry4yna ¢opmanHa (mmpocTopHa) OIIu-
Ka Ha CIIOOOTHUOT CTUX, Taa T0 HaBeIyBa aH)KaM-
OMaHOT — mpedpiyBame Ha 300pOBU U JEIOBH OJT
pedeHuIara BO CIEIHUOT CTUX, MAKO MO CMHCIa
My Tpuraraar Ha MPEeTXOAHHUOT. ,,lJenaHo ¢eno-
MEHOJIOMKK“ — rcTakHyBa CracoBcka — ,,lI0jaBa-
Ta Ha aH)KaMOMaHOT MOJKE JIa C€ TIPOTOJIKYBa KaKo
M3pa3 Ha CTHXOBHUTE Jla Ce TOBp3aT Mery cebe, aa
ce oONMMKaT, na JypH U Ja C€ YKUHAT KaKo CTHX H
Ja craHat ooudeH uckasz“ (2021: 82). Toa e ctpe-
MEX Jla ce JMHAMH3Mpa roBopot (criopen Tuma-
HOB) U ,,J1a c€ TO0OHE eaHa moceOHa pa3roBOpHA WH-
TOHAIIM]ja, PEYUCH CEKOTaIll 32 CMETKa Ha EMOTHB-
Huot eneMeHT (Ctanes 1970: 238). CemanTnuka-
Ta (BpEMEHCKa) OJUINKa Ha CIIOOOJHHUOT CTHX, MaK,
€ MeToHMMHjaTa — KoHcTtaTupa CriacoBcka, IITO €
BO JIyXOT Ha HAyITAKETO HA METAPOT U HAUEJIOTO
Ha TIOBTOPYBAmE, TOJKY CYIITHHCKO 32 IOe3rjaTa.

CnoOOMHUOT CTHX TH JEKOHCTPYHpPA OITUKH-
Te U Bepcu]UKaljaTa Ha KIACHYHUOT CTHX: HE TH
KOPHCTH METPUUYKUTE IIEMH W IIAOJIOHH, prUMara
WM KOj OWJIO PYT MY3UYKH U rpaduuky oOpasell,
HO OHa IITO HHUKOTAIll HE TO HANYIITa — TOA € pH-
TaMOT, HaKO BO TOj TIOTJIEN C€ CTPEMH Ja IO Cle-
1 PUTAMOT Ha MPUPOIHUOT TOBOD, Ta AYPH U Ja
' KOPUCTH CPEICTBATa Ha MPO3HUOT JUCKypc. Tp-
THYBajKH Off TeoprckaTa HoBuHa Ha Crajes, UMe-
HO on audepeHnujanyjaTa momMery KIacCHuHUOT U
CEMaHTHYKHAOT PUTaM, MPH IITO CIOOOTHHOT CTUX
€ HOCHUTENl Ha TOj BHATPEIIEH W CEeMaHTHYKH pPH-
Tam, CriacoBCKa OfId YEKOp MOHATaMy, 1a MOKaxy-
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Ba W JIOKQ)XXyBa JIeKa 3a pa3luKa O METPUYKHOT
(MexaHWYKN) pUTaM Ha KJIIACHYHUOT CTUX, CII000I-
HUOT MMa MIPUBUJIETHja []a CE OIUIMKYBa U cO ¢pa-
3U4eH (E€KCIpPECHBEH, MOBTOPIUB, MMOETCKH) U CO
CHUHTAKTHUYKH (JIOTMYEH, TOCIEI0BATENICH, TOBO-
peH) pUTaM.

Jlo cnudHM co3HaHHWja BO HaIara KHIKEB-
Ha HayKa MpeTXoaHo jaoara u KoHecku; 1mo moBoj
ecejor Ha T. C. Enmor 3a cnoboauuor ctux (1917),
TOj HWCTakHyBa: ,,EMMOT co mpaBo ykaxyBa Ha
OIaCHOCTA Jla HE 3aBeJle CAMUOT TePMHUH ‘CII000-
JIeH CTUX’, aKo HE TO TpH(ATHME COCEM YCIIOB-
HO. VIMeHO, CTUXOT MOpa J1a ce MOTYMHYBA Ha Pe
OrpaHUYyBama 3a J1a OCTaHEe CTUX U Jia HE MPEeMHU-
He BO Ipo3eH ucka3. Cnpema Toa camo CBOjcTBaTa
Ha OTpaHUYyBamkaTa ro pa3inKyBaaT T.H. CJI000/IeH
CTHX OJ KJIIaCHYHHUOT ‘Bp3aH’ cTux. Tpeba, 3Ha4M,
Jla ce OTKpHBaaT TOKMY THE CBOjcTBa. UnTajku To
OBa MECTO, C€ CETUB KaKBO U3HEHATyBakhE TIPEIH3-
BHKa BO MeHe 3a0elelKaTa To eAHAMI ja 9yB Of
e/IeH PYCKH KoJjiera JieKa € MOTEIIKO J1a ce TpeBe-
JlyBa IecHa BO cJI000/IEH OTKOJIKY BO BP3aH CTHX.
CBukHaTH cMe na MucimMme obpatHo. Ila cemak,
aKO TIOMHCIIHII, ONIACHOCTA TIPU TaKOB MPEBO Ja
ce no0ue oOMYHa Mpo3a e rojemMa, 10 KOJIKy He ce
[Oro/IaT OrpaHUYyBarbaTa MITo OuiIe COBIaAaHu BO
OPUTHHAJHHOT TEKCT. 32 MEeHe Oerie 0COOCHO WH-
TepecHa oriceppanujara Ha Envor jeka Bo necHu-
T€ BO CJIIO00JICH CTHX ITOBPEMEHO CE jaByBaaT PHT-
MUYKH 00pacIyl MoceOHO KapaKTePUCTUYHU 32 J1a-
JieHaTa M0eTCKa Tpaauuuja‘“ — 3akinyuysa Konecku
(2018: 120-121).

bnaxe Konecku e nen v o1 aHATUTUIKUOT KOP-
yc Ha ctynujata Crobogaitia Ha citiuxoit: CTyIrja
3a MakeZOHCKHOT cioboxeH ctux Ha CracoBcka

KOj, OCBeH TBOpelTBoTO Ha KoHecku, ru omdaka
U MOETCKUTE ocTBapyBama Ha: Ano Illonos, ['ane
Tonoposcku, Mareja Marescku, Panosan [1aios-
cku, boromun fy:;en, Brnanma Ypomesuk u Muxauni
PenyjoB — cute xiacuuy BO MakeIOHCKHOT IOET-
cku [lanTeoH. ABTOpKaTa BeNu AeKa Ce OrpaHuyy-
Ba Ha IIoMaJjl Opoj moeTH (BKYITHO OCYM), 3aT0a IITO
,,[TIOMaIIMOT OpOj aBTOPHU OCTaBa MOBEKE MPOCTOP 34
MOCTY/IMO3HO pasIiieyBame Ha Noe3njaTa Ha Ol
HocHHUTE moetu (2021: 126), a m300pOT Ha ITECHH-
T€ C€ TeMeJIU BpP3 MPUHLMIIOT HAa PEIpPEe3eHTaTUB-
HocT. TprHyBajku on ucTpaxyBamara Ha L[BeTan
Tonopos u Ilon Pukep, CnacoBcka pa3inkysa ue-
TUPU CTPaTeTHMH Ha CIOOOIHHOT CTHX Kako (yH-
JAMEHTAJTHU 32 HEj3UHUTE aHAIM3HU U TOA: Ciipa-
imetuja na eyghonujaiua u pumaina, ciupaieiuja Ha
puinamoin, ciipaitieluja Ha ilemuitie u Quiypuite N
citipaiieiuja Ha pegepenyujarnocitia. Pesynraru-
TE O] aHAIM3UTE CE MEPJIMBH, TadeIapHO MpeTCTa-
BEHHU M CE OCHOBA 3a THUIIOJIOTrHjaTa Koja aBTOpKa-
Ta CyMapHO ja TIpaBU BO CBOjaTa cTynauja. BpeeH
TIPUHITAT O KOj C€ PaKOBOIW TPUTOA, € cIIodoma-
Ta Ha CIOOOJHMOT CTHX, A PAa3IUKyBa: Cc1000ga
Ha opmaiia, ipemun og CUHIAIMAIcKa 60 CUH-
iakcuuka equHuya, ilemaitonoiuja (WM TeMaTcKa
KpUTHKa Kako 00JlacT Ha CeMaHTHKaTa) U ¢1000-
ga Ha pegepenyujaiua. BoctanoBeHara kiacupu-
Kalja Ha JUCKYPCUTE MM MOJEJINTE Ha MOETCKU
IHCMa pe3ysiTHpa CO CIIEAHABA TUIIOJIONIKA CIMKA
Ha MakeJIOHCKaTa Moe3uja:
1. HaTumucTHyko mucMo (koe € aBropede-
PEHIIMjaIHO CO CBECT 32 OMTHETO Kako Ha-
Typa U 3a KO€ € JOMHHAaHTHAa €MOTHBHATa
(yHkumja) u Tyka Bierysaat: At [llomos,
Muxanun Penyio n biaaxxke Konecku;
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2. OQuryparuBHO mTHcMO (HepedepeHmmja-
HO WJIH JBOjHOpe(epeHIInjaTHO, CO CBECT
3a HaTYpaJHUOT CBET, & KO€ OCTBApYBa I10-
eTcka (yHKIUja) co penpeseHTure: Pamio-
BaH [laBnoBcku, Mareja Marescku u Mu-
Xann PeHrios;

3. Peammctnuxo mucmo (pedepeHiiujarHo co
CBECT 32 KYJITYPHHOT CBET U CO Kapakre-
puctuuHa pedepernrjanta GpyHkuuja) BU-
JUIMBO BO moes3ujara Ha: ['ane TogopoBckH,
bnaxxe Konecku n boromun fysen;

4. Huteprekcryamno mucMo (MetapedepeH-
IIMjAJTHO, CO CBECT 3@ MHCMOTO KaKo KyJITY-
pa 1 co MeTajazuuHa (QpyHKUHMja) KapakTe-
puctuyHo 3a: Biama Ypomesuk, boromun
I'y3en u Braxe Komecku.

Bapwujarnunre Ha cI0OOHUAOT CTHX, CIIOPE]T Ha-
Irara aBTOpKa, € HemTo IMTO My 00e30emyBa Imo-
cTojaHa 0OHOBA ¥ WHOBAIIW]a, WIIH CO IPYTH 300po-
BU, My 00e30e/1yBa UIHUHA HA CIIOOOAHUOT CTHX:
,Ja OuJie clo0O0IeH J1a ce MEHYyBa, Ja Ce pa3BUBa,
MOCTOjaHo Jia Oujie HOB, TIOCTOjaHo Aa Oujie ciiobo-
nmen* (CmacoBcka 2021: 263). Otramy u mepcriek-

JIuteparypa

TUBUTE Ha CIOOOJAHUOT CTHUX KOj, KaKO IITO HC-
takayBa CnacoBcka (2021: 264), ke nocrou ce
JofieKa ce peanusupa Bp3 (OHOT Ha MPETXOHA-
Ta KHMXKEBHA CBECT — BO IIOYETOKOT, BP3 (DOHOT
Ha KJIIACHYHHOT CTHX, JIHEC — BP3 ()OHOT Ha MPO3-
HUOT TEKCT, a BO MJIHHHA — BEPOjaTHO K& HAacTaHe
HEKOE HOBO IMPECTPYKTYPUPAE HA OTHOCHUTE BO
KHIKEBHATA XHepapxuja — KoHcTaTupa Taa. Kpaj-
HUOT 3aKJIy4OK Ha OBaa CTyjIMja IJIACH: ,,1 [10e3H]ja-
Ta, Kako 1 C€Ta KHMXXCBHOCT U YMETHOCT BOOIIIITO,
CTpeMar KOH e/IHa XyMaHa I1eJ1 Ha YOBEIITBOTO — J1a
I'H CIIO3HAAT CBETOT M YOBEKOT — U J]a TH YCOBp-
mat* (CriacoBcka 2021: 244).

Co cBojara crymuja Crnobogaitua Ha CliuUxXoiu:
CTyIMja 3a MakeJOHCKHOT cioboneHn crux, Cysa-
Ha B. CmacoBcka, HECOMHEHO, ja 300raTyBa MaKe-
JIOHCKaTa KHW)KEBHA HAyKa CO €JIHO MCKIY4HTEll-
HO 3HAYajHO W OPUTHHAIHO OCTBapyBambe, 0cole-
HO aKoO ce MMa MpeaBua (aKToT JeKa Kaj Hac, re-
HEpaJiHo, C€ YyBCTBYBA HEIOCTHUT OJI HAyYHH IMPO-
MHUCITyBakba IMOCBETCHU Ha CTHUXOT W Ha HOC3I/Ija-
Ta, BOOIIIITO.

Kamnymescka-/lpakynescka, Jlunuja. 2001. Ioeitiuka na necosnajuoitio: ciMOOIMCTHYKH UMITYJICH BO COBpeMeHaTa

MakeioHcKa roesuja. Ckorje: Marop.

Koneckn, bmaxe. 2018. Cseitioini na iiecnaitia u nefengaitia: ecen M MpuUio3n (mpup. M. fyplmHOB). LemokymHu
nena Ha bnaxxe KoHecku: KpUTHUKO M3AaHKe BO peaakiyja Ha Muan ['ypunnos, 1. 5. Ckonje: MAHY.

Kristeva, Julia. 1974. La révolution du langage poétique. Paris: Ed. du Seuil.

Cmacoscka, Cyzana. B. 2021. Crnobogaitia Ha citiuxoid: CTyIuja 3a MaKeIOHCKHAOT ciaobomeH ctux. Ckomje: ABaHT

npec.
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Lidija KapuSevska-Drakulevska

A Return to the Question of “Vers libre”
(Summary)

This text is focused on the specifics of “vers libre” (free verse). At the same time, emphasis is placed on the Macedo-
nian scientific thought and on the contribution of Blaze Koneski, Georgi Stalev and Katica Culavkova in this sphere.
An immediate occasion of this return to the question of “vers libre” is the latest study by Susana V. Spasovska —
Freedom of verse: a study of Macedonian “vers libre” (2021), the first study entirely devoted to the phenomenon of
“vers libre” in our literary science.

Key words: vers libre, versification, Macedonian poetry
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THE POWER OF STORYTELLING NARRATIVE AS
CONTEMPORARY SOCIAL ANALYSIS
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The universe is made of stories, not atoms.
Muriel Rukeyser, “The Speed of Darkness”

Storytelling has long been recognized as an ef-
fective way to convey a message and it has been
essential to human awareness and communication.
It is as ancient as language, itself. Humans have
been remembering, documenting, and telling sto-
ries from the earliest stages of civilization - ful-
filling the need to speak and understand the world.

We live in a narrative moment' where it seems
as if we have undergone a storytelling revival. Bi-
ographies and Autobiographies are more popular
than ever before. With so many people wanting
to write his/her memoir, storytellers have gained
greater momentum and visibility. People are in-
creasingly interested in their family’s genealogy
and history, presenting these stories as foundation-
al to their successors.

I Maines, 1993

Storytelling is also present in the very art of
healing, as a way of defining one’s journey through
hardship and suffering. Perhaps, this revival re-
flects the reality of today’s culture — confirms that
our society is ill at ease — and maybe we need more
compelling myths to bind us all together. Perhaps,
we need to raise the questions of rootlessness and
separation. Perhaps it is the secularization domi-
nance over the world or the viciousness of public
media. Perhaps it is just nostalgia, a way to revive
something we never really had. Or, perhaps, it is
just a symptom of postmodernity.

It is through narratives that we amplify our
voices as makers of culture. The way we tell our
stories is influenced by the different experiences
and expectations in our social realm. As Ronald
Barthes writes:
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“Narrative is present in myth, legend, fable,
tale, novella, epic, history, tragedy, drama, come-
dy, mime, painting, ... stained-glass windows, cin-
ema, comics, news item, conversation. Moreover,
under this almost infinite diversity of forms, the
narrative is present in every age, in every place,
in every society; it begins with the very history of
mankind, and there nowhere is nor has been a peo-
ple without narrative. ... Caring nothing for the di-
vision between good and bad literature, the narra-
tive is international, transhistorical, transcultural: it
is simply there, like life itself” (Barthes, 1977: 79).

Society and the self are both storied produc-
tions that interplay complexity. In addition to tell-
ing, narrative can also be perceived as a performa-
tive event and as a process of creating or telling
a story. Stories are evaluations involving the nar-
ration of a series of events in a plotted timeline?.
The discipline of sociology has always been in-
terested in communities, groups, and their stories.
During the 18" century, the fathers of sociology
narrated social life through a variety of sources: sa-
cred texts, people’s narrations, institutional stories,
etc. Even the quantitative data from the sociologi-
cal research constituted a narration to describe so-
cial patterns and relations. Narratives and sociolo-
gy have always been the subject of methodological
debates, which have become provided more clari-
ty since the so-called ‘linguistic turn’. This inter-
sectionality between the social reality and the nar-
rative has long been deemphasized perspective in
social sciences.

2 Andrews, et al. 2009
3 Poletta, 2011
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In comparation to the anti-structuralists and an-
ti-positivist approaches that marked the ‘narrative
turn’ in the social sciences since 1980s, the mod-
ern sociology turns to stories that are interaction-
al, institutional, and political in their telling con-
text. Today, we see the narrative as a powerful tool
in the ways it is socially organized and unevenly
distributed®.

When using stories, people establish a high-
er moral basis as a source of guidance, particular-
ly during crises or periods of stagnation resulting
from political issues. When people communicate
their personal problems, it serves as a form of af-
firmation and aids in coping. As a result, the nar-
ratives that are communicated in social situations,
help human beings who suffer problems and trage-
dies. Acts like self-expression, public confessions,
and storytelling, all have potent rhetorical effects
with social repercussions. To put it another way,
it is important to examine various discourses and
rhetorical strategies within the context of social
themes and issues.

Because of this, storytellers may be unaware of
the assumptions that are present in these rhetorics.
It seems obvious that the stories will be recounted
in the standard rhetoric of its cultural context. By
demonstrating how different forms of stories con-
tribute to the conventional rhetoric, social scien-
tists can illuminate the permeability of stories.

There are various ways to understand the
world. Throughout philosophy’s history, many ar-
guments have been made regarding these various
modes of knowing. Positivism, rationalism, and
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empiricism were among the theories that claimed
knowledge could only be attained through discov-
ery; hermeneutics was another theory that believed
knowledge is possible through interpretation, and
some theories that relied on knowing through crit-
icism were critical theory, semiotic, and postmod-
ernism. We can easily see that there are different
issues raised in each epistemological paradigm
that have been addressed differently if we close-
ly examine the nature of reality, the function of the
knower, and the objective of the inquiry in these
various epistemological paradigms. For instance,
knowing by interpretation makes the assumption
that there are various socially constructed reali-
ties. Reality is perceived from the perspective of
the knower and research aims to comprehend how
meaning is constructed, while the interpretation is
a creative and value-laden process®.

The lives of ordinary people are full of stories
that reflect the authority of institutions like reli-
gion, economics, and politics. Their stories also re-
flect their goals and their social acts. The rhetori-
cal tools in these narratives make the dynamic be-
tween society and individual more apparent.

Therefore, new fields of study appear to have
evolved for both social scientists and literary an-
alysts. Storytelling has been an important fea-
ture that has been noted in media writings, polit-
ical speeches, economic reports, children’s litera-
ture, movies, popular religions, and other realms
of'social life. The discursive and rhetorical features
in these works can illuminate social realities about
community life, class division, exclusion and in-

4 Merrigan and Huston, 2004

clusion, social structure, identity, and other pat-
terns. The conflict between structure and agency,
as well as between the individual and the commu-
nity, has long been a focus of sociology.

In order to gain a better understanding of the
world’s growing wordlessness, additional innova-
tive and interdisciplinary studies are needed, that
would bring together various worldview traditions.

In this reflection, we follow Robert Coles’ tes-
timony, described in his book The Call of Stories,
where he writes about a piece of advice given to
him by his supervisor, during his residency in a
psychiatric ward. His supervisor encouraged him to
abandon the theoretical abstractions of his profes-
sion and to let patients tell him their stories. “What
ought to be interesting, Dr. Ludwig kept insisting,
is the unfolding of a lived life rather than the con-
firmation such a chronicle provides for some theo-
ry. . . Let the story itself be our discovery” °.

Norman K. Denzin (1997, 1999), an American
professor of sociology, identifies two general ap-
proaches toward narrative inquiry: the analytic and
storied. The analytic is with a more positivist ori-
entation. It maintains an analytical neutral stance
and it silences the author’s voice while applying
existing theory, drawn from the data itself. The
storied approach is theoretically minimalist in its
search for meaning in the stories themselves, while
at the same time, it encourages an active engage-
ment from the audience (listener/reader).

This also brings us to the distinction between
narrative and story. D. Jean Clandinin and F. Mi-
chael Connelly (1998) define narrative as a method

5 Coles, R. (1989). The call of stories.: Teaching and the moral imagination. Houghton, Mifflin and Company, p. 22
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of inquiry and story as a phenomenon of that dis-
covery®. They also state that people “lead storied
lives and tell stories of those lives,” while “nar-
rative researchers describe such lives, collect and
tell stories of them, and write narratives of expe-
rience””. On another hand, Arthur W. Frank in his
book Letting Stories Breathe: A Socio-Narratolo-
gy, states that “since narratives only exist in partic-
ular stories, and all stories are narratives, the dis-
tinction is hard to sustain.”®

The epistemological analysts are often con-
cerned and critical of the broad acknowledgment
that everyone has their own story, as a storytelling
inquiry, bears the risk of solipsism and assuming
that people’s subjective, commonsense recollec-
tions are a suitable replacement for serious social
analysis. This view amplifies the claim that peo-
ple (can) tell stories and use narrative in everyday
life, but it takes a trained, knowledgeable observer
to make proper social sense out of all that is told.

With this article, we want to propose that the
“truth”, and its measuring, should not only be
judged by the conventional scientific standards of
validity and reliability, but also by the ability of the

6

2—14. https://doi.org/10.2307/1176100
7 Same, (p. 155)

story to evoke the vividness of lived experience’.
Sara Lawrence - Lightfoot and Jessica Hoffmann
Davis call this verisimilitude “authenticity” or the
degree to which the narrative captures “the essence
and resonance of the actors’ experience and per-
spective through details of action and thought re-
vealed in the context.””

Stories tell a truth that no theory or statistics
could reveal — a truth that generates and affirms
empathy prevents marginalizing others and helps
build social bonds!!. Stories help us consider “the
conditions under which the moral terms of the self
are constituted”?. They make us more forgiving
towards moral failure while convincing us of the
need to engage the world in a struggle for peace
and justice, by making moral choices'.

An enthralling story blends personal experi-
ences with public narratives, creating space for so-
ciety to ‘express itself” through each individual. A
good story is not simple entertainment — although,
it can be entertaining. Rather, it is a vehicle that
carries us on our search for reality, our best effort
to make sense of the anarchy of existence.”'*

Connelly, F. M., & Clandinin, D. J. (1990). Stories of Experience and Narrative Inquiry. Educational Researcher, 19(5),

8 Frank, W. Arthur. (2010). Letting Stories Breathe: A Socio-Narratology. University of Chicago Press. p. 188
®  Denzin, N. (2006). Sociological methods: A sourcebook (5th ed.). New York, NY: Aldine Transaction.

1997.p. 12
1" Duncan (1998:107)

Lawrence-Lightfoot, Sara, and Jessica Hoffman Davis, The Art and Science of Portraiture. San Francisco: Jossey-Bass,

12 Denzin, N. K. (2009). The research act: A theoretical introduction to sociological methods (3rd ed.). Englewood Cliffs, NJ:

Prentice Hall. p.107
13" Taylor (2001:55)

4 McKee, Robert. (2014). Story: Substance, Structure, Style, and the Principles of Screenwriting. Methuen.
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With this approach, writing is seen as part of
the research process. It is not just a ‘report’ of the
researcher’s observations, but rather, an integral
part of the process of creating meaning. As Lau-
rel Richardson observes, “I write because I want
to find something out. I write in order to learn
something that I didn’t know before 1 wrote it”
(1998:347).

Much academic writing is, quite frankly, dull,
and pretentious and students often complain they
find it boring. We need to cultivate new writing
that reaches a broader audience, not just writing
that aims to impress our colleagues with our ability
to interpret theoretical abstraction. We need writ-
ing that informs and enlightens, that appeals to
both the intellect and the emotions, seeking to in-
form and inspire.

Lawrence-Lightfoot and Davis, among others,
propose an interdisciplinary approach to narrative
inquiry that operates at the border of the social sci-
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Autekcanapa BesieBa

MoKTa Ha pacKa)kKyBa4YKHOT HAPATHB KAKO CPeICTBO 32 COBPEMeEHa
COLMOJIOLIKA AHAJIU3A
(Pe3ume)

HcrpakyBameTo npeTcTaByBa (DyHKIIMOHAIHA COLMOJIOMIKO-KYJITYPOJIOIIKA METO/IA 3a TPOCIIE/TyBamke Ha KO-
MyHHKoJoryjara. Kora packaxyBaMe IprkasHa, MpeaU3BHKyBaMe KOHeKnWja. Hamrero nucrpaxyBame ynarysa Ha
HOBa MHTEpPIIPETAINja Ha PUKAa3HUTE, KAKO HAYMH 1To00po 1a ce pazdepeme. [Iperno3naBajku ro packaxyBauknoT
HapaTHB KaKko YHHBEP3aJeH BO CEKOja KyJITypa, ja HHTepIpeTrpamMe (acliHaImjaTa co JUIHH U CO KYJITypHH Ha-
paTHBH U ja JOKUBYBaMe peduiekcujara BO IpUKa3HUTE. Ja 00jacHyBaMe M pas3iuKaTa Mery NpHuKa3Ha U HapaTHB 1
KaKo cO3[aBaar 3acJHMIA IITO Momara JIiyreTo mogo0po aa ja pazdepar ONIITECTBEHO-TOIMTHYKATA IPUPOIA Ha
HUBHHUTE HCKyCTBa. METOMOIOMIKUTE Mpalllaba HE C€ HAMIaCEHU BO TEKCTOT, HO 3aT0A MOXE Ja CE 3aKIy4H JeKa
HapaTUBHOCTA 1 OTIIITECTBEHATA PEAITHOCT CE TIOBP3aHH CO OTKPHBAmE Ha INIACOBHUTE Ha Cy0jeKTHTE Kora 300pyBaar
3a CBOUTE UCKYCTBA.

Koyuynu 300poBH: npyKa3Ha, packaKyBambe, HapaTHB, HCTPAXKyBabe
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Basnentuna MupoHcka-XpHCTOBCKA
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Review article / Ilpeinegen nayuen iipyg

»HOBOTO HOPMAJIHO* IPUYNHA 3A CTPAB, TPAYMA

N KPHU3A

Kayunn 360poBu: xoBua-19, cTpas, Tpayma, Kpu3a, HOBO HOPMaJIHO, HOB CBETCKH MTOPEIOK

KuBeeme BO Bpeme Ha cTpaB, BO BpeMe Ha
,HaIlmoT cTpaB” Kako MTO OEJNEekKHU IMOJICKHOT
noet 30urmeB XepOepT, Koj TOBOPH 3a CTpaB BO
€IIHO JPYTO BPEME, BO APYI'H OKOJIHOCTH, 33 CTPaB
O]l IpyT BHJ] Ha HEMpHjaTell, HO KOj: ,,lIPU3EeMjeH €,
/ uma oOIHK*.

Hammor neHemen Hempujaresll HE caMoO LITO
€ TIPU3EMjEH TYKY TOj € IMOCTOjaHO OKOJIY U Mery
Hac, OOJMKOT TO 3HaeMe, HO C¢ YIITEe HE MOXaT J1a
ro IeTeKTUpaat, OAHOCHO J1a ro u3onupaar. Hammu-
OT HeTIpHjaTes — KOPOHABUPYCOT, KOBUA-19, My ce
CIPOTUBCTABU HA LETUOT CBET, HA HAyKaTa, Ha Me-
IUIMHATA, Ha TPUPOJHUTE 3aKOHUTOCTH TI0 OTHOC
Ha Pa3BOjOT Ha CMUJACMHUOJIOIIKNATE CIUKHU, Ha JIO-
THYKUTC ITPEMUCHU U 3aKITyHIOIH BOOIIIITO.

» ... HalleTo yBepyBame € AeKa KMBEEME BO
HAjOIIaCHOTO OJ] CUTE BPEMHIbA — BO MOIVIE HA U
HUHATa Ha HAIIMOT BUJ — MOpOMIHA cOoCcTOj0a HU3
KOja TIOMaJIKy-TIOBeKe MIOMUHAJIE CUTE YOBEYKH 3a-
eJIHUIIM BO CKOPO CHUTE enoxu‘* 3abenexan YmMoep-
to Exo (Exo 2001: 6), ymTe Bo Bpeme mpen Aa Ha-

cranu 2000 roguHa, a KOM JIEHEC CE BO coIac-
HOCT CO ,,HOBOTO HOPMAJIHO™, CO HOBHOT CBET-
CKH IIOPEJIOK.

HoBo HopMmaJsino

Jo mouerokot Ha 2020 ronuHa HE OEeBME CBEC-
HH JIeKa Ke HacTaly HajolmacHO BpeMe 3a YOBEKOBa-
Ta 3aeaauIa. OMacHOCTH MOCTOEja BO OTPEICIICHH
PETHOHU O] CBETOT, HEKOH O[] €IIMIEMHOJIOIIKH Ka-
paKTep, HeKaje 071 BOSHH KOH(GIUKTH WU IPUPOJI-
HU HETOTO/IM, HO JIeKa HEKaKBa OMaCHOCT UCTOBPE-
MEHO Ke HaJBiajJee Haja CBETOT Oelle camMo MMa-
THHapHa npeTrnocraBka. OmacHocTa — KOBUA-19,
KOja 3arpo3yBajku ro (U3MYKOTO 3l[paBje Ha 4O-
BEKOT, 'O HapyIIX U HETOBOTO NCUXHMYKO 3/paBje.
CrpaBoT HaJBUCHA HAJ LiejlaTa IOIMyJlaluja Koja
JOTOTall KUBEELIe BO CYNEPMOIEPHO U JHHAMMY-
HO BpeMe, Bo cio0oza 1 JeMokpatuja. Beke Tpera
roJlMHa KMBEEMe BO CTPaB, KOj OCTaBa CUJIHU Tpa-
YMH Kaj ToIyJianujata Hu3 neianoT ceet. [locroja-
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HO ce Oapaar MPUYMHUTE 33 OJPIKIMBOCTA HA BU-
PYCOT, 32 MOYKHOCTA JIa CE€ CIIPEYH HETOBOTO IIIH-
peme, HO Pe3yiITaTHTe ce ¢¢ YIITE XUIIOTETHYKH.
HcroBpeMeHo ce mojaBHja HOBHU MPEAU3BHIIHN, BO-
€HH KOH(JIMKTH KO TO 3arpo3yBaar MUPOT BO Iie-
ot cBeT. [lopamn ceTo Toa cTpaBOT HE 3apOOH.
,»CTpaBOT € porncTBo. Bo 0BOj CBET YOBEKOT
YyBCTBYBa CTpPaB Of KHBOTOT U CTPaB O CMp-
tTa. OBOj cTpaB € 3atameH BO LAPCTBOTO Ha ce-
KOjJTHEBUETO. ...CTPABOT O CMPTTa 3HAud YOBE-
KOBO POTICTBO... ... [TobGenara Hajg CTPaBOT O CMp-
TTa € HajroieMa mobeaa Hal CTPABOT BOOIIIITO
(bepraes 1996: 292-293). 3a na ce mocTurHe TOA,
BepraeB cmera neka TBOPEHETO € €IE€H Of YCIO-
BUTE 32 0CII000AYBame 0Ol CTPaBoT. BepojaTHo ox
TaKBHOT TIOPUB 32 TBOPEHE NMPOU3IIE3EHH CE BPB-
HU JIUTEPATYPHU JIeJla TIOCBETCHU WM CO3/aJICHH
3a BpeMe Ha emuJIeMHUH YIITE Off aHTHUKaTa, Impe-
Ky [loBanu boka4o, k0] MpeXWBYBajKH ja dyMa-
Ta Bo 1346 roguna ro coznan /Jexamepon; lllexc-
nup, kKoj Bo 1606 ronuHa 61 BO caMou3ojanuja u
ru Hanwmman apamute: Kpan Jlup, Maibeiti i An-
wwonuj u Kneouaiupa; lannen Jedo, xoj 3a ayma-
Ta BO Jlongon u l'onemuor noxap ox 1666 ronuna
TO HAIUIIAJI POMAHOT 3aiiucu 0g 8pemeilio Ha 4y-
maina (A Journal of the Plague Year, 1722); no-
Toa poMaHoT Cepuenuyu on Anecanapo Manio-
HU 3a OyOoHCKaTa yyma Bo Muano (1629 —1631);
pomanot Ilocnegen uosex on Mepu Illenu, Hanu-
miad Bo XIX Bek a kako Ja ce oJHecyBa Ha JeHEell-
HUHaBa, POMAHOT 3aBpIllyBa CO CMPTTa Ha MUIIU-
OHHU JIyTe, TOIeKa He OCTaHE JKUB CaMO MOCIIEIHU-
0T 4OBeK; packa3oT Ha Exrap Anan Ilo ,,Mackara
Ha I[pBeHaTa cMPT™ 3a Kosiepara Bo Ounanenduja;
pomanoT Cmpiu 60 Beneyuja on Tomac Mamn; po-
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MaHOT Yyma on Andep Kamu. OcobeHo Genexxutu
ce poMaHoT Bupyc angpomega on Majkn Kpajtron
on 1969 roauua, Tpuiep, BO Koj CTaHyBa 300p 3a
TUM HAYYHHUIW HITO UCTPaXyBaaT CMPTOHOCEH BO-
H3EeMCKH MHUKpOOpraHu3am, koj 0p30 u artaiHo ja
3rpyTdyBa 4YOBEKOBaTa KpB, TOKMY OHa IITO € (ha-
TaJHaTa MmociueaAuiia o1 KoBua-19, u pomanot Ovu-
itte na emnunaitia on nn KyHu, koj e o0jaBeH BO
1981 roauna, a BO K0j ce 300pyBa 3a KOPOHABUPY-
COT ¥ 3a HETOBOTO TMOTEKJIO of TpaaoT Byxan. Ce
MTOCTaByBa MPAMIAKHETO JTATH 33 OBUE PEAYTIPEay-
Bama He cMe Owire cBecHU? Wnm cme TH TOXKUBY-
BaJie KaKo HEBO3MOXKHH, panTacTudHn? Ho TokMy
OBHE JIeJIa TIOTBP/yBaar Jicka (DUKIMjaTa MOHEKO-
raii € CTBapHOCT.

Hamara ctBapHOCT, 0COOEHO BO M3MHHATHBE
JIBE NeTleHnH, Oelre BO TyXOT Ha ciiobojara, Je-
MOKparyjara, paMHONPAaBHOCTA, MPaBOTO Ha €1-
HAaKBOCT, IPAaBOTO Ha o/uTydyBame. M gonexa Huza
HEBIIQJIMHU OpPraHW3allil W JIBWXKema ce Oopea
3a pa3HH YOBEKOBH TpaBa, €KOHOMCKATa TMOJIHUTH-
Ka JoOuWBamie HoBa AuMeH3Wja. Kymymarujata Ha
KalTUTaJIOT IOCTETNIEHO C€ OJ[BUBAILIE CaMO BO He-
KOJIKY II00aTHH KOPIOPALUK U CE TIOBEKE Ce 3ro-
JeMyBallle eKOHOMCKaTa, OAHOCHO MaTepHjajHaTa
pasznuka mery siyrero. Jlypu u paznukara mery Ilp-
BuoT 1 Tperror CBer ce cBele caMo Ha OOTaTH H
CHUPOMAIITHY JTyTe, 9rj Opoj CTaHyBa JOMHHAHTEH
IIUPYM CBETOT.

HcToBpeMeHo, BpBHATa TEXHOJIOIIKO-MH(OP-
MaTH4Ka pPEBOJyIHMja HH CO3[aJe YyBCTBO JEKa
HEIlTara ce COBJIAJJINBH, JIeKa 3a CEKOj MpodieM
JIeCHO ke ce aojae no permenue. Bo XX Bek, Xep-
O0ept Mapkyse u Maptuna Xajaerep cMmeraie aexa
TEXHOJIOIIKAaTa PALlMOHAIHOCT TO KOJOHHU3Hpa ce-
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KOjTHEBHUOT JKHUBOT, UM ja orpadyBa ciobomara
Y WHAVBUIyaJIHOCTA HA MOEAWHIIUTE CO TOA IITO
HaMETHYBa TEXHOJOIIKU WMIICPATUBU, IpaBUiIa
W CTPYKTYpU Bp3 HUBHATa MHUCIIA U OJHECYBambe
(Mapxky3e 2015: XIV). OBaa pazmmucna ox XX BeK
Moke ma ce mpedopmynupa Bo XXI Bek: uHbOp-
MaTHYKaTa PeBONIYIIH]ja, OTHOCHO TEXHOIOIIKO-HH-
(hopmaTryKara parMoOHAIHOCT IO KOJIOHU3UPA, O/~
HOCHO T'O IPHUCBOjyBa CEKOjAHEBHUOT XKHBOT, UM
I'M oA3elie cnoboara U MHIUBHYATHOCTa Ha TI0-
eIMHIINTE, UM HaMeTHa WHPOPMATHYKH HUMIIepa-
THBH, TIpaBWJa U CTPYKTypH Bp3 HUBHATa MHCIA
U onHecyBame. IHTepHETOT TH 3apobu JyreTo, ce
MOCTUTHA ,,eIHOAMMEH3UOHAIIHOCT Ha YOBEKOT"
JI0 COBPILEHCTBO.

On nmpyra crpaHa, Taa 3apoOCHOCT HE CE UyB-
CTByBalle OWICJKH HABUAYM OcBME OECKpajHO
CIIOOOHN BO JIEMOKPATCKOTO ommTecTBo. CBe-
TOT CTaHa TaTKOBMHA HA CHUTE, CBET Ha MHIUBUIY-
QJIIM KOM CO €JICH KJIMK Ha KOMIJYTepOT TH 100H-
BaaT cute MH(OpMAIMK O OOJIACTHTE HA HAYKHU-
T€, TEKCTOT T'0 JOOUBAaT Ha ja3uKOT KOj Ke To 0j10e-
par, Gemie OBO3MOKEHA JOCTAITHOCT Ha CUTE KyIl-
TYpHH HacTaHH, (QWUIMCKH W MY3WYKHA H3BEAOH,
KaKo ¥ O TIO/IaJISYHOTO MHHATO UTH. MIajure of
CHUTE KpaWllTa Ha IIaHeTaBa, BO UMe Ha MoA00po
00pa3oBaHNE, MACOBHO MHUTPUpaa IIUPYM CBETOT.
Bo T0j aururaisHo-peasieH XHBOT JypU c€ MoOja-
BH ¥ BUPTYEITHO, TUTUTAIHO ITAPHIHO CPEACTBO —
KpUTITOBATyTaTa.

[laTyBamara, manedyHuTe NECTUHAIMHA CTaHAa
JOCTallHu M peajiHu OjaronapeHue Ha ,,AHreiu-
TE Ha [IMBWJIK3aIKjaTa’, KaKo IITO I'M OTIe]yBa M0JI-
CKHOT moeT 30urmeB XepOepT, crope] Koro BUC-
THHCKaTa peHecaHca Ha aHTeNIWTE HacTamuia co

pa3BojoT Ha ABUOHCKHUTE JIMHUHM OTKaKO aBUOHU-
Te TO J0OMIe PYyMEHWIOTO Ha KMBOTOT, KOH TIO-
mMmaraat aa c€ nmoMuHaT KjIaauTe U3JUTHATH BUCO-
KO HaJI OKCaHUTE, OTKAKO aepOJPOMCKUTE 3BYUHH-
I HE yOeyBaaT Jieka nMa HeKaKkoB CIac, TOBOpaT
Ha CHTE ja3WId, HO ,,HACMEBKA MMAaaT e/Ha — U 32
HeOECHO BO3BHIITYBamE U 3a KaracTpoda‘.

Karactpodara koja ja nokuByBamMe Kako 1a
Hema Kpaj. UyBcTBOTO 3a cio6oa Oerie 3aMeHeTo
CO YYBCTBOTO 3a 3aTBOPEHOCT, M3oyMpaHocT. Ha-
CTanu MepuojoT Ha ,,HOBOTO HOPMAJIHO®, BO KO€
Tpebariie 1a OuIEMe OATOBOPHU, MO MITO CE MO~
pasbupaiie HOCEHE pakaBHIM, MpaBeme mocedbeH
TpeTMaH Ha TpexpaHOCHUTE MPOU3BOAU U Ha 00-
JieKaTa, HOCEHhEe MAcKH U OJPXKYyBarbe COIlH]jaiHa
muctanma. Bo 2020 rogmHa yreTo ce 3aTBOpHja,
0ca BOBEJHM KapaHTHHHU Ha IIEJIU TPAJIOBH, PETHO-
HH, ApkaBu. Jlenara u MiaanTe cieaea OHJIajH Ha-
CTaBa U HUBHUOT KOHTAKT CO CBETOT, JPYKECHETO
ce OJIBMBAllle caMo NpeKy MHTepHeT. Bo BupTye:-
HUTE YYMJIHUIM WHTEPAaKTHBHATAa HACTaBa ja M3ry-
OM CTIIOHTAHOCTa, ce HaMaJM JIMHAMHKAaTa Ha pa3-
MeHaTa Ha WjeHu, Oca MPEKUHATH CUTE yOaBH JI0-
JKUBYBama Ha IETCTBOTO U MJIaI0CTa ILTO TH HOCH
JKUBOTOT BO y4YHJHUINTara. Bo OBOj KOHTEKCT Ke
ja crioMeHeMe W HajMiiajara momynanuja, Jerara
HITO C€ POJCHU BO OBOj MEPUOJ], YHU YKUBOTH 3a-
MOYHAA CO 00E3TMYCHH JIUKOBH, CO JIHIIA MO/ Mac-
KM, 32 KOU U1 03 T0a HUBHOTO BJICTYBAaE BO CBETOT
Ha BO3PACHHUTE 3all0YHYBa CO CTPaB MJIHM CPaM OJ
Hero3Haro nuie. [1a kakBa Jiu nepueniuja, OaHOC-
HO MOK Ke pa3BHjaT THE 3a PENo3HaBambe Ha JIyTre-
t0? [locnemuiinTe Beke ce IyBCTBYBAar Kaj Jerara,
Kaj paHara M aJIoJIeCIICHTHATa MJyla{uHa!
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Ila Taka ,,HOBOTO HOpPMajHO* MPEIU3BHUKAHO
O]l OTIACHOCTA, HEIIPHjaTeJIOT — KOPOHA, KOBHI-19,
YyBCTBOTO Ha ¢J1000/1a TO 3aMEHU CO YyBCTBOTO Ha
ctpaB. CTpaBOT ro OIcCelHa YOBEKOT, HABJIE3E BO
CEKOj JIOM IIMPYM CBETOT, C€ M3JIMTHA Ha KOJICK-
THBHO HUBO. CEKOj 011 CEKOTO Ce TIIaIIeNIe, OTHOC-
HO jemnara Tpebarie aa Td ,,3alITUTaT . pOTUTENH-
TE€, POJUTEIUTE CBOUTE POJAUTENH, BHYLIUTE — Oa-
OuTe U IeI0BILIUTE, a THE, [1aK, CBOUTE BHYIIU [TOpa-
JI1 HUBHUTE ponuTenu. M Taka ce Hapylirja ceMej-
Hute omHocu. CeMejHaTa xapMoHHja Oerne 3ame-
HEeTa CO ceMejHa M30JIaIlija, OTyT'€HOCT, OJIaiede-
HOCT, OJTHOCHO ITPETU3BHKA KPH3a BO CEMEjCTBOTO.
Cera, Bo 2022 ronuHa, ce HampaBu 00U CTPABOT
Jla Ce HACOYH KOH MajMYHCKUTE CHUITAHUIIH, TTOTIe-
JAUTE HU CC HaCO‘II/Ija KOH ,,aHT'CJINTEC HAa HUBUJIN3a-
1yjaTa‘ KoM He 3HaeMe KaKBa KarocTpoda HH TI0-
cejyBaar, a mpom3Iie3e U APYyT MOCTPAIIeH Peu3-
BUK, a TOA € CTPaBOT OJf TPETa CBETCKa BOjHA, OfI-
HOCHO OJ] HyKJIeapHa BOjHa!

Crpas

CrtpaBoT ¢ aeduHHpaH KAaKO T0jaBa IITO Ce
jaByBa Kako MOCIeInIa MpeTU3BUKaHa OJ1 Corie/a-
Ha OMACHOCT WJIM 3aKaHa Koja MPeIU3BUKYBA MPO-
MEHU BO METa0OJIM3MOT U BO OJIPEIICHU OPTaHCKHU
(GYHKIMH IITO PEIN3BUKYBaaT MPOMEHH BO OJHE-
CYBabCTO KaKo IITO ce: OETCTBO, KPHUEH-E UITH 3aM-
p3HYBame OJ MEPIUIUPAHUTE TpayMaTUIHU Ha-
ctanu. CTpaBOT MOXe Jia Ce M0jaBU KaKo peaxiiuja
Ha O/Ipe/ieHa OMAcCHOCT BO CEramrHOCTa WJIH BO
OYCKYBaWE HA MJIHU 3aKaHHU IITO CE CMETAaaT KaKo
PU3UK 3a TCJIOTO HUJIU JKUBOTOT.

38

Bo 0B0j nepros cTpaBoT npepacHa BO HpaLuo-
HaJIeH, T1a TypH U Bo ¢obuja, mapaHoja, Ouaejku ce
M0jaBU CTPaB HE CaMO O]l JyI'eTO M BO3AYXOT HITO
ro JulIeMe, TyKy ¥ O]l He)XKHMBara mMarepujara, of
MpeAMETHTE, O]l MPEXpaHOCHUTE MPOU3BOIH, O]
obnekara, Ta Iypu 1 o1 camuTte cebecu. [Ipumeny-
BajKH TH TIpaBUJIaTa Ha ,,HOBOTO HOPMAITHO ', HE HU
OeBMe CBECHH 3a HUBHHTE Nocaeauuy. Jlomknocra
Jla ce 3alITUTUME Ce0eCH U PyruTe Oelle rmpex ce,
ounejku: ,,IIpu N300pOT Ha JOIKHOCTHTE HAjTOJIC-
Ma [IPEJHOCT UMa JI0JDKHOCTA KOjalliTO Ce OHECY-
Ba Ha YoBeukara 3aemHuma (hominum societate).
Hmeno, cro3nanuero u pasdboputocta Tpeda aa
Ouaar nmpociaeeHrd CO IPOMHUCIICHO JIEjCTBYBALE;
0TTamy, MPOU3JIEryBa JieKa € TIOBaKHO YOBEK IMPO-
MUCIICHO J]a MOCTaIyBa, OTKOJIKY pa30opuTo jaa
pasmuciyBa“ (Kukepon 2005: 107-108).

Ho exHo HemTo Beke craHyBalle BUAJIMBO,
3Hauewmara Ha 300poBuTe Oea 310ynoTpeOeHH,
ce ymnorpeOyBaa BO CIpOTHBHA Hacoka. 30yHyBa-
e (pakToT MITO HAMECTO ,,pU3MYKa JUCTAHIA™ ce
HaMeTHYBAIlle TEPMUHOT ,,COIMjaTHa JTUCTAHIIA".
Jlyfero mouHaa fja ce nenar Ha MMO3UTHBHU U Hera-
TUBHH, HAMECTO €IHOCTABHO Jla ce Kaxe 3adoie-
HU. CEeMaHTHUYKOTO 3HaYCHE Ha 300pOT MO3UTHUBECH
YOBEK JIa OJIM BO U30Jalluja, ce ynorpeOyBa crpo-
TUBHO o]l (huino3odujara Ha KUBECHETO, O]l ETHY-
KHTE TpaBuIIa, OWejKu MO3UTHBHUOT YOBEK € TOK-
My OHOj KOj TO IIUPH ONTUMHU3MOT, CpeKara, pa-
nmocta, BepOara utH. Cemak, ceto Toa Bo 2020 ro-
JIMHA HU U3IVIe/allle HEOIIX0IHO, OHJIejKH HE BOJIC-
1Ie MUCJIaTa Jicka ke ce 0JJ0paHrMe Of] BUPYCOT KOj
CO3/1aJIe Xa0C BO HAYYHHOT CBET, BO METUIIMHCKUTE
TperMaHu. [la Bo ouekyBamara Ha CieAHUOT OpaH,
MpB, BTOP, ... IETTH, CE MOjaCHO CTaHyBaIlle JeKa



CONTEXT / KOHTEKCT 26, 2022

TaKBHOT OJJTHOC KOH KHBOTOT, OJHOCHO KOH ITyT€TO,
JIOKMBEAHUTE CTPAaBOBH, OCTaBHja JIa00KU Tpay-
MaTCKH JIy3HH KaKo Kaj MJIaJlaTa Taka 1 Kaj Bo3pac-
Hara nomyianuja. Cemnak, mpBaTa roAnHa MpOIH-
IIaHUTEC MECPKU CC PECIICKTHUpaa HIMPYM CBCTOT, U
MOpPAJIOT TO0W yYHHBEp3aJdHa paMKa M TOKpaj Toa
mro 3urmyHn baymaH cmera geka Oerne3uTe Ha
MOJIEpHaTa cOCT0j0a COTNIEAaHU O]l MOCTMOAEpPHA
MIEPCIIEKTHBA CE: TYTeTO C& MOPaTHO aMOMBaJICHT-
HU; MOpaJHUTe (EeHOMEHH Ce MHXEPEHTHO ,,Hepa-
LAOHAIHU; MOPAJIOT € alOpPeTUYKH; MOPAJIOT He
MOJKE /1a C€ YHHBEP3aIN3upa; MOPaJoT €, U Ke 0C-
TaHe UpPAIMOHAJIEH — 32 CEKOj OIIITECTBEH TOTa-
JIUTET CKIIOH KOH YHU(OPMHOCT U Oapame Juc-
LIUIUTMHUAPaHA, KOOPIUHUpaHa aKIija Ha MOpaJHa-
ta ceOHocT e ckannai (bayman 2005: 22-27). 1le-
JIMOT CBET OYEKyBaIle JIeK, Kako U Prie BO poMaHOT
Yyma W ce HajeBalle JeKa ,,cepyMoT, TPOU3BECH
O] KYJIITYypUTEe Ha MUKPOOOT IIITO TO 3apa3uil Tpa-
JIOT, ke OmJie CeKako Moe(HUKaCeH, OTKOIKY Cepy-
MOT 1mTo oo on ctpana (Kamu 1956: 154).
Bo Toa Hame ncuekyBame ce MEHyBaa MpoTo-
KOJIUTE 3a JIEKyBabe, MPH IITO 3all0YHa MpOTaraH-
Jara 3a BakKIMHA, Koja 3a0p3aHo ce MOATOTBYBa-
me. Bo MeryBpeMe ce 0TBOpH | IIpaIiameTo 3a Toa
JlaJv J1a ce paboTH Ha IpeBeHIH]ja 0] 3a00yBambe-
TO WJIM JIa ce JIeKyBa 3a00yBamkeTO 32 KOe HHUIITO
HE ce 3Hae, KaKko IITO He Ce 3HaaT HHU MPUYHHATA
3a pa3Boj Ha OoJylecTa, HM TepamudjaTa, HU MOCIe-
quIrTe. Bo MCKIIyYHTETHO KpaToOK POK, IO CHUTE
Hay4YHH ¥ MEIWIIMHCKU CTaHJIAPH, HEKOJIKY (ap-
MAaI[eBTCKH KOMITAHUU CO3J1aji0a BakiuHa. Bectu-
Te, KAaKO BUCTUHCKUTE TaKa U JAKHUTE, Ce IIUpea
co orpomHa Op3uHa. Of mpernopaka 3a BaKIWHU-
pame ce CTHTHA JI0 HaCTO]yBambe 32 33/I0JDKUTEITHO

BakIMHUpame. [1a co TekoT Ha BpemeTo JyfeTo 3a-
najHaa BO JABUPHHTOT Mel'y BHCTHHATA M Jiarata,
Mmery uHpopManuuTe u ae3nHPOopManTe, Mery
J00poTO U 3710T0. COMHEKOT CEKaKO MPOM3IIETyBa
OIl pa3MHciIaTa Aeka ako ce paboTere 3a 0rarococ-
Toj0ara Ha YOBEIITBOTO, BPBHUOT Hay4eH Kaaap Of
LEJUOT CBET O0EMHETO Ke paboTelie 3a CrnacoT Ha
YOBEILTBOTO, K& C€ OIHECYBAIlIe CIIOpPe] ,,KpyKHa-
Ta neduHUIMja 32 T00POTO: MEpKa 3a J0OPOTO €
oHa mTo € Mobpo 3a ommrecTBOoTO (Rend 2015:
17). A, BCyIIHOCT, ja IieaBMe TpKara Mer'y HeKoJI-
KyTe (papMareBTCKM KOMIIAHUU OKOJY MPOU3BOI-
CTBOTO Ha TMOYCIEIIHA BAaKIHMHA, IITO € CIPOTHB-
HO OJ1 KaKOB OMJIO €THYKH M MOpPaJIeH KOJIEKC BO €K
Ha CBETCKa IaHJeMHja, KOTa WjaJHulM Jiyfe ce-
KOjTHEBHO TO Ty0ea KUBOTOT O WJIM KaKO TOCIIe-
1A o KoBua-19.

Crnopen Jejsua Xjym, Kora BOOOHYACHUTE
CHUMIITOMH Ha 37IpaBje WK 00JIeCT Ke TH H3HEeBepar
HAIlIUTE OYEKyBara, KOra JICKOBHTE HE JejCTBYBa-
aT co cBOjara BoobmuaeHa MoK, ¢uinozodure u jie-
KapuTe ,,3HaaT JeKa YOBEUYKOTO TEJIO € MHOTY CJIO-
JKCHa MallliHa, eKa BO HEro JAEeMHAaT MHOTY Taj-
HHU CHJIM KOM C€ HAllOJHO HaJBOP O[] HaIllaTa MOK
Ha chakame...” (Xjym 2001: 84). Taka myreTo 1mos-
TOPHO Ce MOJIeNINja Ha OHUE KOU BepyBaa BO BaKIIU-
Hara U Ha OHWE KOW He BepyBaa, OJIHOCHO Ha BaK-
LIUHUPAHU M HeBakUuMHMpaHu. OnpaBoaHOCT IO-
CTOM U Kaj eAHuTE U Kaj Apyrure. Ce mojaBu mnoje-
JICHOCT M Mery 3IpaBCTBeHUTE paborHuimre. Ila
Taka, 3JPaBCTBEHOTO Npallamke CTaHa MOJUTHY-
KO Tpaliame. 3amoyHa BOBelyBambe Ha 3eJICHU Ta-
COIIIH, KOBHJI-TIPOITYCHUITH, cepThu(duKaTu, 3abpa-
HU 3a JABWKCHbA HA OHUE KOM HE o IoceayBaa Oa-
panuot nokyMmeHT. Ilomenbara mefy iyfero crana
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ymre noroiema. [lopaam Toa 6ea Genexutn rome-
MH IPOTECTH IIHPYM CBETOT BO UM€ Ha cioboyara
Y TIPaBOTO Ha OJJTYvyBambe.

,LTo ce moapazbupa mox ciodona Bo chepa-
Ta Ha JienyBame co Hamara Bosja? Ilox cnobona...,
MOXKEMe Ja Tompaz0upamMe camo cCilocoOHOCH 3a
genysarbe Ul Hegenysarbe Copeg 09pegyearaiia
Ha 60jaiiia: OITHOCHO, ako n3bepeme Jla MUpyBame,
MOKEeMe J1a MUpyBaMe, ako nzbepeme Ja ce IBU-
KUMe, MOKEMe HCTO Taka aa ce Aprkume. OBaa
XHUIOTETHYKA €I000/1a € YHHUBEP3aIHO JOMyIITe-
Ha CEKOMY KOj HE € 3aTBOPEHUK M HE € BO OKOBH.
Tyka Hema Tema 3a pacmpasa.... CpoTUBHOCTa
Ha cro0o/aTa Ha BOJjaTa € 0ZpanHuyyearbeitio a He
HYXKHOCTa, OHJIjKU HY’)KHOCTa €HOCTAaBHO € Oue-
KyBaHata eHoo0pa3HocT... “ (bnexxo 1995: 327).

Co BOBeIyBameTO Ha BaKIMHATA IIOBTOP-
HO C€ HalpaBH 3J10yrnoTpeda Ha TEPMHUH, ITOBTOP-
HO HalpaBHWja TOAENEHOCT Mery nyreto. Mumu-
OHU JIyfe KOu BO cebe MpuMuMIIe APYTH BaKLWHH,
nopaay HenoBepOara KOH BaKIMHATa MPOTHB KO-
poHa Oea HapedeHM aHTHBakcepu. [Ipuroa ce Ha-
METHA CTPAaBOT M OJf HEBAaKIIMHUPAHUTE U Ol BAK-
MUHUPAHUTE, OUIEjKHU CO TEKOT Ha BPEMETO Ce I10-
Kaka Jieka ¥ €IHUTE W JPYTUTE IO IIUpaT BUPY-
COT W JIeKa U €IHUTE U JPYTUTE ja OBO3MOXKYBa-
aT TmojaBara Ha HU3aTa HOBH COCBH Ha KOPOHABH-
pycoT. Ha oBOj HauMH 1 caMOTO MMOMMAakhC Ha 3Ha-
YeEeTO Ha BaKIMHATa J00M Jpyra CMHUCIA, TO U3-
ryOu 3Ha4eH-ETO 32 CUrypHa 3amrura. [lopaam Toa
CTpaBOT Oellle NPUCYTEH U Kaj EAHUTE U Kaj IpyTH-
te. [Ipuroa ronem 6poj ox ayrero, 0coOEHO Moro-
JIEMHUOT JIeN O] TToMJIajiaTa 3pela TMomyaluja, 1mo
CeTo 0Ba ja u3ryou goBepOara Bo Haykara, Bo dap-
Marlyjara, BO MEIUIIMHATA, 1 0COOEHO BOOIIIIITO BO
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BaknuHara From Hero to Zero (https://youtu.be/
mkcowhyrsdg).

BCYHIHOCT, HacTalli HWHAWBUAYyaJIHa MW KO-
JIEKTHBHA MHCIIOBHA M JyXxoBHa Kpuza. Criopen
Coxpart, IyXOBHHOT MUP € pe3yJiTar Ha HHPOPMHU-
PaAHOCT; CTPABOT € OTCTPAHET CO 3HACHE; CTONY-
KaTa eTHKa, OJJHOCHO CTOUIIUTE CE JIyI'eTO KOU HE
Tpeba J1a ce MOBJEKyBaaT Kora Ke ce I0jaBU He-
KakBa OIIaCHOCT. HaBI/ICTI/IHa, IMMOBJICKYBakL€TO Ha
e7IcH HaYMH OW 3HauesIo Mopas, HO Mpexd JyreTo e
rOJIEMOTO OTBOPEHO Mpalllamke, OMHOCHO HOCCHe-
TO OJUTyKa 3a K0ja Ke ce TOCIy:KUME CO Mpaliame-
to Ha Huue: ,,11ITo ako Bo *100pOTO* JI€3KHM peTpo-
rpajiecH CHMIITOM, OMAacHOCT, 3aJla)KyBambe, OTPOB,
HApPKOTHK, T1a CETAITHOCTA 14 )KUBEE HA CMeiliKa HA
ugnunaida? Moxebu Bo noBeke ynoOHOCTH, a I10-
MAaJIKy OMACHOCTH, HO CO MOMAJKY 3HauCHe, Mo-
Hucka MuHOpHOCT?... [1a, BUHAaTa na Ouje Ha Mo-
paJIOT aKo YOBEIITBOTO KaKO BHJI, HUKOTAIII Ja HE
' JJOCTUTHE CBOJOT HAJrOJIEM UOMECHYUjan U Cla-
6a? AKo MOpaJoT CTaHe HajrojeMa OmacHoCT?...
(Huue 2015: 12).

JKuseeme BO BpemMe Ha MHCIOBHA M MOpAJHA
Kpu3a 3a unauHara. Ce OopuMe COo OIUTYKHUTE KOU
Tpeba Ja ce ToHecaT 3a Toa WTo € 100po a MITo He
e. [1a mo ABEroMIIIHOTO KUBECHE BO CTPAB OJ1 BU-
PYCOT, O ,,BaKIIMHATA" — KOJIKY HE IITHUTH, KAKBH
HYCIIOjaBU Ke MpeIn3BUKa WTH., TOAWHABA HU Ha-
METHAaa HOBO MpAIllamke, OTHOCHO HOB CTPaB, CTPAB
0]l TOA JIaJIu K€ UMa JIOBOJTHO XpaHa, 1ajIu BO IpeT-
CTOjHAaBa 3MMa K€ MMa JIOBOJIHO EHEPrHja, OJJHOCHO
CTpyja, rac, rpeete, BOjHa UTH. 0e3 J1a ce 3acerHa-
TH OJ TOa JIeKa CTPaBOT Kaj Iyr'eTo ocTaBa J;1a0o-
KU TICHXOJIONIKH TPAYMATCKH MOCIIEIUIIH.
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Tpaymara Kako mocjeIuna ox CTpaBoT

Bo naykara, ncuxosnomkara Tpayma ce cMeTa
JeKa e 3a00iyBabe Ha HEMOKHUTE; BO MOMEHTOT
Ha Tpayma >KpTBara CTaHyBa OECIIOMOIIHA Ipej
HaaIMOKHATa CHJja, Koja TOKOJKY € Ol IMpHUpoaara
ce 300pyBa 3a KaracTpoda, a Kora cTaHysa 300p 3a
O]l IPYTH YOBEYKH CYIITeCTBa, 300pyBaMe 3a CBU-
penoct (Xepman 2000: 55). TpaymaTu4HUATE TOXKHU-
ByBama ce MoCceOHM NOpajIy Toa IITO T pa3duBaar
OOMYHHTE YOBEYKH NMPUCIOCOOyBamka Ha JKUBOTOT;
THE 00MYHO BKIIy4dyBaaT 3aKaHM 3a )KHBOTOT, 3a Te-
JIECHUOT UHTETPUTET, MPEIN3BUKYBAaT COOTYBAHE
on0mm3y co HacuicTBO WK cMpT. Criopen Obem-
Huoi yueonuk o tcuxujaiupuja (Comprehensive
Textbook of Psychiatry) 3aeAHUYKHOT MMEHHUTEI
Ha TICHXOJIONIKAaTa TpayMa € YyBCTBOTO Ha WHTEH-
3UBEH CTpPaB, Ha OCCIIOMOIITHOCT, Ha TyOeHme KOH-
TpOJIa M Ha 3aKaHa 0 YHUIITYBamke (ibid: 56). 3a-
KaHara, MaK, MPEeAU3BUKYBa MHTCH3UBHO YyBCTBO
Ha cTpaB u JyTuHa. [IpuToa, TpaymaTckure peax-
UK KOTa JICjCTBYBAKETO € 3AIyAHO, KOTa HHIITO
HE € BO3MOYKHO, YOBEKOBHOT CHCTEM Ha CaMOOJI-
OpaHa cTaHyBa Ha/BlaJIcaH W J€30pTaHU3MpaH.
Jlyfero xou Oea Ha pecnHpaTopy BO OOJHHIIHTE,
YecTO ce Haolaa BO BaKBa CUTYyalllja, ONKPYKEHH
CO y)KacCHH IJICTKH, cO OeckoHeuHa Oop0a 1o 371B,
JIeJT OJ1 HUB ce OTKaKyBaa ox OopOaTa 3a KHBOT, a
Kaj JIeNT O]l OHWE KOW MPEXUBYBaa HACTaIK TMOCT-
TpayMaTCKO CTPECHO HapyIIyBambe.

[locnenuuure npeAM3BHKAHU OJf NaHIEMHja-
Ba Ke OMaT MHOTYCTpaHH U MOKeOH JTOJTOPOYHH.
Beke 3armouHa Temnika eKOHOMCKa U COIMjaTHa KpH-
3a, HAacTpeMa 3JIpaBCTBEHATa KPH3a, KOja He € CaMo
Mopajiyl TMaHJEeMHjaTa TYKy ¥ O MOCIEIUINTE O]

Hea Kaj WIjaJHULM JIyfe TOo ja mpeiexaa Oomec-
Ta BO moremka (opma. HajnpBun nen of nmyreto
10 TPayMaTCKOTO UCKYCTBO, ke Tpeba Jia T'u coBla-
JlaaT TIOCIICTUITUTE OMICjKH YOBCUKHOT CHCTEM Ha
CaMOOZIp)KyBarme ceé Haola BO MOCTOjaHa TOTOB-
HOCT, Kako Jia TO MCYEKyBa BpaKameTO Ha Ollac-
HOCTa BO cekoj MuT. Toa e cocTojOa Ha xuilepexc-
YUUPAHOCIl, TPAyMaTU3UPaHOTO JIUIE JIECHO CE
TUIAIIN, pearupa pasipas3iiiBO Ha Malld TPOBOKa-
WY, JIOIIO CTIHE, 3armara BO aHKCHO3HOCT U CIICIH-
(nunrm crpaBosu. [loToa, TpaymarnsupaHure gyre
JIOJITO BpEMe 'O TIPEKMBYBaaT HACTaHOT, HE MOXKAT
Ja IPOJ0JDKAT CO HOPMAIHUOT TEK HA CBOjOT JKHU-
BOT, BJIaJice CTpaB Jieka TIOBTOPHO Ke CEe CpeTHAT
CO TPE/IU3BUKOT KOj MM ja MpeU3BUKAI TpaymaTa,
TOA € ,,TpayMaTCcKo cekaBame*, COCT0j0a HapeueHa
unipy3uja. Tue nuia ce 4yBCTByBaaT OeCTIIOMOIII-
HO, COCTOj0a HapeyeHa KOHCHpuxyuja, Mpyu IITO
CHCTEMOT 3a caMooj0paHa LEJIOCHO CE 3aTBOpa,
JHIETO Oera off CUTyalfjara He CO JIejCTBYBabE BO
pEaTHUOT CBET, TYKy CO MEHYBame Ha COCTOjOara
BO CBOjOT cBeT. HajkapakTepucTHIHA 3a TTOCTTpPa-
YMATCKUTE CUHAPOMMU € gujanekiiukawia Ha wpay-
Maita — camara Jia ce oOHoByBa. JXpTBara ocTany-
Ba BO BUCOKOBO3HEMHpPEHA cOCT0j0a, cocToj0a Koja
MOKE J]a Tpae MO HEKOJIKY TOJMHH, PEIN3BUKYBa
OTyI'yBame, HO MOXe JIa JIOBEJIC U JIO CaMOYyOHCT-
BO. 3a Toa cBemouMn U o0jaBara neka ,,Ilomynapau-
Te MEIMYMH jaBHja, Ha IPUMeEp, JIeKa NMa MOBeKe
CMPTHH CIIy4au Ha caMOyOHCTBa Ha BETEPAHUTE OJf
BuerHnam 1o BojHaTa, OTKOJIKY CMPTHHU CJIydad BO
6opbara‘ (Xepman 2000: 58-79).

W BO meHemnrHoO BpeMe BEKe ce IojaByBaar I1mo-
JIATOIM JIeKa BO TOCIICAHHWBE JIBE TOAWHU CMPT-
HOCTa OJi KapJIMOBACKYJIAPHU U MaJIMTHU 3a00ITy-
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Bama, MOPagd IONPEYCHOCT 32 HHUBHO PEIOBHO
JIEKyBamke, € HEKOJIKYKpPaTHO IOTojieMa Off CMpPT-
HOCTa Tpenu3BUKaHa o1 KOBHI-19; neka e 3rome-
MeH OpojoT Ha caMOyOHMCTBA; Ha CEMEJHO HACHJI-
CTBO; Ha JICTIPECHja M aHKCHO3HOCT Kaj Jerara u
MitaguTe. HeMHUHOBHO HY ce HAMETHYBa Mpalame-
TO KaJle € eTHKaTa Ha HayKaTa, Ha MeJINIINHATa, Ha
MOJIUTUKATA U BOOMIUTO Ha JiyreTo? OJHOCHO, KOj
€ OZITOBOPEH 3a BaKBaTa cOCTOj0a, KOj € MOpaJieH
OJTHOCHO HEMOpAJICH, KOj T UCIIOIHYBa ETHYKUTE
KOZIeKCH?

A TOKMY Ha eTHKaTa ¥ OeIle JaIeHO TPUMapHO
MECTO OJ IOYETOKOB Ha BeKOB. Taa Oerre BoBeqeHa
BO HACTaBHHUTE NPOrPaMH, BO CTYAUPAETO HaA pa3-
JUYHHUTE TUCIMIUIMHY, BO KOAEKCUTE Ha KOMIIaHU-
uTe UTH. BO M3MUHATHOB MEPHOJ MOCTOjaHO CITY-
HIaBME U yUeBME 3 €THKATA, OJJHOCHO 332 €TUYKOTO
omHecyBame. ETrkara e BoBe/ieHa BO OM3HHC-CEK-
TOPOT, BO CIIOPTOT, BO MEIUYMHUTE WTH. 32 MO-
MEHTaJHaBa COCTOj0a Ke IO UCTAaKHEME MHUCIICHE-
to Ha Poxxe-ITon [Ipoa o mpBara nernieHuja Ha Ha-
ITHOB BEK, JIeKa 0COOCHO €TUYKH Je0aTH ce BOJAT
BO oOmacta ox memurnnHata. Criopen HETo, HOBH-
T€ MEIUIIMHCKHN OCTUTHYBama JIOBENIE 10 CHTya-
I[ja Koja He CMe MOJKele HH J1a ja 3aMHCINME, U
KO HU C€ 3aKaHyBaaT KOPEHUTO Jja TO U3MEHAT 40-
BEUKHOT JKHUBOT, CEMEJHUTE OJHOCH M MPAIambEeTo
3a morexsoto (Droa 2011: 11). Ipoa ro ombenexy-
Ba M CO3/IaBalbeTO HAa OMOETHKATa, BO KOja ce pac-
TIpaBa 3a MPaIIameTo 3a CMUCIATa Ha JKUBOTOT, 32
rpaHMLaTa Ha HAIIETO BIIMjaHUE BP3 KHUBaTa Mare-
pHja ¥ 3a IpalameTo Ha YOBEYKOTO JOCTOMHCTBO
(ibid: 12).

Boenno, [Ipoa ce 3aap:xyBa U Ha IpaliambeTo
3a Toa Jalii eTHKaTa € MOopaJ, Ta CIIope]] HeTo, BO
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JIEHELIHO BpeMme, ,,MopajioT To NpaBH YTBPICHU-
OT U 1IeJI0CEH 30Mp Ha HOPMH U MpaBuiIa‘“, ToaeKa
,,JJOUMOT ’€THKA‘ MO0YEeCTO C€ KOPHCTH BO OOIACTH
Kajie HOPMUTE | ITPAaBUJIaTa Ha OJJHECYBALE JIOTIP-
Ba Tpeba J1a ce cocTaBar, U3MHUCIAT U BOCHOCTa-
BaT CO KOJNEKTHUBHOTO Mucieme™ (ibid: 20). Mopa-
JIOT CTaHa TEPMHH KOj ONTOBapyBa, KOj MOTCETyBa
Ha Ka3Ha M 0OBpCKa, HajaByBa MOYKH KOW 3Byuar
cTporo u 3acrapeHo. ETukara mpercraByBa 30Hp
OZ pa3MHCITyBamba 3a Ipallambara Kako IITO Ce:
,LTo Tpeba na HanpaBam? Kako Tpeba ma mocra-
naM?; a OHa IITO ja KOMIUIMIMpA padoTara e Toa
LITO TOa ‘OJOOpO’ HE 3HAYM 3aJ0KUTEIHO JeKa
e momoopo 3a cure. ‘JloOpo’ He e cekorall 100po
3a cute ayre (ibid: 26).

ToBapoT Ha cuTe OBHE Ipallama W IMoTparara
10 BUCTHHCKHOT OJITOBOP C€ IIOCTABSHHU B3 IIeJIa-
Ta momynanuja Ha cBetoT. Ke ce o6uaeme oaroso-
POT Aa To MpoHajieMe BO eTUKara, OMIejKH CIIOpea
Jpoa mocrojaT 4eTUpH TVIABHU MPUYHHU 32 HEj-
3MHara 3Ha4yajHa ynora. [IpBata mpu4mHa € UCTO-
pujata Ha XX BEK, BO Koja OWjIe HalpaBeHH Maca-
KpH 0e3 mpecesaH BO UMe Ha M3rpaada Ha ,,HOBH-
OT YOBEK* Ol CTpaHa Ha KOMyHHCTHYKHOT H Ha-
MUCTUYKHOT ToTanuTapusam. [lopaan Toa, Bo ume
Ha ,,3T0CTOPCTBOTO IIPOTUB YOBEIITBOTO ™ € CO3/a-
neH HuprOepmiky Komeke co Koj ce MpONHUIIaHu
OCHOBHHTE TIpaBMJIa BO BPCKa CO €KCIIEPUMEHTH-
pame co YOBEUKHTE CyIITecTBa, OutHja. BoenHo,
Bo 1948 1. e noHeceHa 1 YHUBEp3aJiHaTa JeKapa-
1[1ja 3a YOBEKOBUTE MpaBa.

JpyruoT dakTop Ha coBpeMeHaTra peHecaHc-
Ha e€THKa € C¢ morojemMara IprMeHa Ha CHUTE Ha-
YYHHA OTKpUTHja, KOM M OBO3MOXHja Ha TEXHHUKA-
Ta MCKIyYUTEIHA MOK, IITO CO3Ja/e PaAMKAIHO
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HOBa CHTYyall{ja 3a YOBEMITBOTO (KaKo Ha TIp. 3ara-
IyBameTo). 3atoa, cnopen [poa, eqHa of TIIaBHA-
TE MPOMEHHU Ha HallaTa ernoxa Tpeda Ja € CBecT 3a
OrpaHNuyBamke Ha Haykara, OMJejKH Taa Mpon3Be-
JTyBa cOCeMa HOBH CUTYAI[MH, HO HE € BO MO>KHOCT
Jla TIOHYIU pelieHuja 3a IPOOJIEMUTE KOU TH CO3-
nasa (ibid: 69-72).

Tperara nmpuunHa Koja ja HaBenyBa Jlpoa e
3rOJIEMYBamk-ETO HA OPOjOT HAa ETHUKUTE Mpaliarmba,
MOCTOjaHO pacTedKaTa CIOKEHOCT Ha COBpeMe-
HOTO OIITECTBO (OIl TProBuja, GUHAHCHU, HHIY-
CTpHja, CTIOPT, MEIUYMH ), TIPH IITO € 0COOCHO WH-
TepecHa 3a0eiemkara BO OJHOC Ha MEIUIMHATA.
Jpoa rcrakHyBa JieKa 3a PB [aT BO HCTOpHjaTa ce
CIIy4yBa, BO MOCJEIHUBE JCLIEHNH, 1a MOXKEME Ja
ce 3aMeIlaMe BO CO3/1aBa-eTO Ha CaMUOT KHUBOT.

»MeINIMHCKaTa TEXHUKA JICHEC € BO MOYKHOCT
HE caMo Ja TO U3MEHH YOBEUYKHOT ITOPOJI, TYKY Ha-
CKOpO K€ TO MEHyBa U KapaKTepOT Ha TeHETCKHOT
KoA.“ Tre MOKHOCTH 'l TIOBJICKYBaar Mpaliamara
KOM TMOBEKe He Cce MpeIMeT Ha KjacuyHaTa Meau-
nuHcka etuka. (ibid: 74)

Myranujara Ha MEIUIIMHCKATa TEXHUKA, CTIO-
pen [poa, ja mpercTaByBa MmociieiHaTa — Y€TBPTa-
Ta MPUYMHA KOja To 00jacHyBa JEHEITHUOT Pa3Boj
Ha eTnukara Mucna. Cropes Hero, Kkora ce 300pyBa
3a ,,MEIMIIMHCKA eTHKa ™, ,,0M0eTHUKa* U ,,0MOMe/IH-
[MHA", C€ MUCJIM HA MO)KHOCTHTE 33 HHTCPBEHIIN]a
BP3 YOBEYKOTO TEJO KOM HEBEpPOjaTHO C€ pasBHIIE
(TpaHCTIIIaHTAINH, KIIOHUPAhe Ha KEJINH, OATIIE/TY-
Bam€ HA TKMBA U OPraHM Ha €Ha JIUYHOCT). 3aroa
MpalIalkeTo OKOITy KO€ HajuecTo ce pacipana e: Ha
KOU MOYKHOCTH Tpeda J]a UM ce J1ajie IPUOPHTET, a
KOU €BEHTYyaJHO Tpeba Ja ce MOTTHKHAT (CTUMY-
JIApaar) ¥ MoAapikat; Kou Tpeda aa ce oyoxkar, aa

ce MPEeKUHAT WM KOHTPOJIUpaar; Kou Tpebda jia ce
3a0panar? Kajie ce rpaHuIuTe Ha YOBEUYKATa MH-
TEPBEHIIM]a BP3 )KMBaTa MaTepHja; KOj T'H Ofipe/IyBa
THE TpaHuny; Bo ume Ha mro? (ibid: 74-76).

BepyBame, kako IITO Haykara M MeJHMIIMHATA
ro 6apaar MOJYJIOT Jla My C€ CITPOTHBCTABAT HA YO-
BEUKHMOT HETIpHjaTel, eTUKara Habp30 Ke T'H JIaje
OJITOBOPUTE Ha OBHUE Mpallialkba BO UME Ha XyMaHO-
CTa, Ha OMIITOYOBEYKOTO OOPO.

OnacHocT of Kpu3a

Bo nme Ha morope ocTaBeHUTe Mpamama, a i
BO MOYKHOCTA JIa C€ TMPEBEHUpAaT HH3a KPU3U KOU
MOJKaT Jla Oujar Nmpeau3BUKaHu Off ,,HOBOTO HOP-
MAaJIHO®, €JICH OJ OIFOBOPUTE MOXKE Jla TO HajJIeMe
BO MucIemheTo Ha Kacupep neka Hajronemara 3a-
CITyra Ha CTOMYKATa KOHIEMIIHja Ha YOBEKOT JICKH
BO (haKTOT JIeKa OBaa KOHIIETIIH]ja My JlaBa Ha YOBe-
KOT JUTaDOKO YyBCTBO U 32 HEroBaTa XapMOHH]ja CO
MPUPOJIATa U 3a HErOBaTa HE3aBUCHOCT OJ] IPUPO-
nara. ,JOBEKOT ce Haora BO COBpIICHA paMHOTEXa
CO YHHBEP3yMOT M 3Hae Jieka OBaa paMHOTEXa He
cMmee J1a Ouje mopeMeTeHa o1 HUKakBa HaBOPETI-
Ha cuna“ (Kacupep 1998: 21-22).

ITotoa, ako Tpraeme o MMHATOTO, 01 XIX BeK,
3a koj dopy ucTakHa jJeKa BO TOj IEPUO]T ,,cE PY-
niesje MpecToNuTe, MCUYE3HyBaJle CTapHUTe JipiKa-
BHU, @ HOBUTE OIMIITECTBCHN CHJIN U30MBaJIC HA IIPB
miau* (Gopx 2005: 378) u geka Toa OMIIO Bpeme,
cniopen ['amamep, ,,Ha TolleMa OMIITECTBEHA PEop-
raHu3alyja v MOJUTHYKA U PEITUTHO3HA TPOMEHA
(I'amamep 2005: 21), mo xou HacTamuJI MEPUOA Ha
HOBOBEKOBHATA UCTOPH]ja, CE MpallyBaMe Jajid BO
XXI Bek He ce cmydyBa ucroro? Ce mpanryBame

43



Banentuna Muponcka-Xpucroscka: ,, HOBOTO HOPMAJIHO* I[TPUUMHA 3A CTPAB, TPAYMA U KPU3A

JTATA KaKo IITO TMPBUYHATA TIPOCBETUTEINICKA UJIe-
ororyja Oerie MpeHacoueHa Bo APYyTH IeNd U Tpe-
JIU3BHMKA HU3a KPU3H, 1Ak TOA CE MPABH U CO IJIO-
baymcTuukara uaeosioruja? BeymHoct, Bo ube-
paNM3MOT ce Tejiaar v MoYeTouTe Ha Tiodann3a-
[{jaTa, Yy OCHOBH JIeKaT BO KHHUTATa Mcipasxcy-
same Ha dpupogaiia u UpuduHy Ha OOIAICIIBOIO
Ha Hapoguitie (1776) on Anam CMmHT, BO Koja ja 1o-
CTaBWJI TEOpHjaTa 3a arcoJlyTHa BPEIHOCT, OJTHOC-
HO Wjejara 3a CJI000Ha TProBUja Mery HapOIUTE
¥ BO TeopHjaTa Ha KOMITApaTUBEH MPHUCTAI O] aH-
TITUCKUOT ekoHOMHUCT JlejBun Puxapmo co xuura-
Ta lpunyuiiu Ha donuitiuukaitia ekoHoMuja u oga-
Houyearveitio (1817), koj BoenHO ce cMeTa 3a BTe-
MeJTyBad Ha Mel'yHapoiHaTa Tproeuja. Torar oune
CO3/1aBaHU HOBU BU3MU 3a CBETOT, Ma CO ,,HOBHOT
JTUCKYPC BEKOT M3ITIesIal Kako BeK Ha KOCMOTIONH-
TH3aM, pa3MeHa Ha C€ IorojieMa IHUPKYIanrja Ha
nyre u unen (Bosen 2006: 19). YosekoT 3amod-
HaJI Jla ce HaJBaMyBa cebecu, Oapai usjie3 o 3a-
TBOpEHaTa Cy0jeKTUBHOCT BO XyMaHOCTa, erau-
TapuU3MOT, JEMOKpaTHjaTa, YOBEKOBUTE Mpasa, Iy-
XOoBHara peBonynrja. [Ipuroa cé Tpedano ma moa-
JIOKHM Ha KpUTHKA, Topaau mro KaHT mcrakHam
JIeKa ,,HaIIOT BEK € BeK Ha KpuTukara“. MctoBpe-
MEHO Hacekaae ce Oapana crmobomaTa: BO MHC-
JICEETO, BO TOBOPOT, BO TBOPEHETO, BO CEKOjTHEB-
HOTO JKUBeewme, mopaan mrTo Juapo 3abenexan:
,,CeKoj BEK HOCH BO cebe AyX KOj TO OI0CIIeKY-
Ba; HAIIIMOT JyX — C€ YMHU JIeKa € JIyXOT Ha CJIO-
oomara“ (Vidah 1984: 290).

[IIto moxxkeme na kaxeme 3a QyxoT Ha XXI
Bek? Kakos e 10j? I1ITo ke HU JJOHECe HOBUOT CBET-
cku mopenok? Jlamu Toj ke ce co3maBa MOCTOjaHo
Ha 0asza Ha HEKaKBU KpH3H, T1a TOj ke On/e BeK Ha
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kpu3u? KoH mTO ro BoAHM YOBEKOT €KCIaH3HUBHU-
OT TEXHOJIOLIKO-UH(POPMATHIKH Pa3Boj, IUPKyJa-
[jara Ha JIyf'eTo U HJIeUTe, COBPILIEHCTBATA Ha Ha-
YYHHATE OTKPUTHja © MOXKHOCTH? YOBEKOT BO ,,HO-
BOTO HOPMAJIHO®, BO MOMEHTOT Ha CO3/laBalkh€¢ Ha
HOBHOT CBETCKH NOPEJOK, BO KakadoHHUjaTa ol NH-
(opManm Kako IMOBTOPHO /1a TO OKHBYBa BO cede
POMaHTUYAPCKHUOT IIyX, U3AUTHYBAjKH TO CyOjeK-
THUBU3MOT BO €/ICH CBOj ayTHCTHYEH CBET. Bo Hero-
BOTO OETCTBO O] pealHOCTa W O MH(MOPMAIIUNTE
ro Ieja crnacoT of MOMEHTAJIHHMOT Xaoc, Of €KO-
HOMCKara, IIOJINTHYKara, 00pa3oBHaTa, COLMjaIHa-
Ta, UIEHTUTETCKATAa, KYATypHaTa Kpu3a, HO IpUToa
TOj MOCTAaByBa IITHUT 32 KAKOB OWJIO IIPUEM HA JIPY-
v nHGOpPMAIMK KOU Ce 3Ha4ajHU 3a IMOHATaMOII-
HOTO >KHBEEHE BOOIIITO.

BremenyBauoT Ha co3HajHATa TEOpHja, HA EM-
MUPU3MOT M MPEIBECHUKOT Ha MPOCBETUTEICTBO-
to Llon Jlok cmeran aeka ,,C¢ ITO UMa MOYETOK
uma u npuunHa“ (Kymep 2004: 78). Ila ce mo-
CTaByBa NpalIakETO Kajle € MPUYMHATA 33 TI0UETO-
KOT Ha BaKBOTO XHMBECHE U KaJ€ ja BOAU YOBEUKaA-
ta nuBrn3anuja? Crnopen JIok, pazymor Mmopai na
OuJe Halll HajroeM cyauja u Tpeda aa HE BOIU BO
c¢. Toj ce 3anarai 3a BOCIOCTaBYBamhe Ha MpaBHA
BJIACT, ja OIPAaBIyBajl PEBOJIYIIHjaTa CaMO JOKOJIKY
OWJI1 3arpo3eH HAPOJHHUOT CYBEPEHHTET, 3a KOj CMe-
Tal JieKka € HEeOTyrWB. A KaJie HE OHecOoa HOBH-
Te noctaBku? Kaje HE BOAM HOBUOT CBETCKHU IO-
penok? He3amoBOJICTBOTO OJ1 BIIAJICjauyKUTE JTUIC-
PH ¥ O] IOJUTUKUTE € TOJIEMO LIMPYM CBETOT; BO
MHOTY 3€Mj1 TI0 H300PHUTE MPOIIECH CE 3aMOYHY-
Baar IIPOTECTH, HEKAKOB BUJ HA PEBOJIyLIUH, 3€Jie-
HY, IIApEHH, NPOJETHU UTH. MeryToa, nanu THe
ce BUCTMHCKHM M3pa3 Ha HApOXHUTE Oaparma, MM
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BCYIITHOCT ce ofpa3 Ha OopOara mery ritodaancTu-
TE W CyBepeHucTHure; Oopbara mery Jmbepanure,
OJIUTapCUTE KOW Blajear co OOraTrcTBOTO Ha CBe-
TOT U IPOTCKIUOHUCTUTE, KOU I'0 3allITUTYBaar 40-
MAIITHOTO MPOM3BOJICTBO, KOj CE€ 3ajara 3a crary-
COT Ha cpeaHaTa Kiaca Koja 3a jKaJl Off JIeH Ha JeH
c¢ moBeke mcuesHyBa. Jlanm mopaam Toa Hezano-
BOJICTBO OelIe U € IOTPeOHO /1a ce co3aBaar pas-
HU KpU3u?

3aroa M YecTo MPOBEjyBa TPAIIABETO AATH
MpeKy cTparerujara 3a 6opbOata co BHPYCOT 3a-
MIOYHYBA CIPOBETyBabe¢ HA HOB CBETCKH MOPEIOK?
Jlanu nmpeky Kpu3ara Ha eMOKpaTHjaTa BCYITHOCT
ce IIUPHU UACOJIOTHjaTa Ha II00ATHUOT KallUTalIu-
3am? Jlanu mo0amHHOT WMIEpHUjanu3aM, MOKpaj
naHJIeMujaTa, ja MpeIBUIyBa I00aTHATa EKOJIOII-
Ka karactpoda, 0OqHOCHO Jayn Tpes Hac Ke TpeT-
CTOM KpH3a 3a BOJIa, 3a XpaHa, 3a eHepruja uTH.?

Cnopen CnaBoj JXmkKek KanmuTaliu3MoOT He €
UCT; Ce jaKHe Jp)KaBHaTa MHTEPBEHIIM]ja, ce BOBE-
IyBa 1IeJIOCHA JWUTHTAIHA KOHTPOJa, UMaMe IpH-
BUJIHA €JI000/1a, OJIHOCHO CJI000IaTa ja IPUKPUBA
Hecnmobomara (http://youtu.be/HehXmZrwTeu).

Jlann BakBUTE pa3MHCIyBama Tpeba aa ce
npocienar win He? Jlamm Tpeba, ocBeH KpH3aTa
CO MaHAeMUjara, Kpu3ara Ha TPaHULUTE, CUTE JIPY-
I'M KpU3U Kako Oerajicka, MOJIMTHYKA, BOCHA, TO-
TOA TIPUPOJTHH KaracTpodu: NOXKapH, 3eMjOTpecH,
epyNIuy Ha BYJIKaHH, Ja T'M 3aHeMapume? Jlamm
Jla TH 3aHEMapHMe CUTE NPOTECTH KO CE OJIBH-
BaaT IIMPYM CBETOT, HA MOJUTUYKH M COLUjasicH
IUTaH, MPOTECTUTE KoM Oea MOBp3aHH CO MaHJe-
MHjara Kako MPOTUB KOBH]] MEPKHTE KOU I'0 TIOBJIE-
KyBaa TIpaiameTo 3a ciiobomara, 0COOEHO KaKBU
mTo Oea ciryayBamara Bo ABctpannja? Jlamu ma ru

3aHeMaprMe HACTaHUTE BO ABIAHUCTAaH, Ha TPaHuU-
nara mery Cpouja u KocoBo, Hactanute Bo LlpHa
Topa? [lanu na ru 3aHemMapume OpOjKHUTE OJ1 MOTH-
CHTE IIITO CE CITPOBE/yBaa BO HEKOH 3€MjH, WU O]
n300pUTE BO KOM OYMIVIEAHO MMA IOJIUTHYKH I10-
MECTyBama, Kako Ha IpuMep Bo [ epmanuja nim Bo
ABcTpuja (mobenara Ha rpajoHadasHUK Bo [pan
on Komynuctnukara napruja)? [lorouno, mpore-
ctute mUpym 3amagHa EBpora Ha 3emjopenuuTe,
cTouapuTte, npeBo3HuImTe UTH. ? Kako ma ce mo-
CTUTHE HajBHCOKaTa BPEIHOCT Koja ,,HE € >KHUBO-
TOT caM 10 cebe, TyKy JoctoeH xuBoT (Huseinov,
Irlic 1992: 87)? anu u kako na ce ociodoaume
O] CTPABOT, TpayMara ¥ KpHU3UTE CO KOH )KuBeeme?

Emanyen KanT u mokpaj Toa mro cmeran Jieka
,,A371e30T* K0j To Kapaktepm3upan Aufkliarung e
mpoIiec kKoj ke He 0cio0omu o1 ,,MaJoJIeTHOCTA ",
Dyxko 3abenexan: ,,He 3Ham gamu Hekoranmi Ke cra-
HEeMe TOJHOJETHH. MHOTY HemTa BO HalleTo MC-
KyCTBO HE yBEpyBaaT JieKa HCTOPUCKUOT HACTaH
Aufklarung HE He HampaBWJ TOJHOJETHH, M CE
ymre He cme’ (Foucault 1997: 99). OBa ro moTBp-
IyBa 1 CO3HAHUETO JeKa: ,,3Haelle, ITO He I'o 3Ha-
ele oBa PaJoOCHO MHOKECTBO, a IITO MOXELIE /1
ce y3Hae OJf KHUTHUTE: JieKa OaliIoT Ha Yymara He
yMHpa HHUKOTAIIl; JIeKa MOXE CO JIECETHIH TO/IH-
HU JIa ce TPUTaM BO MOKYKHWHATA U alUINTAaTa 3a
Jla 9YeKa CTPIUTMBO BO COOMTE, BU3OUTE, KOBUEC3H-
Te, MIAMUHUTE U XapTHUHUTE U JIeKa MOXeOH, Ke 10j1e
JEHOT KOTa 3a Hecpeka M 3a MoyKa Ha JyreTo, 4y-
MaTa Ke T pa30yau mak CBOUTE CTAOPIH U Ke TH
UCTIpaTH Jla yMpar BO Hekoj cpekeH rpan (Kamwu
1956: 357).

Anbep Kamm Bo cBojoT pomaH ondpa eneH
rpaj, a 1o MmoBeke Of €AEH BEK, 3a Kaj, u300poT
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najHa Bp3 neirnoT ceet. CjajoT u cpekara Ha MHO-
ryOpojHUTE CBETCKHM METpPONOIHM Oelle 3racHar,
HO 3a cpeka 3pakoT Ha cBeTIMHara ce Bpatu. Ho
nopajay eHepreTckata Kpusa Impej Hac € MOBTOp-
HO CBETJIOCHOTO 3racHyBam¢ Ha CjajoT Ha METpPO-
nosmre. [IoBTOpHO ce HaoraMe mpex rojaeMa Hews3-
BECHOCT, U MMOBTOPHO Ke T0 Oapame OroBOpOT Ha
HpamamseTo 3a T0A KaKko Ke ro JeduHupaMe TyxoT
Ha XXI Bek? Jlamu ke Ouje ondenexaH co CTpas,

Jlurepartypa

TpayMH, TIPUPOTHU KATaCTPO(H, M30NAIUH, TTaH-
JIEMUH O]l JUTHTAIICH W EKOJOIIKK KapakTep, O
BUPYCHU CKPHEHU 10J]] AHTAPKTUKOT KaKO Pe3yJiTaT
Ha KJIMMATCKUTE TPOMEHHU, CO BOCHH, CKOHOMCKHU
u 6eran01<1/1 Kpu3u, UACHTUTCTCKU KPU3U, OAHOC-
HO YIITE CO KOJIKY JIy3HH OJ] TpayMa Ke cTpaja Iie-
JIMOT CBET U Ke OujeMe o0eleKaHu mopajan HOBHU-
OT CBETCKHU nopeaok!?
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Valentina Mironska-Hristovska

The “New Normal” Challenge for Fear, Trauma and Crisis
(Summary)

Almost three years, we live in the “new normal” time because of danger — Covid 19, which endangering the physical
health of man disrupted his mental health as well. Fear hung over the entire population, which leaves strong traumas
on the population all over the world. The reasons for the viability of the virus, for the possibility of preventing its
spread, are constantly being sought, but the results are still hypothetical. Because of the danger — corona, Covid 19,
the felling of freedom was replaced by the feeling of fear and trauma. The consequences of this pandemic will be
multifaceted and possibly long-term. Because of that we consider ethics to be of particular importance at this time
— the ethics of science, medicine, politics and people in general.

We are already facing a health crisis around the world and the doors for economic and social crisis are already open.
There will be many consequences of this pandemic and of many other crises. Therefore, the question of how we will
define the spirit of the XXI century, of the new world order is open before us. Will it be marked by fear, trauma, nat-
ural disasters, isolation, pandemics of a digital and ecological nature or of viruses hidden under Antarctica as a result
of climate change, military, economic and refugee crises, identity crises. Fear is among us again. We feel fear of not
having food, energy, electricity, gas, fear of the Third World War. What should be the price of the new world order?

Key words: “new normal”, Covid 19, fear, trauma, crisis, pandemic, ethics, the new world order
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JIUKOBUTE O/l KIACUYHATA JIMTEPATYPA
BO MAKEJOHCKHUOT KPATKOMETPAXKXEH
HEOHOAP ®UJIM (CHEHAPHOTO HA AJIEKCAHIPA

KAPIAJIEBCKA)

Kiyunu 360poBu: ¢huimM Hoap, MakeIOHCKH HEOHOAp, KHIKEBHHU JIMKOBH, Asekcanapa Kapaanescka,

Cyenapuoitio

HajnoBoto ¢ummcko ocTBapyBame Ha pe-
xucepkara Anekcanapa Kapnanescka, HacioBe-
Ho Cyenapuoitio, NpeTcTaByBa MpeaMeT Ha (oka-
JM3alyja Ha OBOj TPy, IIABHO MOPaIy HEropara
Haj3HavajHa Kapakrepuctuka: Cyenapuoitio mper-
CTaByBa €JIeH Of] MPBUTE MAKEJOHCKU KpaTKoMe-
TPaXKHH UTPAHU (UIMOBH IITO IO KOPHUCTH TEX-
HUYKUOT M KOHIENTYaTHHOT ja3UK Ha HKAHPOT
HeoHoap. Bo HEro W MpakTUYHO TJename Kako
(YHKIMOHMpaaT KHWKEBHUTE JIMKOBH Ha (DHIM-
CKOTO IUIATHO.

3a J1a MOXKeMe MPABUITHO Jia TO CMECTHME OBa
(UIMCKO JIe]T0 Ha CBOETO BUCTHHCKO MECTO Ha Ma-
KeIoHCKaTa (pUIMCKa CIIeHa, Kako JeJl Of €BpOIl-
cKara 1a U O]l CBeTCKaTa CIIeHa, HAjIpBO HaKpaT-
Ko OM ce OCBpHaja Ha 3HAYCHETO Ha TEXHUKAaTa
BO KOja € CHHUMEH, [T0T0a Ha XaHPOT HEOHOAp BO U

BOH MaKeJI0HCKaTa KuHeMarorpaduja, Kou BO eeH
Jell Ke TH pasjacHar TeMuTe U MoTuBHTE Kou Kap-
JlaJieBCKa T'M CTaBa Ha MPBO MECTO BO 0Ba HEJ3UHO
HajHOBO JIEJIO.

L{pHuoT puiM 1 nepruoaoT HA HEOHOAP

[lepromoT Ha KIIACHYHHOT ,,IIpH UIM™, HIH
film noir xako WITO € Hape4YeH BO CBETOT, CE IMpO-
tera ox 1941 roguua no 1958 roguna, Hekaje 10-
Mery Maniuewkuoiu coxon (The Maltese Falcon)
Ha Ilon Xjycron u Jonupom na 3romo (Touch of
Evil) ma Opcon Benc. On cHuMatencka riemHa
TOYKa, OBHE (PHIIMOBH CE KapaKTepH3upaaT co He-
00OWYHO OCBETIIYBame, CIIPOTUBCTABEHOCT HA CBET-
JIMHATa ¥ CeHKaTa, HAKOCCHOCT Ha ariiuTe Ha KaMe-
para 1 KOMITO3UIIMja Ha CIIeHaTa HaJBOP OJ1 IIeHTa-
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por. Ha cymTuHcko HHMBO, OHa IITO TO MPaBH I10-
ceOeH ypHuom ¢huim € NHBEp3UjaTa Ha TPaTUIIHO-
HAJIHUTE BPEAHOCTU KO TM KapakTepu3upaar Jiu-
koBuTe. [la Taka, BO HEro HETaTUBHHUTE JIMKOBH
CTaHyBaaT XepoH, JIoJieKa TPaJUIIHOHAITHO JOO0pH-
T€ JUKOBH (KakKo ITOJIUIAjIIH) MOXKEME J1a TH BH-
JIMMe KaKo BpIIAaT KpUMHUHAIHM Jiesia. TOKMy OBOj
aMOUEHT NPaBU ypHUOM Guim Oa u3riena Mopai-
HO aMOMBAaJICHTHO, T1a TJIEIa40T TEUIKO MOXeE /1a TO
pacnio3Hae no6poto of somoro. Bo Hero Bmagear
OTyleHOCTa, MapaHojara u MeCUMHU3MOT, H300MITy-
Ba CO HACWJICTBO M KPHMHUHAJ, a KOTa Ke TH JI0-
JlaieMe TeXHUKUTE Ha CHUMame, J00MBaMe 1e30-
PUEHTHUPAHOCT Kaj miegaunTe. TOKMY OBOj THI
Ha CHHMMAaTeJCKa TEXHHWKA WTpa CO apXeTHIOT Ha
Cenkara Ha Kapn Jynr (1998). Bo oBue ¢unmo-
BU /1ejcTBOTO TO BKK CeHkara, 1ma 3atoa H ja Jo0-
JKUBYBa TIOMYJIapHOCTa KOja ja uMa; oBue (puimmo-
BU My [IOMaraar Ha IOeANHEeIOT, Ha IVIeaqoT, 12 ja
OCBETJIM cBojara coricTBeHa CeHka.

TepMuHOT Heomoap neduHUpa eaHa Iiema
iejajga GUIMOBH KOU C€ CHUMEHH I10 KJIACHYHH-
OT HOap TIEPHO], a CETAaK TU COAPKAT HCTHTE TeMU
u ceH3nOmmTeT. Pasznukara momery oBue huimo-
BU U OHHE O] KJIACHYHHOT HOAp TIEPUOJ € HajIp-
BO IITO THE HE CE CHUMEHH BO IpHO-0€No0, MITO
UM CO3/1aBa MPOCTOP 3a MoJ00pa Urpa co CBETIH-
HaTa M CEHKAaTa 3a Pa3iiiKa Off HUBHHUTE MPETXO/I-
auy. Ila taka, neonoap duIMoBHTE ce TOKaXxka-
Jie TIOCTIIOCOOHU J]a TO JOHEcaT Hoap M3IIEHOT O
nBe npuunHy. [IpBara, Ouaejku 3a pa3nuka of Kia-
CHUYHHOT HOAp TIEPUOJ, KOj TO TOOWIJI HIMETO OTKAKO
Beke OWJI 3aBpIIIeH, a KapaKTEePUCTUKHUTE My Oue
OJIpe/IeHN MHOTY TOJIOLIHA, HeoHoap TIEPHOIOT €
MOMEHT BO KOj (HIMCKHTE paOOTHHIIA CE CBECHHU
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IITO O3HAYyBa TOj W paboTaT 3a Ja T'U 3a70BOJIAT
M30CTPEHUTE OYEKyBamba Ha rienadot. M Bropara,
OusiejkKu BO HeoHoap NepUuoioT GUIMCKHUTE PadoT-
HUIIM yCTIeBaar Ja ce CKpujar 3a1 (GuKIpjara 3a 1a
OCTaHaT MOJUTHYKU KOPEKTHH, & Taa UM JIaBa eJIHO
OTPOMHO TOJI€ 32 KPeaTUBHOCT U MOKHOCTH. He-
KOH TTOTIO3HATH CBETCKH HEOHOAP JIOJITOMETPAKHU
¢unmosu ce: llpasna wouka (Point Blank) na [lon
bypman u bonu u Knajg (Bonnie and Clyde) na
Aptyp llen, u nBata ¢puima ox 1967 roguHa Kou
ru oxbenexaa nieeceTTute; noroa Kunecku ipag
(Chinatown) na Poman Ilomancku on 1974 romu-
Ha; Cuno kaguge (Blue Velvet) na [lejsun Jlung o
1986 roguna; Kacaiicku xyuursa (Reservoir Dogs)
Ha KBentun Tapaatuno ox 1992 ronuna; Yosexoiu
Koj ne oewe iyka (The Man Who Wasn't There) Ha
Opakara Koen on 2001 roguna, u [ pag Ha ipesoin
(Sin City) na Po6ept Poppures ox 2005 roauna.

MakeJ0HCKHOT KyCOMETPaKeH HIPaH
puim

Mupocnas Yenununk Bo ,,IIpon3BoacTBoTo Ha
KyCOMETpaXHUTE Urpanu ¢uiMoBH Bo Makeno-
HUja‘“‘, cOCTaBeH JieN Ha 1eTI0To MakegoHCKUo ui-
pan guam (1992), cakajku MooOjeKTUBHO J1a TO Jie-
¢$uHMpa KyCOMETPaXHUOT UrpaH (uiiM, BeJH AeKa
TOj TO ,,lTOJpa30HMpa OBOj KaHP KaKo OINpE/eIicH
CKCIICPUMCHTAJICH KUMHCCTCTCKU IIOJIMIOH Ha KOj
MOXeE JIa Ce UCTPaKyBa (PUIMCKHOT U3pa3, HETOBU-
T€ OCHOBH U CIIEHU(PHUIHOCTH, CO IIHUPOKO 0CI000-
JyBamk€ Ha TBOPEUKUTE LIAHCH, OJ] TEXHUIIUCTUY-
KHTE 3aKaHHU, KaKo IITO TOA MO MPaBHJIO € CIy4aj
CO JIOKyMEeHTapHaTa urpana npoaykuuja“ (Yenun-
gk 1992: 278). On MOMEHTOT Ha M3JETyBame Ha
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IIPBUOT MAaKEAOHCKH KycoMmeTpaxeH ¢uim, ,llo-
napok Ha Becenmuor moiep™ (1957) nma dumwurap
KocTapoB, 10 JieHec, TeHIEHIMjaTa Ha TI0eTHKATA
Ha KyCOMETPa)XHUOT UTpaH QHIM € ,,IpeTrocTa-
BEHa, a He u3rpajieHa rnoercka gopma*“ (YenuHunk
1992: 282) KycoMeTpakHHOT (PUIIM CITYXKH Ja TI0-
CTaBH MPETIIOCTABKU U CO TOA J]a TO MOTUBHUPA IJIe-
Ja4oT Jja MPECy/H IITO € BUCTHHATA a IITO HE.
JKanpoBcku, KycoMeTpakHHUOT GuiaM e ui-
McCKa (opMa Koja ce Haola HeKaJle Ha MOJIOBUHA
nar momery JOKyMEHTapHHOT GuiIM U (uimMcka-
Ta penopraxa. Ce pa3iMKyBa O JOITOMETpaXK-
HUOT UrpaH (HuiIM OHIIEjKH MMa OTPaHUYCHO Bpe-
MeTpaeme, Koe Ha MOYETOKOT OO ,,CBEICHO Ha
¢uMcKa poHa BO TOJDKMHA HA e()eKTHBHA JICHTa
on 300 mo 600 merpu‘ (Mcitio). Bo 0Boj mnouereH
neproz cexoj (huiaM Oui HeM, 3a MONIOIHA J1a CTa-
1 Ha ciieHa 3By4HHoT (miaM. CamaTa eBoiyIyja
Ha ’KaHPOT Ha (UIMOT KOHEYHO ja JIOHENa Kyco-
MeTpakHaTa Urpana gopma Kakpa IITO ja 3HaeMe
JeHec. YIITe oJ] CaMHTe MOYETOLH, KyCHOT UrpaH
(UM Kako Jia ce TPyAH Jia TO JOKaKe CBOETO I0-
€TCKO IIOTEKJIO, KO€ IO OIIPaBIyBa CO IIPUCYCTBOTO
Ha ,,KOHTEMITJIaTUBEH BU3YyeJIEeH OOJIMK, BO KOj aB-
TOpUTE ce OOMYyBaar Ja ja OTKPHjaT U IIPeTCcTaBaT
MHUCJIaTa UM eMOLIMjaTa Ha HauruH Ha KOj Toa Ke TO
MHUIIPAAT KHHECTETCKUTE CUTYLIUU U CKIIOTIOBU
(Uenmuauuk 1992: 281). 3aroa oBaa ¢uimcka dop-
Ma € aTpaKTHBHA 3a JICHEUTHUTE (PUIMCKH paboT-
HUIM; OWIejKk BO Op30TO BpeMe Ha WHTEPHETOT
1 BOOIITO Ha Kparkute u Op3u Gopmu Ha ymert-
HOCTa, UM CO3/1aBa IIPOCTOP Jia T [IOCTaBaT eCceH-
LIUjaJTHUTE Tpaliamka | Ja J1aaaT oaroBop. Pexu-
cepkara Anekcannpa KapaaneBcka ce HaMeTHyBa
Ha MaKeJOHCKara (JUIMCKa CLIeHa CO TEXHUKaTa Ha

CHUMAamC HA HeoHoap KOja HC € 4€CTa Kaj MakKe€Ia0H-
CKHUTC PCIKUCCPU.

IIpocTop, BpeMe 1 KPaTKO CHIKe HA
Cuenapuoitio

Cyenapuoitio Ha Anexcanjpa Kapnanescka e
(pMIMCKO KyCOMETPa)kHO OCTBApyBarbe KO€ ja clie-
I IMHUjaTa Ha KpaTtkuTe (popmMu Kou Bo cebe Hocat
JUTA0MHCKY TOPaKy, aHATM3UPajKH IO OIMIITECTBO-
TO HM3 TIpU3Mara Ha ONMOHEHTHTE (aknuja — PUK-
nuja. Ilpomyment Ha dunmor e Light production
BO Kompoaykirja co Kpyr ¢pumm, Ukore, Kjyo cTy-
muoc (Cube studios) u Anka dunmc (Alka films).
OunmoT e mogApkaH of AreHuujara 3a GUIM Ha
CeBepna Makenonuja. Pexxujara u creHapuorto
ce Ha Anexcanapa KapnmaneBcka, a mpoayleHTH
ce Anekcanmap Kpcrecku u Jlejan Kpajuerckn.
AkTepckroT TUM ce coctou on: [parana Kocra-
muHoBcKka (AHa Kapenwna), Ornen JlpaHroBcKu
(Anexcej Bponcku), AtaHac AtaHacoBCKH (Xam-
net), Urop Amnrenos (pakyna), Cumeon MoHu
Hamescku (Illepmox Xommc) m Ana CrojaHoBcka
(bemna). IIpemuepara Ha Cyenapuoitio € 3akaxkaHa
BO IIpBaTa IMOJIOBUHA Ha AekeMBpu 2022 ronuHa,
BO NPOCTOPUUTE HA KHUHO ,,PpocuHa’.

Tokmy mnpusmara Ha Qakuuja — Qukuuja e
MHOTY Ba)KHa BO MPOQHUIMCKATa CUTyallHja — T.C.
30paBCTBEHUTE, COLIMjATHUTE, IIOJINTUUKUTE, 11a U
KYATYpHHUTE OKOJHOCTH BO KOM C€ OABMBa (HIM-
ckara npoaykuuja Ha Cyenapuoito. imeno, Kap-
JaJIeBCKa o MUIIYyBa HETOBOTO CLIEHAPHO U TO CHU-
Ma (QHUIMOT BO MOMEHTH KOTa HE CamMO MaKeIOH-
CKOTO OIIITECTBO, TYKY H IICIHOT CBET € BTYpHAT
BO 3[paBCTBEHATa KPH3a CO CBETCKA AHIEMMU]a O
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koBU-19 Bo 2021 ronuna. ITo mepkuTe 3a 3amTu-
Ta W JBETOJMIIHA JOMaliHa u3onauuja, Cyewna-
puoitio ke ja NoKrBee cBojaTa nmpemuepa Bo 2022
rojlMHa, BO TOCTIAHAEMHUCKH YCJIOBH, KOra Bia-
nee BojHa Bo EBpoma, mH(nanujara ro G0XKHBY-
Ba CBOjOT MakCHMyM, a MakemoHHja € IIBPCTO Ha
CBOjOT eBporicku mar. U Tokmy Tamy ¢uiaMoT ja
Haora cBojaTa eMITMPUCKa OCHOBA O] KOja IIOHaTa-
My Ou ce u3BeyBajie OIIITH CO3HAHM]a, O] KOja Ou
MOKeJIe Jia ce OpPMHUpaaT 1 3aKITydOolH 33 OBa KH-
Hematorpadeko neno. ExnocraBHo, Anekcanipa
KapmaneBcka mpeky (HhHIMOT, Kako METajas3wK, ce
o0uyBa J1a JOHECe HOBU COLMO-HICOJIOIIKH ac-
NEeKTH NPEKy PELUKINPake Ha BeKe YCTaHOBEHU-
T€ TIO3UTHUBHH BPETHOCTH M Jla HAIpaBU BPETHO-
CEH pecerT, a co Toa Jia HU Aajie XpadpoCT | MO3u-
TUBEH MPUMEP BO OBa TEIIKO BPEME.

Wako x1acH4HUOT HeoHoap (UM HajYeCcTo ce
ciydyBa Bo Jloc AHyenec ¥ HHBOJIBUPA JICTEKTUB
Koj Tpeba J1a ce u300pH CO CUTE HETaTHBIIH, 32 Ja
My ce IPUOIMKY Ha MAaKeJOHCKUOT IJIeJad, aBTop-
Kara ro CMECTyBa JIjCTBUETO Ha (HIMOT BO €JICH
MaJj cTaH BO cprero Ha moaepHo Ckomje — [lebap
Maamno. Co Toa, 0Ba HOBO (PMIIMCKO OCTBapyBambe
Ha Anekcannpa KapaaneBcka ro craBa u MakeaIoH-
CKHOT KPaTKOMETPaKeH (UM Ha MaraTa Ha CBET-
cKkara KuHeMarorpagcka yMEeTHOCT BO IIEJIOCT.

Cyenapuoitio IOuHyBa CO JhyOOBHA CIICHA TI0-
Kpaj kaMuH, BO koja AHa Kapenmna m Ajexce]
Bponcku Bomar spy0o0B. [lujamoror koj ce BOaM
Mery HMB HE € MHOTY pa3lIM4eH Ol OHOj BO poMa-
HoT Ha Tomcroj; Ana Kapenuna ro mpemynpeny-
Ba JIeKa HE cMeaT MoBeke Ja ce Ivieaar, 1 To MOJIH
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na ornaryBa. HecBecHHM 3a BpEMETO M MPOCTOPOT
BO KOj ce cera (yHKIIMOHAJHH JINKOBH, Ha CIIeHa-
Ta ce mojaByBa XaMJIeT, Ia CUTE Tpojlia BoAaT Ou-
3apeH pa3roBOp 3aM03HaBajKH Ce, Tla MIPUPOIHO Ce
HaMETHYBa NPalIameTo KOj € PUKTHBEH a KOj pea-
JIeH JUK. 3a HellTara Jia CTaHaT YIITe MOoarcypi-
HU, Ha cueHara fnoafra u paxyna. Kaj cure muxo-
BU MIPEOBJIAyBa BIIEYATOKOT JIeKa CAMUTE Ce peall-
HY JIMKOBH, HO JIpyruTe ce GuKkTHBHU. Ha nuHuja-
Ta HAa (PUKTUBHUTE KapaKTEPH HACTIPOTH PEATTHUTE
nmyre, ce HaMeTHYBa M MUCTepHjara Bo (huiamoT. Bo
TOj MOMEHT Ha crieHara uznerysa lllepnok Xomnmc,
KOj UM [OMara Ha OCTaHAaTUTE JIMKOBU J1a ja cda-
TaT peaqHara CUTyalHlja — JieKa CUTe ce (UKTHB-
HY JIUKOBH. Torai cure 3aeTHO TIOYHYBaaT UCTpa-
ra 3a Jia ro Hajaar CIeHapHoTo, CO IIeN J1a JO3Ha-
aT Kako Ke 3aBpIIx cekoj ox HuB. [1o moTparara Ha-
CTaHyBa MellaHuia, na Jlpakyna ja kacHyBa AHa
Kapenuna, a Xamiiet o6uBa Jia mpaBu OHaKa Kako
IITO € HAITMIIaHO BO CICHAPHOTO 3a HCTOBUOT JIMK,
win aa ro 3abone JIpakyna JUPEKTHO BO CPIETO.
Bo exor Ha HUBHATa paclpaBHja jgoara aBTopkara
Ha CLIeHaproTo, yoaBara berna, koja ru 3ema JmucTo-
BUTE Ha KOU TOa € HamumaHo. Taa 300pyBa Ha Te-
neOH co HEKOj Koj Ou Tpebasto Jja ro BUIH ClCHa-
PHOTO, U TH CTaBa JIMCTOBUTE BO aBTOMOOMIIOT. Bo
nocieaHara cieHa bema ro Bo3W CBOjOT aBTOMO-
owmr co Ana KapeHnHa Ha COBO3a4KOTO CEIMIITE,
a Bpouncku, Xamuner, pakyna u epnok Xonmc
ce Ha 3a1HO0TO ceaumTe. PUIMOT 3aBpIIyBa CO Ka-
Jlap Ha KOj TO IielaMe aBTOMOOMJIOT KaKO 3aMUHY-
Ba 10 yiuuuTe Ha ckorcko /lebap Maano Bo mo-
nepHo Cxorije.
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AHajn3a Ha JukoBuTe BO Cyenapuoitio

EBunenTHO e neka cueHapucrkara Kapaasnes-
CKa BO (DMJIMOT I'l IOZICNTyBa YJIOTUTE HAa BEKE I0-
3HATH CBETCKM KHIKEBHH JIMKOBH, KOU KaKO TaK-
BU C€ BeKe M3TPaJIeHH BO KHIDKEBHUTE JIeJIa BO KOH
kwuBear. OBUE KHIDKEBHH Jella CIIyXaT 3a Tpel-
JIOIIKA BO KOHCTPYUPAHETO Ha JnKoBHTEe BO Cye-
Hapuoitio. VIHTepMenujaqHocTa Ha KHUKCBHUTE
JIMKOBH, ¥ CAMUOT MPEHOC HA HUBHOTO 3HAYCHE O]I
KHIDKEBHOCT BO (DHJIM, decTonard Ouiia Tema Ha
MHTEpeC Ha (QMIMCKHTE KPUTHYApH IIUPYM CBe-
TOT. IHTepMenujaaHocTa BO (GHIMOT, U IPEHOCOT
Ha KHIKEBHH JIMKOBU OJI CBETCKAaTa KHM)KEBHOCT
BO €JICH MaKEJIOHCKU KpaTKOMETpakeH (uimM, ro
(dhopmynrpa 3HaYSHETO Ha 0BOj (PHIIM BO MaKeI0H-
ckara kuHeMarorpadwuja, a co Toa ja AeduHHpa U
HeroBara TexuHa. Bo oxpenena mepa, Cyenapuo-
itio € oapa3 Ha pH(akambeTo Ha EBPOIICKUTE BPE/I-
HOCTH KOM CEKaKO T'M HOCaT CBETCKH KHU)KCBHH
JIMKOBH, HO OBOj T1aT BO MaKEJIOHCKO COLMOKYITYP-
HO MuJIje. OBaa cTpyja Ha npudaKkame U 0JOMaKU-
HyBamb€ Ha eBPOIICKUTE BPEJHOCTH M HE € HOBA BO
MaKeI0HCKaTa yMETHOCT, TPEKy IPEBOIUTE HA Ma-
KEJIOHCKH ja3WK Ha OBHME Ba)KHW KHIDKCBHU Jielia.
Kaxo mrro Benu u ['eopru Crapnenos: ,,Ecrercku-
OT MHTErpaJl Ha MaKeJOHCKaTa YMETHOCT Kako Ha-
[UOHAJIIHA YMETHOCT C€ COCTOHM OJi HEKOH jajpa
KOM C€ TIPHCYTHH BO CEKOja YMETHOCT, U KaKO TaK-
BH ja oONMKyBaar HanmoHanHara. Ha Toj HaumH ec-
TETCKHUOT, [1a U IPYTUTE BPEIHOCTH HA €/IHA YMET-
HOCT HeMa Ja OuJar paguKajiHO MOpa3InYHH OJf
Jpyrara, Wid co Ipyrd 300pOBU HHIITO paauKa-
HO pa3JInYHO HE Ce CIIydyBa BO MaKeJOHCKATa JIU-
TepaTrypa Off OHa IITO Ce CIy9yBa BO MaKeIOHCKH-

ot punm** (Crapzaenos 1990: 182). Toj mpomomxky-
B! ,,...6eCTETCKUTE BPETHOCTH Ha OJ/ICTTHUTE yMET-
HOCTH HE C€ Ha MCTO HUBO, HO CHUTE JI€jCTByBaar
BO paMKHTE Ha HEKOM 3aCTHHYKU OUTHH JCTEPMU-
HAaHTHU IITO C€ KAapaKTEPUCTUYHU 332 MaKeJOHCKa-
Ta YMETHOCT BOOIITO Kako cucteM...“ (Hcito).
Bo T0j myx, AeHemHuiiata Ha MakeJOHCKara Ha-
UOHAJIHA YMETHOCT ja OJ0€eXKyBaaT TOKMY €B-
POIICKUTE BPEAHOCTH, BO YCIIOBH KOTa JipyKaBaTta
01 110 cBOjOT eBporcky nar. Ho Ha xou BpeaHo-
CTH TOYHO airyaupa cueHapuctkara Kapnanescka,
WIN CO APYT'H 300pPOBH 30ILTO T'H [103ajMyBa TOKMY
OBHE KHIKEBHH JINKOBU BO CBOjOT (pHiIM?

3a 51a ja oxratHeMe TeXHWHAaTa Ha OBUE (QUIM-
CKH JIMKOBH, HajIIPBO TpeOa Jia moriieIHeMe BO HUB
KaKO KHIDKEBHM JIMKOBH, BO J€JIaTa BO KOU CE BOC-
TQHOBEHHM W M3rPAZCHHU, Ha MPOCTOPOT M BpeMe-
TO BO THE JIeJIa, KAKO U KOMIUIEKCHOCTA Ha CUTY-
allMUTe BO KOM JKMBEAaT KHWKEBHUTE JIUKOBU. Bo
NpoJoJDKeHne OM cakana Ja Kakam 300p JiBa 3a
CEKOj O/ HUB KaKO KHIWKEBHH JIMKOBH, a TI0TOA H
KaKo (HUIMCKH.

Ana Kapenuna u Auiexcej BpoHcku ce n0-
Opo MO3HATH KHU)KEBHHU JIMKOBH O]l POMAHOT Ha
Jla Toncroj Ana Kapenuna (1878). Bo ckio-
MOT Ha POMAHOT Taa € pa3BUeHa KaKo JKeHa Koja
JICjCTBYBa MHOTY CJI000THO, 3€MajKH TO TPEIBU
[IaTPHjapXaJHOTO OMNIUTECTBO BO KOE€ XKHUBEE, BO
Pycuja Bo Bropara momoBuna Ha 19. Bek. ypu u
BO OBHE YCIIOBH, Taa HE rieja rnorpeda aa ru om-
paBIyBa CBOMTE MOCTANKH, 0COOCHO CO pesbydara
co Bponcku. Tonctoj oiu 1 ozanieky oji Toa, Kora
HEJ3UHUOT COompyr AJekcej AJEKCaHIPOBUY pe-
I1aBa Jja ro 9yBa HEj3MHOTO BOHOPAYHO JeTe, IO
Ha 0Baa IpeJby0da, o caMoyOucTBOTO Ha AHa, Kora
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BpoHcku pemaBa na ce nmpukiydu Bo Pycko-typ-
ckara BojHa. Ho 1 mokpaj oBaa cmo0o/a koja HaBu-
IoyM ja yxuBa Ana KapeHnHa Kako KHUKEBEH JIHK,
Taa cermak HU3 LIEJUOT POMaH KHuBee BO Kades3or
Ha COTICTBEHHUOT cTpaB. [loy nmpeBe3oT Ha cTpaBoT
o 3aryba Ha CeMejCTBOTO M HEj3WHOTO MECTO BO
OTIIIITECTBOTO, KOHEYHO C€ KpHe HEj3UHHUOT MaHH-
YeH CTPaB O] CAMOTHja, KOj Ha KPajoT HAa POMAHOT
ja HOCcH M 10 caMoyOucTBO. TOKMY TyKa To riegam
npeksonyBameTo Ha AHa Kapenunna Ha Tonctoj co
Ana Kapennna nHa Kapnanescka: n JBeTe jKHBe-
aT BO CTpaB, HO cMpTTa Ha (ummckara Ana Kape-
HUHA € CaMO CHMOOJMYHA, CHMOOJI Ha YOUCTBOTO
Ha cTpaBoT. Co Ttoa KapnaneBcka caka na ucnpa-
TH UMITYJIC KOH IJIEIaUnTe IeKa KOJIKY U Ja € ToJIeM
CTpaBOT, TOj MOpa Jia Oujie HaJBlIaIeaH 3a J1a MOXKe
na npopabortu pa3ymort. [1a nypu u ciiefor Ha Ha-
CTaHWTE Ha CIIeHaTa € co Taa cuMboimka: AHa Ka-
peHnHa e kacHata of Jlpakyia u CUMOOIMIHO yMH-
pa, a BO T0] MOMEHT HaJIBJIaJyBa pa3yMoT Ha XaM-
JIeT Jo/ieKa O10KMBa Ja MOCTayBa OHAKa KaKo LITO
€ HamumiaHo kKora cgaka Jieka cernak uMa nu30op.
Bo oBaa criena Bpomcku e cropeneH auk, oemeM
Ha efMHCTBeHaTa xepomHa — AHa KapenwHa, koj
CJIETIO C€ JIPKH JI0 HAITUIIIAHOTO.

XamJieT € KHU)KEBEH JIMK KOj € Pa3BHEH BO HC-
TouMeHata Tparenuja Ha Bummjam Ilexcrnmp ox
1601 roguna. JlejcTBOTO Ha Tpareaujara ce OJBH-
Ba BO JloliHaTa peHecaHca Bo J{aHcka. Kako kHuxe-
BEH JINK, TOj PETCTaByBa CECTPaHa JMIHOCT CKIIO-
Ha KOH Ana0WHCKO pasMuciyBame. Herosure pas-
MUCIyBamba BO Tpareaujara ce BO IMpaBel Ha ce-
MEJCTBOTO M KHBOTOT, HO U Ha CMPTTa, PeJIUruja-
Ta ¥ OMIITECTBEHOTO ypeayBame. [lo3Hara e Hero-
Bara peruivka ,,Hemro e ruumno Bo apkasara JlaH-
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CKa“, Co Koja alryaupa Ha THUJIOCTa BO CEMEjCTBO-
TO U BO OMINTECTBECHHOT MOPEIOK. XaMJIET, KaKo
KHUKCBCH JIMK, HOCHU YHUBCP3aJIHU BPECAHOCTU HaA
MJIaJ 90BEK KOj ce Oopw 3a decTa, JOCTOMHCTBO-
TO, HO ¥ 32 JbyOoBTa. OBHE elleMEHTapHU BPEIHO-
CTH Ce BKITyY€HH U BO JIMKOT Ha (UIMCKHOT JIUK Ha
Xamrer Ha KapnaneBcka. 3a Toa jieka Taa co BMET-
HYBaWETO Ha OBOj KHIKEBEH JIMK IO CTaBa aKIICH-
TOT Ha LIOBeKO.J'I:}/6I/IeTO, TOBOpU MOMCHTOT KOT'a
0BOj (prmMckm XaMJyeT omOnBa J1a IejCTBYBa Kako
IITO BeKe € HAIHMIIIAaHO BO CIIEHAPHUOTO, Kora Tpeda
na ro 3aboxe Jpakymna Bo cpuero. OBaa TpaauIuo-
HaJIHAa OJIMa3JHUYKa yjora Ha XamiieT, Koja OBOj
nat Tpeba Jia ja HanpaBU 3apaji KaCHYBaWkETO Ha
Amna KapeHnnHa, ¥ 1OKpaj BIEPEHUOT IHIITON OJ
Bponckn, Toj pasymuo ja ordpraa. Ha Toj HauwH,
KapnaneBcka HE moTceTyBa JieKka W BO HajTparud-
HUTE MOMEHTH Tpeba na Hajsiajee pasymoT. Co
HeroBara peruinka ,,Co BEKOBU OICTOjyBaM Kako
IITO € HAIMIIAHO, JI0CTa ¢!, OBOj KHHIKEBEH JIUK
Ha (PUIMCKOTO IJIATHO MPEpacHyBa BO OJHUIICTBO-
peHre Ha COBECTa U KPUTHUKHOT AyX. 300pyBajku
3a Toa JeKa Cyln0MHaTa Ha KHIDKEBHUTE JIUKOBU €
OJTHAIIpE/T OJIPE/ICHA, IIITO HE € CIy4aj co cyJ0nHa-
Ta Ha peaJIHUTE JIyl'e, TOj JaCHO TO TMOTCETyBa IJie-
JIa4oT JIeKa CEKOj OJ1 Hac ja ojpeayBa COICTBEHA-
Ta cyaOmuHa MpeKy cBonute n3dopu. Kako mro Benmm
¢dbunmcknoT Xamiret: ,,Jla Ouaenr YoBek 3HAYM Ja
ce coznmazemn cebecu, CBOUTE €MOITUH, BepyBama,
JIejCTByBama*“, a co Toa cueHapuctkara Kapma-
JIEBCKa TO peopMysipa 3HAUCHETO Ha MO3HATa-
Ta perirka Ha oHoj XamyeT Ha Illekcrnup ,,1a ce
Oume Wiy He, Toa € mpamameTo cera. OBae Taa
MpaBy peakTyaln3anrja Ha eJIeMEeHTapHHUTE BHUC-
TUHCKU BPEJHOCTH KOM BO JICHEIIHWUTE CaHUTap-
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HU, COITMOJIOMIKH ¥ KYJITYPOJOIIKH YCJIOBH IO-
xuByBaaT Kpu3za. OBoj Xamier Ha Kapnanescka e
KJIACHYEH HeoHoap Xepoj Kora Toj ,,HE U3HEHAIy-
Ba CO TMO3UTHBHCTHYKUTE CBOjCTBA Ha €lIeH pasy-
MeH ¥ yIopeH npodecruoHael Kaj Koro 9yBCTBO-
TO Ha TpaBla OCTaHyBa HeormTeTeHO (Bacwies-
ckm 2002: 373-374).

KumxeBHHOT MK Ha rpodot Apaky/ia Bo po-
MaHot /{pakyna (1897) on bpam Crokep e ycTonu-
4yeH Bo TpaHcuiBanuja, PomaHuja, KOH KpajoT Ha
19. Bek. dmMcKHOT UK Ha [[paxyna, mokpaj Beke
YCTaHOBEHHOT KapakTep BO KHWKEBHOTO JIENO0, TO
HOCH BO ce0e M apXeTHIICKHOT JIMK Ha BaMITAPOT,
KOj € IPUCYTEH BO MaKEIOHCKHUOT (POJIKIIOP U KYJIT.
Ha Toj HaunH, ¥ TOKpaj yHUBEp3aaHaTa TE)KUHA Ha
ocTaHaTUTe NMKoBM, KapmaneBcka cTaBa U Make-
JIOHCKH TIe4aT Ha CBOETO (PUIMCKO OCTBapyBambe.
Permmkara co xoja J[pakyma BieryBa Ha clieHaTa:
,He Iarmere ce, Ma MpUYUHA 30IITO HEIITaTa ce
OHAKBU KakKBM ILITO ce JaBa OAPEACH CIOKOj Kaj
IJIe/Ia40T, YyBCTBO HA 3TPIIKEHOCT U MPUMAJTHOCT.
[TomonHa, mpeky XyMOpHCTUYHATA M CUMIIaTHYHA
pertnka Ha J[pakyrna o kacHyBameTo Ha AHa Ka-
peHuHa: ,,JI3BHHeTE, MHCTUHKTOT MM IIpeoBiaga‘,
KapnaneBcka kako a Haora M3roBOp 3a COTICTBE-
HUOT MHCTHHKT BTEMEJICH BO MaKeJOHCKara (ui-
MCKa YMETHOCT HACIIpOTH CBETCKaTa M WHCHUCTHpa
Ha MaKeJJOHCKOTO KaKO JIEN 0] KOCMOTIOJIIUTCKOTO.

lepaok XoJamc € KHUKEBEH JIMK, JIE€TEKTUB,
KOj TO Haorame BO TpuKa3HHTE Ha cep ApTyp Ko-
HaH /10j1. KHMKeBHHOT JIHK € co311a/1eH BO BTOpa-
Ta mojaoBuHA Ha 19 u moyerokot Ha 20 Bek, a I0-
3HAT € TI0 HEeroBaTa U30CTPeHa NepIerniyja U JOTH-
Ka, Kako ¥ MeMOopHja, KoM My TioMaraar Jia TH pas-
peud kpuMmuHaiaHuTE ciydau. @unmckuot Illep-

1ok Xonmc Ha Anekcanapa KapnraneBcka ru Hocu
UCTUTE OBUE KapaKTEPUCTUKU, a KPUMHUHATHHOT
Clly4aj KOj TOj TO pelllaBa OBOj MaTr € MHOTY IOJ-
nabok: Jlamm cMe BUCTHHCKHU JIyfe MM KHH)KEB-
HU KOBHU? Toj BO CBOjOT AyX TWM BOIW OCTaHATH-
T€ KapakTepu KOH BucTuHara, MHCHCTHUpajKU Ha
TOa JIeKa MOpa Jla MMa MOJaToOLHX 3a J1a HalpaBH
COIICTBEHA TeOpHja 3a HacTaHarara cuTyaunuja. He
npeaynpenyBa Jia He TH UCKpUBYBaMe (hakTHTE 3a
Jla OJIroBapaaT Ha TEOPUUTE, a CO Toa ru (piaa BO
CEHKa CUTE TEOPHM Ha 3aroBOpP U JAXKHH HHQOP-
Malyy Ha KOM CME IOUIOKHH BO JICHEIIHHIIATA.
Toj Benu: ,,AKO T0 HCKITy4YlMe HEBO3MOKHOTO, TOA
HITO K€ OocTaHe, KOJKY M J]a € HeBEepOjaTHO, MOpa
nma e Buctunara“. Co oBue perumku Kapmanes-
CKa MPaKTUYHO T'O UCLPTyBa MaTOT KOH JIOI'MYKO-
TO Pa3MHUCIyBamke BO BpeMe Ha JIaXXHU BECTH, Te-
OpHH Ha 3ar0BOP, U BOOIILTO, HA KPU3a BO CBETOT
Ha uHpopmanmjata. Punmckuot Llepiok Xonmc e
OHOj KOj UM COOIIIITYBa Ha CUTE JIeKa THE CC (PUK-
THUBHU KapakTepH, a 3a cebe BelH JieKa € Co31aeH
3a 11a ,,HabJbymyBa(M) BHIMATEITHO | J1a Pa3MUCITY-
Ba(M) JIOTHYHO IpeA Aa JOHecaM HEKaKoB 3aKily-
yok“. JIukot Ha Illepmok XonMmc e HCTOo Taka BakeH
B0 Cyenapuoitio, OUjIcjku € OHOj KOj MPB ja HOCH
ockara Bpeme n ockara IIpoctop Bo ¢unmor. U
MOKpPaj MHUCJICEHETO Ha CEKOj Off IMKOBHUTE JIeKa Ce
HaoraaT BO IpafoT KaJe Cce M3rPaleHH KAaKo KHU-
xeBHU JHKOBH, Caskt [lerepOypr, Encunop umm
TpancuiBaHuja, Toj TM MOTCETyBa JieKa BedepBa
ce BO HOBa mpuKa3Ha. Toj TO JBMKHU JI€jCTBOTO H
BO MOMEHTOT Kora cTpaBoT Ha Axa KapeHnnna ros-
TOPHO IPEOBJaLyBa, ¥ IO MpallyBa Aajdu K€ ocTa-
He co Bponcku. Pacrieror Ha GUIMCKOTO A€jCTBO
ce ciydyBa npeky persinkara Ha Llepiok Xommc,
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KOja MMOBTOPHO alyIvpa Ha Toa JieKa CeKoj nMa M3-
6op: ,,JiMa HauMH @ rO 103HaeMe U Toa. EMHHOT
€ Jla TM OCTaBHME HEIlTaTa Jia ce CllydyBaaT Taka
KaKo IIITO C€ HAIUINIAHU, a IPYTUOT € JIa ja HajIeMe
IMpUKasHaTa Kajae€ mTO CC HallMIIaHW U OJHaIpEa
Jla JO3HaeMe IITO Ke ce CIIydyBa.

3akay4ox

[enepanno miegaHo HU3 HEMHOT QUM TMpo-
BejyBa JI00poIo3HaruoT ancypn Ha Anoep Kawmu,
OBOj TaT BO MOJCPHM YCJIOBH M BO KpH3ara BO
KOja ce Haora YOBEITBOTO OWIJIO J1a € 3/]paBCTBe-
Ha, CKOHOMCKa WM Kimmarcka. [IpencriuryBame-
TO Ha eJIEMEHTAapHUTE BPETHOCTH, KOU HE TOJIe-
JKeJle Ha BaKBO IPEUCIHTYyBame o1 Btopara cBer-
CKa BOjHA, BCYIIHOCT 03HaYyBa MPEUCITUTYBAbE Ha
IIEJTMOT CHCTEM Ha ypeayBarmke KOj Hy)KHO BO cebe
T'M HOCH OBHE BPEIHOCTH, a TOJIOI[HA U MPaBell 3a
HHUBHO pecetupame. CHTe KHIKEBHU JIMKOBU KOU
ce uHBONBUpaHU BO Cyenapuoinio HOcaT TO3U-
TUBHU BpPCIAHOCTH, WIMW HA HCKOj Ha4YWH C€ HHUBHO
onuieTBOpeHne. HuBHaTa nmpoBeHUEeHIINja o1 pa3-
JUYHN BPEMEHCKH €TOXM M PA3IMYHM OMIITECT-
Ba, CTAaBEHHU BO JICHEIIEH KOHTEKCT, ja JaBa HUBHA-
Ta KOMIUIEKCHOCT. CeKoj 01 HUB MPETCTaByBa CIU-
Ka 3a cebe, Koja Mpejil HUBHOTO UMIUIULIUPABE BO
0BOj (puiM O3HadyBajie eIHO3HAYHA KYATypHA CT-
BapHocT. Criopen Anpu Ilaxo (ITaxxo 2002: 103)
,,CIIMKaTa € MPeTCTaByBamke Ha €JHa KyJITypHA CT-
BapHOCT HU3 KOja eIMHKaTa WM Tpylara ITo ja
paspaboTuie (WTO ja AenaT WM IITO ja LIMpPar)
TO OTKpHBaaT W r0 H3pasyBaaT OHNIITCCTBCHUOT,
KYJITYPHUOT, UACOJIOLIKUOT, U3MUCIEHUOT IIPOC-
TOp BO KOM THE cakaaT ga ce cmecrtar™. Kapnanes-
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CKa YMEITHO CO37[aBa MEIIaHUIA KOTa Ce BKITydy-
BaaT U JPYTUTE JIMKOBH, KOTa YCJIOBYBaaT KOMILIE-
MEHTapHO BKJIOMYBamb€ Ha JIBE WM MTOBEKE CIHKH
M JaBajKd UM JBO3HAYHOCT WJIM MMOBEKE3HAYHOCT
Ha CBOHWTE JINKOBHU: THE ja HOCAT CIIMKaTa BO Koja
OpPUTHHAIHO CE Pa3BUEHH, HO M CIIUKaTa 32 HOBHOT
JIUK U yJIoTaTa Koja MM ja JlaBa aBTOpKaTa, HO HUB-
Hara CJIMKa ce MEHyBa Of acIiekT Ha J[pyruor cexo-
raii Kora J1jaJoru3npaar co pa3indcH JIMK.

Bo jampoto, Anekcanapa Kapmanescka ymire
eIHAI HE MOTCeTyBa Ha Myapocrta Ha JKax Ilon
Captp BoO EBucitlenyujaiuzam u 408eKosuU emo-
yuu (1957) xazme TOj IPBUYHO ja 3acTallyBa Te3a-
Ta JeKa MOCTOCHETO € mpex eceHnujara. Caprtp
BEJIN JIeKa KaKo aTeUcT M BO OTCYCTBO Ha bor HUKO]
HE MOJKE JIa ja OJpear MIHWHATA Ha Koe OMII0 Jo-
BEYKO CYIITECTBO. Taa HE ce ofpemyBa OFHAIPE
OuJlejk HUKO] HE MOXKE J1a 3Hae MITO Ke TIOCTUTHE
erneH yoBek opHanpen. OTTyka ciienyBa JeKka HHE
CMe OHa IITO CMe OlarogapeHre Ha HaluTe u300-
pu u nejcTByBama. CeKoj YOBEK caM CH TH H30u-
pa: cBojara mpodecuja, HIBOTO Ha 00pa3oBaHHE,
OpadyHUOT cTaTyc, penuruja (WiIu He), CTHIOT Ha
JKUBECH-C, CTABOBHUTE, BepyBamaTa U BPEIHOCTH-
te. U Gunejku camu ja u3dupame cBojara mpuposa,
camMH cMe OJITOBOpHH 3a Hea. He moxkeme na 00-
BUHUME HUKOTO, OM/IejKH BO CEKOj MOMEHT MOJKe-
Me 1a uzbepeme Ja cTaHeMe HOBa, pa3IdHa JIHd-
HocT. CriobomHu cMe Ouiejku BO M300pOT Ha Jie-
JYBaWkETO WJIM OJIPEIyBAmETO HA HAIllaTa MpHUpO-
Jla He MOJKeMe Jla ce TIOTIpeMe HUTY Ha bor HuTy
Ha ommTecTBoTO. Harrara cioboma HajMHOTY 3a-
BHCH O]l HalllaTa CIIOCOOHOCT 3a BH3yasH3alldja
Ha JIOTIOJTHUTEITHA MOXKHOCTH BO HAIIIUTE YCIIOBH.
Captp HE yuu jaeKa Kora rpaBume nu30op Tpeda maa
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T'H OTPaHUYMME HAIINTE HAIIOPH Ha OHA IITO € MO
Halla JUpeKkTHa KoHTpona. Bo crpoTtuBHO, TO Ty-
O1nMe BpeMeTo Ha HEBO3MOXKHOTO, a Kora ke J0j1e
10 peanu3anuja Ha OBa, MaraMe BO 0uaj OMJejKH
3HaeMe JIeKa He MOXe Jla He crlach HUTy bor, Huty
MIpUHIT Ha Oen ko, M koHeuHo, CapTp MHCUCTHpA
JIeKa He MOYKe J1a TIOCTOW CBECTa 34 ,,jac’ To/ieKa He
IIOCTOU CBECTa 3a MOCTOCHETO Ha JIpyTuTe. 3a Ja
nobueme kKakBa OWIIO BUCTHHA 3a ceOe Mopame Ja
“MaMe KOHTaKT co Apyra JuyHocT. Kora ke ro npu-
(baTrMe oBa, OTKpHBAME CBET HAa HHTEPCYOjeKTHB-
HocT. Kako mro Benmu Captp: ,,[Ipexy oTkpuBame

Jluteparypa

Ha MOETO BHATpEIIHO OWTHE, jac IO OTKPUBAM H
Hpyruot Bo ucto Bpeme.* (Captp 1957: 37-38)

I'menajku ro Cyenapuoitio HU3 CUBE OBUE TIPU-
3MU, Ha (haknuja — QukIMja, HU3 MpU3MaTa Ha er3-
WCTEHIINjaJIN3MOT M Ha amncyploT, MOXXeMe Ja 3a-
KIy4uMe JieKa ce paboTu 3a €JHO MHOTY KOM-
IUIEKCHO (DMIIMCKO KYCOMETPa)KHO OCTBapyBambe
kage Anekcanapa KapmaneBcka MHOTY MyApo To
KOPHUCTH KyCOTO BpeMe 3a Jla T 3araTHe OCHOBHHU-
Te Mpaliama 3a er3UCTECHIMjaTa, Y0OBEKOJbyOHeTo 1
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Ema Lakinska

Characters from the Classic Literature in Macedonian Short Neo-
noir Film (The Script by Aleksandra Kardalevska)
(Summary)

This paper investigates how already known literary characters function in a Macedonian neo-noir short
film on the example of The Script by Aleksandra Kardalevska. By primarily explaining the meaning and
significance of noir and neo-noir films, as well as mapping the field of short Macedonian films, this paper
focuses on the meaning and the impact of the latest short film of Aleksandra Kardalevska The Script. In
this analysis we first look at the meaning of the literary characters involved in the film, in order to offer
the reader their meaning as well as their contribution of positive values to the narrative. Then we proceed
to accumulative analysis of all characters through the prism of Jean Paul Sartre, in order to interpret the
meaning of these values in today’s world, facing an ongoing sanitary, social and cultural crisis.

Key words: film noir, neo-noir, literary characters, Aleksandra Kardalevska, The Script
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Introduction

The aim of this article is to identify and discuss
the most prominent aesthetic functions of the ellip-
sis in the context of avantgarde poetry, as well as
their relationship to the broader artistic principle
of subversion. The first section of the article will
delve into defining the meaning of “ellipsis”, con-
sidering how its use was embedded in the changing
dynamics between author and reader as well as so-
ciety and tradition in the context of the avantgarde
literary movement, and examining its most prom-
inent aesthetic functions in this literary era: 1) at-
tracting attention; 2) compression; 3) disjunction;
4) ambivalence; 5) defamiliarization. The second
section will provide an application of the theoret-
ical analysis presented in the first to two Imagist
poems by Charles Reznikoff and Ezra Pound, two

poets of the North American avantgarde. However,
before the subject is broached, two necessary notes
on terminology should be mentioned.

Firstly, in the context of this article, the term
“ellipsis” does not refer to the punctuation symbol
— “..” — but rather to the literary device, “where
a word (or several words) is left out”.! That be-
ing said, the use of this term does include instanc-
es of ellipses which are expressed in terms of the
punctuation symbol “...”, as well as other instanc-
es, which may be represented by a dash (“—”), em
dash (“—”), empty space, or not represented visu-
ally at all, being implied by a syntactical incongru-
ence instead.

Another important note is that, in the context of
this article, the term avantgarde will be discussed
mostly in relation to writing from- and about- the
Russian and North American avantgarde canons.

! Cuddon, J. A. 1987. “Ellipsis.” IN 4 Dictionary of Literary Terms, p. 216, London: Penguin Books.
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In his article, The Russian Avantgarde, Aleksan-
dar Flaker, a prominent literary scholar of Slavic
languages and literature, identifies the avantgarde
in Russia as an amalgamation of various literary
movements around the 1910s and 1920s, set apart
from others by formal experiments and a subver-
sive approach to cultural norms.> The North Amer-
ican avantgarde occupies a longer time period,
with literary contributions in the 1950s and 1960s
still pertaining to this category.> However, the po-
etry chosen for this article as representative of the
North American avantgarde stems from a portion
of it that is comparable to its Russian counterpart
and took place during approximately the same
time-frame. This subsection of the movement is
the American Modernist movement of the 1910s
and 1920s. Aside from being located at the same
point in history, these two movements share an al-
most identical approach to the written text, which
serves as a sound logical basis for the assumption
that the use of ellipses in poetry from these literary
movements is comparable.

Here, it is important to note that the connec-
tion between Russian Formalism and the Russian
avantgarde determined the latter’s approach to the

written text. Namely, the individual elements of a
text and their interplay, in other words, its ‘form’,
was considered to be the key to the meaning of the
text, rather than its surrounding cultural and histor-
ical context.* Viktor Shklovsky, a founder of Rus-
sian Formalism, was both a personal acquaintance
and collaborator of some of the most prominent
avantgardists.’ As for North American modernism,
its text-focused approach had been defined by two
of'its best-known poets and theoreticians, T.S.Eliot
and Ezra Pound.® Notably, in his essay, Tradition
and the Individual Talent, Eliot qualified good po-
etry as one that “keeps the reader’s attention on the
text”.” The form in modernism would mirror the
thematic content; for example, Eliot’s poem, The
Waste Land, employed fragmented verses to con-
vey urban decay, and stream of consciousness nar-
ratives were used to suggest a natural flow of hu-
man thought.®

Now that the temporal and terminological spec-
ificities of this article have been clarified, a defini-
tion of the central subject is due — what is an ellip-
sis, or, more importantly, what did an ellipsis mean
during- and to the avantgarde literary movement?

2 Flaker, Aleksandar. 1989. “Die Russische Avantgarde” IN Glossarium Der Russischen Avantgarde, p. 11-44, Graz: Droschl.

3 Burt, Stephen. 2015. “Mid-Century Modernism.” IN The Cambridge Companion to Modern American Poetry, ed. by Kala-
idjian, Walter B., p. 128—141, New York: Cambridge University Press.

4 Flaker, Aleksandar. 1989. “Die Russische Avantgarde” IN Glossarium Der Russischen Avantgarde, p. 11-44, Graz: Droschl.

5 Ibid.
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1. Ellipses in the Context of the
Avantgarde

An ellipsis is “a figurative device where a word
(or several words) is left out.” Tt is related to an-
other device, which should also be defined be-
cause it will make a brief appearance in this sec-
tion, parataxis — the “coordination of clauses with-
out conjunctions”.'” An ellipsis can serve various
aesthetic functions within a verse. If the verse in
which an ellipsis is embedded isn’t referential (in
the dictionary sense of “containing or of the na-
ture of references or allusions™, rather than the
linguistic sense), it can be used to achieve the ef-
fect of 1) attracting attention; 2) compression; 3)
disjunction; 4) ambivalence; 5) defamiliarization.

These aesthetic functions are inseparable from
the relation of the avantgarde artist and their audi-
ence. Literary scholar Dubravka Orai¢-Toli¢ offers
a helpful summary of this relationship in her essay,
“Collage”. While her analysis refers to visual art,
it nevertheless relies on principles that are shared
among the various artforms in the avantgarde, and
is therefore applicable to its poetry. On one hand,
she identifies a complete “negation of the public,
all its expectations and capacity for perception”.!?
On the other, there’s a possibility of “cooperation”
with the public, wherein the artist relies on its “ci-

vilisational experiences” and its “perceptive hab-
its”, formed on the basis of “contemporary cul-
ture”.’ Considering the cultural context in which
avantgarde poetry of the 1910s and 1920s was em-
bedded, the second, “collaborative”, form of rela-
tionship is especially pertinent in the discussion of
ellipses in poetry. Sara Upstone, in her book Liter-
ary Theory, points to the necessity of creating new
forms as based on the need to “capture the frag-
mented and disordered state of twentieth-century
life”.'* “Urban decay and fragmentation” being, as
per Upstone, among the defining “thematic con-
cerns” of avantgarde art, are what Orai¢-Toli¢ had
termed “civilizational experiences” in her essay.
Hence, it is inevitable that a form-focused avant-
garde artist should seek a physical way to repre-
sent the gaps that separate a semantic unity into
fragments, in order to represent the public’s “ci-
vilisational experience” of fragmented 20th centu-
ry life. In visual art, such themes were represented
through a widely-used method, the avantgarde col-
lage." In poetry, the ‘gaps’ became charged silenc-
es — in other words, ellipses.

Though presented as separate, the aforemen-
tioned aesthetic functions often coalesce and be-
come indivisible in the practical use of ellipses in
avantgarde poetry, as will be seen from the analysis
of'a specific example later on. However, in order to

® Cuddon, J. A. 1987. “Ellipsis.” IN 4 Dictionary of Literary Terms, p. 216, London: Penguin Books.
10 Cuddon, J. A. 1987. “Parataxis.” IN 4 Dictionary of Literary Terms, p. 481, London: Penguin Books.

“Referential Definition & Meaning.” Merriam-Webster, https://www.merriam-webster.com/dictionary/referential.

12" Orai¢-Toli¢, Dubravka. 1989. “Collage” IN Glossarium Der Russischen Avantgarde, p. 152—177, Graz: Droschl.

B Ibid.
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15 Orai¢-Toli¢, Dubravka. 1989. “Collage” IN Glossarium Der Russischen Avantgarde, p. 152—177, Graz: Droschl.

61



Sofija Popovska: ELLIPSES IN AVANTGARDE POETRY: AESTHETIC FUNCTIONS, CULTURAL. . .

avoid the necessity to define the relations between
ellipses and their aesthetic functions in the process
of interpretation, which would detract from the
particularities of a given poem by redirecting the
focus towards the abstract and general, it is sensi-
ble to begin by sketching the outlines of possibility
available to this literary device.

1.1 Subversion as a General Principle

Before the particular aesthetic functions of el-
lipses are examined, it is important to address the
following question: is it possible to identify a gen-
eral, compendious purpose of the use of ellipses?
While the meaning of a particular ellipsis in avant-
garde poetry is specific to its surrounding context,
it nevertheless conforms to a general principle that
is relevant to all avantgarde art: subversion. In her
essay, “Collage”, Orai¢-Toli¢ summarizes the goal
of the avantgarde movement as: “the destruction
of the (...) principles of traditional and modern Eu-
ropean art”.'® Hence, it can be argued that all liter-
ary devices used in this movement add to the ulti-
mate goal of subverting long-standing traditions of
literature.

Well-known avantgarde scholar, Aleksandar
Flaker, in his essay, “Provokation”, argues that
“aesthetic provocation” and “aesthetic challenge”
are two ways that the avantgarde subverts notions,
such as “aesthetic norms” and “aesthetic taboos”. '’
By provoking and challenging the reader, the artist
“evokes resistance”, inducing change in the “aes-

1o Ibid.

thetic habits” of the reader (or “recipient”, as Flak-
er phrases it, as he includes all artforms in his anal-
ysis)."* Notably, Flaker’s analysis also acknowl-
edges the importance of an active audience for the
success of this undertaking, citing a “focus on the
recipient” present in much avantgarde writing."
The process of avantgarde provocation can be il-
lustrated as a domino effect: it begins with an un-
usual, subversive form of written text, which then
“provokes” its reader to pay close attention and an-
alyze its content, and finally culminates in a re-
evaluation of some type of aesthetic norm or taboo
which the reader had been accustomed to. It can be
concluded that subversion in avantgarde art, and
literature in particular, is not only the subversion of
long-standing literary traditions, but also the norms
and taboos of its recipients.

What follows next is a more detailed discus-
sion of the aesthetic functions of ellipses enumer-
ated in section 1, supplemented with excerpts of
writing from- and about the avantgarde movement,
which is aimed at illuminating the literary possibil-
ities of this seemingly innocuous device. An illus-
tration of some of these principles at work, as well
as how they finally segue into the general theme
of subversion, in two Imagist poems by Charles
Reznikoff and Ezra Pound, will be undertaken in
section 2 of this article.

17" Flaker, Aleksandar. 1989. “Provokation” IN Glossarium Der Russischen Avantgarde, p. 132143, Graz: Droschl.

'8 Ibid.
19 Ibid.
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1.2 Attracting Attention

The first function is the most obvious — an ellip-
sis is the leaving-out of something expected to be
present. Unlike a ‘natural’ (that is — not purposeful)
pause between words, an unscripted lack, an ellip-
sis presents an unexpected stumbling block, which
increases its visibility in a text. “To omit a word
(...) is perhaps the most emphatic way of stress-
ing it,” writes Jorge Luis Borges in The Garden
of Forking Paths. There are certainly other ways
to foreground a word in a sentence, but none with
quite the same impact. An italicized, or otherwise
stylistically distinct word, commands attention, but
nevertheless remains an element in the continuity
of a verse; its visual otherness serves as emphasis,
but doesn’t alter its meaning entirely. Meanwhile,
an ellipsis can not be read, since it presents an ab-
sence, a gap that requires filling in for the sake of
understanding the poem. It automatically generates
a new type of response in the reader: guessing re-
places reading. Not only does it create what Joan
Retallack calls “shock of alterity”” in her 2007 es-
say “What Is Experimental Poetry & Why Do We
Need It?”, but also, by virtue of participating in the
creation of shocking, experimental forms, engages
the reader in active communication with the text.
Retallack formulates the communicative function
of new forms in the following way: “experiment
is conversation with an interrogative dynamic”.?°
She points to this “conversation” between author

20

and reader as being able to “turn on paying atten-
tion to what happens when well-designed ques-
tions are directed to things we sense but don’t real-
ly know”.2! In other words, new poetic forms cre-
ate a conscious awareness of things that are nor-
mally subconscious. A change of this nature con-
stitutes an expansion of consciousness; it remod-
els the way a reader reads, and thus becomes the
microcosmic counterpart to the “new poetic form”,
as defined by american futurist poet Mina Loy. In
her essay, “Aphorisms on Futurism”, Loy writes:
“CONSCIOUSNESS cannot spontaneously accept
or reject new forms, as offered by creative genius;
it is the new form, for however great a period of
time it may remain a mere irritant — that molds con-
sciousness to the necessary amplitude for holding
it”.?> An ellipsis is similarly an irritant in that it is
both noticeable and challenging; it primes the in-
tended audience to perceive texts that are ambig-
uous, unfamiliar, and as such demand going be-
yond passive perception. As aesthetic functions
are often composite and fluid, the effect of draw-
ing attention often bleeds into the realms of creat-
ing ambiguity and defamiliarization. However, be-
fore those topics are handled, the function of com-
pression, being more or less entirely a function of
form, and thus somewhat less complex, should be
discussed.

Golding, Alan. 2015. “Experimental Modernisms.” IN The Cambridge Companion to Modern American Poetry, ed. by

Kalaidjian, Walter B., p. 3749, New York: Cambridge University Press.

21 Ibid.
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Loy, Mina, and Conover, Roger L. 1996. “Aphorisms on Futurism.” IN The Lost Lunar Baedeker: Poems of Mina Loy, ed.

by Conover, Roger L., p. 149-152, New York: Farrar, Strauss and Giroux.

63



Sofija Popovska: ELLIPSES IN AVANTGARDE POETRY: AESTHETIC FUNCTIONS, CULTURAL. . .

1.3 Compression

In describing the style characteristic of Imag-
ist poetry, literary scholar Alan Golding refers to
its “immediacy and compression”.”> However, this
type of laconic poetic styles can be found in avant-
garde writing beyond the boundaries of Imagism:
in Gertrude Stein’s Tender Buttons and Mina Loy’s
Songs to Joannes, in Whitman’s Blades of Grass,
in the poetry of Mayakovsky and Khlebnikov, to
name just a few notable examples. Ellipses can be
employed to rid a verse of all but the ‘essential’,
to several effects. Firstly, with the elision of sev-
eral words in a verse, the semantic weight that the
verse carries as a whole is redistributed among the
remaining words, thereby increasing their individ-
ual significance; what occurs as a result is a ‘liter-
ary concentrate’. Secondly, unlike the first aesthet-
ic function listed above, ellipses can also be used
to the opposite effect of drawing attention to them-
selves: they can generate tunnel-vision, redirect-
ing the reader’s attention to words that might’ve
not stood out as strongly in a sentence without el-
lipses. Thus, the interpretation of the text is direct-
ed by the accentuated words, producing a semantic
equivalent of phonetic spelling.

1.4 Disjunction

Disjunction, though listed as a separate aes-
thetic function, could also be interpreted as an el-
ement of ambivalence, and both ambivalence and

23

disjunction — as elements of defamiliarization.
These three effects sometimes constitute steps in
one process, seeing as a disjunctive verse is also
ambivalent since it lacks the clarity provided by
habitual syntax, and, as such, unfamiliar, shocking,
in short — leading to defamiliarization. Considering
their frequent entanglement, these following three
effects will be discussed in the context of their in-
terplay, rather than separately. However, there is
value in at least a partial, nominal separation of the
three; firstly, because it helps to outline the process
of how an ellipsis becomes an ‘agent of chaos’ that
upends the habitual way a reader perceives a given
topic, and secondly, because disjunction isn’t lim-
ited to being one of the ways to achieve a sense
of defamiliarization, but rather, has a specific, dis-
crete function within the context of a verse. Let us
begin by addressing the second claim.

In the creation of a disjunctive verse, the el-
lipsis, along with its ‘cousin’ parataxis (as the co-
ordination of clauses without the use of conjunc-
tions, thus an elision-based device, parataxis is di-
rectly related to, if not a form of, ellipsis®*), plays
a central role, considering disjunction is achieved
through elision of words with connective func-
tions. When discussing Gertrude Stein’s Tender
Buttons, a(n) (in)famous collection of avantgarde
poems, Golding states: “She uses collage to create
a centerless text, one with no narrative, no govern-
ing point-of-view, no identifiable speaker, collaps-

Golding, Alan. 2015. “Experimental Modernisms.” IN The Cambridge Companion to Modern American Poetry, ed. by

Kalaidjian, Walter B., p. 37-49, New York: Cambridge University Press.
24 Cuddon, J. A. 1987. “Parataxis.” IN 4 Dictionary of Literary Terms, p. 481, London: Penguin Books.
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ing the authority of the author...”” While Stein,
in Tender Buttons, reaches an extreme in entire-
ly destabilizing the lyrical I, thus rendering it un-
identifiable and subverting the archetypal lyrical
voice strongly represented in the poetry of previ-
ous eras, she also goes beyond the speaker in her
revolt against poetic norms. The springboard for
this subversive process is the ellipsis. To illustrate
this, Golding writes: “with Stein parataxis is the
basic structural principle: words and images juxta-
posed without explicit transition or connection.”?
When discussing the motivational underpin-
ning behind Stein’s use of disjunction in poet-
ry, Golding reveals a goal that is viscerally avant-
garde: by disempowering the sentence, (and with
that — narration, and with that, in turn — plot) the
disjunctive verse “foregrounds attention to the ma-
terials (words) over attention to meaning”?’. Con-
scious acknowledgment of artifice through expo-
sure of material and technique is a theme that per-
meates avantgarde works of all mediums. From
the Cubist experiments with its layering of multi-
ple perspectives, such as in the Nude Descending
a Staircase by Marcel Duchamp, to the minimal,
geometrical designs of Futurist plays such as Pobe-
da Nad Solntsem, and from the eerie soundtrack of
the aforementioned play, composed of grating, dis-
jointed noises, to the cryptic products of Zaum po-

25

etry — the avantgarde produced art whose central
inspiration were its own materials.

Moreover, Golding cites an ideological appli-
cation of the disjunctive verse: the resistance to
traditional patriarchal structures “at the level of
language”.”® Disjunction, and by proxy, ambiva-
lence, is thus characterized as a weapon by those
who ‘didn’t get to decide’ the rules of language —
women and minorities who were excluded from
the process of creating linguistic norms. Golding
alleges the patriarchal origin of linguistic norms
by quoting a famous question of Stein’s: “Suppos-
ing a sentence is clear whose is it?”* Stein wasn’t
the only feminist writer whose elliptical poetry
resisted the habitual—and one might, on the ba-
sis of her previously cited question, automatically
add ‘patriarchal’—syntax used previously in poet-
ry. Mina Loy, particularly in the cycle Songs to Jo-
annes, made rich use of ellipses. Her goal, how-
ever, wasn’t limited to a feminist undermining of
the sentence: the gaps created by her use of ellips-
es weren’t only related to meaning, but also to tone
and atmosphere. The freedom won by rejecting the
necessity of logically connected verses mostly mi-
metic of non-poetic speech allowed Loy to create
“tonal complexity — encompassing despair, yearn-
ing, regret at missed opportunity, a poignant sense
of loss, vulnerability...””® This relation between
disjunction and ambivalence does not necessarily

Golding, Alan. 2015. “Experimental Modernisms.” IN The Cambridge Companion to Modern American Poetry, ed. by

Kalaidjian, Walter B., p. 3749, New York: Cambridge University Press.

% Ibid.
27 Ibid.
2 Ibid.
» Ibid.
0 Tbid.
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have to represent a movement towards defamiliar-
ization, and through it to a focus on the materials
of art or an ideological rejection of socially accept-
able forms: ambivalence can be a goal in itself.

A sentence without ellipses®' is linear in the
sense that it represents a train of thought that fol-
lows an uninterrupted flow of meaning; the various
vistas of meaning a single word possesses are nar-
rowed down to the one sensible to the context de-
termined by the words on either side of it. In this
sense, ecllipses represent a resistance to linearity.
Even though the words around an ellipsis could
strongly suggest a particular word or theme, the
verbal frame around an empty space cannot present
the same level of semantic fixity as a written word
filling that empty space. In fact, the sole fact of
the existence of an ellipsis necessarily hints at the
possibility of multiple occupants of the gap. The
absence of pronouns or prepositions, for example,
could render the type of relationship between two
nouns ambivalent. The absence of a noun or ad-
jective, on the other hand, opens up a small infin-
ity of possible meaning. If represented in a visu-
al way, instead of proceeding down a linear path, a
train of thought ‘fans out’ into a palette of seman-
tic possibilities in a sentence containing an ellip-
sis. Golding, in describing the aesthetic function
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of disjunction of Tender Buttons, utters a formu-
la applicable to elliptical verses in general: “indi-
vidual words retain and even multiply their pow-
er to signify.”? Some ellipses allow for more free-
dom than others—indeed, in some contexts it is
very clear that a specific word is implied by an el-
lipsis—however, authors such as Loy, Stein, and
many others made rich use of the ambivalence in-
herent in leaving gaps within the written text.

1.5 Ambivalence and Defamiliarization

This capacity for— and pleasure in ambivalence
is also closely tied to the shifting perception of the
role of the reader in avantgarde poetry as compared
to preceding literary movements. The passive, re-
ceptive reader is replaced by the active, interpret-
ing one.** The authority of the poet, the lonesome
romanticist hero, basking in— and suffering from —
the isolation of genius, is overthrown. The poet, in-
stead, professes his love for the masses, and seeks
out dialogue with them, having faith in the likeli-
hood of being understood. Leaving blank spaces
to be filled, in the context of an author-reader rela-
tionship, is both a profession of faith in the ability
of the reader to fill them in, as well as an invitation
to do so. With their use of ellipses, the poet leaves,
in Golding’s words, “apparently disconnected parts

The concept of a sentence implied here is one most frequently encountered in both speech and literature—one that follows

a logical principle—thus purposefully nonsensical writing, such as works from movements such as DADA or absurdism, is

excluded from this statement.
32

Golding, Alan. 2015. “Experimental Modernisms.” IN The Cambridge Companion to Modern American Poetry, ed. by

Kalaidjian, Walter B., p. 37-49, New York: Cambridge University Press.
33 Freise, Matthias. 2012. “Alle Macht Der Avantgarde!” IN Slawistische Literaturwissenschaft: Eine Einfiihrung, p. 253-277,

Tiibingen: Narr.
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that the reader must then reassemble.””** Thus, am-
bivalence becomes a tool for communication.
However, the use of ellipses can also be, quite
simply, the rejection of particular meaning. Gold-
ing reveals that William Carlos Williams “treats
with consistent sarcasm (...) the friends who ask of
the poet’s construction (Williams’s term) ‘but what
does it mean?””*> When used for this purpose, el-
liptical poetry becomes an invitation to perceive
meaning as open-ended, and the poem itself is an
exploration of possibility rather than a statement.
This goal is congruent with the avantgarde desire
to create art of semantic magnitude, art that can
contain a bandwidth of meaning unavailable to its
predecessors.*® In his poem, Manifest, the Polish
writer Aleksander Wat gives a voice to the ‘meta-
physical hunger’ of the avantgarde poet who de-
sires to “to devour the universe and its shadows”.?’
As mentioned before, while it is possible to list
off the aesthetic functions of a certain device, it is
also important to look at how these functions play
out in the context of a specific poem. For this rea-
son, the next step is to supplement general conclu-
sions with an assessment of the context in which a
given ellipsis is embedded. In the following sec-

tion, the aesthetic functions of ellipses discussed
above will be located in two poems by Charles
Reznikoff and Ezra Pound and their role there-
in will be analyzed. The goal of this process is to,
firstly, demonstrate the way these functions tie into
the thematic underpinning of the poem, and sec-
ondly, to discuss their relationship with the princi-
ple of subversion.

2. Charles Reznikoff’s Untitled
Poem and Ezra Pound’s In A Station
of the Metro: Ellipses for the Sake
of Compression, Structure, and
Subversion

An untitled poem by Charles Reznikoff, writ-
ten in 1918, embodies the spirit of laconic, ob-
ject-centric Imagist poetry.®® It embodies the way
ellipses can be used to achieve compression and
specific structure, resulting in a ‘lyrical concen-
trate’ with a highly suggestive arrangement of
words. The poem reads as follows:*

Golding, Alan. 2015. “Experimental Modernisms.” IN The Cambridge Companion to Modern American Poetry, ed. by

Kalaidjian, Walter B., p. 3749, New York: Cambridge University Press.

3 Ibid.

3 Freise, Matthias. 2012. “Alle Macht Der Avantgarde!” IN Slawistische Literaturwissenschaft: Eine Einfiihrung, p. 253-277,

Tiibingen: Narr.

English translation by me, from the German translation by Matthias Freise. Source of German translation: Freise, Matthias.

2012. “Alle Macht Der Avantgarde!” IN Slawistische Literaturwissenschaft: Eine Einfiihrung, p. 253-277, Tiibingen: Narr.
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“On Brooklyn Bridge I saw a man drop dead.
1t meant no more than if he were a sparrow.
Above us rose Manhattan;

below, the river spread to meet sea and sky.”

Owing to the immense role structure plays in
this poem, an analysis of form is due as a first step.
An immediately noticeable feature of the poem are
the two sets of parallelisms, the first formed by the
first and third verse, the second formed by the sec-
ond and fourth verse. Perhaps a somewhat prema-
ture observation, considering the thematic signif-
icance of these parallelisms has yet to be delved
into, but the role of ellipses here is easy to overlook
— it is overshadowed by the conspicuous parallel
structure of the poem. However, what ellipses do
for this poem is that, by aiding its brevity, they al-
low the words that form the halves of the contrast-
ing images in the poem to line up precisely. Drop
and rose are both second-to-last, as well as spar-
row and sea and sky. The contrast between the first
and third verses is also made more acute by the
auditory and visual likeness of man and Manhat-
tan. Without ellipses, a less laconic poem wouldn’t
have been able to showcase the contrast as pun-
gently. And this contrast, intensified by the sparse
language in the poem, is what delivers the thematic
drama: the smallness of mortal beings in its eternal
opposition to the grandeur of inanimate and more-
or-less immutable things.

More-or-less is a necessary qualification, es-
pecially for a marker of civilization such as Man-
hattan, considering that man-made objects possess
considerably less immortality than a body of wa-
ter or the atmosphere. However, the man still drops
and Manbhattan rises: object triumphs over subject
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by virtue of its incomparable longevity. Similarly,
the second and fourth verse aren’t only a compari-
son of animal versus landscape, but also a contrast
between smallness and grandeur, betraying the un-
stated yet implied proportions of the disparity be-
tween man and Manhattan. What is more, the two
images, one of the living being, and the other — of
the inanimate object, undergo a gradation. Man is
reduced to no more than (...) a sparrow, where-
as Manhattan becomes river, spreading into a fu-
sion with sea and sky: one expanse flowing into
the next, the inanimate world increases in size un-
til it encompasses all: civilization, bodies of wa-
ter, and the atmosphere. Finally, a third, anaphoric
parallelism: above is Manhattan, below is the riv-
er, which then widens out, is employed to is forti-
fy the overarching, all-conquering unity of the in-
animate, in which a being as small as man can be-
come only lesser, driven to despair which only ex-
acerbates his diminution.

Similarly elliptical, yet finding correlation
between nature and man, rather than contrast,
is Ezra Pound’s poem In a Station of the Metro.
Pound writes:

The apparition of these faces in the crowd:
Petals on a wet, black bough.

The parallelism here is between faces and
petals, as well as crowd and bough. The poem is
fraught with ellipses, and doesn’t establish a de-
finitive relationship between these concepts. How-
ever, rather than ambiguity and defamiliarization,
this feature of the poem aids clarity, instead, by lin-
ing up the corresponding concepts: faces and pet-
als in the first halves of their respective verses, and
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crowd and bough in the second. Pound, fascinat-
ed by east Asian culture,* was acquainted with the
popularity of parallelisms in Chinese poetry. Aside
from their relevance to Chinese poetry, the paral-
lelisms in this and Reznikoff’s poem relate to what
Pound defined as the “ideogrammatic method”,
a stylistic device often found in Imagist poetry.*!
This method entails the use of contrasting concrete
images, for which Pound coined the term ‘lumi-
nous details’, to express an abstraction.*

While in Reznikoff’s poem this abstract notion
could be summarized as human smallness amidst
the universe, Pound’s poem presents a different nu-
ance in its perception of the transience of mankind,
which can be derived from its Japanese art-inspired
subtext. The structure of the poem does adhere to
the rules of Japanese Haiku poetry,* and stands in
relation to Haiku in both an aesthetic and thematic
sense, combining laconicity and the recognizable
image of blossoms (presumably, cherry — a com-
mon Kigo, the Japanese term for seasonal word,
signifying spring in Haiku) on a black (presum-
ably, beautifully gnarled, flowing Ukiyo-e) branch.
A closer inspection of the aesthetics that inspired
this poem presents a way to decipher the its sym-
bolism. Being, owing to their tendency to perish
very quickly, a common symbol of mortality and
impermanence in the Japanese literary tradition,
“blossoms” call attention to the same qualities be-
ing present in their parallel counterpart, “faces”.

40

Yourself.
4 Ibid.
2 Ibid.
4 Ibid.

Thus, the theme of man’s impermanence is infused
into this Imagist poem. However, instead of the ac-
cent being upon meaninglessness and solitude (the
suicide in Reznikoff’s untitled poem is marked-
ly alone against the expanse of nature and city),
the focus here lies potentially on beauty and to-
getherness. Firstly, petals are generally considered
an image of beauty, which makes for a flattering
comparison, despite the possibility that they were
merely intended to accentuate the pallor of those at
the metro station, especially pronounced against a
dark backdrop. The branch, while serving the pur-
pose of representing the color scheme of the met-
ro station, as well as hinting at rainy weather, also
accentuates a common origin of its blossoms, thus
inviting a sense of togetherness, of shared humani-
ty, into the foreground. An additional interpretation
would be that civilization had found a way to mim-
ic nature on an aesthetic level, and so, in contrast
with Reznikoff’s pessimistic vision, Pound’s men
are in harmony with their surroundings.

Conclusion

The ellipsis is a device that lends itself well to
the needs of avantgarde poetry in the Russian and
North American literary and artistic canons. It ca-
ters to the need of expressing a novel, fragment-
ed cultural landscape and to remodeling the lyri-
cal subject accordingly — to a figure as disjointed

Upstone, Sara. 2017. “Modernism and Surrealism.” IN Literary Theory: A Complete Introduction, p. 84-90, London: Teach

69



Sofija Popovska: ELLIPSES IN AVANTGARDE POETRY: AESTHETIC FUNCTIONS, CULTURAL. . .

and confused as its surroundings. Ellipses present
an incentive to interpret, a mode of reading essen-
tial to the avantgarde text, which is most often di-
alogical. Moreover, ellipses challenge the expecta-
tion of continuity and clear-cut meaning, thus pro-
viding the avantgarde principle of cultural and lit-

ly, through their power to question and subvert, el-
lipses foreground revaluation of long-standing aes-
thetic norms. By changing the way we think about
creating and reading literary texts, ellipses become
a vehicle for reshaping the relationships between
authors and readers, as well as societies and their

erary subversion with a formal equivalent. Final-  traditions.
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Coduja ITonoBcka

EJjiMncu Bo aBaHrap/iHaTa noe3muja: ecreTcku (pyHKIUHU, KYJITYypHA
HEONXO/IHOCT M ONIITHOT MPHHIIMI HAa cy0Bep3uja
(Pesnme)

Llenra Ha oBaa cTaTHja € Ja TM WACHTH(UKYBA U Ja JUCKYTHPA 32 HAJUCTAKHATHTE CTETCKH (YHKIMH Ha
eNTUIcaTa BO KOHTEKCT Ha aBaHTapjHaTa Moe3uja, Kako W HUBHHOT OJHOC CO MOUIMPOKHOT YMETHHUYKH TPHHIIUT
Ha cyOBep3uja. [IpBHOT menm on cTaTthjaTa ro UCTpaxKyBa JAC(HUHUPAHETO HAa 3HAUCHCTO HA ,,CIIMIICATA’, UMAjKH
MpenBH/ KaKo Hej3uHaTa yrmotpeba Ouia BrpajeHa BO MPOMCHIMBATA JHHAMHKA MOMEly aBTOPOT M YHUTATENOT,
HAa OIMIITECTBOTO M TPAJHIMjaTa BO KOHTEKCT HA aBAHTAPHUTE KHW)KCBHHU JIBHKCHbA, U TH HUCIUTYBA HCj3MHHUTE
HAjrOJIEMH UCTAKHATH SCTETCKU (QYHKIMU BO OBaa IUTepaTypHa Gpopmariija: 1) mpuBieKyBamke BHUIMAHHE; 2) KOM-
npecwuja; 3) AucjyHKIHja; 4) aMOUBAJICHTHOCT; 5) nedamunujapusaiyja. BTopuor nen npercraByBa NpuMeHa Ha Te-
opeTckara aHalii3a oJ] IPBUOT JIell BO OJJHOC Ha JiBe NecHU o1 uMakuctute Yapic Peznnkos u E3pa [laynn, nsajua
MOCTH HA CEBEPHOAMEPUKAHCKATA aBaHrap/a.

Kayunu 300poBu: enurca, aBanrap/a, cyoOBep3uja, INTepaTypeH ypen, ecteTcka QyHKImja
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JIUTEPATYPATA U UHTEPHETOT
(MHTEPTEKCTYAJIHOCTA U UHTEPMEINJAJIHOCTA
BO COBPEMEHHOT PACKA3)

Kiyunu 360poBu: Biujanue, npeBoJ, MHTEPTEKCTYaTHOCT, HHTEPMEAM]jaTHOCT, Packas

HamecTo BoBea: TeopeTckH NapagurMu
3a packa3or

Toa mTo MHTpUTMpPa BO paMKHUTE HA TeOpHja-
Ta Ha Packas3oT ¢ (aKTOT JeKa pacKa3oT HE MOXKe
Ja ce neduHupa, OJHOCHO HE MOXKE Ja Ce W3Haj-
JIe HeKOja KOHEYHa ofipenda win nedunuimja. 3a-
TOA TOCTOjaT Pa3IMYHU TEOPETCKU MapagurMu 3a
neduHUIMja Ha packa3oT. Ha mpumep, Teopujarta
Ha Enrap Anan o, koj 3a cpeMIIITeH eJIeMEeHT Ha
packasoT ro MmocTaByBa ,,eAMHCTBOTO Ha BIIEYATO-
kot (unity of effect) Ha nmpukasHaTa, OJHOCHO UM-
MPECUBHUOT MOMEHTYM KOj TO HEMaar IpPO3HUTE
U JUPCKUTE HApaTHBU, I'O MPUOIMKYBa PackazoT
MOOJHCKY JI0 Toe3ujara.

,»JlOJITUTEe IPO3HH U JIUPCKU HAPATHBH CE Ma-
CHBHM TeJla Ha KOM MM HEJOCTacyBa MOMEHTY-
MOT ¥ KOH, OMJIejKH HEe MOXKaT jJa Oujar npovyura-
HU Ha €IHO 'CEIHYBame', Ce OTCTPAHETH O]l HEU3-

MepHara cuja Koja MpOW3JeryBa Of IeiauHara."
(edunupame Ha KPaTKHOT packas //WwWWw. reper.
net.mk.htm)

Teoperckara mapagurma Ha bopuc Ejxenoa-
YM TO OfIpelyBa pacKka3oT MPEKy CHKETO, JInTepap-
HOCTa, OJJHOCHO TPEKY €CTETCKHOT e(eKT IITO ce
MpeIM3BUKYBa Ha KpajoT, of ,,eKCIUIo3hjara’ Ha
cumbonmaHOTO janpo. MuaTtepecen e Xymmo Kopra-
cap Koj TI0 HeKoja aHaJOTHja, OAPETyBajKu o po-
MaHOT cO (PMIIMOT KaKo ,,0TBOPEH pell’‘, cMeTa JAeKa
packa3or Tpeba jaa ce ofpeayBa BO OJHOC Ha (o-
torpadujara Koja € o1 ,,0rpaHU4eH pea’, ,,u Toa BO
OITHOC Ha TIOJIETO Koe KaMmepaTa ke 1o ordaru u ec-
TETCKUOT TPEIN3BUK BO OIHOC Ha OTPaHUYEHOC-
ta*“. Mepu Jlyuc Ilpar ja moTeHuupa 3aBUCHOCTa
Ha PackasoT OJf POMaHOT U € yOeJieHa 1eKa pacKas-
oT ¢ ()parMeHTapeH OUJICjKH ,,MMIUIULIMPA MOIIH-
POK KOHTEKCT, KOj € MOTpeOeH 3a Toj 1a Oujae pas-
opan”. ([ledunuparme Ha KPAaTKHUOT packas //Www.
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reper.net.mk.htm). MaTepecen e mpucramor U HA
Hanun T'opaumep, koja MOTeHIUpajKu ja Kpu3aTta
Ha POMaHOT BO BPEMETO Ha MH()OPMATHUKO-TEXHO-
JIOIIKaTa eKCIaH3Mja, CMEeTa JieKa packas3oT, BO OJl-
HOC Ha POMaHOT, € Tmomnpudamimpata Gopma mpu
nmodarauBocTa Ha OOjeKTHBHATa CTBAPHOCT, OW-
Jiejku TIpeKy (hparMeHTapHOCTa yCcIeBa Jia ro mpe-
Hece ,,MOMEHTOT Ha BUCTHHATA ", JuTabuHara Ha pe-
annocra. [lopanu pparmenTapHocTa 1 enacTUYHa-
Ta, OIHOCHO HecTaOmiIHaTa (popMa, Taa CMeTa JieKa
packa3oT mpuiiera Ha MoJiepHaTa CBECT, Koja (pyHK-
[IMOHMpA TIPEKy NMPHUHIMIOT Ha CTpAIlHATa HECH-
rypHocT. TeoperckuTe mapaaurMu JOKaxyBaaT
JeKa pacKka3oT € JUHAMHUYEH >KaHp, U3BOHPEIHO
eJIaCTHYCH — KaHp BO MpoIIecC.

,»CIIO)KEHHOT CEMHO3UC Ha packa3oT reHepupa
CJIOKCHU PACKa3HH OOIUIIH... PACKA30T IMOKaKyBa
HAKJIOHETOCT CIpeMa CHTE BHIOBH Ha 'TyT TOBOD,
cripeMa JIMHTBUCTUYKHUTE W EKCTPAIMHIBUCTHY-
KATE CEMHUOTHYKU MEIUYMH ... IOETCKHOT U ece-
HUCTHYKHOT XUINCPTCKCTYAJIHUOT W BU3YCIHU-
oT (JIMKOBHHOT, (PUIMCKHOT, CTPHUIIOT, cajoep / Ku-
Oep mpocTopoT) U My3ukara. CUTe HUB TH MPEKO-
nupa 1 mpeyHKIIMOHAIN3HPA, COTTIACHO MOTPedH-
Te Ha CONCTBEHHOT HapaTBeH Koi.“ (KymaBkosa,
2007: 63-67)

HNHTepTeKcTya HOCT U
HHTEPMeIHjaTHOCT

Bo Hamara kHWKeBHA cpeiuHa, a pa3MHCIy-
Balll 32 MHTEpMenujanHara temMa Kuuoicesnocii —

1

unitiepneiti Hem30exkeH ¢ Anekcanmap [Ipoxorm-
€B CO U3BOHPEAHUTE eceu bopxec u Komiijyitiepoil
200" u E-mejnoiti 60 maxegoHCKUOMl packas
(2007). Bo nmpBHOT HajaBeH ecej aBTOPOT ja Harva-
CyBa XUIOTETUYKATa MPETIOCTaBKa, TO 3aMUCITyBa
Bopxec, kKmacuKOT, THTEPTEKCTYaTHHOT U KPY>KHHU-
OT TIOeT, OJTHOCHO MITAHOT bopxec Kako KOMITjy-
TEPCKH UTpay/Xakep KOj HEMPHKOCHOBEHO ,,BPIIU
JISNICHTpaIn3alnja Ha MOKTa Ha uH(OpMUpame-
T0... ro pymu Lentapor®. (IIpoxomues, 2005: 18)
Heciyyajuo ro mounysa ecejor co jukoT Kapioc
Apxentuno Jlanenu om packasor ,,Anmed*, koj ro
3aMHCITyBa COBPEMEHHOT YOBEK ,,BO HETOBHOT pa-
00oTeH kKaOWHET, Ha TpUMEp BO arojiHaTa Kyja Ha
HEKoja TBpAMHA, OTIpeMeHa co TenedoHu, Tenerpa-
¢u, MaruyHu J1TaMOU, IJI0CapH, TPErIen Ha BO3-
HUOT pexn, OwnreHw...“ (Anekcammap I[Ipoxomm-
eB, bopxec u komiijyiepoin, Cromje, 2005: 13) 3a
Jla TO TMOTEHIIMPA COBNAramkeTO Ha CBETOT J0j/IeH
BO co0ara, CO MPUCTUTHYBABETO HA KOMITjyTEPOT.
OpxroBopoT Ha nipamamero Ha [Ipokonues — Konky
METOJI0JI0THjaTa Ha MHTEPHET € OBP3aHa Co CTpa-
Terujara Ha BOpXecoBCKOTO TBOPEMITBO?, YIIaTyBa
Ha MMIIEPATUBOT JIeKa YMETHOCTa TOCeayBa MOK
Jla ja COBIIa/lyBa TEXHOJIOTH]jaTa, IyPU U Jia ja cTa-
BU TIO/I HEj3WHA KOHTPOJIA, 32 CMETKA Ha 3aCUIIy-
BamkEeTO Ha morpedara 3a cyOjekTHBHA ciio0oaa U
cyOjeKTHUBEH U300p, CEKOTalll BO CIIPOTUBEH OJTHOC
CO KUOEPHETHYKUTE IEHTPATUCTHYKNA KOHBEHITNH.
Kako mro 3a0enexyBa u kpuTukara, GakT € gexa
3a [IpokormeB bopxec e camara KHIKEBHOCT, ca-
MaTa YMETHOCT KOja ja MpeMHHyBa TEXHUKaTa, U

Bo ¢yHkuuja Ha BiIMjaHUETO M MHTEPKYJITypHaTa KOMyHHKanuja, 30upkara ecert bopxec n koMmjyrepute oj1 Ayekcanuap

IMpoxomnues, Bo 2012 roxuna, MHCTUTYTOT 3a MakeJIOHCKA JINTepaTypa ro 00jaBu Ha ajJ0aHCKH ja3uK BO NpeBo] Ha Adpum

A. Peyzenu.
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(bakT e nexka MHTepMeIrjaTHaTa TeMaTHKa JIUTepa-
Typa — UHTEpPHET € CHIIHO TpHudaTeHa BO COBpeMe-
HUOT KHIKEBEH M YMETHMYKH CBeT. Toa U ro mo-
TBpAyBa [IpoKkomnueB BO CBOMTE aHTHYNATCTBA O
CeIlyMJICCETTUTE TOANHU, KOTa TO HarllacyBa ,,lpo-
KJIAMHPAHOTO HAYEJIO 32 MHTEPMEIHjaTHOCTa .

,»He TmocTojaT yMETHOCTH O TIPB, BTOP, M TPET
pen... Jlureparypara Tpeba na ce HaxpaHu co ¢o-
Torpadujara, (GUIMOT, CTPHUIOT, POK-My3HKara,
tenesusmujara‘ (IIpoxornues, 2007: 142), Bo koH-
TEKCT T'O MPETIOCTaByBa M HMHTEPHETOT OJHOC-
HO €-M¢jJIOT.

Bo ecejor E-mejnoii 60 coepemenainia ipo-
3a (2007), [IpoxonueB ro moTBpAyBa (HaKTOT AeKa
BO COBPEMEHOTO BpEME, HHTEPHET KOMYHHKa-
yjara OJHOCHO e-TIOIITara CTaHa COCTAaBEH el
O] CEKOjIHEeBHAaTa KOMyHHKaIja. E-nomrara uH-
TEH3WBHO ja 3a0p3a KOMyHHUKaIlfjara momery ak-
TEpUTEe, U HE CaMO TOa, TyKY ja 3aMEHH M (PyHK-
LUOHAJIHOCTA HA MMMCMOTO U TO MPOLIUPH eCcTe3-
HCOT, KIIyYHHOT [OMM Ha COBpEMEHaTa eCTETHKa.
Bo pamkuTe Ha HapaTUBHHUTE MOJYCH, JINKOBUTE
JIpaMaTU9IHO ,,MejIHupaar’’, Ho Toa ce MPOKHIKYBa
BO paMKHTe Ha TekcToT. lIpokomueB cmera ,,Jexa
3a pa3iMKa O] KJIACHYHOTO THCMO, MEJJIOT €, Ce
3Hae, TPOLIMB, NIa 3aT0a U HETOBOTO COYYBYBAaHHC
BO KHIDKEBEH TEKCT YECTO € CBOEBUIHA MUMHUKPH]ja
(v HOCTanTHja) HA HEKoraiiHara KJaCH4YHa
KOPECTIOHJICHITH]a TI0 MHUCJIOBHOTO BIIa00UyBambe
u ctaot™. (IIpokormes, 2007: 144)

WuTepmennjanHocra € TEPMHH KOj MoOApa3-
Oupa (DyHKIMOHAIHU BPCKH MEry MeIuyMHTE, a
€JIeH O]l MenuyMuTe Tpeba ja Ouje o obiacta
Ha yMeTHOcTa. Ha mpumep KHWKEBHOCTA, OJl KOj
OmwI0 MeIuyM Ja TpezeMe, Tpeda Ja T TMPEKOIH-

pa criope moTpeOUTe Ha CONCTBEHHOT HapaTUBEH
koa. Cmopen I1. [MaBnuuuk, ,,JHTepMenujanHOC-
Ta € MocTanka co Koja MaTepujauTe U CTPyKTypa-
Ta Ha eJIHa JUCIMIUIMHA ce TIpeHecyBaaT Ha JIpy-
ra, a IpUTOa €IHa OJ THE TUCIUILUINHU OOMYHO €
yMeTHHYKa. Taka yMeTHOCTa MOXKE Ja BIIETyBa U
BO OJIHOC CO APYI'M HEYMETHHYKH JUCIMIUINHH .
(Pavlicic, 1998: 151)

Bo KOHTeKCT, 3ae7HO co TeopeTnuapor K. Ky-
JIaBKOBa, CMeTaMe JeKka Mopdoiomkara monmnBa-
JIEHTHOCT Ha PacKasoT ja TeHepupa HeroBara WH-
TEepPTEeKCTyallHa W WHTEpPMEUjaiHa TIOJINBaJICHT-
HOCT. TakBU MOP(QOJIONIKK MOJMBAIIEHTHH pacKa-
34, ce packasuTe o 30upkara Jhyoos 6o epemeitio
Ha @ejcoyk on Apnuua Depusn, kou (PyHKIHO-
HUpaaT ¥ MPEKy HHTEPMEANjaTHOCTa, MIPH IITO Ce
MPEKOANPA UHTEPHETOT KaKo ,, Tyl TOBOP*“.

Bo Bpcka co BiujaHMETO Ha €QHA Of JOMU-
HAaHTHUTE KaTerOpuH BO UCTOpHjaTa Ha KoMIapa-
TUCTHKATa U YeCTO IUTHPaHa OJ CTpaHa Ha KOM-
MapaTucTHTE, CE CMETa JieKa: ,,HUTY C¢JICH HACTaH,
HUTY €IHa JUTeparypa He € COOABETHO c(areHa
OCBEH BO OJTHOC Ha JPyTd HACTaHW, HA JPYTH IU-
Teparypu‘. (Bassnett, 2007: 136)

Opnpenbara ykakyBa Ha (PakTOT JieKa IUIIIY-
BabCTO, HA PA3JIMYHU HAYMHU, € HEKAKO [TOBP3aHO
U JIeKa HAa9MHOT Ja Cce JI0jae A0 pa3ouparke Ha JIH-
Teparypara € Ja ce Mpu3Hae JAeKa oCTojaT OTHOCH
Mer'y TUCaTelInTe U TEKCTOBUTE IITO THE TH TBO-
par. Bo TpaguunonaiHaTa KOMIapaTucTHKa 00nY-
HO C€ UCTpPaKyBa BIHMjaHUETO Ha €ICH TEKCT BP3
JPYyT TEKCT WM Ha €CH aBTOp Bp3 Jpyr aBrop. U
Toa ¢ HemoOuTeH (akT. EqHo TakBO Mpemo3HaTIIH-
BO BIIMjaHWE KOTa aBTOPHUTE MUIIyBaaT BO pa3iind-
HH BPEMEHCKH [IEPUOAN U KOTa IPETXOJHUOT aBTOP
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BJIMja€ Bp3 NOHOBHOT aBTOpP € (YHKIMOHAJIEH BO
30upkara packasu Jhyoog eo epemeitio Ha DejcOyx.
Bnunjanuero e ¢yHkunonanno Ouzaejku mocrojar
BUUTUBH, TPETO3HATIMBU BIHjaTeIHU €JIEMEHTH
Ha eJICH MPETXOJICH TEKCT, BO JIPyT TekcT. Ha mpu-
Mep, BIIMjaHHeTO Ha eceute Ha lIpoxommer (bop-
xec u xomijyiuepuitie © E-mejnoiui 6o cogpemena-
itla iposa) BO 30upKara packazu Ha Papusu. 3Ha-
YM, TOCTOM (PAKTOT KOTa €CEUTEe KaKO MPETXOTHH
TEKCTOBH BJIMjaaT BP3 MOHOBUOT TEKCT — T.€. 30Hp-
Kata packa3u. Kora tekctor A Biujae Bp3 TEKCTOT
b., xako mto 6u oxgpemun Y. Exo.

,HO ma ce BparaM Ha NOHEXHaTa TeMa, Ha
€-MEjJIOBUTE, OJHOCHO Ha JbyOOBHATa IpEenuc-
Ka... 3a0p3aHUTE MEjJIOBH, M YIITE M03a0p3aHUTE
CMC-niopaky ITO CH TH pa3MEHyBaar JBOjKUTE
KOW YeCTO C¢ YIITEe HE Ce HU CPETHAJIC BO YKHBO-
TOT... BUCTHHCKaTa KOMyHHKalMja, TEKCTyalHa |
€pOTCKa, Jjoara co pa3MeHa Ha e-MejiIoBHTe... Tyka
MHTEPHETOT CUTYPHO OCTBAapyBa MHOT'YKPATHO I10-
Jo0ap pe3ysiTaT ol HajyCICIIHUTE areHIIUU 32 JbY-
00BHO MocpeayBame!... A KOJIKy 07 THE BPCKH I10-
TOa K€ OTICTOjaT, TOA M HE € BAJKHO. A 3apeM HHTEP-
HETOT HEe HU CITy)KHM KOTa HU € HaBUCTHUHA TOTpe-
oen? He camo na HE ja xpanu miry3ujara. Tyky, ga
HU Hajje 3a0aBa ¥ TPOBYE CMHCIIA BO YECTHUTE 3/10-
JIEBHU YaCOBU IITO HE MpHMaraaT BO TIOOAIHOTO
cento. EHTy3uja3MoT, OHOJ I1ITO j10ara oj] CPIETO, €
ocioboneH o 3eMjuHaTa Texka. Kako n wHTepHe-
TOT, TOJNKY Op3, TOJIKY JI€CEH, TOJKY... €HTy3Hjac-
tnuku!“ (Ilpoxorues, 2008: 143)

,»J1Ba JI1Ka, 03 KOHKPETHH UMHUIba, KOU KHBE-
aT ’BO KyKa CO TWra‘, BO BUPTYEJICH MPOCTOp, CO
CTOTHIU MTPO30PIH U COOH, M KOU MPEKY EKPaHOT
Ha MOOWJIHHUTE TelIe(hOHN TAWHCTBEHO KOMYHHIIH-
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paar, yaTyBaaT, pa3MEHYBajKH Tl JbYOOBHHTE IO-
paku ezieH co apyr. Enen 3HauaeH AeH, TOJIKY MHC-
THYEH, JIMKOT CO MMe JINYHaTa 3aMenka Toj, ke J0-
Oue mokaHa 3a mpujarencTBo. Ox JbyOOTTUTCTBO, K
TO PUTHCHE KOITYETO 3a MpHQaKame Ha IprjaTe-
crBoto. Of npyrara cTpaHa, JIMKOT CO MMe JINYHa-
Ta 3aMeHKa Taa, To 4yekalle BUCTHMHCKHOT, JOJTO-
0apaHuOT MPHHI] KOj YEKOPH 110 BUPTYEIHUOT €Tep
co Op3unHa Ha Baj-(baj. JInuHKMTE 3aMEHKH, JIMKO-
Bute Taa u Toj, xxuBeat Ha DejcOyK, )KUBEaT BUP-
TYeITHO, JAajJeKy Of peasHocTa, 0e3 OHHEe BHCTHH-
CKH JIOTTUPH, THE ja JO)KUBYBaaT KBaHTHATa JbYOOB.
dotorpaduute WTO I'M MpakaaT ce HUBHUOT ja3UK
Ha KOMYHHUKaI1ja, eJHa MOJIHCEeMUYHa a30yKa Koja
ce pa3sMHOXYBa, Koja OECKpajHO ja pa3MHOXKYyBa
JpyOoBTa. Jlmkor co mme Taa My ru mpaka ¢oro-
rpaduuTe Ha KOM T'M TIOKaKyBa YCHHUTE HJIM HO3€E-
Te, 10JeKa JIUKOT co UMe T0j, eHTY3UjaCTUUKH, TH
BKycyBa (oTorpaduuTe mojaBeHd Ha €KpaHOT Ha
MOOMITHHOT Tesie()OH M MTOMHUCITYBa JieKa Taa Bed-
HO ke Omme Herosa. M xora Taa BUCTHUHCKH CIIH-
eja co HeKoj ApyT, Hekaxe maneky, dhotorpadum-
Te Ha €KPaHOT IITO I'M YyBalle BO CaHIa4eTo Oea
MocToT, Oea Bpckara, Oca HajybaBaTa camonzMama
neka Taa BeuHo ke My mpunara. Ejnen aeH, nukot
Taa, ke To cMeHU Op0ojoT Ha TeneOHOT, Ke TH Tpe-
HacoYM eMOITMHTE, ke MHCTaMpa HOB Bajoep, on
Kaje, co Op3nHara Ha Baj-(aj, K& UM TH UCIPATH
HOBUTE KUC-TIOPAKU HA IPYTUTE BMPEKEHU JIyfe .
(Farizi, 2019)

Bo T0j KOHTEKCT ropeHaBeJJeHUTe LUTATH, 10
HEeKoja aHaJoruja, JAOKaKyBaaT Jieka KHUIKCBHU-
OT KaHOH EHTPONHpa. ABTOPUTE CEKOraml ce MOJ
BIIMjaHUE OJf OHA INTO TPETXOAHO TO MPOYNTA-
ne. ITucarenor (B0 0BOj ciiy4aj aBTOpOT Ha 30HUp-
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KaTa packasu KOM ce IpeAMET Ha aHalIu3a) € MOoA
BJIMjaHUE Ha OHA IITO IO MPOYMUTal (KaKo U eceu-
Te Ha [IpokonueB), Iypu 1 Kora NHIIyBa Ha pa3Jiu-
YeH aHp O]l HeTOBUTE OMMJICHU WJIM HajHOBH Ma-
TEpHUjaliv 32 YUTAIbE.

,», JEKCTOT € MHIIYyBambe KOE BKIIyuyBa UUTAHE
Ha NPETXOIHUOT KHIKEBEH KOPILYC, BKIy4HTEN-
HO ¥ Ha OUBHJIM3ALHUCKUOT METaTeKCT U apXETEKCT.
[MocTynaToT ’KHM)KEBHOCTA € COYMHETa O]l KHH-
KEBHOCT® TO aKTyaJIu3upa OAHOCOT KHHMKEBHOCT
Y KHW)KEBHOCT, KHIDKEBHOCT M KYJITypa, HACIIPOTH
TpaauIFoHaTHaTa pedUIeKCHja 32 MUMETHIKUTE U
(PUKIIMOHATHUTE OIHOCH Mel'y KHM)KEBHOCTA U CT-
BapuocTa®. (KymaBkoBa, 2008: 269)

[Ipeky unTameTo He ce peaau3npa camo Birja-
HUETO TYKy W MHTEPTEKCTYaJTHOCTa, OJHOCHO WH-
TEPTEKCTyaTHOCTa C€ CMETa 3a BiHjaresneH (eHo-
MEH KOj € LIeJIOCHO 3aBUCEH Of YuTameTo. MHaky,
MTOMMOT MHTEPTEKCTYAIIHOCT 3a MPBIIAT IO BOBEJE
Jynuja Kpucresa Bo 1meeceTTuTe TOAMHN Ha MUHA-
THOT BeK. MIMajku ro Kako mapaaurma Jiujanorus-
MOT Ha baXTHH, OJJHOCHO HEroBaTa ernoxaiHa pas-
MHCJIA ,,IeKa TEKCTOT JKUBEE JOIMHUPAJKH CE CO APYT
TEKCT", Taa CMeTalle JeKa UHTEPTEKCTYaaIHOCTa €
,»MO3aUK O IUTATH * KaJe ILTO ,,CEKOj TEKCT € af-
coprnuyja u Tpanchopmauuja Ha apyr. Crnopen
Hea, TOUMOT MHTEPTEKCTYyaTHOCT MPETIIOCTaByBa
JieKa c& MMa HEKaKOB OOJIMK Ha BIIMjaHHE HMJIH T10-
3ajMyBam€ O]l MUHATUTE KHIDKEBHM Aeia. Poman
Bapr, ucro taka, TBpaeIIe AeKa ,,TEKCTOT € Halpa-
BEH O] MOBEKE CMHCU' 3aToa IITO MHUCATEIUTE U
»,MellaaT ¥ TH KOH(QPOHTUpAaT" MOCTOJHUTE 3HA-
4yewa. KHUrUTE HE ce MuIlyBaaT BO BakyyM. Taka,
cniopen Dyko, ,,THe ce GaTeHn BO CUCTEM O pe-
(hepeHTHN BpEIHOCTH Ha NPYrH KHUTH . 3abere-

JKHUTEJEH € GaKTOT ILTO CEKOj Off TEOpPETHYAPHTE ja
MCTaKHyBa MCTaTa MOCHTA: 3HAUYCHHETO Ha TEKCTOT
UM JIOJDKU TIOBEKE Ha JAPYTHTE TEKCTOBU OTKOJIKY
Ha MMHCATENOT KOj TO CTaBa CBOETO MIME Ha JIEJIOTO.
Toa € HHTEPTEKCTYyaNHOCTA.

Nwmajku ja 3a pyHKIIMOHATHA aHAHM3a 30MpKa-
Ta packasu Jhyboes 6o spemeito na Dejcoyk, ja 3a-
OeJe)xKyBaMe MHTEPTEKCTYaIHOCTa, pa3HOBPEMEH-
CKara KOMYHHKallija Ha TEKCTOBUTE, BO KOHKpET-
HHOT CJIy4aj cO pOMaHOT JhyOos 60 8pemeitio Ha
Konepa Ha Mapkec. Jleka UHTEPTEKCTyalIHUTE Of1-
HOCH MOXE JIa C€ HajaaT BO MHOTY (DOpMHU Ha ITH-
Teparypara — pa3JIMuyHU TEKCTOBH ITOCTOjaT MPEKy
HUBHATA BPCKA CO MIPETXOIHUTE JINTEPATYPHH TCK-
CTOBH — IMOTXPaHYBajKH C€ CO WIEjaTa JeKa HUTY
€ICH TeKCT HE € YHUKATCH, TOKaKyBa U OBOj (hakKT.
Toa mTo T OBpP3yBa TEKCTOBHUTE HE € KAHPOT, HE
€ IMKJIMYHATa HapaTHBHA TEXHUKA HAMEHETA 32 3a-
JIpIIIKa Ha JpamMaruyHara atMocdepa, He ce Xpo-
HOTONMMYHHUTE TOCTaBKH, TOA IITO WHTEPTEKCTY-
AJTHO TH TOBP3yBa TEKCTOBHUTE € TeMaTa Ha Jby0o-
BTa. Bo poManoT Ha Mapkec JbyOOBTa € OHaa WC-
KOHCKaTa, HajTeMeJHaTa CTPacT Ha Y0BeKOT. dio-
peHTHHO Apmca, TMKOT Ha Mapkec, € 003eMeH 0]
cunara Ha JbyOoBTa cripema @epmuna Jaca, koja
ja deka moJjoBuHa BeK. DropeHTHHO Apuca, He-
TIOTIPABIIMB POMAHTHK, CIIOj HA MJIaAWOT Beptep
n KazanoBa, mopamu JpyOoBTa crpema Depmu-
Ha Jlaca e BOH ceOe, JIGMOHCKH € OJIalicueH, He
e BO cocTojba aa pacronara co cebecu Bo Tpe3Be-
Hara unHuHa. JbyOoBTa Bo Bpemero Ha dejcOyk e
0e3 (hu3ruka MPUCYTHOCT M HEXKHOCT, 0e3 (husuy-
K1 OaKHyBama 1 JIONHMPH, HE € pealiHa, Taa € BMpe-
JKeHa, BUPTyeJIHa, Pa3MHOKEHa BO €TEePOT, peruc-
TpHpaHa HeKaJie BO HEKOj HaJ3eMeH caTenuT. Dep-
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muHa [laca Ha Jpy0oBTa 01 BpemeTo Ha DejcOyk, e
Taa Ma)keHa )KeHa, Koja )KMBee BO KyKaTa CO THra,
co 0e30poj OTBOPEHHU BpaTH U MPO30PLHM HA €Kpa-
HOT Ha MOOWJIHHOT Tesie(hOH, CO Pa3HU KIMIICTH-
3UpaHy UKOHH, MHCTATUPAHU Ha €KPAHOT BO KOj ja
cobmpase poMaHTHYHATA JbyOOB BO HEKOW TacTa-
TYpH 3a YaTuparma OIXHOCHO 3a JbyOOBHH HpeTHC-
KU, ¥ OIIIMjarTa , JWINT Kora € HOTpeOHO Ja ce u3-
Opuiar HeBepcTBaTa. V3BoHpenHO (yHKIMOHA-
JIeH € KOHLETITOT Ha MHTEPTEKCTyaTHOCTa OU/IejKH
KHW)KEBHOTO JIEJIO TIPOM3IIETYBa HIIH € TIOJ BIWja-
HHE Ha IPETXOHO KHIKEBHO JIEJI0, €/ICH TEKCT KO-
pecroH/upa, TEeMaTCKu € MOBP3aH CO €/IeH IMpeT-
XOJIeH TeKCT. JbyOoBTa BO €IEKTPOHCKHOT CBET HE
(YHKIIHOHHpA CO MUCTUTE 3aKOHU KaKo IITO (DyHK-
[IMOHUpPA pOMaHTHYHATa JbyOOB Kaj Mapkec, u Toa
ce 3abernexyBa NPEKy HMHTEPTEKCTyallHaTa HpO-
HHUja Ha TapaboinTte of packasute Jhyoos 6o epe-
meito Ha Dejcoyk. Jbyoosra Ha Depmuna [laca ox
BpemeTo Ha DejcOyk, OoapujapeBckara ,,cryneHa’
Jby0OOB, 3a0eJiexkana cCo UMETO JIMuHa 3aMeHKa Taa,
nocTojaHo Op3a Hekajie, Taa HeMa BpeMe HUTY 3a
CBOjOT COMIPYT, HUTY NMa BpeMe j1a ro Muciu dio-
peHTHHO Apuca, Ounejku Op30 ke Ty MpeHacodn
EeMOIINUTE, TIPeKy HOBHUOT TelledOHCKU Opoj, ke
uHCTaIupa HoB BajOep, u mpeky ja3ukoT Ha cliuKa-
Ta (e/IHa CJIMKA KOJIKY Wijajia 300poBH), cO Op3uHa-
Ta Ha Baj-(aj ke ce BMpEeXKyBa Co APYTH BMPEIKEHH
nyre. Buctunckara jpy60B (kaj Mapkec), ayma0o-
KaTa JbyOOB, JbyOOBTa KOja M3BHpA O CYIITHHATA
Ha YOBEUKOTO OUTHE, JbyOOBTa KOja YeKa eIeH Ku-
BOT Jla ce peaju3upa, Taa Anabo4yrHa, BO JIeHel-
HO BpeMe, Kako Ja ja Hema. Ha npumep, ®epmuna
Haca na ®@apu3u HEMaA BpeMe /1a YeKa HU MET MHU-
HyTH. ,,JbyOoBTa BO BpemeTo Ha DejcOyK* Beke ce
MIPEeTBOpHU BO ,,CTyACHO 3aBenyBame” (bompujap),
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BO YHCT 3HAK, M30JHMPaH O] HEj3UHUOT pedepeH-
IIUjaJICH KOHTEKCT, CE MPETBOPH BO MIPEIMET CO U3-
rybena cymruHa. OBa € Taa KOHIETITyaTHa MOK Ha
MHTEPTEKCTYaTHOCTAa KOja TO Ha3HadyBa (aKTOT
JieKa CUTE KHIDKCBHU Jiena, 0e3 pasjiuka Jalii ce
HAMEHCKH WJIM He, TTOTEKHYBaaT WK Ce TIOJT BIHja-
HUE Ha TIPETXOJICH TEKCT, U (h)aKTOT HA MPOU3BO/I-
CTBO Ha KJIaCUYHHUTC TCMH, CO IIOMHAKBU 3HAYCHA.

3akiaydox

Jluteparypara, HU3 BPEMHUHATa, OICTOjyBasa
¥ Ce peasn3upaia peKy Hej3uHaTa CyITHHA — UH-
TepTeKcTyanHocta. [Ipeky cymTuHCKHOT (heHOMEH
Ha UHTEPTEKCTyaJHOCTa, TUTepaTypara ce npeoo-
JIUKYBa U Ce Mpeco3/iaBa HU3 BpeMumara. OBoj de-
HOMEH HITO MOCTOU C¢ JIO/IeKa IMOCTOM YOBEUKara
KOMYHUKaINuja HE MPUHYAYBa, HA HEKO] HAYWH, N1a
ro npudarume oHa mro ro npudarma u Exo kora
300pyBa 3a bopxec 1 HeroBara BOSHEMUPEHOCT 32
BJIMjaHHETO, BEJIECjKH JeKa ,,HajBaKHO € IITO KHU-
TUTE CH pa3roBapaar Mery cede™.

Bo coBpemeHnara npo3a, KOHKPETHO BO IMOCT-
MozepHara 30upka packasu Jbybos 6o epemeitio Ha
Dejcoyk, GYHKIIMOHUPA ¥ UHTEPMEINjATHOCTA U3-
paseHa NpeKy MHTEPHET KOMYHHKallfjara, OJHOC-
HO mipeky e-momrara. Ce ucdpraar KIaCHYHUTE
JbyOOBHU TIHICMa, BO HIMETO Ha €IeKTPOHCKHUTE TO-
paKu — yaTyBama, IPEKy KOH CE CO371aBaar pacKka3u
BO KOM ,,C€ Pa3BHBa Hapalmujara co JpaMcKa CIe-
nuguKa, CoO BpEeMEHCKO 3a0p3yBamke Ha JIejCTBOTO,
CO TEMIIOTO Ha TEKCTOT, CINYHO HA AUHAMHYHHOT
COBpEMEH CBET, BO IOCTOjaHO HEMPEKWHATO HacTa-
HYBame€ BO KOj €IMHCTBEHO (DYHKIIMOHUPAAT MOXK-
HocTHTe. Packasznute Ha @apusm ce 3aHNMAaBaar co
OBOj aCMeKT Ha MOCTMOJEPHOCTA BO KOja cUMYyJa-
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LUHUTE IO 3aMEHyBaaT PEajHOTO, BO KOja HAIIEeTOo
cakame 3a peaJHOCTa € MOCPETyBaHO O] CUMYJIH-
pameto Ha BuctuHara. JKan boapujap TBpau neka
MOCTMOZIEpPHOCTa € JeUHHpaHA CO MPEMHUHY-
BambETO BO XUIIEPPEATHOCT MPH IITO CHMYJIAllUH-
TE IO 3aMEHyBaaT peasHoTo. Bo noctmonepHocra

BOTH W HamleTo cdakame 3a peasHocTa € mocpe-
JlyBaHO O]l CUMYIIMPAamETO Ha BUCTHHATA. 3HAUH,
packazute Ha Apnuaa Dapusu ce 3aHHMaBaaT co
OBOj acleKT Ha MOCTMOJIEPHOCTA, CO XUIleppear-
HOTO IITO CE€ KapaKTepu3nupa co MPOHHUja, OHAA I0-
CTMOZIEpHAa MPOHHja, TAPOJUYHA U aTy3WBHA, I10-

BEKECIJIOjHA, IPEBEHTHBHA, LIMHUYHA U [IPEA CC HU-
XHJTUCTHYKA.

JIyfeTo ce MPEeoNnToBapeH! Of MH(POPMALUH, TEX-
HOJIOTHjaTa CTaHa LEHTPAJCH /el BO MHOTY KHU-
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Afrim Rexhepi

Literature and the Internet (Intertextuality and Intermediality in
the Modern Short Story)
(Summary)

Literature, throughout the ages, persists and is realized through its essence, intertextuality. Through the essential
phenomenon of intertextuality, literature is reshaped and recreated, so through the ages, it is intertextually recreated.
This phenomenon, which has existed as long as human communication has existed, forces us in a way to accept
what Eco also accepted when he talks about Borges and his anxiety about influence, saying that: “the most important
thing is that books talk to each other.” In context, themes, motives, and times are intertextually connected, intertex-
tually connected, in the novel One Hundred Years of Solitude (Gabriel Garcia Marquez, 1967) and the short story
collection Love in the Time of Facebook (Arlind Farizi, 2019)

In contemporary prose, specifically in the postmodern collection of short stories Love in the Time of Facebook, in-
termediality also works, expressed through Internet communication, that is, through e-mail. The classic love letters
are switched, they are replaced by electronic messages - chats, through which they create short stories in which “the
narration develops with dramatic specificity, with the temporal acceleration of the action, with the pace of the text”,
similar to the dynamic modern world, in constant, uninterrupted creation, in which only possibilities work.

Key words: influence, translation, intertextuality, intermediality, narrative
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Kpucruna {lumoscka

VK 821.111-312.9:811.163.3°255.4
Review article | Ilpeinegen nayuen iipyg

CBETOIVIEAOT U MYJIPOCHHUTE UCKA3HU BO
MAKEJOHCKHOT IHPEBO/J HA BTOPUOT TOM O
IrocrioJAPOT HA IIPCTEHHUTE'

Kiyunu 360poBu: cBerorien, MyaApoCHU UCKasu, Jseitie kynu, Llon Tonkun, pyHKIHja

Bosen

[IpenmeT Ha HHTEPEC BO TPYAOB CE ,,CBETOTIIE-
0T U ,,MyIPOCHHUTE HMCKa3U"“ BO MAKEJOHCKUOT
MIPEBOJI HA BTOPUOT TOM OJ] Tpujiorujara [ ociioga-
POl Ha HpciieHuitie, HACIIOBEH Kako /[eeille KU,
on Llon Tonkun (2002 r., mpeB. Odenuja Kosuios-
cka u Pomeo Illupumnos). Bo Tpynos, mox ,,cBeTo-
mien’, ke ce moapa3oupaar KUBOTHUTE MYIAPOCTH

U CO3HAHMja JI0 KOM IO TaT Ha dKUBOTHHU HCKYIIIe-
HUja joaraar pa3IMYHUTE JTMKOBH, & MO ,,MYIPOC-
HU UCKa3W', K& ce moapa3dmupaaT OHUE PEUCHHUITH
CO XKMBOTHOBaYXHA, YHUBEP3aJHA BPEITHOCT U TPH-
MEHJIUBOCT 32 JINKOBHUTE.

Bo mapemuosniorujara He MOCTOU €/IHA U EHMH-
CTBEHA, OIIITOYCBOCHA Kiacu(uKaluja Ha Tape-
MUOJIOIIKUTE (POPMH, BO KOM OM Ce BKIyUHIIC U
MyJIpPOCHHUTE MCKa3W,” ra 3aroa BO TPYIAOB CE I0-

Jen ox Tpynos Oemie ycHo npesentupan Ha VII Merynaponna HayuHa koHdepeHiuja ,,MakeTOHCKHOT ja3uK — H3BOp HA Ha-
YUYHH HCTpaXyBama‘, koj ce oxpixka Ha 19.-20.10.2022 r. Bo Ckorje, Bo opranusanuja Ha IHCTUTYTOT 3a MakeJJOHCKHU ja3HK
»Kpcre Mucupkos®. TpyaoT 3a npBIaT 1 LeJI0CHO ce 00jaByBa TyKa.

Bpenu na ce criomeHe eka Tpy[ co CIMYHA MHTEHIMja Kako OBaa TyKa, a [IOCBETEH Ha NPBHOT TOM o1 [ ocilogapoiii Ha ip-
ciiienuitie, ¢ 00jaBeH Bo Jluitiepaiypen 360p. Jla ce Buau: K. Tumocka. 2020. ,,[Tapemuomnomniku GopMi BO MAKSTOHCKHOT
npeBo Ha Jpyoicunaitia na dpcitenoi Ha [Jon Tonkun®. Jluitiepaiiypen 360p, ron. LXVII, 6p. 4-6, Cromje, 109—125.
Hexon nedununmm ce npemioxeHn Bo apyru tpynosu. a ce Bugu: Kpucruna /{umoscka. 2019. ,,)KanpoBckuTe 0oUTHMKH
Ha TOCJIOBHIIATa U MaKCUMaTa Kako MuIiaHu GoykIopHu Gpopmu Bo enot, Bo: @OJIKJIOP, iupaguyuja, jazux: 300pHUK HA
TPY/OBHU OJI HAy4YHHOT cobup oxpkan Ha 17.—18.05.2018 1., ctp. 29-37, Cromje: MHCTUTYT 32 MakeZOHCKH jasuk ,,Kpcte
Mucupros“; Kpuctuna Jlumoscka. 2018. ,, ITpuiior koH cakameTo Ha CeMaHTHUKaTa QYHKIHja Ha MapEMHUOJIONIKUTE HCKA3H
BO JiBe ernicku necHu ("Mapko u ['mHO ApHayTue® u "Mapko u Myca kecenuja‘)®, Bo: 300pHHK Ha TPYIOBU O MEl'yHAPOI-
Harta Hay4yHa KoH(epeHIuja ,,Ja3ukoT u KyaTypara — coctojon u npeanssunu’, crp. 57-67, Cxomje: MTHCTUTYT 3a MakKeaoH-
cKM jas3uk ,,Kpcre Mucupkos®; Kpucrtuna [Iumoscka. 2021. ,,HapaBoyueHHeTO Kako MOCIOBHYHO (pHHAJTE BO BOJIIICOHUTE
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HY/JICHHU yCJIOBHH KaTeTOPUH, BO KOU OM MOJKele 1a
Ce KaTeropusupaar M Jia ce Tpynupaar pasindaHu-
T€ BUJOBU HA MCKa3u BO /[geitie Kyau. YCIOBHOC-
Ta Ha KIacupHKalyjara jgoara OTTamy IITO pas-
JMYHUTE UCKA3W MOYKAT HCTOBPEMEHO JIa MpHIiara-
aT Ha IOBEKe KaTerOpHH NCTOBPEMEHO, IITO € Yec-
TO CBOjCTBO Ha MTAPEMHOJIOMIKHATE (OPMH, I1a 3aT0A
MOHEKOTall € TEIIKO Jia ce Jajar Npeuu3Hu nedu-
HUIIMY 32 HEKOH OJ1 HUB.

Tyka Hema Ja ce MOCBETH BHUMaHHE Ha Jie-
buHUpame Ha IPYNUTEe HA MYJPOCHU UCKa3H, HO
Tpeba /1a ce UCTaKHE AeKa BO HHTETPATHHOT TEKCT
Ha /[geitie Kyn1u MOXaT Ja ce M3BOjaT: NCKa3H BO
(dhysknmja Ha koHcTatanmja (19); uckasu Bo PyHK-
uja Ha nocinoBunH (16); uckasu Bo QyHKIMja HA
NOTOBOPKH U (pazemu (14); uckazu Bo QyHKIH]ja
Ha coBeTH (5); Micka3u BO QyHKIMja Ha 3araTku (4)
1 Ha MakcuMH (3); ncka3u Bo (hyHKIIHja HA Onaro-
cioBu (2); ucka3u Bo PpyHKIMja Ha 3aKkaHa (2); uc-
ka3 B0 (yHKuHMja Ha Kyneme (1); ucka3 Bo QyHK-
I1ja Ha KJIeTBa/IaxHa kieTsa (1) u uckas Bo QpyHK-
Mja Ha 3akaHa (1).

[onoiy, MO XPOHOJIOIIKKA PETOCIE Ol CHKe-
TO, ke ce 00pa3yioxKaT caMO OHHME HCKa3h KOH Cce
OJI CYIITHHCKO 3HA4YeH-E 332 CBETOIVIENOT HA JIMKO-
BUTE, 32 HUBHATa JUCTUHKTHUBHOCT (BO cropenda
CO JIPYTUTE JIMKOBU) W 38 HUBHUOT MJMOCHUHKPET-
CKH MpohuIL

BungoBu Ha uckasu Bo /{eeitie Kynu u
HUBHA MHTepIpeTanuja

Aparops, Jleronac u I'umnu pacnpasaar 3a Ca-
YPOH U 32 HETOBUTE MOTEHIINjAIHU TIOTE3H BO BOj-
Hara. Co omies Ha OKOJIHOCTHUTE, THE C€ MPUCHIIe-
HU J]a U3HajAaT HAaYWH CKPHUIIIYM, | IIITO TI00P30, Aa
ro norpebaar Tenoro Ha yomennot bopomup, 6e3
NpUTOA OBa Jla TW JIOBEAE 10 JOMOJHHUTEIHU He-
Bomju. MiMajku TO mpeaBu cTaTycOT Ha HENpHja-
TeNnoT Kako ,,Ce3Haeuko oko“, ['mmin Ke ucrak-
HE JeKa Opy’KMHATa He pacriojlara co Bpeme 3a aa
I'Y NPEABUIN MOKHUTE MOTE3U HA HEj3MHHMOT He-
npujaren: ,Jlla, HeMmame Bpeme na pemiaBaMe 3a-
raTku‘, Ke pede Toj, Ha WTO AparopH ke 3aKiy4d
JIeKa ,,...JI0TOa MOpaMe Jia TM OJiraTHEME 3araTKuTe
aKo cakaMe IMPaBWIIHO J1a TO n30epeMe CBOjOT mar*
(Tomxwuu 2002: 16). cka3ot Ha AparopH Moxke 1a
ce neduHUpa KaKo JWjajoONIKH UcKa3 BO (PyHKIIHja
Ha TOCJIOBUIIA, OUIejku 3a 1a Ouje pa3dopaH Kako
TakKoB, OTPEOHO € J1a ce MMa MpeIBUJ HeroBaTta
3aeMHa 3aBUCHOCT OJ KcKa30T Ha ['umun. 3aramou-
HOCTa Ha HETOBHOT 3aKJIY4O0K, IO OIPTyBa Aparop-
HOBUOT ,,CBETOINIE" U TO NPETCTAaByBa Mpe UUTa-
TEJIOT BO CBETIIO HA MyZIap YOBEK KOj T'M POMHCITY-
Ba CBOMTE ITOTE3H.

Jleronac ke My mocBeTd necHa Ha Bopommp
Kako YMH Ha TOCJIEIHO HCIpakame Ha MPTBHOT.
[Tocnennure ctuxoBm Timacar: ,,0, bopomup! 3an

npukasHu Ha Mapko LlenienkoB®, Bo: Mapko Lleiienkos, makegoHCKailia HApOgHA KYIYPA U (POIKIOPUCTHUKATIA: 300PHUK
Ha THpygoeu 0g HayuHuoil cobup iio fosog 190 Togunu og paiareitio u 100 fogunu og cmpitiia na Mapxo Leiienkos (1829—
1920-2020), (npup. Kynaskosa, K.), ctp. 191206, Cxomnje: MAHY; Kpuctuna Jlumoscka. 2021. ,,Mapko Kpare Hu3 Bu3y-
para Ha HEKOH MMapeMHOJIONIKH HCKa3u (co moceOeH oCBPT Ha necHara Mapko u [llauna pobuna), Bo: Bankanckaita ucitio-
puoipaguja u cospemenuitie tipegussuyu. 300PHUK HA TPYIOBU 01 Mel'yHapoJHHOT HayueH CUMIIO3UYM OfIpYKaH IO MOBOJ
70 roauHU 011 OCHOBaWmETO Ha VIHCTUTYTOT 3a HanmoHanHa ucropuja — Cromje, 9.—10.11.2018 roauna, ctp. 259-269, Cromje:

WHCTUTYT 3a HAlMOHAITHA UCTOPH]a.
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ropTara maToT 10 Mopeto Boau, / Ho Tu He mojne,
HE ce Bpaka Beke B Mope Toj 1mto oxu‘? (Toakux
2022: 18). Ha mocienHuTe No4ecTH ke ce MpUKIy-
4y ['UMJIH, CO IPUTOBOPOT JIeKa HEMY My € OCTaBe-
HO Ja 1ee 3a McToYHMOT BeTep, Ha MTO AparopH
Ke ONroBOpH JeKa Taka Tpeba ma Oupae, 3aIiTo:
~Mmuraac Tuput omncrojyBa Ha McrouHmoT Bertep,
HO He Io npanryBa 3a Bectu™. icka3oT Ha AparopH
BpIIM (YHKIHja HA TOCIOBHUIIA, 3aT0a IITO € 3ara-
JIOYEH, W 3aToa IITO HE caMmo IITO He € €JHOCTaB-
HO J1a ce MPOTOJIKYBa, TYKy M HE € COCeMa jaCHO
Ha IITO TOj MUCJH, OHOCHO JaJii yIaTyBa Ha Toa
JIeKa BecTa 3a cMpTTa Ha bopomup Hema fa cTUrHe
Op30 0 HEroBaTa TATKOBUHA.

CooueHr co CO3HaHMETO JIeKa HU3 CEKOoe Karde
07 OTBOPEHHTE 3EMjH JAEMHE ONAaCHOCT, AparopH,
I'mvimu m Jleromac ke 3amovHar pacipaBa 3a ormac-
HOCTA J1a JIejCTByBaar Kora € TeMHO, 1o mTo ['uM-
I K€ MCTaKHe Jieka Ou UM OMIIO Off TToJI3a JIOKOJI-
Ky ['amagpuena ru nouecrena co ,,HeKakBa CBETIIU-
Ha““, OJTHOCHO, CO TO/IAPOKOT IIITO MY T0 Oellie jajia
Ha @pogo. Ha oBa, Aparops ke 3akiyuu Jeka Ha
®pomo ke My Omme MHOTY TIOTIOTPeOSH TOj TToma-
POK, TIOpaJu CO3HAHHETO Jieka Toj € ,,Hocurenor
Ha [IpcTeHoT", 1ITO 3HAa4M JeKa TOj € TIaBHUOT OJI-
TOBOPEH 3a Heropara cynOuHa. ,,J0a MTO ro mpa-
BMME HHME € CaMO CHTHHIIA BO TOJIEMHUTE Jelia Ha
OBa BpeMe™, TIaCu 3aKIy4OKOT Ha AparopH, a He-
TOBHOT MCKa3 BO (DyHKITH]ja HA TIOCIOBHUIIA, H30JIH-
paH Ol TEKCTOT, MOXKE JIa C€ TOJKYBa KaKO CO3Ha-
HUE 32 OTPaHMUYCHOCTA HAa YOBEKOBUOT JKUBOT HAC-
mpeMa )KUBOTHUTE TEKOBH U ClTydyBama. Heropuor
3aKJIy4OK € Jj00ap puMep IpeKy Koj CTaHyBa jac-

3

YCJIOBEH KpaToK xcaHp/napeMI/Ionouma (bopMa.

HO JIeKa 3a Pa3IMYHUTE JINKOBH CE€ CBOjCTBEHHU KOH-
KPETHH BUJIOBH Ha MCKA3H U JIeKa MPEKy THE UCKa-
3M C€ UCTaKHYBa HUBHUOT CICNU(UYCH U YHUKA-
TEH CBETOTJIEI.

Hcrute Tpojia o mpeTxoaHo, OJHOCHO Apa-
ropH, Jleromac u ['mmim, ke ce oOmaar ma Tv cie-
Jar Tparute Ha XOOWTHTE W Jia ce HacodaT CIo-
pen vuB (,,[parara crapee®, ke UCTaKkHe AparopH,
MUCJIE]KU Ha TOA JIeKa BPEMETO TH OpHIIEe TParuTe
Ha MPHUCYCTBO, CO IITO HETOBUOT UCKA3 TPECTaHYy-
Ba Ja 6ume camo OyKBalieH, U pepacHyBa BO (u-
7030()CK1), a TCMHWHATA ja TIPaBH IOTparara yIre
MoCIIoXKeHa. ,,Kajge mro mamcyBa BHIOT, 3eMja-
Ta MoXe Ja Hu goHece racoBu (Tomxmu 2002:
26), Ke 3aKIy4H TOj, a HETOBHOT MCKa3, HaKo HE €
MOCJIOBUYEH, CEMNaK yraryBa Ha MyJpOCT CTeKHaTa
OIl ICKYCTBO, KOja TO Y9I BOMHOT Jia HE CE MOTIIH-
pa caMo Ha CBOWTE 04M BO MHT Ha Hyx1a. OBojmar,
HETOBHOT MCKa3 He BPIIH (YHKIIM]a Ha ITOCIOBHUIIA,
TYKy Ha 3araTka, MaKo He € MCKIyYeHO Jla ce KJa-
cuduIUpa BO ABETE KATETOPUU HCTOBPEMEHO.

3a pa3nuka o]l HeTOBMOT MCKa3, UCKa30T Ha Jle-
roiac, — KOj UM IpeovyBa Ha CBOUTE M3MOpPEHHU
JpyTapy JieKa HUKOj He 3Hae IITO HOCH yTPEIIHH-
OT JIeH — € TUITUYHO MOCIIOBUYEH U TIacH: ,,Y Tpo-
TO 4yecto e momyapo ox Bedepra™ (Tomkun 2002:
29). OBoj UcKa3 e THITUYEH TIpUMep JeKa U Bo Oe-
JIETPUCTUYKHUTE TEKCTOBH, & HE CaMo BO yCHATa KO-
MyHHUKaIlHja, c€ MPOBJICKyBaaT T.H. ,,CKAMEHETH'*
WCKa3W, KOW dYecTomnartd (PyHKIIMOHWpAaT U KaKo
IIOTOBOPKU M CE€ KOPHCTAT HECBECHO — BEPOjaTHO
MOBEKE BO TOBOPOT, OIOIITO BO MHUIIAHUOT TEKCT.

Bo CJ'Iy‘IajOB, IocMpTHAaTa 1ecHa, BO U3BECHA CMUCIJIA, MOXKE a C€ TOJIKYBa U Kako ,, )KaHp BO )KaHpOT“, a HEC caMO KakKo

83



Kpuctuna /lumoscka: CBETOIJIEJJOT U MYIPOCHUTE MCKA3U1 BO MAKEJIOHCKUOT ITPEBO/I. . .

ITomonna, ['mMim ke mckake Wcka3 BO (yHK-
IIMja Ha KyJieme, Ha cMeTKa Ha Eomep, mopaan He-
3aMa3yBambeTO Ha IPHUJjaTEICKOTO I031paBYyBamke
U JI0YeK BO 3eMjara Ha Poxupummure: ,,Tu 300py-
Balll JIOMIO 3a TOA IITO € JaJeKy HaJBOp O Joce-
TOT Ha TBOWTE MHCIH, ¥ CAMO CIa0HOT yM MOXKe
na tv Ouze onpasmyBame’ (Tomkxwma 2002: 33). He-
TOBHOT HMCKa3 MOXe Jia ce c(aTu Kako Jia ymary-
Ba Ha TOa JIeKa HEUCKYCHUTE M30p3yBaar BO 300-
pyBameto. Bo uctuor xontekct, Eomep ke ja mpe-
JyTpenu IpyKUHaTa JeKa: ,,3a CKUTHUIIUTE 110 Pu-
JIepMapk Ou Omito Myzmpo Aa Oujar MmoMaiky Hau-
MEHHU BO OBUE JICHOBU Ha coMHeBame*. OBa 3Ha-
YW JIeKa BO BpeMe Ha BOjHA, HE MOXE HUKOMY Jia
My ce BepyBa, 1 0COOEHO HE MOXKeE /1a My Ce BEepyBa
Ha YOBEK caMo Ha 300poBu. HeroBror rckas Bpuu
(yHKIMja HAa COBET, 3aTOAa IINTO TH MPEIyIpeIyBa
CITyHIaTeNnTe /1a He OMJaT CyeTHH, B 0COOEHO He
BO HECHTYPHH BpEMUbA.

AparopHh, Bo elHa IPUIINKA, Ke ja 00jacHU TO-
3WIMjaTa Ha JAPY)KMWHATa, KOjalllTo MMa 3a 3ajada
na tv roru OpruTe, 10/ieKa HICTOBPEMEHO ce 00U-
IyBa j1a Tu cienu Tparute Ha [lomoBannTe Bo 00n
Jla UM TIOMOTHE BO Yac Ha Hecpeka: ,,Bo TakBa He-
BOJIja YOBEKOT IIITO HEMa KO Ke OJIM Iell U HeMa
Jia Oapa 103BoJIa 3a Ja ja cieau taa Tpara. Huty ke
rv OpoM TIIaBUTE HAa HENpHjaTeuTe, OCBEH CO Me-
yot* (Tonkxun 2002: 33). HeroBuor rckas Bo pyHK-
IIja Ha TIOCIIOBUIIA, Tpeba 1a My ja IPETCTaBU Ha
Eomep menmukarHOCTa Ha cHUTyaljara, HO U CBOe-
BUJHATA ,,TPKa CO BPEMETO™, KOja HEe MY J03BOJY-
Ba (Ha AparopH) JI0 J€TaJu Jia TH OTKpUE CUTE ac-
MEKTH Ha ,,J oieMuoT nmotdar™ (Ha oduauTe j1a ce
yaumtH [Iperenor). McroBpemeno, AparopH, Kako
MMOTOMOK Ha KpaJieBUTe, ke MCTaKHEe JeKa Typu U
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elleH HacJIeIHUK Ha CJIaBHA JI03a MOXKE Ja Ce Hajje
BO ((pu3MuKa M MarepujaiiHa) HeMpHinKa, 06e3 or-
JIe]l Ha CBOETO MOTEKJI0. 3aT0a, TOj MHIUPEKTHO Ke
My TO ymati Ha TeoJileH MCKa30T BO (yHKIIHja Ha
COBET, MPeovYyBajku My Jieka: ,,Hema TakBu mro
cera MOXKaT Jja JKMBEaT KaKo LITO KUBEEJIE, a CaMo
MaJIKyMHHa Ke TO 3a4yBaaT OHa IITO I'o HapeKyBa-
at ceoe” (Tonkun 2002: 34). Ha HeoOuYeH HauuH,
HETOBHOT UCKAa3 ce MOKa)KyBa BaJIMJICH JICHEC, BO
BpEME Ha CBETCKA EKOHOMCKA M 3/[paBCTBEHA KpH-
3a, BO BpEME Ha KpU3a Ha MUPOT M Ha XyMaHM3-
MOT, BO KOja YHUBEP3aJIHUTE YOBEKOBH BPEIHOCTH
ce oJjaMHa 3aryOeHH, a 3a HUB He € ITOHYAEHA COOI-
BETHA 3aMEHa; BAKBHOT KOJIATIC HA BPETHOCTUTE TO
Tepa COBPEMEHHOT YOBEK Jia Ce MPOTHYBA HU3 KU~
BOTOT CO CBOEBUAHA KPIEHULA Of MOIY(QYyHKIHO-
HaJIHU JKMBOTHH Hauesla M BUCTUHHM, Oe3 na Ouze
CUTYpEH BO LITO U J1a €, HUTY MaK J1a UMa JIOBOJIHO
MOK 3a Jia CMEHH ILTO H Ja €.

Kako u BO OBOj JKMBOT, Taka U BO >KUBOTOT
npeTcTaBeH Bo (hMKIMjaTa, IpU CIUIET Ha HETIpeI-
BUACHU OKOJHOCTH, YJIOTHUTE MOXKAaT Hamio Ja ce
CMEHaT, U: ,,KOra roJIeMHUTe K€ MajHatr, IoMasu-
Te Mopa na Bojar mecto HuB (Tomkun 2002: 36).
Hcka3oB Bo QyHKIHja HA MOCIOBUIA PETKO KOTa €
MPUMEHITUB JICHeC, KoTa MHIUBHyaTa ja UMa pe-
YUCH IIETIOCHO 3ary0eHO CBojaTa BPEIHOCT Hac-
mpema rpymnara ¥ MHO3MHCTBOTO, M HacIIpeMa HUB-
HaTa 3aCTpallyBayka, a CEMaK HEOCHOBAHO IJIaCHA
Oyka, HO, BO KOHTEKCTOT Ha /{geitie Kyu, TOj ynary-
Ba Ha CBECHOCTA JIeKa HajTEeIIKaTa 3a/1a4a My € JI0-
neneHa Ha Opojio, o CBOjOT GU3NYIKK 00eM MHO-
ry nomain ox Jlyrero, Endure nmu Bommeorumm-
T€, @ CO Toa M MHIUPEKTHO Ha CeM, Kako HEroB
NPUAPYKHUK.
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Bo wuctuor ucnutyBauku pasroBop co Eo-
Mep, AparopH ke Jajie KparoK OMuC Ha oOJieKa-
ta Ha [lonmoBamuTte, mTo Ha Eomep ke My ce cTo-
pH 4yaHO: ,,Temko e aa ce Ouue CUrypeH BO IITO U
Jla € TIOKpaj TONKy MHOTy uyna. Llenmnor cBer cra-
Han gyneH (Tomkua 2002: 38). HeroBmor mcka3
BO (pyHKIIMja Ha KOHCTaTaIlHja € CBEIOIITBO 32 He-
CUTYPHOCTA KO0ja 10 aBTOMAaTH3aM Ce jaByBa BO He-
MUpHH BpeMHuma. HeroBara koHcTaranuja € He-
CTIOPHO PUMEHJIMBA | ICHEC, U BEPOjaTHO HE Tpe-
0a HM JOMOJHUTEIHO Ja ce o0jacHH, 3a jaa Ouje
JacHO JIeKa € Taka.

Ha HeroBara 3a0enemika Jieka € HeBooOHU4ae-
HO TpujarencTBo Aa Herysaar End u Ilyune, Apa-
rOpH Ke BO3BparH: ,,Jlo0poTo M 3710TO HE ce u3-
MEHH]ja O] TOAMHATA LITO IOMUHA; HUTY C€ Mery
Endwure u [lynumara eqao a mery Jlyreto apyro.
Vnorara Ha 4YOBEKOT € Jja I'M PA3JIMKyBa BO 37aTHA-
ta [llyma ucto xako u Bo conctBeHHOT qoM ™ (Toi-
kuH 2002: 38). Co ucka3oB BO yHKIMja Ha KOH-
cTaraiuja, TOBTOPHO CE€ TOTBPAYBa CBETOINIEAOT
Ha AparopH, Kako ¥ HEroBOTO IMOTEKJIO, Of ,,001-
yen" Illymap Bo /[[pyswcunaitia na tpcitienoid, ce
W3IUTHYBa Ha HUBO Ha WJICH Kpaj Bo /[geilie Kyu,
Y TOA Kpall Koj He TIPaBU pa3jifKa Mer'y pa3TuIHNATE
pomoBH KoM xuBear Bo CpeaHara 3emMja, ILTO 3Ha-
YM Ha TpaBeJieH KpaJl Koj I'M TPETHpa CBOUTE COHA-
POMHHUIM KaKO eTHAKBH.

[Tonaramy, [pBoOpan ke M ce obpartu Ha Be-
cenko 1 Ha [ [unuH 1 ke UM OTKpue JIeKka CTapOeHT-
CKHOT ja3uK (ja3ukor Ha EHTHTE, OunIienHo), He e
CTOKMEH 3a TIPEKy HEero Jia ce: ,,KaKyBa CEHEeITO",
TYKy Ja ce 300pyBa: ,,caMO 3a OHa IITO 3aCIyXKYy-
Ba J1a c€ TIOTPOIIN MHOTY BpEMe 3a J1a ce Kaxe U Ja
ce aye®. Mcka3oB Bo (pyHKIIMja Ha KOHCTaTaIdja ¢
CyMHUpambe Ha TpUpojiaTa Ha MOCIOBUIATA: HEj3u-

HaTa IeN He € JIa paclpasa ,,3a CEHEITo ", TYKy Aa
CKJIaJpa U Ja MPEHECyBa MOBTOPYBAYKH UCKYCTBa
KOW — BEpOjaTHO — UMalie ¥ — BepOjaTHO — Ke UMa-
at, CIIMYEH MJIH UCT UCXOI.

Jleromac Bo pasroBop co ['mmim ke 3akimydu
neka: ,,MajJKkyMruHa MOXKaT Jia TIpeIBUaaT Kajue Ke
TH OJIBEJIC TIATOT Mpe 1a cTUrHAT 10 KpajoT™ (Tos-
kuH 2002: 93). [TocioOBUYHNOT KBAJIUTET BO HETO-
BUTE 300pOBHU (aKO THE Ce TOJKYBaaT HaJ HUBHO-
TO 3HAYEHE), CE COCTON BO NCTAaKHYBAmhETO HA HE-
MIPEIBUITUBOCTA Ha )KUBOTOT, HA HEMO)KHOCTA CO-
OJIBETHO JIa C€ IUIaHWpa OWJEjKU TIIAaHUPAHETO €
€/IHO, a KMBOTHATa PEATHOCT APYro HEIITO W, Ha
KpajoT Ha KpauIiTara, Kora ,,c¢ Teue, C& ce MEHY-
Ba“, PEUMCH € HEBO3MOXKHO YOBEK Jia TPEIBUIH
IITO TO OYEKYBa BO KUBOTOT.

l'annand, Bo amckycuja co Aparopl, ke 3a-
KIIy4H JIeKa YCIEXOT Ha aBaHTypaTa € I[BPCTO Bp-
3aH 3a HaJIeXKTa, MEr'yToa, ,,HaJICKTa HE 3HAYU T10-
oena“ (Tonkun 2002: 101). Mcka3oB Bo dyHKIH]a
Ha TIOCJIOBHIIA YKa)KyBa Ha TOa JeKa HAJICXKTa 3a
MO3UTHBEH MCXOJ HE 3HAYN HUINTO aKO MPETXOIHO
HE ce mpe3eMe KOHKPETHO JIejCTBO, U ako odenara
CTpaTEelIKH HE ce MJIaHupa. 3a Jia ce J0jae 10 Mo-
Oena, moTpedHa € U TPIEIUBOCT, 1a 3aroa [anmand
YMECHO ja COBETYBa Jpy>XKHHATa, BeNejKu: ,,buiere
crprumBr. OJnieTe Kaje mTo Mopa Jia OJuTe, U Ha-
nesajte ce!* (Toxxun 2002: 102). CoBeTomaBCTBO-
TO BO /[6eitie Kyiu ja HEMa OHaa MOPAITHO-TIOyYHA
IMMEH3H1ja Kako Bo beogyiigh, HO HECOMHEHO € uec-
TO W MPHUJIOHECYBa BO YBHJOT Ha OHaa moanadoka
JIMMCH3Hja Ha TEKCTOT M Ha CIOCOOHOCTA Ha 300-
POBHTE J1a UMAaaT 3HAYEHE U BOH TEKCTOT, HO, UCTO-
BPEMEHO, ja WIIyCTpUpa 1 BpcKara Mery JTUKOBHUTE,
IITO 3HAYM JIeKa HUBHUOT CBETOIVIE]] € UCTIpeIlIe-
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TEH W JieKa YeCTO IaTH, THE HETyBaaT CIIMYHH JKH-
BOTHHU BPETHOCTH.

Bo 3narnara cana Ha TeoneH, ['anmang ke 3a-
KIIy4H JeKa OapameTo WM, MOMpaBo, 3alloBEATa
Ha KpaJIOT JIOjICHIIUTE JIa c€ 0CI000/aT O/l HUBHU-
T€ OpyKja, € HEMOTPEOHO M U3JHUIITHO, METyTOa TOj
('annmand), e cBeceH eka ce Haora Ha Tyra TepH-
Topuja (puryparuBHo u OyKBajHO), IITO TO OOBp-
3yBa Jia Urpa CIopes NpaBuiiaTa Ha OHOj KOj € BO
MO3HIIMja JIa PaKOBOJM CO Mrpara. ,,besymue miu
MyIpoCT®, k€ UCTaKHEe TOj, ,,HO CEKOj KpaJs 3aIro-
Bema Bo cBojoT aBoperl (Tomxua 2002: 111). Bak-
BHOT 3aKIy4OK BO (DyHKIIMja Ha MTOCIOBHUIIA MOXKE
Ja ce TOJKyBa MeTaOpUYHO, 3aT0a LITO YOBEKOT
€ KpaJl Ha COTICTBEHHOT JKMBOT KOj € KaKo JIBOpeEIl,
HITO 3HAYW JIeKa CaMUOT TOj € TOCIojap Ha COoll-
ctBeHnuTe omtyku. Ho, 3a pasmuka ox [ammand
KOj TIOKa)XyBa pa3Oupame 3a ,KyKHHTE IpaBH-
7a‘“, ce YMHU JeKa AparopH He € Ha4ucTo co 0a-
pamaTa Ha KpaJIoT, 3aT0a ILTO HE € MOATOTBEH Jiec-
HO ¥ €HOCTaBHO Ja TO OCTaBH AHAYpPUI BO TyI'H
parie. Cakajku J1a ja UICTaKHE B&KHOCTA M BPEIHOC-
Ta Ha MEYOT, TOj K& 3a0eJIeKH TeKa He CEKOj MOXKe
Jla TO HOCH | J1a TO TOCeIyBa JEeTeHIapHUOT Med,
3a1rTo: ,,OcBeH HacIeHUKOT Ha Enennun, cMpt ke
IO CHajJIe CEKOj YOBEK LITO Ke I'o M3Baal MEUOT Ha
Enengun® (Tonkun 2002: 112). HeroBuoT nckas
Tpeba /1a OCIYKHU KaKo MpeaynpenyBame U Kako
3aKaHa, co MITO OJHAIPE]l Ce HaBECTyBa CaHKIHO-
HUpambe Ha Koe OMIT0 JIEjCTBO Koe Ou edeKTynpao
CO HEMpEABHJCHA CMEHA Ha COINICTBEHUKOT Ha Me-
4oT. [TonotiHa, BO HCTHOT pa3roBop co Xama (cTpa-
JKapOoT OJITOBOPEH 3a MPe3eMambeTo Ha OpyKjara),
ke cTaHe jacHO neka u ['anmand moayBCTBYBaI T10-
Tpeba 1a ce OyHTyBa 3aToa IITO My OHIIO HapeaeHO
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Ja ce ocno0oan o1 cBojara nanuua. Toj ke KoHcTa-
THpa jaeka: ,,[IpeTnasznuBocra e eHO HEUITO, a He-
npuctojHocta apyro (Tonkun 2002: 112), a oBaa
KOHCTaTaluja, Ha WIyCTPAaTUBEH Ha4WH, TO MpPeT-
craByBa ['anmandoBuoT cBeroren, Koj € Bp3aH 3a
Oapem mara J103a Ha HaIMEHOCT KOjaIllTo TOj CH ja
JI03BOJTyBa Kako BoimeOHuK.

Haamenocta BO Qopma Ha uTpa mieroouj-
HOCT ja MpojojbKyBa U AparopH kora Benu: ,,Ce-
KOj YOBEK MMa HEIITO IITO My € MPEMHOTY Aparo
3a a My To JoBepH Ha apyr. [Ho 3ap Ti 6u ogBomn
€JICH CTap YOBEK O]l Heropara normnopa?], Ha mTo
Xama moceTnuBo ke ucrakue: ,[lanunara Bo pa-
KaTa Ha BommeOHUKOT MOke a Ouje HemTo Io-
BEKe OJ1 TIOTITOpa 3a crapocTa’. J[BaTa ncka3u nma-
aT (pyHKIMja Ha TTOCIOBUITH, 3aT0a IITO TaJINIIATa
MOXKE J1a C€ TOJIKYBa KaKo METOHUMH]ja 32 MyIpOC-
Ta, UTPUHATA, HCKyCTBOTO M yMEUIHOCTa Ha Bo-
IeOHUKOT, a CIIy4ajoT co /leeitie K)yiu, TOKaKyBa
neka BonmeOHUIMTE HE ce 3a MOTIEHYBamkEe, 0CO-
OCHO HE OHHE KOW Ol JOOPH CTaHaJIe JIOIIH, TTopa-
N THYeH WHTepec U qo0nBKa. CINIHO Kako Uy-
BapoT Ha Operor Bo beogyigh, KOj yCIENIHO Mpo-
HUKHYBa BO YECHHUTE HAMEPH Ha UIAHUOT XEpoj H
HeroBaTa NMpHApyk0a, Taka U Xama Ke HCTaKHe
JIeKa: ,,BO T€KOK MUT JIOCTOJHUOT YOBEK Tpeba na
nMa oBepOa Bo cBojata myapoct™ (Tomkma 2002:
112), omHOCHO, Tpeba f1a cv BepyBa Ha cebecr 1 Ha
CBOjOT HHCTHHKT. VIcKka30B BO yHKITHja Ha ITOCIIO-
BUIAa YKa)KyBa Ha TOa JIeKa MPETNAa3IMBOCTa HE €
CeKoraml JIOBOJHA 32 J1a ce MPOILEHU CUTyalujara
1 JIeKa TIOHEKOoTalll YOBEKOT Mopa Jia ce MOTIpe Ha
MyapocTa (Wi, BO CIydajoB, HA CBOETO ,,IIIECTO
CeTHIIO", OTHOCHO, HA MHTYHIIH]jaTa).
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I'puma, ,llpBojasuk*, Hajmocne ke TW mpede-
Ka TOCTUTE BO UMe Ha TeosieH, HO CO HEroyBame.
[IpucturnyBamero Ha [anpmand, cnopem Hero,
Tpeda Ja ce TOJIKYBa Kako 3j1a KOO MM KaKo JIOIIO
MPEJIBECTHUE, 3aIlITO BO HETOBHOT YM I10jaByBambe-
TO Ha BoNImeOHUKOT peyrcH cekorail € Bp3aHo cO
30W/IHYBambe HA HEMUIIM HACTAHM KOW HE CEKOTalll
MOJKele Jia ce npenBuaar. Ha nopakara onx Eomep
neka ['anpand ,,orumnon Bo BewHuot aom‘, ['pu-
Ma HeMa Jla MOKaKe HUKAKBM 3HAIM Ha Tara, HO
ce YMHHM (U ce JIOKaXKyBa) JieKa: ,,BECTUTE IITO JIO-
araar oj] majeuynHuTe peTko ce BuctuHUTU  (To-
kuH 2002: 114). 3abenemnmkara He € MOCIOBUYHA,
HO € MHJIMKaTHBHA U ¢ (JopMyJIrpaHa Kako KOHCTa-
Tanuja u Tpeba Ja ynatu Ha Toa JeKa MHOTY 4ec-
TO ce MOTpeOHM JJOKa3! 32 HEUITO Jia C€ YTBPIH CO
CUTYPHOCT U 32 J]a ce pactepa BOOOUYACHHOT COM-
HEX KOTa 3a TOa HellTO 3/IpaBopa3syMCKu Tpeda aa
ce cymu. CaMo Ha TOj HauWH, BO J3J€HU OKOJIHO-
CTH, YOBEKOT MOXE pa3yMHO M TPE3BEHO J1a ja ole-
HU cUTyalujara, 0e3 Ja majgHe Bo jamMara Ha Oecro-
JIC3HUTEC MMPCUCTINTYBAalka, KOU IMMOHEKOTall C€ KaKo
BpTEHE BO MarmueH Kpyr. 3a I'pmma, langand e
Lathspell (,,3n0Bect™) u ,,bypeBecHuk", 3aToa mro
TOj € HOCHTEJT Ha HECAKaH!U HOBOCTH (,,a 371aTa BECT
€ 30JI TOCTHH, BeJaaT).

[MonOynHyBamara, Kako ITO U3MIIEAa, K& MOT-
(dpaar na ro nmpeaU3BUKaaT MOCAKyBaHHOT €(EKT,
3amrto ["'aHmandg omHampen ke ja mpeaBuIu He caMo
Hamepara, TyKy U IpUpojiaTta Ha COBETHUKOT Ha Te-
oJieH: ,JoBek MOXKe J1a jjoara co JIOIIN BECTH Ha JiBa
HaunHa. Moke n1a Oujie TBOpEI] Ha 3JI0TO, & MOXKE
Jia Oujie ¥ TOj ITO HeMa BPCKa CO TOa M IITO Joara
camo aa moMmorHe Bo Temknot gac™ (Tomknn 2002:
114). Cynejku 10 KOHCTPYKIHjaTa | 1O OMIITOCTA

(yHuBep3anHaTa MPUMEHJIMBOCT), UCKA30T — CIIO-
pen TpaAuLUOHAIHATa TEPMHUHOJIOTH]ja, — TIOMPBO
O ce ompe/eNII Kako UCKa3 BO QYHKIMja Ha MaK-
cuMa, a He BO (pyHKIMja Ha mocioBuna. MeryToa,
TOj HE € HU €IHOTO, HU APYTOTO; HE € MOCIOBHIIA,
3aIITO HAYMHOT Ha (OPMYIHpamke OHEBO3MOXYBa
Jla C€ 3aMUCJIM HErOB TpaHcdep Mo yCTEeH MaT; He €
MakcHuMa, 3aToa IITO My He0CTacyBa 3ajaJlInBOC-
Ta ¥ CyNTUJIHATA KPUTHKA HA YOBEKOBUTE JIC]jCTBA,
IITO CE CaMO JIBE OJf MHOTYTE 0COOEHOCTH Ha MaK-
cuMara. MakcuMHTe, HCTO Taka, ce Bp3yBaar 3a aB-
TOPCTBO M OOMYHO ¥ Cc€ MPUIHUIIYBaaT Ha HEKOja
NO3HaTa, BIMjaTelHa JUYHOCT. Bo Hajmobap ciy-
4aj, UCKa30T MMa TOCIOBHUYHH KBAJUTETH, 3aIITO
nocejlyBa CTENEH Ha BUCTHHUTOCT. BuctuHuToC-
Ta Ce ONpeeTyBa Bp3 OCHOBA HAa KBAJIUTETOT Ha
(PEKBEHTHOCT MM 3a9E€CTEHOCT HA CHTYalluu KOU
ja TOTTHKHAJE WM ja MCTaKkHaJle HYXHOCTa Ha
JMHIBHUCTUYKM CTETHAT HAUMH J1a ce ondary HU3a
Ha CIIMYHU WJIU Ha OJIUCKY THUIIOBH HA OJHECYBabhE
KOW 3aCITy)KyBaaT HEKAaKOB OIIITOYCBOEH KOMEH-
Tap oJ00pEeH O MHO3HWHCTBOTO.

I'puma ke nma mro 1a gogaae Ha KOMEHTapoT
Ha ['apnand, 3aroa mTo cropen HEro, MOCTOU H
TpeT BUJ Ha Jyre, KO ce: ,,cO0Mpayu Ha KOCKH,
TaKBHU INTO CE IUIETKAaT BO HEBOJIUTE HA JAPYTHTE,
MpIIojamy mTo ce aedenar ox BojHara (TomkuH
2002: 114). He mocron mcka3-KOHCTATAIlHja IITO
Ha OJIKY crienn()UYeH HAuYuH ja CyOIuMupa Ipupo-
JaTa Ha OHUE KOM Ce TIOMErY, Ha OHUE KOM HajyecTo
nopajiv CeOUYCH U JIMUCH UHTEPEC Ce BO COCTOjOa
U MMaaT CIIOCOOHOCT Jla ja MeHyBaar 0ojaTa Kako
KaMeJIeOHOT 3a Jla OCTBAapar JUYHA JOOWBKA 01 He-
cpeKara IITO UM ce CITyduia WIIH UM Ce CITydyBa Ha
Ipyrute. TeKCTOT moaolHa Ke mokaxe aeka [pu-
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Ma He € €IeH Ol OHME JIMKOBH YUU MYAPOCHH HC-
Ka3u OM MOXKeJie Ja Ce PaHTUpaaT Kako CjajHH H3-
ONMLM Ha MPOHUKIMBOCT (3alITO c€ OTBOpa Mpa-
HIakeTO KOJIKY €/IeH MpeJaBHUK € HaBUCTHHA MY-
Jlap, BO XyMaHHUCTUYIKOTO pa3dupame Ha MyIpoc-
Ta), HO HECIIOPHO € JI€Ka HErOBOTO BOOUYBAE NMa
HOTa Ha MPUMEHJIMBOCT. ['angang e gononHuTeN-
HO OOBHMHET 3a cojy3 co ['anagpuena, a oBa Hema
na ro 3auyau [puma, 3aroa mwro: ,,Bo J[BuMopaeH
OTCeKorami ce rierenae Mpexku Ha m3mamara“ (L1
Tonkuu 2002: 114). OBoj HEroB ucka3 BO (PpyHK-
IIja Ha KOHCTATalllja OTKPHBA JeKa M3MaMHHUKOT
CEeKOTraml pacrojiara co pa3BHEHO CETHJIO 3a Ipe-
MO3HABab-e¢ Ha U3MaMara, opajan CTPaBoT aa Ouze
Pa30TKpHEH Kako U3MaMHHUK.

He e nmoTpebHa 0cTpOYMHOCT MIJIH CIIOCOOHOCT
3a MPOHUKHYBAmkE BO TA0OKUTE MUCIH Ha JIPYTH-
OT 3a J]a C€ OTKpHE KOJIKaBa Maka Tpmnu TeoneH no-
panu Bnujanuero Ha ['puma. Axo I'anmand naBuc-
THHA Oelre ,,3710BeCT™ WM aKO UMAIIIEe [IJIaH Ja UM
HalTeTH Ha PoxupumuTe, TOram TOj CUTYpHO HE
OM HacTarmuiI BO TIO3UIMja HA COBETHUK Ha 3aclie-
HEHUOT KpaJl: ,,Jac HeMaM HUKAaKBH COBETHU 32 OHHE
mTo maraar Bo odaj. Ila cemak, 6m Moxken na na-
JaM COBET M Jia KaXkaM jacHM 300poBH... Te Monam
Ja M3JIe3ell Ha MparoT M JAa MOrIeJHell HaJlBop.
IIpemMHOTY J10JITO CH Ccelel BO CEHKHUTE U CH CIIy-
I1aJ1 JTaKHU TPUKa3HU 1 norpenrHu coetu’ (Tom-
kuH 2002: 115). Mako wncka3ute Bo (pyHKIHja Ha
COBETH/COBETOJJABHUTE MCKA31 HE c€ TUIWYHHU Ma-
PEMUOIOMIKH (OPMHU, THE CENaK MMaar 3aciyKHO
MECTO BO Xepojckara enuka. Maxo [ociiogapoiu na
upcildenuiiie He € €ICKO JIeJI0 BO KJIACUYHA CMHUCIIa
Ha 300pOT, Toa € cemnax JeJio 3a KpaJeBH, U BO HETO
COBETOZIAaBHUTE HCKAa3W ja MMaaT PEYUCH HCTara
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OHaa TEXHMHA KaKO BO CTAPOHOPAMCKUTE WIH BO
AHITIOCaKCOHCKUTE ernoBH. Cekako, 1o JIOTHKa Ha
HEIlTara, MOXe J1a Ce MPETIOCTaBy JieKa ,,0eKrpa-
yH10T Ha [1. TONKKUH Kako mpeBemyBay Oj1 aHIJIo-
CaKCOHCKH ja3WK, Ne(MUHUTHUBHO OIUTpAI yjora
BP3 HAYMHOT HA KOj TOj, CBECHO HJIM HECBECHO, I'
(dbopmynmpan oBue UCKa3M BO J{geilie Kyiu, a U BO
1esara TpPUIoTHja.

Hckasor Bo (hyHKIIMja HA COBET/COBETO/IABHU-
OT MCKa3, UCTO TaKa, JICJH CIIMYHOCTH CO HCKA3UTE
BO (DYHKIIH]ja Ha ITOCIIOBHUIIH, a €THA O]] CITMIHOCTH-
T€ C€ COCTOU BO HEroBaTa BU3yeHA U3/ICIICHOCT OJ1
OCTaHaTUOT TEKCTyasleH Kopmyc. Mcka3oT He e ne-
CKPUIITUBCH, HC OIMUIIlYBa MOJIMKbA, BUCOPAMHUHNU
HJIN KapaKTCpHU 0coOMHH Ha JIUKOBHUTEC, HO I'0O I10-
CTUTHYBA KBAJIHUTETOT Ha JIABaF¢ HA JOTIOJHUTE-
Ha IMMCH3Hja Ha JIMKOBHTE, IO IITO THE MOYXKAT Ja
Ce 3aMHUCIIaT KaKo HEILTO MOoBeKe 0 (GUKIHMOHATHH
TBOpOU. COBETUTE M MHCTHUTYLIMjaTa Ha COBETO/IAB-
CTBOTO MMa MMapeMHUOJIOIIKA KBAIUTET, 3aT0a IITO
HE ce MCKIyYUTEIHa CONCTBEHOCT Ha JIMKOBHUTE,
HUTY Ha HapaTopoT, TyKy ce KOMOWHAIIH]ja O] WH-
TEHIIMUTE Ha aBTOPOT KaKO TBOPEI] HA TEKCTOT, HO
JIElyMHO ¥ Ha HETOBUOT MPOQMII KaKo *KHMBa JINY-
HOCT KOja JICjCTBYyBA.

Teonen, Hajmocnie, ke Oujge OCIO00IEH O]
MpPavYHOTO BJIMjaHHWE Ha CBOjOT COBETHHK. M30mcCT-
pyBameTO Ha CBecTa Ke My IMOMOTHE Jia TO YBH/IH
HEMPaBeJHUOT TPETMaH CO Koj To movectus Eo-
Mep, U MOKpaj Toa MITO BTOPMOB HAaBpeME Ypru-
paJl Ha OTACHOCTHUTE IITO K€ IO CHAjIaT KPajoT aKo
MIPOJIOJIKY CIIETIO Jia ce APXKU 10 coBeTuTe Ha Lp-
Bojaswk. Ho, KpanoT ke cTaHe CBECEH 3a cBojara
rpelka U Ke MOoKake 71032 Ha MMOHU3HOCT, IITO Jie-
JYMHO K€ My ja Of3¢Me BHHATa Jja OWje CMEeTaH



CONTEXT / KOHTEKCT 26, 2022

3a IeJTIOCHO 3aclieTieH; Toj ke TMpu3Hae (Win Ke 3a-
KITy4d) JAeKa: ,,3aJ APCKUOT ja3WK YeCTO Ce KpHue
BepHo cpue’ (Tomkun 2002: 122). Eomep e minag,
a MJIaIOCTa ce Bp3yBa cO M30p3yBambeTo, KOe yec-
TO C€ TOJIKYBa M KaKO JPCKOCT, TaKa IITO HE TyIH
mto TeosieH morpeniHo ro npoueHus Eomep kako
Ip30K. BakBara morpemnrHa mporieHKa ke My OBO3-
Moku Ha TeosieH /1a ja mpeucruTa cBojata MOK Ha
pacyayBame, U Bo oBa ke nomorae u ['anmando-
BHOT MCKa3 BO (yHKIIMja Ha MOCIOBHUIA, CIIOpE]
Koj 0e3 YncTa CBECT, BUCTHHATA OCTaHyBa 3aMa-
ieHa (,,3a 3aMaryieHnTe 09N BUCTHHATA YECTO UMa
rpao ure).

YBumyBajku aeka TeoseH ce MmoBpaTuiI off Coc-
TojOara Ha 3anyaeHocT, EoBrHa co 3a/10BOJICTBO Ke
ro onmarocnosu: ,,Ferthu Theoden hall!... llpumu ro
0BOj OOKaJI M THj Ha Jo0ap vac. 3apaBjeTo HEeKa
T€ CIIy’)KM W KOTa 3aMHHYBAIll U KOora ce Bpakami
(Tomkuu 2002: 123).*

Bo XenmoBara 6e31Ha, AparopH ke ja MmoTBp-
¥ YHUBEp3aJIHaTa MPUMEHINBOCT HAa CO3HAHUETO
JeKa HaJeXTa IoclielHa yMupa, co 3alenemkara
JieKa: ,,30pata e cexoramr Hanex 3a Jlyrero™ (Tosn-
xuH 2002: 137). Mcka3oB Bpiu (yHKITH]ja HA KOH-
cTaranyja, 3aToa IITo OiaroflapeHre Ha Hero, CTa-
HYBa jacHO JieKa BO ObopOara co CyITecTBa KOH I0-
100po (QyHKIMOHMpAAT 3a BpeMe Ha HOKHHOT 4ac,
JlyfeTo Mopaar Ja ce NOTIpar Ha OHHE CBOM KBa-
JUTETH KOW MOXKaT Ja UM OBO3MOXKAT MOTOJIEMH
mancu 3a TpuyMd. JlyanHocTa, mofeneHoCcTa Wiu
rxonu3ujara Ha Jlyfero kako nena Ha 30para u Ha
Opuute Kako TBOpPOM Ha HOKTA, ja CIIMKA OIHOBO U
HAHOBO apXETHIICKaTa JBOJHOCT Mely CBETIHMHATA

4

Y TEMHHWHATA KOH, CeTaK, Ha KPajoT, Hy>)KHO C€ Ha-
JIOTIONTHYBAAaT.

IIpen moprture nHa Pororpan, Teomen ke ro
HaBTacaaT COMHEX M CTpaB. Jypu W UCKyCHHOT
KpaJl TIOHEeKOoTalll cTpajia o]l HECUTYPHOCTa Koja €
CBOjCTBEHA 3a OHHME JTyT'e KOU 3a TIPBIIAT Ce Haoraar
BO HOBA CHTYaIlHja O KOja He 3Haar IIITO JIa OYeKY-
Baar. ,,CBETOT ce MEHyBa U €€ IITO HEKOTalll OHII0
CWJIHO, Cera ce MOoKaXyBa kako HecurypHo* (To-
kun 2002: 140). Mcka3oB BO (yHKIMja Ha KOH-
cTaralpja yKaKyBa Jieka HECIIOKOjHUTE BPEMHUbA
paraar HEMpeIBUTUBOCT U HECUTYPHOCT, U JieKa
HEKOTAITHUOT CHCTEM Ha BPEAHOCTH Cera € pasyp-
HAT, a2 Ha HETOBOTO MECTO HAMECTO HOB HUKYJICL] Ha
yIITe Nogo0pHu BPeJHOCTH, OCTaHyBa caMo Oe3aHa
u pynHa. ManuBuyara cera Mopa Jia Hajae Ha4lH
KaKo ONTHUMAJTHO Jia ISjCTBYBA U Ja M10jA¢ 1O ,,BHC-
THHATa™ KOja € MPUMEHJINBAa M (PyHKIMOHAJHA 3a
Hea, 0e3 orJie/l Ha Toa 3a IITo BpeBar Macure. Boj-
Hara € pa3opHa 3a CUTE 3aCEerHaTH CTPaHH, BO IO-
rojieMa Wid BO IlomMajia Mepa, Ho Ou OMII0 HETOYHO
Jla ce TBPJIM JIeKa Taa He 3aBpIIyBa CO MPOMEHH BO
(hopma Ha HapaBOyUCHH]A.

l'annand ke ncrakHe nckas Bo GpyHKIHja Ha 3a-
rarka: ,,IIpex na exHe cekmpa W YekaH Jia 3asyHH,
/ Tlom MeceunHara cpen Mianu wianuay; / [pex
Jla TO MCIIOJIHM MPCTEH CBETOT co Tara, / Toa oxe-
1re Hu3 nrymute HezHajuo ox kora (Tonkun 2002:
144). OBoj ctuxyBaH (PparMeHT, KOj BO TPEBO-
JIOT Ha MaKeJOHCKH ja3WK ja HeMa crienupuvHa-
Ta CTPYKTypa Ha OHa IITO >KaHPOBCKU OW ce Kia-
cuUIMpaI0 Kako TaTaHKa, ro JaBa OATOBOPOT

TOJ'IKyBaH)eTO Wi 06pa3n0>1<yBaH>eT0 Ha MUCKa3u BO (.prHKLII/Ija Ha 6narocn031/1, MHOT'Y 4€CTO C€ YMHHU U3JIMIIHO, 3aTO0a LITO HE

CcEKorai nMa HOTpCGa Jla ce Ka)Ke HEIITO MOBEKe OJ] OHA IITO CAMUOT MCKa3 BEKE Io KaxyBa.
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,,EHT®, 3aIITO ce OlHeCyBa Ha €ZIeH O]l HajCTapuTe
xutenu Bo CpenHara 3emMja.

[Tonaramy, Myapuor AparopH Ke HCTaKHE
Jieka: ,,[0j To He MOXKe Ja To (hpJIu CKArolEeHHOT
IIpeIMET KOra € BO 30pT, OCTaHyBa OKOBaH CO HEro
(Tomxmua 2002: 164). Mcka3oB Bo (yHKIIHMja Ha
TOCITOBHUIIA (PYHKITMOHMpPA Kako 3alelelika Koja,
3a 4yJ0, He ce onHecyBa Ha [IpcTeHOT, HO MOXe
Jla ce TOJIKyBa Kako Ja Ce OJHECYBa Ha MPOKJIET-
CTBOTO INTO TOj BOJIIEOCH MPEIMET IO UMa B3
CHUTE JI0 KOM Baka WJIM OHaka jonupa. Mcroppeme-
HO, MCKa30B MOXE COBPIIIEHO M00po aa (yHKITHO-
HUPA ¥ HA/IBOP OJ] TEKCTOT, 3aIlITO CBEI0YH 32 eHA
O]l MHOTYTE c1a00CTH Ha YOBEKOBAaTa MPUPOJIA: 32
3aBHCHOCTA KOja C€ jaByBa KOra YOBEK € MPEMHO-
Iy Bp3aH 3a MaTepujajHu MPEIMETH, WIN 33 HEeC-
Ta0MJIHOCTA HAa KapaKTEPOT MOPaad KOMIUICKCHA,
a(eKTUBHA 3aBHCHOCT Ha €JHA MHIWBHUIYA OJl JIPY-
ra HHIUBHUIyA.

Capyman, Hajmioclnie, ke Oujie MPHUKICIITEH BO
pacnagHarata kymna. OBa ke UM OBO3MOXKH TPE-
HOCT Ha OHHE KOM MPETXOJHO OWjIe HErOBU XKPT-
BH. llITO MOXe a cTopu 3apoOEHNOT, ,,pa3JIoONIeH
Bonmebnuk, 3a 1a ce cracu oj MPUHYIHHUOT 3a-
TtBOp? Toa He Moxe fa ro kaxe Hu [Iunun, vu ['an-
nand, HO OHA IITO € CHUTYPHO, ¢ Jeka e: ,,Omac-
HO €... Jla My c€ IPUOJIMKYBAIIl HA JIUB SBEP MPHK-
nemted Bo TecHO  (Tonkun 2002: 176). OBa e BTO-
pHOT BaKOB HCKa3 BO QyHKITHja Ha TIOCIOBHUIIA, KOj
MpPeTCTaByBa PEMUHUCIICHIIMja Ha HAITUPOKO ITO-
3Harara nocioBuna: ,,He rubaj ja meukara mo-
JleKa crme.

Eomep, cBeceH 3a mpumamiiMBOCTa Ha IJia-
cor Ha Capymas, ke To npeaymnpenu TeomeH — Koj
TIPETXOIHO ce Oere MmoKakasl Kako CKJIOH KOH TyTH
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BJIMjaHH]ja, — IeKa OBOj c€ OOMIyBa Jja TH U3MaMH,
Kako MHOTYIAaTH MPETXOIHO; HErOBHOT HAuYMH Ha
oOpakame € CIIMYeH Ha HAYMHOT Ha KOj BOJIKOT BO
cranuia Ou UM ce oOpaTtui Ha Kyuumara (Toiaxun
2002: 179). Ho, CapymaHn HeMa ja ce MoBiede, u
MOKpaj TOa IITO K€ CTaHEe CBECEH JIeKa OKOJIIHOCTH-
Te HEe My ojar Bo mpwior. Toj aypu Ke cu 103BO-
JIM J1a TO 3ary0u TprieHueTo npex TeoaeH, HapeKy-
BajKH IO ,,M3BETPEaH cTapell’, 3a ja MPoJ0DKU CO
3aKaHaTa JIeKa: ,,jJaMKara foara, Ha ITOYETOKOT Ce
BJIeue OaBHO, HO Ha KPajoT Ke Ouie cTerHara v Bp-
cra® (Tomxma 2002: 180). Heropuor nckas-3akaHna
KaKo OfIHaTpeN J1a ja MpeABUIyBa Iponacra Ha J0-
MOT Ha Jopi, 4nu crnenOeHUN CTaHaie ,,IijaHu-
LM LITO JIOKAAT CpeJie Ya u cMpjea’, JojeKa HUB-
HUTE ,,JICUUIITA C€ TPKaJIaaT Mo MOoJ0T 3a€JHO CO
KyunmaTa. Bo coctojb6a Ha HEMOK, YOBEKOT H30p-
3yBa cO 300pOBUTE, ILITO YECTONATH 3HAE J1a IO J0-
Be/Ie BO MOToJIieMa HEBOJja Of OHAaa LITO TO JOBe-
Jla OHaMy Kaje mTo cera e. [angand u ocraHaru-
Te ke yBHmaT /eka MokTta Ha CapymaH ocraOHama
1 JIeKa TOj He MOYKE UCTOBPEMEHO J1a OHMIe U THPa-
HUH U COBETHUK. ,,I1ITOM HHTpUraTa ke y3pee, Beke
He octanyBa TajHa* (Tonkun 2002: 184) e uckazor
€O KOj ce KoHcTartupa oBa. OHa 11ITOo OUJIO BO CEH-
KHATE W WITO TOJieKa MCIUIMBAJIO0 Ha MOBPIIUHATA,
npecTanysa ja OuJie HEellTo ITO MOXKE Ja Ce CKpHUe
of cBecHocTa Ha apyrure. Kora Toa ke ce ciyun,
HEKOM TMOCTalKK CTaHyBaaT M3nuiuHu. CapymaH e
eIMHCTBEHHOT KOj Tpeba Jja ce cMeTa 32 BUHOBEH
3a COIICTBEHATA 3J1a CyA0MHa, 3aT0a IITO: ,,[IPEeCBp-
THTE Ha cynOuHaTa ce uymuu! Ompasara yecto ce
noBpemyBa cedecu™ (Tomxmn 2002: 184). Mckazos
BO (DyHKIIHja Ha KOHCTaTaIMja To MOTTUKHYBA Tpa-
LIAKETO KOJIKY >kendara (rmorpebara) 3a MaHHILY-
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JIaIyja co MOHUCKUTE TI0 CTaTyC Ha MOK, C€ Bp3yBa
CO OMpa3aTa KOH HUB MOpajan (akToT IITO € TOIKY
JecHo Tue aa ce noruunar. [lomouna, Teonen ke
ja MOTBpAM KOHCTaranujara Ha [annmand, cropen
KOja 3JI0TO My HAIlITETyBa Ha OHOj koj € 30 (Toi-
xuH 2002: 194).

JIMCKyTaOUITHO € MpaniameTo Jalik ,,MaHTpa-
Ta* Ha ['omym MOXKe Jla ce cMeTa 3a 3araTrka, ako BO
Hea € COIApIKaH OAroBopoT: ,,bes Huenex 31uB / o
CTYJl HE € UB; / 1 03 e/l CH 1He; / BO OKJIOI Ce
kpue. / Ox 3emjara jyiia Hema, / a OCTPOBYETO TO
3eMa / 3a pHI TOJIeM MPEBUCOK; / a OUCTPHUOT BO-
JIOCKOK / 32 Bo31yX To cMmeta Jyiek. / Tonky y0as, /
TOJKY MeK!““. AKO ce U30CTaBaT 3aBPIIHUTE CTUXO-
BH, TOTAIll KCKa30B Ha [0JyM Moke J1a ce TpeTupa
KaKo 3ararka, 1ako TOj He UM ja ocTaByBa BO (hop-
Ma Ha Tpamamke Ha XOOUTUTE, HUTY TMaK ce 0Ou-
JlyBa JIa ja UCIMTa HUBHATA JOCETIMBOCT, BU3yell-
HA MMarMHanyja Wik Jyauctuuku nopus. Ckio-
HOCTa KOH MOCTaBYBakh€ Ha 3araTKu ro MpeTCcTaBy-
Ba CBETONICAOT HA OBOj JIMK BO (PyHKIMja HA pa3-
YMHO, MUCJICYKO CYIITECTBO, IITO yIaTyBa Ha TOA
JIeKa TOj HE ja 3aryOmJI IIEJIOCHO CBOjaTa YoBEUKa
JMMEH3HWja. 3aBpIIHUTE CTUXOBU TO JIaBaaT OJro-
BOpOT: ,,KakBa pamocT kparka! / EqHa xenba Hac
HE mmba / 1a Garume janpa puba / MHOTY COYHa,
MmHory crnatka!* (kyp3us K. J1.; Tonkun 2002: 221).

Omudanror wim MyMak, CyIITECTBO CO MOH-
CTPYO3HH TIPOTIOPIIHH, € OIHUINAHO BO CTUXyBaHAa-
Ta 3ararka Ha CeM: ,,Kako miymen cym cus, / K’o
KyKa ronem, a xuB, / K‘o 3muja Hocot e moj / Ce
tpece / Ce tpece 3emMja k’0 B 00j / [IpBja ce kp-
mar jgecHo / Kora jac MunyBam OecHo. / Por ro-
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neM uMaM B ycra ,/ [lo 3emjara jyxxHa u mycra, /
[lleram, co ymu maBram cBou. / [onuHUTE KOj Aa
ru opou. Can ogam 6e3 aa ce BeaHaM, / Hukorarmn
Hema Jjia sierHam, / [1a vHu Ha cMptHEOT yac™. Ilo
OBa, cieau oxroBoport: ,,OnudaHT UUH CyM jac™
(Tomxmu 2002: 247). 3a ma Ouzae 3aratka BO BHC-
THHCKaTa cMuciia Ha 300pot, Cem Ou Tpebano na
ro ¢opMmyaupa CBOjoT MCKa3 co (opma Ha mpa-
mame Koe OM ja TeCTHpalio CIIOCOOHOCTa Ha He-
TOBUTE CIIYIIATEIH MPEKY U3JI0KCHUTE UHPOpMa-
UM J]a TIOTOJAT 32 KO HJIM 32 KaKBO CYIITECTBO
cranyBa 300p. MeryToa, BO MakeIOHCKHOT TIpe-
BOJl Ha /[geilie k)i, YCIOBHUTE ITTaPEMHOIOIIKH
(hopMu Kako Ja He ce ymoTpeOeHH CO HeKoja Io-
BHCOKa IIeJI, TYKy C€ YMHHU JIeKa HapaTopoT (u aB-
TOPOT?), T KOPUCTU KAKO CPEJICTBO 3a Jia ja OIHU-
1€ IPUPO/IaTa Ha OPEICH JINK, HETOBHOT HapaB U
KapakTep (T.e. CBETOTIICZIOT), @ HE TH KOPUCTH TOJI-
Ky Kako MOpaji3aropcka TEXHHKa Koja Ou Tpeda-
JI0 J1a TO HaTepa YUTATEIIOT JIa CE 3aMHCITH 32 CMHC-
nara Ha HemTara. CeM ja MOBTOpYBa pedeHHIaTa:
,,Kako HOBOCTH o7 bpu‘/,,kako Bectu on Illamup®,
KOja CIIOpes] HapaTopoT € u3peKd, a BaKBOTO Tep-
MUHOJIOIITKO OTIpeNieNyBame (U3pexa, a He TOCIo-
BUIIA) € HAjYeCTO HajOe30eHIOT HAYMH Ja CE UMe-
HyBa €JIHa MapeMHoJIolIKa ¢opma, U Ja ce u3der-
HE HEj3MHO TOTPEIIHO onpeenyBame. Ha cinyen
Ha4yuH, [0JyM TO IMEHYBa Kako Kpuiaitiuyd cBoe-
TO MOTO ,,CEKOTall TOATOTBeH fa momoraam™ (Tos-
ke 2002: 253), Makap 1mTo € AUCKyTaOWITHO JTain
HCKa30T € HABUCTUHA KPUJIATUIIA, aKO 32 KPHJIATH-
ara Hemame TouHa aehuHuImrja.’

YyGenuk Ha mpuMep, ja e uHUpa KaKko ,,[0MylIapHa, KpUTHYKA H3PEKa, )KUBO [IOBP3aHa CO HEIIOCPEIHO, AKTYEITHO CITydyBambe,

Koja ce jaByBa Bo (hopma Ha reciio wiu mapona“ (Cubeli¢ 1988), Ho mparame ¢ qanu HeroBara IeUHHUII]A ¢ IPUMCHIINBA 32
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®dapamup Ke U npecpeTHe XoouTture Bo 10H-
nop. Maxo He ja 3Hae mpuUYrMHATA 32 HUBHOTO TIPH-
CYCTBO Ha Tyfa TepuTopHja (,,3a qoarame opze 6e3
MmoKaHa CMPTTa € Harir 3akoH"; Tomkua 2002: 288),°
a yIiTe moMmalky Iak 3aja4qara IITo TH JJOBeNa He-
HajaBeHO U 0e3 0100pyBame o1 kpanot Jlenerop na
ce IojaBaTr BO HEroBara MPEeCTONIHWHA, TOj K& KOH-
crarupa Jieka: ,,Mymap 4oBeK He MOXe Jla U Bepy-
Ba Ha clyd4ajHara cpeada Ha maToT BO OoBaa 3emja‘
(Tonxun 2002: 259). HeroBuoT ucka3 HaBecTyBa
JIeKa TOj ja HAaceTyBa MPUYMHATA 32 HUBHOTO HE-
HaJICjHO T0jaByBarke BO KPAJICTBOTO Ha JleHeTop.

ITonomHa, otkako Cem 1 @pomo ke My ja 1mo-
TBpAaT MHQpOpManujaTa 3a cMprra Ha bopomup,
dapamup ke 3aKIy4H JIeka HECpPeKHaTa HOBOCT HE
€ 3a U3HEeHayBambe, 0coO0eHO MoBeke mTo: ,,Bectu-
Te 3a cMpTTa UMaar Oop3u kpwija. Hokra gecto um
TH TIOHEeCyBa HoBocTHUTE Ha poxauHuUTE (TomkmH
2002: 266).

3a npecrojot Bo JloTinopuen u 3a cpeabara co
lanagpuena, @apamup ke peue: ,,3alITO OMACHO €
3a cMpTHHOT YOBeK Ja m3lie3e oj] CBETOT Ha OBa
CoHIle, ¥ MaJIKyMHUHA BO TEKOT Ha UCTOpHjaTa ce
Bparmie ortramy HensmeHeTH * (Tomkua 2002: 268).
CaMo TOBpIIHO, HEroBaTra KOHCTaTaluja TOTCe-
TyBa Ha KpPUTHKaTa INTO (PHIMCKATa penpe3eHTa-
nuja Ha Enponn (tonkyBan o Xyro BusuHr), um
ja ynaryBa Ha JlyreTto kako ciiabu CylTecTBa KOu
JTO3BOJIMIIE KOpyMIHpaHocTa Ha M3unayp na um
ja omzeme MokTa u ciaBata. Cekako Jexa 300po-
BuTe Ha PapaMup He ymaryBaaTr AMPEKTHO HA Ip-
CTEHOT, MeI'yTOa THE ja CJIMKaaT cJIadocTa Ha YOBe-
KOBaTa BOJja KaKo €JJHa OJf HETaTUBHUTE KapaKTe-

KOHKPETHHOT MCKa3 Ha FOJ'IyM.
6
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puctuku Ha Jlyreto. Toj, ncto Taka, He MOXe /1a ja
3Hae MMpOMEeHaTa BO HapaBOT Ha bopomup, nopaan
TOA IITO HE OMJI MPUCYTEH JIMYHO J]a TO BOOUHU KOH-
¢muxToT Merf'y HeroBuoT opat u @pozo. Ho, Hero-
BUTE 300pPOBU CBE/IOYAT JIeKa TOj HE € UCT Kako bo-
poMHp, 3aToa IITO HE TO IEHU CjajHUOT Med Iopa-
IIM HeToBaTa OCTPUHA, CTpeNara Iopaay Hej3hHa-
Ta Op3uHa, WK MTaK BOMHOT IIOPaJH HEroBara cia-
Ba (Tonmkuu 2002: 273). Herosata u3jaBa ro mper-
CTaByBa BO CBETJIMHA Ha BeKe U3IPajicH, BO3paceH,
CTaJIOXKEH JIMK, YUj CBETOIVIE]] € BTEMEJICH Ha Mepa-
Ta, ¥ KaKO HEKOj KOj € IMIOATOTBEH J1a CE CIIPaBH U J1a
Ce COOYH CO CHTE OJATOBOPHOCTH KOU T'Ml HOCH BIla-
neemeTo co 3emjure Ha Hymenop u [ornop. ,,I1o-
n00po e HezachmyeHa JAoBepOa OTKOJIKY Herper-
na3nuBH 300poBu” (Tonkun 2002: 274), ke 3aKkiy-
9H TOj BO IyXOT Ha €Ha MaKCHUMa.

Ho, m3rnena mexa Cem Hema Taka BUCOKO MH-
cieme 3a Dapamup, Koj 3a HETO € c€ YIITe caMo
CTpaHel, 3amTo: ,,y0aBHOT TOBOP MOXE J1a KpHe
u Bajkano cpue* (Tonkun 2002: 277); co ornen
Ha OKOJHOCTHTE M He3allTHTEHOCTa Ha XOOWTH-
TE, HETOBHOT COMHEK HE MOJXKE 11a ce OT(PIN KaKo
IIEJI0OCHO HEBAJUJICH.

Hako He MOXe J1a ce cMeTa 3a MapeMUOIIOIIKI
(3amTO HEe COAPKM HEKakBa Toyka mrTo Ou Tpeda-
JI0 12 yIaTH Ha MOPaJTHO IOCTOMHCTBEHO U MHCTHU-
TYLIMOHAIHO NpH(}ATINBO OAHECYBabE), UCKA30T
mTo PapamMup UM ro ynaryBa Ha XOOUTHTE, MOXKE
Jla ce cMeTa 3a JOOpOHAMEPEH COBET, KOj COIPIKH
J103a Ha KOMUYHOCT aKO C€ CIIOPEIH CO CUTE Joce-
ra KOMEHTHpaHH MYIPOCHHU HMcKasu: ,,Ho He e mo-

Hckazor e Ha AHOOpH, et o1 npuapysx6ara Ha Gapamup, 1 Toa MHOTY HOJOL[HA BO POMAHOT.
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Opo 1a ce criue mpedp30 10 jaIeHEeTo, 0COOEHO 1o
qonr moct™ (Tomxuu 2002: 278).

Bo cniopexnba co yroguuot xuBot Bo lanp -
LICH OJ TOJIEMH OIACHOCTH, C€ YMHH JieKa X00u-
TUTC CC MPUCUJICHU J1a )KUBCAT aCKCTCKHU KHUBOT 3a
BpeMe Ha aBaHTypata. [loTpeOHO e XpTBYBame 3a
Jla ce OCTBapH HEKOja BUCOKA 1€ Koja Ou M Onia
ox mon3a Ha MHorymuHa. ®apamup ybaBo ke ja
cCyMmHupa CyIITHHATa Ha BpEMHIbaTa Ha BOjHA, KOTa
Ke 3aKJIy4d JieKa BOMHUTE HAjuecTO U MpeJ ce, ce
OeHaT MPBCHCTBCHO IOpaJu HHWBHATa YMCIIHOCT
Ha YCITCIITHO paKyBame Co opyXkje. Meryroa, mipe-
Ky HETOBHOT HCKa3 Ce IPOBJICKYBa €IHO yYHUBEP-
3aJIHO c(aKkame 1eKa OHA [ITO IO IPaBU BOMHOT ro-
JIeM HE € caMO HEroBaTa yMEIIHOCT MM BEeITHHA
Mo KOja ce M3/BOjyBa WIIM C€ W3IWTHYBa HaJ OC-
TaHaTHTE JIyfe, TYKy MOpa Iy HeroBaTa XyMaHa Ha-
crpoeHocT. OBa CO3HaHME BEPOjaTHO HE € TOJIKY
MCTaKHATO BO POMAHOT, KOJIKY IITO € BO (hHIMCKa-
Ta ajanTanyja Ha pOMaHOT, 0COOCHO TPEKY JTUKOT
Ha AparopH. Toa e cMucieHa TeXHUKA, BEPOjaTHO
O] PEKUCEPOT M O CIIEHAPHUCTHUTE, YIITE BO MPBH-
OT JIe71 Ha TPWJIOTHjaTa Aa IO MPETCTaBaT MIHUOT
KpaJl Kako JIOMaJUIUB JIHK.

CaeceH 7eka 0e3 a caka My ja OTKpWJI Ha
®apamup Tajuara 3a [Ipcrenor, Cem ke cu yna-
TH CaMOTIPEKOD: ,,Aj, mycT aa cym!“,” Ho 3a Hero-
Ba cpeka, Dapamup ke mokaxke pazOupame 3a Cu-
Tyal@jaTa Bo koja Xobuture, n ocoberno ®pojo,
Ce HaIluIe IPOTHB CBOja BOJIja, I1a 3aT0a K& MM TI0-
TBPJIY, YBEPYBajKH TO JieKa MOXKaT J]a My BepyBa-
ar, 3a1To: ,,0;1aropoJHOCTa ce MOKaKyBa caMo Ha
neno® (Tomkun 2002: 282). Bo n3bp3yBameTo Ha
Cem, @apamup HEMa Jja BUJIU IPEIKa, 3aT0a IITO €

7

MOOOPHUK Ha yOeayBamEeTO JIeKa aKo HeIITO Mopa-
JI0 J1a Ce CITy4H, TOTaIll Toa Ke ce CIydelo 0e3 ore
HAa CIUIETOT Ha OKOJTHOCTH. A BaKBOTO HACTPOjCTBO
ke ro Harepa CeMm mosieka Ja MOYHE Ja My Bepy-
Ba, 3amTo PapamMup, cera OYUIIIEHO MPHjaTeICKH
HacCTpOeH, U MOHAaTaMy Ke OCTaHe MOHW3EH, IITO
BEPOjaTHO TEIIKO Jieka OM MOXKEJO JIa ce OYeKyBa
OJ1 HETOBHOT OpaT, aK0 OBOj HE MOTIAHEIIE TOJIKY
necHo nox BiaMjanuero Ha [IpcTenor. OBa e ybaBo
MPEeTCTaBEHO BO KOHCTAaTalujara: ,,(paaemero Ha
JIOCTOJHHOT € Haj cekoja Harpaaa™ (Toxxun 2002:
284). Mcka30B, Kako ¥ MHOTY JAPYTH, MOXKE TypH
Jla ce KiIacu(uIupa M Kako MOCIOBUYHA KOHCTa-
Tanuja, OMaejKN € OUMITICAHO NPUMEHINBA U Hall-
BOP O TEKCTOT, @ HICTOBPEMEHO CITYKH M KaKo T0-
TBpJIa 32 KPEBKUTE IPAHUIIM Ha MTAPEMHUOJIOIIKUTE
KJ1acu(pUKaIim.

IIpen Kupur Yaromn, Cem ke 10oKuBee BIAXHO-
BEHHE, IITO Ke T0 HaTepa Jia T0 OAPIKH )KUB SHTY-
3uja3MoT U OozxpuHara mefy Xobuture, 6e3 orniex
Ha OMACHOCTHTE IITO JEMHAT Of CHTE CTpaHH, H
0e3 orvie] Ha TOa IITO CEKOj MUT MOXKE Jia UM Oujie
niocienied. HeroBure 300poBY HE c€ MTapeMHOIIOII-
KH per Se, HO C€ CBOjCTBEHH 3a HETOBHOT CBETO-
el W 3a HeroBaTa WIHOCWUHKpa3Wja Kako JIMK U
TOj, KaKO ¥ BO HEKOJIKYy HaBpaTH MPETXOIHO, TaKa
U cera oj ,,HUIJe HUKaje ™ Ke ce MCTaKHE CO eIHa
0J1 MHOT'YTE MYJIPOCHHU M3jaBU, KO IO CBOjOT Ka-
nubap He Ou My Omie cBojcTBeHH HU Ha Ppomo:
,HHue ciymame 3a OHHE IITO €THOCTABHO Ojiejie
HampeJ — M He CEKOTall KOH CPEKEH Kpaj... He KOH
OHa IIITO XEPOUTE, a HE CIyIIaTenuTe, Ou ro Hape-
KJIe CpeKeH Kpaj. [3HaeTe, J1a ce Bparar joma U ce
Jla HajmaT Kako MTo Tpeda, Mako H3MEHETO — KaKo

VckazoB Moxe 11a pyHKIIMOHUpA U KaKO JIa)KHA KJIETBA. 3a JIaXKHHUTE KJIeTBH Ja ce Buan: Jlumoscka 20196: 59.
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crapuot buibo]. Ho Toa He ce cexoramr HajuHTe-
pECHUTE MPUKAa3HU, HaKO M3TIIeNaaT HajIIprQaTin-
BU 3a xepojor!“ HuBHaTa mpukazHa MpopoinKyBa,
3aITo: ,,FOJIEMUTE MPUKA3HU HHUKOTAIl HE 3aBp-
IIyBaar™ win 0apeM He 3aBpIIyBaaT Kako MPUKa3-
uu (Tonkuna 2002: 313-314). ,,Cé e monHaKy kora
HelITaTa ce OJlaMHa MUHATH W CTaHaJe JIeN OJf TO-
nemara npukassa“ (Tonkuu 2002: 315).8

XobutHTe, HajIIoce, Ke ce HajaaT BO BUCTHH-
cka "Hesroga. ®pomo e ,,MpTOB** U ke majHe BO pa-
tete Ha [llarpar u JIyrOypii, kKou morpeurHo ke mo-
MUCIIAT JIeKa MPHUIPY>KHAKOT Ha MPTOBEIOT € BHUC-
TUHCKHOT HaTpanmHuK. 1 obajiara ke mokaxar mz-
BECHA J103a Ha JIYIIUTHOCT, ¥ TIOKPaj HEe CoceMa I1o-
BOJIHMOT TpeTMaH Ha Opuure Bo [seitie Kyau, IITO
ke To Harepa [opOar ma 3akimyum Jeka: ,,Hema ja
3ByYd MHOTY y0aBO ako Ka)ell JieKa ch ro (arui
MadeTo, a CH TO IyIITHI MadopoT aa uzdera™ (Ton-
kuH 2002: 343). 3a Hero, MadyeTo e HaBogHO Dpo-
10, a Mauopot CeM, nako, BO CyIITHHA, YIOTHTE CE
OYHIVIETHO OOpaTHH.

3akiaydox

OBaa mHTEpHpeTanyja Ha MyAPOCHHUTE HCKa-
3M BO MaKeJOHCKUOT MPEBOA Ha /[geitie Kyiu € 0-

JIuteparypa

BOJTHA 32 JIa MOYKE J]a Ce KOHCTATUpa JieKa € upelie-
BaHTHO janu [I. TonkuH uman 3aMucia u uzeja aa
WHKOPIIOpHpa PEUYCHULIU CO MYIPOCHA KOHOTAIH]ja
BO BTOPHOT TOM OJi CBOjaTa TPHJIOTHja, OWUICjKH
TUEC CC€, HAMCPHO WJIM HEC, THKOPIIOPpHUPAHNU BO TCK-
CTOT U c€ HeOJ[BOWB Jien of1 Hero. [TorpebeH e moj-
71a00K YBHJ] BO OPUTHHAIHUOT TEKCT HA AHTITUCKH
jaswk, 3a Jla MOXKe J]a Ce MCIUTA XUIoTe3aTa Aaju
cTaHyBa 300p 3a CMHCJICHa aBTOPCKa TEXHUKA, H
[ BaKBUTE MYAPOCHHM HMCKazn (DyHKIIMOHHUpA-
aT ¥ Ha IPYTH HUBOA KOW HE Oea 00pa3IoKeH! BO
oBoj Tpya. Cemak, MOHEKOTAIl HE € TTOTPEIITHO TOJ-
KyBa4oT Jla e TOTIPE Ha CBOjaTa MHTYHIIMja U Ja
NPETHOCTaBH JieKa MPEeBeyBaunuTe 3aBpIIMIIE O[-
nryHa paboTa BO OJIOBYBAHETO HA MHTETPUTETOT
W Ha CBETOIVICZOT HAa HEKOM JINKOBHU, KaKOB IITO €
JMKOT Ha AparopH, ¥ Jieka Toa ro HaIrpaBuiie mpe-
Ky 3arma3yBamke Ha HAYMHOT Ha KOj TOj Ce M3pasy-
Ba BO POMAaHOT, HA HAYMHOT Ha KOj C€ HMCKaXyBa
npes ce0ecu | MpeJ] CBETOT, KOj MOXKeOu He Haj1o0-
0po, HO CHT'YpPHO HajUHCTPYKTHBHO € OJpa3eH BO
MYIPOCHHUTE HCKA3H MPEKy KOW Ha BUJICITHA H3JIe-
TyBa HaYMHOT Ha KOj TOj TO CIIO3HABA U TO JOXKH-
BYBa CBETOT.
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Kristina Dimovska

The Worldview and the Wisdom Utterances in the Second
Volume of The Lord of the Rings by John Tolkien in Translation in
Macedonian
(Summary)

The second volume of the trilogy The Lord of the Rings by John R. R. Tolkien has been translated in Macedonian in
2002 by Ofelija Kovilovska and Romeo Shirilov and this translation was used to prove the validity of the hypothesis
that the worldview and the wisdom utterances can be used as parameters for distinction between the different beings
mentioned above (Humans, Elves, etc.), but that they can also be seen as utterances that complete the whole life
wisdom in The Two Towers.

We defined “the worldview” as the accumulation of thought processes that each character has and the “wisdom
utterances” as those peculiar sentences in the Macedonian translation of 7he Two Towers that have evident wisdom
connotation.

The methods of analysis, synthesis and the descriptive method were used to show that this hypothesis was plausible
and the point in doing so was to come to the potential conclusion that the wisdom utterances in the Macedonian
translation of The Two Towers are present in the text, regardless whether the author really had an intention to incor-
porate them or not as vehicles of conveying life wisdom.
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METAFICTION AND NARRATION IN TAN MCEWAN’S
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It is without question that the elements of
metafiction and the implementation of unique nar-
ration are the most significant traits which make
lan McEwan’s Atonement one of the greatest nov-
els of the 21 century. The division of the chapters
in the novel may seem typical, however, the nar-
rator and the sudden shifts of the setting and the
time, might cause the reader to look back and dou-
ble check in order to properly identify the follow
the flow of the writing. The lone fact that the true
narrator of the novel is revealed at the end of the
novel i.e. the final chapter, requires the reader to
reassess his or her trust in the narrator. There is a
crossover between the themes of the dangerous lit-
erary imagination and the art of the novel, as both
are concerned with the process of writing. This is
because the process of writing, and novel-writing
specifically, is inscribed in the self-reflexiveness of
the narrative. This is after all a novel that the read-
ers are led to believe is written by a successful nov-
elist (Briony) at the end of her career. The fictional
minds as well as the consciousness of the charac-

ters are dissected as the reader is asked to careful-
ly note their development and traits. Moreover, the
representation of the impact of narrative events and
situations on the fictional minds’ consciousness
appears to be the crucial concern in this novel. Ac-
cording to Angus R.B. Cochran, the narrative tech-
niques of lan McEwan in the Atonement should
not be analyzed apart from: a tradition of twenti-
eth-century European novelists who took it upon
themselves to expose the cynicism and corruption
of government, patriarchy, class division and na-
tionalism (Cochran 1996). Those novelists such
as Kafka, Woolf, Joyce proposed that individual
psychology was inextricably bound up with such
large-scale social forces. Thus, this essay will aim
to provide a concise analysis of the importance of
narration and metafiction in the novel Atonement
by giving specific examples and using the lens of
the post-modernist critical theory tools.

Alongside the key element of metafiction, nar-
ration is also a most unique stylistic feature which
McEwan amplifies in the novel. He uses the un-
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reliable narrator technique, separating the person-
alities of the author and the storyteller. There are
several reasons for which Briony can be consid-
ered an unreliable narrator. First, she deliberately
lies in the first section of the novel, framing an in-
nocent person, which makes readers doubt wheth-
er she can be trusted as the story develops. Second,
in the postscript, she is an old woman and suffers
from dementia, which implies that she probably
cannot remember the events correctly. Third, she
has been writing this story throughout her whole
life: “The earliest version, January 1940, the latest,
March 1999, and in between, half a dozen different
drafts” (McEwan 2001). Ian McEwan depicts Bri-
ony as the author who creates her alternative reali-
ty and uses her writing powers to convince readers
that it is what happened. She is altering the actual
story to achieve her own creative and psychologi-
cal purposes, making it an act of atonement.

For the most part, the novel is narrated by
Briony in third person, apart from the last part
where Briony addresses the reader in first per-
son. Throughout the chapters, particularly from the
early chapters up until the final chapter, the read-
er can notice the development and maturation pro-
cess of the narrator Briony. The uncertainty, lack
of self-confidence as well as clumsiness from the
early stages is replaced by a calm, witty and reli-
able narrator towards the end. The first part pres-
ents the view of the “crime” through young Bri-
ony’s perspective. The second part follows Robbie
Turner and his traumatic experiences along with
the brutalities and dreadful scenes of World War
II. The third part goes through the atoning Briony’s
struggles while working in the hospital and deal-
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ing with guilt. In the final part Briony informs the
reader that Robbie and Cecilia have died and that
their reunion in the third part had been imagined.
Thus, Briony seeks atonement through fiction and
writing, reconstructing and redoing the realities in
order to overcome her personal struggles. Karam
Neypbour notes that writing, or the ability to imag-
ine some (although fictional) people’s thoughts,
perceptions, perspectives, (re)actions, and even the
impact of some external events and situations on
the manner of their thinking, enables the charac-
ter-narrator-author Briony to restore (yet fictional-
ly) some historical situations and, through (re)ar-
ranging them, (re)build the already disrupted inter-
mental bond. In other words, construction of a per-
manent intermental thought between Cecilia and
Robbie is represented as the central yearning in the
novel and the narrative is quite successful at doing
so (Neypbour 2017). However, the reader learns
early, that Briony is quite the unreliable narrator
and her immature interpretation has caused friction
and disruption in the relationship of her sister and
Robbie. Gerard Genette’s narrative tool of focal-
ization is a clear-cut indicator of Briony’s thoughts
and emotions as it pertains to Cecilia’s relationship
with Robbie. The scene in the fountain is present-
ed to the reader in two different ways in two back
to back chapters. First, Cecilia goes into the water
in order to collect the broken pieces of the vase af-
ter she and Robbie accidentally manage to break
a part of it. In the following chapter, the reader is
led by Briony’s point of view and dilemma. Name-
ly, she is unable to make up her mind as to what
really has happened. She debates between a mar-
riage proposal or a stern order by Robbie for Cecil-
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ia to strip her clothes and enter the fountain. Con-
sequently, if one is to delve deeper into the scene
in the library, where Cecilia and Robbie’s intimate
discourse is interrupted by Briony, the different
experience of the characters’ viewpoint shall be-
come evident. Briony, at this point a child, inter-
rupts what she thinks is a sexual assault by Robbie
and a horrific scene overall. Her interpretation of
the what she has seen showcases the shock she had
been in when seeing Cecilia and Robbie:

“She had interrupted an attack, a hand-to-hand
fight...His left hand was behind her neck, grip-
ping her hair, and with his right he held her fore-
arm which was raised in protest, or self-defense.
He looked so huge and wild, and Cecilia with her
bare shoulders and thin arms so frail... “ (McE-
wan 2001:77)

The scene is retold again but this time the read-
er can fully comprehend the true nature of their
relationship in the library and conclude that Bri-
ony’s point of view is overly exaggerated: “...their
pasts were forgotten...They were beyond the pres-
ent, outside time, with no memories and no future.
There was nothing but obliterating sensation, thrill-
ing and swelling and the sound of fabric on fabric
and skin on fabric as their limbs slid across each
other in this restless, sensuous wrestling.” (McE-
wan 2001:77)

As it is evident, the scene of Robbie making
love to Cecilia is pure and spontaneous. The read-
er’s interpretation ought to be clarified by now as
they are to be aware and cautious of the thirteen-
year-old unreliable narrator. Thus, these examples
coincide with what Genette calls internal focaliza-
tion where the narrator (in this case Briony) pres-

ents what a given character knows or sees. By shift-
ing the points of view from one character to anoth-
er, McEwan skillfully alters the reader’s anticipa-
tion, leading the story to develop into a higher level
with reasonable plot. Furthermore, there are chang-
es of the perspective in Part Two, where the narra-
tive shifted from Briony to Robbie. This is partly
because Robbie is the center of War-time France.
In the eye of Robbie, the cruelty of war, the loyalty
to love and the pain of separation are revealed with
much reliability. Much of the same point applied to
Part Three, in which Briony’s perspective becomes
the dominate angle. Similarly, in Part Three, McE-
wan presents the scene in the London hospital from
Briony’s point of view, exhibiting the guilt in Bri-
ony’s mind, showing the way of atonement. McE-
wan employs the third-person narrative form to de-
scribe the story of atonement from the first part to
the third part, making the narrative seem real and
authentic. It is surprising to notice that in the fi-
nal part McEwan tries out the first-person narra-
tive to subvert the story narrated earlier. The whole
story turns out to be based on old Briony’s memo-
ry, which is not reliable simply because she is los-
ing her memory. Thus, by abandoning the tradi-
tional third-person point of view, McEwan adopts
the post-modern self-conscious narrator, that is, to
narrate the story from the first-person perspective,
making the reader question the narrative, question
the relationship between fiction and real life. Mc-
Ewan does not confine himself to a certain form
of narrative, but instead he makes use of differ-
ent perspective and narrative voice in accordance
with the development of the plot. The employment
of third-person narrative facilitates achieving an
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objective description in which some illusions are
embedded. The shifts of point of view enable the
reader to see the event from different aspects and
get ready for the trick. The first-person narrative
gives the reader an easy access to the character’s
inner world and reveals the nature of fiction. Thus,
through the eyes of different characters, the vic-
tims and the guilty, the novel’s theme of imagina-
tion and the metafiction are demonstrated.

If we are to employ some more of the tools
presented by Gerard Genette in his Narrative Dis-
course: An Essay in Method, the elements of the
narrative tendencies in the novel will be evident.
In terms of order and time, it takes almost half a
century to finish the whole story. The narrative
leaps with the time. The first part of Atonement,
which occupies nearly half of the book takes place
and ends on a sweltering summer day in the Tal-
lis’ family house. It is safe to say that the first part
of the novel is a story that happened in one day,
which itself can be read as a complete novel. The
second part of the novel leaps five years forward
to 1940 in France during the evacuation of Brit-
ish troops to Dunkirk. At the same time but on dif-
ferent soil, that is, in England, the third part of the
novel takes place. Though different in place, the
two parts share a similar theme of war, forming a
parallel structure. (Han, Wang 2015). In terms of
the voice, the first part of the novel is narrated from
multiple points of view, creating an atmosphere of
uncertainty and elusiveness. Although the novel is
related by an unknown third person narrator, it is
noticeable that the narrative points change from
Briony to Cecilia, Lola and other characters. By
doing so, the writer does not only give the read-
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er an easy access to the character and the event it-
self, but also enhances the sense of ambiguity and
uncertainty. The readers hear different voices de-
scribing the events from their own point of view,
such as young Briony, Robbie and Cecilia. But all
of the versions are finally leached through Briony’s
(as the writer) reconstruction.

Briony’s determination, in the opening pag-
es of the novel, is to exploit The Trials of Arabel-
la in order to draw as much attention to herself as
possible will later be reflected in her ‘atonement
novel’, a text in which she plays numerous parts.
Just as the case of her melodramatic play, Briony
is the writer, promoter, director, and would-be star
performer of the piece. In the ‘atonement novel’
Briony is not only the writer but also the protag-
onist and one of the principal narrators. Her be-
ing the writer of this plot of atonement ultimate-
ly means that, even though the other characters in
the work are given a certain amount of autonomy
(an autonomy, though, that not all the characters
can lay claim to, notably Lola), it is ultimately Bri-
ony herself who determines the manner in which
her characters and their stories develop in the text.
As the 77-year-old Briony admits in the final part
of the book, which is narrated in the first person,
she has also taken it upon herself to trim inconve-
nient truths and uncomfortable facts out of her nar-
rative — she refrains from acquainting her readers
with the lovers’ deaths, for example, assuming that
her audience will want to have nothing to do with
such tragedy — “Who would want to believe that?”,
she asks, “except in the service of the bleakest real-
ism?” (McEwan 2001:371). Here Briony reverts to
the role of ‘imposer of plots’, a role she incarnates
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to perfection in Part I of the novel. It is her narra-
tive imagination later in the novel that presents the
reader of her improved awareness and heightened
level of maturity. The gradual letting-go of her
egocentric, solipsistic worldview can, therefore,
be seen as a precondition for her growth as an art-
ist. For instance, when she, in Part III of the novel,
sends Cyril Connolly a draft of her story Two Fig-
ures by a Fountain, it seems obvious to the read-
er—and, in fact, to Connolly—that the world of the
Robbie and Cecilia characters (they are, tellingly,
nameless) has yet to be appreciated meaningfully.
They are truly just two figures by a fountain, and
that is all. Briony has yet to subsume herself and
provide an imaginative investment in the world
of the either character. She can write sublimely of
“the look and feel of things, and [of] some irrele-
vant memories” from differing points of view, but
she cannot, as yet, locate the differing meanings in
them (McEwan 2001:303). Moreover, by casting
herself merely as a distant observer of this crucial
episode, she does not implicate herself or her mis-
interpretation of the event, as she later will.

If one is to define metafiction as a postmodern-
ist form of fiction which emphasizes its own cre-
ation and points to the process of creation of writ-
ing, then it is inevitable to mention this element as
a key component in the novel. The metafictional
element is usually used in postmodernist prose in
order to draw attention to the status of the literary
work itself. With this, a fictional world is created
and at some point its structure will be broken down
in order to describe how the realistic universe is
fictionalized. In a novel like Atonement, where
there is an element of a classic realistic novel, the

metafictional element adds a new perspective. It
resembles the classic realist novel in that it estab-
lishes a realistic universe; however, the difference
is that at some point, a narrative frame pointing out
what exactly makes it fictional will shatter this re-
alistic illusion. Thus, the reader is given direct in-
formation as it pertains to the construction of the
novel’s narrative as well as the narrator’s thought
process in constructing the plot. Briony is intro-
duced as a writer in the beginning of the novel be-
fore she is introduced as a personality. She is con-
stantly focused on improving herself as an author
and the reader is introduced with the ins and outs
as well as the struggles of producing fictional work
throughout Briony’s thoughts. Moreover, there is a
crossover between the themes of the dangerous lit-
erary imagination and the art of the novel, as both
are concerned with the process of writing. This is
because the process of writing, and novel-writing
specifically, is inscribed in the self-reflexiveness of
the narrative. This is after all a novel that the read-
ers are led to believe is written by a successful nov-
elist (Briony) at the end of her career (Ellam 2009).
In addition, the metafictional narrative perspective
in Atonement, is evident because of the novel’s ep-
ilogue, where it is revealed that Briony is the au-
thor of the preceding three parts of the novel. The
metafictional perspective in this story is, therefore,
used as a way to tell a story of a girl, who attempts
to atone for an error she made as a child. The final
part goes on with the route of atonement with the
use of meta-narrative. In this part, Briony assumes
the role of implied author of the novel, informing
the reader of the truth that Robbie and Cecilia have
lost their lives in World War 11, and the happy ends
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of the novel turn out to be imaginary. Meanwhile,
Briony always renews her draft until there would
be no further draft, and always bear in mind their
happy ends to achieve her atonement. She reflects
and ponders about the way she has written her sto-
ry and the decisions she has made. In the final pag-
es of the novel, she informs the reader about her
thought process in regards to the potential ending
and change of particular events by providing the
explanation that the reader would not be fulfilled if
the novel had not ended on a positive note. By do-
ing that, she believes that as longs as the ending is
reader-friendly and positive, the misrepresentation
of the characters prior to the ending will not be det-
rimental for the audience:

“As long as there is a single copy, a solitary
typescript of my final draft, then my sponta-
neous, fortuitous sister and her medical prince
survive to love.” (McEwan 2001:371)

With this, Briony creates a plot that has a par-
ticular goal: to atone for the wrongs she did as a
child. In the end, she mentions that even though
she has altered the story, in order for her sister Ce-
cilia and Robbie to reunite once again, she nev-
er did this in order for them to forgive her, due to
the reason that she knows that it would be impossi-
ble, as they are in fact dead. This self-reflection un-
derlines the ideas and decisions the narrator went
through in order to finish the novel.

Another metafictional perspective of the novel
is presented by David K. O’Hara who in his work
“Briony’s Being-For: Metafictional Narrative Eth-
ics in lan McEwan’s Atonement” details the com-
plexity of the relationship between the reader and
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author as well as the text and the world. The rela-
tionship of Briony with the others in the novel as
well as their perception of the world is evident in
the beginning of the novel where Briony is prepar-
ing the play:

“In a generally pleasant and well-protected life
she had never really confronted anyone before.
Now she saw: it was like diving into the swim-
ming pool in early June; you simply had to
make yourself do it.” (McEwan 2001:15)

Briony’s need for putting together a play for
her family is thus driven by a desire to assert power
over others — she feels compelled to do it. O’Hara
argues that the scene illustrates how Briony is sus-
ceptible to using life and art as a strategy for cop-
ing with otherness. She uses an aesthetic version of
the world to employ her own fantasies upon reality
(O’Hara 2011:76-77). The scene where young Bri-
ony is putting together a play for her family is uti-
lized to illustrate her need to employ control over
others. However, it only functions as a reflection
of the entire story as a whole. The metafictional el-
ement, where Briony takes control of the text and
narrates it from particular angle that makes her
achieve atonement for the damage she caused as a
child. O’Hara notes that Briony portrays herself in
part one as a young woman, who interprets events
from her pre-conceived knowledge of narratives.
In the scene where Cecilia and Robbie are at the
fountain, Briony mistakenly interprets the scene
as a proposal: “Otherness is forever sneaking into
her constructed, orderly worldview, and she strug-
gles to maintain her sense of authority.” (O’Hara,
2011:78). O’Hara argues that Briony “refers to her



CONTEXT / KOHTEKCT 26, 2022

own backlog of narrative schematics in order to
interpret the ambiguous behavior of the couple.”
(O’Hara 2011:78). However, shortly thereafter, she
discovers that her imaginative ability to impose a
familiar story onto an event falls short. She can no
longer interpret but only watch as her sister takes
her clothes off and jumps into the fountain. O’Hara
argues that this is the moment where Briony real-
izes that life is not a series of fairy-tales, but works
in ways that transcend preconceived ideas of what
the real world looks like.

Overall, it is safe to say that the unconvention-
al narrative approach and techniques as well as the
metafictional component are central to the nov-
el’s essence. The perspective of the characters in-
evitably shapes their reality. By presenting differ-
ent types of perspectives and realities in the novel,
McEwan puts the reader to the test. With this jux-
taposition of his characters’ perception of the re-
ality, it is evident that each individual’s reality is
influenced by their bias, assumption, prejudice or
immaturities. In this case, Briony’s misunderstand-
ing and misperception of the situation launches a
series or a chain of events which shape the flow of
the novel. Other characters in the novel also jump
into the wrong conclusions with their hasty judg-
ments in regards to different occurrences. Thus,
through this shift of perspective, McEwan show-
cases the pivotal role that the narration plays in
the novel’s story, the reality of the characters and
the understanding and attention of the reader. On

the other hand, the metafictional element is evi-
dent most strikingly in the end of the novel and it
is also of crucial importance in order to ultimately
understand it. Throughout the novel we, the reader,
have the ability to witness Briony make her autho-
rial decisions and present the reality of the charac-
ters’ lives. In the final pages of the novel a mature
Briony notes:

“I love these little things, this pointillist ap-
proach to verisimilitude, the correction of de-
tail that cumulatively gives such satisfaction.”
(McEwan 2001:359).

In the end of the novel, Briony is revealed as the
author of the entire story and the reader is aware of
the unreliable information that have been present-
ed during the storytelling. The metafictional per-
spective is, thus, implemented to understand the
constructed nature of a narrative. In Briony, Mc-
Ewan illustrates the power that fiction can have,
but also how fiction is the foundation for her narra-
tive, similar to McEwan’s own point of departure
in writing his novel. With an application of Gen-
ette’s narrative tools and analysis of the narrative
and metafictional ingredients, Afonement manages
to provide a shocking effect in the end of the novel.
McEwan’s construction of the novel thus establish-
es it as a postmodern novel which can present liter-
ature as a reality but cautions the reader of the ma-
nipulative power of its author and narrator.
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Cabepk Jycyd

Mertaduknuja u Hapauuja Bo Hckyiysame na Nan Mekjyan
(Pe3nme)

OBOj TEKCT I'M aHAIM3Upa KIyYHHTE €JIEMEHTH Ha MeTadUKIMjaTa U HapalujaTa KoM T'0 MpaBaT POMaHOT
,»YckynyBame™ (Atonement) CTOXEPHO €10 HA AaHIVIMCKAaTa IMOCTMOJIEPHUCTHYKA NP03a. 3HAUYajHUTE CBOjCTBA Ha
MeTadUKIHMjaTa Koja JTUPEKTHO I'o pa3padoTyBa OJHOCOT IMOMEIy YUTATEIIOT U TEKCTOT € €/IHA OJf [JIABHUTE TOUKH
BO OBOj TEKCT. MIMITMKAaMKUTE HA BPEMEHCKHUTE ITPOITYCTH, TIEPCIIEKTUBU U PETPOCIIEKTHBHU MTOBP3aHU CO TEKOT U
3aIIETOT BO POMAHOT CE€ €IHH O] KIIyYHUTE TOYKH 32 KOU Ce 300pyBa BO TEKCTOT. [IOCTMOICPHUCTHYKHUTE allaTKH Ha
XKepap JKener Bo BpcKa cO HAPATUBHHUOT TUCKYPC CE KOPUCTAT 32 MOjaCHO MPUKAKYBAKE HA MUCIOBHUOT MPOIIEC
Ha Bpajoru Bo Hej3uHaTa Miana u 3peia ¢asa o KHBOTOT. OBHE TEXHHKH Ce KOPHCTAT 3a MOCTaByBambe Ha aTMOC-
(epara 1 OBO3MOXKYBambE Ha IIEJIOCCH Mperiie]] Ha AeN0To. MeTahuKIfjaTa Kako MOCTMOJICPHUCTHIKY TIPEAMET MY
romara Ha YuTaTesoT Jia Oujie IpeIyIpe/ieH 3a HEBEpOJIOCTOJHOCTA HA HAPATOPOT BO TEKCTOT KaKO M CAaMUOT aBTOP.
OBOj TEKCT T'M HarIacyBa U MOKHUTE TOCJICANIH O] KpUTHYKATa MHTEPIIpeTalija U KHIKEBHATA UMarnHaiuja Ha
gyuratenor. Cemnak, ce paboTH 3a pOMaH BO KOj CE CO3/laBa KHUKEBHOCT U BO KOj € IOTPEOHO O YUTATENIOT Ja JOHE-
ce OJTyKa Jay Jia BepyBa WM HE Ha HApaTopoT 3a TOA IITO € BUCTHHHUTO a IITO HE BO CAMHOT TEKCT. MeKjyaH ro
TPHUBJICKYBa YUTATENOT PACKAKYBAjKH ¢JHA MPUKA3HA, 4 BO ICTO BPEME ITOCTOjaHO MTOTCETYBA Ha TOA JICKa IEIOTO €
¢uxnmja. PazBojor Ha nukoT Ha BpajoHu npexy nprMeHa Ha pa3IMYHKUTE MEPCIIEKTUBH, OpraHu3alyjara Ha CTpyK-
Typara Kako M MOBEKCKPATHUTEC HUBOA Ha 3HAUCH-¢ KOM Ce OmndarcHu BO [ICjCTBHETO, ja yTBPAYBa BEIITHHATA HA
MekjyaH ¥ TO IIpaBH OBa JIEJIO €/IeH NCKITyYUTeJIeH TPUMEpP Ha MOCTMO/ICPHUCTHYKA ITPO3HA MeTa(UKIIH]a.

Kuayunu 3060poBH: Hapanuja, METaQUKIIH]ja, TIIAC, PACKaKyBarbe, (QUKIHja
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Hrop ITon Tpajkos

YAK 821.111(73)-31:791
Review article / Ilpeinegen nayuen iipyg

TEKOT HA CBECTA U AMBUEHTOT HA JYI'OT -
ABTEHTHYHOCT U ABTOPCTBO (EKPAHU3ALIUJATA
HA KPHK H BEC BO PEJKNJA HA TIEJMC ®PAHKO)

Kiyunn 360poBu: Jyr, JIoT, narpujapxaiHoct, TpaauLyja, eKpaHH3a1mja

Bosen

OBOj poMaH ja clieau TpaauIlioHaIHATA IIIeMa
Ha 3aTBOPEHOCTA HA CEMEjCTBOTO U HEJ3MHUTE Tpa-
HUIM — BO (PM3MYKA W KYATYPOJIOIIKA CMHUCIA —
OHaKa KaKo LITO € TOoa MPETCTaBeHO BO OMOIMCKa-
ta Kuaura 3a Jlotr. Co men ga ce couyBa 4nucTOTa-
Ta Ha CEMEjCTBOTO, Toa Tpeba Jla ocTaHe 3aTBope-
HO CaMOTO BO cebe, He CMee /1a Ce JJO3BOJIH Ja Ipe-
OBIIAJIaaT JIONIUTE BIIMjaHuja Bp3 Hero. [Ipn oBa BO
Kpuk u 6ec, ncro kako u Bo Kuwura 3a Jlor ce yno-
TpeOyBa MOZAEIOT Ha MHIIECTYO3HOCT, KOj MHAKY €
IpeB, HO BO BakBHU ciydaud bor Toa ro mo3BosryBa
KaKko eAnHCTBeH m3ne3. lIpu mTo crpykrypara u
CIDKETO Ha (PUIIMOT Ce CIIe/THUBE!

Kpuxk u 6ec e monenen Ha yetupu nena. [Ipsure
TPH C€ MPETCTABEHU Ol NEPCIEKTUBUTE HA TPUTE
cuna Ha Komrcon: unnoror benyamun (,,benyu®,
ponen Mopwu); KBeHTHH, CTYIEHTOT KOj UMa camo-
yOuCTBeHHN TeHAeHIMHU; U llejcon, mpomagHaTh-

oT OuzHuCMeH. YeTBPTHOT JieNl MMa Ce3HaeH pac-
Ka)KyBad BO TPETO JIUIIE.

dokHep co3aane HeoOMIHa CTPYKTYpa Bo Kpux
u Oec. IlpukazHaTa ce OIBHBa BO MIEPUO]] OJ] YETH-
PH IHHU, O] KOU CEKOj ce IVie/la HU3 OUUTEe Ha pas-
nuyeH K. [IpBHOT nen o KHUTraTa € MOHOJIOTOT
Ha bennu na 7 ampun 1928 roguna, nen npen Be-
murneH. Bropuot gen ox kHurara My mpumnara Ha
KBeHTHH Ha J€HOT Ha HETOBOTO CaMOYOMCTBO Ha
2 jyau 1910 roguna. [lejcon, cuHOT, € BO (poKycoT
Ha TPETHOT e, 6 anmpuin 1928 roanHa, Koj TO Om-
(aka Benunerok, JeH mpea MOHOJIOTOT Ha beHnm.
UeTBpTHOT W TIOCTICJICH JIEN CE CIydyBa B HeJena,
Ha Benmurnen, 8 anpun 1928 rogura. Ha dparmen-
TUpaH HauWH, TpUKa3HaTa 3a ceMejcTBOTO Komrr-
COH ¥ HUBHATa Tparejiuja MOCTENeHO Ce CIOjyBa.
Cekoj nen ofiaBa JICJIOBU U JISIIOBU OJ1 KCTOpHja-
Ta Ha cemejcTBOoTO Komrcon. Jlenor Ha bennyu or-
(haka mepuo off ABaeCeT U NeT roauHu. [IpukasHa-
Ta Ha KBeHTHH 3aBpIITyBa MMOpaHo Off APYTHUTE JIBAj-
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1a Opaka, Ouzejku TOj U3BPIIyBa CaMOYOHCTBO BO
1910 ronuHa. Bo 0BOj fen ynTaTenoT 103HaBa I1mo-
BeKe 3a paHUTE OJHOCH Ha ceMejcTBOTO. JlenoT Ha
Ilejcon, TpeT Bo KHUTATa, OTKPHUBA ITOBEKE OJ] TEM-
HaTa crTpaHa Ha cemejcTBoTo Komriicon. OBoj men
T'H TIOBTOPYBA PETUTHO3HUTE HACTAaHU Ha XPHCTO-
BOTO IipenaBcTBO Ha Bemmmerok. [IpenaBcTBOTO €
on miagara KBeHTuH, Koja Kpaje mapu of CBOjOT
Byjko Ilejcon u Oera on moma. Jlenot Ha [uncw,
YEeTBPTHOT U MOCIEJICH, ja OTKpUBa (andeHocTa Ha
DokHep 3a HEj3UHUTE TPajHHU KBAIUTETH. JlHiicu e
Taa Koja ce TpIKeNa M ce TpyAena Ja TO 3aIpiKH
CEMejCTBOTO HEJIONIPEHO co aeneHuu. [locnenHuor
JIeJT COAPIKU CITy’0a BO Hezenarta Ha BenuraeH Bo
enHa adpoaMepHukaHcKa IpkBa. L[pkoBHaTa ciyx-
0a ro noTBpayBa NpudhakambeTo Ha XPUCTHUjaHCKA-
Ta JbyOOB OJ cTpaHa Ha JlWicH, HAcCTaH IITO He-
KOM KPUTHYapH IO TOJKYBaaT Kako MOBTOPYBambe
Ha XPHCTOBOTO BOCKPECEHUE.

[MuryBameTo Ha TEKOT Ha CBECTA € CO3/AaJCHO
3a Jla OCTaBH BIIEYATOK Ha ITOCTOjaHO IIPOMEHIINBA,
CTIOHTAaHA M HABWJIYM HEJIOTHYHA CepHja MHCIH,
€MOIINH, CIMKH ¥ CIIOMEHH KOHIITO ja COYMHYBa-
aT MHCJIaTa OJ] peaTHuOT KUBOT. POKHEp OMII Tox
BIIMjaHUE Ha Jieniata Ha MPCKUOT poMaHcuep Llejmc
Llojc, koj ja pa3Bun ynorpedara Ha TEKOT Ha CBec-
Ta BO CBOjOT poMaH Yiuc. MHory niMcareiu of Toj
nepuoj, BKIyunTenHo u DokHep, ce Tojx Bidja-
Hue Ha [lojc BO KoprcTEemeTO Ha OBaa TeXHHUKA. Bo
pPaMKHUTE Ha HEKOM BHATPEITHH MOHOJIO3U BO Kpuk
u O6ec, POKHEp KOPHCTH TEXHUKU KapaKTEPUCTHY-
HU 32 TEKOT Ha cBecTa. OTCYCTBOTO HA MHTEPITYHK-
Mja To KapakTepu3upa TEKOT Ha CBECTa, Kako H
MOBTOPYBamETO Ha 300poBuTe U (Pppasute. [Ipome-
HHUTE BO HAYMHOT HA MMHUIIYBambe, KaKo IITO € TIpe-
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(pIyBamETO BO KYpP3UB, UCTO Taka MOXE €()EeKTHO
Jla € KOPHUCTAT 33 PUKAXKYBAKE Ha IPOMECHUTE BO
Mucara. Mako nuiryBameTo Ha oBaa KHura Oere
Ha MOYETOKOT Ha Herosara kapuepa, MokHep mo-
Kaka MajCTOPCTBO Ha oBaa TexHHKa. OBa e TIIaBHO
HaNYIITEHO OJ] COBPEMEHUTE POMAaHCHUEPH, KO CE
VIITE Y€CTO 'O KOPUCTAT BHATPEITHUOT MOHOJIOT.
Nako norosieMuor sies1 of1 1ejcTBOTO Ha KpuK u
bec ce MpeHecyBa MPEKy BHATPEUIHUTE MHUCIH Ha
JUKOBUTE, HUBHATA (PU3WUIKA CUTYyaIl¥ja UCTO TaKa
Wrpa 3HadajHa yjaora Bo poMaHoT. DokHep ro co3-
Jaje M3MUCIeHHOT Ookpyr JokHamaraBda Mucu-
CUIIM BO CBOjOT TpeT pomaHn, Capitiopuc, M TOB-
TOPHO TO pasrie/ia BO MHOTY Off HETOBHUTE CJICTHU
Jiena, BKIydyBajku ro u Kpux u dec. OBoj amOu-
eHT Ha JyroT Bo /iBaeceTTHTE GUTYypHpa MHOTY BHU-
JTHO BO JINKOT Ha KBEHTHH — KOjIITO C€ JIPKU O
3aCTapeHUOT UJIeall Ha jYXKEHadKu TOCIIOIUH, OHOj
KOj ja MOJIp>KyBa YecTa Ha CEMEjCTBOTO M TH IIITH-
TH OHHUE IIITO CE I'PHXKAT 3a HEr0, 0COOCHO KCHH-
te. HeroBara cectpa Kemu, koja mocramyBa crio-
pen moocIo00IeHNTe CTaHAApAN Ha OTHECYBambE,
TO IpUHY/AYBa Ja c(haTH 1eka HETOBUTE HIealld He
MOJKaT Jia OTICTaHaT BO COBPEMEHHOT cBeT. Kora ke
3a0peMeHr BOHOpa4yHO, TOA € M JIaMKa Ha CeMej-
HaTa 4eCT M 3HaK Jicka KBeHTHH He ycrean Jia ja
3aTUTA. [IpOMEHETHTE HJIeH 3a OJHOCHTE MeEry
pacuTe BCTO Taka ce I0jaByBaaT BO HapaTHBOT Ha
Ksentun. Kontpactor Bo mogHe0jeTo mpeau3Bu-
kyBa KBeHTHH 1a ja pasmiena pas3iukara BO pac-
Hute onHocu Ha CesepotT u Jyrot. On oBaa pasznu-
Ka TOj J00MBa yBUJ JieKa ,,HAjA00pHUOT HAUMH Ja
TH TIpudaTuTe CUTE JIyT'e, PHU WU OCNH, € 1a TH
nmpudaruTe 3a OHA 3a IITO MUCJIAT JIeKa Cce, a T0Toa
na ru octaBute Ha mupa‘®“. [Ipu oBa, Kako IITO BeIU
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3nenko llIkpe0, nejcTBreTO ce pa3BHBa IO CErMEH-
TH (Kora 300pyBa 3a pa3B0joOT, HACTAHYBAaKkETO Ha
POMaHOT Ha TEKOT Ha CBECTa OJ] ICTEKTUBCKHUOT
pOMaH, KOj HacTaHall O TOTCKHOT, PHLIAPCKH PO-
MaH), TIPU IITO CEKOj JIMK ja KaKyBa CBOjaTa Bep-
3Wja Ha PUKa3HaTa, a COMHEKUTE BUCAT BO BO3MTY-
XOT, KaKo Ha IIp. Tparara oJf JIM3TambeTo MO JPBEHO-
TO cTEOJI0 HAcTaHaTa Mery HO3eTe, Koja He COOl-
BETCTBYBa CO M3HECEHATa Bep3Hja 3a BUCTHHATA O
JIUKOT — OHaKa KaKo IITO HAITHATOCTa Ce OJpPKyBa
BO JICTEKTUBCKHOT POMaH.

Co 11e7 1a ja crlacy cBojaTa afoJIeCIIeHTHA BHY-
Ka 071 pa3Bpar, BO pOMaHOT Kpuk u Hec CTpUKOTO ce
pelaBa Kaj Hea Jja moOyu CeKcyalHa skenda U 1a 1
JOKake, Ha eTHOCTABHO POAUTEIICKO BOCIIMTYBaU-
KM HauuH, JieKka Taa O Mopaja Jia OCTaHe CO BHC-
TUHCKHTE BPETHOCTH, OJJHOCHO JIa ja JIP3KHU IIBPCTO
Bpckara co cemejctBoto. Tyka Bummjam dokuep
ce TI0Ka)KyBa OHAKOB KAaKOB IIITO € M HAjIPEro3HaT-

JHMB BO aKa/IEMCKO-TEOPETCKUTE TPYAOBH, OTHOC-
HO KaKO HEKOj KOj ja MCKYCHJI TIaKOCHATa 3aBOJTH-
BOCT Ha FOJIEMHUOT I'paji ¥ KOIHEE 10 CTApHUTE, PO-
BEPCHHU, BUCTUHCKH BpeIHOCTH.! AnTep eroto, 1e-
(buHUpaAHO Criope]l KilacuyHaTa MCUX0aHan3a” BO
CIIy4ajoB, HH T'O TPECIMKyBa OAMETHATHOT MHUCA-
TEJ KOj CTPAHCTBYBA I10 3aBOjYBaHUOT CBET KaKo M
OCTaHATHUTE THCATEeNIM Ha M3ry0OeHara reHepanuja,
HO C€ YMHH €JMHCTBEHO TOj Ce Bpaka Ha3aJ] KOH KO-
pEHHTE, OHAKa KaKo IITO € Toa Ie(PUHUPAHO BO OT-
poMeH Opoj TPY/IOBH IMOCBETSHH Ha OBOj aBTOP KOU
CO TIpaBo TO AchUHUpAAT KaKO HajaMEPUKAHCKH
nucaren of u3rybenara renepanuja.’ CKIonor Ha
ABTEHTHUYHHOT HEAONpeH Jyr Bo KOj MPOCTHUTE, HO
JNOOJIECHH KHUTENHU TO 3adyBaJie APEBHUOT BPEIHO-
ceH cucreM (OHOj Ha TPBUTE AoceneHnnn Ha Ho-
BUOT CBET, XpUCTHjaHCKHUTE IyPUTAHIIA M KOH3EP-
BAaTHBIM) U MOJIEPHH3MOT Ha TEKOT HA CBECTa IO
IpaBM OBOj poMaH (Kako M OBOj aBTOP BOOTIIITO)

Oga ¢ ox1 oHa 1mto Anpe XKup ro kaxan 3a @okuep — jgexa QOKHEp € NPOTECTAHT BO BUCTHHCKOTO 3HAYCH-E Ha 300pOT, JieKa
BO CYIMPOT MeTy IyXOT M Marepyjara € CEeKorall Ha CTpaHara Ha JyXOT, BO CYIHPOT Mel'y CTapOTO ¥ HOBOTO, HETOBUTE CHMIIa-
THH CE CEKOTall Ha CTpaHaTa Ha CTapOTO; KAaKO M O] FOBOPOT Of1 JlojieyBatbeTo Ha HobGemoBara Harpasia — jieka kora ®okHep
300pyBa 32 HEMHUHJIMBUTE BUCTHHH Ha CPIICTO — JbyOOBTA, Y€CTa, TOPIOCTa, COMHIIOCTA M IIOKPTBYBAHOCTA, TOj HCTOBPEMEHO
BEJIY JieKa 300pyBa 3a CTapuTe BUCTUHY 03 KOM HEMa KHUIKEBHH BPEIHOCTH; HO CeNak Kako v bas3ak, KoMy € MHOT'Y CIIMYEH,
TOj TH IVIeJla HEIITaTa OHAKBU KaKBH IITO CE THE, PA3BUBAETO HA HETOBUTE JIMYHOCTH, HA HETOBUTE CYJI0UHHU, Pa3BUBAHETO
Ha OIIITECTBOTO, OHAKA KAKO IITO TOj IO MPUKAXKYBA, HE CE OJIPE/ICHH CO BOJIjaTa Ha MHCATENIOT TYKY CO HEyMOJIIMBUTE 3aKOHH
Ha TICUXOJIOTHjaTa U comuosorujara (aBt. nmpes.). M3Bop — ox moroBopot Ha Muinan B. [lumuk 3a Jueme iiaime (1963), ctp.
304.

,»MOHOJIOTOT BO POMaHOT Ha TEKOT Ha CBECTa € OHAaa TEXHHMKa, CO KOja camara JIMYHOCT Ha POMAHOT, 0€3 aBTOPOBOTO
NPUCYCTBO, MY TH MOKa)KyBa Ha YATATEIOT CBOMTE: ICMXWYKA COAPIKUHA U IICUXMYKH TIPOIIECH, MOJIKYM IIPETIIOCTaBYBajK1
JIeKa HEKOj ja CIyIla, IITO HE € ClIy4aj CO BHATPEUTHUOT MOHOJIOT. (...) IPUMEPH Ha BaKBa TEXHHKA UMa U BO Kpuk u bec (...)
Cero oBa ce Ha/I0Bp3yBa Ha KJIaCHYHATA [ICHXOAaHAJIM3a — BUJICTE 3@ OBA HA MCTATa CTPAHMIA O/ MPEArOBOPOT Ha Stjepan
Kresi¢ Bo Krik i bijes (1988), ctp. 19.

Bo akajemckure u 06pazoBuuTe TekcToBM DOKHEDP, OCBEH 3apajid FOPEHABEICHUTE IMyPUTAHCKH BPEJIHOCTH 3aMOTaHH BO
HEroparta 1po3a, Ce CMeTa 3a HajaMEPHUKAHCKH U 3apajiil ¢IHOCTaBHUOT (akKT JeKa 3a pasiukKa OJf OCTAHATUTE aBTOPH OJf
u3ryOeHara reHepaluja, HUKOrail He )uBeell (0JJHOCHO caMo mpectojyBai) noiro Hagsop o CAJl. Hajuecto oBue aBTOpH
sKuBeelie B0 EBporia v HajuecTo rpaButhpalie KoH [lapus.
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Jla Onje HeTpecyieH H3BOp Ha YMETHUYKH BIIHja-
HUja ¥ HHCITUPAIMY — IPEKY UHTEICKTYTHUTE M0-
3UTHBHCTHU ¥ 33/U1a00YCHH TPOMHUCITYBAYH Ha IJ10-
OayiHata 10OpOCOCTOj0a M TICHMXUYKO 3/IpaBje O]
MOBOCHUOT TIEPUOJL, TTa € JI0 PACKOIITHUTE, CyTep-
MOIIEpHH OCTBapyBama Ha antebellum pomanute —
OHHE KOW ja TIOTCHIUpAar jy)KHara, TOTCKa CTpa-
Ha Ha MpakoT Ha DOKHEP, HO TO] MPAK ¢ YHCT KAKO
MaHTHjaTa Ha CBEIUTCHHUIIUTE, IITO HAjMHOTY JI0-
afa 10 W3pa3 BO COLUjaTHO-TIPOMHUCICHUTE HO-
Beau Ha Tonn Mopucon. HecoMHEHO, OrpoMHO €
BJIMjaHUETO HA OBOj aBTOp W BP3 (priMcKara ecte-
THKa, HITO 33 Pa3iiMKa OJ] TPYIOBUTE BO BPCKa CO
HETOBHUTE CIICHApHja € PEYUCH HeoOpabOTeHo, ma
TakKa co 0BOj TPyZ Ke ce o0uIaMm Jia ja HaJIoImoIHaM
0Baa Mpa3HHUHA.

PoMaHOT U HEroBOTO HacTaHyBalb€

Cnopes TOCTOEYKaTa JUTEpaTypHa HCTOPHU-
orpauja Goknep paboren Bo meuaTHuna 3a Oe-
JTHa THEBHUIA, a Ha May3HUTe TO HAIKIIAT OBOj PO-
MmaH. Hekon ja ocropyBaar HeroBaTa aBTEHTHY-
HOCT CMETajKW JIeKa TOj € 3aCHOBaH Ha WHTEpe-
cor Ha DOKHEp KOH JuTeparypara,® (TOJKyBajKku
BO 4HCTO OmWorpad)cka CMHUCIA, IeKa U TIOKPaj Toa
LITO HETOBUTE POAMTEIIN KOU OMIIE 0 OCHpOoMaIle-
HaTa jy)KHa apHCTOKpaTHja, TpaBesie ce TOj Ja 3a-

BpIX (aKyiITeT, KOj TO 3aluIiall, HO CelmaK OCTa-
Has 0e3 BUCOKO 00pa30BaHNE) KAKO M HA HETOBHOT
KOMIDIEKC JIeKa ¥ TTOKPaj Toa IITO € OJf IOYUTYBAaHO
CEMEjCTBO Celak He ycrean aa 3aBpiuu (akynrer,’
ra Taka HacTojyBal Ja IO HaJIOMECTH MPOIyIITe-
HOTO. IHCTIMpHpaH € 01 3a1I03HACHUTE HOBH TEKO-
BU BO JIUTEPATypaTa cO KOM C€ COOUMII TIPU CBOjOT
KpaToK ¥ eIUHCTBEH MPECTOj BO CTPAHCTBO, a TOA
e Bo ®pannuja. Taka TOj HAWIION HA MPOYYCHH-
OT jJallOHCKHM MajCTOp Ha KPaTKUOT packa3 PjyHo-
cyke AKyTrarapa, aBTOpoT Ha Pautomon v Ha TOj Ha-
YWH Ce€ TIOBIIMjaell TOKMY Ol OBOj packa3. Ho Om-
JIEJKU CETO OBa ce CIy4yBajo BO BPEMETO Ha roJye-
MaTta ekoHoMmcKa kpu3a Bo CA/Jl, oBa MUHANIO He-
3a0emnekaHo.

Kako u na e, HUKOj HE MOXKeE J1a OCIIOpH JieKa
OBOj POMaH € e[IeH O/l HajCUTHU(UKAHTHHTE BO 3a-
mmagHara Jureparypa. Toj ocTBapuiI TojIeMo BIIHja-
HUE Bp3 IeNia eHa HHM3a MUCATEeNId KOU JICHEC Ce
KiIacu(uIupaar Kako a. u3ryoeHara remepanuja u
0. mucareny Ha TEKOT Ha cBecTa (0Baa BTOpa rpyma
€ eJlHa O] HajpeTKUTE BOOIIIITO, CIIOpPE OpOjoT Ha
MUcaTelld U Ha CBETCKO HHUBO). TOKMY 3apalii oBa
MOCTIETHOBO, PACWICHYBAKETO MITO € IITO M KOj
IITO MPUAOHECOJI CE YMHHU € PETATUBHO JIECHO, Oa-
pEeM BO €/lHa COTOJICHA HCTOPUCKA U TEOPETCKa Te-
Hepaiu3aliyja, a Ha FeHepaJIn3aluuTe ce 0a3upaar
CUTE YMETHUYKH UCTOpUOTpaduu.

Kaxko Haj'-leCT IpUMEP 3a OBa CC UCTAKHYBa HErOBOTO l'IpPIjaTeJ'ICTBO co LHepByz[ AH}IepCOH " HEroswara coripyra, KOj Kora

(DOKHep HEMaAJI OJ IITO Ja KHUBCC, (701 JnokaxkaH nucaten. Mcro Taka @. cakan J1a Tajaka BO 0oeMCKUTE KBapTOBU Ha H)y
Opnech, IITO CC€ TOJIKYBAa KaKO HETOB CTPEMEXK Ja CTaHC AEJT O/ H3ry6eHaTa reHepaqua, KOja nMajla KyJTypa 3a BaKOB

JKHBOT.

Bujam 6un cun Ha Mjypu L. ®oknep, 6narajuuk Ha {pxxaBHrot yHuBep3uteT Bo Oxchopa (Mucucumnm). Mako HeroBoto

CEMEjCTBO MMAJIO MaJli IPHMama, CaKalle CMH UM Jia Ce IIKOJIyBa, HO TOj 3aBPILII CaMo IIpB ceMecTep. 3a Bpeme Ha [IpBaTa
CBETCKa BOjHa cirysken Bo Kanajckoro ojyeneHue Ha bputanckoTo Bo3ayxomnoBcTBo. OTKako ce BpaTHi BO MHCHCHITH
pOMeHWII MHOTy pabotu. Enna o HuB Ouiia v oHaa Bo redatHuna. Ha maysute ja Hanuman Kpuk u dec.
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a) [Iucarenor xoj ocTBapwil HAjrOIEMO BIIHja-
HUE Bp3 aBTOpUTe Of oBaa rpyma e lllepByn AH-
JICPCOH, YH]j CTHJI € HEJJBOCMUCIICHO CHHKPETHYCH,
SKJICKTHUYEH U €HOCTABHO IPOU3JIETyBa O] ame-
pUKaHCKaTa HapaTUBHA TPAIUIIMja 3a JaCHO, CEOIl-
(haTtHO M3paszyBame, Koja € HajIIPUCYTHA BO HOBH-
HapcTBOTO. [ HaBHCTHHA TOJEM JIeNT O] TIHCATENN-
TE Ha OBaa reHepalmja padoTesie Kako BOSHU KO-
PECIIOHJICHTH OJ] BOGHUTE OOWINITA, HAjUECTO U3-
BECTYBajKH O]l HUB, HO M COJIUJAPU3UPAJKH CE CO
JICBUTC COHI/IjaJ'IHI/I U IIOJIUTUYKH TCHIACHIIMM, HC-
peTKO HaTOBP3yBajKH CE HA COIMjATHUTE ITHCATe-
mu on CAJl on BTOpaTa MOJOBHHA Ha JEBETHAae-
ceTTuoT Bek, Kako [lex Jlonaon mian Mapk Tsen.
OBoj HEMOCpeIeH HAuWH Ha U3Pa3yBambe CTaHa JIel
0J1 aMEpUKaHCKaTa, a JISJTyMHO U Of1 OpUTaHCKaTa,
aBCTpaJIMCKaTa ¥ HOPIMCKATa IHCcaTescka mKkosa,’
TIPH IITO BO KOMEPIIHjaliHA CMEICIIA CE& TOOIIKA 10
TpuBHjasHaTa auTeparypa. Camuor ®okHep, Nak,
(co muckmydok Ha pomaHoT [lmioH, koj ro ocrsa-
PWII TIO CTPOTHOT HAJ[30P U BJIMjaHHUE HA M3/1aBa-
YOT, HEMaJl HEKO] 0COOEH KOMEpIUjaJIeH YCIeX,
HMako MMaJjl Majia, HO CTaOWJIHA rpyla Ha yuTare-
JI KOja To KymyBaia.” HeomaMHeIIHUTE 3a9€CTeHH
eKpaHM3aIMy Ha HeToBaTa Ipo3a TOKa)KyBaaT JeKa
BHTAJHOCTAa ¥ TJIE/UIMBOCTA HA HETOBaTa apc moe-
THKa (Kora € TPaHCIIOHMPaHa Ha rOJIeMHUOT CKPaH)
ce 0Ee3BPEMEHCKU M3BOP Ha MHCIUpALHUja JYPU U
3a HajMJIaJIUTE IOKOJICHHU]a Ha aBTOPH.

6

0) 3a TekoT Ha cBecTa MMa MHOTY KOHTpO-
BEpP3HHU TEOPHH, OUJICJKH CIIOPE] CKPOMHOTO MH-
ClICH¢ Ha MOTIHCHUKOT Ha OBHE PEIOBH MOXKEOH
0Ba € ¥ IPBUOT BUJ Ha InTeparypa (OHaa ToBOpHa-
Ta, KOja ja TOBOPEJ HAIIUOT MPUMHUTHUBEH MPEJIOK,
0e3 1a 3Hae 3a JUTEepaTypHO M3pa3yBame, I1a TaKa
3adaTeH o7 KapoT Ha PACKaKyBarmbeTo, a YeCTOoIa-
TH U OIIMEH O onujaTuTe (pieHU BO TIIEMEHCKHU-
OT OraH, ro M3pasyBaj BCYLUIHOCT CBOJjOT TEK Ha
MUCJTUTE).

[Mpudarenure ToNMKyBama, NaK, HA KaKyBaaT
JieKa 0oBaa TEHJCHIMja MOCTOeNa yIITe BO JIEBET-
HAeCeTTUOT BEK, IIPH IITO HAajYECTO CE UCTAKHYBa-
aT aBTOPHUTE O T. H. Tpyla HAa MOPEIJIOBLH, KaKO
Ha 11p. XepMaH MenBHII TP LITO JI€jCTBHETO HAjM-
HOT'Y HAJIUKYBa Ha OpOJICKU THEBHHUK. Bo 0B0j 1o-
IeJ] TeOpEeTHYapUTEe 0COOCHO TO HCTAaKHYBaar po-
MaHoT benuitio Copero Ha OBOj aBTOp, BO KOj CTa-
HyBa 300p 3a eJIeH KaleTaH Koj € 3aMHHaT Ha JIpyT
Opon (3a Koj My ce BHJIENO Jieka My TpeOa TIOMOIII)
KOj € TpabHaT oJ poOOBUTE KOM OMJIe Ha HETro, HO
KOW CO CMPT MM C€ 3aKaHWJIe Ha rpa0HaTHTE JieKa
JIOKOJIKY TTOKa)KaT JIeKa ce IOJ] CMpTHA 3aKaHa, Ke
T youjar. M Taka untaTenor ,,ro ciayma‘ JIMKOT KOj
HIOYHYBa BO ceOe J1a ce COMHEBa KaKo TOa YyTHO ce
OJlHECYBaaT MaTHULUTE Ha OpoJoT. 3a mpuMmep Ha
0Ba aBTOPOT Ha OBOj TPYJ OM TO MCTaKHAI U PO-
maHoT Ha Earap Anan [lo ,,ABanTypure Ha ApTyp
Topnon Ilum* KOj € MEeTOCHO OCTBAapEeH KaKO TEK

Bupere 3a oBa — kako COIIPIjaJ'IeH MOJICJI BO HOpAMCKAaTa U aBCTpaiuCKara KynTyponomja JICHCC, KaKO U BO aHIVIMKaHCKaTa

JUTEpaTypa u jasuk Bo Strategy for International Branding of the Nordic Region on Nordic Council of Ministers (2018);
Introduction to Nordic Cultures, Edited by Annika Lindskog and Jakob Stougaard-Nielsen (2020), ctp. 54; Practices of Prox-
imity Ha Katherine E. Russo (2010), ctp. 14 kako u noyok nenarta kuura; Publishing and Australian Literature Crisis, Decline

or Transformation? na Katherine Bode (2010).

Lawrence H. Schwartz (1990) Ha ctp. 20.

3a npoaaxxdaTa Ha HeroBuTe KHUTH Bujiete Bo Creating Faulkner's Reputation: The Politics of Modern Literary Criticism ox
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Ha CBECTA, KAKO BHATPEIIIEH MOHOJIOT HA OCAMEHHU-
OT ¥ ¢TMHCTBEH MaTHUK (BO HAjTOJNEM JIeJT Kako mMa-
THHK, CO UCKIIy4YOK Ha MaJIKy CTPaHUIIM Ha TOode-
TOKOT, HO TIaK € T0a MOHOJIOT MJICHTUYEH Ha TEKOT
Ha CBecTa) Ha efieH Opon 6e3 kameraHn. HaBuctuna
€ YyIIHO IIITO OBOj pOMaH HE € MOBEKEe MOTCHITNPAH
KaKO €JICH OJ] IPBUTE BO MOJICPHU3MOT CO OBaa Ha-
paTUBHA TCH/CHIIU]A. ..

[IITo ce omHecyBa 10 aBTOPCTBOTO TEOpPETHYA-
pUTE ce eHOIIACHH JIeKa POJIOHAYATHUIIN Ha OBaa
teHaeHurja ce Bupuunuja Bynd, [lejmc Ilojc u
Bumjam ®@oxuep. Ho mcro Taka mMa m KOHTpa-
JUKTOPHOCTH TOKMY BO OJIHOC Ha OBa, & TOa € JicKa
¥Ma ¥ TOJIEM [e7l Ha TeopeTHYapu® KO CMeTaar
JieKa MaplyjaiHaTa ynorpeda Ha oBaa [ocTamka e
MCTO Taka 3HaK 3a MOCTOCHE Ha TEKOT Ha CBECTa
Kaj Hekoj aBTop. OBa MOXKEMe Jia TO corlieiamMe Kaj
MHOTYOpPOjJHHU THCATEIN Ol IEBETHACCETTHOT BEK
(kKaKko mITO € TOpe HaBeJeHO), HO U Kaj OHUE TIpeT-
CTaBHUIIM Ha M3ryOeHaTa reHepalrja KO HajuecTo
HE Ce CMETaHW 3a KpeaTopy Ha POMaHOT Ha TEKOT
Ha cBecta. Ha ip. Eprect Xemunrgej ja ynorpe0y-
Ba II0CTAITKATA JIa KOPHCTHU TOBOP Ha TEKOT Ha CBEC-
Ta, KOj IOBPEMEHO TO ymoTpeOyBa Mpe3eHTHpajKu
ro Bo Kyp3uB. OBa JieiyMHO TO uMame U kaj do-
KHEp, Kako Ha Ip. Bo JJusuitie iiaimu, HO BO Kpux u
bec He, OUICjKU IOMUHAHTHO € OCTBAPEH CO TEKOT
Ha cBecta. OHa mTO XeMHUHTBE] TO MIPaBU € yIIO-
TpeOyBaHO MHOTYTIATH IIpeJ HETO (M MHOTY BpeMe
NpeJl HEro) O CTpaHa Ha JIPYyTd aBTOPH, KaKo H T0

Hero. 3Ha4u HajueCcTo OBa CE€ CMETa 3a BIIHjaHHe O]
Hero (Ha mp. Anactasmja I'ypunnosa’ oBa ro mc-
TaKHyBa KaKo BIIMjaHUE Kaj MICATEIUTE BO HALLIHOT
MOBOEH MEPUOJ, IIPHU LITO MMOCTOH €IHO JIBOjCTBO
Ha penanuja XemuHreej — OokHEp), HO HUKOTANI
Iper a ce 10jaBHu TEKOT Ha CBECTa KaKo aKa/eM-
CKH Jle(MHUPAH ITOUM, HUKOj OBa HE TO CMETaI 3a
HelrTo HeoOM4yHO. BeymiHocT, oBa € pe3ynTar Ha
elHa TPUPONHOCT, CIOOOJHOCT Ha TMOCTalKara,
KOja T03BOJTyBa MHCATEIOT OBPEMEHO J1a BJe3€ BO
cBecTa Ha HeKoj of1 inkoBuTe'” (1ITo ce pa3bupa He
€ TeK Ha CBECTa BO CMHCJIA KAaKO IITO JEHEC Ce MOA-
pa30upa Ha eJIeH aKaJeMCKH Ha4HH, HO € CHUTYPHO
OapeM 3apoauin Ha oBaa rmocrarnka). [locneqHoBO
€ 0COOEHO €CEeHINjalTHO MTPU TPAHCIIOHUPALETO Ha
POMaHOT BO (MIIM (KaKo M €roTo WK aiTep eroTo
Criopes KilacuuHaTa ICUX0aHaN3a), ITO 0COOEHO
TIOJIE3HO C€ OZIpa3d TOKMY BO CITy4ajoT Ha OBaa K-
panm3anuja. Henz0exxHr BO 0BOj KOHTEKCT — UCTO
Taka CIOpel MEHMHCTPUM TEOPETHYAPUTE — C€ H
pHLIapCKUTE POMaHHU, 0COOCHO OHME (HpaHIyCKU-
TC, KOU UMaaT MHOTI'Y CETMCEHTU O TCKOT Ha CBEC-
Ta, IITO CE JIOJDKW Ha HUBHATA TEeMaTcKa MPUPOJIa.
OmHOCHO OMIIEjKU JTUKOT KOj € HapaTop WU € OTI-
UIIaH € BO OMAaCHOCT, CE J0JIOBYBa HEroBara BHa-
TpEILIHa MHUCJIOBHA €KCIIpecHja Of JOKUBYBambe-
TO (KO€ € HajuecTo aBaHTypa ONacHa IO YKHUBOT, a
MOPETKO POMAHTHYHA WMJIM JYXOBHA CEKBCHIIM]A).
Haj6mm3ox 1o oBa e Mapcen IlpeBo, a TeopeTrya-
pUTE TO HarIacyBaar u 0(popMyBamETO Ha jY)KHUOT

3a er3akTHOCTa Ha TEPMHHOT itiek Ha céecitia Buete Bo Literary Theory An Introduction na Terry Eagleton (2003) Ha cTp. 48.
Bunere 3a oBa Ha MHOTY MecTa Bo Meguitiepancku cuneciiesuu (2013), kora aBropkarta 300pyBa 3a aBTCHTHYHOCTA Ha T10-

cTalkara v 3a aBTCHTUYHOCTa BOOIIIITO Kaj rpynara oOBO€HU MakKCIOHCKH MMUCATEIN U HUBHOTO BJ'II/IjaHI/Ie Ol HCKOM OJ1 ITrhca-

TEIHUTE Ha U3ryOeHaTa reHepalyja.
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TOTCKH POMaH, TOKMY ITOJ] BIIMjaHUETO Ha pUIAp-
CKHOT (TOTCKHOT) poMad. [Ipu mTo oBaa mocneno-
BaTEJIHOCT BO TEOpHjaTa YeCTo ce HaJlOBP3yBa U Ha
JNETEeKTUBCKHOT POMaH; 3a 0Ba Mel'y Haj3aciy KHH-
te e 3nenko Hlkpe6. [Tone3sHoro Bnujanue Ha Harl-
HATOCTa BO JIETEKTHBCKHOT POMaH M HAITHATOCTA
BO (pUIIMCKaTa Hapalyja € O4UIIIeTHO.

Ilejmc PpaHKo KaKO eKPAHU3ATOP

Pexxucepor IlejMc ®dpaHko TO KOHIMIUPAT
CHUMAmETO Ha OBOj (hMIM Kako eIHa pabOTHITHH-
I1a BO KOja BO TOJIEM JIeJT KaKO KOJIEKTUBEH TPYJI ce
peanm3upa peKrcepcKara 3aMucia 3a eHa JIMHa-
MHUYHA, KYJITYPOJOIIKA BEPOJOCTOjHA MpeTCTa-
Ba Ha aMEPUKAHCKHOT jyT, OHaKa Kako IITO Taa €
MPETCTaBEeHA BO POMAHOT.

Criopen MHOTYOpPOJHUTE HAIMCH BO aKaJeM-
CKHTE M JTHEBHHUTE CIHICaHM]ja, aKTEPOT U PEXKUCEP
LlejmMc ®@paHko Mako UMaj MHOTY TPEIU3BHIM BO
cBojara J1ojira Kapuepa HOCTHIHAJ TOJIEMHU yCIe-
CH, 0COOCHO Kaj KpUTHKATa M aKaJeMCKHUTE Tpara-
HU. OBOj QMM € HECOMHEHO peaM3upaH Ha eIHO
MHOTY BHCOKO HPO()ECHOHAIHO M €CTETCKO HHBO,
M KaKo TakKoOB € JIOCTOjHAa KOMIIOHEHTa BO Ooraru-
OT OITyC Ha MOCTXYMHO (DMIMYBaHU OCTBapyBamba
Bp3 0a3a Ha ocTBapyBamara Ha ®okuep. [0 on0pas
0Ba OCTBapyBame OUICJKH TOA € MHOTY OJIHCKO JI0
JUTEpaTypHaTa OCHOBA M PEYHCH CE IITO IOCTOM
(GbopMaTHO ¥ TEMAaTCKH BO POMAHOT ITOCTOU M BO

11

(hmnmoT. 3a BakBara eHOCTaBHA ,,niepdeximja‘ Bo
eKpaHM3alMUTe HajYecTo ,.ce OOBHHYBaatr OpH-
TaHCKUTE (QUIMAlMM, KAaKO OCHOBAaYM Ha TEH/CH-
jara, Koja MOYHYBa CO MPBHUTE 3BYYHU EKPaHU-
3allMy TIpen € Ha THEeCH, a 1MOoToa M Ha POMaHH,
OHHE Ha JIUTEepaTypHaTa KJIaCHKa, OJ KOU KaKo Haj-
4eCTH IPUMEPH Ce HaBeIyBa rpo3ara Ha J{ukerc. !
Cenak, HajCHJIEH CETMEHT OJ] OBaa CKpaHU3aIlHja
He OM MOXKENO Ja ce Kake JieKa € aHIIOCAaKCOH-
CKOTO TPaJUIMOHAIHO, (PHIMOJIOIIKO HACIEACTBO,
TYKy OM pEKOJl HECKPOTIMBHOT JIyX Ha aMEpHKaH-
CKHOT HE3aBHCEH (PIIIM, KOj HE T0O3BOTYBa MAIHOT
OylIeT Ja TH CIpEYd aBTOPUTE BO peaju3aiujara
Ha HUBHUTE BUCOKH €CTETCKHM NpeTeH3uH. Beymi-
HOCT, criopes padoTara co akTepuTe W Hermocpe-
HOCTa BO MMIIPOBHU3allMjaTa, OBOj aBTop (BO OBaa
eKpaHu3alHja, Kako M BOOTIIITO BO CHTE CBOU OCT-
BapyBama) c€ MOOMMKYBa 10 WHTEICKTYaTHHOT
(WM of1 IIeeCeTTUTE, T. H. HHTEJICKTyallHa IIKOJA;
HAjMHOTY OHaa IMOCTaBeHa Ha IJICKUTE HA YIOPHU-
Te (GUIManuy Ol MEPUOJOT Ha IIEECETTUTE KaKo
IJon Kacasetuc u [Ton Masypcku. Tokmy 0Boj ac-
MEKT Ha (PUIIMYBambETO, KOj ja 3a00MKOITyBa MACHB-
HOCTa Ha on the set mpucTarnor a ce 100IMKyBa 10
KaMepHUTe (OPMH, KO M300MIyBaaT co KPyMmHH-
Te MJIAHOBH, € HAJIIPUCYTEH BO OBaa EKpaHM3aluja
U KaKo TakOoB KOPECIIOHIUpA CO TEKOT Ha CBECTa,
BelTo orndakajki U He UCIYIITAjKA HUIITO OWT-
HO 0] pOMaHOT. Jlanu e oBa eJieH MHTEICKTyalleH
METOJ, CO KOj PEXKHCEpOT caka Jia HU CTaBH JIO

3a mpBHUTE CKPAHU3AIMH U 33 BpCKaTa Ha (UIMCKaTa U TeaTapckara Hapanuja (OHOCHO JISjCTBO) KOja ce 3aCHOBYBa Ha 3ara/l-

HaTa eCTeTHKa — OHaa Ha Apucrtoten — Buaere Bo Film Theory and Criticism edited by Leo Braudy, Marshall Cohen (2008),
Ha ctp. 141. TokMy 0J1 0OBaa MOETHKA POH3JICTYBAaT COBPLUICHUTE OPUTAHCKN CKPAHU3AIMHU HA JINTEPATypPHUTE PEMEK-/EIa,
KOH BO [IEPUOJIOT 110 BTopara cBeTcKa BojHA TO JOCTUrHANIC CBOjOT MakckuMyM. [TyGirkara roKaxyBajia Torai OrpoOMeH HH-
Tepec KOH OBHE SKpaHU3allNH, a 3HaK Ha pacrio3HaBame Owia komnauujara J. Arthur Rank Studio.

111



Urop IMon Tpajkos: TEKOT HA CBECTA U AMBUEHTOT HA JVT'OT — ABTEHTUYHOCT. . .

3Haewme JIeKa ja MOYNTyBa aBTOpCKaTa MOK Ha JIH-
TepaTypHHOT renyj? He — Hanpotus, ctanyBa 300p
3a €IHO JJAKOHCKO, BO3/1yILIHO pEIIeHne, KOe ycIie-
Ba Jia ja JIOJIOBH BEPOJIOCTOJHOCTA HA jy>KHOTO I10-
nHeOje, aMOMeHTaTHOCTa Ha 3aTBOPEHUOT KPYyT Ha
CEMEjCTBOTO, CTAp03aBETHO CMECTEHO BO aMOWCH-
TOT Ha CIIapHUOT aMmepukaHcku Jyr. OBa mocTmo-
JEPHUCTUYKO PELICHHE Ha peJlalnuja MUT-MOJEp-
HOCT € BCYIIHOCT MHOT'Y MPHCYTHO BO aMepUKaH-
CKara KJIacHKa, ¥ 3a Jia IO MMOTKperaM 0Ba o Blinja-
HUETO BO (DMIIMOT, KaKo M JAPYTHTE MEAUYMH, CO-
IVIACHO CO TOPEHAaBEICHUTE TEHICHIIMN/TEKOBH Ha
ecrerckoTo Bimjanue Bo CAJl, ke ro mamam mpu-
MEpOT CcO pedepupameTo KOH aHTHYKaTa KJIacHy-
Ha Tpareauja Ha aBTOpPOT oJ BpemeTo Ha DokHep,
Jyuun O’Hwun u HeroBara nueca [[puunoio u ipu-
neia na Enexiupa, kako 1 poMaHoT Ha Tonu Mopu-
con Conomonosaitia ilecHa, BO KOj OCBEH TOpeHa-
BE/ICHUTE BIIMjaHMja O TOTCKUOT POMaH, T'd UMa-
M€ MOCTMOACPHUCTHUYKUTE pedepeHmu o Kuuia-
iia 3a Jloi ¥ TOBTOPHO OJl AHTUYKOTO, Tparuyap-
CKO HACJIEICTBO.

MeTtonmoJiorujara Ha pexKucepor

IIpu HacTojyBameTo MITO MOOMHCKY Jia ce
JOONMKU 10 JIUTEPATYpPHUOT M3BOP, aBTOPOT KO-
pHCTH OPOjHU CTHIMCTUYKH HU3Pa3HU CPENICTBA KOH
HE CEKOTalll Ce e/JTHAKBU CO OHHME BO KHUTATa, HO Ce-
KOTaIll TO TIOCTUTHYBAaT UCTHOT €CTETCKHU e(eKT. '
IIpu oBa Tpeba na ce crioMHe — Mery IPYroTo 1 Ou-

nejkn Poxnep yecto ce 3adakan (ox GuHAHCUCKU
NPUYUHY, 32 J1a ¥Ma Tapy 3a NHIIYBamke) U CO
¢unm — neka peanuzanujara Ha [lejmc @panko HU-
Koraim He OM MoyKeJia Jia ce CIy4H BO BPEMETO Ha
®dokHep, a MpUYMHATA 332 OBa € HAJMHOTY OJ TEX-
HU4Ka mpupoza. [Ipu oBa MHOTY OOIHCKY 10 OyK-
BaJTHATa ’KeJnba Ha aBTOPOT KaKko OM cakay HeTOBH-
oT uiM J1a OuJie CHUMEH Ou Onila eKpaHu3aluyjara
o 1959 na Maprtun Pur, koja ja crienu KinacudHa-
Ta Gopmyiia 3a GUIMyBame, He O0MIYyBajKU ce Jia
ce ToOJIMKY BO CTHIIMCTHYKA (hopMa JI0 JIUTEpaTy-
parTa; IIpH MTO HE € HCKITYYCHO U Pa3MHCITyBabHETO
JIeKa TOralll Taka HajBepOojaTHO CakKajl M CAMHOT IH-
careln, Ouzejku ce pa3dupa Jexa Toj He MOXKen Aa
MPEABHUIN KaKo Ke ce pa3BUBa TEXHHKATa (MUCIaM
Ha Bep3ujara Ha DpaHKo), HO HCTO TaKa M KaKo pe-
3y/TaT Ha pa3paboTeHara KiiacuyuHa, JIMHeapHa Ha-
pammja (Bo Bep3ujara Ha Pur) xoja @oxHep ja ymo-
TpeOyBa BO CHTE HETOBH pealM3UpaHy CLECHapHja,
OJ] LITO C€ IVIeja AeKa TOj MUCIH JIeKa HHOBAIUUTE
BO JIUTeparypHara Hapauuja (kou ®okHep HECOM-
HEHO TM OCTBAapHJI) He OM MOXKeJie Jla ce paMHaT CO
OHHE BO (MIIMOT | JIeka Toa Ou OwIra eaHa ancypi-
Ha TPETEHIIMO3HOCT, MOXKeOn W OuAejku (QUIMOT
€ eJlHa MJIaJia yMETHOCT (3a pa3jnKa OJf JINTepary-
para), Kako U 3apaJy HeAOBOJIHATA CO3PEaHOCT Ha
nyOnuKara (oBa BTOPOBO € MOBEPOjaTHO, OUICKH
c¢ ykaxyBa Jieka DokHep HajuecTo MUCIEIN JeKa
TIAIITYBAakETO Ha (UIMCKH CIIEHapHja € 3a 3apa-
OoTyBame, He 32 yMETHHUYKO M3pa3yBame). Ha mo-
CJIEHOBO YKa)KyBa M (PaKkTOT JieKa My OMJIIO CeelHO

Kako Ha Ip. HEeCUT'YpHOCTa KOja BO Hapalujara ce ofpasyBa IpeKy OTCYCTBO Ha HHTEPIYHKIHja— BO (DHIMOT ja MMa CO Cie-

aHOCTA Ha MY3UKAaTa Koja € OJl CaMO €/ICH TOH U Koja COeJIMHYBa C¢, KAKO LITO C¢ € COSJHHETO BO IVIaBaTa Ha ¢IeH MEHTAIIHO
0O0JICH YOBEK; KaKO BaJKaHMOT HAUYMH Ha Hapanuja Koj BO (GUIMOT € TPaHCIIOHUPAH BO BaJIKaHATa, poOyCcHa BU3ypa Ha CHOT

(1)I/IJ'IM, 6a3npaHa Ha CUTC TUIIOBU HA HCXUT'MCHA UTH.
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JIaNi Ke CH IO POYKMTa UMETO Ha IIUIaTa Ol He-
K0j (UM, 3apajIy IITO HA MHOTY U I'O HEMa, HaKo ¢
aBTOp (MJIM KOABTOP) HA CIICHAPH]jaTa.

3Haun oBaa peanuzanmja Ha Ilejmc Dpan-
KO ja nMa MOXXHOCTA Jia T KOPHUCTHU IMPEIHOCTUTE
3a CIIOKEHa, TMapajiellHa MOHTaxa, co (embeko-
BU KOW OJIaT HAmNpe/I-Ha3aJl BO BpEMETO WU Ce pe-
MUHHCIEHIINH, KAKO U SJICKTPOHCKH CHHTETU3UPA-
HHUOT 3BYK, My3UKa ¥ 3ByYHA MOHTa)a KOMIITO CE
pa3bupa Ou Ousie HeBO3MOXKHH BO BpeMeTo Ha Do-
kHep. [loToa, UCTO Taka, TyKa € 3acTaleHa M HC-
KpIlIeHaTa JpamMarypruja, OAHOCHO MOJeNICHOC-
Ta Ha JICJCTBUETO Ha MOCeOHU TekoBU. HaBesieHu-
BE M3pa3HU CPEACTBA HABHCTHHA Ce JOOIMKYBa-
ar 10 cy0jeKTUBHO-00jeKTUBHUOT CTHI Ha DOKHED
KOj Ce M3HeIpyBa ce pa3dupa o TEeKOT Ha CBecTa
Ha JIMKOBUTE, KAKO M CENPHUCYTHOCTA Ha aMOWEH-
TOT Ha JyroT Koj € HABUCTHHA KaKO CJEaH CO JIU-
TepaTypHaTta OCHOBa MpPECIMKaH BO TKHUBOTO Ha
(buIMoT, co ceta oHaa (U3UUKA 3aMyIITEHOCT Ha
c¢ (xaburarort, MpupojiaTa, KOCTUMHTE...), HO KOja
3alyIITeHOCT € BpaMeHa BO JKelie3HaTa opopMme-
HOCT Ha JIMKOBHUTE, KOM — CIIOOOJHO MOXE Jia ce
reHepaju3upa — CTpajsaar oJ OUTHOCTA HA MOpall-
HOCTa KOja 3a HHMB ¢ TMPUYMHATA 33 CeKoja cpeka
win Hecpeka. Jlanm cranyBa 300p 3a HEKOj KOj €
MEHTAJIHO CJ1a0, OOJICH BCYIIHOCT, MJIU HEKO] KOj
€ BPBEH MHTEJICKTyaJell, CTONAH WU a/0JCCICHT
— cekorar c¢ ce mpesieBa BO €IHO odopMyBame
Ha CylI0MHATa HU3 MPH3MaTa Ha MOPAHOCTA KOja
MPOU3JIEryBa O TPAJUIMOHATHATA Jy)KHA KYITY-
pa.’* Tennenujara aa ce AOONMKH MITO MOOIHC-

13

Ky [0 OCHOBaTa OJ pPOMaHOT OBOj aBTOp ja IOTEH-
[Mpa U MPEeKy 3aCTaleHOCTa HA aKTEPUTE U HUBHO-
TO KPYIHO KaJpHUpame, KOe KOPEeCIIOHIUpa co OIl-
MCHOCTA Ha JIMKOBUTE BO POMAHOT, MPH IITO (KaKO
U BO ITOBEKETO POMaHH O] OBOj aBTOP) JIypH U ce
3ar0CTaByBa MIOJIOBYBAKHETO HAa aMOWEHTOT, UHja
OIMMCHOCT € CTECHETa Off CTPaHa Ha JIOYKUBEIHIH-
TE Ha JIMKOBHUTE (KOM C€ HajueCcTO CO MHOTY CHJICH
Ha00j) 1 KOW ja 3a3eMaaT INIaBHUHATA OJ HapaTHB-
HOTO TKHMBO. 3aToa TOKMY HHU3 JIUKOBUTC CUOT aM-
OMEHT ce orlie/lyBa Kako BO OJIpa3oT OJ MUpPHATa
BO/a. 3BYKOT Ha TIpHpoaTa o (prIMOT € ¢THAKOB
€O aMOMEHTAITHATA, PEYNCH MOHOTOHATHA MY3HKa
BO (huiIMoOT, Koja € (OH 3a c€, Ha OBOj HAUMH IO-
TEHIMPAjKH IO CBETOT O KOj HE MOXKE J1a ce u3JIe-
3€ 3aT0a IITO HE Ce caka Jia ce u3nese. EquHcTBeHO
anonecrentHata Kyeatun Komricon okoiry xoja ce
rpajy TIIaBHUHATA O] 3aIJIETOT € HeKoja Koja mpe-
0apyBa Mo HEOTKPHUECHUTE TIPE/ICIN Ha CBOjaTa CeH-
3yalTHOCT, HO (KOJIKY THITMYHO aMEPUKAHCKH...) Ce-
MaK € MOCTOjaHO paloHallHa, OTBOPEHA 32 COBE-
THW, HCHapUOXCOWIHA. I[OKOJ'IKy XHUIIOTECTHYKHN OBa
Ou OWy emeH eBPOICKU pedepeHITHjaieH POMaH,
CTETHAT BO KaHIIUTE HA MPETCHIMO3HATA EBPOII-
CKa KyJITypHa TPaJauIlHja, JIUKOBUTEC HE O MOXKe-
Jie 1a 'O HajaT cracoT eIHU BO IPYTH, OAHOCHO BO
CEMEjCTBOTO, OMJICjKkH (paTaaHOCTa HA EBPOIICKaTa
[UBIIIM3AIIH]a TPOU3JIETYBA TOKMY Ol HAPIIMCOU]I-
HOocTa Ha Kynrypara Ha Ctapuor KOHTHHEHT Koja
CBOUTE TParnvyapcku, CyaOHMHCKO-(paraiHu Kope-
HU TM UMa TOKMY BO aHTH4Kara Tparenuja. Paco-
HETHOT, OCBECTCHUOT, W3HEHA{yBauK1 PEIUTHO3CH

3a npeHarIaceHOTO HHTEPIPETUPAHE BO MPO3HATA OCHOBA Ha jy)KHAaTa MOPAITHOCT BuaeTe Bo Faulkner'’s The Sound and the

Fury as a Struggle for Ideal Communication na Olga Kuminova (2010). Jyrot kako Bicoka MOpajHa BPEIHOCT € COIVICJIaH BO
Narratology, Myth and Dissolution in William Faulkner’s The Sound and The Fury na Francisco Collado Rodriguez (1984).
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AMepuKaHel ja uMa fo0necta Ja Kaxe ,,Jocra’
3a Jla He € TPeMyITeH Ha CBOUTE JIEMOHH, 3a Ja
ja couyBa TOILTMHATa HA ceMejHara Kyka. Jlokou-
Ky TU MOTIEeTHEME JTUTEPATypPHUTE OCTBAPYBama-
Ta ox1 npeky ['onemara bapa o1 0Boj ucTOpUCKH T1e-
puoa, ke BUANME JieKa ¥ CaMHUTe WHAWIHpaaT Ha
€IHO coceMa MOWHAKBO MEHTaIHO monHebje: [le-
MoHH, CTOUK....

®otorpadujara Ha Bpyc Tuepu Yonr e cer-
MEHTOT KOj Kako coceMa Jia € MPECIHKaH Of] Po-
MaHOT, 0e3 pa3iiKa Jaliu Ce HaBIETyBa BO CBEC-
Ta WM HECBECTa Ha €/IeH MEHTAIHO OOJIeH 4o-
BEK, WIIM MaK KaMepara ru (paka CeHKUTe oJl MpH-
pozara Koja Kako Jia caka Jla CKpHe HeKoja cpaM-
Ha TajHa, 32 OHME KOW HE 3aCIyXHIe Jla ja hMa-
ar. Tue ceHku ce W oceHUyBama Ha JMLATa Kora
BO KPYIICH TUTAH OTKPUBAaT HEKAaKBa, KAaKo 3a IMPB
raT TIpou3HeceHa MUcla — 0e3 pasjvKa Jallid CTa-
HyBa 300p 332 TUPEKTHO TOBOPEH-E KOH Kamepara,
WIH 32 CYNTUIHA KOMYHHUKaIja Mery pakecre-
HUTE BOMHU (KaKoO Ha Mp. Mel'y MOCECUBHUOT Opat
U MIPOCTHOT jyXkmak). U punMor ucto kako u po-
MaHOT, HEKOJIKYTIaTH TO MEHYBa CTHJIOT, BO 3aBHC-
HOCT O] KOTO c€ TIPOM3HEeCyBa Hapaiujara BO Ju-
TeparypHara ocHoBa. Ce pa3dupa Jieka BO KHUTaTa
Mopa Jia uMa pasiiika, U Toa rojiemMa, Ouiejku cra-
HyBa 300p 3a pa3iuKa BO MHTEJIEKTYyaJTHUOT Karla-
UTET Ha TIPOU3HECYBauoT. Bo ¢punmort, naxo pejo-
CJIETHO HE C€ CJEeIU MCTHOT MOJEll, CelaK MOKe-
Me J1a 3a0erexumMe JeKa BO TPBUOT JIeT OKOJIMHA-
Ta € T03aTeMHEeTa, CO LIeN Ja MOoKaxe Jeka beHuu
Komricon caka j1a Oujie cpekeH, 3aToa CH ¢e OCBET-
JyBa caMHOT cedecu ogHarpe. Hero okonuHara ro
OT(pamIa, TOj € BO TEMHIHA, HO OJHATPE HEIITO —
MaKo M CAMOYHHINTYBAdKO, CENaK MOBeKe 3aIlThT-
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HUYKO — My cBeTH. [locienoBarenHocra Ha AejCT-
BUETO M0TOA, BO HAPETHUTE ,,eNTH301 " HA (QUIMOT
HE MPEeHEeCyBa KOH JIMKOBUTE YHWja 3aJHIHA HE € 3a-
TEMHETa, HO € pa30paHyBaHa O]l BETPOT HU3 T1¢j3a-
KOT, KOj HY aJTyJIpa Ha TI0JHOCTA Ha TIOIHE0jeTo.
CeMKuTe Ha Bereranujara ke 'l pa3Hece BETPOT,
TOj aMOMEHT HeMa Jla OyMpe, TYKY Ke ce mpepo-
I CO HapeJHUTE TeHepaluy Ha MPUPOAHOCTH, HA
HOPMAJHOCTH, Ha HACIEIHOCTH, KOM JIOTUYHO CE
3a4HATH OJ] NMPEAUUTE KOM 3aciykKuie na Omnmar
NPOIOJDKEHH. 32 J1a TIPOIOJIKAT Ja )KUBEAT BO IOA-
He0jeTo KOoe CO CBOjaTa MCKOHCKA, jy’KHA CTPAcT TO
rpazene Bo noueronure Ha HoBuot Caer.

3akiay4ox

Ogaa expaHu3aIMja MOKaXyBa Jieka ceorndar-
HaTa, CJIMKOBUTA Hapanuja Ha PokHep, Mako Ha-
CTaHaTa KaKo Pe3yJTaT Ha ICUXOJIOTH3MOT Ha (a-
Oynara, He € 0coOMHa Koja MOXKe J1a Ouje mposy-
KTHBHA CaMO BO JIUTeparypaTa, OuaejKku ICuXoIIo-
rujara Ha JIMKOBUTE ro o(OpMHUIIA OMIITOTO ITOJI-
HeOje, MOMEHTYMOT Ha IMBUJIM3allUjaTa BO KOj Ce
CIIydyBa JIejCTBOTO, T1a TaKa OBOj KYJATYpEH TI¢j3aK
CTaHa MPOAYKTHUBEH M BO ceaMara yMeTHocT. Ox-
TOBOPHOTO, MOJIEPHO OKO Ha PEXXUCEPOT OBO3MOXKH
Jla CTaHe BHMJUIMBA HACYIIHATa U3Pa3HOCT Ha MOe-
10T, (hanTacror MOKHEP, KOja BO MIPEMHOTY Op30-
TO CEKOjIHEBHE Ha Pa3BHEHHOT 3araj, € moTpeod-
Ha 3a /Ia OTCETH Ha MCTAaKHATaTa MPaBHIIHOCT Ha
noyHeOjeTo Ha JyroT, BO Koe c€ € Ha ONTHMAaJIHATa
MO3MLIMja — U CEMEjCTBOTO, U pellurujara u mare-
pujanHara OrarococTojoa.
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Igor Pop-Trajkov

The Stream of Consciousness and the Ambient of the South -
Authenticity and Authority (the Screening of The Sound and the
Fury Directed by James Franco)

(Summary)

There are many currents throughout the history of literature and art that repeat themselves cyclically, often over long
distances of time, thousands of years (e.g. the revival of classical thought in Renaissance literature). Currents from
one art flowed into another, just like scientific methodologies from one discipline to another. The subject of this text
is the functionality of classical literature and its contribution to finding new means of expression in modern film, as
well as modernizing existing ones. In this film I look at the culture of the South and the stream of consciousness nar-
rative, whose authentic father is Faulkner and its possible influence in the modernism of the narrative of the film, as
well as the treatment of classic literature by the young author James Franco in the film Scream and the Fury (2014).

Key words: south, Lot, patriarchy, tradition, screen adaptation
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