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Introduction

The European Cultural Route of Ss. Cyril and
Methodius, established in 2013 as part of the Cul-
tural Routes Program of the Council of Europe, is
an international network of sites and partners dedi-
cated to commemorating and promoting the legacy
of Ss. Cyril and Methodius within the broader con-
text of European cultural heritage. Their education-
al mission has left an enduring impact on the cul-
tural development of numerous European nations.

This program serves as a model for scientific
research and development, the affirmation of Euro-
pean cultural identity, cultural and educational ex-
change among young people, and the advancement
of management practices in cultural tourism.

The cultural heritage of Ss. Cyril and Metho-
dius has a longstanding and profound presence in
the territory of the Republic of North Macedonia,
manifested in both tangible and intangible forms.
New perspectives in cultural tourism related to
their legacy in North Macedonia can be explored
not only as cultural but also as economic activi-
ties. These include events and organized trips cen-
tered on knowledge, leisure, and cultural engage-
ment, highlighting monuments, architectural com-
plexes, historical symbols, as well as artistic, reli-
gious, educational, and academic events.

The original Cyrillic medieval heritage in
Macedonia is remarkably well-preserved and re-
mains highly relevant to contemporary European
identity, offering significant potential for the de-
velopment of cultural tourism.
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Following the path of Ss. Cyril and
Methodius through cultural heritage of
Skopje

Assignificant segment of the cultural heritage of
Ss. Cyril and Methodius is preserved in Skopje and
the wider Skopje region. This cultural route, which
connects various historical and cultural sites, of-
fers a unique opportunity to explore landmarks,
museums, and monuments dedicated to their leg-
acy. Key elements along this route include monu-
ments and educational institutions named in their
honour, frescoes depicting their images in church-
es and monasteries, as well as medieval scriptoria
that preserved and nurtured their literary tradition.

Following the path of Ss. Cyril and Metho-
dius offers not only a journey into historical re-
search but also an opportunity to trace their endur-
ing presence in the cultural memory and heritage
of the region. It provides an enriching experience
for those passionate about culture, art, and histo-
ry, enabling scholars and visitors alike to grasp the
significance of their legacy rooted in Skopje and its
surroundings.

Within the framework of the “European Cul-
tural Route of Ss. Cyril and Methodius” project of
the Council of Europe, the heritage of Ss. Cyril and
Methodius in Skopje and the greater Skopje area is
perceived as an archaeological, historiographical,
and cultural phenomenon. In this study, we aim to
present this heritage both from the perspective of
scientific inquiry and in the broader context of cul-
tural affirmation of their veneration.

Our article addresses contemporary approach-
es to cultural heritage, highlighting the geostrate-
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gic position of Skopje, the city’s rich complex of
medieval sacred architecture, and the cultural as-
sets directly connected to the legacy of Ss. Cyr-
il and Methodius. Institutions such as the Ss. Cyr-
il and Methodius University in Skopje and the
National and University Library “St. Clement of
Ohrid” play a vital role in Macedonia’s education-
al system and underscore Skopje’s significance as
both a political and cultural capital in shaping the
modern interpretation of their mission.

In particular, we emphasize the importance
of several prominent monuments dedicated to Ss.
Cyril and Methodius located in the central city area
and the university campus. Additionally, we draw
attention to the cathedral churches and their role
within Skopje’s spiritual and historical environ-
ment, as well as the potential of cultural heritage as
a foundation for the development of cultural tour-
ism in Skopje and the broader region.

The contemporary treatment of cultural
heritage related to the Ss. Cyril and
Methodius legacy

In recent decades, there has been a notable
shift in the global approach to the treatment, pro-
tection, presentation, and promotion of the cultur-
al heritage. The contemporary theoretical approach
in its treatment represents a hybridizing phenome-
non with the intermingling of many cultural, eco-
nomic, political and scientific, but also popular
and mass-oriented elements (Jakimovska-Toshi-
kj, 2021: 30). This evolution in thought has led
to the development of new conceptual paradigms,
moving beyond purely aesthetic and historical in-
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terpretations toward anthropological and cultur-
al perspectives in the understanding and treatment
of heritage.

Consequently, contemporary discourse around
cultural heritage now engages with themes such
as authenticity, value, and democracy - linking
them to broader issues of accessibility, inclusive-
ness, diversity, property rights, and human rights in
a globalized context (Hassard, 2009: 149). These
emerging approaches are especially relevant to the
affirmation of the heritage of Ss. Cyril and Metho-
dius. Their legacy can be promoted through mod-
els that support international scientific research
and development, the reinforcement of Europe-
an cultural identity, educational and cultural ex-
change among youth, and the enhancement of cul-
tural tourism management.

In this study, we apply such contemporary the-
oretical approaches to the long-standing and still
vibrant tradition of the Cyril and Methodius her-
itage as manifested in Skopje and the wider Sko-
pje area. New perspectives on cultural tourism re-
lated to their heritage in Macedonia, position it not
only as a cultural but also as an economic activi-
ty — centred around events and organized visits
aimed at knowledge-sharing and leisure. These ex-
periences are enriched by cultural elements such
as monuments, architectural complexes, historical
landmarks, and various forms of artistic, religious,
educational, and academic expression.

The archaeological findings in Skopje in
the context of the Cyril and Methodius
mission and the activity of Ss. Clement
and Naum of Ohrid

The city of Skopje (ancient Scupi—from the
Ancient Greek Skoupoi and Roman Colonia Fla-
via Scupi), situated at the crossroads of major Bal-
kan routes, has long held a significant geostrate-
gic position within shifting geopolitical contexts.
Throughout its extensive history—documented in
the scientific monograph Skopje. Eight Millennia
of Life, Culture, Creativity (Faculty of Philosophy,
2019) - Skopje has experienced both periods of re-
markable cultural flourishing and phases of stagna-
tion. It is particularly important to trace the cultural
development of the city during the time of Ss. Cyril
and Methodius and especially in the medieval peri-
od following their mission.

One key area of interest is the city’s role during
the time of Saints Clement and Naum of Ohrid,
immediate successors of Cyril and Methodius. Ac-
cording to historical records, preserved documents,
archaeological evidence, and the reports of early
travel writers, Skopje re-emerged as a significant
urban center in the 10th century. By the 11th centu-
ry, it had evolved into a vital commercial and eco-
nomic hub along the Thessaloniki - Ni§ corridor,
also serving as the seat of a diocese under the juris-
diction of the Ohrid Archbishopric.

Archaeological research by [. Tolevski
(Tomesckm, 2017: 321-365), 1. Kuzmanovski
(Ky3manoscku, 2017: 367-418), and E. Maneva
(Mamnesa, 2019: 357-363) on sites such as the Ro-
man theatre at Scupi and the Skopje Fortress (Kale),

11



Maja Jakimovska-Toshikj: SS. CYRILLO-METHODIAN HERITAGE OF SKOPJE AND GREATER . . .

reveal that these areas were closely connected to
the educational activities of St. Clement of Ohrid.
Excavations at the Roman theatre in Scupi uncov-
ered a settlement and necropolis dating from the
late 9th to 11th centuries. Artifacts from this site
- such as pottery, jewelry, a significant number of
crosses, pendants, encolpia, and other cruciform
objects - suggest that this Slavic settlement, com-
posed of modest houses and huts constructed over
the ruins of the Roman theatre, may have includ-
ed not only inhabitants but also clergy, scribes, and
students associated with the Ohrid Literary School.
These individuals likely engaged with and propa-
gated the Cyril and Methodius script developed by
their disciples — Ss. Clement and Naum of Ohrid
(Mamnesa, 2019: 361-366).

Additional numismatic evidence from the
same period has been found at the Skopje Fortress
(Kale) and in the early medieval rural settlement
built atop ancient ruins in Skopje. Coins from the
reign of Leo VI (886-912) and Romanus I Lacap-
inus (924-944) have been discovered, particularly
in Gradiste, near the village of Taor. Notably, sev-
eral artifacts related to manuscript production have
been uncovered at Kale, including bronze clasps
for codices, herakles-type fastenings, fragments of
possible inkwells, styluses, and iron instruments
for preparing parchment. These finds indicate the
presence of scribes or grammarians and support the
assumption that Skopje was home to a literary and
ecclesiastical culture during this period. Further-
more, the large number of discovered seals con-
firms Skopje’s important administrative, ecclesias-
tical, and economic role in the early medieval peri-
od (Manesa, 2019: 373, 376, 388-390).

12

Medieval sacral buildings in Skopje and
greater Skopje area

Although the number of sacral buildings in
Skopje during the 11" century was relatively small,
those that did exist were granted special privileg-
es by the Byzantine emperors. This is particular-
ly true of the city’s cathedral church dedicated to
the Mother of God - later known as Trojerucica
- constructed in the early 11™ century, as well as
the Church of St. George (Gorg), both of which
possessed significant feudal estates and imperial
privileges. Unfortunately, both churches were de-
stroyed amid the turbulent historical events of the
late medieval period.

In the 12™ century, two additional churches
were donated to the city of Skopje: one dedicated
to Saint Michael the Archangel, and the other to
Saint Panteleimon in Nerezi. The latter was found-
ed in 1164 by Prince Alexios, grandson of Emperor
Alexios I Komnenos and cousin to the then-reign-
ing emperor, Manuel I Komnenos. The Church of
St. Panteleimon in Nerezi is the only surviving
monument from the Middle Byzantine period in
the region, notable for its exceptional architectural
and artistic qualities (Jlumutpona, 2019: 474-475).

The 14" century marked a true flourishing of
artistic activity in Skopje, characterized by a surge
in ecclesiastical construction and fresco decora-
tion, particularly in the areas of Skopska Crna Gora
and the Matka region. Kings, high-ranking clergy,
and members of the nobility served as patrons of
the many churches and monasteries founded dur-
ing this period. Artistic workshops from Skopje,
Thessaloniki and Ohrid produced some of the era’s
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most remarkable visual expressions of religious
thought, combining architectural mastery with so-
phisticated mural painting.

Notably, the oldest preserved depictions of St.
Cyril the Philosopher in the Skopje region date
from this period. These can be found in the frescoes
of the Monastery of the Assumption of the Most
Holy Mother of God in Matka and in the Church of
St. Nicholas in the village of Sidevo.

Matka Canyon and the monastery
“Assumption of the Most Holy Mother
of God” - Matka

Matka Canyon, with its rich natural, histori-
cal, and cultural assets, stands as one of the most
representative tourist destinations in Macedonia,
located just outside the capital, Skopje. Its concen-
trated sacral heritage presents significant potential
for the development of cultural and religious tour-
ism. Between the 11" and 14" centuries, the Mat-
ka area saw the establishment of numerous sacred
buildings distinguished by their remarkable archi-
tectural and artistic features. Owing to its rich bio-
diversity and difficult terrain - offering natural pro-
tection - Matka became a spiritual refuge during
the dynamic and often turbulent historical periods
that marked the medieval development of Skopje.
Simultaneously, the canyon’s strategic geographic
position and natural landscape make it ideal for
other forms of tourism, including recreation and
adventure sports (https://patokolusvetot.mk/mat-
ka-eden-od-10te-najubavi-kanjoni-vo-evropa).

Among its most prominent monuments is the
Monastery of the Assumption of the Most Holy

Mother of God—commonly known as the Matka
Monastery - dating from the 14" century. Situated
on the left bank of the Treska River near the village
of Glumovo, the monastery has historically func-
tioned as a significant spiritual and cultural center
from the medieval period to the present day. It
boasts an important manuscript and library collec-
tion and occupies a location particularly well-suit-
ed to the development of religious and cultural
tourism.

Historical records suggest that the monastery
church was likely built by Bojko, son of an oth-
erwise unknown noblewoman, Danica, who also
founded the Church of St. Nicholas in the village
of Ljuboten during the 14" century. An inscription
above the entrance of the Church of St. Nicho-
las, dated to 1337, identifies Bojko as the master
of Matka and his brother ZvecCan as the master of
Sitnica, implying the likely existence of the Matka
Monastery at that time.

Inside the monastery, an inscription from 1479
reveals the involvement of a woman named Mili-
ca, who contributed to the restoration of the church
by covering the roof, commissioning frescoes, and
constructing the church porch. She was likely as-
sisted by Tosinko, his son Nikola, and Metropol-
itan Atanasie, all of whom are mentioned in the
same inscription (MBanos, 1970: 129; Crojanosuh,
1982, no. 387). These records suggest that while
the original construction of the church dates to the
14" century, the roof, porch, and interior frescoes
were added at the end of the 15" century. Addi-
tional restoration work was undertaken in the late
19" century. The frescoes, dating from 14961497,
correspond precisely to the period noted in the in-
scription above the entrance. Depicted on the west

13
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wall in the ground register are the founders, Mil-
ica and Nikola, shown in secular attire. Although
the artist responsible for the frescoes has been de-
scribed as technically limited—characterized by
imprecise drawing, muted colors, and an inconsist-
ent narrative sequence (Huxomosckw, KopHaKOB,
banabanor 1971: 38) - the paintings remain of
great historical value.

Of particular interest is the portrayal of St.
Cyril the Philosopher in the southern part of the
altar, paired with an image of St. Clement of
Ohrid in a unique conceptual and theological unity
(I'poznanos, 1983: 33). The depiction of St. Clem-
ent bears the stylistic features of the Ohrid School
of figurative art. Such representations reflect the
enduring influence of the Ohrid cultural and artis-
tic tradition, notably through the consistent appear-
ance of St. Clement in 14™-century frescoes in the
Skopje region - many of which were produced by
artists and patrons affiliated with the Archbishopric
of Ohrid (I'pozmanos, 1983: 33).

The presence of these figures in local icono-
graphic programs highlights the deep-rooted sig-
nificance of the Ohrid heritage in this region and
offers a valuable opportunity for promoting the sa-
cred cultural heritage of Skopje within the frame-
work of the European Cultural Route of Cyril and
Methodius, supported by the Council of Europe
(www.cyril-methodius.cz). The Matka Monas-
tery’s cultural and historical importance is further
emphasized by its role as a prominent scriptorium
from the medieval period until the 19" century,
serving as a center of literary and ecclesiastical ac-
tivity for prominent authors and clergy.

14

Monastery “St. Nicholas-Shishevski”

An exceptional site along the cultural and spiri-
tual path of Saints Cyril and Methodius is the Mon-
astery of St. Nicholas-Shishevski, located near the
village of Shishevo in the Skopje region. Perched
high above the cliffs on the right bank of the Tres-
ka River within the Matka Canyon, the monastery
church commands a striking position in the land-
scape. Renowned for its remarkable frescoes, the
monastery represents a significant example of the
rich artistic heritage of medieval Skopje. Built in
the 14" century, it stands as a vital cultural and reli-
gious landmark, shaped by the confluence of Byz-
antine and Slavic artistic traditions. The broader
cultural heritage of the region, to which this mon-
astery belongs, was significantly influenced by the
intellectual and spiritual legacy of Ss. Cyril and
Methodius and their disciples. Of particular note
is a unique fresco on the southern wall of the al-
tar, depicting the two hierarchs - St. Spyridon and
St. Cyril the Philosopher - both shown wearing
distinctive straw hats, a rare and symbolically rich
iconographic feature.

Contemporary celebration of Ss. Cyril
and Methodius and St. Clement in
Skopje region

The influence of Ss. Cyril and Methodius, as
well as the cult of St. Clement, is deeply embed-
ded in various aspects of contemporary education
and cultural life in Macedonia. Their memory en-
dures through time and remains highly present to-
day. Many key institutions in the capital city of
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Skopje are connected to their cult and celebrations.
These include:

e Ss. Cyril and Methodius University in Sko-
pje

* National and University Library “St. Clem-
ent of Ohrid”

* Faculty of Theology “St. Clement of Ohrid”

Established in 1949, Ss. Cyril and Methodi-
us University is the first state university in North
Macedonia. Today, it represents a dynamic aca-
demic community consisting of 23 faculties, 5 re-
search institutes, 4 public scientific institutions,
and several associated organizations. The univer-
sity organizes numerous events and celebrations in
honor of its patron saints, with several monuments
and statues located on the university campus mark-
ing important points on the route of Saints Cyril
and Methodius. The central monument of St. Cyr-
il and Methodius, located in the heart of the cam-
pus, was created by renowned Macedonian artist
Boro Mitri¢eski. Another monumental work ded-
icated to the holy brothers, a sculpture by Mace-
donian academician Tome Serafimovski, is placed
in the university’s rectorate. These contempo-
rary artworks serve as symbols of the lasting lega-
cy of Cyril and Methodius, linking their historical
achievements with the university’s mission to pro-
mote academic knowledge.

Several other monuments dedicated to St. Cyr-
il and Methodius are also found in central Sko-
pje. The monument by Zharko Basheski, erected in
2010, is strategically positioned on the left bank of
the Vardar River, near the Stone Bridge. This loca-
tion, a historic and architectural landmark, symbol-

ically connects the past and present, as the bridge
links the old and new parts of the city. The monu-
ment serves as a powerful reminder of the saints’
monumental contributions to Macedonian and
Slavic heritage, literacy, and culture.

Skopje also hosts several institutions that
house medieval Cyrillic manuscripts, many of
which were created in local medieval scriptoriums:

* National and University Library “St. Clem-
ent of Ohrid”

* Institute of Macedonian Language “Krste
Misirkov”

* “BlaZe Koneski” Faculty of Philology
¢ State Archive of North Macedonia

* Library at the Macedonian Orthodox Theo-
logical Seminary “St. Clement of Ohrid”

These institutions, with their impressive col-
lections of old Slavic Cyrillic manuscripts, bear
witness to the profound influence of Saints Cyr-
il and Methodius on Slavic literacy and intellectu-
al development in Macedonia. They are essential
resources for researchers following the Cyril and
Methodius route, demonstrating the enduring in-
fluence of these saints on the educational and cul-
tural landscape of the region.

During various historical periods, particularly
during the Renaissance, several cathedral church-
es in Skopje, including “St. Dimitriy”, “St. Nativ-
ity of the Blessed Virgin Mary”, and the Macedo-
nian Archbishop Cathedral “St. Clement of Ohrid”,
have been central to the cult of the Slavic saints.
The Macedonian Archbishop Cathedral “St. Clem-
ent of Ohrid”, completed in 1990 according to the

15
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design of architect Slavko Brezoski, is a prominent
symbol of contemporary spiritual and cultural heri-
tage in Skopje. Dedicated to one of the most prom-
inent disciples of Ss. Cyril and Methodius, this
church celebrates the legacy of the saints and their
historical role in spreading Christianity through-
out Macedonia. The cathedral’s striking architec-
ture and vibrant frescoes - including portraits of the
Seven Saints and separate depictions of Cyril and
Methodius - highlight the saints’ educational mis-
sion. The frescoes, rich in color and detail, reflect
the spiritual landmarks of the time and reinforce
their status as apostles to the Slavs. This cathedral
offers a deep connection to the enduring influence
of Cyril and Methodius, offering insight for those
interested in the saints’ lasting impact on religious
and cultural identity.

Cultural tourism form connected with
Cyril and Methodius Route

Cultural tourism, encompassing cultural heri-
tage, historic destinations, art, and cultural events,
is increasingly popular among European travelers
today. These forms of cultural tourism, connected
with the Cyrillo-Methodian tradition, are particu-
larly attractive in the Skopje region and the greater
Skopje area. Visiting designated historic sites and
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Maja Jakimovska-Toshikj: SS. CYRILLO-METHODIAN HERITAGE OF SKOPJE AND GREATER . . .

Maja JakumoBcka-Tomuk

Kupunomeroguesckoro HacsiencTso Ha Cxonje 1 CKOICKO KaKo
KYJITYPHO-HCTOPHCKH JIOKATUTET U TYPUCTHYKA IeCTHHAIU]ja
(Pe3ume)

EBporickara kyarypHa pyta Ha Ceerure Kupuin u Mertonyj, kako jaen ox [Iporpamara 3a Kyarypaure pytu Ha
Cogeror Ha Epoma, BocrocraBena Bo 2013 rogrHa Kako HHTEPHALIMOHAIHA MPEXa Ol 3eMjU U ITAPTHEPH, TO 010e-
nexysa u abpupmupa HaciencTBotro Ha Ceerute Kupuin 1 MeTo/iuj Bo 0OIHOC Ha €BPOIICKOTO KYJITYPHO HACJIECTBO.
HoBuTe nepcnekTuBy BO KyJITYPHUOT TypU3aM MOBP3aHH CO KUPHIOMETOANEBCKOTO KYJITYPHO HACJIEICTBO HAa MaKe-
JIOHCKH TEPEH MOXKE JIa C€ TPETHpaaT U Kako KyJATypHa 1 KaKO eKOHOMCKa aKTHBHOCT KOja € TIOBp3aHa CO HACTaHU U
OpraHU3MpaHy MaTyBamba, HACOUEHH KOH HCTPaKYBahe Ha KyITYpPHU (DOPMHU KaKBH HITO CE: HCTOPUCKU CIIOMEHHUIIH,
APXUTEKTOHCKU KOMIUICKCH, KaKO U YMETHHYKH, BEPCKH, €yKaTUBHH M MH(POPMATUBHMA HACTAHH O] aKaJeMCcKa
npupona. EneH 3HaYaeH CerMeHT o1 Ky/ITypHara HacyeacTtBo Ha CBerure Kupuin u Meroauj 6enexume Bo Crorje
1 noiupokuot apean Ha Ckorcko. OBaa Ky/iTypHa pyTa IOBp3aHa CO UCTOPUCKUTE U KYJITYPHUTE JIOKAJIUTETH Ha
Ckomje u CKOICKO HyIM €MHCTBEHA MOXKHOCT JIa C€ UCTPa)KaT 3HAMEHUTOCTH, My3€H U CIIOMEHHUI[M [TOCBETEHH Ha
HHUBHOTO JIgjCTBYBambe. [loceOHNUTE KyITYpPHHU JECTUHALMH Ol 0Baa PyTa I'M BKIy4yBaaT CIIOMEHHIIUTE, 00pa30BHHU-
T€ MHCTUTYLIMM UMEHYBaHH BO HUBHA YECT, MKOHOITMCOT U ()PECKOKHUBOIIUCOT CO HUBHUTE NPETCTABH BO LIPKBHUTE U
maHactupute Bo CKollje, CpeJIHOBEKOBHUTE CKPUIITOPCKHU LIEHTPH KOU TO HETyBaa HUBHOTO KHM)KEBHO HACIIEICTBO
nutH. CrienemeTo Ha natekara Ha Cetute Kupun u Metoanj 06e30eayBa He caMO HCTOPHUCKO HCTPAKYBAE TYKY U
Clie/iehe Ha HUBHOTO TPajHO IPUCYCTBO BO KYJITYpHATa MEMOPHja U KYJATYpHOTO HACJEICTBO HA PErHOHOT. Biuja-
HHeTo Ha Kyator Ha Ceerure Kupuin u Mertonuj Moxke Jia ce Clieid BO Hajpa3InuHUTE aCIeKTH OJl COBPEMEHUOT
KyJnTypeH uBoT Bo Ckorije.

Kayunu 36opoBu: KupunomeronueBcka pyTa, KHPUIOMETOIMEBCKO KyITYpHO HacnenctBo, Ckomje u CKoricko,
TYPHUCTHYKA JAeCTHHAIH]a
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EUROPEAN CULTURAL ROUTE OF SAINTS CYRIL AND
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Methodius, tourist product

Introduction

European cultural routes are unique pan-Euro-
pean tourism products. This is why the European
Commission, European Parliament, member states
of Cultural Routes of the Council of Europe Pro-
gram and the Council of Europe have devoted a lot
of attention to them. The aim is to raise awareness
of Europe, individual sites, and countries as ex-
ceptional tourism areas and destinations. The proj-
ect European Cultural Route of Saints Cyril and
Methodius aims to make visibility and preserve the
unique European heritage, authentic story of mis-
sionaries Cyril and Methodius. The goal is func-
tional European network following the Cyril and
Methodius legacy and supporting Christian cultur-
al roots and values based on respect and dialogue
between people from different cultures and faiths.

Cultural Routes of the Council of
Europe - Journeys through Space and
Time

Initiated in 1987, the Cultural Routes of the
Council of Europe program has been crucial in
promoting and reinforcing the main values of
the Council of Europe, which encompass human
rights, democracy, participation, cultural diversity,
and identity. The Cultural Routes are unique net-
works of partners and routes that connect historical
and cultural sites across Europe, all centred around
a particular theme. They offer an opportunity to
explore the continent’s rich cultural heritage, such
as historical monuments, traditions, or significant
events. The goal of the 48 currently certified Cul-
tural Routes is to deepen the understanding of Eu-
ropean history and identity and promote sustain-
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able tourism and mutual understanding among na-
tions. Remarkably, 90% of the routes traverse ru-
ral regions, thereby bringing lesser-known destina-
tions into the broader European tourism landscape
and also benefiting local communities. Routes of-
fer opportunities to discover the fascinating stories
that have shaped European culture. They represent
an interesting alternative to the more well-known
brands such as the UNESCO World Heritage List
or the European Heritage Label (EHL).

The Council of Europe’s efforts to certify new
Cultural Routes are driven by the goal of strength-
ening European identity and culture by connect-
ing historical and cultural sites across Europe. This
programme highlights the richness of cultural her-
itage, supports cultural exchange between nations,
and deepens mutual understanding and respect.
Thanks to this programme, Europeans can famil-
iarize themselves with the cultural roots of other
nations and engage in dialogue, which is crucial to
understanding and cooperation in Europe. Current-
ly (March 2025), 48 Council of Europe Cultural
Routes are certified, and 41 countries are involved
in the programme through representatives of rele-
vant ministries (culture, tourism or foreign affairs).

The cultural routes are a valuable tool for inter-
cultural dialogue at grass-roots level and contrib-
ute to social cohesion through the development of
inspiring themes and participatory activities. At the
same time, they are an ideal way for the Council
of Europe to put into action the values it promotes
of democracy and human rights, including access
to culture for all. The first route, which granted
that status was the St. James Way (French route) to
Santiago de Compostela in Spain as early as 1987.
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Cyril and Methodius Route

In 2021, the Council of Europe certified the
Cyril and Methodius Route, which connects places
and organizations that continue to uphold the leg-
acy of Saints Cyril and Methodius and their disci-
ples. The Route seeks to use the common theme of
Europe’s heritage to interconnect countries of Cen-
tral, Eastern, and Southern Europe, an area that
was greatly influenced by the mission of Cyril and
Methodius in the 9™ century AD. The basis for de-
velopment of the Route is to build network reliable
partners who develop network of long-distance
trails and cultural monuments connected with the
wide-spread immense Cyrillo-Methodian heritage.

Saints Cyril and Methodius significantly in-
fluenced the spiritual development of Europe-
ans. They remain symbols of the fundamental val-
ues of European civilization, such as human dig-
nity, tolerance, democracy, freedom of thought,
conscience and religion, freedom of expression,
assembly and association, the rule of law and the
right to a fair trial.

By spreading the positive values that Saints
Cyril and Methodius created in the 9" century and
continue to create as co-patrons of Europe, the Cyr-
il and Methodius Route contributes to modern Eu-
ropeanism - understanding, cultural dialogue and
the unity of the continent.

However, the certification was preceded by a
dynamic development since 2011. To become a
Cultural Route of the Council of Europe means
to follow criteria defined in Resolution CM/Res
(2023)2 revising the rules for the award of the
“Cultural Route of the Council of Europe” certi-
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fication. Each Council of Europe Cultural Route:
includes a theme that is representative of Europe-
an values and is common to at least three countries
in Europe; is the subject of transnational, multidis-
ciplinary scientific research; strengthens Europe-
an memory, history and heritage and contribute to
the interpretation of Europe’s diversity; promotes
cultural and educational exchanges between young
people; implements exemplary and innovative
projects in the field of cultural tourism and sustain-
able cultural development; develops tourism prod-
ucts and services aimed at different groups.

The fulfillment of these criteria by certified
networks is regularly assessed by representatives
of the member countries of the Enlarged Partial
Agreement on Cultural Routes of the Council of
Europe (hereinafter referred to as the EPA).

Association European Cultural Route
of Saints Cyril and Methodius

Thanks to the strong and up-to-date legacy of
Saint Brothers, the idea of establishing the Cyr-
il and Methodius Route and the international as-
sociation that is dedicated to its development was
also born. The European Cultural Route of Saints
Cyril and Methodius, interest association of legal
entities is based in Zlin, Czech Republic (herein-
after referred to as the Association). The Associ-
ation was established by the Zlin Region (higher
territorial unit) and its destination organization, the
East-Moravian Tourist Authority in 2013, the year
of the 1150t"anniversary of the arrival of the Thes-
salonian brothers in Great Moravia (863 AD). The
association is responsible for the management, de-

velopment and marketing of the Route, organiz-
es thematic events, and prepares and implements
grant projects.

The association creates a network of partners
not only between regions, cities and municipali-
ties, but also between educational and cultural in-
stitutions, destination companies and other orga-
nizations like NGOs or civic associations. Their
common interest is to keep the Cyril and Metho-
dius legacy alive through various activities and
projects. Currently the association has 37 official
members in ten European countries (Czech Repub-
lic, Slovakia, Hungary, Poland, Greece, Bulgaria,
North Macedonia, Slovenia, Croatia and Italy) and
is open to other members and partners, especial-
ly from Central, South-Western and South-Eastern
Europe. The association develops activities with its
members not only in the field of tourism, but also
in the fields of science and research, youth educa-
tion, artistic practices or raising awareness of cul-
tural heritage.

The Association members are entitled to use
the logo of the Cyril and Methodius Route - a Cul-
tural Route of the Council of Europe as soon as
they become its members. The graphic symbol
presents: name initials of Saints Cyril and Metho-
dius (CM), stylised image of two human figures,
symbol of the halo (Glory) in a form of the hori-
zontal letter ‘C’, and architectural features of the
Basilica in Velehrad, Czech Republic — vaults,
stained glass, vaulted windows, ... The Bell Cen-
tennial Std font corresponds with the history and
completes a balanced visual style. The logo ex-
ists in three languages: Czech, Slovak and English.
Gold, the colour of the right centre, of the high-
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est values, representing idealism, generosity and
nobility, gold makes anything valuable, precious;
Blue which means peace, trust, tradition and per-
manence lasting for ages. The fact that the logo is
well designed is evidenced by the BIG SEE Grand
Prix for Design in Tourism awarded to the Associ-
ation in Ljubljana, Slovenia, in 2022.

In 2022, the International Strategy of the Cyr-
il and Methodius Route until 2030 was developed
and approved by the General Assembly. The docu-
ment is defining the vision, the basic strategic ob-
jectives and the measures leading to them for the
international development of the Cyril and Metho-
dius Route as a cultural tourism product. It is fol-
lowed by the National Strategy for the Develop-
ment of the Route in the Czech Republic, approved
in 2023. In Slovakia, a strategy is already under
preparation. The aim is that other national strat-
egies will gradually emerge in the participating
countries.

Under the umbrella of the Cyril and Methodi-
us Route, we can find a range of activities from
local to transnational. These include the organiza-
tion of international events, the (co-)organization
of public events such as festivals, wanderings and
pilgrimages, workshops, etc., projects to promote
youth exchanges and tourism, travelling exhibi-
tions and various presentations to the professional
and general public to raise awareness of the Cyril-
lo-Methodian heritage and the Route.

Association’s Structure

The Association’s supreme body is the Gener-
al Assembly consisting of the Association’s regular
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members. The function of the Association Chair-
person is honorary and representative. The Chair-
person participates in major events with an objec-
tive to attain the Association’s goals and his actions
are focused on their implementation. The Director
is the Association’s authorized representative and
is responsible for the management and financial
performance, personnel policies and performance
of the tasks of the Permanent Secretariat.

The Permanent Secretariat is the Association’s
executive, coordinating and administrative body.
It is available for daily communication of the As-
sociation. This executive team deals with strategic
planning, development of activities, international
projects or communications. It is in constant con-
tact with members of the association, other partners
and general public. It is open to anyone who wants
to get to know the Route, participate in its develop-
ment or cooperate with it in any way. Whether it is
consulting on project plans, proposing new trails,
presenting various assets of Cyril and Methodius
legacy, making suggestions for the development of
the Route’s website or promoting the Route, the
team provides expert help and support.

In 2015, the General Assembly approved set-
ting up two committees (the Scientific Committee
and the Managing Committee) and their respective
internal standards. The Scientific Committee is an
ancillary, multidisciplinary and international ex-
pert team chaired by Prof. Peter Ivanic, PhD from
the Constantin the Philosopher University in Nitra,
Slovakia. Scientific Committee supports research
concerning this cultural route. Members of this
committee have the opportunity to publish their ar-
ticles in a scientific journal Constantine ‘s Letters.



CONTEXT / KOHTEKCT 31, 2025

Some of the members of this committee partic-
ipated in the elaboration of the Scholarly Basis of
the European Route of Saints Cyril and Methodius
Route which was approved in 2021. It defines the
relevant tangible and intangible heritage, the rela-
tionship of heritage to European values and the po-
tential for the development of the Route in 24 Eu-
ropean countries. According to this study, “the Cy-
rillo-Methodian heritage cannot be defined with-
out drawing attention to the fact that it has been
intrinsically culture-oriented and identity-orient-
ed. (...) The core of the Cyrillo-Methodian cultur-
al heritage has intangible and tangible facets. The
intangible ones primarily are literary Slavonic lan-
guage idioms, as well as the Glagolitic and Cyril-
lic scripts. The tangible facets primarily consist of
the corpus of texts written using language idioms
and scripts of Cyrillo-Methodian heritage, but also
arange of archaeological and historical sites dating
from the original period of Cyrillo-Methodian mis-
sion, as well as sites witnessing relevant stages of
the subsequent development of Cyrillo-Methodian
cultural ideas in different countries.”

The Managing Committee consists of the As-
sociation’s founding members, higher-level terri-
torial self-administration units (regions) and Na-
tional Coordinators. It contributes to the formula-
tion of strategies and jointly decides on the use of
the membership fees. It also serves as a superviso-
ry body. Starting from 2020, the updated statute al-
lows the appointment of National Coordinators. In
2024, the Managing Committee also established a

Marketing Group to improve the quality of the as-
sociation’s communication and marketing tools.

To make the cooperation as effective as pos-
sible, the Association works closely with the Na-
tional Coordinators. They are elected by the repre-
sentatives of the respective countries and, thanks
to their knowledge of local specificities and con-
tacts, play a key role in connecting and communi-
cating with partners in each country. So far, a Na-
tional Coordinator has been appointed in Slova-
kia, Bulgaria and in 2025 will be appointed at least
in the Czech Republic. As far as funding is con-
cerned, the association has three main sources: a
special-purpose subsidy from the Zlin Region for
the operation of the Permanent Secretariat, mem-
bership fees collected annually from members and
subsidies from grant projects. These sources are
supplemented to a small extent by other operat-
ing income.

Grant projects

As the grant projects represent a significant
source of funding for the development of the Cyril
and Methodius Route, not only the Permanent Sec-
retariat but also individual members focus on their
preparation and implementation. They search for
information on various grant programmes (from
local to transnational) and submit project appli-
cations. They then inspire each other with the ac-
tivities implemented. As far as the secretariat it-
self is concerned, it has already successfully im-
plemented a number of projects, especially in In-

! Vukoja, Vida. 2021. “Scholarly Basis of the Cultural Route of Saints Cyril and Methodius”, page 2, link https://www.cyr-

il-methodius.eu/legacy/#flipbook-df 8058/1/
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terreg transnational and cross-border cooperation
programme, national grant programmes and Nor-
wegian funds. Thanks to the certification, the As-
sociation is able to join other projects of Cultural
Routes of the Council of Europe, which improves
visibility of the Cyril and Methodius Route in Eu-
rope. It is also up to all members to initiate and
submit projects within their possibilities for the de-
velopment of the Cyril and Methodius Route and
the fulfillment of the Council of Europe criteria in
all defined areas.

Cyril and Methodius Route as a
network of trails

The Cyril and Methodius Route as a product of
cultural tourism is a network of trails inspired by
the real journeys of the Slavic heralds. The trails
are around 5,000 km long and connect key plac-
es of Cyril and Methodius’ lives, such as Thessa-
loniki, where they were born, Rome, where Cyr-
il is buried, and the area of former Great Mora-
via, where they came in 863 to spread Christian-
ity and education. There are many such places —
“little flames” that carry the Cyrillo-Methodi-
an message of cultural dialogue - all over Europe.
The Cyril and Methodius Route is gradually con-
necting them.

The first trails have begun to emerge in the
Czech and Slovak Republics. In cooperation with
the Czech Hiking Club, the Slovak Hiking Club
and the Slovak cycling club, the Association takes
care of the signposting of the network of trails
of the Cyril and Methodius Route in terrain. The
symbol of the Route (logo) is placed on direction-
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al signs along the trails. In other countries, the ex-
isting walking trails such as the St. James’ Way (in
Poland or Austria), the Via Romea Strata and the
Camino Celeste (in northern Italy), the Via Franci-
gena (in Italy towards Rome and on to Bari) or the
Via Egnatia (on the Balkan Peninsula from Durrés
via Thessaloniki to Istanbul) are used in itinerar-
ies. The European Cultural Route of Saints Cyr-
il and Methodius Association communicates with
the representatives of these routes and the Associ-
ation’s members on how to provide signposting of
Cyril and Methodius Route on these existing trails
in different parts of Europe. The network of trails
is constantly being innovated and expanded with
the help of members and other partners of the as-
sociation.

Cyril and Methodius Route as a
network of culturally significant
localities

Cyrillo-Methodian cultural heritage, apart from
the written texts, includes sites and artifacts related
to important events and stages of the lives of Cyril
and Methodius and their direct disciples, as well as
numerous sites and artifacts that offer insights into
the era of the rise and blossoming of Glagolitic and
Cyrillic literacy. In various Slavic countries the
Cyrillo-Methodian heritage has been recognized as
a constituent of national cultural identity, which is
indicated also by their holiday calendar associated
with celebrations, festivals and other events.

Geographically, the mission itself and its cul-
tural heritage covered a relatively large territory.
Great Moravia covered mainly the localities of the
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Czech Republic (its eastern part) and western Slo-
vakia, but also Hungary and Austria. Slavic Low-
er Pannonia included mainly present-day Hungary,
but also Croatia and Serbia. Before and during the
mission, the life story of Saints Cyril and Metho-
dius also took place in the regions of present-day
Greece and Turkey, Germany, Slovenia, Italy,
Ukraine and Russia (the territory of Crimea and
historical Kievan Rus). Once Cyril and Methodius’
direct followers were expelled from Great Mora-
via, the Cyril and Methodius cultural idea and its
content spread among the Slavs living in the terri-
tory of present-day Bulgaria, North Macedonia and
Southern Albania, Croatia, Bosnia and Herzegovi-
na, Serbia, as well as Kosovo, Montenegro, Roma-
nia, Moldova and Poland. As a consequence, today
the Cyril and Methodius heritage is present in all
the countries writing in Cyrillic/Azbuka.

The relevant areas have been identified and de-
scribed in the scholarly basis and Feasibility study
of the Cyril and Methodius Route written by prof.
Slavia Barlieva and are being gradually integrated
into the Cyril and Methodius Route tourist prod-
uct. Not all these sites in Europe can be linked by
marked trails, therefore are included in the tourist
product separately.

Cyril and Methodius Route in online
world

The core of the digital presentation is the of-
ficial website of the Cyril and Methodius Route,
www.cyril-methodius.eu. This comprehensive web
portal serves as a central hub that provides a wealth
of information about the tourist product focused on

the Cyril and Methodius Route, including a de-
tailed itinerary, daily stages, and must-see sites.
However, the digital presentation does not stop at
the website. The association actively engages with
the audience on popular social media platforms.
Facebook, Instagram, and YouTube are live chan-
nels where the beauty and historical richness of the
trail come to life through captivating images, en-
gaging videos, and interactive content.

The mapy.cz portal is an invaluable navigation
tool for those who want to follow the Cyril and
Methodius Route. This sophisticated map applica-
tion not only offers accurate directions and points
of interest, but also works seamlessly offline. This
essential feature ensures that travelers can safe-
ly navigate the trails of the Cyril and Methodius
Route even in remote areas where internet connec-
tivity may be limited.

In addition to the digital sphere, printed ma-
terials such as carefully produced maps, compre-
hensive guides and informative brochures are be-
ing prepared.

In 2025, the first joint magazine of about 90
pages will be published under the title Europe -
Along the Cyril and Methodius Route, as part of
the established travel edition Look at it!

The members of the association strive to en-
sure that throughout the year the Route provides
a cultural, educational and tourist programme that
keeps the Cyrillo-Methodian heritage alive.

Conclusion

The Cyril and Methodius Route has already
undergone an interesting evolution from the first
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ideas in 2011, through the creation of the legal as-
sociation and visual identity, the creation of an in-
ternational network of partners, to achieving certi-
fication by the Council of Europe in 2021. The dy-
namic development has not stopped, with a con-
stantly expanding membership network, new part-
nerships, new projects planned, new communica-
tion tools developed, new trails and monuments
marked. The next milestone for the Cyril and
Methodius Route is the defence of the Council of
Europe certificate in May 2025, as the certificate
is not granted forever, but must be renewed after a
certain period. It is demonstrated to the members
of the EPA that the criteria set and the recommen-
dations of the independent expert have been met.
The membership network should already be suf-
ficiently stable and its activities sufficiently diver-
sified to ensure a successful defence of the recer-
tification application and to continue the sustain-
able cooperation and mutual dialogue inspired by
the admirable heritage of Saints Cyril and Metho-
dius and their disciples.

Annex — List of Association’s Members

Higher territorial self-government units
Zlin Region (CZ)
South Moravian Region (CZ)
Olomouc Region (CZ)
Moravian-Silesian Region (CZ)
Nitra Self-Governing Region (SK)
Trencin Self-Governing Region (SK)
Trnava Self-Governing Region (SK)
Bratislava Self-Governing Region (SK)
Zilina Self-Governing Region (SK)
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Cities and municipalities
City of Thessaloniki (GR)
Municipality of Mocenok (SK)
Municipality of Terchova (SK)
Municipality of Velehrad (CZ)
Municipality of Modra (CZ)
Municipality of Bojna (SK)
Metropolitan City of Rome (IT)

Association of legal entitiess
Slovak House of Centrope (SK)
European Association Romea Strata (IT)
A.T.S. Aquileia (IT)

Destination Managements
East-Moravian Tourist Authority (CZ)
South Moravian Tourist Authority (CZ)
Vysocina Tourism (CZ)
City of Nitra Tourism Board (SK)
Regional Tourism Authority of Nitra
Region (SK)

Universities and scientific research centres

Constantine the Philosopher University in
Nitra (SK)

Cyrillo-Methodian Research Centre at the
Bulgarian Academy of Sciences in Sofia (BG)

Archaeological Museum of Veliki Preslav
(BG)

Institute of Macedonian Literature, Ss. Cyril
and Methodius University in Skopje (MKD)

Institute of Old Slavic Culture in Prilep
(MKD)

Akademia Supraska in Suprasl (PL)
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Associations and other organisations Association Zraka, Dragani¢ (HR)
Slovenian Marian National Shrine in Brezje Kreativni 'udia (Creative People) (SK)

(SDH EUROPEAN ROUTE C&M (SK)
Zobor Embellishing Association (SK) Nadacia Mojmir (Mojmir Foundation) (SK)
Self-Government of Slovaks to the City of

Budapest (HU)

References

Barlieva, Slavia. 2020. Feasibility study on the Cyril and Methodius Route in the Danube Region

Vukoja, Vida. 2021. “Scholarly Basis of the Cultural Route of Saints Cyril and Methodius”, page 2, link https://
www.cyril-methodius.eu/legacy/#flipbook-df 8058/1/

www.coe.int/en/web/cultural-routes

www.cyril-methodius.eu

Mapruna JanoxoBa

EBponcka kysarypua pyra Ha Ceerure Kupui u Meroauj
(Pe3nume)

ORBoj Tpy/ To onuIlyBa pa3BojoT Ha pyrara Ha Cerure Kupun u Meronunj o1 Hej3MHUTE NIOYETOLHM 0 JIeHeC
O TVIE/IHA TOYKA HA PAKOBOJMTEIN Ha MPOEKTOT BO [loCTOjaHMOT cekpeTapujar ¥ Ha nopaHeuieH aupextop (2016
—2021) na merynaponHara acouujauuja EBporicka kyarypHa pyra Ha Ceerure Kupun u Meronnj ocHOBaHa BO
3nuH, Yenika, Bo 2013 roauua. [J1aBHUTE TeMH HA TPYIOT I'M BKIy4yBaar LEJIMTE U 3HAYCHETO HA cepTuduIupa-
HHUTE KYJITYPHHU PyTH ¥ OCHOBHHMTEe MH(opMmaimu 3a nporpamara Kynrypuu pytu Ha Coseror Ha EBpona. Tpymor
ce (oKycHpa Ha CTPYKTypara W MpeXkara Ha Y4JICHOBH Ha acollHMjalldjaTa, Hej3MHUTE aKTHBHOCTH M (DHMHAHCHPAIHE,
UMIUIEMEHTUPAHNUTE TPAHTOBCKU MIPOEKTH U IPEHOCIUBHTE 100pu npakTuku. KoHeuHo, ce npercraByBa Kupmuio-
METOIMEBCKATa PyTa KaKko MPOMU3BOJ] HA KYJATYPHHOT TypH3aM CO OIPOMEH IOTEHIIH]jall.

Kayunnu 360poBu: Kynrypua pyra na Coser Ha EBporna, EBpornicka kynrypna pyra Ha Ceture Kupuin nu Meroauj,
TYPUCTUUKH ITPOU3BOJ
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HNnuja Benes

930.85(497.711):27-36:929Kupun, Cs.
930.85(497.711):27-36:929Meronyj, Cs.

OPUTI'MHAJIHUTE CJIOBEHCKHU TBOPBH BO
CKOIICKHOT IPASBHHYEH MUHEJ O ITIOYETOKOT
HA XIII BEK (MAPKAHTU HA KVJIITYPHOUCTOPUCKATA
JECTUHAIIMJA O KUPUJIOMETOAUEBCKATA PYTA)

Kity4Hu 360poBH: pakonuCHO KHU)KEBHO HACJIEACTBO, IPA3HUUEH MUHE], CIOBEHCKAa XMMHOrpaduja,
Oxpuacka xuMHorpagcka UIKosa, KHPUIOMETOAMEBCKA pyTa

VYiuTe Ha caMHOT HOYETOK K€ HarjlacCuMe JieKa
»EBporckara pyta Ha cB. Kupun nu Meromuj BO
KyATypHOTO HacnenctBo Ha Ckomje u Ckomncko*
KYyJITYPOJIOIIKU CE€ IPOEKTHPA BP3 MOBEKECIIOJHO
IUBUJIN3AIMCKO HACIIEICTBO, KO€ CE HaTaJI0XKyBa-
JI0 Of OAAJIEYHOTO MUHATO 10 COBPEMEHOCTA.

Nmeno, rpamor Ckomje W HeroBara OKOJIU-
Ha NpPEeTCTaByBaaT MOJATIIMB WU3BOP 32 MPOCIEAY-
Bambe Ha MOBEKECIOjHUTE IIMBUIM3ALUCKH CYIICT-
paru oJl mpaucTopujaTa, KOH I00aIHUTE KyATyp-
HO-UCTOPUCKH TPOIIECH BO aHTHYKATa, pUMOJIa-
THUHCKAaTa, BU3AHTUCKAaTa U BO TYPCKOOCMAHIIKC-
KaTa Tpajulyja, [1a HaTaMy MPeKy MpPOCBETUTEI-
CKUTE U MPEPONOCHCKUTE MPOjaBH — CE 10 HOBa-
Ta JlyXOBHa M KyATypHa coBpeMeHOCT. KoHkpert-
HO Ha OBOj TpOCTOp 07 MakeloHHWja ce 3acBeo-
YyBaar [MBHJIM3AIMCKUTE HAIIACTYBamba OJ1 BEKO-

BU HaHA3aJ IPEKy OpPOjHUTE apXEOJIOIIKHU JIOKAIIH-
TETH, Mel'y Kou Haj3HauaeH e CKynH, yie HacTaHy-
BamhE CE MOBP3yBa YIITE CO MEPUOA Ha MPEMHUHOT
0J1 OPOH3EHOTO BO JKEIIE3HOTO Bpeme, T.e. Mery XII
u VI Bek np. H.€.

XpUCTHjaHCTBOTO KakO peiWruja, ITUBUIH-
3amMja ¥ KyITypa BO OBOj Jlen Ha MakenoHuja
ce MpOjaBMJIO yIITE BO camara HajaBa Ha PaHOX-
PUCTHjaHCKHOT TIEPHOJI, ONTHOCHO CO XPHCTHjaHU-
3ainujara Ha JpeBHUOT rpajg CKyIu — Kora YIITe 1o
MpunaHckuoT eaukT Bo 313 roguHa craHan emnwuc-
KOTICKO CEAMIITE CO HAAJICKEH CKYIICKH EMHUCKOIL
OcobeHO paHOXPUCTUjAaHCKHOT AYXOBEH M KYJTY-
PEH pa3Boj AOLION JI0 HarlaceH u3pa3 npHu objaBa-
Ta Ha Hoesenaita Ha nap Jycrunujad Bo 535 roau-
Ha, KoTra MpeKy [PKOBHATA XUepapXuja BO JAuere3a-
Ta Ha JycTuHmjana [Iprma 1yXoBHO ce OBOMIIA aB-
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ToHOMH]jata Ha CKyiicKkailia apxueiucKoiuja — Hac-
npotu ConyHckara apxuenuckonuja. OTroramt Bo
TEKOT Ha PAHOXPUCTHjAaHCKHOT U Ha CPETHOBEKOB-
Huot nepuoa Bo Ckorje u CKOICKO ce M3rpajiu-
ne OpojHH LPKBU ¥ MaHACTUPH, YAU CKPUTITOPH-
YMH TMpepacHajie BO Pa3BUCHU JTYXOBHH, KYITyp-
HU, KHW)KEBHU W MHUCMeHU TIeHTpU. OcoOeHO mpu
adupmanujara Ha KupunomeronueBara u Ha Cae-
TUKIMMEHTOBATa CIOBEHCKa OOrociykOeHa, KHU-
JKEBHA ¥ MHCMEHA TPajuiinja, Bo rpanot Ckorje u
BO HEroBaTa OKOJIMHA 3a)KMBeaja M3BOpHATa CTa-
POCIIOBEHCKA MUCMEHOCT W KHW)KHUHA — JINPEKT-
HO MOTTUKHYBaHA O] HETIOCPEHUTE BIIMjaHH]a HA
CBETUKIMMEHTOBATA TyXOBHA M KHUKEBHA IIIKOJIA,
KaKo M O]l IyXOBHAarTa jypucaukiuja Ha OXpuiacka-
Ta apXUETIHCKOITHja.

Jocera BO cioBeHcKara apxeorpaduja ce
WICHTU()UKYBAHN TONATONM 32 3a4yBaHH OKOIY
170 no mpubmmkao 200 CTapOCIOBEHCKH pako-
MUCHU NMMCMEHH M KHWKEBHU CIIOMEHHUIIH CO TIO-
tekiio o Ckomje u Crorcko. Cekako jeka OpojoT
Ha CJIOBEHCKHTE PAKOIIMCH OJ1 TO] Kpaj Ha Makeio-
HUja OWJI 3HAYNUTEITHO TIOTOJIEM, HO THE HE Cce 3a-
YyyBaJie Mopajd HUBHOTO M3JIOKYBAh¢ HA MACOBHH
VHHIITYBaba, I pa3HECYBambe HABOP o1 Make-
JIOHHja 3a BpeMe Ha BOGHUTE HEIOroAu U Ha Tyl u-
Te npKoBHH BimjaHuja. OcobeHo Tpeba na ce Ha-
MIOMEHE JIeKa TPH 32)KUBYBAETO Ha CIIABHCTHKA-
Ta BO To4yeToKoT Ha XIX Bek Hatamy 3a0p3aHo ce
3rOJIEMUJT HHTEPECOT 32 COOMPAHETO Ha CIIOBEH-
CKHTE CTapuHU oJ MakenoHuja, mpu mTo Opoj-
HHU CTPAHCKU KOJEKIHMOHEPH, COOMpaYH U LPKOB-
HU JIMIIa MACOBHO I'0 OTTYlyBajie PakOIUCHOTO Ha-
CJIEJICTBO W TO HOCEJe HaJBOP O]l HEj3UHUTE Tpa-
HUIK. Bo Toa HajMHOTY MpeHUYeNe HCTAKHATUTE
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3a Toa BpeMe PyCKH CIIABHCTH U T.H. HAyYHHU EKCIIe-
JIUIIH, KOU TH HOCEJIe Ha YyBamkhe BO IOBEKE PYyCKU
apxeorpagcku 30upku. Cexako Jeka Jiej o1 MakKe-
JIOHCKOTO PAKOITMCHO MUCMEHO HACJIEICTBO OWIIO
pasneceno ymre Bo byrapuja, Cpbuja, XpBarcka u
BO JpyTH 3eMju Ha bankanot u Bo EBpomna.

* * *

BakBuTe KpaTKu BOBEIHH HANlOMEHH ja HC-
TaKkHyBaar Oorarara J{yXOBHA U KyJITYPHO-UCTOPHU-
CKa TpanuIfja, Koja TUPEKTHO ja TMIPOCKTHPa KaKo
pa3BojHO mofatmBa ,,EBponickara pyra Ha CBeTH-
te Kupun u MeTtoanj Bo KylITypHOTO HACIEICTBO
Ha Ckomje u CKoIlCko™, IITO € U OCHOBHA TeMa Ha
HAIlIETO M3JIarame. 3HauaeH CErMEHT BO TOa Map-
TUIMIIUPA U CIIOBEHCKOTO PAKOMHMCHO NMHUCMEHO W
KHIDKEBHO HACIIEACTBO CO TIOTEKIIO OX TOj Kpaj Ha
Makenonnja. HeroBoto HacTaHyBame H3BOPHO CE
MOBP3yBa cO HeryBameTo Ha Kupuiomeroauesara
1 Ha CBETHKIMMEHTOBATa MPOCBETHTENCKA, KHU-
KCBHA W MHCMEHA Tpajulildja, Koja ce HallojyBa-
na aupekTHo o OXpujckara TyXOBHA M KHHKEB-
Ha TIIKOJIA.

Bo cnyuajoB Hamieto mpe3eHTHpame 3a Map-
KHPameTO M Ha CIIOBEHCKOTO PAaKOMHMCHO MHCMe-
HO W KHWXEBHO HacnenctBo oja Ckomje u Ckor-
cko 1o Pyiaitia na ce. Kupun u Meitioguj nios1e-
YaTIUBO Ke TO MPWIOKHME MPEKY HAIIACYBAmHETO
Ha €JIeH O] ITOCTapuTe 3a4yBaHu paxonucu CKoii-
ckuoil tipaznuyen murej on noyetokot Ha XIII Bek
(Codwuja, Haponna 6ubnuoreka, Op. 522).

OBoj paKomnuc peTcTaByBa eleH O]l HajcTapu-
Te 3a4yBaHH U COAPKUHCKH 1MOOOTaTuTe Make10H-
CKHA W TIONIMPOKO CTApOCIOBEHCKH MUHEJHH IH-
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TYpPrucKu 300pHUITH, CO HAJMHOTY 3aCTalleH! Ipe-
IMMCU Ha CIIOBEHCKH OPUTHHAIHH XMMHOTPaCKU
TBOpOU. HeroBara TEKCTOINOIIKA CTPYKTypa MPeT-
CTaByBa Upasznuyen muHej (OTHOCHO: Mal Mumej,
AHIONOTUOH WU YGeIHUK — T.C._iupedonoluy)), Koj
Cce CMeTa KaKo CBOEBUAHA XUMHOIpAQCKA aHitio-
J10Tuja, YAAINTO TIECHOTIEeHha TIIaBHO Ce Mpe3eMe-
HU O] CITy)KOEHHUOT MUHE] U KaJICHAAPCKHU CE TOJI-
peneHu 1o AeHOBUTe o1l MecenuTe. Baka cTpykTy-
WPaHUOT JIUTYPIUCKU 300pHUK CIYKH 32 Oorociy-
s)kewe nipu [ocnogoBute U boroponuunure mpas-
HUIM, KaKo ¥ Ha MPa3HHUIIMTE TIOCBETEHH Ha TOBa-
JKHUTE W TIOMCTAKHATH XPHUCTHjAHCKU CBETUTEIH.
TokMy co BakBa TEKCTOJIOIIKA CTPYKTypa € cocTa-
BEHA M COApXHMHATA Ha npenucure Bo CKONCKUOT
Mpa3HU4eH MUHE], & CO HCTHOT MPa3HUUYCH CTaTyC
ce MMOCBETEeHH M 3aCTaleHuTe Aypu 12 OpurHHAIHH
CIIOBEHCKH XUMHOTpaCcKu coctaBu. TOKMy U TI0-
paau Toa OBOj MaKEIOHCKH PAKOIHC MPETCTaByBa
CBOCBHJIHA CIOBCHCKA XUMHOIpApCKa aHionomuja.

Harupamero Ha CKolicKuoiti pasHuien munej
ce omnpeaenysa on noyetokoT Ha XIII Bek, a Ha3u-
BOT IO AOOWJI TIOpaay HETOBOTO MOTEKI0 o1 CKorl-
CKO — T.€. C€ HaorajJ BO PAaKOMHCHHOT TPE30p Ha
Ckorickara MUTPOIIONTHja, OJ] KaJIe IITO IPH I[PKOB-
HOTO BiMjaHHe Ha Byrapckara ersapxmja O6ui on-
HeceH Bo Coduja (kaje 1mto u cera ce uyBa Bo Ha-
pomHaTta OUOIUOTEeKa, MOA WHB. Op. 522). 3a xai,
PAaKOTIMICOT € 3auyBaH 0e3 MOYEeTOK U Kpaj, Ha caMo
284 neprameHTHHU JUCTOBH. O MOYETOKOT Ha pa-
KOITMCOT BEPOjaTHO c€ OTKUHATH JIUCTOBUTE OJ1 Tp-
BUTE 6 KBATCPHUOHH, & 3a4yBAHUOT TEKCT MOYHY-
Ba O] CEIMHOT KBAaTEPHUOT CO JIEJ O]l MTOYETOKOT
Ha Cnyorcoaitia 3a ipasnuxoili Bosgeusicenue Ha
ce. Kpcii — Kpcitiosgen non 14 centemBpu. Ha

Kkpajot ox Ckotickuoiti Munej € OTKMHAT U UCYe3-
HaT MHOTY IOTO0JIeM JIeJ, TIPH IITO Ha TMOCIEeIHU-
OT JI. 2840 e mpenucoT co 3aBplleHara rnpea rnecHa
on Kanonor ua Cuyocoaitia 3a ce. Joan boiocnos
o 8 maj. Toa ymaryBa Ha KOHCTaTanmjara JeKa
HeJl0CcTacyBaar IorojeM Opoj JIMCTOBH CO MPEIH-
CH Ha XMMHOTPa)CKH COCTABU c¢ 10 KPajoT Ha Me-
CeIl aBTyCT, KOTa M 3aBpIlyBa LIPKOBHATa roJuHa
(0AHOCHO, TEKCTYaTHUOT JIeN 33 MOBEKe Ol TPU U
TI0JT MECEIIH ).

Bo numryBameTo Ha PaKONHMCOT y4eCTBYBAJIE
NoBeKe KHM)KEBHHIIM, a TIMCMOTO € YCTaBHO CO jy-
COB U CO JJBOEPOB MPABOMKC — CO BOKaJIHM3alKja Ha
epoBute on MmakenoHcku Tum: b>0O u b>E, kako
M CO MaKeJOHCKa peaakilija Ha CTapOCIOBEHCKH-
ot jasuk. [logpoGHara oprorpadcka M JTHHTBHC-
THUYKa aHaJIN3a Ha TEKCTOT yIaTyBa Ha KOHCTara-
nyjara JeKka NpEeNHlIyBambeTo Ce M3BEdyBajlo Of
[JIaroJinyka IMpesioKa Wik mpoTtorpad, co mo-
Texino ox Oxpujckara KHIKeBHA mKona. Mmajku
ro mpenBu GaxkToT JAeKa BO TEKCTyalHaTa CTPYK-
Typa Ha PaKkoONUCOT ce mpenwuiiaie aypu 12 opu-
THHAJIHU CJIOBEHCKU COCTaBU CO aBTOPCTBA HA CB.
Kupun u Meronyj, na Kupunomeroauesute yde-
uuiu cB. Knmument Oxpuncku, Koncrantun [pes-
BuTep, cB. Haym Oxpuicku v Ha HUBHUTE cienle-
UM ox Oxpuackara XUMHOTpadcka IIKoa, Toa
HEMOKONIeONMBO HE ymaryBa Ha KOHCTaramujara
neka: Ckoilckuoil iipa3nuyer Munej ofi TOYeTOKOT
Ha XIII Bek mpeTcTaByBa JUPEKTEH [IPEHECYBAY HA
M3BOPHOTO KUPHUIIOMETOJUEBCKO M CBETHKJINMEH-
TOBO JYXOBHO M KYJITYPHO-UCTOPHUCKO HCKYCTBO.
TokMy ¥ Hopagu Toa OBOj CTapOCIOBEHCKU ITHC-
MEH U KHW)KEBEH CIIOMEHHUK C€ CMETa W KaKo He-
OJIMHMHJIMB MapKaHT Ha I100anHaTa eBpoICcKa KyJ-
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TypHO-UCTOPHCKATA IECTHHAIIM]a O] pyTaTa Ha CB.
Kupui u Metonw;.

Hanomenysame ymre nexa Ckonckuom npas-
HUYeH MuHej T WIyCTpUpa U CIeUnPUIHUTE XUM-
HOTPaCKU CTPYKTYpPH, KOM U3BOPHO CE TUITHYHH
3a mocTapara pas3BojHa ¢a3za Ha CTapOCIOBEHCKa-
Ta JIUTYPTrHja oJ] KHPUIOMETOINEBCKAOT U CBETH-
KJIMMEHTOBHOT nepuol. [lonerannara qutyprucka
aHaiM3a ynaryBa Ha CO3HAHHETO JIeKa apXauydHa-
Ta TEKCTOJIOMIKA OCHOBA T UCTAKHYBa U3BOPHUTE
ocrarorm of CoyHCKaTa 3araJHOBU3aHTHCKA JTU-
TyprHja, Koja ce MpakTUKyBajga BO OXpHICKaTa Iy-
XOBHA JIMere3a Ce JI0 BpaKameTO Ha BH3AHTHUCKH-
OT LIPKOBEH MpOTeKTopar Bo MakenoHHja 1Mo ma-
10T Ha CaMyMJIOBOTO CIIOBEHCKO BIIAJICTEJICTBO BO
1018 roguna. OcoOeHO BaKBUOT JIUTYPTUCKHU CJIO]
MOPENPE3eHTATUBHO TO cpekaBaMe BO HACHTU(U-
KyBaHUTE 12 mpenucu Ha CJIOBEHCKUTE OpUTHHAI-
HU XMMHOTPa(CKU COCTaBH KO CE€ TIOBP3yBaar co
nejHocta Ha OXxpHJcKara XUMHOrpad)cka IIKoJa.
W3BecHa u3HujaHCcHpaHa MOJATIIMBOCT HA TOj IUIaH
BO TEKCTOJIOIIKATa CTPYKTYpa MOXKE JIa C€ UICHTH-
(UKyBa U BO MPEMUCUTE HA XUMHOTPpaCKUTE COC-
TaBH KOM TO 0J10eJIeKyBaatT 00rocay0eHOTO mpa3-
HyBambe Ha MIOPAHUTE OIMIITOXPUCTHUjaHCKU CBETH-
Tenu. Tpeba fa ce uMa mpeaBHl IeKa THE Ce MO0~
MUHAHTHO 3aCTalleHd BO OBOj 3a4yBaH PaKOIIHC CO
norekino on Cxorje, a moMaliky ce onue on Kon-
CTAaHTHHOTIOJICKHOT KaJeHIAPCKH THIIMKOH — KOj
MoYHaJ J1a ce pacnpoctpanyBa oa IX-X Bek u ce
JI0 TIPBOTO 3racHyBame Ha Buzanrtuja Bo 1204 ro-
nuHa. Bripouewm, Bremenenocta Ha CBETHKIMMEH-
TOBaTa CJIOBEHCKA OOrociyxOeHa Tpaauiidja ej-

HOCTAaBHO OWJIa TEIIKO MPOOWBEH OeleM 3a HaB-
neryBambe Ha KOHCTaHTHHOINOJCKAaTa HCTOYHO-
BU3aHTHCKA JINTYPruja, U MOKpaj Toa MITO Taa ce
¢dopcupana ox cTpaHa Ha MMOCTaByBaHUTE OXPHU-
CKM apXHUenucKonu 1o poja Buzantujuu. Hushu-
T€ HAIOpPHU MOHAIVIACEHO CE MCTAKHYBaje U MPEKy
COCTaBYBamhCTO BU3AHTHCKU YKUTHUETIUCHU U XUM-
HOrpa)CKU COCTAaBM IOCBETYBaHM 32 HajAOCIEI-
HUOT KupniomeroaneB y4eHHK U CIEAOCHUK CB.
Kinument Oxpuncku.

OBa mpamiame 3aciayXyBa MOIIUPOKU CTPYK-
TYpHM U TEKCTOJIOIIKA HCTPaKyBama BO MpU-
JIOT Ha COIIeNOHMTE 3a COCTOjOMTE BO OpPHUTHHAI-
HUTE CIOBEHCKH XMUMHOTrpadcku coctaBu ox Ox-
puIcKara XuMHOrpadcKa IIKoJIa, HACIPOTH OHHE
KOW TY COCTaBUJIE BU3AHTUCKUTE OXPUJICKHU apXue-
MTUCKOTIN — KaKko 1mto 6me Teodmmakt, Xomarujas,
Kapacuma u ap. [loceOHO mMCTpaKyBayKo BHHUMA-
HHUe TpeOa Aa ce MOCBETH M 3a IMPUCIIOCO0yBaHaTa
TpaHCMHCHja TPEKy MOJOIHEKHUTE MPENHCH Ha
OpUTHMHAITHUTE CIOBEHCKH XMMHOTPa)CKU cOCTa-
BU BO JINTYPTUCKHTE peOpMUpaHU 300pHHIIN. *

Bo nponomkenune ro npegaBaMe MpenienoT co
naeHTnrKyBaHuTe 12 mpenucu Ha OPUTHHATHU-
T€ CIIOBEHCKH XUMHOTpadcku TBOpPOU, a KOM TH
noJpeayBaMe KaJeHJapCKU — MCTO Kako IITO ce
pacrnopeieHH 1 BO 3auyBaHaTa cojpkuHa Ha Ckor-
CKHOT TMIpa3HUYEH MUHE]:

1. Ha . 236-296, mox 26 OKTOMBpPH € TIPEITICOT
Ha Cmyx0ara 3a cB. BM4. Jlumutpuja ComyHCKH,
BO UHJILTO CTPYKTYPEH COCTaB O] IECHONECHa Ha
7. 26a-280 € moMecTeH OPUTHHAITHHOT CJIOBEHCKH

ITpu ucTpaKyBamara ro KOPHCTEBME IUTUTATHUOT (haKCHMMUII Ha W3BOPHUOT pakonuc: http://digital.nationallibrary.bg/ D
W WebClient/Integration Viewer.asph?DWSubSession=33&v=1796.
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Kanonom 3a ce. emu. [Jumumpuja Conyncku, Hanu-
maH o1 cB. Metonnj CoryHCKH;

2-3. Ha 1. 346-456, non 8 HoemBpH, Bo Ciryx-
Oara 3a cB. apxaHrenu Muxaun u ['aBpui BKpcTe-
HO Ce 3acTalleHu MpenucuTe Ha 1Ba Kanonu 3a Ap-
xanien Muxaun (Ha 1. 376-440), ol KOW: TIPBHOT
ce MOBP3yBa CO TBOPEIITBOTO Ha ¢B. Kimument Ox-
puICKHM (a mocTojaT oOMAM EBEHTYaJ HO Jla My ce
MPUIHUILE aBTOPCTBOTO Ha cB. Haym Oxpuackn),
JI07ieKa TaK 3a BTOPUOT — MOCTOM 3alHIIAaHO CBe-
JIOIITBO BO (Ppa30BHOT aKPOCTHX JieKa TO COCTABHII
KoncranTun Ipessutep;

4. Ha 1. 61a-69a, non 21 noemBpu, Bo Ciyx-
Oara 3a npa3HyBameTo Ha BoBenenue boropoany-
Ho (Cgera [Ipuuecta) e 3acTameH NHpenuc Kako
BTOp BKpcTeH Kanon 3a Bosegenue boiopoguuno
co akpoctux (J1. 63a-68a), UjIITO aBTOP € AaHOHHU-
MeH XMMHOMNHUCeL ol penoT Ha OXpuiackara Xum-
Horpadcka mrkona Bo [X-X Bek;

5. Ha n. 69a-74a, nox 25 HOeMBpH ce€ €BUJICH-
tupa Ciyx0a 3a cB. Knument mana Pumcku npu-
JIpPYXEH CO CIIOMEHOT 3a cB. [lerap marpujapx
AnexkcaHapuckH, a Ha 1. 70a-730 e mpenucoT Ha
Kanonoiu 3a ce. Knumenit iiaiia Pumcku Ha ocMu
miac. [loxpenyBamero u Ha 0BOj IpeENHC BO CBO-
eBUJIHATA CIOBEHCKA XuMHoOIpaghcka auimonroiuja
npu coctaBoT Ha CKONCKHOT Tpa3HUYEH MUHE]
HUE T0 00jacHyBaMe MOpa i EBEeHTyaTHATa KOMITH-
JIallKja BO CIOBEHCKHUOT IIPEBOJ CO U3BECHH TPOIIa-
PH U CTUXMPH OJ] XMMHOrpadckara TBopda 3a CB.
KmumenT Pumcku Ha ¢B. Kupun ®unoszod, a xoj ja
HaIMIIAJ [0 TIOBOJI MPOHA0T aleTO HAa MOLITUTE Ha
cBeTHOT mara Bo XepcoH Bo 860 ronuna. MHaky,
TEKCTOJIONIKATA U CTPYKTYPHA OCHOBA HAa OBA XHUM-

Horpadcka TBOpOa ce MOBpP3yBa CO TBOPELITBOTO
Ha BU3aHTUCKHOT XuMHomnucer Knument Pumcku.

6-8. Ha i1. 1116-158a, 3a mpa3nyBamara ox 19
JI0 25 nmexeMBpH Cce 3acTareHu MPernrucuTe Ha TPH
OpPUTHHAJHH CJIOBEHCKH TBOPOH, a KOU CE€ MOBP3Y-
Baar Co MPETIPA3HYBAKHETO U CO MPA3HYBAKETO HA
Paramero XpucrtoBo:

a) Luxnyc co upeiuiipazHuunu itpuilecHeyu
3a Paiareitio Xpucitioso on cB. Kiument Oxpu-
CKH, pacIiopelecHd BO COCTABOT Ha 6. CIIy)xOW 3a
npa3HyBamwe Ha AeHoBUTE oA 19 no 24 nexemBpu:
[IpBu Tpumecuenr Ha n. 112a-1136; Bropu Tpu-
necHen Ha 1. 116a, 119a, 120a; Tpetu TpunecHerr
Ha 1. 123a, 125a-12606; YeTBpTH TpHUIECHEI] HA 1.
1296-130a, 1316-1326; Ilertn TpumecHen Ha L.
135a-1356, 1366-1376; Illectn TpuImecHeI Ha JI.
1410, 143a-144a;

0) Luxnyc co dpemiiipasnuunu azoyunu ciiuxu-
pu 3a Paiamweitio Xpucitioso, 3acTarieH BO COCTa-
BOT Ha UCTHUTE CIIY>KOH 3a MPETIPA3HUUHUTE JEHO-
BU o7 19 mo 24 nexeMBpH — KOM CIieAaT pacrope-
JIEHU TI0 CeKoj o1 6. TpurecHery: Ha 1. 1130-114a;
Ha 1.1200-121a; na 1. 1260; Ha 1. 1320-133a; Ha 1.
1370-138a u Ha 1. 1440;

B) Kanon 3a Paiamweitio Xpucitioéo on Kou-
crautuH IlIpe3Burep mom 25 nekeMBpH, Ha JI.
153a-158a;

9-11. Ha . 1906-209a u 224a-232a, 3a mpas-
HyBamara oj1 2 110 6 jaHyapu ce 3acTareHu Iperu-
CHUTE YIITE Ha TPH OPUTHHAIHH CIIOBEHCKU TBOPOH
0orocny0eHO MOCBETEHU Ha MPETIPa3HyBambETO
(TpeTnpa3HeHCTBOTO) M Ha Tpa3HyBameTo 3a bo-
rojaBlieHNe, OMHOCHO 3a KpmreBameTo XpHCTOBO:

a) L{uxnyc co tipeitiipazHuyHy idpuiiecHeyu 3d
boiojasnenue Bepojarno ox cB. Knmument Oxpua-
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CKH, TIOJIPEACHN Mel'y TeCHUTE Ha IPYTH KaHOHHU
BO COCTaBOT Ha CITY»OHWTE 3a IoBeuepujaTa BO Jie-
HoBUTE oA 2 10 4 janmyapu: IlpBu TpumecHen Ha
1. 19006-191a, 1936-194a, 195a; Bropu TpunecHery
Ha J. 1970, 2016-202a, 203a-2036; Tpetu Tpu-
TIECHEI] He € 3acTareH; YeTBpTH TpumecHer Ha JI.
2060-207a, 208a-209a;

0) Luxnyc co tipeitipaszHuyny a3oyyHu Ciduxu-
pu 3a bolojasnenue Bo cimyx0UTe 32 UCTUTE I€HO-
BU o1 2 10 4 janyapwu, Mery 1. 1896 u 2096;

B) Kanon 3a boiojasnenue co ¢pa3oB akpoc-
THX O aHOHWMEH aBTOp 3a Ha 6 jaHyapu, Ha JI.
224a-231a;

12. Ha 1. 244a-246a, nox 27 janyapu ce npenu-
wan Kanownoiu 3a Ilpenecysarwe na mowsitiuite na
cs. Josan 3naitoycit co Gpa3oB aKPOCTHX O] AaHO-
HUMEH aBTOD, a KOj My c€ NPHIHUIIyBa Ha ¢B. Haym
OXpHIICKY — WK T1aK, Ha ¢B. KimuMeHT OXpHIcKH;

Hammre nonpennsan u ceondaTHl UCTPaXKy-
Barba 3a CIIOBEHCKaTa XMMHOrpad)cka aHTOJIOTHja
BO cocTaBOT Ha CKOICKUOT MPa3HUYEH MUHE] O
nouetokoT Ha XIII BeK ce u3I0KeHHn BO MOrojiemMa
CTynHja, Koja ¢ mpudareHa 3a IeuaTermhe BO CITH-
canuero [lpunoszu npu OaneaeHueTo 3a JUHIBHUC-
THKa W JHuTeparypHa Hayka Bo MAHY, XLIX/2,
Cromje 2024,

Ha xpajor ykaxyBame W Ha enHa clydajHa
rpemika BO JOCErallHuTe HCTpakyBama Kora ce
TBpau neka u Cuyocoaitia 3a ce. Kupun @unozogh
Omna 3acrarieHa co npenuc Bo CKOTICKHOT Mpa3Hu-
yeH MuHej Op. 522. BakBara koHCTaranuja npous-
JeryBalie cropesa 00jaByBameTO Ha HEj3WH Mpe-
nuc oj crpana Ha Jopaan BaHOB, Kaje 1ITO Ha-
BeIyBa Jeka Owi 3actarneH BO ,,CKOTICKM MHHE]",
KOj ce uyBaJl Bo HekoramHara CKOTICKa MHTPOIIO-
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mja (Buan: Pvaiapcexu ciiapunu uzs Makegonus,
Coous 1931: 290-295). Tpeba na ce uma npenBu
neka VMiBaHoB ro npeo0jaui npenucot Ha Ciryx-
Oara 3a cB. Kupun ®uno3od ox mperxogHara odja-
Ba Ha pPycKHOT cnaBucT KoHcTaHTHH PamdeHko
(Bumm: Uzebciuua Oitigenenus pyccroio sasvika u
cnogecrociuu Mmiiepaitiopckou Axagemuu Haykb,
T. XII, xu. 3. Cankt [letepbyprs 1907: 158-162).
MeryToa, pakolmHCHUOT MUHE] K0j Bo 1906 romu-
Ha ro otkpui Pamuenko Bo Ckorckara MUTPOIIO-
nija He € UCTHOT co CKOTICKHOT Mpa3HU4YeH MUHE]
(Codwmja, Hb 6p. 522). Tyky, ctanyBa 300p 3a 1pyT
paxonnced munej ox XIII Bek, unja naenTuduka-
[Mja c¢ ymTe He € OTKpHeHa — Jalli € 3a4yBaH, a
W eBEHTYAIIHO KaJie ce yyBa. Ho Bo cexoj ciryuaj u
0BOj 3acera HeuaeHTH(GUKYBaH CKOTICKH MUHE] KOj
ro uMain npeq cede Koncrantun Paguenko mper-
CTaByBa JOMNOJHUTEJICH MapKaHT Ha ,,EBporckara
pyTa Ha cB. Kupun u Metonuj Bo KyITypHOTO Ha-
cienctBo Ha Ckorje 1 CKOICKO*,

CrnencTBeHO, CBOEBHIHO MecTO BO Pyrara Ha
cB. Kupun n Meronuj 6u Tpebasio na mma u Map-
KUPaweTo Ha T.H. bpaitkos munej on XIII u npsa-
Ta nonoBuHa Ha X1V Bek, K0j mpeTcTaByBa KOHBO-
ayT ox 4 pakorucu: 1. Ciry:xOeH MHHE] 3a cenTeM-
BpPHU-OKTOMBpH (MUIIyBaH of mpe3Butep bparko
Mmery 1234-1243); 2. Ciry:x0eH MrHej 32 HOEMBpH,
MIPUOTIHKHO 01 ICTHOT riepuox; 3. [IpazHudeH Mu-
Hej MuIIyBaH o KHwkeBHUUKTe Hukona u Pano-
cnaB Bo 30-tute ronunu Ha X1V Bek; u 4. [Ipa3Hu-
YeH MHHEj of mpata nojoBuHa Ha XIV Bek. Pa-
KOIHCOT MPecTojyBai Bo upkeara ,,Cs. Iopfu® Bo
cenoro bamanu Ha Crkoricka Llpra ['opa, om kame
Oui ogHeceH Aa ce uysa Bo benrpanckara Hapoa-
Ha Oubnmoreka (ctap uHB. Op. 212, a Bo HoBara
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36upka co curd. Pc 647). Bo HeroBara comp:KuH-
CKa CTPYKTypa ce €BUACHTHpaaT U MPEruCcHTe Ha
OpPUTHHAJHUTE CJIOBEHCKH XHMHOTPa)CKH TBOP-
ou: Kanonoit 3a ce. emuy. Jumuitpuja CoryHcku
on cB. Meronuj; xuMHOTpad)CKUTE Jena Ha CB.
Kmmment Oxpuncku: Kanown 3a Yciienue boiopo-
guuno n Kanon 3a ce. Cumeon boioipumey; Qpar-
MEHTOT O IpenucoT Ha KanoHoiil 3a cs. ailocition
Angpej on Haym Oxpuacku; Kanon 3a Bosegenue
boiopoguuno o5 aHOHUMEH aBTOP; U CI1.

Jlureparypa

3akay4ox

Op HaleTo U3I0XKYBamhE MPOU3JIETyBa U 3a-
BpIlIHAaTa HallOMEHa JieKa: HeJIBOCMUCIIEHO C€ HUC-
TakHyBa motpedara Ha Egpoiickaitia pyiua Ha ce.
Kupun u Meitioguj 60 kyniuyproitio HaciegciiBo Ha
Crkoiije u Ckoiicko na ce Mapkupa u Ckoiickuoi
ipasnuuen munej on noueroxkor Ha XIII Bek, 3a-
€/IHO CO JIpYr'HTe JBa CIIOMEHATH CKOIICKM MHUHEH
(HeneHTH(UKYBAHUOT 32 KOj OCTABHJIC CBEJIOIIIT-
Ba Koncrantun Paguenko u Jopnan MBaHoB, Kako
u bpaitkosuoin munej on XIII u npBara nojaoBuHa
Ha XIV Bek).

Amnrenos, b. Cr. 1958. U3 cmapama 6wieapcka, pycka u cpwvocka aumepamypa. Codus;

Benes, U. 2005. Buzanitiucko-makegoncku kHudiceeru gpcku. CKorje;

Benes, U. 2014. Hciuopuja na makegonckainua krnuxcesrnocii. Tom. 1. Cpegnogexosna knuocesnociu (IX-XIV gex).

Cxomje: I'mpnanna;

Benes, U. 2016. Cgeitiv Kupun u Meitioguj — pamuoaiiocitionu u ceciogencku upocegeinuitienu. CKorje: YHUBEP3UTET

,-CB. Knupni u Meroanj*;

Benes, 1. 2022. MaketOHCKATE paKOMMUCHA MUCMEHHN M KHIDKEBHH CITOMEHHUIN €O 1oTekIo0 o Ckorje 1 CKomcKo.
-B: Iucmenoitio u knusrcesnoitio kyniuypro naciegcitiso og Croiije u Croticko. Ckorje: IHCTUTYT 3a MaKeIOH-

cKka jureparypa, 143-194;

Bepemarun, E. 1997. Oco0srit mapadpas kanona Ha PoxknecTBo XpHCTOBO B 1eKaOpbCKOH CITyKOeHOH MIUHEE KOHIIA
XII - naganma XIII BB. (ITyonukanus uctounuka). Cmapobwvaeapucmuxa/Paleobulgarica, XX1/4, Codus: 18-

36;

Topckwii, A.B. 1865. O apeBHBIX KaHOHAX CBATHIM Kupuuty u Medoauro. -B: Kupunio-Megoouesckuii cooprux.
B maMsTh 0 COBEPIIMBIIEMCS THICSYEIETHH CIIABIHCKON MMCHbMEHHOCTU U XPUCTUSIHCTBA B Poccun. Mockaa:

271-284;

Jo6pes, UB. 1995. Knument OXpuacKku — aBTOp Ha IIUKBI a30ydHU cTuxupu 3a PoxnectBo Xpuctoso u 3a boross-
nenue. — B: Ilpecnascka knuscoena wixona. T. 1. Codus, 1995, 157-172.

Wsanos, U. 1931. bvieapcku cmapunu usvy Makeoonus. Bropo, nonsineno uznanne. Copust: bparapcka akagemus

Ha HayKuTh;
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WBanosa-Koncrantunora, K. 1971. J[pa Heu3BecTHH a30y4HM aKpOCTHXA C IVIarojinyecka noapeada Ha OyKBHUTE B
CPEAHOOBITAPCKY Mpa3HuueH MuHe. -B: Koncmanmun-Kupun @urocog. Codust: 341-365;

Mosuesa, M. 2002. Tumuorpaduueckoe Hacaenne Kupuano-MedoaueBCKHX yUCHHKOB B PYCCKOH KHHKHOCTH.
Jpesnas Pyco, 2 (8): 100-112;

Moguena, M. 2005. E3ikoBH CBHIETEIICTBA 3a Tponsxona Ha Ciryk0ara 3a mpeHacsiHe Ha MOIIUTE Ha rara KiuMeHT
Pumcku, Cmapobvacapcka numepamypa, k. 33-34. B uect na Knmumentnna MBanosa. Codusi: 64-77;

Koxyxapos, Ct. 1979. XunsgonetrHoTto 6barapcko cioBo. HoBootkputu npoussenenus ot Haym IIpecmaBcko-Ox-
puncku u Koncranrun [Ipecnascku. 1979. -B: ABB, 6p. 21, 22 maii 1979: 1-2;

Koxyxapos, Ct. 1983. [1btu noctouts apxuctparura. HoBootkputo npoussencure Ha Koncrantun [IpecnaBcku.
-B: Jlumepamyposnanue u ¢onxnopucmuxa. B yect Ha 70-ropuinHnHara Ha akageMuk Ilersp Junekos. Co-
¢bus: 59-62;

Koxyxapos, Ct. 2004. IIpobremu na cmapobwvicapckama noesusi. Tom 1. Codust: M3marencku 1neHTsp ,,bostH
Tlenes®;

Ianoncku netengu. 1970. Ilpenroop Xapanammue [Tonenaxosuk. [Tpesox Pagmuna Yrpunoa-Ckanoscka. Ckomje:
MakenoHCKa KHATa;

[Terposcka-I'oprescka, C. 2022. OpHamenTukara Bo Ckonickuor npaszuuder munej on XII Bex. -B: ITucmenomo u
KHUHCe8HOMO Kyamypho Haciredcmeo o0 Cxonje u Croncko. Cxomje: IHCTUTYT 3a MakeJOHCKa JIUTEPaTypa,
79-93;

ITom-Aranacos, I 2001. Maxeooncka kHusceena mpaduyuja. Cromje: MTHCTUTYT 3a MakeTOHCKA JINTEPATypa;

[Ton-Atanacos, I. 2001a. O0 makedonckomo knudicesrno munamo. Cxomje: MeHopa:

[Tomn-Aranacosa, C. 2002. IIpennc ox opurunanzo KimmmeHnToBo ae10 Bo CKOIICKHOT Npa3Hu4eH MuHej, MakeOoHcKu
Jjasux, ron. LIII, Cromje: 55-66;

[Ton-Artanacos, I. 2007. Cpeonosexosna maxedoncka xumnozpaguja. Crorje: MTHCTUTYT 3a MaKeIOHCKA TUTEPATYpa
u Menopa;

[omn-Aranacos, I. 2017. Crogencku paxonucu 00 Maxeoonuja 6o cmpancku paxonucnu 36upxu X-X1X eéex. Knura
mpBa. Apxeorpadcekn ommc. Cromje: MakeoHCKa akaJeMrja Ha HAayKUTe U YMETHOCTHTE;

Ion-Aranacos, I. (2020). Oxpuackara KHIDKEBHA MIKoma Hacrpotd Ilmmckoscko-IIpecnasckara (Ominkn u
pasiukn). -B: Maxedonckuom jazux — konmunyumem 6o npocmop u epeme. Cxonje: MAHY, 45-53;

ITomos, I'. 1982. HoBooTkpuTH xuMHorpadcku npomssenerns Ha Kimmvent Oxpuacku n Koncrantun [Ipecnasckw,
bwneapcku esux, 32/1, Codpus: 3-26;

[Tomos, I'. 1985. Tpuonuu npoussencuus Ha Koncrantun [Ipecnascku. -B: Kupuno-Memoouescku cmyouu, kH. 2.
Codus;

IMomosg, I'. 1995. IIpoussenenus Ha Koncrantun [Ipecnasckn n Kmument Oxpuacku. -B: Ipecrascka knuowcosHna
wxona. Tom 1. Codusi: 96-114;

ITomos, I. 1997. HoBootkpur kaHoH Ha Koncrantun IlpecnaBcku ¢ TalHOMMCHO MOETUYECKO IOCJIAHUE.
Cmapobvizapucmuxa/Paleobulgarica, XX1/4, Codust: 3-17,

ITomog, I'. 1998. Kanown 3a PoxnectBo XpuctoBo ot Korcrantun Ilpecnascku. Cmapobwvicapucmuxa/Paleobulga-
rica, XXI1/4, Codus: 3-26;
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[Tomog, I. 1999. XBanHa mraHWra KOHCTAHTHHOBA (OOTOABICHCKM MPETHPA3HUYHM CTUXHpH Ha KOHCTaHTHH
[pecnarcku B pycku muneii ot XII-XIII B.). Cmapobwvieapcka aumepamypa, 31. Codust: 3-23;

[omos, I. 2002. Bu3zanTuriickara XUMHOTpa(CcKa TPAIUIN 1 IECHOTBOPYECKUTE TIposiBH Ha Kupuino-MertoaneBute
yaenutn. -B: Cpeodnosexosna xpucmusancka Eepona: Hzmox u 3anao. Llennocmu, mpaduyuu, odugysane.
Codus: 370-379;

[omos, I'. 2003. AkpocTx B ruMHOrpaduyeckoM TBopuecTBe yueHukoB Kupwuia u Medonus. -B: La poesia li-
turgica slava antica /| [[pesnocaassancka aumypeuuecka nossus. X111 Congresso Internacionale degli Slavisti /
XIII mexxayHapoaHbIil che3n craBuctoB. Roma-Codwus: 30-55;

ITonos, I'. 2005. BOI'OT'BJIEHUE TU TIOBRILTE XPUCTE CIIABUM (Crapobbiarapcku Kanon 3a boeosienenue).
Cmapobwaeapcka rumepamypa. Ku. 33-34. B yect Ha Kiiumentuna Meanosa. Codust: 13-63;

[Momog, I'. 2007. Karnorun Ha PokmecTBo XpHCTOBO B APEBHEH CIIABIHCKON MUHEHHOW Tpamuuuu. -B: Liturgische
Hymnen nach byzantinischem Ritus bei den Slaven in dltester Zeit. Beitrdge einer internationalen Tagung
Bonn, 7-10 Juni 2005. Paderborn-Miinchen-Wien-Ziirich: 298-315;

Momog, I'. 2013. Cmapobvreapcka yvprosna noesust 3a Poscoecmeo Xpucmogo u bocosenenue. Kuura mppsa.
Knumenma nracnu. Cocpust: I3kycTBo;

Paguenxko, K.©. 1907. 3ambTku 0 pykonucsaxs Bb 0oarapckoid MUTPOTIONUH I. CKOMbs, Ch IPHIOKEHIEMb CITY>KOBI
Koncrantuny ®unocody o cpeare-6onrapckomy criucky XIII Bbka. Hzebcmus Omoenenus pycckoeo sizvika
u cnogecrnocmu Mmnepamopckoi Axkademuu nayxw, T. X11, k. 3. Cankr [letepOyprs: 147-162;

Csern Kimument Oxpuacku. 2008. [[pkosna iioesuja. Bosen, penakija 1 KOMEHTapH JI-p fopm [Ton-Aranacos.
Cxomje: MeHopa;

CrankoBa, P. 2007. O Ckomuisckoii munee XIIIB. -B: Scripta & e-Scripta. Vol. 5. Sofia: 131-144;

Cranues, K. u Ilonos, I. 1988. Knumenm Oxpudcku. Kusom u meopuecmeo. Codusi: YHUBEPCUTETCKO M31aTeJICTBO
,.KitmmenT Oxpuacku‘;

Vxanoga, E. 1998. Kynbt cB. Knumenra, mans! PruMckaro, B MCTOpHUHM BU3aHTHICKON U IpeBHEPYCCKOM 1IepkBH IX —
1-Buii mosoBunbl XI B. AION. Slavistica, 5. 1997-1998. Napoli: 505-570;

Xpucrosa-I1lomosa, 1. 2008. Ciry:x6ute 3a ¢B. KitmMeHT PUMCKH B CTaBSHCKUTE MUHEH. ho2ocyceOHume KHUu2uL.
Iosnamu u nenosnamu. Marepuany oT HayyHaTa KaH(epeHnus ,,MeTo0I0THuecK! IpoOIeMH M0 OIHCaHHe-
Te Ha 6orocmyeOHITE KHUTH , TOCBETEHA Ha cBeTara mameT Ha rpo¢. Xpucto Komos (1901-1982). Codus:
241-265;

Howes, b. 1923. Onuc na crassnckume pvronucu ¢ Coguiickama napoona doudnuomexa. Tom 1. Codus;
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IIpusior cHUMKH 0 MPBaTa rpyna co TPU NPETHPAZHUYHU a30yYHH CTUXHPH
3a ParameTo XpHCTOBO €O aKPOCTHXOT HA MPBHUTE TP OyKBH o1 azdykara: A, b u B.
Croiickuoin iipasnuuen munej, noa 19 nexemBpu, Ha Jj. 1136-114a:!

nrnn:;t;unu n(sinpﬂﬂui\gwnnphq‘ nuﬂLFg-r r
uimx,aﬁtnpnﬂb&‘ﬂ'-}m 'ﬂﬂ"? ASERNORAZAEA KA BN
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IKAIBOACHA - Y TOREBLITHEALSE, FLnee e unl’!“d“r 4
TAETE Mn,M,AH B'nnwrho: T n-ru s-l amATIOKAAN |
A IALPE FLAKM 8¢ REHNE H M TAA B . AZSEAHYH AN
1) :Ynu o.ﬁ:rummvn A rqmmmku}urmnua 3-
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2 qar'i e nthu-
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pARSEGHARRAGYF 04D . FANAOIHEOAR HEL u.unbuﬁ E;
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JIucr 1136

' TlpunoxeHute cHUMKH o1 CKONCKuom npasHuyen Munej c€ AUTHTATHA GaKCUMUINA Of CHUMEHHOT U3BOPEH PAKOIMC Ha

smuxor: http://digital.nationallibrary.bg/ D W WebClient/Integration Viewer.asph?DW SubSession=33&v=1796 —
YHjaIITo afipeca HU Oelrie OTCTarneHa o/ KoJCKUTe Bo Apxeorpadckoro oaenenue npu Haponxara 6ubanoreka
»CB. ¢B. Kupun u Meronuj“ Bo Coduja, a 3a mTO U BO OBaa MPUTOAa UM H3pasyBame NpodecHoHaTHa
OnaromapHoCT.
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Ilija Velev

The Original Slavic Literary Works in the Skopje Festal Menaion
from the Early 13™ Century
(Markers of the cultural-historical destination of the Cyril and
Methodius route)
(Summary)

The Skopje Festal Menaion from the early 13" century is a unique cultural component of the Old Slavic literary
monuments that have their origins in Skopje and Skopje region. Given its significance for the development of
all-Slavic enlightenment, we consider it as an essential marker of the cultural-historical destination from Ss. Cyril
and Methodius Route. The most represented copies of original Slavic literary works, composed by Cyril and Metho-
dius students such as Clement of Ohrid and Constantine Presbyter, along with other anonymous hymnographers
— their followers of the all-Slavic enlightenment, are found in this significant Macedonian liturgical collection. We
are discussing authentic Slavic church poetry composed in the Ohrid hymnographic school of Saint Clement, which
reflected the qualities of the Western Byzantine liturgical tradition, whose spiritual core was Thessaloniki.

Key words: manuscript literary heritage, Festal Menaion, Slavic hymnography, Ohrid hymnographic school, Ss.
Cyril and Methodius Route
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THE CYRIL AND METHODIUS ROUTE IN SLOVAKIA —
HISTORICAL AND CULTURAL REFLECTIONS ON ITS

CREATION

Key words: Cyril and Methodius Route, tourism, Nitra Self-Governing Region, university education

and research

Introduction

The Cultural Routes Program launched by the
Council of Europe in 1987 was established to ex-
plore the role of European heritage in shaping a
shared cultural identity. It is an effort to trace how
the cultural histories of individual European na-
tions contribute to a collective cultural legacy, en-
compassing both space and time (Cultural Routes
of the Council of Europe Programme. 2025). A Eu-
ropean Cultural Route is a thematic itinerary tra-
versing one or multiple countries or regions, which

is built around the historically, artistically or so-
cially significant themes of pan-European rele-
vance (Berti, 2015). In 2021, the Cyril and Metho-
dius Route was formally recognized as part of this
program, symbolizing the lasting influence of the
Byzantine missionaries, Sts. Cyril and Methodi-
us, across Europe. The development of this route
is overseen by the association European Cultural
Route of Sts. Cyril and Methodius, with a Perma-
nent Secretariat in Zlin, Czech Republic (Cyril and
Methodius Route 2025). A pivotal role in advanc-
ing this Cultural Route has been played by sever-
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al institutions from Slovakia, such as Constantine
the Philosopher University (CPU) in Nitra in part-
nership with other stakeholders, including the Uni-
versity Network for the Study of Cultural Routes
(https://www.coe.int/pl/web/cultural-routes/uni-
versity-network). The aim of this paper is to ana-
lyze the potential for the development of regional
religious tourism in the Nitra Self-Governing Re-
gion (Slovakia) through the activities on the Cyr-
il and Methodius Route in selected locations. The
paper also provides a description of education of
Slovak university students, sheds some light on the
research and practice in regional development in
this field, and it also provides examples of good
practice as evidence of the living Cyrillo-Metho-
dian heritage.

Historical and cultural significance of
Slovakia and the Nitra Self-Governing
Region

Slovakia’s cultural landscape is deeply rooted
in the legacy of Sts. Cyril and Methodius who in-
troduced Christianity to the Slavic peoples. This in-
fluence is particularly evident in the Nitra Diocese,
which traces its origins to 880 AD when Pope John
VIII established the Nitra Diocese at the request
of Prince Svitopluk. Slovakia’s religious demog-
raphy is predominantly Roman Catholic (75%),
with other minority religions such as Greek Catho-
lics (15%), Orthodox Christians (8%) and Luther-
ans (1%) (Nemcikova, Oremusova, Krogmann and
Havlicek 2023).
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The Cyril and Methodius Route has significant
potential in promoting the Slovakia’s rich cultur-
al heritage. This heritage is manifested in tangi-
ble and intangible forms in multiple regions in Slo-
vakia, including notable archaeological sites from
the Great Moravian period, such as Nitra, Bratisla-
va, Devin, Bojnd and Kopcany. Alongside these
sites, Slovakia is home to numerous historical in-
stitutions and landmarks dedicated to the legacy
of Cyril and Methodius (Ivani¢, Kramarekova and
Hetényi 2023).

Since 1989, there has been a resurgence in the
veneration of Sts. Cyril and Methodius, reflect-
ed in the construction of numerous sacral build-
ings dedicated to these saints. From a modest 42
buildings in 2009, the number has grown to 106
(Nemcikova Krogmann, Oremusova, Ambrosio
and Mr6z 2020), underscoring the continuation of
cultural and religious significance of their legacy
in Slovakia.

With a population of 668,301 citizens (as of
December 31, 2023), the Nitra Self-governing Re-
gion (Fig. 1) constitutes 12.3% of the total popu-
lation of Slovakia, ranking fifth in population size
after the Presov, Kogice, Bratislava and Zilina Re-
gion. The region also reflects the national averag-
es in religious composition, with 61% of the pop-
ulation identifying as Roman Catholic, followed
Lutheran (3%) and unaffiliated (23%) residents
(Statisticky urad Slovenskej republiky 2024).
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SLOVAK REPUBLIC

Nira Seff governing Region
®  Regional Capitals

Figure 1 - Position of the Nitra Self-Governing
Region in the Slovak Republic (author: Dasa
Oremusova, 2024)

The Nitra Self-Governing Region is geographi-
cally diverse, consisting of 354 municipalities, 338
of which are rural and 16 urban. Tourism in the re-
gion is predominantly revolving around leisure ac-
tivities such as thermal spa tourism, water tourism,
cycling and hiking. Despite the rich potential for
tourism, the Nitra Self-Governing Region remains
one of the less-visited areas in Slovakia. In 2023,
the region was visited by a mere 289,770 visitors,
representing 5.06% of Slovakia’s total visitors, and
it reported 769,349 overnight stays, which equates
to 5.18% of the national total. It should also be not-
ed that a sizable proportion of the visitors were do-
mestic (69.2%) and only 30.8% of the total num-
ber of visitors came from abroad (Statisticky tirad
Slovenskej republiky 2024).

Opportunities for the development
of religious tourism on the Cyril and
Methodius Route

The Nitra Self-Governing Region is home to
several key centers of religious tourism, especial-
ly in the urban and rural settlements with Marian
and Cyrillo-Methodian traditions of national and
supra-regional importance. Four institutions in Ni-
tra are members of the Association of the European
Cultural Route of Sts. Cyril and Methodius, con-
tributing significantly to the development of this
Cultural Route. Noteworthy activities in the region
include the International Cultural Festival “Nitra,
Dear Nitra”, which incorporates various cultural,
spiritual, educational and historical components.
These activities —ranging from the Cyril-Methodi-
us National Pilgrimage to historical reenactments
and exhibitions —serve as a platform for promot-
ing Slovakia’s Cyrillo-Methodian heritage, foster-
ing intercultural dialogue and cooperation across
local, national and international levels.

In terms of financial support, the Nitra
Self-Governing Region has played a crucial role
in sustaining the Cyrillo-Methodian initiatives.
Between 2018 and 2024, the Region allocated
€273,500 to support various activities tied to the
Cyril and Methodius Route (Table 1). These invest-
ments are primarily directed towards the organiza-
tion of pilgrimages, festivals (Table 2) and the pro-
motion of the Route, reflecting the Region’s com-
mitment to preserving and enhancing the cultural
and religious heritage of Cyril and Methodius.
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Table 1 — Financing of the Cyrillo-Methodian activities by the Nitra Self-Governing Region in 2018 - 2024

. . )
Years MeEHIl(bgrSsg\r/)[fi Iz)?lll(li ° (sjlll\gsoirtuiincl\l;;[tlr)a Support' for Fhe EKCSC.M Total
(Czech Republic) (Slovakia) entities in Nitra (Slovakia)

2018 €5.000 €20.000 €0 €25.000
2019 €5.000 €20.000 €0 €25.000
2020 €5.000 €20.000 €0 €25.000
2021 €5.000 €20.000 € 28.000 € 53.000
2022 €5.000 €20.000 € 28.000 € 53.000
2023 €5.000 €20.000 €20.500 €45.500
2024 €6.500 €20.000 €20.500 €47.000
Total €36.500 € 140.000 € 97.000 €273.500

Source: Nitra Self-Governing Region, 2024

Legend:

EKCSCM ! — European Cultural Route of Sts. Cyril and Methodius

CMS and CMP ? — Cyril and Methodius Festivities and Cyril and Methodius Pilgrimage

Table 2 — Financing of the Cyrillo-Methodian celebrations “Nitra, Dear Nitra” by the Nitra Municipal
Office and Bishopric of Nitra in 2018 - 2024

Years Promotion Performances Other (material, services...) Total

2018 | €6.173 | 12.9% | €12.351 25.8% €29.417 61.4% €47.942 100%
2019 | €6.614 | 10.7% | €29.449 | 47.6% €25.794 41.7% €61.857 100%
2020 | €2.498 11.0% €7.378 32.4% €12.895 56.6% €22.772 100%
2021 | €8.686 | 182% | €17.729 | 37.1% €21.310 44.7% €47.725 100%
2022 | €5.889 | 13.0% | €27.950 | 61.8% €11.419 25.2% €45.259 100%
2023 | €6.114 | 10.2% | €29.321 | 48,8% € 24.602 41,0% € 60.037 100%
2024 | €8.713 10.1% | €39.116 | 45.2% €38.735 44.7% € 86.564 100%
Total | €44.687 | 12.0% | €163.294 | 43.9% €164.172 44.1% €372.156 | 100%

Source: Nitra Municipal Office, 2024
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Impact of religious tourism on local
development: case studies

Two rural municipalities within the Nitra Dio-
cese — Mocenok and Pozba — are an example of the
transformative power of religious tourism on local
development.

Mocenok, famed for its ties to St. Gorazd, a
disciple of Sts. Cyril and Methodius, has evolved
from a place of pilgrimage into a center of Chris-
tian theater, stealing the national spotlight. In 2024,
the 32nd Christian Theater Festival in Mocenok
saw around 3,000 attendees, underscoring the Re-
gion’s growing cultural significance.

Similarly, Pozba, a municipality known for its
pilgrimage to the shrine of Our Lady of Sorrows,
has gained recognition as a destination for pilgrims,
attracting visitors from across Slovakia and neigh-
boring countries, including Hungary and Romania.

Both municipalities rely heavily on the visibil-
ity generated by religious tourism, which in turn
drives the development of infrastructure and bol-
sters local economies. However, there is current-
ly a lack of systematic monitoring of the eco-
nomic impacts of religious tourism at the region-
al level (Oremusova, Nemcikova, Petrikovi¢ova,
Kramarekova and Krogmann 2022).

Cultural routes in the education process
at CPU Nitra

The concept of cultural routes, especially the
Cyril and Methodius Route (C&M Route), has
emerged as one of the key subjects in university ed-
ucation, which reflects the growing importance of

cultural heritage and tourism studies in modern ac-
ademic curricula. These routes, encompassing both
tangible and intangible cultural heritage, serve not
only as physical paths but as conduits for under-
standing the historical, religious and socio-cultural
landscapes. In this context, Constantine the Philos-
opher University (CPU) in Nitra has become a sig-
nificant academic hub for researching and dissem-
inating the knowledge on cultural routes, fostering
both theoretical understanding and practical appli-
cations in the fields of history, geography, tourism
and regional development.

The study of cultural routes, including the
C&M Route, is integrated into the curricula of sev-
eral departments and institutes within CPU, span-
ning across multiple faculties. The university’s ap-
proach to this phenomenon is interdisciplinary, en-
gaging diverse academic fields to provide the stu-
dents with a well-rounded education in cultural
heritage, tourism and regional development.

1. Faculty of Arts

o Institute for Research of Constantine and
Methodius’s Cultural Heritage: This in-
stitute focuses specifically on the cultural
impact of Sts. Cyril and Methodius, ex-
amining their role in the Christianization
and cultural development of Central and
Eastern Europe. The research conducted at
this institute explores the legacy of the Cy-
rillo-Methodian tradition, including their
linguistic, religious and educational con-
tributions, all of which are essential for a
broader understanding of the implications
of this Cultural Route.

45



Peter Ivani¢, Martin Hetényi, Jozef Filo, Hilda Kramarekova, Alfred Krogman, Terézia Zaujecova: THE CYRIL . . .

Department of History: Within this de-
partment, the courses related to ancient
and medieval history of Central Europe
explore the formation of early Chris-
tian states, including the Great Moravian
Empire, and the impact of Sts. Cyril and
Methodius. Students engage with primary
and secondary sources to analyze the his-
torical context and long-term influence of
these personalities on European culture,
particularly through the optics of the Cul-
tural Route.

Institute of Culture and Tourism Manage-
ment, Cultural Studies and Ethnology:
This department bridges cultural theory
with practical applications in tourism. Stu-
dents learn about the intersections between
culture, heritage and tourism and acquire
the necessary skills to promote and man-
age cultural routes effectively. The inclu-
sion of cultural routes in courses such as
“Cultural Tourism” and “Management of
Cultural Heritage” enables the students to
critically assess the role of cultural her-
itage in shaping the practices in modern
tourism.

2. Faculty of Natural Sciences and Informatics
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Department of Geography, Geoinformat-
ics and Regional Development: Geospa-
tial analysis and regional development
are key areas of concern at this depart-
ment. By utilizing geographic information
systems (GIS) and spatial analysis tech-
niques, students learn to map and assess

the potential of cultural routes for regional
development. The geographical study of
cultural routes encompasses elements such
as accessibility, infrastructure and the so-
cio-economic impact of cultural tourism,
offering valuable insights into the devel-
opment of sustainable tourism.

3. Faculty of Central European Studies

Department of Tourism: This department
provides the students with in-depth knowl-
edge of the tourism industry, with a particu-
lar focus on cultural and religious tourism.
Through courses such as “Tourism and
Cultural Heritage”, students explore how
cultural routes such as the C&M Route
serve as key attractions within the broader
tourism sector. Students are equipped with
the skills to design, manage and promote
tourism experiences that highlight the his-
torical and cultural significance of these
routes, fostering a sustainable and mean-
ingful approach to tourism.

The education about cultural routes at CPU

takes multiple forms, both within the university

and beyond. The university employs a wide range
of teaching methodologies to ensure that students
gain theoretical knowledge and develop practical
skills necessary for the professional use of cultur-
al heritage studies.

1.

On-campus teaching:

o Lectures and seminars: The cours-
es dedicated to cultural routes and
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heritage tourism, such as Ancient
History of Slovakia, Populariza-
tion of History and Geography of
Tourism, are taught in the form
of lectures, discussions and sem-
inars. These courses offer stu-
dents a deeper understanding of
the historical, cultural and geo-
graphical aspects of the routes,
encouraging them to engage with
complex questions regarding the
preservation of cultural heritage,
management of tourism and the
role of cultural routes in fostering
a cross-cultural dialogue.

Academic Outputs: The students
are often required to produce sem-
inar papers, Bachelor’s theses and
Master’s theses that focus on cul-
tural routes, demonstrating their
ability to apply academic research
to real-world tourism and chal-
lenges in the management of cul-
tural heritage. Many of these proj-
ects analyze the significance of
routes such as the C&M Route in
the context of sustainable tourism,
conservation of cultural heritage
and local development.

2. Off-campus teaching:

Field Trips and Excursions: Prac-
tical learning experiences are inte-
gral to the approach the university
takes to education about cultural

routes. Through field excursions,
the students visit key cultural sites
on the C&M Route where and ob-
serve the management and pres-
ervation efforts. These excursions
provide an invaluable real-world
context, enabling the students to
connect theory with practice.

Internships and practice: The stu-
dents also participate in intern-
ships and field practice within the
organizations working in local
tourism, cultural heritage institu-
tions and regional development
agencies. For instance, the stu-
dents may assist in creating pro-
motional materials, conducting
visitors surveys, or participating in
the development of strategies for
sustainable tourism of the cultural
routes. This hands-on involvement
fosters an understanding of the
practical challenges involved in
the management and promotion of
cultural heritage sites, particular-
ly those associated with religious
and historical tourism (for more
information, see the Constantine
the Philosopher University web-
site: https://www.ukf.sk/)
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Bridging theory and practice: the role
of the National ECRCM Coordinator

A concrete example of how the CPU’s aca-
demic approach aligns with practical application is
the role of the National Coordinator of the C&M
Route, who happens to be a CPU graduate. The co-
ordinator’s responsibilities include overseeing the
development and promotion of the Cultural Route
in Slovakia, working closely with local munici-
palities, cultural institutions and tourism organiza-
tions. This role exemplifies the integration of aca-
demic knowledge into real-world scenarios where
the graduates are actively involved in the manage-
ment of cultural routes, contributing with their ex-
pertise to the development of practices in sustain-
able tourism.

The close relationship between the university
and the National Coordinator’s Office also reflects
the broader trend of academic institutions provid-
ing critical support to cultural initiatives, such as
the C&M Route, which require both intellectual
input and practical management. The ongoing co-
operation between academia and local authorities
demonstrates the potential for the university stu-
dents to engage in meaningful applied research
and contribute to the preservation and promotion
of cultural heritage. This extended and scientifical-
ly enriched version includes further details on the
academic framework, pedagogical approaches and
practical links between university education and
the management of cultural routes, focusing on the
C&M Route. It emphasizes the interdisciplinary
nature of the subject and the hands-on skills that
the students gain throughout their studies.
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The Cyril and Methodius Route as a
research topic at CPU Nitra

Since the early 2000s, Constantine the Philoso-
pher University in Nitra has become a notable cen-
ter for the research of cultural routes and religious
tourism, with the Cyril and Methodius Route as a
focal point of study. The research focus is on sev-
eral areas, including the historical development of
pilgrimage sites, their spatial expansion after 1989,
infrastructure development in the post-socialist
context and the socio-cultural perceptions of reli-
gious tourism by the pilgrims and local communi-
ties. Furthermore, the focus is on the potential for
regional development of religious tourism and cul-
tural routes, focusing on how such initiatives can
contribute to sustainable development in the rele-
vant regions (Ivani¢, 2024; Petrikovicova, GreZzo,
Petrovi¢, Judak and Maturkani¢, 2024; Kramare-
kova, Petrikovi¢ova, Krogmann, Grezo 2023; Kro-
gmann, Kramarekova, Petrikovicova, Grezo and
Mréz, 2023; Mroz, Krogmann, Nemcikova and
Oremusova, 2021; Krogmann, Kramarekova and
Petrikovi¢ova 2020).

A significant part of the University’s research
efforts on the Cyril and Methodius Route has been
devoted to its involvement in international and na-
tional research projects, which explore various di-
mensions of cultural tourism, particularly in the
context of European integration and sustainabili-
ty. One of the most prominent research initiatives
in this area was Project Horizon 2020 — SPOT -
Social and Innovative Platform on Cultural Tour-
ism and its Potential Towards Deepening Europe-
anisation (2020 — 2022). This project was part of
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a broader effort to analyze and expand the role of
cultural tourism in Europe and Israel. The project
generated 15 case studies across Europe and Isra-
el, each offering unique insights into the challeng-
es and opportunities related to the development of
cultural tourism. These case studies have contribut-
ed to a comprehensive knowledge base that covers
various aspects of cultural tourism, ranging from
best practices in cooperation to the sustainable de-
velopment strategies for the tourism industry.

The SPOT project has built a robust platform
for the exchange of knowledge among various
stakeholders, including researchers, policymakers,
tourism professionals and local governments. The
resulting repository of best practices from the proj-
ect offers an invaluable insight into enhancing the
quality of cultural tourism. This repository serves
as a guide to improving the success of initiatives
in tourism, offering practical recommendations
for the sustainable growth of the sector. Further-
more, the support activities within the project are
designed to help the stakeholders in tourism and
cultural heritage to access essential policy recom-
mendations and implementation strategies, cover-
ing a wide range of areas from the initial formula-
tion to the monitoring and evaluation of projects
in cultural tourism. For those involved in the de-
velopment of initiatives in cultural tourism, the
SPOT project serves as a critical source of guid-
ance and resources for a high-quality project exe-
cution (for more information, see the project web-
site at https://www.spotprojecth2020.ev/).

In addition to the SPOT project, two important
national research projects at CPU Nitra are current-
ly underway, addressing the intersection between

religious tourism, regional development and pres-
ervation of cultural heritage:

1. Religious Tourism in Slovakia and its Po-
tential for Regional Development (Minis-
try of Education, Research, Development
and Youth of the Slovak Republic — Cul-
tural and Educational Agency under Con-
tract No. KEGA 032UKF-4/2024): This
project aims to create an in-depth, com-
prehensive publication documenting the
pilgrimage sites and routes in Slovak di-
oceses. It will provide a detailed overview
of the historical, geographical and cultural
significance of these sites, filling a notable
gap in scholarly literature. This publication
will be a valuable scientific resource and
an important tool for educational purpos-
es, advancing academic programs in geog-
raphy, history, religious studies and tour-
ism. In addition to its academic value, the
publication will serve the public and pro-
fessional sectors, such as tourism organi-
zations, government bodies and church in-
stitutions, providing them with a compre-
hensive understanding of Slovakia’s reli-
gious heritage and its potential role in re-
gional development.

2. Religiosity and the Values of Sustainability
(Slovak Research and Development Agen-
cy under Contract No. APVV22-0204):
This project seeks to explore the intercon-
nectedness of religiosity and cultural val-
ues in the context of sustainability. Spe-
cifically, it aims to define the relationships
between primary, secondary, cultural, and

49



Peter Ivani¢, Martin Hetényi, Jozef Filo, Hilda Kramarekova, Alfred Krogman, Terézia Zaujecova: THE CYRIL . . .

ethical values, and how these interconnect
with religious beliefs and practices. This
project is of particular relevance to the
Cyril and Methodius Route, as it will as-
sess how religious values can contribute to
promoting a sustainability paradigm with-
in cultural tourism. Furthermore, it inves-
tigates how religious practices and values,
rooted in Christian traditions, can be inte-
grated into the Council of Europe’s cultur-
al routes, contributing to the sustainable
development of tourism while enhancing
the preservation of cultural heritage and
fostering cross-cultural dialogue.

These research initiatives at CPU Nitra signifi-
cantly contribute to the scientific understanding
of religious tourism and cultural routes. The Cyr-
il and Methodius Route serves as a core subject of
study, as it embodies the intersection of historical
legacy, religious significance and development of
tourism in Europe. These research projects aim to
deepen the understanding of how such routes can
be leveraged for regional development while pro-
moting sustainable cultural tourism. Moreover,
they underscore the relevance of religious and cul-
tural heritage in shaping modern European identi-
ties and fostering European integration through the
preservation of common cultural roots.

The findings from these research projects
are not only instrumental in advancing academic
knowledge, but also hold practical implications for
policy development, management of tourism and
preservation of cultural heritage. By linking schol-
arly research with real-world applications, the re-
search on the Cyril and Methodius Route at CPU
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Nitra offers a framework for the sustainable man-
agement of cultural routes, making a substantial
contribution to the European cultural landscape
and supporting the realization of shared European
values in the context of cultural tourism.

Expanding the discussion on relevant
contemporary challenges

Cultural routes are also linked to relevant con-
temporary challenges from the perspective of re-
search, education, tourism and protection of heri-
tage, of which the following can be mentioned.

e Importance of digital transformation in

cultural routes

The role of digital technologies in the tourism
sector has never been more evident, particularly in
the development of cultural routes. By embracing
digital platforms, cultural routes can improve ac-
cessibility, provide information in real-time and
enhance the overall tourist experience. Virtual re-
ality tours, mobile applications and social media
engagement allow a broader audience to access
the Sts. Cyril and Methodius Route irrespective of
geographical barriers. Digital tools also support the
initiatives in smart tourism, ensuring sustainability
and efficiency in the management of cultural heri-
tage sites (Berti, 2015: 14-22).

*  Multidisciplinary research approach

The study of cultural routes requires a multi-
disciplinary approach, drawing from diverse fields
such as history, geography, management of cul-
tural heritage and social sciences. To properly un-
derstand the impact and potential of the Sts. Cyr-
il and Methodius Route, it is necessary to conduct
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research with a consideration to its historical and
contemporary significance. Researchers at Con-
stantine the Philosopher University have integrat-
ed approaches from various disciplines to assess
the cultural, economic and social impacts of such
routes on the regional development, preservation
of cultural heritage and tourism (Ivani¢, Kramare-
kova, Krogmann, Grezo and Petrikovicova 2023).

*  Support for regional communities

through cultural routes

The cultural routes, such as the Sts. Cyril and
Methodius Route, offer significant potential for re-
gional development, particularly in rural and under-
developed areas. The economic benefits are man-
ifold, ranging from the creation of jobs in tourism
and hospitality, to promoting local crafts, gastron-
omy and services. In addition to the economic as-
pects, cultural routes also strengthen local identity,
promote the community spirit and support the pres-
ervation of cultural heritage. Research on the role
of such routes in regional development emphasiz-
es the importance of a community-based approach
in the management of tourism where local stake-
holders are actively involved in the decision-mak-
ing processes (Krogmann, Ivani¢, Kramarekova,
Petrikovi¢ova, Petrovi¢ and Grezo 2021).

+ International cooperation for

tural routes

Cultural routes are inherently transnation-
al and their success depends on the collaboration
between different countries and institutions. The
Sts. Cyril and Methodius Route is an example of
the benefits of cross-border cooperation, connect-
ing multiple nations and facilitating cultural ex-
changes. Through partnerships with local and re-

cul-

gional stakeholders, including the municipalities,
tourism organizations and cultural institutions, the
route enhances European integration by promot-
ing a shared cultural heritage. Furthermore, in-
ternational cooperation ensures that the route re-
mains sustainable, with collective management
strategies focused on preserving the cultural assets
and fostering a long-term development of tourism
(Spacek, 2021).

* Sustainable development and protection

of cultural heritage

The concept of sustainable development is in-
tegral to the success of cultural routes. If not prop-
erly managed, cultural tourism can lead to the deg-
radation of heritage sites and the loss of authentic-
ity. Therefore, the routes such as the Sts. Cyril and
Methodius Route must be developed with sustain-
ability in mind, promoting the protection of tangi-
ble and intangible heritage. The strategies in sus-
tainable tourism must consider environmental, so-
cial and cultural aspects to ensure that future gen-
erations can also benefit from these routes. This
includes responsible tourism practices, which are
promoted through educational campaigns and col-
laboration with local communities (Ambrosio, Fer-
nandes, Krogmann, Leitio, Oremusova and Sol-
cova, 2019).

Conclusion

The 2022-2030 International Strategy for the
Development of the European Cultural Route of
Sts. Cyril and Methodius defines a comprehen-
sive vision for the Route’s future, aiming to create
a sustainable and culturally rich pathway that not
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only celebrates historical heritage but also serves
as a means to strengthen European identity and
unity. This strategy builds on the thousand-years-
old traditions of the Slavic nations, emphasizing
their pivotal role in shaping the European civiliza-
tion. The development of this Cultural Route is es-
sential not only for the protection and expansion of
historical heritage but also for its modern reinter-
pretation in the context of contemporary European
values, which are detrimental to building a Europe
that promotes tolerance, understanding and cultur-
al dialogue. As cultural and spiritual icons, Cyril
and Methodius played a key role in the formation
of European identity — not only among the Slav-
ic nations, but also in the broader European con-
text. Their mission can be seen as the beginning
of intellectual, religious and cultural exchange,
which continues to evolve today. Their contribu-
tion remains evident in the values that currently
define modern Europe: mutual understanding, re-
spect, education and ethical responsibility. There-
fore, this strategy focuses not only on the physical
connection of the historical sites and monuments,
but also on enriching and expanding the positive
European values, which are passed on through cul-
tural exchanges, educational initiatives and devel-
opment of sustainable tourism.

Various aspects must be integrated and consid-
ered in the development efforts of the Route, such
as research and innovation, protection and inter-
pretation of cultural heritage, contemporary cul-
tural and artistic practices, and, last but not least,
the creation of conditions for intercultural and ed-
ucational exchanges for young Europeans. This
not only enables the development of sustainable
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tourism, but also has a positive impact on the lo-
cal communities, regional development and the
revitalization of cultural identity. In doing so, the
cultural routes turn from mere platforms for the
promotion of historical values to a tool for inter-
national cooperation and cultural interchange be-
tween different nations and cultures in Europe. The
re-certification of the Route in 2025 will be a crit-
ical moment, confirming its legitimacy and impor-
tance among the European Cultural Routes, and
opening up new opportunities to strengthen the co-
operation between the member states of the Coun-
cil of Europe and other regional partners. This will
provide a fresh momentum for the expansion of the
network and creation of new partnerships among
the organizations and institutions involved in cul-
tural heritage, research, education and sustainable
development.

Based on the development areas outlined
above, such as research and development, en-
hancement of memory and history, contemporary
cultural and artistic practices, cultural exchanges
for youth and development of sustainable cultur-
al tourism, it is all too clear that the C&M Route
will continue to play an essential role in supporting
cultural diplomacy and fostering stronger cultural
ties across Europe. These development areas will
not only strengthen the mutual understanding be-
tween the nations but also support the sustainable
growth of local economies and tourism in regions
historically and culturally linked to this Route. In
the long run, the C&M Route will undoubtedly be-
come one of Europe’s key cultural routes by 2030,
celebrating the past and actively contributing to the
formation of a shared European identity. By pro-
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moting cultural exchange, education and sustain-  to inspire future generations, providing them with
able tourism, this Cultural Route will serve as an  values defined by shared history and cultural heri-
important tool for strengthening European inte- tage, and thus contribute to a peaceful and prosper-
gration and unity. The C&M Route will continue  ous Europe.
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Herap UBanuu
Maprtun Xeremu
Jozed Puio
Xuana Kpamapexosa
Aa¢pen Kporman
Tepe3uja 3ayjenoBa

EBponckara kyiarypHa pyra Ha Ceernte Kupuia u Meroauj Bo
Ci0BauKa — HCTOPUCKHU U KYJTYPHH peduiekcHy Ha HEj3HHOTO
co31aBame
(Pe3ume)

Hacnencreoro Ha cB. Kupuin u Mertozuj e zien ol KyATypHOTO OOraTcTBO Ha MMOBEKE HApPOIH U 3eMjH, Mely
xou criara u CnoBauka. Bo CrioBauka Toa € HCTOPUCKH TTOBP3aHO CO aKTUBHOCTUTE Ha CIIOBEHCKHTE alloCTOIH Ha
TepuTopujara Ha Bemka Mopasuja Bo 9. Bek. KupnioMeToniMeBCKoTo HacleICTBO UMa MIPETPIICHO HEKOJIKY TpaH-
chopmarnu Bo CiioBadka, KOU IIPOU3JIEIIIe Of] HEroBaTa yrnorpeda 1 aJjanTHpame BO OJpeIleHH BPEMEHCKHU [IEPUOJIH.
Bo MOMEHTOB, HajBa)KHUOT IIOTTUK 33 pa3BOj HAa MOJIEPHA IEPIENIIja Ha CUIIHO IPUCYTHOTO TPAjHO HACIIEACTBO Ha
nokpoBuTtesute Ha EBpomna e ceprudukanmjara Ha pyrara Ha Kupun u Meroauj kako KynrypHa pyra Ha CoBeToT Ha
EBporma. Bo 0Boj Tpy/ aBTOpHTE CE 3aHUMaBaar Co MOYETOLUTE Ha OBaa Ky aTypHa pyTta Bo CiioBauka U BO PErHOHOT
Ha Hutpa, o0enexyBameTo Ha aTeKuTe 3a ajuiiak ¥ MHPOPMATUBHHUTE MyHKTOBHU, cCOpabOTKara CO 4JICHOBUTE HA
31pykKeHHeTo ,,EBporicka KyintypHa pyTta Ha cBetute Kupuin u Metonuj“ u co paborara Ha HALIMOHATHHOT KOODP/IH-
HaTop. ABTOpHTE MPE3EHTUPAAT KaKO MOCTOJHUTE (heCTUBAIH, IPKBH, MOIITH Ha CBeTn KoncTtanTuH — Kupuin moxe
Jla Ce CKOPHUCTAT 3a pa3Boj Ha KyJITypHara pyTa.

Kayunu 36opoBu: pyra Ha Cserure Kupun u Meroauj, Typuszam, Hutpancku caMOCTOCH PErHoH, YHUBEP3UTETCKO
00pa3oBaHMe U UCTPAXKYBAHE

55






CONTEXT / KOHTEKCT 31, 2025

Slavia Barlieva

930.85(497):910.4]:27-36:929Kupuin, Cs.
930.85(497):910.4]:27-36:929Meronuj, Cs.

OPPORTUNITIES FOR CREATING A BALKAN PART OF
THE CULTURAL ROUTE “SS CYRILAND METHODIUS”
OF THE COUNCIL OF EUROPE

Key words: SS Cyril and Methodius, Seven Saints, the Balkans, Cultural Route “SS Cyril and

Methodius”, statistics on tourism, cultural heritage

The Balkan Peninsula is a distinct geographi-
cal region in south-eastern Europe, and the coun-
tries that are typically considered part of the Bal-
kan Peninsula include Albania, Bosnia and Herze-
govina, Bulgaria, Croatia, Kosovo, Montenegro,
North Macedonia, Romania, Serbia, and Slovenia,
with portions of Greece and Turkey also includ-
ed (Danforth, 2025 ). At no point in history has it
been easy to define the Balkans in any other than
geographic terms (and, again, even that approach
can be problematic). Johann August Zeune was
the first to propose the name ,,Balkan Peninsula‘“
(Balkanhalbinsel) to describe the region between
the Black Sea and the Adriatic. Even nowadays,
there is no universal definition of the Balkans, but
this vast area consists of ca. 466 877 km? with 70
million inhabitants. The whole region might be

1

considered traditionally touristic, although tourism
is not evenly developed. The World Travel &
Tourism Council (WTTC) survey on the Economic
Impact of Travel and Tourism (Survey May 2024)
gives a particular idea about the differences in the
impact of tourism in the countries on the Balkan
peninsula. The Travel&Tourism Development In-
dex 2024, covering 119 economies, shows the
following Economy rank and overall score for
the region:

21 Greece — 4,52; 29 Tiirkiye 4.39;

40 Bulgaria 4.25; 42 Slovenia 4.22;

43 Romania 4.19; 46 Croatia 4.13;

60 Montenegro 3.96; 90 Bosnia and

Herzegovina 3.51; 87 North Macedonia

3.53!

WEF Travel and Tourism Development Index 2024, p. 11. Kosovo is not included.
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Having in mind that all of the countries men-
tioned above more or less actively promote, track
and invest in the development of the T&T sector;
that they have well-developed transportation and
tourist infrastructures and services, and they re-
joice in amazing natural and cultural resources?,
one could be convinced that the area has massive
potential for developing cultural tourism and are
highly suitable for creating cultural routes or parts
of them. This is especially true for the European
cultural route of St. Cyril and St. Methodius. The
region shows the rich and diverse nature of the
heritage of Cyril and Methodius in all its displays —
monuments of the sacred cult of the Holy brothers,
secular manifestations of respect for them, and
reflections on their work in the modern world.
Geographically, they are spread in the whole area
and even unevenly distributed, they are not missing
in any Balkan country?.

Confessors equal to the Apostles, patron saints
of Europe, teachers of the Slavs, inventors of the
first Slavic alphabet, fathers of the Slavic literacy —
these are the siblings SS Cyril and Methodius from
Thessalonica. Their worship is one of the most
meaningful phenomena in the cultural tradition of
Central and Eastern Europe. Since 1980, they have

been officially identified as pan-European when
Pope John Paul II declared them as patron saints
of Europe, but first and foremost, they are now
regarded as an enduring symbol of intellectuality.
Individual nations have appropriated their cultus
differently and at different times as part of their
struggles for independence or recognition, or in
defending public positions and national values.
Now, the chance is emerging to explain Cyrillo-
Methodian heritage as a common European value,
promoting religious tolerance, cultural equality,
and understanding of European cultural history and
identity. The European Cultural Route (ECR) of
Cyril and Methodius can be a powerful instrument
in this perspective.

The route was certified as a Cultural Route of
the Council of Europe after a double review pro-
cess, due to the need for improvements in the ap-
plication documentation. A key observation from
the EPA Secretariat was the route’s weak network
and the limited number of reference points in its
framework. The efforts of the Permanent Secretar-
iat of ECRSCM Association* and the achieved in-
ternationalization, although limited, have been rec-
ognized by the Council, and the route was certified
in 2021. After the idea for a possible Balkan part

They are the s. c. Travel & Tourism Resources, the principal “reasons to travel” to a destination and consist of some pillars, the

main of which are: Natural Resources, defined in terms of landscape, natural parks and the richness of the fauna. To an extent,
this pillar captures how natural resources are promoted rather than the actual existing natural heritage of a country ; Cultural
Resources such as archaeological sites and entertainment facilities. To an extent, this pillar captures how cultural resources
are promoted and developed rather than the actual existing cultural heritage of a country; (TTDI 2024, p. 9)

the route — cf. [ Barlieva, 2020].

2013.
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The Cyrillo-Methodian places of memory are more numerous and authentic on the Balkan Peninsula as in the other parts of

ECRSCM Association - European Cultural Route of Saints Cyril and Methodius Association was founded in Zlin, CZ, in
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of the European Cultural Route was presented at
the conference, held in Skopje in 2024°, on the 8"
and 9" of October 2024, the Managing Commit-
tee decided to establish a new body in the Associa-
tion’s organizational chart, named the International
Balkan Route Development Committee. This was
approved by Resolution 7 of the General Assem-
bly Meeting on the 6™ of November as a support
for strengthening the connectivity across mem-
ber countries. Although such a formation will only
complicate the already unnecessarily cumbersome
structure of the Association, we can accept it, al-
beit with reservations. Surely, the new Committee
could hardly improve the management of the As-
sociation, nor its internationalization, but it could
develop local networks and working groups. They
could act in the prospect of all five priorities of the
Council of Europe Cultural Routes: cooperation in
research and development, improving memory and
knowledge of history and European heritage, cul-
tural and educational exchanges for young Euro-
peans, contemporary cultural and artistic practices,
and cultural tourism and sustainable cultural de-
velopment®. By its nature, the Cyril and Methodi-
us heritage is tangible and intangible and includes
monuments of graphic culture, liturgical practice,
temples and monasteries, archaeological reserves,
old city districts, architectural ensembles, schools
and universities, libraries and archives, public hol-

idays and folk customs. By the principles of the
European cultural routes, cultural heritage sites not
only can but must also include natural objects —
natural parks or bio reserves, natural attractions,
sights, wineries, etc. Of course, among the main
points everywhere are the monuments of World
Culture in the UNESCO World Heritage.

If we use the typology set up by the Institute of
Cultural Routes in Luxembourg’, the Balkan part of
the Cyril and Methodius Route could be described
as a territorial network consisting of various big-
ger or smaller linear and territorial modules. Not
a committee, but a real working group (National
Working Group — NWGQG) of like-minded people
could prepare an analysis of the existing sites and
destinations related to the Cyril-Methodius legacy
in the Balkan countries. Such research could result
in an inventory of potential sites and destinations
in each country of the Balkan Region, with particu-
lar attention to those countries not yet part of the
Association “European Cultural Route of St. Cyr-
il and Methodius”. Here, the cooperation of mem-
ber organizations of the Association with potential
future members would be of utmost importance.
For example, the Cyril and Methodius Scientific
Center has good contacts with the Institute of
Byzantology of the Serbian Academy of Sciences,
with the Center for Church Studies and with all
members of the Pax Byzantino-Slava network, the

5 The International conference “The European Route of Saints Cyril and Methodius in the Cultural Heritage of Skopje and the

Greater Skopje Area. Skopje”, 8th — 9th of October 2024”.

¢ Resolution CM/Res(2013)67 revising the rules for the award of the “Cultural Route of the Council of Europe” certification
(Adopted by the Committee of Ministers on 18 December 2013 at the 1187bis meeting of the Ministers’ Deputies), https://

rm.coe.int/16807b7d5b .

7 The European Institute of Cultural Routes (EICR) is the technical agency of the Cultural Routes of the Council of Europe
programme, where the Secretariat of the Enlarged Partial Agreement on Cultural Routes is located.
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Thessaloniki History Center of the Municipality
of Thessaloniki and the international Byzantine
Thessaloniki network, Logos University and the
University of New York in Tirana, the National
Institute for Cultural Heritage and the National
Library in Bucharest, the Institute of History in
Zagreb and many others. All these contacts can be
used for the Balkan part of the European Cultural
Route ,,Cyril and Methodius* and our numerous
counterparts in Bulgaria. The members from
Greece and North Macedonia also have plenty of
contacts and could greatly expand the network,
especially in the Western Balkans. The represent-
atives of every participating country should make
efforts to compile inventory “passports” for each
of the proposed sites/destinations.

Since the natural and cultural heritage is often
vulnerable to the impacts of modern development,
the inventory should contain information about
the condition of the monuments of cultural/natural
heritage and the possible dangers to which they
may be exposed as objects of tourism. In this as-
pect, we could use various studies of the Europe-
an Parliament and the World Travel & Tourism
Council. They highlight the uneven distribution
of tourism‘s economic benefits and identify some
challenges that must be managed: alienated local
residents, degraded tourist experiences, overloaded

infrastructure, damage to nature and threats to
cultural heritage®.

International thematic hubs should be organized
to enhance the presentation and communication of
heritage (tangible or intangible), e.g. “The Route of
the Apostles”; “The Route of the Disciples”; “The
Alphabets”; “The Worship”; “The Day of Cyril
and Methodius”, “The Alphabets & the written
heritage — epigraphs, manuscripts, typographs”

and others.

As settled up by the feasibility study for
the entire route, the NWGS should identify the
stakeholders in their own countries, once the vari-
ous trace are identified:

e local communities/owners of cultural
heritage objects and sites;

* touristic services providers such as
hoteliers, restaurant owners, tourist
guides, etc.

* tours operators and tourism agencies;

e local business;

e local authorities
administration;

¢ local NGOs;

e educational institutions (schools,
universities, etc.), research centres;

o visitors — different types of visitors:
pupils, students, families, seniors, experts,
researchers, etc.

and regional public

8 Cf. Coping With Success: Managing Overcrowding in Tourism Destinations. World Travel & Tourism Council, 2017 https://
researchhub.wttc.org/product/coping-with-success-managing-overcrowding-in-tourism-destinations; Peeters, P., Gossling,
S., Klijs, J., Milano, C., Novelli, M., Dijkmans, C., Eijgelaar, E., Hartman, S., Heslinga, J., Isaac, R., Mitas, O., Moretti,
S., Nawijn, J., Papp, B. and Postma, A., 2018, Research for TRAN Committee - Overtourism: impact and possible policy
responses, European Parliament, Policy Department for Structural and Cohesion Policies, Brussels, 2018. https:/www.
europarl.europa.cu/RegData/etudes/STUD/2018/629184/IPOL_STU(2018)629184 EN.pdf
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» regional and national media. The website
of the Association in Zlin could have an
interactive cluster accessible to the NWGS
for directly making proposals and sharing
information for the project.

In the preparatory stage, it is essential to present
the historical background of the project. Mobile
posters or other exhibitions, documentaries, feature
films, short stories, etc., presenting the entire area,
could successfully draw attention to the project.’
Conferences, summer schools, and other scientif-
ic or informational events are also important for
supporting interest in the route. Through such
activities, we must facilitate the main objectives of
the cultural route:

»  Cooperation in research and development.

*  Improving memory and knowledge of his-
tory and cultural heritage.

* Cultural and educational exchange for
young Europeans.

* Contemporary cultural and artistic
practices.

*  Cultural tourism and sustainable cultural
development.

An already “executed” small Balkan route on
the steps of the Seven Saints was prepared as a
mobile seminar for researchers, teachers, IT-spe-
cialists and touristic functionaries by the Cyril-
lo-Metodian Research Centre at BAS in 2023. It
was tailored as a possible segment under the la-
bel “Travel and Pilgrimage”. The line settled was:
Pliska-Veliki Preslav- Shoumen- Sofia- Skopie-

°  Ibidem.

Ohrid- Ardenitza-Berat-Korca, matching the ar-
chaeological sites, churches and monasteries, mon-
uments of fine arts, museums, archives, and oth-
ers. All of them can be characterized as places of
memory of the Holy Brothers Cyril and Methodi-
us in all their displays — monuments of the sacred
cult of the holy brothers, secular manifestations
of respect for them, and reflections on their work
in the modern world. The trail envisioned is ded-
icated to the memory of the Seven Saints on the
Balkans. It follows the “places of memory” for
the Seven Saints, marking events since the arriv-
al of Cyril-Methodius students in Bulgaria after
the collapse of their mission in Great Moravia and
the prime of their cult in the Balkans. One of the
goals of the Council of Europe’s cultural routes is
the use of locations outside the beaten tracks. This
short presentation will not present the well-known
monuments, museums, and temples with which the
route abounds. Instead, we will illustrate it only
with images of the cult’s centres in the lands of
the medieval Archdiocese of Ohrid, now belong-
ing to Albania. We now also have full descriptions
of these sites, since an extensive study on the top-
ic was published last year by the Cyrillo-Methodi-
an Research Centre (3ameB 2023; 3ames 2024),
along with an interactive map of the sites'’. Af-
ter travelling from Pliska to Ohrid, the trip goes to
the southwestern parts of the Ohrid Archbishopric,
where for the first time a collective name desig-
nated the veneration for the Thessalonian Brothers
and their disciples — ‘EntapiBpot, in the second half
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of the 17th century.!" This region has many traces
of the flourishing cult of the Seven Saints in a rich
iconographic and liturgical tradition.

The first object of the route proposed is the Ar-
denitsa Monastery “Nativity of the Theotokos”'"
(Manastiri 1 Ardenices) in Albania, with the fa-
mous fresco of the Seven Saints and St. John Kuk-
usel. It was depicted by the Korcha painters Kon-
stantin and Atanas in 1743-1744 (Rousseva, 2014:
85) (3ames, 2025,148-151). The centric icono-
graphic model used is the first, explicitly designat-
ed by the specific name of the group of saints — Ol
AT1OI ETITAPYOMOI.

Fresco of the Seven Saints (Sedmochislenici) and
St. John Kukuzel from the Church of the Nativity
of the Virgin in Ardenitsa (Albania), depicted by
Konstantin and Atanas, painters from Korcha. Photo S.
Barlieva, 2023.

Almost the same iconographic model, more
pyramidal, is used in the St. George Church in the
village of Libofshé'® from 1782, marked by the in-

scribed names of the individual saints and of the
entire group Ol AI'TOI EIITAPYOMOI. The fres-
co is distinguished by a slight shift in the positions
of the saints and differences in their designations
(Rousseva, 2014, 86).

Not far from there' is the church of St. Nicho-
las in Vanaj. In it we see an interesting iconograph-
ic solution in the fresco depicting St. Sedmochis-
lenitsi. It was probably painted by the famous icon
painters Georgi and loan Chetri in 1795, who re-
placed the image of St. Sava with that of St. Mod-
est, probably at the request of the donors.

Mural of St. Sedmochislenitsi from the church of
St. Nicholas in Vanai (Pycesa, 2014, after 3ames,
2024, p.160).

In the Berat county, there are plenty of traces
of the cult of the Seven Saints. Many have already
been completely lost, others have been preserved
only in literary and scientific descriptions, and oth-
ers have been abandoned and severely damaged. A

' The name appears in the Short Life of St. John Vladimir (1690) and the Berat Service (1720). Cf. bspnuesa 2003, 680-683 &

Barlieva 2017; 3ames 2024, 15.

12 Tt is the only active monastery of the Albanian Orthodox Church.
13" Located northwest of the city of Berat near the Adriatic coast (3ames, 2024, 15)

44 km from Libofshé.
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similar case is the Church of the Annunciation in
Kozare. Built in the late 18" century, in 1963 it was
declared a “cultural monument”; in the 80s, it was
vandalised, plundered, and finally, on 14" August
2014, thoroughly torched.

The Seven Saints fresco in the Annunciation Church
in Kozare. Painted in 1806 by John Chetiri and his son
Nahum (Pycesa, 2014, after 3ames, 2024, p.162)

The city of Berat itself, a UNESCO World Her-
itage Site, and especially the Metropolitan Church
“Assumption of the Virgin Mary” is a kind of cen-
tre of the cult of the Seven Saints. One of the first li-
turgical texts dedicated to the group of the Sedmo-
chislenici was printed in Beratin 1720: AxoAovBeio
AV Gylwv Kol ioomoctoiwv Erte Pwatipwy T
Bovlyapiog, xai Aoiuotios. Kopildov, MeBodiov,
Kinuevrog, Naovu, 'opacdovog, Ayyelopiov kol
S6pBa. MHNOX NOEMBPIOY EIS TAS r¢'s (Ser-
vice of the holy equal-to-the-apostles, the Seven
Saints of Bulgaria and Dalmatia, Cyril, Methodi-
us, Clement, Naum, Gorazd, Angelarius and Sava.
Month of November, 26™). Local traditions con-
nect the Metropolitan Church of the Assump-

15 Zashev 2024, 195-234.
¢ Builtin 1797.

tion of the Holy Virgin in Berat'® with the relics
of St. Gorazd and St. Angelarius. Several artefacts
are kept there, preserving the memory of St. Sed-
mochislenitsi: a reliquary (chest) with relics, two
reliquaries in the form of metal shoes, two icons
and a medallion on the wood-carved part of the
iconostasis.

Image of St. Sedmochislenici from the Church of the

Assumption of the Virgin Mary in Berat, placed in a

medallion cut into the carved part of the iconostasis
(Pycesa, 2014; 3ames, 2024)

The artifacts mentioned here are only a small
part of those created in the Southwestern lands of the
Ohrid Archbishopric, testifying to the imposition
of St. Cyril and Methodius and their disciples as a
common cult of the Holy Seven-Saints. They rep-
resent only a segment of an open structure which
can be expanded to all Balkan countries and be-
yond to create a rich and authentic part of the Cul-
tural Route “SS Cyril and Methodius” of the Coun-
cil of Europe.
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Caasua bapaueBa

Mo:xHocTH 32 co3AaBame Ha DajakaHcku Aea o Kyirypnara pyra
»CBern Kupnin n Meronuj“ na Coseror Ha EBpona
(Pe3ume)

Bo Tpynor ce npe3eHTHpa Hjejara 3a co3aaBambe PErnOHANIHN CErMEHTH OJ1 KynTypHara pyrta ,,Cetu Kupun u
Mertoauj*, co kou Ou Ouite ondareHu CUTE 3€MjH Ha TOJIEMUOT €BPOIICKH IIPOCTOP MOBP3aHU CO KHPHIOMETOINCE-
ckara tpaauuuja. [Ipexy copaborkara Mery HalMOHAIHUTE I'PYIIH CE€ MPe/JIara U3roTBYBamke Ha MHBEHTAPHU JIUCTH
Ha JIOKAIlMu KoM OM Mokese Ja Ouaar BKIy4YeHH, Kako U Mm3padoTKa Ha ,,[TACOIIU™ CO OMUC Ha CeKoja o HUB. Bo
TPY/OT KaKo MpUMep ce II0CouyBa Majia pyTa BO 3eMjUTe Ha CpeiHOBeKoBHaTa OXpHICKa apXUETMCKOIIHja — IEHEC
JIeNT Ol TepuTOpHjara Ha AnbaHuja, KaJe MTOo ce HeTyBal 3aeJHIUKHOT KyJIT KoH CBetnute Opaka Kupun u Metoauj
Y KOH HUBHUTE Y4eHHIHN — KyAToT Ha CBetnte CeMOUNCIICHUIIH.

Kayunu 360poBu: Ceeru Kupui u Meroauj, Ceerure Cenmounciennny, bankan, Kynrypna pyra ,,Ceetn Kupun
u Mertoauj®, cTaTUCTHKA 33 TYPU3MOT, KYJITYPHO HaclIeICTBO
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Harama ABpamoBcka

821.163.3-1.09
801.73

IVTATOJIMIATA KAKO IOETCKA U YMETHHYKA

NHCITMPALIUJA

Kunyunu 360poBu: maronuia, Heboito mu e goma (gyxosnu iiechu) Ha Katuna KynaBkosa, mo-

eTCKa MHCTIHpaIyja

Enna nercka mecHUYKa MITO, MPE]] MOBEKE ro-
JIMHH ja CIYIIHAB CPeJIe JAaBUPUHTOT HA KAMEHUTE
yiu4akd Bo OXpul BO UIMITPOBU3UpAHA par-Bep3uja
Ha JICBOjYe, MU OCTaBH 0COOCH BIIEUATOK TOKMY CO
orvie]] HA WMIPOBH3AIMjaTa BO HEj3MHATA HU3BE/-
0a, kojamro Oelle KpeaTUBEH M CHUMIATHYEH Ol
rOBOP Ha MJIaJIOCTa BO YCBOjYBambETO Ha JPEBHOTO
3HaCHC U MaMeTehe Ha 3aenuuiaTa. OBIe ja uTH-
pam 1o cekaBame:

Kupun u Meroauj ce crioBeHckn Opaka
HATHMIIAIe ITMCMO HITO JIECHO ce chaka
OTTOTall Ta c¢ J0 JCHEIHO BpeMe
BEYHO HHB TH CIIaBH CJIOBEHCKOTO ILIEME.

Putramor Bo pam-m3Bembara Ha IECHHYKATA,
OTCEUEH BO HAIJlacKaTa Ha HAarlTaCEHUTE CIIOFOBH
u Hebape ,,rONITAakeTO’ Ha HEeHAraceHuTe Oere
3aBOJIJTUB U OCOOCHO NMPUEMYHUB 332 BOCIPHEMAHE
U 3amaMeTyBame, CEKako, BO CIpera W Cco

AKyCTUYKHOT pUTaM, puMara BO Bp3aHUOT CTHUX Ha
crpodara. Taa n3Benda ja mameTaM Beke JeCeTHHA
TOJIMHH ¥ OTTOTAII YeCTO CH MTPUCIIOMHYBaM Ha Hea.
Cekorair 0JJHOBO M€ TIOBEIyBa CO MEBIMBOCTa HA
ciynrHatara u3Bsenda. Cekoranr oJJHOBO, MeryToa,
KOoTa Ke cv IPUCTIOMHEB Ha Hea, Ke e MOA3aMHCIICB
U HaJl CTHXOT ,,HAIUIIAJe MUCMO IITO JIECHO CE
caka* m Ha HEroBOTO 3Haueme. HecomHeHo TI0-
UMOT ,,lIUCMO™ BO CTHXOT HE C€ OJHECYBa TOJIKY
Ha a30ykara, IJIaroyMiara, TyKy MPBEHCTBEHO TO
nozapa3oupa NMpeBOAOT Ha LPKOBHOCIOBEHCKH Ha
Cgetoto mucmo. OTTaMy € HECOMHEHO JeKa TOK-
MY CJIIOBEHCKHOT MPEBOJI € OHA ,,IIUCMO IIITO JIECHO
ce cdaka™ u Koemro, Hebape cO MarnyHO CTarve,
,»HHU3 WIJICHA YK TH BOBUPA CIOBCHCKUTE TLIC-
MUEa BOBEAYBajkH TW Mely m30paHHTE ,,HAPOIU
Ha KHUTara®, 3a Toa KaKBO 4ygo HeGUJeHO € Toja-
Bara Ha CIIOBEHCKHOT MpeBoj Ha CBETOTO MHCMO
BO 9. BEeK roBOpH U (PAKTOT MITO TOA € TIPB MPEBOT
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Ha ,,HAPOJEH ja3WK' BO CPEAHHUOT BEK, Ha KOjIITO
JPYTUTE €BPOICKM HApOAW Ke YeKaar yIITe JO0J-
ru crosietuja. Jasukor Ha CioBeHHTE BO 9. BEK 01
oxonrHaTta Ha COJyH CO TOoa CTaHyBa OMILITOCIO-
BEHCKHM KHW)KEBEH ja3uK, T.H. IIPKOBHOCIOBEHCKH,
KOj TIOBEKE O WiTjaajieTHe TH OOCAMHYBa CJIOBCH-
ckute Hapoan. Co ories Ha Toa IITO TOj ja3uK Ce
yIITe € BO ynorpe0a Bo LpKoBHATa 60orociyxoa Ha
CIIOBEHCKUTE HApOJH CO MpunagHocT koH Mcrou-
HaTra OPTOJOKCHA IIPKBa, HEroBaTa aKyCTHKa Ha
THE TIPOCTOpU UM € c¢ ymre Omucka Ha CrioBe-
HWTE, a 3Ha4Yemara pa3OupInBY, IIaBHO, BO KOH-
TEKCTOT Ha OOpEAHUTE LPKOBHH NPAKTUKH, HO H
BO TPOLIECOT HAa 00Pa30BaHUETO MPEKY JIEKTHUpaTa
BKIIy4eHa BO TMMHA3UCKOTO 0Opa3zoBaHUE Of 00-
Jacta Ha KUpPWIOMETOIMeBHCTHKara. L[pkoBHOC-
JIOBEHCKHOT ja3WK BO OBHE JICKTUPHU 00pa30BHH
YeTHBa BO MAaKeJOHCKOTO 00pa30BaHUE € aKyCTHY-
KU BEpHO TpenaJieH, HO TPAaHCKPHOMPaH Ha KHPH-
nuna. 3a pa3fuKa of akTyesHara OJMCKOCT U mpe-
MO3HATIAMBOCT Ha aKyCTHKaTa Ha IPKOBHOCIIOBEH-
CKHOT ja3uK M JIeHeC, CaMOTO MUCMO, a30ykara Ha
HETOBHOT HCITHC BO 9. BEK, INIaroJInIaTa, ce JOXKH-
ByBa COCeMa ITOWHAKY: KaKo JAPEBHO, 3a00paBeHO,
OTTaMy TaWHCTBEHO NMUCMO, HH MAJIKy €IHOCTaB-
HO, KO€ Hayara Kaaurpad)cka OonMTHOCT BO 3aBiia-
JIejyBambETO CO 3araJloYHOCTa Ha HETOBUTE 3HALIH.
Herosara xanurpadcka yoocT, MeryToa, 3aIucyBa
¥ MaMH Ha TIOCTOjaHH OATATHYBAamba.

TauHCTBOTO M Maruckara MOK Ha CIIOBEHCKHTE
3HAIlM, HO ¥ HUBHATa UMAaHCHTHA CaKpajlHa CHUM-
Ooyin4yKa MOK KOja BOBEIyBa BO MOTKPEHATH paM-
HUILITA HAa KOHTEMIUIAlMjaTa M JIyXOBHHOT YBU]I
BO HellTara 0coO0eHO, Hako Ha pa3jIniyeH HavuH, ja
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WIyCTpHUpaar necHure ,,/IoauMHa Ha JeTCTBOTO U
L, aaromuna‘ Ha moeToT AHte ITomoBcku.

Amnre [Tonoscku:
JOJIMHA HA IETCTBOTO

Kambana BO BHCOKa BJIaXHOBEHOCT CE€ HCKauyBa

Harope

W CTapuyKa JJOTpeHa BP3 3aJ1e30T IIIarojIx MOJIUTBA
u ce kpctu. OmMuHA TIOTOA

1 Kako OOKjH 3HaK MCYe3Ha BO HOKTA.

VY6aBo ce cekaBaM Ha Taa JeBOjKa:
CO KOJITO LIaMHUY€e OKOJIy BPaToOT
CeKoja KBeYeprHa
Taa Iy MoJeBalle [BeKUbATa Ha YapAaKoT

u neerre. Pacprnaiiie HEKOU CTOBEHCKH 3HAIH
HACMPOTH Hebeckara CHHUHA
Y HU JISJICIIE IPBCHH ja00JIKa HaM,

Ha acuara.

[JIATOJIULIA

U conieTo cocema ce cymTH
U 6ykBuTe m3neroa ox 300-
por

U Hcyc ce cumHa o

KpPCTOT

3a ma Te mobapaar
A TH, HUKO] 112 HE Te
paszbepe,
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Kaxo oBeHnaro jaboiko 3a00paBeHO Ha TT0-
nMLa,

Kako ocamen MoHax BO

Hemrepa,

Camo cu MOJTUYMII U caM caMe CH TJia-
TOJIHII

Hexoja mipna rma-

TOJIMIIA.

(Cuna itecna 1984)

Ilecnara ,,JlonuHa Ha IETCTBOTO BO JIUKOT Ha
cTapuiara-feBojka, WIN Ty CTapulia Ty JIeBOjKa,
ja onMueTBOpyBa Marmckara MOK Ha mpeoOpasda-
Ta KOJjallITO UM € MMaHCHTHA Ha JIPEBHUTE CJIO-
BEHCKH 3HAI[M, OJJHOCHO Ha JKCHCKHOT, MHTYHTHU-
BEH MPUHIIUI Ha PaKyBamke CO HUB KOj PE3ylTH-
pa co mmogopoane. Bo pamkuTe Ha XpUCTHjaHCKH-
OT AYXOBEH CTPOEXK JOJIK 3aCBOACHOCTA CO ,,KaM-
0aHa BO BUCOKA BJJaXHOBCHOCT"‘, YNHOJIC]CTBEHOC-
Ta Ha TJIarojemkEeTO MOJUTBA Ha CTapullaTa € rpa-
IUpaHo BO ciemHarta cTpoda, BO TecHaTa Ha Jie-
BOjKaTa Koja ,,pacpraiie HEKOM CIOBEHCKH 3Ha-
1M / HacTpoTu HeOeckara cuHuHA™. HecomHeHO e
JIeKa CHHTarMara ,,HCKOU CJIOBEHCKHU 3HAIK* OBJIS
ja JIOBUKYyBa HUBHATa MaruyHa TaHMHCTBEHOCT U
CBETOTBOpPHA IJIOJOPOTHOCT. OBa CEKaKO MOMYIITa
3a]1 XpUCTHjaHCKaTa MKOHOTpadHja ma ce Mpemo-
3HAaT W TOCTApH APXETHUIICKA CIIMKA KOW BIleYaT
KOpEH O] ITOOIaMHEIIHA BPEMHUba HA CJIOBEHCKHU-
ot marpujapxar (E. 'acnapunu, 2022), oco6eHo Bo
KOHTEKCTOT M Ha Jipyru necHu Ha AHTe [lomoBcku

1
2

ITOCBETeHH Ha Majka cu (Ha mp. ,,Bo3HeceHme"),
HO 0co0eHO 1 Ha cB. MapuHa / ¢cB. Mapena (Orne-
Ha Mapuja), Bo nniecHara ,,OrHeHa™, BO KOjaIlTo ja
Npeno3HaBaMe W Hej3MHaTa CTapOCIOBEHCKA MKO-
Ha. Bo ,,rajoonmcor! Ha Aute ITOMOBCKH BOO-
TMIIITO OTHEHHWOT JKEHCKH MPUHIUI ja TIPOHIKYBA
Kpearjara Ha 300pOT ¥ Ha MHCMOTO IITO HajI0-
Opo To wIycTpupa rnecHara ,,EneMeHToT Ha MicMo-
TO", BOpOCHA HEMOCPeIHO 1o TiecHara ,,OTHeHa
»(...) aTBOETO O € 3HaK BO KOj € 3aKJIyueHa CBETIIH-
Hara / Ha cuTe Harnpuponu / TBoeto O uMa o0IuK
Ha MaMHUHHUOT TJ1ac, / Mope € / TI0 KOe IIJIOBH JIETO
CO I[PBEHH TUI0I0BH (...).“? [TecHara, HHAKY, ja CITH-
Ka MI0eTOBaTa JYIIEBHOCT BO HACETYBAHETO U TIpe-
ro3HaBameTo Ha OrHeHaTa, OYeKYBamkETO Ha Kpea-
TUBHHOT HAIUTUB, TPOOUBOT Ha 300pOT: ,,3aTBOPEH
BO TycTHHATa Ha Hekoe TBoe O / 4eKajku Te OKOBaH
CO MPEKPaCHU CHHUUPH / OTaJe CUTE OTHOMOJIH.
CIOBEHCKOTO THCMO, Of JIpyra CTpaHa, MMa
coceMa MHAKOB JIMK BO I€cHaTa ,,lJarommua‘, Bo
KOja, BO J1aJICHUOB KOHTEKCT, OM peKia, T0 OCBET-
JyBa MAIIKHOT MPUHIIMT HA CJIOBOTO — IIOTOHATOC-
Ta BO KOHTEMILIATUBHA U30JUPAHOCT OTAJIe CEeKaK-
Ba TMOTpeda o] MHTEPAKIIHja W TTOBP3YBamkE CO
KOCMHYKOTO OIIKPY)KYBame€, CO CBETOT BOOIIIITO.
HacnpoTs 11yToT Ha jaOOJIKOTO BO JUTAHKHUTE HA Jie-
BOjKaTa BO TecHaTa ,,JoMMHa Ha IeTCTBOTO™, OB/IE
CTHXOT ,,KaKO OBEHATO ja0OJIKO 3a00paBeHO Ha I10-
nuIa‘“ ja cyrepupa ackeTckara cocTojoa Ha arncTh-
HEHIMja BO cekoja cMucia. Hema comHex exa Bo
OTCYCTBO Ha JK€HCKHOT NpuHIUMT Ha CII0BOTO Tia-
TOJICKOTO TMHUCMO CHUMOOIIM3HMpa KOHTEMIUIATHBHA
WJIM MEAMTATHBHA COCTOj0a, 0Ta/ie CEKaKoB BUJI HA

Osgjie ce pedepupa Ha cTuxo30upkara ,,Tajaormc™ (1975) va Anrte [TormoBcku BO KojamiTo ce BOPOCHU CIIOMHATUTE TICCHHU.
JleroTo e HeCOMHEHO yIuTe eHa pedepeHia Ha eHOT Kora ce yecTByBa cB. Mapuna (Oruena Mapwuja), 30 jysu.
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WHTEpaKIfja, CIIPOTUBHA Ha KAKBO OMIIO TOCETHY-
Bakbe BO (PyHKIMja Ha KOMYHHKAIHja, MPH IITO
CTUXOBHTE ,,caM CaMe CH IJIATOJIUIII / HeKoja LpHa
[JIarojuia’ Moxe Ja Oujar CropeieH!u Co COCTOj-
0a Ha BHATPEUIHO NPEMEpyBambe HA CONICTBEHUTE
TICUXWYKHU WJIM MEHTAJIHU BUCHHH 1 amOuch. Coc-
T0j0a Ha OWTyBame IMOTOHAT BO COIICTBEHUTE JIjIa-
OWHU 1 COCPEIOTOUECH BP3 COMCTBEHUOT MEHTAJICH
ekpaH. bu Moxkene 1a Kakeme JeKa TIarojuiara
TyKa TO CUMOOJIHM3HpA HEAOCETIMBOTO M HEIOjM-
JIMBOTO OTaJIe TIPEBOIIMBOTO, TA OTTAMY U 3HAYCH-
CKaTa CIIpOTHBCTAaBEHOCT BO 06oeHocTa Ha CloBo-
TO W 3HAIINTE: ,,HEKOja IPHA IJIAroJuIa” HacIpo-
TH ,,HEKOU CIIOBEHCKH 3HALM / HACTIPOTH HebecKa-
Ta cMHMHA“. [T1aronumara e oBae CBOCBHIHA MHC-
TUYHA MAaHTpa KOjalllTo BOJHM BO HEINO3HATU JyIa-
OOYMHM WM BO3BUCH Ha JIyXOT W Jyllara, OHa-
My Kajie [ITO HellTara ce 0CTpo, IPHO-0eIIo Crpo-
THUBCTABCHH.

ManupameTo Ha PUCYTHOCTA Ha MPBOTO CJI0-
BEHCKO IMHCMO U HETOBOTO JIPEBHO TAWHCTBO BO Ma-
KeJIOHCKaTa oe3nja He MOXKe Jja OuJie 320KpYKEHO
0e3 CIOMHYBabETO Ha IOCTCKUOT U XePMECHEBTHY-
KM aHTaXMaH Ha Munom JImHApo, 3a KojmTo ce
YHHU Jieka Tokmy Jlenorto, camoro 1o cebe, ['naro-
JIMIATa, ja MPEeTCTaByBa HajrojiemMara 3aratka. He-
ropara Ioes3mja MCTO Taka ja JOBHKyBa aKyCTHY-
Kara OJIMCKOCT CO Koja HU ce oOpaka oBa IHCMO

ol naMHUHU: ,,Erna mouyjyT nme Hame/ M He pas-
ymeBmm ero/ Ca crpaxoM HepazymHUM/ TpemHar
(...) (, ime-t0*). HecoMHEHO € JieKa U eKCIepH-
MEHTOT Ha .HI/IHI[I)O Ha paMHUIITCTO HAa MOCTCKU-
OT jasuWK, 3araTHar BO OCYMJIECETTHTE, HajIocye
ce coCpefoTodyBa Ha JpeBHAaTa MaHTpa Ha cec-
JIOBEHCKOTO Tiaroiyicthe.’ HeroBMoT KHMKEBEeH aH-
raJkMaH, Mel'yToa, BO OTKpPUBAHETO Ha TAUHCTBO-
TO Ha IVIaroJiMiara He Ce UCIPIyBa €IHMHCTBEHO
CO IMOETCKUOT EKCIIEPHMEHT, TYKy IOJOITO Bpe-
Me, Kako eJMHCTBEH U OCAMEH BO Hallara cpelu-
Ha TOj TO OIJIacyBa, IO TOJNKyBa M 3aroBapa CBETH-
OT KpUMITOTpaM Ha CamMOTO MMUCMO — Ha Tparara Ha
EHJIOTeHUTE TEOPUHU KOW Toaraar Of MPETIIOCTaB-
KaTa JieKa IVIarojiuiiaTta HacTaHala Kako moceOeH
rpauKy CHCTEM IITO € MOXKHO JIa C€ MCUHTA Ca-
muot ox cebe (Cunéié: 1), Ha Tparara Ha ,,rpama-
T030()CKOTO TONMKyBame ™, mpu mrto M. JIuHmpo
HACTOjyBa JIa ja TIOCOYM M KOCMHYKaTa CUMOOIH-
Ka [ITO My ¢ UMIDUIMIIMTHA Ha oBa mucMo’. Ocobe-
HO TO anocTpodupam JONTOTOAUITHUOT aHTAKMaH
Ha M. JIunapo BO oBaa cMmucia, 3alITO C€ YMHU
JIeKa TOKMY TOj CO €KCIEHTPHYHOCTA, XePMETHY-
HOCTa W UCTPajHOCTA HA HETOBHUOT XE€PMEHEBTHY-
KM TIPAOJT KOH CHMOOJIMKATa Ha TIIATOJIMIKOTO ITHC-
MO, Ha ce0ECBOjCTBEH HA4YMH, IO 3aroBaparie 1 Ha-
BECTyBallle KYATYPHHOT HACTaH Ha MaKEAOHCKOTO
OCBECTYBam€ BO MOIVIE] HA IVIaroJinukaTa TpaJu-

Mel’"y MHOI'YBEKOBHHUTE CJIOCBU ja3I/I‘{HI/I HUJIMOMU KOU HNapTUlUIUpaaT BO HAUIECTO KOJEKTUBHO 3HACHC (aanI/ISMI/I,

JIMjalIeKTU3MHU, LPKOBHOCIIOBEHU3MH), 10CEOHO MECTO 3a3eMaaT TOKMY LIPKOBHOCJIOBCHH3MHTE BO II0€3MjaTa Ha AHTE
IMonoscku, Mutom JInnapo u Caunne Crojuecku (B. ABpamoBcka 2019: 8-11).

Osgjie ce pedepupa Ha HacIoBOT Ha kKHurara Ha CrnaBomup CamOymak, [ pamaitiozoguja na Konciianiiun @unozogpoii Co-

JIYHCKU, KOj cCHMOOJIMKATa Ha IVIArojIMLaTa ja TOJIKyBa HU3 CHMOOIMKATa Ha XPaMOT, CBETVIOCHHTE 3paiy (HUMOOBHU 1 Opeoin),

TeCTOBUTE Ha OJarocioByBameTo UTH. (Sambunjak 1998).

VYBUIOT BO OBHE HacTojyBarba Ha M. JIMH/Ipo OBJie € n3HeceH Bp3 OCHOBA HA HETOBHUTE IIEpUOANYHH NpeaaBama Bo HYB ,,Cs.

KinmenT OXpuICKH™ BO paMKHUTE Ha 4eCTBYBambeTo Ha JIeHOT Ha CECIIOBEHCKHUTE IIPOCBETUTEINN, 24 Maj.
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1Mja, HaaBoOp ox 3adpieHUTe HUIIN Ha TOETCKU-
OT TajHOIIMC W CTpOrara HayYHa MeIAHaBeIUCTHY-
Ka eKcrepTusa.’

KommiekcHOoCTa Ha miaronunara BO OZHOC Ha
MOJIOIIHEKHOTO KHUPHIICKO MHUCMO, KOCIITO CTaHa
ommronpu(areHo MACMO Kaj TOJIeM JeNl Of CJIo-
BEHCKHTE HapOJAH, MPHUJIOHECE Taa IMOCTEIEeHO Ja
najHe Bo 3a0opaB. Ho, cemak, oBae cekako Tpeda
Jla ce MOTEHIUpa (PaKTOT JeKa TOKMY PAKOIIHCUTE
CO TIOTEKJIO OJi CKPUIITOPCKUTE IICHTPH HA Make-
JTIOHCKa TT0YBa CO3/jaBaHu Bo neproaot ox 10 mo 12
B. K€ TIpHIOHECaT Taa Ja He Ome cocema 3aryoeHa
W HEero3Hara 3a JieHenHuara’. OCBeCTyBameTO BO
OJTHOC Ha COTICTBEHUTE AYXOBHH U KYJITYpHH KOpe-
HU 1 BO Make/i0HH]a, KaKO U BO JIPYTUTE CIOBEH-
CKH 3eMjH Ke ja MOTTUKHE oTpedara 3a Mmormyaapu-
3allja Ha W3BOPHOTO TIIArOJIMYKO MMUCMO Ha CJIO-
BEHCKaTa MHCMEHOCT.

Kynryponomikyn mocTaBeHHOT WHTEpMennja-
neH npoekt Ha MAHY, ,,[maronuna®, yujmro pa-
KOBOJMTEN e akaaeMnk KynmaBkoBa, koj ce pea-
musupa ox 2014/2015 roxguua, UMa CEKako, HHU-
LMjaJHa ¥ 3Ha4yajHa yjiora BO MOIyJapu3alyjara
Ha TJIArOJIMYKOTO MTHUCMO JICHEC, a Ce pearu3nupa u
BO HACTOjYBamETO J]a IO MaTeHTHPa MaKeIOHCKO-

6

TO IVIarOJINYKO IMHCMO, IITO CEKAKO OM MpeTcTaBy-
BaJIO 3HAYaCH MCUYEKOP U KOH KOJIEKTUBHOTO OCBEC-
TyBamb€ 32 aBTCHTUYHUTE KYJITypHH BPEIHOCTH H
HacrpeMa KyATypHHOT Jpyr. Bo paMkuTe Ha OBOj
NPOEKT ce peajr3upanu [1edHoTo OnbImoduIcko
mnanne Maxegonckaitia inaionuya IHjIITO aBTOP
e akagemuk ['opru ITon ATaHacos, co mpearoBop
na K. KynaBkoBa M IHKOBHHOT TIpoeKT Iaionu-
ya (mMHOpE3 W Tpadurka) Ha aKaJeMCKHUTE CIIUKa-
pu @exum XyckoBuk u Tpajue brnaxxeBcku, mpo-
MoBHpaH Ha 26 jynu 2015 1. Bo Oxpwun, Bo ,,Kyka-
Ta Ha Yparmja“.

[lebHOTO M3mAaHME MaKeIOHCKA IJIArojIMLa €
cBoeBuAeH Onbnuoduicku OykBap Koj ' 3ao3Ha-
Ba MAaKEAOHCKHUTE YHUTATENIN CO OJACTHUTE OYKBH
0]l Tarojiu4yHata a30yka, BOCAHO MPOMOBUPAjKH
M 0COOCHOCTHTE Ha MaKeIOHCKaTa o0ya Iyaro-
mura. BoeaHo, Toj BKITydyBa U mperies Ha ,,Ma-
KEIOHCKH PAaKONHCH MUIIYBaHU CO IJIAroJicKo
MUCMO®, TIPY HITO CEKOj O] PAKOIHCUTE € OIHIIAH
CO OIJIe]l Ha BPEMETO M MECTOTO O KOe JlaTHpa,
MUCMOTO M TPABOMUCHUTE OJUIMKH, COAPIKUHATA,
OpPHAMEHTHTE U 3allUCHUTE, a € U WIYCTPUPAaH BU-
3y€JIHO CO CJIMKA OJ OIPEICH JIUCT Ha PAKOIIUCOT.
WnTennyjara e, mo HU3aTa CEPUO3HU EKCIEPTHU-

IIpenrosoport Ha akaj. KynaBkoBa koH myonukanujara Maxegonckaiia rnaronuya va I'opru [lon Aranacos (2015), nHacnoBen

,,MaKeZ[OHCKaTa riarojimga — €TuKa U €CTCTUKa Ha a36yKaTa“, HCCOMHCHO C€ ,Z[OGJ'II/I)KyBa JI0 HEKOU Oa3HuHU C€HJAOTCHU NIPET-

nocrasku Ha M. Jlunapo (Kynaskosa, 2015: I1I).

AKa)Z[eMI/IK FOpFI/I TTorr AtaHacoB BaKBOTO YTBpAYBaHC I'0 IIOTKPEITYBaA CO IMOAATOKOT [I€Ka ,,CUTE 3a4yBaHU CTaApU ITIaroJIM4IKnu

paKoIMuCH, HaCTaHaTH BO TiepronoT o7 10 10 12 B. ce o1 MakeToHCKO moTekio. CaMo jiBa hparMeHTa o1 pakonucu — Kuegcku-
twie uctmiosu (7 1.) v [pawkuitie ruciiosu (2 J1.) ce TIOBp3yBaaT co KHM)KEBHATA JICJHOCT HA YCIIKO-MOPABCKATa TEPUTOPH]a.
3a4yBaHUTE PAKOIIKCH, TIaK, MUIITYBAHN CO MaKEIOHCKA IIAroJIMIIa BO KHIKEBHUTE IICHTPU Ha OXpHJIcKaTa KHHYKEBHA IIKOJIA
ce 16 u umaar ommrro 1300 smera® (ITon Atanacos 2015: 7). Bo cBoute HajHOBH MCKaKyBamba, pedepaToT mogHeceH Ha Bro-
para MakeJ0HCKO-ClIoBauka HayuHa koHpepeHiuja, (3-4 jynmu 2015, Cromje, MAHY), [Tonn AtaHacoB ro M3HECEe MOAATOKOT
JIeKa BCYIIHOCT CO HOBOIIPOHAjICHUOT PAKOIMC cTaHyBa 300p 3a 1400 ymcra 01 MakeIOHCKO IOTEKJIO, MOABIEKYBajKH IO
(hakToT Zieka Oe3 OBHE JMCTOBH IIAroyiuiara [eHec Ou Ouia 3aryoeHo 1 3a00paBeHo MHCMO.
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CTHYKH IPOy4YyBamba Ha MaKEJOHCKUTE MIPOCIIEaY-
BauyM, CO3HAHUjaTa 32 MECTOTO M yJorara Ha ocTa-
BUHATA CO3/[aBaHa Ha MaKeJOHCKA M0YBa, KOjaIlITo
€ KpylLujasiHa, 1a M ce IPUOIIIITaT Ha OIIMpOoKaTa
KyJITypHa ¥ 4ynTaresncka jaBHocT. OBaa MHTEHIIH]ja
eKCIUIMLIUTHO Ce HaBedyBa M BO 3aBpIIHUIATA HA
npenrosopot Ha Kymaskosa:

»(...) OerIe peaHo ia ce MpUpenu M eJHO HaydHO
MOITYJTAPHO M3J[AHUE HA TIIATOJIUIIaTa TIOTCKHATa BO
KHIKCBHUTE LICHTPH OJT TIOIPA4jeTo HA COBPEMCHA
P. Makenonuja. 1 eTHUYKO-TeorpadckoTo moapadje
MO3HATO Kako MakenoHuja.

KpajHo Bpeme € 1a ce mpukaxxaT 0COOCHOCTHTE Ha
[JIaroJIUIATa OJ] MAKEIOHCKO MOTEKIIO 33 MOIIHPO-
KaTa YUTaTeJICKa U KyJITypHA jaBHOCT, BOCIHO U Ja
ce mpe3eMar HEOMXOIHUTE YCKOPHU 3a Jla CC CTaH-
JMapAu3upa W Ja ce 3alTHTH MaKeIoHCKara o0ia
[JIaroJIIA KaKO KYJATYPHO HACICICTBO O MPB PEI
(--r)

IMopagu cero oBa, MOBEIOB WHHIIMjAaTHBA 3a IIO-
myJapu3anyja Ha MaKeOHCKaTa o0Jia TIIaroiuia
MPeKy MPOCKTOT TMOKPEHAT O] KaHIelapujara Ha
nornpetcenarenotr Ha Merynaponuuot [1EH (,,ITo-
eruku‘’). Knurara Ha akajgemMuk fopm Ilonr Arana-
coB ke Omyie o0jaBeHa OCBEH BO IedareHa (opma,
U KaKO CJICKTPOHCKA MyOJHMKAlMja HA CTPAHHIIUTE
Ha ,,PasHomukocT™ (www.diversity.org.mk). Toa e
caMo TIOYETOK Ha €JICH rmorojem 3adar 3a Ipepo-
0a Ha cBecTa 3a KyJITypHO-MCTOPUCKATA YJIOTa IITO
ja MMa M3BPIICHO TIIAroJiuiiaTa BO Pa3BOjoOT HA Ma-
KCJIOHCKAaTa U Ha CCBKYIHATA CIIOBEHCKA ITUBHUIIU-
3amuja, Kako BOJICYKA CBPOIICKA [MBUJIM3AIM]ja BO
TeKkoT Ha ToBeke BekosH (Kymaskosa, 2015: XI).3

8

Bo necer romuam mojornHa o0jaBeHaTa TOET-
cKka kKHUTa Heboiio mu e goma (gyxoeHu iecHu)
na Karuna Kynaskosa, 3a KojaInro BO paMKHTe Ha
CrpylkuTe Bedyepu Ha Toesujara Taa ke ja 1ooue
Harpangata ,.bpaka MuraguHOBIIH®, BO TPETHOT
nUKITyC mecHu ,,llodanbda Ha cBeTuTeNUTE , METY
JIPyTOTO, BO MMaHEHTHAaTa TIOETHUKA Ha ITUKIYCOT,
0BOjHAT CYNTWJIHO JOBUKAaHA, ja IpPEHO3HaBaM
ucTaTa MHTEHNIHMja. BCymIHOCT, Toa € MHTEHIHja
KOjaIlITO HACTIPOTH €30TepHujara 1 3araloYHOCTa Ha
IJIaroJiiiaTa, co mocpeicTBO Ha MeTadopara Ha Or-
JIeaI0TO, OAHOCHO CO TIOCPENICTBO HA MPUHITUTIOT
Ha ONIEAAIHOCTA TH JIOBUKYBa OJMCKOCTa, CPOI-
HOcTa, (pIyMAHOCTa, TEKOT Ha MpelieBamara Ha
JAMHUHHUTE BO €IHOTHOCTA HA TPAcHETO M WICH-
TUTETOT. BO HEj3MHOTO Teeme HeMa CIPOTHBCTA-
BEHOCT Mel'y YCHOTO U TUCMEHOTO, HUTy Mery He-
KOH ,,CIIOBEHCKH 3HAITM HACTIPOTH HebecKara CHHU-
Ha“ U ,,HeKoja IpHa raronuia‘. Ce JOBUKyBa OT-
BOPEHOCTA 32 MPEo3HaBamke Ha OJIMCKOCTa Ha HEj-
3MHAaTa Marvja 3a KOojallTo BepyBa JicKa ja rame-
TH JIaMapoT Ha Halllara JaMHEITHOCT BO JKHJIHTE.
Hajuemmocpenno Mo)keOn pedeHOBO MOXKE J1a One
WIYCTPHUPAHO CO BTOpara MecHa Ha IUKIYcoT ,,be-
cena Ha Cserute Kupuin u Metonuj*, co kojamro
noerecara ro J0BUKyBa HUBHOTO CJIOBO IITO U ce
oOpaka Ha HaIllaTa CeraiHoCT, Bo oj0paHa Ha Tpa-
BOTO Ha Ce0ECBOjHA MMCMEHOCT, KAKO M HEKOTAIIL:
Karuna Kynaskoga:

U Bo 071HOC Ha JIMKOBHHUOT JEJ O IPOEKTOT, /taionuya (MuHope3 u rpaduka) Ha akageMckute cinkapu dexum XyckoBUK 1

Tpajue braxkeBckn, KynaBkoBa, co mog/ipiika Ha Jpyry acolMjalliy, Ce aHTXKUPa Ha UCT HAYKH, TIOCTAaBYBajKU I'0 HAa MperKa-

Ta, OAHOCHO Ha rnobaHaTa KYJITYypHa CLCHa.
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becega na Ceentiuitie Kupun u Meitioguj
(3a Cnosenuilie, HUBHUOTI JA3UK U HUBHOWIO HUCMO)

,,CHTe 3HaeMe O] MTaMTHUBEK

ycHaTa 1 nrcMeHara ped ce Hebo u 3emja:
POJIEHH  J1a ce JOMMPAAart, Ja ce TyIIKaar

u na 6unar EnHo, a 6e30poj.

Omeaio BO OIVIEAA0 BO OTIEANIO. .

Toj ;byOoBeH Oeckpaj € IIOTTHUKHAT Of] COHOT.
VYcHara ped ja cCOHyBa IMCMEHATa.

[Mucmenara ped ja Oyau ycHara.

CoHOT ce TIOBTOpYBa, CE A0JeKa HE CE PACKaXKeE.

bes IMUCMO, JXHUBaTa peY CC NMOTHHpa Bp3 CEKaBamEeTO.

Taa 3Hae, Tpae caMo OHa KOe UMa Tpara.
Taa 3Hae, 3a00paBOT € THBOK yOHeTI.
JKuBear onmne xom ce cekaBaaT

a ce cekaBaaT OHUE KOM IIOMHAT.

[TrecMoTO TaMTH M KOTa YOBEKOT 3a00pasa.

Imaronwiiara, CJIOBECHH, U IVIaTOJIH, U MTHIITYBa
Cgera u nmpodana, U eIHOTO, U APYTOTO.

Taa ryiesia ajeKy, ¥ HAMpesI, U Ha3al.

U Bo yoBekoT, 1 Bo bora. Crioinaj 1.

Hue, jby0e3Hu, maTtoT BU TO MOKaXKaBMe

Ja3HMKOT B IO OCJIOBUBME, UMETO BH I'O OCBETHBME.
Baiue e na ogqure nonaramy —

OTH Kaj IITO UMa CJIOBO, U TIaT MMa

Kaj IITO mat uma, u bor nma

a xaj mro uM nar 10 bora, u no Yoeka uma.

He 6ojrte ce, bmarocinoBeHu
Vmare ped Ha MHOTY Hapedja.
Nmare 360p 3a pazbop.

Wmare cI10BO 3a CIIOBECHOCT.
Bariie e s1a ro couyBare Baiiero
oTH 11a00K My € OyHapoT
PEUHT My € ja3HKOT
BEUEH MY € CIOMEHOT

1¢¢

8.12.2023

Ha naBenenara mecnHa, kojamro € BOpoeHa
Kako BTOpa BO IHUKIYCOT OJ MET MEeCHHU, U TpeT-
xonu mecHara ,,CiioBoto Ha Koncrantun ®wuo-
30¢) (Taronuiiata, KUPUIUIATA)®, HAIUIIIAHA BO
AKpPOCTHX KOj ja MCIHIIYyBa MaKeJIOHCKaTa COBpE-
MeHa a30yka. OB1e, BO IIpBara MecHa, € UCTO Taka
BUJUIMBA TIOCTalKara Ha IIpelieBabeTO Ha 3Ha-
Yyemara U MallupameTo Ha KOHTHHYUTETOT BO HC-
TOPUCKUOT PA3BUTOK HAa MAaKEIOHCKOTO MHUCMO,
IITO Ha Pa3JIMYHUA HAUYWHU € JOBUKAHO BO CEKOja
OJIeTTHA TIeCHa Ha MUKITycoT. OHa MITO UCTO Taka
3HAYEHCKH TH MIPOHIKYBA MTECHUTE BO ITUKITYCOT €
HACTOjyBamETO JIa C€ TIOTTHKHE KOJIEKTHBHATA Ca-
MOCBECT 32 BEKOBHOCTa Ha COIICTBEHOTO KYJITYPHO
OIICTOjYBakE U HETOBOTO MECTO BO OIIITHOT IU-
BUJIM3AIMCKH PACT U Pa3Boj, KOCIITO CEKOraml ojl-
HOBO, HeOape MarucKyd CO MOBTOPYBAWKETO M Ba-
pHUpameTo, ce MOTKpPEeyBa U cO BepOara BO HETO.
Bo mpBara necna Toa e memnorort: , Illymka cBe-
TOT, IICTIOTH, MUHATO KOj MMa, U UJHHWHA Ke uMa‘,
BO TpeTara IecHa, Bepbara € JOBUKaHa BO OCTBa-
peHocTa BO COHOT Ha Meroauj ,,3arieaan mo Te-
YeHUeTo Ha bperangHuna®, BO COHyBameTO, BO UH-
TeHIujara: ,,Jac mernoram Bo moiycon: / Mwma mm
cjaj, ke uMa u 0Tcjaj.” BCymrHOCT, HABEBOT CTHXO-
BU O] TIECHA BO TIECHA € MHOTY CYNTHIIHO U3BEJICH
BO 3a€MHOTO HAJI0BpP3yBam€ U IpesieBamke U 3Ha-
yeHCKH U Ha (opmanuo pamaumre. [locnennnre
JIBE€ TIECHW TIOCBETEHH Ha MAaKEJOHCKHTE IPBOY-
yutenu, Ceetn Knument u Cetu Haym, ce ucto
TaKa U3BEJICHH BO aKPOCTUX KOJIITO COOBETHO I'M
UCIUIITYBa HUBHUTE nMHmba. OBae meryroa, oc-
BCH JIa ja Ha3HayaM, HE HACTOjyBaM Ipojiadoue-
HO J1a ja enabopupam ceTa CyNTHITHOCT Ha TKaeHe-
TO Ha TIECHUTE Ha ITMKJIYCOT BO HMWBHATa 3aeMHa
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npoHmKkanocT. OHa Ha IITO MPeX € OBIE CaKaM 1a
yKa)kaM € HaMepara Ha IMoeTecara Bp3 OCHOBA Ha
OJIMCKUTE U KOJIEKTUBHO 3allaMETEHH €JIEMEHTHU Ha
MPEIaHUETO 3a CIIOBEHCKAaTa MUCMEHOCT Jia ja u3-
rpajau OJUCKOCTa U BO OJIHOC Ha MPBOTO MUCMO Ha
CrioBeHUTE, YHEIITO HE CaMO IIUPEHEe, TYKy U 3a-
YyByBambe 0 JICHEIICH JIeH € OMTHO MOBP3aHO CO
Oxpujckara mIKoia u APYTUTe CKPUIITOPCKHU LIEH-
TP Ha MaKeIOHCKa MTOYBa.

HacrojyBameTo Ha TOETUTE U KHUKCBHUTE
3HAJIIU TI0 TIaT Ha YMETHOCTA Ja M TO MPHOIIKAT
,,TAMHCTBOTO * HA IIaroJjiviiaTa Ha MOIIUPOKATa Ma-
KEJI0HCKa JaBHOCT, Mel'y Kou Tpeba Jia ja crioMHe-

JIuteparypa

Me, CeKaKo, M rmoerckara kaura Ha Jlumurap [lan-
neB [raiowyousu iecnosugenuja (2016), kako u
JIpYyTH TPOjaBH ceMak, Mako 3Ha4ajHH, HE ce J0cC-
TaTHY 3a HEJ3MHA MOIIUPOKa adupMaija. 3a He-
T'YBambeTO Ha OBa KYJITYPHO HAcJEJICTBO MOTPeO-
Ha € MMOIIMPOKa 00pa30BHA M OIIITECTBEHA CTpa-
TEeruja, HECOMHEHO € JieKa HemocracyBa u Mysej
Ha CJIOBEHCKaTa MUCMEHOCT, KaKO M ITOBH/JTHBA
MPUCYTHOCT Ha Iarojuiara Ha NOUIMPOKaTa KyJ-
TypHa CIieHa Kako cnenupuieH Oener Ha OXpu-
ckara KirMeHToBa KHIDKEBHA IIKOJIA U Kaaurpad-
CKM aM0JeM Ha HaIleTO MHIJIEHHYMCKO KYJITYpHO
HACJIEICTBO.
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Natasha Avramovska

Glagolitic Script as Poetic and Artistic Inspiration
(Summary)

The Glagolitic alphabet, the first Pan-Slavic script, as well as the first Pan-Slavic teachers, are a constant inspiration
in Macedonian contemporary poetry. Previously, I have examined the presence of the portrays of the first Pan-Slavic
teachers in Macedonian contemporary poetry, prose and drama (ABpamoscka, 2015), and, in a way, this text is an
extension of that previous one, now dealing with the particular topic of the presence of the Glagolitic Script in the
Macedonian contemporary poetry.

The latest book of poetry by K. Kjulavkova, Heaven Is My Home (Spiritual Poetry) (2024), which was awarded
with the prestigious award Miladinovci Brothers at last year’s Struga Poetry Evenings, is an example that illustrates
the centuries-old tradition of the cult to the Pan-Slavic teachers on Macedonian soil, and at the same time, their sig-
nificance today. The subject of this paper is the third cycle of poems in the poetry collection, Praise to Saints, com-
prising five poems, three of which are dedicated to saints Cyril and Methodius and one each to St. Clement of Ohrid
and St. Naum of Ohrid. In the focus of the Praise to Saints is the Glagolitic Script and its further development as
Cyrillic Script. The text also reflects on Kjulafkova’s literary-scientific and essayistic papers, where she reexamines
the significance of the Glagolitic script and promotes and popularizes the Macedonian Oval Glagolitic script and its
specific features. In this context there is also presentation of the scientific and art project “Glagolitic Script” of the
Macedonian Academy of Art and Science (2014-2015).

Key words: Glagolitic alphabet, Heaven Is My Home (Spiritual Poetry) by K. Kjulavkova, poetic inspiration
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PORTRAYING SAINTS CYRILAND METHODIUS IN
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Charting the route and scope of Cyrillo-Metho-
dian influence in Europe and in the world, among
other things, involves imagining and visualizing
the social context and historical figures of their
time. The figures and characters of the Holy broth-
ers Cyril and Methodius are primarily remembered
through the representations in the canonical writ-
ings and on the frescoes and icons that follow the
rigorous church tradition. More than eleven cen-
turies the imaginary of their faces, their features
and their symbolic and ideological meanings are
preserved in the canonical depictions, but they are
also widely present in the oral tradition, in the arts,
literature and media.

Portraying means reading the story of the per-
son written on the face and figure. The artist rep-
resents the individual physiognomy, posture, and
mental expression of the person to pay respect and
to preserve the memory on that person after death.
In this process the most important is the similar-

ity with the psycho-physical being as whole, not
just the similarity of the purely physical properties.
The symbolic and ideological content of the repre-
sented character is also important, and historically
it varies in different contexts, according to the par-
ticular zeitgeists.

In Macedonian art and science there are many
academic monographs devoted to the topic of
Saints Cyril and Methodius so we would like to
mention here at least few editions: the monograph
Ss. Cyril and Methodius: Equal-to-the-Apostles
and All-Slavic-Educators by the eminent Macedo-
nia medievalist Ilija Velev, published in 2016 and
the specialized monograph in history of art St. Cyr-
il and St. Methodius in the Works of Zographs 9-19
century by the academician Kosta Balabanov, pub-
lished in 1993.

The strong tradition and long-lasting cult of
Holy brothers is obvious in Skopje and greater
Skopje area, especially on the frescoes in local re-
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ligious temples and monasteries and on the icons
preserved in museum collections. On lot of them
the figures of the saints are shown standing togeth-
er, less often one of them next to another saint or
saints, and often they depict the famous composi-
tion of The Seven Slavic Saints, which is partic-
ularly extensive research topic. One of the most
provocative depictions of Seven Saints is on the
icon by the famous Dicho Zograf (Dimitar Krstev
Dichov) from Tresonche, painted in 1862 for St.
Nikolas Gerakomija church in Ohrid, which is now
kept in the national museum in Skopje.

Unfortunately, art historians also note lost or
destroyed icons of Cyril and Methodius in the Sko-
pje region, such as the two icons also made by Di-
cho Zograf. The first one was painted in 1854 for
the church of St. Salvation in Skopje, which we
learn about from the records and studies by Asen
Vasiliev and Haralampie Polenakovikj, while the
second one was made in 1861 for the church ,,Na-
tivity of the Holy Mother of God* in Skopje, which
was destroyed in a fire in 1944 (and rebuilt today
on the same location). But, fortunately for this icon
there is a description and photo by Mirko F. Jova-
novic¢ in the booklet prepared for the centenary of
the church in 1935. From the detailed analysis of
Kosta Balabanov we learn that in addition to the
figures of the saints, four illustrations were paint-
ed that corresponded to the literary works of Jor-
dan Hadji Konstantinov - Dzinot who at the same
time wrote his dramatic scenes for the students
in the Skopje school located in the same church
(banabanos, 1993: 110-111).

In the same museum in Skopje we can also
see other icons with depictions of Sts. Cyril and
Methodius from the second half of 19" century, the
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first one from unknown origin, and the other one
made by the also very famous iconographer and
painter Dimitar Andonov Papradishki.

The last generation of iconographers and fres-
co painters in the end of 19" and the beginning of
20" century gave solid base for further develop-
ment of Macedonian profane painting and became
great inspiration for modern painters. Among vari-
ous reflections of the iconic representations of holy
brothers in contemporary painting an impressive
case is the work of prominent Macedonian painter
Dimitar Kondovski. There are two versions of por-
traits made almost in the same time. In 1976 Kon-
dovski was asked by the state Ministry of culture
to make a painting of holy brothers as a gift to Vat-
ican during the festive ceremony on 24" of May
in the frames of Macedonian days of culture, held
in Roma and Napoli from 23" to 27" of May. The
poet Aco Shopov in Rome, handing over the gift,
emphasized that Saints Cyril and Methodius are a
lasting inspiration for Macedonian contemporary
painters. In an article about Kondovski’s exhibition
organized posthumously at the Macedonian Na-
tional Theater in 2017, his friend and art historian
Kosta Balabanov recalled: “Dimche invated me to
the studio to show me the painting, and when I no-
ticed that he painted red shoes to Cyril and Metho-
dius, I told him that in medieval art only the Moth-
er of God is allowed to wear red shoes. Dimche
looked at me and kept silent. After a few days, he
called me to tell me that he had changed the color
of their shoes”(,,Ckpuennor..., 2017). Did he real-
ly just changed the color or did he paint completely
new work, it is a question that remains open.

This small detail shows us how tradition in-
terferes with the creative impulse for breaking the
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boundaries. The painting of Kondovski is among
the most successful examples of bringing together
abstraction and figuration and making an original
synthesis of traditional and contemporary painting.
His portrait of St. Clement of Ohrid is also repre-
sentative for the mentioned kind of painting and for
his personal original style. We must conclude that
compared with two holy brothers, their disciples
Clement and Nahum are more popular in Mace-
donian contemporary culture, especially the figure
of St. Clement. On the scientific conference titled
“St Clement of Ohrid — Inspiration for Artistic Cre-
ation” (6" of December 2013) painter and Profes-
sor Vladimir Georgievski said: “Kliment Ohridski
lived in the Word as a body and as light. And that
means that for him Man is not only a natural being;
for him Man is a free supernatural spirit — a Micro-
cosm! That’s why the contemporary artists should
also live that way if they want to create according
to that wonderful spiritual vertical of their teach-
er — the Professor from Plaoshnik. In the spiritual
darkness of the XXI century, Clement’s star shines
even stronger, therefore today’s creator by painting
or modeling his portrait can grow old, but the work
he creates must not get obsolete” (boroesa, 2013).

Portraying as “body and light” is precise defi-
nition of the way that Cyril the Philosopher is
shown in the contemporary Macedonian novel The
Navel of the World (2000) by Venko Andonovs-
ki. As a typical postmodern text it is multi-layered
and combines two different stories — one from the
time of the invention of Slavic letters and the oth-
er from the twentieth century. In the first part of the
novel the character of the Philosopher who is obvi-
ously built on the prototype of Constantine Cyril is
depicted as unearthly lightness, in which only the

eyes could be recognized. “The Philosopher nod-
ded, crossed himself at the mention of each name
and began inquisitively to inspect us with his large,
warm eyes. | hate him and Him because of him; but
I have to say that I have never seen more beautiful
eyes than his; the eyes of a young buck. There was
nothing human in these eyes or their clear glance:
he stood before us in that manner, and it was clear
from the faces of Pelazgij and Stefan that they
could not see what I could see, the cloud of light
that gently engulfed the body of the miracle-work-
er”. The writer tries to describe the holiness, the
goddess nature of the character through his words,
and says: “Oh Philosopher, bodily a man, spiritual-
ly an angel!” (https://mariabejanovska.wordpress.
com/wp-content/uploads/2014/02/critiques-et-ex-
trait-nombril-du-monde-en-anglais.pdf)

In this novel, similar as in the modern painting,
we can detect a certain fear of portraying the fig-
ures of Thessaloniki brothers in profane way, like
simple people with regular human physiognomies
and characteristics. Their characters tend towards
an abstraction that resists mimetic discourses, but
is particularly suited to more experimental creative
endeavors. We could speculate that for that reason
in the film adaptation of Andonovsky’s novel, the
movie “Upside Down” in 2007 directed by Igor
Ivanov Izi, the first part of the novel with the lit-
erary portrait of st. Cyril, was completely omitted.

Indicative is also the fact that the dramatic text
by one of the Macedonian classic writers Goran
Stefanovski titled Tongues of Fire (2013) devot-
ed to and inspired by the Holy brothers doesn’t in-
clude them as characters. Their names and quota-
tions about them are only mentioned and cited in
the play, but there are no actors who represent them
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on the stage. The title of another play by Macedo-
nian author Jordan Plevnesh (2015) has also indic-
ative title in form of a question — Cyril and Metho-
dius, who are you?.

Even the modern sculpture doesn’t count
on detailed distinctive characteristics of fac-
es and bodies of holy brothers, but represents
them in the well-known recognizable double
composition and in a monumental manner.
Such example is the sculpture by Macedonian
sculptor of the second generation Maksim Di-
manovski-Maks, whose style is not figurative,
but more abstract, even when he is interested
in representation of people, especially of im-
portant figures from the history and culture.

Also slightly recognizable are the faces of
brothers Saints Cyril and Methodius on one
of the mosaics in the Macedonian President’s
Cabinet from the grandiose diptych “Macedo-
nia — The Bright Land” and “Macedonia — The
Reminiscence of the Land” by the prominent
academic painter Gligor Chemerski, worked in
2009. It represents the cultural heritage with
the characters of Saints Cyril and Methodius
and Clement and Naum, the Glagolitic and the
Cyrillic alphabet, an athlete from Stobi framed
in the geometric forms, as well as the locali-
ty Kokino.

The figures of the holy brothers are also
depicted on the mosaic on one of the walls in
the main hall in the Assembly of Republic of
North Macedonia. The author of four mosaics
in the Parliament Hall is Gazanfer Bajram and
the depiction is rather unusual: two brothers
are standing over an open book, the one (most
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likely Cyril, because is looking younger) is
writing with one hand and his other hand is on
his mouth. We can see just one of the hands
of Methodius. Also the segment of the canon-
ical sentence “In the beginning was the Word”
i1s written in Macedonian azbuka, next to the
Glagolitic letters.

From these examples we can resume that
portraying of holy brothers is strongly oriented
to the institutional spheres. First of all, the cult
is still very active in the churches, which in
great number are named Sts. Cyril and Metho-
dius - in the country in this moment are active
25 churches devoted to them, one is in the pro-
cess of building, not to mention the numerous
churches in the diaspora. No matter in which
technique or in style are made, the most fre-
quent depictions are canonical-religious or
monumental and on this level the representa-
tions are very typical (with some exceptions).
But what is going on with the vital imagination
about brothers-Slavic enlighters, with the chil-
dren perception and visualization?

Children can visualize the figures of the
saints according to the materials in the educa-
tion, and through books and media. Very ear-
ly Macedonian writers for children had made
adaptations of Pannonian legends. The biog-
raphy novels were written by Lazo Karovs-
ki (1927-2000): for Clement of Ohrid in 1969
and for Naum of Ohrid in 1971. The chil-
dren novel specially dedicated to the charac-
ters of Cyril and Methodius is written by Vi-
doe Podgorec (1934-1997), first published in
1969, and with second edition in 2021, titled
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with the first three Glagolitic letters Az, buki,
vedi... The novel consists of eleven chapters
which can function as separate stories, too. Ev-
ery of them begins with verses connected with
the chosen segment of biography of the saints.
The novel is written in educational purposes,
so it systematizes the main facts known from
the relevant literature, but also includes some
legends and apocrypha and incorporates free
imagination of the author and many comments
that bring close to the present readers the ma-
terial from the distant past. The style is very
simple and understandable, and the narration
is colored with emotions. As curiosity in this
novel we can see Constantine as a boy, with
exceptional intelligence and diligence, but also
with sociability and a mild character.

High educational potential have the two chres-
tomathies prepared by professor Dimitar Pan-
dev and poet Slave Gjorgo Dimovski, published
in 2022 in which are collected many studies, es-
says, excerpts, articles, poems etc. that confirm the
strong presence of the Cyrillo-Methodian tradition
in Macedonian culture, especially in the 19" and
in 20™ century. One book is devoted to Cyril and
Methodius and another to Clement and Nahum, all
four of them as cultural icons venerated equally in
the official and academic spheres, but also in the
wide folklore and modern popular culture.

Interesting example of combination of educa-
tional and popular function is the strip-book drawn
by one of the oldest and most prolific Macedonian
comic book illustrators Mile Topuz (born 1932),
who is telling the story of Sts. Cyril and Methodi-
us through strip-drawings, primarily for the chil-

dren and young population. The strip is published
in 2020 by the Macedonian strip-center in Veles.

Holy brothers are very often presented in the
media: many documentaries are included in tele-
vision programs especially in the occasion of fes-
tive day. Compositions and songs are also devoted
to them: the most quality composition is the hymn
of the University, the solemn song for the broth-
ers Sts. Cyril and Methodius with music and text
by Taki Hrisik (1920-1983), created in 1945. Also
there is a song for Saint Brothers sang by Toshe
Proevski and his friends — popular singers in Mace-
donian contemporary music scene, recorded it in
the first decade of 21* century.

With such popularity, it’s very unusual that
Macedonian biopic about Holy brothers hasn’t
been recorded yet. The only biographical film
from the Cyrilo-Methodian tradition is the televi-
sion movie about “St. Clement of Ohrid”, recorded
in 1986 by Skopje Television. The script is basical-
ly the novel “St. Clement of Ohrid” by Tome Arso-
vski, published later in 1989 as a novel. The direc-
tor is Slavoljub Stefanovikj Ravasi and the actor
playing the leading role is Kiril Ristoski. Then, for
the first time in Macedonian contemporary culture
we get a complete imaginative visual portraying of
a persons from the old Slavic tradition (Clement,
Nahum and Angelarij).

From this short panorama of portraying the
holy brothers in Macedonian contemporary culture
we can conclude that their tradition in Skopje and
greater Skopje area is evident and vital. Even in
the domain of wide popular touristic items there
are aesthetically interesting depictions of them.
Such examples are various souvenirs, such as the
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profane kind of an icon made and offered by the
internet gift-shop Avers, and embroidery ornament
which is monastic product handmade in the Dormi-
tion of the Holy Mother of God in Matka .

The portraits of Sts. Cyril and Methodius in
contemporary Macedonian culture vibrate be-
tween schematic depictions and highly artistic fig-

tic genius of the artists. The same way, the liter-
ary works, plays and movies (only one, as we men-
tioned) devoted to their tradition have different sty-
listic achievements. Over eleven centuries the sto-
ries about holy brothers provoke and inspire the ar-
tistic imagination and their depiction is still an un-
finished creative adventure.

uration even abstractions, depending on the artis-
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Coma Crojmencka-Enzecep

IMopTperupamero Ha cB. Kupuia u Metonuj Bo MmakegoHcKaTa
coBpeMeHa KyJITypa
(Pe3ume)

HcupryBamero Ha pyTara U OICEroT Ha KUPUIIOMETOAMEBCKOTO BiiMjaHue Bo EBporna u BO CBETOT, Mery Jpy-
roTO, Mo/pa3dupa U UMarkiHUPamke U BU3yaln3alija Ha OMIITECTBEHUOT KOHTEKCT U UCTOPUCKUTE (GUTYPH O HUB-
HOTO BpeMme. JIMKOBUTE U KapaKTepuTe Ha cBeTuTe Opaka Kupwin u MeTonnj mpBEeHCTBEHO C€ MEMOPHUPAHH MPEKY
MPETCTABUTE BO KAHOHCKUTE CIIMCH U HAa ()PECKUTE M MKOHUTE KOH ja ClIe[iaT cTporara [pKoBHa Tpaauiuja. Bo oBoj
TPYA HE ce HOTHPaaT OPOjHHUTE MIPETCTABU BO PAMKH HA KAHOHM3MPAHUTE IIPKOBHU KHIKEBHOCT U CIMKAPCTBO, KOU
U JICHEC Ha MaKe/IOHCKA MI0YBa CO roJIeMO BHUMAaHKE IO HEryBaar OBOj KYJIT, TYKY BO (POKyC ce OCTaBeH! HAYMHHUTE
Ha KOW JIBajllaTa CECIOBEHCKU MPOCBETUTENH CE€ MOPTPETUPAAT BO COBpEMEHATa JIMTeparypa, yMETHOCT U ME/u-
yMu. BHUMaHHETO € HaCOYEeHO Ha HEKOJIKY IPUMEPH OJ1 MaKe/IOHCKaTa coBpeMeHa kHinkeBHocT (Bumoe [Moxaroper,
Benko AHIOHOBCKH), Ha HEKOJIKY CIIMKApCKH M CKyanTopcku aena (dumurap Konmoscku, MakcuMm JluMaHOBCKH,
lazandep bajpam), a ce kOMeHTHpaaT U HUBHUTE IPETCTaByBaba BO PAMKU Ha TEJICBU3UCKUTE MPOrpaMu, (GUIMOT
u ctpuriot (Mwte Tomy3).

Koayunu 360poBu: cB. Kupnin u cB. Meroauj, Bu3yanuzanuja, opTpeTH, Jureparypa, Guimm
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KNHPUJIOMETOAUEBCKATA TPAJIUIINJA - TPAEH
BEJIEI' HA MAKEJOHCKATA KYJITYPHA MEMOPHUJA

Kiyunn 360poBu: Ceetu Kimnment OXpuacku, KUPUIOMETOANEBCKA TPAJULIKja, KyATypHa MEMOpPHja

KupuiiomeronueBckara Tpaaunuja
KaK0 TBOpeYKa HHCIUpanuja

Ceeru Knumentr Oxpuacku, 3aeqHo co Cae-
tute Kupnn u Mertoauj T mocTtaByBaaT MpBHY-
HUTE OCHOBH Ha CECIIOBEHCKaTa KyJlTypa U Ipo-
CBETa, BO YHj CKJION OIJEIHO ce OeseXu HUBHa-
Ta 3aciyra Bo 0OpMyBameTO Ha CeKoja HaIHo-
HaJIHA CJIOBEHCKa Kynrtypa. [Ipuroa ce muciou Ha
KOMIUIEKCHOCTa BO OJHOCHTE IOMErYy HCTOYHOC-
JIOBEHCKHTE, 3amaJIHOCIOBEHCKHTE W [y>KHOCIO-
BECHKHUTE JINTEPATypH, KO MOXKAT Jia ce corlie/ia-
aT KaKo €/IeH CHUCTEM BO OJHOC HA HUBHUTE CTYyK-
TYPH, HO THE CE€ ¥ CO HOABJICUCHU PA3JIUKHU BO OJI-
HOC Ha Ja3MYHUTE, TEKCTYaIHUTE U HA KYJITYpPHUTE
pamuumTa. Bo Taa Hacoka ru GeneKkuMe 3aciIyru-
Te Ha CB. Kinmment OXpHICKHM Ha IUIaHOT Ha O-
OpPMYBaWbETO Ha MAaKEJOHCKHOT JIUTEpaTypeH ja-

3WK, HA MaKeJOHCKaTa COBpEMeHa Toe3Hja U Mpo-
3a, Ha IEJIOKYITHOTO MAaKEIOHCKO KYATYPHO TBO-
pemtBo. Toj ja aBa OCHOBara Ha HAITUOT JIATEPA-
TYpPEH ja3UK, Ha MaKEeJJOHCKOTO YMETHHYKO CJIOBO.
Toj ro co3naBa U o MHUIMPA Kaj CBOUTE Ciylare-
JIM BKYCOT M BOOIIILITO OHOCOT KOH I0€3Hujara, KoH
(hmknmjaTa, KOjamTo naKk € OCHOBA Ha ceKoja 1o0pa
JTUTEeparypHa JEejHOCT. 3aT0a UMETO My OCTaHyBa
OecMpTHO HM3 BekoBHTe. Kora ke ce morieaHe Bo
KOJIKY MHOTY MpPEIMHUCH C€ PaclpOCTPaHETH HEro-
BUTC TBOPGI/I, KaKoO C€ MpenuuryBaHv, Kako ro 1mo-
OyayBaaT HHEPECOT BO CPEAHOBEKOBHUOT M BO Tie-
pHOIOT Ha mpepoadaTa, camo 3aroa IITO T0 HOCaT
umero Ha CBetu Kinument OXpuacku, He MOXe J1a
ce u30erHe 3aKIydyoKOT JieKa TOKMY HErOBHOT Ta-
JICHT € 3aJIOT ¥ MPUYHHA 32 TAKBO TBOPEUKO MHO-
IYBEKOBHO Tpaewe. Taka, cropen Hac 3Ha4ajHO €
OIl acCTIEKTHTE Ha MEMOpPHjaTa M CEKaBamETO Ja Ce
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MpocJeau BEKOBHUOT KOHTHHYHTET Ha MaKeIOH-
CKaTa KHW)KEBHA TPA/IMIINja, COTIEIHA BO JUPEKT-
Ha ¥ MHHIIMjaJTHa BPCKa CO TBOPEITBOTO Ha CBeTH
KnumenT OXpuacku, Nmpeky HajBIEYATIUBUTE 00-
JIMIIM Ha HEj3UHMTE MPOjaBH, HA OOJIHUIIUTE HA KYyJI-
TYpHOTO JKHMBEEHE BO KOHTHHYHpPaHA TOCIIEI0Ba-
tenHOCT. meTo Ha CB. KimMeHT HaBUCTHHA 00€-
JIMHYBa ¥ TOj] OCTaHyBa BeUHa TeMa BO HayKara, HO
U TIpojaBa Koja KOHTHHYHPAHO BJAXHYBa TBOPEU-
Ka MHCIHpalnja Kaj KHWKEBHUTE TBOPLIU HU3 Be-
koBuTe. Cekoe HOBO TOKOJICHHE Ha MCTPaKyBayH
OTKpHWBA U pa3pelnryBa HOBU MPOOIEMH U aCeKTH,
TH pelllaBa Ha MMOMHAKOB HAYMH U O] JPYT aCIeKT,
a co Toa ja 300raryBa CIHMKaTa 3a Hero, HeroBHOT
TBOpEUYKH Tpodui, ro 300raTyBa HaIIETO 3HACHE
3a Taa ernoxa, JlaBa MpOJAOHEeC KOH OMIITHTE IUBH-
JU3ANUCKYU TIPUTOOUBKH.

Ceetu KitmmenT OXpHICKH € TOCTOCH HACTEI-
HUK W TIPOJOJDKYBad Ha genoro Ha CB. Kupun u
Metoauj, Koj MOATOTBHJI MHOTYOPOjHH YUYECHHUIH
M OCTaBHJI 3a0€JIe)KUTEIIHU JTUTEPATYPHU TBOPOH.
Co npOCBETIIYBalkETO HA HAPOAMUTE MPEKY MTHCMe-
HOCT M TIPOTIOBE]], CO MPOCBETIYBAKETO HA MHC-
jara ¥ yMOT €O ,,00TOBIaXHOBEHHN KHUTH ‘, CBETH
KimumenTt octaBui aymabok Oener BO MaKe[OHCKa-
Ta uctopuja. Ho, He camo Toa, TOj 3a€HO CO CBOU-
T€ YUYHUTENIM TPTHAI MO Mar KOj ja MPOMEHUI CYII-
O6unara He camo Ha CrioBeHUTE TYKy U Ha EBporma.
OCHOBHOTO ¥ TIPBOCTEITICHO 3HAYCH-¢ HA TOj ,,Iar"
My Tpunara Ha CO3/[aBambeTo Ha MMMCMOTO, YHjIITO
MpOHAOra4y € BUCOKOTIOYUTYBaHUOT yuuted — CB.
Kupun ®unozod, mucMoTo kako HajcuiieH (hakrop
3a IPOrpecoT Ha UBUIIN3AIHjaTa IITO O] TOTOKOT
Ha JKMBOTOT TO M3JIEKYyBa U TM BOCTAHOBYBa KYJI-
TypHHTE BPEAHOCTH, TIPaBEjKH TH TpajHA COIICTBE-
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HOCT Ha YOBEKOT M HEIpPECYIIeH U3BOp Ha HOBU-
T€ TBOpPEUKH AocTurHyBama. Ceetu Kinument Ox-
puncku ja popmupa Oxpuackara KHIKEBHA IITKO-
Jla WK TIOTIO3HATAa KaKo MpPB CIIOBEHCKH YHUBEP-
sureT. Mako ctanyBa 300p 3a XMPOTOHHUCAH CIIO-
BeHCKkH enrickorn, CB. KiimmeHT He ja 1Bou cBojaTa
MPOCBETUTEINICKA ACJHOCT O CMUCKOICKATa, TYKY
HaNpOTHB, MapajelHO pa3BUBa CUJIHA MACTHPCKa,
[[PKOBHO-OpPTr'aHU3aIMCKa, TIPOCBETUTEIICKA H JIU-
Teparypana aejHocT. Taka CB. KimmMeHT TH 1107T0-
KU TemenuTe Ha OXpHUIcKaTa apXHenrucKoIija, a
CO CBOETO JINTEPATYPHO U MHUCHOHEPCKO JEI0 3pa-
4eJl ¥ He 33/10JDKMII Hac MakeJOHIUTE Jja TO OTUuMe
MaroT KOjUITO TOj TO TOATOTBUIJI M Tpacupal 3a re-
HEparuuTe o Hero. 3aToa, MHOTY pa3OHpINBO €
mTo Aenoro Ha CB. KimumenT OXpUACKH oqurpaso
CWJIHO BITHjaHHE BP3 IMBHIIN3AIMCKAOT Pa3Boj Ha
MakenoHIIUTE BO TOIIEA Ha BOCHOCTABYBAHETO
Ha HajcTapara CJIOBEHCKa MUCMEHOCT M KYJITypa.

Ceern Kimment Oxpuicku Je(UHUTHBHO €
HajrojeMara MakeJOHCKa TBOpPEUYKa WHCIUpAIja.
KrumeHnT e BremenyBad Ha MaToT Ha MCKOHCKOTO
Y TIPBUYHOTO KHMYKEBHO co3/laBame. 10j Tv Tpacu-
pa IpBUTE MaTEKH 3a CO3aBabE TEKCTOBU KOU U Ke
MOAY4YyBaaT, HO U TEKCTOBHU KOM K€ TO Hajaar narotT
JI0 THE Ha KOM UM C€ HAMEHETH, 3aIlITO Ce CO3/ajie-
HY Ha pa3OUpIIMB, €JIHOCTABEH HAPO/ICH ja3HK, a O]
JIpyra cTpaHa THe C€ HCTKAaeHH CO BUCOKO MajCTOp-
CTBO ¥ TOpKecTBeHOCT. [IprToa, Mopa BO 0BOj KOH-
TEKCT J1a C€ HAalOMEHE JEKa MPOCBETHTEJICTBOTO,
OJTHOCHO TajHaTa Ha MPEOCBEIITEHHETO, CE MPaBH
MpeKy Mpely3Ha MHUCHja Ha XPUCTHjaHU3alHja |
Ooroyueme 3a XpucTa.

OTTamy He e HU 9yTHO OHa IIITO € IOCBETEH JIn-
TeparypeH npousson 3a CB. KimmmeHTt, npBeHCcTBe-
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HO J]a € CO OJNTMKa Ha HETOBWTE TOXBaJHU CJIOBA,
co mIopu(UKaIja U TOPKECTBYBAHE, TBOPEIIITBO
KO€ MIPETCTaBYBa €JICH BH/]I all0JIOTH]ja Ha HETOBHOT
JIMK Ha CBETEIl U JIeJI0 Ha BAaXHOBEH IIPBOYYHTEI.
Omna mTo, UCTO Taka moOyayBa BHUMaHUE € O0UI0T
Ha CHTE aBTOPU KOW TocerHane mo CBEeTHKINMEH-
TOBaTa MHCIIHpPAIH]ja JIa TO KOPUCTAT TypH U HETO-
BHOT HauuH Ha 300p000pasyBame, HETOBUTE CTHII-
CKO-M3pa3HH CPEACTBa, EMUTETH, CIIOPEAOH U Me-
tadopH, J1a To cooOpa3yBaar CTUIIOT BO OJHOC Ha
HETOBHTE MOXBAJTHH OeCcein, a CEKaKo U J1a T'H NPH-
(hakaar KBaTM(UKATUBHUTE 32 OBOj TOJIEMEII, YIIO-
TpeOeHHU BO XKUTHjaTa U APYTUTE IPKOBHU (HOpMHU
noceereHu Ha CB. Kinument. OBa KoKy U Ja € Ha
LITeTa Ha CeYHja aBTOPOBA OPUTMHAITHOCT, U3ITIeAa
JieKa ¢ Hen30eKHO, 3aITo kora 30opyBame 3a Ca.
KIMMEHT ¥ HEeroBoTO CyIITECTBYBamE (BO OJHOC
Ha HETOBOTO JI€J0 M TBOPEIITBO) KaKO TBOPEYKA
WHCTIIHMpaIyja, Tpeda 1a ro iMaMe IpeBHT (PaKTOT
JIeKa BO CPETHOBEKOBHATA I[PKOBHA JIUTEpATypa ce
cO3/71aBa M MOCTOM 1IeJia e{Ha HHU3a Ol HACJIEJCTBO
BO KO€ C€ CJIEI HErOBHOT CTHJI U TBOPEUKH OIIHT.
HeroBoto Biijanne OUII0 CHITHO U CTIOPET BPEMEH-
CKUTE OJIPETHUIIN, TPALIIO JOATO (CO BEKOBH), a U
CHIOpel MHTEH3UTETOT Ha (PyHKITMOHUPAKETO KaKO
MOJIeJI M YPHEK Ha co3iaBame. OXpujackara KHU-
JKEBHA IIIKOJIA, BCYITHOCT, € M3rpajicHa Ha TeMeJIu-
TE€ Ha OBOj MIPOIIEC.

Wnuja Bener cyomuMupano M KOHITU3HO TH U3-
HecyBa (paKTHTE 3a eHa O]l HajBAKHUTE MUCHH 32
WCTOpHjaTa Ha CJIOBEHCKATa ITMCMEHOCT ¥ KYJITYypa.

,,BOOTIIIITO BO MUCHOHEPCKO-TIPOCBETHTEIICKA-
ta nejuoct Ha CB. Koncrantun ®unosod co Opa-
ta cu CB. MeTtoanj kiryyHo obenexje mmana Mo-
paBckara MHCHja, YHja peayin3aliyja ce OJaBHBaIa

BO TPU UCTOPUCKO-TIONIUTHYKH (Da3u: YUCTO BU3AH-
THCKa BO mepuonoT mery 863 u 867 roguna, pu-
MoTIaricka Bo nepuonot mery 867 u 869 roauna u
TpeTara XpUCTHjaHCKO-eKyMeHcKa Mery 869 u 885
ToAMHA — MTO Tpebasao Aa TM OarsaHCcHpa OJHOCH-
Te Melry MpaBOCIaBHUOT VICTOK M puUMoOmarcku-
or 3anan. Toj Oui NMpenBOJHUK M aKTUBEH aKTEp
BO ABaTa UCTOPUCKO-TIOJIMTUYKU IIEPpUOAU OO OA-
BUBAKBECTO HA CJIOBEHCKOTO MHUCHUOHEPCTBO, BO BU-
3aHTHUCKHOT M BO PUMCKHOT Kaj mamara. Herosara
npepaHa cMpT Bo 869 rofuHa CynOWHCKH TO OfJIa-
JIeYWIIa Of HATAMOIITHUOT BJIOT 3a adupmalyja Ha
CIIOBEHCKaTa IIMBUJIM3allKja U KyATypa, HO THU TO-
cTaBuJI TeMenute Bp3 kou CB. MeToauj 1 HUBHUTE
CIIOBCHCKM YYCHUIIM ja HaATpajyBayie WJIHATA ap-
XUTEKTypa Ha €BPOIICKOTO M Ha CIIOBEHCKOTO IIH-
BUJIM3AIIIICKO OTICTOjYBam-e MPH T.H. TPETa HCTOPH-
CKo-Haeosiomka ¢asza o OJBUBamETO Ha Mopas-
ckara mucuja‘“ (Benes, 2019).

Cs. Kimmment Oxpujicku kako He3racius (a-
KEJI CO BEKOBH ja OrpeBa U BJaXHOBYBa MHCITHpa-
nujata, a Patomup ['po3maHoBckH Toa TO Jommpa
BO CIIEIHUTE apr'yMEHTH TJIaBHO TMOTIHPAjKU ce Ha
HeroBara MPOCBETUTEIICKA JIGJHOCT, KaKo pOJOHa-
YaJHUK Ha MakeJOHCKara MpocBeTa U oOpas3oBa-
Hue: ,,Ceetn KiouMeHT € Tarko Ha HaImara Impo-
cBera. 3Haeme boXjuoT mpaTeHUK W paMHOAroC-
Ton Ha XpucroBara LlpkBa, gexa ja3wKoT, MUCMO-
TO, IPOCBETAaTa M MMPOCBETEHOCTA Ha €/IeH HapOJl €
OCHOBA 32 CEKaKOB HANPEAOK M KYATYpeH pa3Boj.
Tokmy 3atoa cBetn KitmmeHT My Jajie moceOeH ak-
IIEHT Ha MUIIAHUOT 300p. 3a HEro MpocBeTara 3Ha-
Yerie, MpeKy MajudH ja3uK W MUCMEHOCT, HapOIOT
Jla ce 3100me co 3Haewme Ha boXKjuoT 3aKkoH U MO-
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pan. OTTaMy HapoiHaTa IPOCBETa € BO HEPACKUH-
muBa Bpcka co Lpkeara...” (I'po3nanoscku, 1990).

Csern Knument OXpuJICKM € M OCHOBaY Ha
PKOBHO-HApOJHATa KYATYpa, KOja BO TBOPEUYKH-
OT T'CHHj Ha MaKeJIOHCKHOT Hapoj, MpOjaBeH HU3
00TUITUTE HA CPETHOBEKOBHUTE TPATUTEIICKH (HOp-
MU, (PECKOKUBONUCOT, KHH)KEBHOTO HACJIEACTBO
e uHcnupupana Tokmy o Ceetu Kimnment. [Tokpaj
KaKoO BTEMeEJyBa4 Ha POCBETYBAETO, OMIMCMEHY-
BambCTO HA HAPOAOT M MTOCTABYBAKHETO HA OCHOBH-
T€ 3a pa3Boj Ha KyaTypara, Ceeru Knument oz Pa-
ToMHp ['pO31aHOBCKH € OIIpeAeseH U KaKO BUCTHUH-
CKM MEIHMK Ha HAllMOHAJIHUOT MIACHTHUTET: ,,CBe-
i KInuMeHT ja opueHTHpan U Hallara HaloHal-
HOCT 1 JaCHO MOKakKaJl Ha CUTE JIeKa HUE CMe Toce-
6en Hapon™ (I'pozmanoscku, 1990).

3a4yBaHOTO PAKOIUCHO KHHKEBHO Haclel-
CTBO Ha MAaKCJOHCKHOT HAapoj CBEIOYM 3a €IHa
MOBEKEBEKOBHA KHIKEBHA JIGJHOCT LITO CE OJBU-
Bajia Ha OBHE mpocTopH. [limomHa cTapocioBeH-
CKa KHW)KEBHA MPOJyKIHja Bo MakeloHH]ja ce pa3-
BUBA YIITE KOH KPajoT Ha JICBETTHOT BEK KOra BO
OBHE KpauWIlTa JoaraaT W ja 3all04yHyBaaT CBOja-
Ta MHOTY OOrara MHCHOHEpPCKa M KHIDKEBHA JIgj-
HOCT ,,HajTapOBUTHOT, HAjONIMTHUOT, HajeHEPTHY-
HHUOT 1 HajIIPOCBETHUOT YUCHUK Ha CBETHTE Opaka
Kupun u Meronyj — cB. Kimmment* (MnbuHCKUUH,
1931: 79-88) u Bucokoobpazosanuot — CB. Haym.
Ilo HMBHOTO noafame BO OBHE KpauWINTa, KaKoO
HAjONIUTHU M JOTMATCKU HAjIIOATOTBEHU CIIOBEH-
CKHU IIPOCBETUTENH U KHIKeBHULIM, CB. KimnMeHT u
Haym mocnenno ro mpogoinkuie AejI0To Ha CBOU-

1

te yuntenu — CB. Kupun u Meroanj. OHa mTo He
ycrease aa ro ocrsapar Bo Benuka Mopasuja, no-
pazu MpevyKuTe Ha FepMaHCKOTO CBEIITEHCTBO, CB.
Kimument u Haym ro octBapuie Bo MakenoHuja
(Koneckwu, 1986: 9-23).

CTapoCIOBEHCKHOT ja3uK OWJI CO3TaJCH CO
01arocI0B Ha BU3aHTHCKUOT JPXKaBEH BPB 3a JAa
ourpa MHUCHOHEpcKa ynora Bo Benmuka Mopa-
BUja. Bo moveTHHOT meproa Ha HErOBOTO MOCTO-
embe T0j OMJI BeymHOCT linguasacra, ja3uk Ha Koj ce
BpIesna 6orociyx6ara xaj nmpasociaBaute Ciose-
HH'. BCyIIHOCT, [eJIOKyIHaTa PaKoIMCHA MHUCMe-
Ha TPOAYKIIHja BO CPETHOBEKOBHETO Omia cdare-
Ha, [IaBHO, KAKO CPEJICTBO BO CIIy’0a Ha I[pKBaTa.
OdunujanHuTe XpUCTHjaHCKU WHCTUTYLMH U BO-
OMIITO IPKOBHATa OpraHM3alfja BO CPETHOBEKO-
BUETO ja MOTTUKHYBaJIe KHIDKEBHATA W MPEIUIILY-
BauyKaTa aKTUBHOCT 3a J]a MOXaT Jja C€ 3aJ10BOJIaT
noTpeduTe Ha aKTUBHUOT LIPKOBEH U JINTYPrUCKH
JKUBOT. 3aT0a € JIOTUYHO IITO 32 OYETHHUOT Iepu-
on oz aejHocra Ha CB. KnumenT n Haym, kako u Ha
HUBHHTE ClIeOCHUIIM BO Make/loHUja € UCTO TaKa
KapakTepUCTHYHA TeHJEHIMjaTa HKU3 Iesa Make-
TIOHHja JIa ce U3rpamaT OpOjHU IPKBU K MAaHACTUPH
LITO MCTOBPEMEHO €€ M KaKO KYJITYypHO-IIPOCBET-
HU ¥ KaKO KHIKEBHU LICHTPH BO KOU CIIOBEHCKAaTa
MUCMEHOCT Ce MPOINPYBa, IPOIadouyBa 1 100u-
Ba HOBU BUCOKHU €CTCTCKU BPEAHOCTHU. OBaa aKkTHuB-
HOCT 0Cc00eHO ce 3acuinyBa oTkako CB. KituMeHT ro
JIOOWMIT eMMCKOTICKUOT YWH BO 893 ronnHa Kora Toj
BCYLIHOCT ja opranusupai Bennukara emapxuja u

O. Nedejlkovié, ,,SI3bIKOBbIE YPOBHH M XapaKTEpHBIC YEpPTHI JUIVIOCCHH B CPEIHEBEKOBBIX TEKCTax mHpaBociaBHbIX Cra-

BsH“, American Contribution to the Tenth International Congress of Slavists, Sofia, September 1988, Linguistics edited by

Alexander M. Schenker, 265-300.
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I'M TIOCTABWJI TEMEJIUTE Ha CJIOBEHCKATA IPKBA BO
Makemonuja’.

Beke cromeHaB Jeka KHMKCBHUTE CIOMCHU-
U IITO CE CO3/IaZeHH KaKo KOHTHHYHTET Ha KH-
PHIIOMETOIUEBCKOTO Jiejio Bo Makenonuja on Ca.
Kmmvent, CB. Haym m on HUBHHTE CleAOCHUIIN
MMaat IPKOBHO-00TOCIY)OCH KapakTep W THE Ce
MUINYBAaaT U MPEMUIIYBaaT BO LPKBUTEC W MaHa-
crupute. Bo moMannTe MaHACTHPH CE CO3/1aBaie
IPKOBHM KHUTH CaMoO 3a 3aJ[0BOJyBarbe HA CBOU-
TE KYJITHH ITOTPeOH, JI0/IeKa BO MOroJIeMUTe ce o(h-
OpMyBaJie [EIH CKPUNTOPUYMHU. BO HUB KHIIKEB-
HaTa JICJHOCT OuJia TOIKY WHTEH3MBHA, IIITO OCBEH
IITO CE CO3/1aBajiec MAaHACTUPCKU OMOTHUOTEKH, THE
M OTICNTY)KYBaJie W TIOMAJIUTE [EHTPH. 3HAYM, Ma-
HACTUPCKUTE OMOIMOTEKH ce (opmupane u 300-
raryBajie TIpeKy CO3/aBam-¢ KHUTH BO CAMHTE Ma-
HACTHPH, TIOTOA TIPEKy JapeHHja U MpPEeKy Mmopad-
KH Kaj MO3HATH Kanurpadu IITo TBOpele BO MOro-
JIEMHUTE CKpUNTOpuyMH. Bo MaHacTupckute OuO-
JIMOTEKU Cce coOMpaaT CeKakoB BHJ OOTOCITyKOe-
HU KHUTH, TI0TOA KHUTHM 3a MaHACTHpPCKaTa o0yka
1 KHUTH 32 4eTUBO Ha MoHacuTe. Om OpojoT U Ka-
pakTepoT Ha YeTHBHHUTE KHHUTHU ((prmocodckn, ac-
KETCKH, TIOYYUTEIHH H JIp.), IITO CE YyBaJic BO Ma-
HAcTHpCKaTa OHOIHOTEKA, MOYKE J1a CE CY/IHU 3a WH-
TENIEKTYaTHOTO PAMHHUIIITE HA MOHACHTE, KaKo U 3a
eKOHOMCKaTa MOK Ha MaHACTHPOT BO OJICITHU HC-
TOPHCKH Tiepruoan. TOKMY BO BAKBHTE CKPUTITOPH-
YMH C€ CO3/IaBall €IcH OCHOBEH KHMKEBEH (DOH]I

2

[ITO Ce KOPHUCTEN HE caMO BO W 3a MakenoHHja
TYKYy M 32 JIPyTUTE CJIOBCHCKU KHH)KCBHHU IIEHTPH
[ITO Ce€ MOTMHUpaie Ha mpoTorpadu CO3IaJaCHH BO
Makenonuja.

Oniukn Ha OXPpUACKUOT KHUKEBEH
HeHTap

Bo TekoT Ha cpeaHOBEeKOBHETO BO MakeoHuja
JICjCTBYBaJIC TOJIEM OpOj BaKBM 3HAYajHU KHUKEB-
HU TeHTpH. EJieH onl Haj3HauajHUTE CEKako JeKa
e OXpUJICKHOT KHIDKEBEH IeHTap. Pa3BUTOKOT Ha
mucMeHocta Bo OXxpujckarta IIKoJia BO JIOMEHOT
Ha rpadUCKHOT M3pa3 ce OMJIMKYBa CO IOCICTHA
MPUMEHA Ha [JIArojuiiara, a BO OJHOC Ha IPaBo-
NUCHUOT M Ja3HYHHOT M3pa3 OIMCKOCTa CO KHPH-
JoMeTojieBcKara jasndna Hopma. Ceeru KimmmenT
Kako cosnarest Ha OXpujckara KHU)KEBHA IITKOJIA,
u Haym kako HeroB Hajaocie/ieH copabOTHHK, JTU-
PEKTHO ja CrpoBeyBaa U apupMupaa Iiiarojickara
TpaJuIHnja, MTo Kako (akT e ,,HajodeBUIHA TTOTBP-
J1a 32 OMO3HMIMOHOTO CTAHOBHIITE HAa CAMUTE HUB
cripeMa Tpum3upaHara azoyka®, n3pa3 Ha HHBHO-
TO Hecllaramke BO OBOj MOTIIEN CO KyITypHATa Io-
nutika Ha CHMEOH, KOj ja BOBEIyBa KUPHIIHIIATA
BO ciyxOena ynorpeba (Konecku, 1986: 16). Oco-
OeHo 3HayajHa ¢ u3jaBara Ha CB. KnmumeHT nspase-
Ha BO HEroBoTo /loxeanno crnoeo 3a Kupun u Me-
iioguj, neka Cerure Kupwmr u MeTtoauj ro moio-
JKUIIE CBOETO JIEJIO ,,HE Ha Tyfa OCHOBA“, aMHU OJI-

Bo omnenan MaHacTHupu (9701 Pa3sBUECH MOHAIIKHUOT KUBOT, 0CO0EHO BO MaHacCTHUpoOT ,,CB. HaHTeJ’IejMOH“, Kazae mrTo HajMHOFy

ce 3aapxyBan CB. Kimmment. Toj caMHOT TH yueln CBEIITEHHIMTE HA IPKOBHO TIeEHe M COCTaByBaJl IIPOIIOBEAN JOCTAITHH 32
cure. Cexako NOTpeOHO GHIIO J1a ITOCTOU M CKPUIITOPUYM KaJie IITO OJ/ICITHH BEIITH MOHACH IIMCApH I'M NPENUIIyBajie U TH
yMHOXXyBaJsie KITMMEHTOBHUTE JIMTYPrUCKH KHUTH BO PaKOIIKC 3a ceomniuTa yrnorpeba. (3a oa na ce Buau kaj C. Auromjak. — b.
ITanoB. Cpegnosexosna Makegonuja, Tom 1, Cromje 1985, 211).
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HOBO M3MUCIIHIIE HOBH OYKBH 3a HOB ja3WK, 32 IIITO
JI0Ka3 € MOCTOCHETO Ha IIIaroJickara MICMeHa Tpa-
JHIIKja, KaKo MPEAycIoB 32 caMOOUTHOCTA Ha HO-
Bara/Miajiata CIIOBEHCKa MHCMEHOCT, IITO MpeT-
CTaByBa €IHO CAMOCBECHO Cllanosuwitie 3a TIpBa-
Ta TeHepallrja CJIOBEHCKH KHIKeBHUITH (KoHeckw,
1986: 17).

OcBeH co 3aapKyBame Ha Diaroiauuara, Ox-
pHUICKaTa IIKojJa C€ OMJUKYBa M CO IONOCIEN-
HO TIPUIPKYBamkbe HAa KUPUIOMETOIMEBCKATa Tpa-
munja. Bo Hej3mMHATa mpakTHKa ce 3a0enexyBa
BEpHO TNPUAPKYBAmE 0 KHPUIOMETOANEBCKHOT
MIpeBoJI Ha OorocyOeHUTE U OMOIUCKUTE KHHTH,
na BO TEKCTOBHTE IUTO MPOM3JIETyBaaT O Hea ce
3a0ernexyBa MorojieMa apXandHoCT U BO ja3UKOT H
BO OJNTMKUTE Ha TEKCTOT BO ofiHOC Ha [IpecnaBcka-
Ta IIKOJIa, KaJie TITO ce 3abesekyBa peBr3nja Koja
ce comIeyBa BO CIIOpAJNYHA WM MOCIIEI0BaTeN-
Ha 3aMeHa Ha HEKOHM 300pPOBH BO TOj TPEBOJI, KAKO
Y M3BECHHM WHTEPBEHLMH BO PEAAKIMCKU TOIVIEH,
co00pa3eHn HaHOBO CO TPUKUOT TEKCT (JakMMOB-
cka-Tommk 2022: 29). Taka, BO OHOC Ha OJuTyKaTa
Ha CB. KituMeHT ga ocTaHe BEPEH KOH TPaJIHIIHja-
ta Ha CBeture Kupun n Metonuj, He npudakajku
ja monynara Ha CHMEOH J1a y4ecTByBa BO pedop-
MHUpamkeTo Ha azOykara, KoHecku ru uuTHpa cra-
HoBHuITaTa Ha MIJUHCKH, KOj yKaKyBa Ha O4eKy-
Bamara KilmMeHT /a ja 3a3eMe Mmo3uinjara Ha riia-
BEH MOMOIIHUK Ha CHMeOHa BO PKOBHUTE H KyJI-
TypHUTEe HHULOWjaTHBH. Ho HamecTo Toa, 1 mpuroa
HaMmecTo jaa octane Bo Ilpecinas, ,,T0j € ucnpareH
BO HajofalieyeHaTa MoKpanHa, 10 camaTa rpaHHIa
co Anbanwmja, kaze Ouia 3a Hero mocrpoeHa Be-
JMYKaTa eMuCKoIija, Kako Bo MakenoHuja 1a He-
Majio M JIPYTH ENHCKOICKH KaTeIpH Mmodoraté n
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no3HameHuTu (Konecku 1986: 15). Camara mo-
cranka criopes] MijuHcky juyena Ha eJIeH BUJ U3-
THAHCTBO, OTKOJIKY Ha Harpaja 3a Heropara OCyM-
TOJIMIIIHA HEYMOPHA paboTa BO IIPUJIOT Ha CJIOBEH-
ckata mpocBeTa. [IpuanHuTe 32 OBOj CIUIET HA Ha-
cranu Mnjuncku u Konecku ru O6apaar Bo oTKa3-
ot Ha KiimMeHTa J]a y4ecTByBa BO COCTaByBamhETO
Ha HOBaTa rpiu3upana a30yka u BO MPOIECUTE Ha
peBH3Mja HA MPBUYHHOT KUPUIIOMETOINEBCKH Tpe-
BoJl Ha CBETOTO MHCMO.

I'maronumara Omra BO moyiHa ymoTpeda u efieH
BEK 10 cMpTTa Ha KimmMeHT, 3a mTo goka3 ce Ma-
KEJOHCKUTE TeKcToBH 07 OXpHJICKaTa IIKOJNA O
X u XI Bek — AceMaHOBOTO eBaHrenue, 3orpad-
CKOTO eBaHTenne, MapunHcKo eBanrenue, OXpui-
ckuoT arroctol, CuHajcKUOT rcantup, CHHAjCKHOT
€BXOIIOTUYM, MaKeTOHCKUTE TIIATOJICKH JTHBYMEHA
U 1p. 3HaYajHU PAKOMUCH OJ HAjCTAPHOT MEepUOJ
Ha CJIOBEHCKaTa MUCMEHOCT ce UCTO Taka Oxpwu/i-
CKHOT arocToi U boJlomkCKUOT IcaiTup, KOu BO ro-
JieMa Mepa MpU0HeCyBaar 3a U3/BOjyBamke Ha Ma-
KEJOHCKHTE PAKOIIHMCH BO ITOCEOHA MaKeIOHCKa Ba-
pHjaHTa Ha IPKOBHOCIOBEHCKUOT ja3HUK.

BuminBo HEOMUHIIUB € 3aryIe/I0T BO JICIIOBU-
T€ O] TeKCTOBHUTE, UCKAa3UTe, 300pOBUTE, JICIOBH-
Te ox1 300poBH, OYKBHUTE CO IIAaCOBHA WJIM OpojHA
BPEAHOCT, KOM BO MaK€CAOHCKHUTE KUPHUIICKH pPaKoO-
nucu o XII n XIII Bek ce HanuIIaHK CO IIaroany-
ki OyKBH, BO T.H. majmumrcectd. OKOTO 0COOCHO
HE MOXKE JIa TH MCITYIITH O] BUJ[ JlypH U ITpH Oerio-
TO TIPOJIMCTYBAKE HA CTpaHUIUTEe HA OXPUACKAOT
anocto u buronckuot Tpuos, kako U bonomcku-
ot nicantup. OBHE paKoOMHCH HyAaT JOBOJIHO CO-
3HaHHWja 3a JOJTOTPajHOTO MPHUCYCTBO Ha TIIAroJU-
nara Bo Makenonuja. M ru uma BO HUB MMHHa-
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Ta Ha CBETUTE JINYHOCTHU OJ] MaKeOHCKaTa IIPKBa,
Cseru Kimmment u Csetu ['puropuj, 3anuimanu co
maronnuku OykBu Bo Oxpuackuotr anocrton. Of-
HOCOT Ha MPENUIIyBaYUTe KOH CIOBEHCKaTa a30y-
Ka, KOH MaKeJJOHCKara MMCMeHa TPajuiinja, 1 KOH
COTICTBEHATa TpEIUITyBadKaTa ACjHOCT, 0COOCHO
OJTHOCOT Ha TpenuiryBadnTe Bo OXpUICKUOT KHU-
KEBEH KPYI' KOH CIIOBEHCKaTa LpkBa BO Makeno-
Hyuja (Cetu Knnment e npBuot nocseteH, a Cae-
T [pUropuj € mociesHNuOT CIOBEHCKU MOCBETEH
€MHMCKON Ha OXPUICKUOT MPECTON) € TBOPEUKH.

Bo cunakcapot (MecemocimoBoT) Ha OXpUACKHU-
OT aroCTOJN Ce MOMECTeHN MMHUmaTa Ha KimmeHT,
MHaKy MPBUOT CIIOBEHCKH EMUCKOI Ha OXPHJICKU-
OT IpecTo 1 Ha [ puropuj, mMoCIeAHNOT MPOTIIaceH
3a cBeT. Mimeto, nak, Ha CBetn KimMmeHT ce jaBy-
Ba M BO CHHAaKcapoT Ha ACEMaHOBOTO €BaHTEINE,
marojcku paxonuc on XI Bek, oTkpueH Bo 1763
I. ¥ 3aBeJieH BO Barnkanckara 6uOnmoreka 3a Ha-
Y4YHO J1a Ouje moctareH Bo 1865 1. mpeky u3naHue
Ha @pamo Pauku npuapykeHo co ja3nyHa aHaImu3a
Ha Torai MJIaauoT HaydHuK Barpocnas Jaruk. Ho,
He e camo KimmvenT OXpUICKH CTIOMHAT BO CHHAK-
capoT Ha ACeMaHOBOTO €BaHTeJHe, TyKy W HEero-
BuTe yunurtenu, Cerure Opaka Kupun u Merony;j.
BpemeTo Ha oTKpuBame Ha paKOIUCOT 332 HAy4YHHU-
OT CBET € TOA KOT'a CIIOBEHCKHUOT CBET ja 00eNexy-
Ba WjajarofuiiHuHaTa o MopaBckara MHCH]a,
a CIIAaBHUCTHKATa TO HacOYyBa CBOjOT MHTEPEC KOH
Oxpun n Makenonuja. Bo Oxpun, mak, ce pazaBu-
KyBa LIPKOBHO-HapojaHarta O0opba — HHMKoOram He-
3alPEeHUOT HApOJEH TMOABUT 3a 00HOBa Ha OXpH/I-
cKara apXMemnucKoIuja.

Co AceMaHOBOTO €BaHTENNE 3aMIOYHYBA PETHUC-
TapoT CTapOCIOBEHCKH PAaKOMHCH BO HCTOpHjaTa

Ha OpUIMHAJIHATA CJIOBEHCKa JauTeparypa co Cae-
i KnmumenTt OXpuacku BO MECELOCIIOBOT oj0ere-
JKaH Kako cBerel, a OXpuackara KHUKEBHA IIKO-
JIa € BKJIOTICHA BO CAMHTE ITOYETOIM Ha CIIOBEHCKa-
Ta TMMCMEHOCT KaKo IBPCT ja3oi1 Mery MopaBcka-
Ta MHCHja Ha CEAMOYHCIICHNYKATa JPyKUHA Ipei-
BojicHa o CBetute Opaka Kupun u Meronuj u ce
HITO Ha MJIAHOT Ha MHUCMEHOCTAa Ke Ce CIyyyBa BO
CHOT CIIOBEHCKH CBET JI0 BPEMETO Ha MOYETOIUTE
Ha CJIaBUCTHUKATa

Ceern KimMeHT BO KynTypHara MeMoOpHja
NpeKy HapoJHaTa TpaguLja

XKusara Tpaguuuja xon Csern Kmument Ox-
PHJICKH, HENOCPEIHO TOBp3aHa CO TpaauIHjaTa
koH Cetn Haym Oxpwuicku, ce ofpasuia BO Ha-
POIHOTO TBOPELITBO CO3/aBaHO YIITE BO CPEIHO-
BEKOBHHOT II€PUOJ, a Taa TpaauLHja ce OeNnexu ce
JI0 COBPEMEHOCTA, NMPUCYTHA BO JOJIT BPEMEHCKH
untepBan of IX mo XXI Bek. Kako 3amrtutHunu
Kiument nu Haym Oxpujicku O1ieee Bp3 MaKke10H-
CKHOT HapOJ M BO TEKOT Ha TypCKUOT mepuoi. Bo
JIETEHIUTE Cce MPUKaKaHU KaKo dyBapu Ha rpajo-
BUTE, Ha OXpUJCKaTa 00JIacT, Ha €3epoTo, Ha MaHa-
CTHPUTE KO CAMUTE T'M TIOAMTHAJIE U BO KOU HEY-
MopHo paborese. [logorHa Bo XIX Bek jereHuTe
ru noBp3yBaar CB. Kinment n Haym Oxpuscku co
npepondeHckuoT moet I'purop [Ipimdaes. Bo Haco-
Ka Ha 00jaByBame Ha IMOBEKE HAPOIHH TIpeaaHw]ja
3a CB. KinumenT u C. Haym Oxpuacku npucyTHu
B0 Oxpuickuot Pernon tpeda aa ce ciomMeHe cry-
nujata Ha Haym LlenakoBcku (1974: 21-24). Bepa
CrojueBcka AHTHK 00jaByBa BO TOCeOHA KHHIa
MOBEKEe JIETEHIN W TIpenaHuja mocBeTeHn Ha CB.
Kmument n Haym Oxpuacku (1982). One crmo-
MEHyBaMe HEKOJIKY JIereHau 3alenexaHu Bo Ox-
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pUJI, KOM Ce Ofipa3 Ha yiorara W 3aCTalHUIITBOTO
Ha Ceetu Knument xon Oxpuranu: ,,Cs. Kimument
— nexap®, ,Jllomomra na CB. Kmument®, ,,.Cs.
Knument cnacuten®, ,Uynoto co miyBara u HeMa
neBojka‘ u npyru (CrojueBcka AHTHK, 1982: 25-
35), kako m nereHaara ,,CBern KioumeHT ro cma-
cyBa [puropa [lpnuueB®, HaBemyBajku ro nura-
tot: ,,Kora ceern KimMeHT mierain mo 3emjara, Bo
Toa Bpeme xuseed u [ purop [Ipnuues* (Crojues-
cka AHTuK, 1982: 76). Enen o HajrojieMuTe mouu-
TyBauu Ha CB. KIIMMEHT € TOKMYy TOJIEMHOT TIOET
I'purop [Ipmmues, koj ©CcTO Taka ro mMpomIadbodIyBa
HETOBOTO MECTO U YJIOTa BO KyJITypHaTa MEMOpPH]ja
Ha OxpuraHu.

Bo nerenpnara ,,Cs. Knument — nekap® ce onu-
nryBa KitumeHToBara cuia 1a ieKyBa npexky 0oxja-
Ta crina. Toj 6apajku MpeHOKHUIITE yCTeBa J1a o u3-
JIeKyBa OOJTHOTO JIeTe CO TTOMOIII Ha CBapeHa TPeBa.
CenaHnTe He 3HAEjKHM KOj € CTaperoT MPBO HE My
JlaJie IPEHOKHUIIITE, HO ITOTEM TMIOCTOjaHO MY C€ MO-
nene Ha CBetn KnmumeHT 3a mpomika.

Bo ,.ITomomra Ha CB. KiimmeHT* € Harnacena
uHTepBeHIMjaTa Ha CBetn KimmMeHT npexy 60kjo
BJIMjaHWE BP3 JIOMIMOT YyBap. Bo oBaa yiereHna e
OTIHIIIaHa TTOMOIIITA Ha YyHAPOT JAaHKO KOj OCTaBUII
JIBa M€Ba Macjo BO LpkBara ,,CBetu KiammeHt".
Kora Janko ce coounst co JOMIHOT YyyBap Ha JIMBA-
JIUTE, OBOj HE CaMO IITO He OWJI JIOMI, TYKY MY I10-
MOTHAJI Jia TO MIPEHECEe TOBAPOT.

,»CBern KitmMeHT criacuten‘ e nereHzia Bo koja
Ceetu KituMeHT co MouTBa OO cHJla Ja jJeTa U
IO CIAaCHJI JIEBOJUETO O] IaBEH-E BO €3ePOTO.

3

Bo nerenpara ,,Ceeru KimMmeHT ro cmacysa
['puropa IlpnuyeB™ omuIlaHO € CIETYBambETO Ha
Ceetn KinmeHt o HeGecara M HETOBOTO HIETAbE
o 3eMjara Bo BpemeTo kora ['purop [Ipnuues oun
BO 3arBOp. CBetn KnmumeHT My momara ja usnese
0[] 3aTBOP M My KaXKyBa JIeKa Ke Io 4yBa O] CEKaK-
BU HE3TOAIN.

Cnomenor 3a Ceru KimuMeHT ornctanyBa HU3
BEKOBUTE BO MEMOpHjaTa Ha HApOJOT, NPH MITO
OenexxuMe TojieM Opoj IPKBU U MaHACTHUPHU, MEC-
Ta MITO C€ MOBP3aHHW CO HETOBOTO M CO MMETO Ha
Cs. Haym, xon Kako CBETHTENH, 3aKPHJIHHLN Ha
HapoJOT ce 0COOEHO MPUCYTHU BO HAPOAHUTE Jie-
TeHAM U IpeAanuja. 3aroa HarjlacyBaMme JeKa TOK-
My BO HapOIHOTO TBOPELITBO €IHH O] HajyOaBH-
T€ W HajUHTEPECHUTE HAPOJHHU YMOTBOPOU ce Ha-
pomuute npenanuja 3a CB. Kimmment u CB. Haywm.
IIpu pasrmienyBame Ha TEKCTOBUTE 3a HUB CE 3a-
OenexyBaar JBe TCHICHLUH: HCTOPHUCKA U (paHTac-
TH4Ha. J[BeTe TeHIEHUWH, BO TOrojeMa Wi IOo-
MaJjla Mepa ce UCHPEIuIeTeH! CO UCTOPUCKH, Yya0-
TBOPHHU U CO MUTOJIOIIKH elIeMeHTH. Bo Hexon of
[IpUMEpUTE Ha JITeHIuTe U npenanujata Knument
u Haywm ce jaByBaar kako oOw4HHM syfe, Oe3 aa ce
MOZBJIEYE CBETUTEIICKUOT OPEOJI, BO TPAHULINTE HA
peannocta. Ho, Bo npyru coctaBu oBHE CBETHTE-
J¥ ¥ HUBHUTE JICjCTBAa MPUA00MBAAT HATIPUPO.I-
Ha cuja, TIPH IITO Ce MOTEHIMpaaT HUBHHUTE dyda
U C€ 3aCHlyBa JIETEHAAPHUOT npuoA. Taka, ucro-
pHCKa COIpPKMHA c€ CIeIN BO COIpKUHATA Ha Jie-
renaara 3abenexana on Kysman Lllankapes, koja
ce OfHeCYBa Ha OBOIIHHTE JApBja 00JaroponeHH
ox C. Kiument?’. OBOj MOTHB TO cpekaBaMe U BO

Céoprux 00 Bvaeapcku napoonu ymomeoperust, ku. 111, Tlecau u3 nonutuuecku xuBoT. CrOpan u nznasa K. A. Illankapes,

Codus 1892, 371. OBnie ce HaBenysa: ,,C. KitmmeHT He camo uenoBenute B OXpuackara Kaza 'l POCBETHII BO XPUCTHjaH-
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OmmupHoTO )XutHe on Teodmmakt. Co ciopemxdara
Ha JIBaTa TEKCTa Ce OTKPHBAa MCTOPHCKHOT Kapak-
Tep Ha HapoaHuoT TekcT. U J. Xanu Koncrantu-
HOB-[IuHOT BO cBOjoT marenuc 3a Oxpun u [Ipec-
na o0jaseH Bo Llapurpajicku BecHuk ox 26.3.1855
I. ja cmoMeHyBa oBaa aejHocT Ha CB. Kimmewr,
CIIeZIejKu TO HApOIHOTO TpeJaHHja Ha OBaa TeMa
(Xayu Koncrantunos-Ilunor, 1987: 67). Kaj B.
CrojueBcka-AHTHK c€ CcpekaBaaT CIopeaouTe
3a MCTOpHCKaTa MOAJIora Ha HEKOW Of HapOAHHU-
Te TpenaHuja, Kako Ha IPUMEp BO CIIy4YauTe, IITO
ncTo Taka Tu 3adenexan lllamkapes: ,,3a JleBon u
[Mans®, ,,3a 3xernasje u benuma wiu npsure Ca.
KinnmenToBu enmckonun Imasunmna m Bemuma®,
BO KOM M HapOAHHOT pacKkakyBad c€ MPHUKIOHY-
BaJI KOH MOJKHATa yOUKalyja Ha MecTaTa IOBp3aHu
co CB. KimmmentoBuot nogsur: Jleson, [ maBunam-
na, Bennka, BO KOM ©Ma HCTOPUYHOCT, HO HE MO-
JKeMe Jla 04eKyBaMe UCTOprorpad)cka U TOMMOHUM-
CKa MPELN3HOCT, U KaKo JIETEHN 32 MECTa OTKJIO-
HyBaar oJ] uctopuckara BuctuHa (CtojueBcka-AH-
tuk, 1982: 14-15). On npyra ctpaHa, BO TOJIeM el
O]l HApOJTHUTE TIpeaHmja ke peoBIaayBa (hantac-
THKaTa, Kaje IITO Ke ce 3a0ejeKar U MHUTOJIOLI-
KH CJIO€BH, IMOBP3aHU CO HATIPUPOJHATA CHJIa Ha
Cserute Knument u Haym Oxpujicku, To MOTHB-
CKH ce JIoBeyBaar Bo Bpcka co Oxpuackoro Eze-
PO, CO HUBHUTE MaHACTHPH U HAYMHOT HA HUBHATA
m3rpaada, co pemauuTe co myrero. Hajuecro e-
TeHJUTE W TIpe/laHujaTa ce KPaTKH IO COAPIKHHA,
“Maar eJHOCTaBHA KOMITO3UIIMja U UHTepecHa (a-
Oysa, a mpeTcTaByBaar OJUIMYHO CBEONITBO 32 Be-
KOBHTAaTa Hapo/iHa JbyOOB KOH IMYHOCTHUTE U JIETI0-

TO Ha OBHE JIBajI1a HAPOIHH CBETIN U TPOCBETHUTE-
mu. CtaHyBa 300p 32 OrpOMHA HapO/IHA TPAIHIIN]a,
W3MTHATa A0 BUCTHHCKHU KYJIT KOH OJIarOpOAHUTE
nukoBH U aejHocta Ha CB. Kimmment u CB. Haym
Oxpuacku (Caznos, 1986: 153). Ceetu Knmumenr e
3aIITUTHUK Ha TpanoT Oxpun u neanot OXpuacku
Pernon. [lpenannjara packaxyBaaT AeKa CeKoTarrl
KOra HaJ rpaJioT U OKOJHMHATa Ke Ce HaJBUCHEeIa
HEKOja Hecpeka ce jaByBajl JyXOT Ha CBETELOT U IO
criacyBajl TPajoT Of pasypHyBame, a HApOJAOT OJf
crpamame (Kurescku, 2013: 304).

Enen on mo3HadajHUTE MOTHBH TOBP3aH CO
yynara Ha Cserure Kimument u Haym Oxpuncku
€ MOTHBOT CO M3rpazndara Ha ABaTa MaHACTUPU —
KnumenTtoBuot n HaymoBuoT, 3a mro nocroen a0-
TOBOD, MIOBP3aH CO BpeMeTpacwe Ha rpaaoure. [1p-
BUYHHUOT 3aITUC € Ha CPIICKUOT nrcaren bpanucias
Hymmk (Hymmh, 1894: 104-105). Taka, majcTopu-
TE€ pacIHaye jaxke OJf €IHUOT A0 APYTHOT PHUJ 10
KOE€ CH 'l [T0IaBajie ajaTHTe, a Kora eIHUOT MaHa-
CTHp Ke OmJie TOTOB Jla C€ 3aTpece jakeTo  Ja ce
npecTaHe co rpaada 3a Jia ce BUAU KOj MaHACTUD
e nipB m3rpazaeH. [Ipen camuoT kpaj Ha W3rpagda-
ta Ha CB. KIIMMEHTOBHOT MaHAaCTUp Ha jakKWmbaTa
Tna/IHaje IPHU YaBKU U MajCTOPHTE IIPECTaHale Aa
paborat. CB. HayMOBHOT MaHacTHpP MPOJOIKHUI J1a
ce rpaju u taka Owi 3aBpiieH. [loroa Ha jaxkumara
najiHajae O0eau ryjJadu U MajcTOpUTE 3acTaHalie Cco
rpanbara. [Topanu cayayBamara CBETHKIMMEHTO-
BHOT MaHACTUP OCTaHAJ HEJOTPABEH, TOPAIH IITO
BO TpelaHujaTa ce Benu Jeka Ha Typuure um 0uio
MOJIECHO Jia TO MPETBOpAT BO [JaMuja, MPH IITO JI0-

CKara BE€pa, TYKY U CaMUTEC IJIOAOTBOPHU JApBa I'd OITUTOMUJI, IPEHECOJI BO I'pad0T IUTOMHU OBOI_HTI/Ija, HacaJau v Ir'v npecaanii

JIUBHUTE JIO TOTAIl MECCTHHU OBOIITHH JIpBja‘.
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Jlaie MHHApe, Mopajy OTCYTBO Ha KyOe (Pucres-
ckm, 2009: 64).

Enno on mownTepecHuTe npenanuja 3a Ce-
T Knmument e npenanueto 3a [{ap Camyun u Cs.
Kimment. Bo oBa nipeianue ja 3a0enexyBaMe TCH-
NIeHITHjaTa 3a crojyBame Ha CB. KimmMmeHT co 3Ha-
YajHU UCTOPUCKHU TMYHOCTH. OBHE CITOCBH HA JTHY-
HOCTH C€ 3a0ee:KyBaaT BO Pa3InIHUA BPEMEHCKH
MIEPUOJIU, BO MOBEKE MCTOPUCKHU ernoxu. Bo Hero
e mpenajzcHa Temkara O0opba INTO ja BOAEN Iia-
por Camywmi. Ilpen TtBpamauTe ce mojaBun Cae-
™ KimumeHT Ha 0el Kom M J0/ieKa Ce Bpakasl KOH
CBOJOT MaHACTHUP O] ToJieMaTa CHJia Ha MOTKOBH-
TE CBETKaJie UCKPH T0 Kaiapmara. Bojckure ce uc-
TUTalInIe Ol TakBara cuia u ce pasberane. Taka
napot CaMmyu ja pasperiui BojHaTa.

HAP CAMYWMII U CB. KIIMMEHT

Kpaj Oxpuackara tBpauHa mapotr CaMmyni Bo-
JIen Temkn 060opom co Typckuor ackep. Ce neenma
MHoOTy KpB. Camymi ke ja 3ary0en memara BOjcKa,
aKo Toraml Mpej BpaTUTe Ha TBPANHATA, BjaBHAT Ha
6en Ko, HE ce TojaBWII mpes cBeTH KimMeHT koj
MM HapeanyI Ha BOjCKHUTE JIa IPECTaHaT aa ce bopart.
IToroa ceetn KnmMeHT mak ce BpaTHJI BO CBojaTa
I[PKBA.

On ronmemara cuja Ha KOHOT Off ITOTKOBHTE,
ocTaHyBaJie y1a00KM Tpard Ha KajgpMmara U OTCKO-
KHyBaJie MCKpH Kako CEKaBHIHM. lJemajku ro Toa
BOjCKHTE Ce yIIIAIIuiIe, IIpecTaHale co BOjHAaTa U
CE pa3oTHUILIE.

Crapute packaxypaa neka kaj [opna Ilopra,
Ha KaJJpmMara, IIOCTOeJIe TParu o MOTKOBUIIUTE Ha
ceetn KnumentoBuotr kom™ (ITanmeB-/lumMoBCKH,
2022: 171).
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Bo nponomxenue co nucrara TeMarrka e npeza-
HHUETO 32 MOTKOBaTa o1l KomkoT Ha Ceetn KimmeHT.
[Ipenanuero ro omuiryBa HACTAaHOT KOra JAOIILIE
TYPCKHTE BOjCKH Jia ro 3a3emMaT OXpHJl ¥ IPe HUB
ce nojaBust Ceetr KiumeHT co Genara jonra Opa-
na Ha Oern kom. Toj uMm ja 3arBopm Jlomua I[lop-
Ta, a Typuure otunuie Ha ['opHa Ilopra, HO Tamy
Ceern KnmMmeHT ru mpedekan co u3BajeHa cabja
W KOTa 3aMaBHaJl OJ HEj3MHHOT Onecok cute Typ-
M ce McIuiammwie u ce paszoerane. [Toroa komoT
Ha Ceeru KimMeHT ce comHain u 3adypianit co 3a-
HarTa Hora, I1a My ce OTKMHaJIa IIOTKOBarTa U ce 3a-
Kauuiia Ha xene3Hara Bpara of ['opua Ilopra. Ipe-
JAHWETO MCTAaKHYBA JIeKa MOTKOBaTa KaKo JI0Ka3 3a
crniacyBadkaTa uHTepBeHIMja Ha CB. KimnMeHT cron
Tamy ¥ JI0 JICHEIIHH JHH. 3aIITHHNYKATA yJI0ra Ha
Cs. Knmument nag Oxpua n Oxpuranu ce Oerne-
XM M BO JOJTHUOT TYPCKH IEPHOI HA IOJMTHUYKA
JIOMUHAIIH]a.

[IOTKOBATA OJf KOWHOT HA CB.

KIIMMEHT

Kora momure TypckuTe BOjCKH Ja TO 3a3eMar
Oxpun, csern Knument um ja 3arBopun [lomna
[Topra 3a 1a He MOXar aa u3ne3ar BO rpajoT. To-
ram the orunuie koH Iopua Iopra. Ce mpemna-
e KOTa M Tamy, peJ BpaTuTe, BjaBHAT Ha Oell
KO U 00JIeyeH ce Bo Oerno, co gonra oena Opazaa, ro
Buene ceetn Kimnment. A xora cBetn KimmeHr ja
n3BaWII cabjara U 3aMaBHaJl CO Hea, Ol HEj3MHUOT
Onecox mcrutamenute Typum mo4nane na Oeraar,
KOj KaKo HO3€ ro JIpiKeJe.

[Toroa, xora ceetn KimmmeHT ce Bparmin Hazaj,
Jla CH BJIe3€ BO TPaJioT, HETOBUOT KOH> CE COMHAT U
O]1 3aJ{HaTa HOTa C€ OTKHHAJa IOTKOBaTa M ce 3a-
Kayuiia rope Ha jxeje3Hara Bpara ox ['opHa [lopra.
[loTKOBaTa 10 JE€HENTHH JHHU CTOEIle Ha Bparara‘
(ITarnes-AumoBcku, 2022: 171-172).
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Bo npenanujara Ceetn KinmmeHT Hajuecto ce
cpekaBa co Csern Haym Oxpupacku, co KOro Haj-
YecTo ce MpeTcTaBeHH Kako Opaka. Hexom wc-
TpakyBadl CMeTaaT Jieka Toa C€ OJHecyBa Ha
Opaka BO yXOBHA CMHCIIa — coOpaka, HO TTOBEKe-
MHUHA C€ CKJIOHM Aa TBpaar aeka Ceetu Knmment
n Ceetn Haym HaBucTHHA Omite poneHu Opaka. He
camo 3aroa o Ceetn Knnment Oun enuckor, a
Cseru Haym nipe3BuTep, a BO IpaBociaBHaTa LPK-
Ba EIMTUCKOI U NPE3BUTEP HUKOTAII HE Ce HapeKyBa-
ne Opaka, TyKy ¥ opaad HEKOH JAPYTH MTOKA3aTEIH
(KureBckm, 2013: 304).

Enno naponno npepanue 3a Ceru KiumeHT
KaxyBa Jeka BO rpagor Oxpua uma M300MUIICTBO
OJl CEKaKoB BHJI OBOIIja, IITO HACEKa/e ce Haora.
Kaxypaar neka Cpern KinumeHT r'm mpocBeTHI
MIPeKy XpHUCTHjaHCKaTa Bepa He CaMo JIyT'eTO OJ1 OX-
PHACKHOT Kpaj TYKy U CaMHTE TIOAOPOIHU JIPBja
I'Ml OTUIEMEHMJI, KOra 071 A3Hja IPEeHecoI BO IPajioT
MTUTOMH OBOILIja, CAAHUIH, Ta TH 00IaropoauiI 1u-
BHUTE JIO TOTAIll MECHU OBOLIHH JipBja - O 3anucu-
te Ha Ky3man Hlankapes (Kutescku, 2013: 304).

Heka cnomenor 3a CBetn KimuMeHT KuBee BO
HapoJOT JOKa3e M CIydKara IITO ja PacKaKyBa
Canzpe UnnaHoB, ZOJTOTOAXIIEH KIHCAP BO LPK-
Bara Cetu Knument Bo Oxpus:

,,B0 1910 roguna 6ecHeerie koyepa Bo OXpuj.
I'panor cexoj AieH ce nosnHene co MpToBIiH. JIek He-
Mmarte. Haponor nouna na ce npecenysa u na Oera
BO OKOJTHUTE ceiia. Manactupor Ceetu Haywm Geriie
oJTH co u3beranu oxpuranu. Toramr, Benu Canppe,
My IPEJIOKUB Ha I10IT r OpI'M U Ha YIITE €JIeH IOl
koj 6emre npu upkBara Ceetn KimmeHT, 1a ru 3eme-

4

Me momtute Ha CBeTHoT otert Haml KiauMeHT U 1a
IIOMHUHEME HU3 I'paJoT BO J'[I/ITI/Ija. CBCH_ITCHI/II_[I/ITC
ce corllacuja W BeJHall TPrHaBMe, CaMO HHUE, He-
KoJKy nywd. Ilomar nmoyHa na HU ce MpUIPYXKYyBa
HaponoT. [0 momMuHaBME BapoIIoT, Ia MoToa [Bp-
BeBMe| HM3 uapuiujara. Typuute HE HM CMeTaa,
3alITO U THE ce Jiyfe, Hallu Opaka ojf YOBELITBOTO,
kou ce npex bora mctu u genume uctu npooie-
MH, U cpekara M HecpeKkara HCTO ja JI0KHBYBame, a
cera cuTe rnaraame oj1 Kojiepara kako MyBH. 1 Taka,
JI0 BeyepTa ce BpaTUBME CO MOIUTHTE BO IPKBara
Ceeru KinmeHt. J[pyruoT ieH HUKOj TIOBEKe He ce
pas3bosie on koiepa. OBaa rpo3Ha 0OJECT BEIHAILI
ce npeceue. Hocewmero Ha cCBETHHHTE BO JIUTHja
MHOTY 1omara, Besu crapuot Canzpe. M norcerysa
Ha ciyuajot Bo Llapurpan. Eanamt u Bo Iapurpasn
3aBjajieasia Kojiepa U MHOTY Hapoj rnokocuna. To-
raui narpujapxor MO0 Kaj CYJITaHOT U 3aMOJIHII
3a 0[J0OpeHHUe Jla ce MpeHece HU3 IPajioT 10jacoT
Ha [IpecBera Boropoauiia, koj Torai ce 4yBaji BO
npkBara Biaxepna. CynTaHOT J103BOJIMII M JIUTHja
CO M0jacoT M CO MaTPHUjapXOT, CBELITEHCTBOTO, CO
KPCTOBM U punuay, npomuHana Hu3 Llapurpan. 1

KOJIEpaTa BeJHAIl TpecTaHana™’,

On npemanujaTa MOXE J1a C€ M3IBOU U ,,CBETH
KnmmenToBara cramaspka.

,,B0 OXpHJ MMaT KaMeH HaJl KOj CET BIIIOOEHU
TIETUYKH CTalabKH OJf CKOPHH, KOW BeJbaT ue Oexa
oz ceet Kimument* (CrojueBcka AHTHK, 1982: 79).

On npyrute NOBa’kHM 3a€IHUYKHA MOTHUBHU BO
npenanujara 3a Ceerure Kmmment m Haym Ox-
PHUJIICKM MOXKaT Jla Ce CIIOMEHAT HUBHM YyJa OJ
3aIUTUTHUYKN KapakTep Ha MaHACTHPUTE U MaHa-

CaenomTBo 3anuuraHo of Bnangukara Hukonaj buroncko-oxpuacku, Bo Heroara Kuura Emanyun, rnasa II: O gynecHum

ucuenewuma, 15-to uyno: Iloeecr o konepu y Oxpuay 1910 ropune.
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CTUPCKUOT UMOT, IITO CAaMHTE I'M U3TPaTNIIe, MO-
THBOT 32 JICKyBauKUTE 4yJa Ha CBETIIUTE, CBETH-
TEJICKaTa CHjla BO NPUIHMTOMYBAmb€ Ha KMBOTHH,
Ka3HUTE KOH KpaJIlUTe HA MaHACTUPCKUOT UMOT H
KOH UCMEjyBa4ynTe Ha HUBHATA CBETa U MaHACTHP-
cka MoK 1 ci. Kpatku 1o cBojara coapiKnHa, IITo
€ BO TpHpoJIaTa Ha OBUE pacKaxyBadyku Gopmu, HO
CO MHTEpECcHa M noyuyurteiHa ¢alyna, nmpeaanuja-
Ta 32 OBHE CBETHTENIN IPETCTaByBaaT BUCTUHCKH
WIyCTPaTUBEH Marepujan 3a BEKOBHATa HapoHa
MOCBETEHOCT U NMUETET KOH JINYHOCTUTE U Jieiara
Ha OBHE HAIW TPOCBETUTENN M CBETIH, IITO Ha-
poIHaTa Tpaguluja T W3IUTHajIa 10 BUCTHHCKH
KyJIT ¥ TpajHo o0oxyBame (Ca3nos, 1986: 153).

Ceetu KitumeHT BO KyJTypHaTa
MeMopuja Bo TBopemiTBOTO Ha XIX Bek

3a ucropujata W MOTOMUMTE, 3a Liejara cjo-
BEHCKa, a OCOOCHO 3a MAakeIOHCKaTra KynTypa,
enuckonor Ceern KnuMmeHT 3acekorain octaHyBa
BO HEpPACKUHJIMBA BPCKa CO IpaJoT Kaje IITO Io-
YyuBa HEroBoTO Tejno, Oxpuu. BeymHoct, arpuly-
ToT OXpUICKH Cc€ NOKM Ha CIaBUCTHYKaTa Tpa-
mutja o kpajoTt Ha XIX Bek, Koja TIIaBHO ce MOT-
nypa Ha MHOTY YCHM NpPEAaHuja U Ha apXcoJoml-
KM MIPOHAjI0LH, KOM IO Bp3yBaar uMeTo Ha CBe-
i Kimument co rpagot Oxpun. Bo Oxpun Ceetu
KinmenT ru peannsupa HajrolneMuTe apXUTEKTOH-
CKH Tpamdu. Bo JKUTHJHHOT TEKCT TO CpeKaBaMe
MOAATOKOT JieKa CTaHyBa 300p 3a MaHACTHPOT ,,CB.
[TanTenejmMon™ rpagen Bo BpemeTo Ha uap bopuc,
MPY IUTO TOIUTHAM U JIBE IPYTH LPKBU CIMYHH T10
cBojara popma. Ocraronure o MPBUUYHUOT MaHa-
ctup ,,CB. [lanTenejMoH ce OTKpHEHU NpHU apXxe-
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OJIOIIKUTE UCTPaXKyBama Ha MecHocTa ,,Mmapert™,
kpaj Oxpua. ManacTupoT OWJI IPEeTBOPEH BO lja-
MHja, HO MecTOTO Ha CBETHKIMMEHTOBHOT TPod
€ JIOIMpaHo BO MaHAacTUpcKara 1npksa. Bo rpagor
Oxpup e 3a4yBaH cOOOPEH Xpam, KOjIITO TO HOCH
nMero Ha Ceeru Knument. Henaneky on rpagor
Oxpul, NOKpaj MaToT KOjIITO OJH OKOJIY €3epo-
TO UMa yIITE €leH MaHACTUP, KOj TO0 HOCH UMETO
Ha CBetn HayMm, HeroBuotr HajoMM30K COpabOTHHK.
Tue KyATHU TyXOBHU TOUKH ja BpaMyBaar v rpaHu-
1jaTa Ha €IeH O]l HajT0JIeMUTE CPEAHOBEKOBHU KYJI-
TYPHU U JYXOBHHU LEHTPH — OXpHJICKaTa KHUKEB-
Ha mkona. Tpaaunujata Ha Cern Kimment u Ox-
pHIICKaTa KHIKEBHA IIKOJIa ycIieae 1a ro Ha K-
BeaT BPEMETO W 3a00paBOT, a HEKOJIKY HIljajalie-
trja mo Ceetu KiimMeHT oBHe MpoCcTOpH ke Oumar
€THU ON HajHHTECPECHUTE W HAJTUIOMHUTE BO KHU-
JKeBHa cmucia. llenta Ha MHCHOHEPCKOTO €0
Ha CBetu KnuMeHT nia ce BOCIOCTaBU CIOBEHCKA
XpUCTHjaHCKa IPKBa, Jla CE CO37aje CIOBEHCKa
MUCMEHOCT ¥ Jla C€ BOCTAHOBH KHMKEBHA TPaJu-
1Mja, 3ajaox0ute mro v npaBu Ceetn KnumeHt
BO LIEJMOT TOj MPOLEC, € OHA LITO € MPECYAHO U
mTo ro 00e30eayBa BOCTAHOBYBAKHETO U TPACHETO
Ha HETOBHOT KYJT BO KyJITypHaTa MEMOpHja Ha Ma-
KEIOHCKHOT HapOI.

Penanjara C. Kimmment Oxpuncku — [pu-
rop [IpiamdeB ce omHecyBa Ha BepOaTta Ha ['purop
[TpmuaeB Bo 3amTuTHaTa MOK Ha CB. KitmmeHT Ha
rpagotr Oxpun HU3 BekoBuTe. llpnnueB e yOenen
BO TOa U Ha MHOTY MECTa TOoa ro MOTLpTyBa. 3a
CBOjaTa MOYMT M 3a MounTTa Ha OXpHranu KoH CB.
Kiument nuiryea Bo cBojara ,,ABToouorpaduja‘.
Toj xako u cute apyru OXpuraHu, )KUBEET BO eTHA
arMocdepa ucrnosHera co Kyaror Ha Kimment Ox-
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puzcku. [IparueB Bo U3BECHA CMUCIIA C€ YYBCTBY-
BaJI KAKO HErOB HACJICAHUK HA IOJIETO HA MPOCBe-
Tara u auteparypara. [IpiuueB BepyBai BO MOKTa
Ha CB. KitumeHT, koj 32 Hero OWI OJIMIIETBOPEHUE
Ha 3alITUTHUK U criacuten Ha Oxpua. Tokmy Taa
Herosa yOeIeHOCT M CUI'YPHOCT Ha MHOTY MECTa
BO ,,ABTOOHMOTpadujara™ e morennupana. [lpu He-
TOBOTO arcemhe TOj M ce o0paka Ha OoHaTa MajKa:
»Majko, He 00j ce. Tako mu cB. KnumenTa 3a many
BpeMe ke ce BujuMe!“ A HeroBuot npujaren Uymo
T'O Kypaskel co ciienHuTe 300poBH: ,,Hema ma ctpa-
jnare MmHory, pede Yyno, Tako mu cB. KimmeHnrt,
ke ce crmacute.” BepOara na [lpnuyeB u Ha apy-
TUTE HETOBU OJHCKU BO HETOBOTO OCIO0OTYBame
Ol 3aTBOp Joafa MpeKy 300pOBUTE U3PEUCHH TaK
Ha MajKa My, HO [10 HErOBOTO Bpakame joma: ,,[e-
Jar, Majko, CB. AtaHac u cB. KimmMmeHT Hé noBezoa
uBU.“ Toa ce MOMEHTH KOHUIITO CBEIOYAT 3a Jy-
XOBHaTa noBp3aHoct Ha [purop Ilpauues co Cs.
KnumenT 1 HeroBoto zero.

3a HemomareHara cuiauHa Ha CB. KimmeHT
OXpHICKH Kako MaKeJIOHCKa TBOpEYKa WHCIHpa-
L{ja U HErOBOTO CHUJIHO IIPUCYCTBO BO KOJIEKTHUB-
HaTa MeMopuja 300pyBa UTPYIOT ,,KOHTEKCTOT CB.
KmmenT vs [IpauueB Bo MakeoHCKaTa KylITypHa
MeMopwuja‘“ Ha Panko MnaneHoBcku u Tone ben-
yeB (2016: 85-95). ABTopuTe HOTHpaar JeKa Io-
CTOjaT TIOBEKEe 3alMIIaHUu MaKEJIOHCKH HApOIHH
nmereHnn (W mpenaHrja) BO KO c€ I0jaByBaar 3a-
enno Ceetu Knument u I'purop Ilpnunues, noxa-
BajKu 'l JIEJOBUTE O]l TBOPELUITBOTO Ha Ipurop
[IpnuueB nocBerenu Ha Cetn Kimment Oxpun-
cku. Bo Taa Hacoka HajUJyCTpaTMBHU CE TPH pa-
konucu Ha [Ipnuues: ABroouorpadujara, [Tucmo-
to Ha [IpamaeB qo Hukona PoGer ox 3 jyrm 1867

roguHa (Oxpun) u CnoBoto 3a Kimument. Bo oBue
TEKCTOBHU C€ COIVIe{yBaaT MPUCYTHUTE Pealiiy BO
MaKeJJOHCKaTa KOJIEKTHBHA KyJTypHa MeMOpHja
Mery JBajiia MOIITHE 3HAYajHH JCjIIH O MaKeIOH-
CKaTa KHWKEBHA M, BOOIIITO, KYJITYpHa HCTOpHja
— Cs. Kimument Oxpuacku on IX Bex u I'purop Ip-
mnueB of XIX Bek. M og mpeTxonHO crioMeHAaTH-
T€ HAPOJHM JIETEH]IU CE COoIvIelyBa JieKa BO MaKe-
JoHckata (onkiopHa Tpamuipja CB. KiimmenT u
[IpnauueB ce nmocTaBeHU BO UIAEHTUYEH XPOHOTOII-
CKH KOHTEKCT, 00€IUHETH BO OXPHUICKOTO Ipena-
HHE HE3aBHUCHO O] BPEMETO Ha HUBHOTO HCTOPH-
CKO JejcTByBame.CyIITHHCKATE OCOOCHOCTH Ha
,CioBoto 3a cB. Kimument* (CioBo 3a Knumen-
ta) ox I'purop [Ipmudaes ogpxano Bo Oxpun Bo 60-
tuTe ToguHN Ha XIX BEk, KakO M ITOJATOLMTE BO
HeroBara ,,ABroOuorpaduja“ numryBana Bo 1884
u 1885 ronuna Bo ConyH, ykaxyBaaT 1eka KyJaToT
Ha ['purop Ilpnauues xon CB. Knument Oxpuacku
OWJI Haj3HAYAJHUOT W Haje(PEKTUBHHOT MOTTHKHY-
Bauku (haKkTop 3a KpemparmeTro Ha KOHTEKCTOT CB.
Knument — I'purop IpnudeB Bo MakegoHCKaTa KO-
JIEKTHBHA KyJATypHa MEMOPH]a.

Caetu KitumeHT kako moeTcka MHCIIUpaIyja BO
XIX Bek cBoe 3HaYajHO MECTO MMa M BO MOe3Hja-
ta Ha Pajko XKunzudos. [lecHara ,,Oxpun ro ore-
Ba BrMjanuero Ha CBetn KnumeHT koe Ha AyXOB-
HO-KYJITYpEH IIaH Tpae neceT Beka. Iloeror uec-
TO pasmuciyBa 3a OXpUa U 3a TOIUIaTa Bepa Koja
KnumeHT npeky MonuTBa ja mpeHecyBa A0 CBOjOT
rpan Oxpun. Mcro taka, XKunzudos ro ciomeHy-
Ba M paMHoanocTonoT Kupui, koj My Jai yka Ha
KiumeHT 3a na ro mpeHecyBa CIIOBOTO Kaj Hapo-
JIOT, KO€ K€ My ja TOIUIM JIyIaTa, KaKko aroTeo3a Ha
cio0ozara, 3a HErOBUOT MOPOOCH HApPO/.
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OXPH/

Ja B monHOIIT Mpa4yHa, 6e33Be3/Ha,

Bboxe, Ha BHCOKO MecCTO,

C ¢’13u BO 04, ¢ ayIla KkeJHa

3a Oxpuj ja MUCIIEX YeCTo.

3a Oxpwu, CTonuIa JyXOBHA,

3a Temsa Bepa ToraiiHa,

Kak ¢ mapogna myma, 6e3rpenisa,

KnuMeHT criaBjaHcka MOJINTBA,

boxjo npenasaiie cioBo,

Bo Oxpun, Bo cTapara 1pkBa

Coc obnexio Kupunono.

Kak Ha cBOj ja3uk HapoOACH

IIponoBenan KpoTKO, MHJIO,

Jyx Ha JbyOOB, AyX CBOOOJICH,

OH KaJiejKu coC Kaauio.

OH B 1pKBa ¢ JbyOOB, C CMUPEHE

OH cBOE CIIOBECHO CTa/I0

Coc Kupuioso yueme

Hanojysan crapo, miao.

U xax Hapoj rpMoIIacHoO

B crapa npkBa oxpuacka

IIpousneceuie coracHo

OH MOJIUTBA CH CJIaBjaHCKA.

U cera, o Ooxe, yecTo

Coc ouM BakHH, ¢’ I3JIUBU

OT TOBa BUCOKO MECTO

HpamTaM THU TCIIJIX MOJIMTBU

[Tactup nparu um 1yxoBeH

Jla macur ciraBjaHCKO CTajo,

C myx HapofeH, IyX CBOOOACH

Ma yremur crapo, miano
(OKunsudos, 1981: 60).

Osne XXunzudos ucrakuan aeka KnumeHnr Ha

CBOJjOT HApOJIEH ja3WK TO MPOMOBEAAN JIyXOT Ha
JpyOOBTa U Ha cimobomara. 3aToa MOETOT IO MOJIH
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bora Bo crapara oxpuicka LpKBa Aa UM IIPaTH
MacTUp CO HApOACH M CJI000NEH OyX, €IHAKOB Ha
nyxor Ha Ceeru KimMeHT, Koj ke mpou3HecyBa
CJIOBEHCKM MOJIUTBH BO CJIIOBEHCKA (aBTOKe(aHa)
nupksa. Co eJIeH XUMHUYEH OJIHOC KOH NpPBOYYH-
Tesnor KinuMeHT, cpema ciloBeHcKaTa OOrOCiIysK-
0a BpILIEHA HA HAPOJCH ja3UK, [IOETOT 'O BOCIEBA
CBETHUTEJIOT BO IyXOT Ha JbyOOBTa, CMUPEHOCTA U
yrcToTara Ha Muciara. [loeHtara Ha mecHara e BO
ujejara Jieka HOBUTE MPOCBETUTENH Tpebda Ja ce
noay4at Bp3 KIIMMEHTOBHOT NpuMep, OHHUE JTyXOB-
HHUIIA KOU HapOAOT TOJIKY JKEJIHO T'M YeKa J1a Ipo3-
ByYar BO CJIO0OEH CIOBEHCKU IyX, MaKO U CaMU-
OT TOET € CKENTHYEH U 00e3Ha/iekeH nopaau ¢a-
HapUOTCKOTO YTHETYBAbE.

N Ky3sman IllankapeB Bo cBouTe coOpaHU
nena ro cnomenysa CB. KIIMMEHT Kako BUCTHHCKH
6oxju goBek. Toj BO OBa IpegaHue € MPeTCTaBeH
KakKO MPOCBETUTEN HE CaMO Ha JIyreTo TyKy U Ha
OBOLIKKUTE U Hacagute. OBHE coriendu ra U3Jno-
’KyBa BO MpeAannero,,3a CB. Knumenra*:

,»B0 Ip. Oxpua umMa U300MWIHU U O CEKaKoB
BUJI OBOIIIja, KAKBU HE CEKaJie MOTeKHyBaar. Benar
Jieka cB. KIMMeHT He ceMo YOBeIUTE O] OXPHJICKH-
OT Kpaj TH IPOCBETUII NIPEKY XPUCTHjaHCKaTa Bepa,
TYKY | J€Ka CAMUTE IJIOMOPOIHH APBja TH OIKUTO-
MHUJI, KOTa 0J1 A31ja NpeHe BO rpaoT MUTOMHU OBO-
mja, Hacaau, Ta I'd HaCaJuJI AUBUTEC A0 TOram MecC-
Hu ooinHu ApBja‘‘(Illankapes, 1976: 559-560).

On MakeOHCKUTE MPEepOAOCHUIN, KOH MPH
ocynara Ha (aHAPUOTCKHUTE 37I0CTOPCTBA U HA CB-
pOIICKaTa HE3aMHTEPECUPAHOCT KOH POIICKATa T0-
nok0a Ha CIIOBEHCKUTE Hapoau Ha bankanor ja mc-
TakHaJ norpedara off 3ajaKHyBambE Ha CECIIOBCH-
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CKara W Ha jy)KHOCIIOBEHCKaTa CBECT Kaj CIIOBEH-
CKUTE HAPOJH, MPH IITO CE MOBUKAJI HA TOJIEMOTO
JIeJI0 Ha CONYHCKUTE Opaka 1 HUBHUTE CJICIOCHU-
1y, € foer JuHKaTa, KOj OBHE UCH T'M H3HECYBa
BO cTarujata ,,[1o3Haj ce cebecu™ (1853), HO U BO
ctuxoTrBopOara ,,Camosmia“ (1862):

,,Bre O0XKjU CBETUTEIIH,
Hapoxnu mpocserureny,
Knument, Haym, Anrenape —
Cgeru JoBane Puiicku,

Bue cunosu ConyHckw,
TpHOBckH 1 OXpUACKH,

Kaj cre 60ju yromHUIm
Hapesu u Hapunn .

Bo oBaa Hacoka Ha 3acuieHa adupmanmja Ha
HeroBuoT KyinT Bo XIX Bek ro BOpojyBaMe u mpe-
Bojot Ha IIpoctpanoro KiuMeHTOBO kuTue o1
Teodwmrakt Ha MakeJIOHCKH ja3WK Of CTpaHa Ha
[Taprenuj 3orpadcku, IpB CIOBEHCKH EMUCKOMN Ha
Kykyuko-nonjanckara enuckonuja. [IpeBogor omn
MeYaTeH BO CIIMCAHUETO ,, bhIrapcku KHIKUIIN® BO
1858 roguna. [IpeBogoT Ot pUapyKEH 0] BOBEI,
MIPEIrOBOP HAIMIIIAH BO CJIOBEHCKHU AYX, KaJe IITO
[Taprennj 3orpadcknm McTakHyBa Jleka BO HEAOC-
TUT Ha xuBoTonucanuero Ha CB. Kupun u Meto-
JMj, K& TO U3JI0KH KUTHETO Ha HUBHHUOT YYCHHUK
U COpaOOTHHK BO HAIIETO YMCTBEHO U JYXOBHO
npocBetyBame, CBeTroT KIIMMEHT, apXHernucko-
MOT OXPHUJICKH, YHE TAMETEHHE € IPAroIeHO 3a HaC".

3a oxbenexyBame € W WHUIMjaTUBaTa Ha Ha-
MpeHaTa OXpUJCKa WHTEIHreHnunja Bo 1885 ro-
JuHa 1a 10 (opMupa KyaTYpPHO-IIPOCBETHOTO
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npymtBo ,,CBetn KimmveHnT*, xoe Tpebano ma pa-
00TH Ha Pa3BOjOT Ha POCBETHOTO JIe)I0 Bo OXpu,
koe Gopmupano 6ubnmoreka, npu wro JpymTso-
To My goBepwio Ha KimmenT 3apoB ja Haupta
kapta Ha Oxpun u Ha Oxpunackoro Ezepo co menm-
ot pubeH cBeT. Kaprara 6muna npogasana Bo byra-
puja, Pomannja, Pycuja (MupoHncka-XpucToBcka,
2015: 23-24).

[ToceOHO BHUMaHUWE 3aciyXyBa W ICjCTBY-
BamkbCTO Ha €IHO OJ Haj3Ha4YajHUTE MaKeIOHCKH
JIpyIITBA, Ha OMIITOMAaKeIOHCKATa acOIMjallyja,
Make/oHCKOTO HayJHO-JTHTEPaTypHO IPyTapcTBO
,,CBetn KimMent* Bo 1902 ronmna Bo Cankr Ile-
TepOypr. HeroBute unenoBu: Iumurmja Yymnos-
cku, Hane umos, Credan [enos, dujamuamja
Mumajkos, Kpere Mucupxkos, Iasne Kynadxos u
JPYTH, IIBPCTO 3acTaHale BO og0paHa Ha MaKeJOH-
CKaTa HaIlMOHAJHa IporpamMa BO Koja ce Oapalo
Makenonuja 1a Oume caMOCTOjHA BO TOJUTHYKH,
HaIMOHAJICH U BO JYXOBEH OIHOC, 0CIIO00yBambe
O]l CTPAHCKUTE HAIIMOHAJIHHU W BEPCKHU MpOIara-
I, 0OHOBYBame Ha OXpHUJICKaTa apXUETHCKOIHja
Y TIpU3HaBamke Ha aBTOKedanHa MakemgoHCKa mpa-
BOCJIaBHA IIPKBA, €THO MAaKEOHCKO Hapedje /ia ce
W3JIUTHE Ha CTETICH Ha JIUTEePaTypeH ja3HK 3a CUTE
Maxenonuu utH. (Puctoscku 2009).

3akiay4ox

Bo cure oBue nponsHecyBama ce 6apa 0CHOBa-
Ta KOja ja YMHN MaKeJIOHCKaTa JIyXOBHA BEPTHKAIA,
MOYHYBajKH Ol TBOPEUKOTO zeno Ha CB. Kimment
OXpHUACKH, KO€ KOHTUHYHUPAHO C€ CJIEAN HU3 BEKO-

Knuorcesnainia iipepog6ba. Ilanopama na maxegonckaina iioesuja 6o X1X eex. I360p, NpeAroBop, peiakiiija u OCJICIIKA: aKkajl.
T'ane Topoposcku, butona: HUJI ,,Muxena®, 2008, 213-214.
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BUTE, MMa c¢ JIo JiejcTByBameTo Ha Kpcre Mucwup-
koB, JIlumutpuja UynoBcku u APYTH UCTAKHATH Ma-
KEIOHCKH KYATYpHH J€ji Ha mpeMUHOT o XIX
B0 XX Bek. CeTo Toa e moka3 3a rojeMara ucTpaj-
HOCT Ha MaKeJJIOHCKHOT Hapo/l, KOj CBOETO KYyNITYp-
HO U JTyXOBHO IIpEJJaHNe I'0 UM BIPAZEHO BO JIEJI0-
to Ha CBerure Kimmment u Haym Oxpuacku, Bp3
YHMja OCHOBa CE 3aCHOBA MaKeIOHCKaTa KyJITypHa
MEMOpHja U Ce Tpaau KyATypPHOHCTOPUCKATa Tpa-
munyja. Bp3 ocHoBa Ha pasnuyHaTta mpocieneHa
rpara, udja 6a3za € TBOPEUKOTO M TyXOBHO-IIPKOB-
Ho meno Ha CB. KimuMenT OXpHUIICKH: OPUTHHAITHA
OpaTOPCKO-IIPO3HU U XUMHOTIpad)CKH COCTaBH, 00-
peay, yCHU UCTOPUH, JIETCHIN U MpeJaHuja, KHU-
JKEBHOCT, KYJATYpHH CIIOMEHMIM, HalllaTa WHTEH-
1I{ja € Jla ce MPOEKTUpa MepIeIirjaTa 3a Toa KaKko
KyJATypHaTa MEMOpHja To OJpeyBa BIHjaHUETO Ha
MHHATOTO BP3 CETallIHOCTa X 00paTHO: KaKga € I0-
3MLIMjaTa Ha CErallHoCTa 3a pa3Oupame U MHTep-

Jlurepartypa

npeTaiyja Ha MHHATOTO BP3 IPUMEPOT Ha pediie-
KCHjaTa Ha CEBKYITHOTO TBOPEIITBO HA CBETHTEIIOT
Kimument. Co HEroBoTO JIeNI0 ce yapHja TEMEIINTe
Ha MaKeJJOHCKUOT KyATYpeH WICHTHTET BO CBOjOT
Hajpenpe3enTaTuBeH BuA. Konecku (1986: 23) Bo
3aKJIyd0T Ha cBojara ctyamja 3a OXpuackara KHU-
JKeBHa IITKOJIa HaracyBa Jieka aenoTo Ha Kupun u
Meroauj xunaBo Opaneto Bo MopaBuja, KHUIIABO
ce OpaHeso BO HEroBara CEBKYITHOCT M Ha Make-
JIOHCKH TEPEH, M KAKO HEKAKOB 3aBET IPE/] BEJINKHU-
T YUUTEIN UM Ce HaJOXKHIIa TOKMy Ha KimmeHTta
n Hayma toypkHOCTa [1a He ce OTKaKar o] HIBHOTO
MUCMO U TPAJHLIKja, aMH CO CUTE CUJIM JIa HACTO]y-
Baar Ja UM To MpeAajar Ha MOKOJOHHUjaTa, ITo Ha
MaKeJJOHCKH TEpPeH T0 Oelie)KuMe Kako IpeHece-
Ha TIOpaKa HU3 aBTeHTHYHATA KYJITypHa MEMOpHja
C¢ 10 COBPEMEHNTE MAKEIOHCKH KHIKEBHU U KyJI-
TYPHH OCTBapyBamba.
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Zoran Pejkovski

The Cyrillo-Methodian Tradition - a Lasting Mark of the
Macedonian Cultural Memory
(Summary)

This text deals with the nature and character of the creative genius of St. Clement of Ohrid from the time of his ac-
tivity, through all the forms created under his influence in the spiritual and cultural development on the Macedonian
terrain manifested on a synchronic and diachronic level. It offers an insight into the enormous influence of the cult
of St. Clement of Ohrid in the Macedonian literary and cultural tradition. The influence of the cult of St. Clement of
Ohrid is traced through the most diverse forms of spiritual and cultural life in Macedonia, in medieval literature and
art in general, but the emphasis is especially placed on the artistic reconstruction in the forms of folk tradition and
in the works of authors from the period of national revival, in XIX century.

Key words: Saint Clement of Ohrid, Cyrillo-Methodian tradition, cultural memory
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REVIVING THE ROOTS: CYRILAND METHODIUS’
LEGACY IN SKOPJE AND ITS ROLE IN CONTEMPORARY
CULTURAL AND EDUCATIONAL INITIATIVES

Key words: Cyril and Methodius, living cultural heritage, Skopje

Introduction

The question of cultural continuity usually ap-
pears as a central idea of nation-building process.
Saints Cyril and Methodius are widely invoked
in this process as figures that legitimize the cul-
tural and spiritual lineage of the modern Macedo-
nian society. Their contributions to Slavic literacy
and Christianity are routinely celebrated through
official holidays, monuments, and the naming of
schools and institutions. Their historical presence
affirms both the antiquity and the distinctiveness of
the Macedonian nation, especially in relation to re-
gional identity disputes. The legacy of Saints Cyr-
il and Methodius extends far beyond their histori-
cal contributions to Slavic literacy and Christian-
ization. In the context of modern Macedonia — es-
pecially in its capital, Skopje — the Holly Brothers
function as dynamic symbols within the nation’s

cultural politics, invoked as guardians of language,
tradition, and sovereignty.

The legacy of Cyril and Methodius, the
All-Slavic educators, emerges as a significant tool
for maintaining continuity with the historical past
in Macedonia and beyond. In fact, they appear as
central figures in the history of all Slavic nations.
Additionally, the declaration as Co-Patrons of Eu-
rope (Jakimovska-Toshikj, 2021: 143) from Pope
John Paul II in 1980 was an act that reaffirmed
their transnational significance and positioned
their legacy as a bridge between East and West.
This institutional recognition has spurred new cul-
tural collaborations and academic exchanges cen-
tered on Slavic heritage and Christian identity. As
a result of this cultural policy, as a part of Europe-
an Cultural Routes was created Cyril and Metho-
dius Cultural Route (https://www.cyril-methodius.
eu/about-us/).
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The Cyrillo-Methodian cultural heritage rises
beyond historical milestones, permeating the con-
temporary cultural and intellectual landscape in
Macedonian society. Represented in tangible and
intangible form as well as in the form of living her-
itage, we follow its continuity from the very begin-
nings of Slavic civilization until today. Although
the strongest echo of their commitment is seen
through the activities of their disciples St. Clem-
ent and St. Naum, on the territory of the Ohrid Lit-
erary School, historical connections with the holy
brothers can be found almost on the entire Mace-
donian soil.

In continuation we’ll discuss how their pro-
found impact continues to resonate through con-
temporary initiatives aimed at preserving and re-
vitalizing their heritage. By providing a historical
overview of Cyril and Methodius’ contributions to
literacy and culture, we set the stage for a discus-
sion on their lasting influence today as a part of
living heritage. Exploring how contemporary Sko-
pje integrates their legacy into cultural and edu-
cational projects, including festivals, educational
programs, and public commemorations, the analy-
sis highlights the role of institutions and communi-
ty efforts in preserving their ideals and celebrating
their achievements, reflecting their enduring sig-
nificance.

In Skopje, the legacy of Saints Cyril and
Methodius is actively institutionalized through
cultural and educational institutions. This pro-
cess manifests in a network of universities, acade-
mies, libraries, and museums that embed the mem-
ory and mission of the two saints into the fabric
of national identity. These institutions function not
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only as preservers of historical memory but also
as agents of what UNESCO terms living heritage
— heritage that is continually reshaped through ed-
ucational practices, scholarly inquiry, and cultur-
al expression (Convention for the..., 2003: 4). If
we agree with the statement that “the contempo-
rary theoretical approach in the treatment of cul-
tural heritage includes and represents a hybridizing
phenomenon with the intermingling of many ele-
ments: cultural, economic, political and scientif-
ic, but also popular and mass-oriented” (Jakimovs-
ka-Toshikj, 2021: 13), we can proceed this cultural
heritage through several levels.

Initially, the multifaceted nature of the process
of contemporary revitalization he past leads us to
uncover the question — Can we mark the cultural
heritage of Cyril and Methodius as a living cultur-
al heritage?

Living heritage

The following step of analyzing is how edu-
cational institutions — both medieval and modern
— have played a central role in carrying their lega-
cy forward, making it a living cultural heritage that
spans centuries and borders?

Starting from the transmission of the dynam-
ic nature of the living cultural heritage, in next sec-
tion we analyze the Cyrillo-Methodian heritage as
a form of living heritage. But before moving on to
our case study, as a starting point, we need to de-
fine living heritage and its meaning in the mod-
ern world.

The introduction of the concept of continuity
is particularly significant in the process of defin-
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ing the living heritage. A more significant theoret-
ical definition of the continuity of a heritage as a
living one is being developed through the program
of ICCROM (International Center for the Study of
the Preservation and Restoration of Cultural Prop-
erty) according to which any form of heritage can
be adapted as a form of living heritage (ICCROM,
2003). Based on the arguments above, a concise
definition might be this one: ,,Living Heritage is a
category of cultural heritage characterized by con-
tinuity in four specific aspects:

1. Continuity of use (original function)

2. Continuity of community connections

3. Continuity of evolving cultural expressions

4. Continuity of care and management* (Lind-
blad, 2022: 34). Living heritage also can be de-
fined as ,,continuous process of developing tan-
gible and intangible cultural heritage expressions
in response to changing conditions, as expressed
through (traditional) expertise, management sys-
tems, and maintenance practices; and it is the con-
tinuous process of caring for heritage by the com-
munity as stated over (traditional) knowledge,
management systems, and maintenance practices*
(Jamaludin, Wee, Radzuan, 2021: 9).

If we trace the Cyrillo-Methodian heritage in
Skopje as a living heritage that has been building
its continuity since the medieval period, we can
point out that this heritage has a dynamic nature
and is influenced by the ongoing interactions be-
tween individuals, communities and their environ-
ment. Living cultural heritage embodies the tangi-
ble and intangible expressions of a community’s
identity, passed down through generations, which
develop over time, retaining their essence. Con-

sequently, we are starting to analyze the forms of
Cyrilo-Methodius heritage in the territory of the
City of Skopje, traced through the educational and
cultural institutions as a pillar of social develop-
ment throughout the centuries.

Institutional initiatives

Starting from the medieval period, their cultur-
al heritage resonates deeply in the capital city of
Macedonia — Skopje, not only in terms of the his-
torical past, but also in terms of the contemporary
interaction with this heritage. In the next section,
we look at Cyril and Methodius’ enduring legacy
in Skopje, alongside their participation in contem-
porary cultural and educational initiatives aimed at
preserving and embracing this cultural treasure.

The impact of their zealous dedication is vis-
ible at every turn. Therefore, we follow the great-
est efforts through the engagements of cultural and
educational institutions that, through their engage-
ments, highlight their importance in the collective
memory of the people. Cyril and Methodius’ cul-
tural heritage in Skopje is rich and multifaceted,
covering various aspects of cultural, religious, ed-
ucational traditions in society.

Educational Institutions as Agents of
Heritage Transmission

From medieval church schools to modern uni-
versities, educational institutions have been key
agents in the transmission of the Cyril and Metho-
dius tradition. Today, many Slavs countries, their
legacy commemorated through national holidays,
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educational curricula, and academic programs ded-
icated to Slavic philology, theology, and cultur-
al studies.

As we have already mentioned, we can locate
the initial forms of the Cyrillo-Methodian tradition
in the medieval period. In the territory of the Sko-
pje and greater Skopje area, we mainly follow this
tradition through the fresco painting in the Ortho-
dox sacral buildings, as well as through the liter-
ary manuscripts produced by the medieval scrip-
torium. In fact, in the churches and monasteries in
the Skopje region, several frescoes dating back to
the 14™ and 15" centuries have been discovered.
Here we can include the portraits of St. Cyril in the
Church of the Holy Mother (St. Spas) in the vil-
lage Kucheviste, in the monastery of St. Nikola Si-
shevski in the village Shisevo and in the Monastery
“Assumption of the Most Holy Mother of God” —
Matka. But, why is this important in our case? In
the medieval period, fresco painting was used as a
medium for religious education. As a result of the
fact that Ss. Cyril and Methodius are those who,
through their efforts, managed to bring the Chris-
tian faith closer to the people, it is clear why the
artists felt the need to paint their portraits. On the
other hand, in the numerous scriptorial and liter-
ary centers in the Skopje region, which also act-
ed as educational centers, a fruitful literary activity
was developed through which the Cyrillo-Metho-
dian continuity established in the Macedonian ter-
ritory through their prominent disciples Clement
and Naum of Ohrid was preserved. As an exam-
ple, we will point out The Skopje Festal Menaion
from the 13" century, which contains a transcript
from the Service of St. Cyril and Methodius. This
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manuscript confirms to us the religious continui-
ty of the Cyrillo-Methodian tradition in this area.
Considering the specific educational process in the
medieval period which mainly took place through
the Christian worldview, we can clearly state that
the presence of the image and work of Cyril and
Methodius in this form can be defined as part of the
educational practices of the given time.

We have already mentioned that the continuity
of use of a cultural tradition is particularly signif-
icant in order to be able to characterize a heritage
as “living”. So, for example, the Cyrillo-Methodi-
an heritage has its own continuity in the period of
revival when the enlightening educational centers
began to open on the territory of Skopje. In fact,
the first school in Skopje, opened in 1836, was
named after the holy brothers Cyril and Methodi-
us. Apart from being named after the holy brothers,
this school is also the first school in which a cele-
bration was held in their honor. This school experi-
enced a significant turning point in the educational
process in terms of the Cyrillo-Methodian tradition
with the arrival of the revivalist, teacher and pub-
lic educator Jordan Hadzi Konstantinov-Dzinot in
1848 (Youxos, 1929: 15). During the period of his
teaching, he introduced a new educational program
(which he published in ,,Constantinople newspa-
per” No. 68 of 1852) divided into three classes in
which several disciplines necessary for modern life
were taught, including a special discipline “Biog-
raphy of Cyril and Methodius and other import-
ant people” (Lllontpajanos, 1949: 130-131). Apart
from the educational program, he tried to bring the
character and work of Cyril and Methodius clos-
er to his students by introducing the celebration of
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the day of All-Slavic educators. Thus, on May 24,
1958, the first celebration was held in their honor.
Dzinot, aware of the role and significance of the
Slavic brothers in the development of Slavic stud-
ies and the Slavic nations, tried to preserve and re-
vitalize this cultural heritage through education.

The Enlightenment period is not only a period
in which the cultural and educational transforma-
tion of the population takes place, but also a period
when the national feelings of the people begin to
be shaped more seriously. Considering that the Cy-
rillo-Methodian tradition left a strong mark in the
identity differentiation of the Macedonian people,
it is clear why their image and work are often found
in different forms. In this period, in addition to ed-
ucational institutions, we are following the expan-
sion of the Cyrillo-Methodian heritage in church
institutions as well. As a matter of fact, frescoes
and icons with the portraits of the holy brothers, as
well as their disciples St. Clement and St. Naum of
Ohrid. Among the more prominent examples, we
will highlight the icon of St. Cyril and Methodius
in the iconostasis of the church “Church of the Na-
tivity of the Theotokos, Skopje” in Skopje painted
by Dicho Zograf in 1861 (Ciiomeruya 1935: 397).
It is interesting to note that during the entire 19"
century, a period in which the identity feelings of
the Macedonian people were most strongly shaped,
the greatest progress of the Cyrillo-Methodian tra-
dition was observed.

While during the 19 century we are follow-
ing the revitalization of the Cyrillo-Methodian liv-
ing cultural heritage, during the 20" and 21 centu-
ries there is already an uninterrupted care and con-
tinuity of the same. We can see the continuity in the

modern era through the engagements of education-
al and cultural institutions through which an un-
interrupted connection with this cultural heritage
is established. Skopje actively preserves the liv-
ing heritage of Saints Cyril and Methodius through
various cultural, educational and municipal initia-
tives that respect their contribution to language, lit-
eracy and national identity. In that direction, a se-
ries of festivities are organized including public
lectures, cultural events and exhibitions that show
the rich Cyrillo-Methodian tradition.

Formal education systems have the potential
to serve as powerful vehicles for the intergenera-
tional transmission of intangible cultural heritage.
Incorporating heritage into curricula not only fos-
ters cultural awareness among students but also le-
gitimizes traditional knowledge systems within ac-
ademic settings. Moreover, teacher training and
the inclusion of community knowledge bearers in
school activities can bridge the gap between in-
stitutional knowledge and community-based heri-
tage. This participatory approach encourages youth
engagement and ensures that cultural expressions
evolve with contemporary relevance. Moreover,
teacher training and the inclusion of community
knowledge bearers in school activities can bridge
the gap between institutional knowledge and com-
munity-based heritage. This participatory ap-
proach encourages youth engagement and ensures
that cultural expressions evolve with contemporary
relevance.

One of the most prominent representations of
this legacy is the Ss. Cyril and Methodius Univer-
sity in Skopje, founded in 1949. This institution is
not only a hub for higher education in North Mace-
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donia, but it also plays a significant role in preserv-
ing the cultural and historical values associated
with the brothers’ mission. The university fosters
academic research in the fields of Slavic languag-
es, history, and theology, ensuring that the knowl-
edge and traditions of Cyril and Methodius contin-
ue to be passed down to future generations.

From a scientific point of view, the Department
of Medieval Macedonian Literature at the Institute
of Macedonian Literature as a part of Ss. Cyril and
Methodius University in Skopje has a particular-
ly significant involvement in Cyrillo-Methodian
studies, in which scientific research is continuous-
ly carried out in this regard. Also, since December
2023, the Institute became a member of the “Cyril
and Methodius Route”, certified Cultural Route of
the Council of Europe.

Beyond formal education, museums, libraries,
and churches also play crucial roles in curating and
renewing the heritage of Cyril and Methodius. Ex-
hibitions featuring manuscripts and religious ar-
tifacts are central to the cultural storytelling that
keeps their contributions alive in the public imag-
ination. For example, significant symbol of Cyr-
il and Methodius cultural heritage in Skopje is the
particle from the relics of St. Constantine-Cyr-
il the Philosopher, owned by the Diocese of Sko-
pje. The Bishop of Skopje and Bishop of Strumi-
ca-Skopje Mons. Kiro Stojanov, in 2014, facilitat-
ed the arrival of part of St. Cyril’s relics to the Di-
ocese (Koctos, 2022). This relic has religious sig-
nificance for reaffirmation of the shared heritage
among different Christian denominations in Mace-
donia, symbolizing unity and the enduring influ-
ence of the saints’ teachings.
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In Skopje, educational institutions likely com-
memorate the day with various activities that hon-
or the legacy of these two saints. Here’s how such
a celebration is unfold:

1. Ceremonies and Speeches: Schools and
universities organize special ceremo-
nies where educators and students gath-
er to reflect on the contributions of Cyril
and Methodius. These ceremonies include
speeches by prominent educators, govern-
ment officials, or representatives from cul-
tural and religious organizations, high-
lighting the importance of education and
literacy in Slavic culture.

2. Cultural Events: Students participate in
performances that showcase Slavic folk-
lore, traditions, and the historical signif-
icance of Cyril and Methodius. This in-
cludes poetry recitations, or plays that
highlight the brothers’ impact on education
and culture in the Slavic world.

3. Educational Activities: Schools may orga-
nize lessons or workshops about the histo-
ry of the Glagolitic and Cyrillic alphabets,
their evolution, and how they shaped liter-
acy and communication in Slavic nations.
Teachers also focus on the importance of
preserving cultural and linguistic heritage,
especially in a time when global languag-
es and cultures are increasingly dominant.

4. Exhibitions and Displays: Educational in-
stitutions organize exhibitions showcas-
ing the life and work of Cyril and Metho-
dius. These displays include artifacts, man-
uscripts, and visual representations of their
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missionary work, as well as information
about their influence on the Slavic alpha-
bet and literacy.

5. Community Engagement: The event ex-
tend beyond schools to include local com-
munities, with public talks, exhibitions,
or even festivals where citizens of Skopje
come together to celebrate the rich cultural
heritage of the Slavic world.

The Role of Cultural Institutions

The legacy of Cyril and Methodius continues
to shape contemporary cultural and initiatives in
Skopje. Museums, libraries, archives, and cultur-
al centers act as repositories and promoters of liv-
ing heritage (Tpajanosa, 2020). For instance, in
the Museum of the Republic of Macedonia there
are frescoes and icons dedicated to the holy broth-
ers, the National Conservation Center and the NI
Conservation Center — Skopje protect the Cyril-
lo-Methodian cultural monuments, while the Cin-
ematheque of the Republic of North Macedonia
houses the documentary film “Celebration of Ss.
Cyril and Methodius” by Manaki brothers from
1905 etc. Moreover, the St. Cyril and Methodius
National Library in Skopje stand as a testament to
the brothers’ contributions to literacy and intellec-
tual thought. The library houses a vast collection
of manuscripts and books, many of which focus on
the historical and cultural significance of the Slav-
ic world. The library not only serves as a resource
for scholars but also as a cultural institution that re-
inforces the importance of language and education
in the shaping of national identity.

Additionally, in the modern age of digital tech-
nology, Skopje has also embraced the use of digi-
tal platforms to promote the cultural heritage asso-
ciated with Cyril and Methodius. Online archives,
virtual museums, and interactive educational tools
have been developed to make the history of the
brothers more accessible to a global audience. For
instance, we shall highlight the “Concept for Cul-
ture Skopje” (https://kks.org.mk/virtuelni-pros-
etki/) and “Macedonia from Above” (https://mtb.
org.mk/business/macedonia-from-above/), two
websites that passionately promote Macedonian
culture through their initiatives. They offer virtu-
al tours of several locations in Skopje and the sur-
rounding region, including churches and monaster-
ies with fresco paintings and icons of Saints Cyril
and Methodius. These initiatives highlight the rel-
evance of their work in contemporary society and
ensure that their legacy continues to inspire future
generations.

The transition from passive conservation to ac-
tive engagement has made these institutions more
inclusive and community-oriented. While tradi-
tionally focused on tangible heritage, many of
these institutions have expanded their mandate
to include intangible cultural heritage by hosting
workshops, performances, and interactive exhib-
its. One such a project was an exhibition named
“In the Footsteps of St. Cyril and Methodius”, held
by the Government of the Republic of Macedonia
and the Embassy of the Republic of Slovakia in
Macedonia in 2021. The exhibition included a pho-
tographic biography of St. Cyril and Methodius by
Pavol Demes of Slovakia, as well as 16 panels with
digital reproductions of significant Church Slavon-
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ic manuscripts and old printed books housed at
the National and University Library “St. Kliment
Ohridski” in Skopje (431001coa |, Ilo wpaiuite na
c6. Kupun u Meitioguj ..., 2021).

Celebrating the Day of All-Slavic
Educators

Public rituals and educational celebrations —
especially on May 24, recognized nationally as the
Day of Saints Cyril and Methodius — also reinforce
this living heritage. Across Skopje’s schools and
universities, students engage in activities that cel-
ebrate the development of the alphabet and Slav-
ic cultural history. These commemorative practices
function both to instill Macedonian cultural iden-
tity and to legitimize the contemporary Macedo-
nian linguistic standard, which draws symbolic lin-
eage from the saints’ work, even though the mod-
ern Macedonian language.

In terms of maintaining continuity with the Cy-
rillo-Methodian tradition within educational insti-
tutions, the Ss. Cyril and Methodius University in
Skopje has a great credit. The celebration of the
Day of All-Slavic Educators Ss. Cyril and Metho-
dius, May 24, within the framework of the Uni-
versity is followed by numerous celebrations: lay-
ing of flowers in front of the monument of Ss. Cyr-
il and Methodius in the University campus, orga-
nizing a roundtable discussions, Solemn Academy,
etc. Apart from the official celebrations, various
scientific gatherings and conferences are also or-
ganized. So for example, starting this year, on the
occasion of the holiday, the First Cyrillo-Metho-
dian Meetings were held at the Saint Clement of
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Ohrid Faculty of Orthodox Theology in Skopje, an
event that tends to revive as an annual manifesta-
tion aimed at the affirmation of Cyrillo-Methodian
scientific thought.

Both primary and secondary schools in the
City of Skopje play a significant role in the cele-
bration of the Day of All-Slavic Educators St. Cyr-
il and Methodius by organizing special programs,
workshops, and discussions encourage students to
explore their impact on language and culture. Stu-
dents participate in a variety of activities, including
performances, recitals, art and music performanc-
es, and discussions about the significance of the
work of Cyril and Methodius. This focus on educa-
tion helps instill pride in the Macedonian language
and heritage among younger generations. On the
other hand, in honor of the holiday, the Associa-
tion of Education Workers of the City of Skopje is
holding an event with a suitable program at which
recognition is given to the best education workers.

Celebrating the Day of All-Slavic Educators,
Ss. Cyril and Methodius, in Skopje’s education-
al institutions is a meaningful and culturally sig-
nificant event. Ss. Cyril and Methodius are rec-
ognized as the patron saints of Slavic peoples and
their contributions to the spread of Christianity, lit-
eracy, and education in the Slavic world are cele-
brated annually.

Performing arts

In Skopje, Macedonia’s capital and cultural
hub, this Cyrilo- Methodian legacy is not only pre-
served through commemorative institutions and
educational frameworks but also reimagined and
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reinvigorated through the performing arts. A sa-
lient example are the theatrical production Tongues
of Fire and Navel of the World staged at the Mace-
donian National Theatre (MNT), where the charac-
ter of Saint Cyril becomes a symbolic and narrative
conduit for contemporary reflection on language,
identity, and historical continuity. By staging such
a production from the Macedonian National The-
atre, this plays underscores the centrality of Cyr-
il and Methodius’s legacy in Macedonian identity.
They become an artistic act of remembrance and
recontextualization, aligning national history with
contemporary societal questions — particularly the
role of language in shaping collective memory and
political sovereignty. Moreover, the institutional
choice to engage with historical figures in a dra-
matic format reflects a broader trend within Sko-
pje’s cultural scene to revive and reinterpret pivotal
moments and personalities from the region’s past.
Whether through visual arts, literature, or perfor-
mance, the invocation of Saints Cyril and Metho-
dius represents not only homage but also a vehi-
cle for critical engagement with the complexities
of identity in a modern Balkan context.

In sum, the performance of this plays at the
Macedonian National Theatre illustrates how cul-
tural institutions in Skopje serve as active partici-
pants in the ongoing construction of national iden-
tity. Through such artistic endeavors, the legacy
of Saints Cyril and Methodius continues to reso-
nate, not merely as a historical artifact, but as a liv-
ing, dynamic force within the Macedonian cultur-
al imagination.

By situating this narrative in the Macedonian
National Theatre implicitly engages in what UN-

ESCO terms Intangible Cultural Heritage: “the
practices, representations, expressions, knowl-
edge, skills — as well as the instruments, objects,
artifacts and cultural spaces associated therewith —
that communities, groups and, in some cases, indi-
viduals recognize as part of their cultural heritage.
This cultural heritage, transmitted from generation
to generation, is constantly recreated by communi-
ties and groups in response to their environment,
their interaction with nature and their history, and
provides them with a sense of identity and conti-
nuity, thus promoting respect for cultural diversi-
ty and human creativity” (Convention for the...,
2003: 5). In this case, the play is not just a his-
torical tribute but an active cultural intervention,
reflecting and shaping the discourses around who
owns the legacy of Cyril and Methodius, and what
that legacy means in today’s sociopolitical climate.

Conclusion

Educational and cultural institutions are indis-
pensable in sustaining living cultural heritage in
contemporary society. Their impact lies not only in
preservation but in fostering environments where
cultural expressions can thrive, adapt, and remain
meaningful to new generations. The effectiveness
of these institutions depends on their ability to en-
gage communities ethically, inclusively, and dy-
namically. As cultural landscapes continue to shift,
the collaboration between institutions and commu-
nities will remain crucial in ensuring the vitality
and resilience of intangible heritage worldwide.

In conclusion, the care for the cultural heritage
of Cyril and Methodius, tangible and intangible,
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in Skopje is a living expression of national pride.
Through a combination of cultural events, educa-
tional initiatives, community engagement, and re-
search, Skopje preserves the living heritage of Cyr-
il and Methodius. These efforts not only honor their
legacy but also ensure that their contributions to
literacy and cultural identity continue to resonate
in contemporary Macedonian society. Through a
blend of educational initiatives, cultural events,
and religious observances, the city pays tribute to
the profound legacy of these saints, ensuring that
their contributions to language and identity contin-
ue to resonate within the community. In a world in-
creasingly defined by globalization, the revival of
such roots offers a powerful means of preserving
the cultural identity.

What emerges from this institutional land-
scape is a clear demonstration of how living her-
itage is operationalized. These institutions do not
merely celebrate a historical past—they activate
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Caasuna IMerposcka-I'opreBcka

O:xuByBame HA KOPEHHUTE: KUPHJIOMETOAHEBCKOTO KYJTYPHO
HacjeacTBO Bo CKollje 1 HeroBara yJiora BO COBpeMEHHTe
KYJITYPHH M 00pa30BHM HHULMjaTHBHU
(Pe3ume)

KupuioMeTonMeBCKOTO KyJITYPHO HACIEICTBO CE U3/IMTa HAJIBOP OJl UCTOPUCKUTE IPECBPTHUIIM, TIPOHUKHY-
BajKH BO COBPEMEHHOT KYJITYpPEH M MHTEJCKTYyalleH I€j3a)K BO MaKeJIOHCKOTO ormiutectBo. OBOj TPy MpeKy He-
KOJIKY 00jEKTHBH IO UCTPa)kKyBa TPajHOTO Biaujanue Ha Kupuia u Metoauj Bp3 KyJITypHHOT U 00Pa30BHHOT YKHBOT
B0 CKoIlje — Haj3HAYajHHOT KYJATYpEeH ¥ 00pa30BHO-HayueH meHTap B0 Makenonuja. IIpuroa, riaBHara e € aa
M3BPIIM CYKIIECHBHA aHaJKM3a Ha TOa KaKO HUBHOTO BJIMjaHHE MPOJOJIKYBA Ja PE30HUPA HU3 COBPEMEHUTE WUHU-
[[1jaTMBM HACOYEHM KOH 3auyBYBam€¢ U PEBHUTAlIM3allMja HA HUBHOTO HacjencTBO. OCHOBHATA HCKyCHja HAa OBOj
TPYA MPOU3JIEryBa Oji HICTOPUCKHOT Iperies Ha npuaoHecute Ha Kupun u Meroauj 3a nmucMeHoCTa U KyaTypara
KOM JICHEC ' ClieIMe Kako popMma Ha )KMBO HACeICTBO. McTpaxkyBa Kako COBPEMEHOTO OMILTECTBO IO HHTErpUpa
HUBHOTO HACJICACTBO BO KYJITYPHH M OOpPA30BHHM ILIEJIH, BKIy4yBajku (pecThUBaM, OOpa30BHH MPOrPaMHU U jaBHH
KOMeMopalui. AHallu3ara ja HarjlacyBa yJorara Ha MHCTUTYLIMUTE M HAllOPUTE Ha 3ae/HUIATa BO 3a4yBYBAHETO
Ha HUBHUTE WJICANIU MPEKY BEINYABbETO HA HUBHUTE JOCTUTHYBama. [IpeKy oBa HCTpaXKyBambe Ce HaracyBa JIMHa-
MHYHATa HHTEPAKI[]ja TTOMEl'y HCTOPUCKOTO HACIIEICTBO U COBPEMEHHOT KYJITYPEH UACHTHUTET, HIYCTPHPAjKH KaKO
NPUHIMINATE ¥ 3a510k0uTe Ha Kupuin 1 Metoauj npoomKyBaar jia ' HHCIIMPUpPaar U OO0JMKYBaaT KyJITypHUTE U
o0OpaszoBHuTE paMku Ha CKoIije.

Koayunu 360poBu: Kupun u Meronyj, 5knBo KyJnTypHO HacieacTso, Ckorije
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Credan MapkoBcku

004.9:930.85(497.7)]:27-36:929Kupui, Cs.
004.9:930.85(497.7)]:27-36:929Meroauj, Cs.

JAUTUTAJTHUTE AJIATKH BO ®YHKIHUJA HA
IMPOMOLMUJATA HA KYJITYPHATA PYTA HA CBETUTE
KNPHUJI U METOANUJ HA MAKEJOHCKHU TEPEH

Kayunu 36opoBu: xynrypuu pytu, CBetu Kupun u Metonuj, KynTypeH Typu3aM, TATHTAITHA allaTKH,
rejMuduKanmja, IMTUTAITHO MaMpake, ayTMEHTUPaHa PeajHOCT, BUPTYEIHA PEaTHOCT, OJOKYejH, HPT

Kynrypnara pyra na Csernre Kupun u Meto-
muj Ha Coeror Ha EBpoma Hyam cojimHa MOX-
HOCT Jia C€ IPOCIIaBH TPajHOTO HACIIEICTBO HA OBUE
JBajlla MECHOHEPU KOU OCTaBHJIE TPACH Ievar Bp3
oopMyBameTO Ha CIIOBEHCKHOT ja3W4eH, a co ca-
MOTO TOa W Ha KYJITYpHUOT uaeHTureT. OBaa pyra
TTOBP3yBa TOBEKE OAIKAHCKH W IIEHTPATHOEBPOII-
CKH KYJTYpPHO-UCTOPHCKH 3HAMEHUTOCTH, BKIIy4dY-
BajKU LPKBH, MAHACTUPH, CIOMEHULH U KyJATYpHH
LEHTPH CO HCTOPUCKO 3Hayewe. [Ipuroa, o Kiryu-
Ha BKHOCT BO HACOKa Ha 00e30eyBamkeTo OlpiK-
JIMBOCT W MIPUBJICYHOCT HA OBaa pyTa 3a UHUTE Te-
HEpalHu € 1a C€ COCTaBM CeoldaTHa TypUCTUUKA
CTpaTerdja Koja BO 3HauajHa Mepa Ou ce moTnupa-
J1a HA TEXHOJIOTHjaTa.

Heonxoanu ce moronemu o IOCTOjHUTE HATIO-
PH BO HacoKa Ha UCTPaXKyBame U yrnorpeda Ha 1o-
TEHIIM]aJIOT 3a JOJTOPOYHA TOMyIapu3aliija Ha jie-

JIOT O] OBaa pyTa KOj ce Haora Ha MaKeIOHCKO TJIO,
U TOA M0 MaT HA UHTETPUPAE AUTUTATHU aJNaTKH,
OJTHOCHO TEXHOJIOTUW 32 JINTUTAIHO Malupame,
co3JaBame BeO-aIlIMKaluy, BUPTYeJIHA U ayrMeH-
tupana peanHoct, QR komoBu, OJI0KUYE)H, KPUIITO-
Banytn, HOT, uatepuer Ha memrta (IoT) u mpy-
TH ajaTkd 3a rejMuduKaimja, BKIyIyBajKu TH U
JPYITBEHUTE UTPH, BO HACOKA HA MOTTHKHYBAIHC
HAa MHTEPAKTHBHOCTA CO M ITOMETYy TYPUCTHUTE, IIPU
mTO MoceOHO BHUMaHHWE € OOpHATO Ha ajaTKUTE
KOM JlaBaaT MOTIOpa Ha KYJITYPHO-00pa30BHHUTE H
YMETHHYKO-320aBHHUTE CTICMEHTH.

Henoro na Ceerure Kupua u Meronuj
HM3 NPU3Ma Ha KYJTypHaTa pyTa

Henoro na Cerure Kupun u Meroauj u Bo 21.
BCK OCTaHyBa HENPUKOCHOBEHO HE CaMo 3a eTad-
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JUpamkbe M pa3Boj Ha CJIOBEHCKAaTa M EBPOICKa-
Ta KyITypa ¥ UUBHIN3AlM]ja, TYKy OTBOpa IOTEH-
L1jall 32 pa3Boj Ha KyJITYPHUOT TypH3aM BO €BPOII-
CKUTE 3€MjH, Y€ KyITypHO-HCTOPHUCKO Hacjel-
CTBO € JMPEKTHO MOBP3aHO CO HUBHOTO JICjCTBY-
Bame. Bo Hacoka Ha MPOMOBHpamkE Ha OBOj OOIHK
TYPUCTHYKAa MOOMIHOCT € BOBEIEH M KOHLEHTOT
Ha KyntypHuTe pytu Ha CoBetoT Ha EBpomna, mery
KOM 0COOEHO BakHa 3a CIIOBEHCKHUTE HAPOIH € PY-
Tara MOCBETEeHA Ha KMBOTOMHUCOT Ha CECIIOBEHCKHU-
Te TpocBeTuTeNH, ceprruduiupana on CoBeToT Ha
EBpona Bo 2021 1.

Hmeno, Kako IITO € HaBEACHO U Ha Be0-CajTOT
Ha Coserot Ha EBpona, ,,CBetute Kupun u Meto-
II1j ce CUMOOJIM Ha KYJITYPHHUOT JHjaJior Mery Hc-
TOYHOTO W 3alaJIHOTO XPHCTHjaHCTBO™ KOW ,,MH-
JTUPEKTHO BIHjaenie BP3 (OPMHUPAHETO U OpTaHU-
3UpambETO Ha €BPOICKUTE 3€MjU Of PAHUOT Cpell-
HOBEKOBEH MEPHOJA, NMPETCTaByBajKH CUMOOIN Ha
TEMEITHUTE BPEAHOCTH Ha €BPOIICKATa LIWBUIIN3A-
[1ja KaKko ITO ce 00pa3oBaHUETO, XPUCTHjaHCTBO-
TO W JIjaJioTOT Mel'y PEIMTHHUTE, KYATYpUTE U Ha-
e (<https://www.coe.int/en/web/cultural-
routes/cyril-and-methodius-route npucraneno Ha
15.02.2025>).

OBaa, Kako efHa O] JOCETAllHUTE YeTHpHe-
CeT U OCYM KyATypHU pyTH Ha COBETOT, TOCEIY-
Ba IMOTEHIIMjaT 32 pa3BOj HE CaMO Ha WHTEPECOT
KOH KHBOTOT W JEJIOTO Ha CBETHTE Opaka, TyKy U
3a OMNILUTO MOAMIHYBamE HA CBECTA 3a KYJITYPHU-
OT TypHU3aM BO BKIIyYEHHUTE 3eMjH, a kKage Makezo-
HHUja CO CBOETO KYJITYPHO-UCTOPHCKO HACIJIEACTBO
UMa UCKITYYUTEITHO BaXKHO MECTO.

EnuHcTBEHO TpeKy MenaHkK MmoMery Kpearus-
HOCTAa U aHAJMUTUYHOCTA BO IPUCTAIIUTE 33 Pa3BOj
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Ha OIPKJIMB KYJITYPEH Typu3aM H KyJITypHa Mpo-
MOIIMja, KaKo W IIMPOKa MEI'YHHCTUTYIMOHAJIHA
W jaBHO-TIpUBaTHA copaboTKa, KaKO U copaboTKa
€0 OM3HHC-CEKTOPOT U JIOKAITHOTO HACEJICHHE, PY-
tata Ha CBerute Kupnun m Meronnj ke ycmee BO
oBaa 1en. CTpeMejku ce KOH HaJIOTOJIHYBamhe Ha
OMIITUTE TYPUCTHYKH CTPATETHH NPUMEHIIMBU Ha
OBOj ILJIaH, TUTUTATHUTE ajJaTKu OU MOXKeJe Ja TU
(danuauTUpaaT CUTE OBHE Pa3BOjHU KOMITOHCHTH,
OCHUTYPYBAjKH ja W OIITara yCIEIIHOCT Ha Tula-
HOT Ha KyATYPHHOT TypU3aM H MPOMOIIHja MOBp-
3aHU CO pyTara.

IToBekeTo on oBnxe pasmieJaHUTE TUTHUTATHH
aJIaTKW HMMaaT YHUBEp3aJIHa NPUMCHJIMBOCT, O/1-
HOCHO MOXKE J]a Ce TIPUMEHAT BO IMOBEKE HIIM BO
CUTE JIOKAI[UM KOM BJIEI'YBAaT BO MAaKEJIOHCKHOT
JIeNl Of pyTara W 3apajd Toa, BO OBOj TPy HE ce
oOuyBaMe /1a HaBjIeryBamMe BO MoaaaO0KH aHaH-
3M Ha IPUMEHJIMBOCTA Ha CEKOja O HUB BO OJTHOC
Ha KOHKPETHUTE JIOKAIIMK KOM Ce JIeN Of] pyTara.

BaxHocTa 32 ITMTUTAJIHO ManMpame Ha
pyrara Ha CBerute Kupna u Meronuj
NpeKy HHTerpaumja Ha JUTUTAJIHU
TEXHOJIOT M

MarnupameTo Ha MaKEIOHCKHOT IEN O PYy-
tara Ha Cerutre Kupun u Meroauj npercraByBa
MIPB YEKOp BO MPOIIECOT Ha COCTABYBamE yCIENTHA
CTpaTervja 3a yHampeayBame Ha KyJATYPHHOT TY-
pu3aM TIOBp3aH 3a Hea. Pyrara BKIIydyBa JOKaIluu
co 00raro KyJITypHO-UCTOPHUCKO HACIIEICTBO, KOU
CBEI0YAT 3a ja3MYHO-KYJATYPHUOT Pa3BOj HA TIOTO
Ha MakejioHuja, OaJIKAHCKUTE U JPYTUTE CIOBCH-
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CKH 3eMjH, KOH IITO, BO HHTEPEC Ha ceomndarHocTa
Ha OBOj TPy, K€ € OCBPHEME HAKYCO.

[ToyerouuTe Ha CJIOBEHCKaTa MUCMEHOCT Ce
Bp3yBaar 3a jy)kHa MakenoHHja, a MpojaBUTE Ha
Hej3uHara ynortpeba 3a Mopasuja u [laHoHwuja,
3a 10TO0a ,,3aCUIIYBambETO M IPOJOJDKYBAHETO HA
Hej3uHaTa ynorpeda MOBTOPHO Ja Ce peanu3upa
Bo Makenonuja (Bo OxXpua Koj ce M3AWTHYBa Ha
paHT Ha LIEHTap Ha CJIOBEHCKaTa MUCMEHOCT) U Ma-
panenHo Bo byrapuja (Bo [IpeciiaBckuot 1ieHTap),
3a 1MOToa Jia ce palvpu HHU3 JAPYTHTE [y>KHOCIO-
BEHCKH 3eMjH M Kaj ncrounute CIOBEHH W Ja TH
ordaru Bramko-mongasckute 3emju’ (Ilanzges,
2007: 125).

Pyrtara na Ceture Kupun u Metonuj, Bo oBaa
CMHCJIa, IPETCTaByBa U TPAHCUCTOPUCKA TPACKTO-
pHja, Koja JOKOJIKY BHUMATEITHO ja CJCIUME, BCYIII-
HOCT, ja cTieluMe 1 eBOJTyIHjara Ha camara IrcMe-
HOCT, ja3uyHa ynorpeda v KyjiITypa BO MOLIMPOKA
CMHCJIa Ha CJIOBEHCKUTE HAPOAU, OTHOCHO HUBHU-
OT MBHWJIM3AIKNCKU CKOK BO BPEME KOTa UCTOpHja-
Ta MIOYHYBA J]a CE €BUJICHTUPA CO MUIIAHK CIIOMe-
HULY. Jlen ox THe CLIOMEHUIM IPETCTaByBaar ,,pa-
KOITMCH KOM MMaJle 3a LeJl J1a ja UCIIOJIHYyBaaT oc-
HOBHara (pyHKIMja Ha (CTApO)CIOBEHCKHOT ja3HWK
KaKo ja3uK Ha IpKOBHaTa OorociyxoOa (3oipagh-
cKo esanienue, Acemanogo esanienue, Mapuunciko
esanienue, Cunajcku icaniviup u Cunajcku eyxono-
fuym), a JeJl ce IMIIYBaHU Ha JBETE MHMCMa BO Ka-
MEHHM IUIOYHM — Ha IJIArojvla MMa 3aluc Ha CTOJ-
OoBute Ha upkBara CB. Haywm, a Ha kupuinna ce
Hanumanu: Camyunosaiua inoua, Bapowxuoin
naigiiuc Bo Ilpunen, buitionckaia iinoua v qpyru‘
(ITarnes, 2007: 128).

JKMBOTOT M 1enoTO Ha COMyHCKUTE Opaka ce
CEKaKo Bp3aHM 3a KYJITOT KOj KOH HHMB IpPB TO He-
ryBa HUBHHOT yueHHK CBetn Kinnument Oxpucku,
KOj TIMIITYBajKH TH ,,IPBUTE OPUTHHAIHN BOCXBaJI-
HH OPaTOPCKHU U XUMHOTPa(CKU COCTaBH MIOCBETE-
Hu Ha Kupun u Metonuj*, ocnoOoneHu o BU3aH-
THUCKH 00paci, ,,rpajid COIICTBEH aBTOPCKU CTUII
U KapaKTePUCTUYCH CTHJICKO-ja3u4yeH Hu3pa3, Koj
300pyBa 3a Mpemno3HATINBa TBOPEUYKA IOCTAamKa'
(Jakumoncka-Tormmk, 2021: 135).

dopmupajku ja OXpuackara KHIKEBHA IITKO-
na, Ceeru Kmument Oxpuzacku kako Bennuku
emnuckon, a no Hero 1 Ceetu Haywm, nmperxonHo, BO
eJIeH TIepHO]l, IejCTBYBaJ KaKo nen u ox [Ipecnas-
CKaTa KHIDKEBHA IIKOJIa, CO CONCTBEHOTO JIEJO Ce
HAJ0Bp3yBaaT Ha JICjHOCTA HA CONYHCKUTE Opaka.
Kako u IIpecnaBckara mrkona Bo byrapuja, Taka u
Oxpuackara KHIKEBHA LIKoJIa BO MakenoHuja ce
3aCHOBA ,,Ha UCTHU TEOPETCKU rnoriean Ha Kupui
u Metonyj, a pa3nukuTe Mer'y HUB ce JOJDKar Ha
pa3IMKUTE BO JINTEPATYPHO-ja3udYHATA TPAKTHUKA™
(ITanzmes, 2007: 107).

HctoBpemeno, Oxpuackara KHH)KEBHA LIKOJIA
Ce U3/1BOjyBa M0 HEKOJKY BaYKHU KapaKTEPUCTHKH
KOU ¥ J1aBaaT UCTOPHCKA aBTEHTHUYHOCT BO OJTHOC
Ha CUTE OCTAHATH LIEHTPHU:

— IloBp3aHocCT cO IpKBaTa W XpUCTHjaHU3A-

L{yjaTa Ha CIIOBEHCKOTO HACEIICHHE;

— JlocneaHa moBp3aHOCT CO KUPHUIIOMETOIM-
€BCKOTO HACJIEJICTBO IIPEKY HaTaMoIlHaTa
ynorpeba Ha Iiaroiunara u BO CIIEIHUTE
JIBa Beka, HacipoTH lIpecnaBckara cobop-
Ha oyTyKa Bo 893 roamnHa 3a HEj3UHO 3aMe-
HYBambe CO KUPWINLATA;
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— Jlocieana mpuBp3aHOCT CO TPEBONOT HA
Cg. Kupui u Meroauj na CBeToTO MUCMO;
— IIpocBeTHO-KHM)KEBHA ITPOTPaMa;
— IlpeBenyBauka M OpUIMHAIHA, ABTOPCKA
KHWKeBHa akTHBHOCT Ha CB. KimmMmeHT n
Cs. Haym Oxpuacku, kako HajToJIeM J0C-
Tpel Ha KJIachyHaTa I[PKOBHOCIOBEH-
cka Jmteparypa (JakumoBcka-Tomuk,
2013: 50).
On cero oBa cnenyBa (akToT JieKa OXpHUICKa-
Ta KyJATypHA ¥ JyXOBHA TPaJHIKja ¥ JOJITH TO/IU-
HU 10 (U3WYKOTO 3aMHHYBam€ Ha TPBUTE CIIO-
BEHCKHM TIPOCBETHTEIHM OCTaHalle BO J1aboka Bp-
CKa CO HUBHOTO JE€J0, HO U XHBOT, NPETCTaBY-
BajKH HajBJIMjaTelIeH, U Criope] OpojoT Ha y4eHH-
111, HajMHOTYOPOEH LIEHTap 3a PacpOCTPAHYBahE
Ha CJIOBEHCKaTa MHCMEHOCT, KyJITypa U JyXOBHH
BPEIHOCTH.
3apaau oBa, yIITE €IHAII ITOBTOpyBaMme AeKa
ClIeIejKU TO MaKeIOHCKHOT CErMEHT Off pyTara
Ha Cerute Kupun u Metonuj u creiejku ja Ha-
TaMoOlIHaTa ucTopuja Ha OXpHJICKara KHUKEBHA
IIKOJIa HA HUBHUTE y4eHWIH CB. KiimMeHT u cB.
Haywm, HEE ro cnenmume W TpacHpameTo Ha MaToT
Ha CJIOBEHCKAaTa MICMEHOCT Ha CJIOBEHCKUTE HAPO-
I¥, a BAKBOTO TPAaHCHCTOPHUCKO M TpaHcreorpad-
CKO TaTelIecTBUE U TOa KaKo MOXKE J1a 1aJie OCHO-
Ba 3a eJlHa BO30Yy/UIMBa CHHEprUja Mel'y HajcoBpe-
MEHHUTE TEXHOJOTHH M CETO OHa IITO Moapa3dupa
KyJATYPHO-TYPUCTHYKA TIOHYIA.

Jlokanuu

Bo Ttpaekropujata Ha pyTara ce BKIY4YECHH
IIABHUTE MCTOPHUCKU 00elieja KOU IO MPUKaKY-
Baar HacnencTBoTo Ha Ceerure Kupunm u Meto-
nrj. OBae TH HaBeAyBaMe IMO3HAYAjHUTE JIOKAITHH/
JIOKAJIUTETH:

1. Inaomnuk (OXpua) — Kako MECTO CO

HajcTapy MUCKOIICKU Oa3uIIMKH of 4 BeK,
IITO € U TIepUOJ] Ha OPUIIMjaTU3UPABE HA
XPUCTHjAHCTBOTO. [INMaolHuK € eleH on
HajBAKHUTE TYyXOBHM M KYITYPHH LIEHTPU
Ha bankanot. Ha I[Tmaonrauk, cB. KimmeHnT
OXpHICKH TO MOAUTHAT MaHACTHPOT ,,CB.
[TanTenejMOH® cO MOIIHE aBTEHTUYEH ap-
XUTEKTOHCKH IeYaT — TPHUKOHXOC — TPO-
JIUCT, KOj € YHUKATHO 00elnexje 3a OXpH-
cKaTra/MaKe[JOHCKaTa CpPEAHOBEKOBHA ap-
XUTeKTypa. Bo 0B0j maHacTup camuoOT
KnuMeHT momurnan Kpunra Bo Koja Owi u
norpe6aH, a HETOBUOT rPod TOCTOM 10 Jie-
Hec (JakumoBcka-Tommuk, 2021: 122).

2. IIpksa Cs. Codpuja (Oxpua) — co cBoja-
Ta UMIPECHBHA HCTOpPHUja, APXUTEKTypa,
(dpeckokuBonHC KoM aatupaar ox 1045 r.,
KaKo U HajCTapuoOT UAEHTU(UKYBAH MOPT-
per Ha cB. Kupui,' umnja ymetrHocT coap-
’KaHa BO OBaa LIPKBa o OJpa3yBa JpPEeB-
HUOT KYAT KOH OBOj TIPOCBETHUTEN MMOHHK-
HaT TOKMY BO OXpuj, Kako M 3€HUTOT Ha

! Co nocraByBame QR K00BM Ha BUAIMBH MECTa BO JIOKALIMUTE KOU C€ JIeN Of] pyTaTa, IOCETUTEINTEe MOXKaT Ja
IpucTanar 0 KOHKpeTHH HH(OpMAIK CO CBOUTE ITAMETHH Telle()OHH, Mel'y KO Ba)KHU UCTOPUCKH (haKkTH MpH-
JIPYKEHH CO CIIMKU U MYJITUMEAMjATHU COAPKUHU, MHTEPAKTHBHYU MaIi KOU MOKa)KyBaaT MOMEHTAJIHA JIOKallHja
U MPEUIOr-TIEPCOHAIM3NPAHN MaTeKU Ha JBIDKCH-C (32 MOMHTEPECHO M MOAMHAMHYHO MCKYCTBO), Kako u 3D
MOJIEJIN ¥ PEKOHCTPYKIMU Ha Tpag0duTe u apredakTure/mpegmMerure.
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CPeIHOBEKOBHATA YMETHOCT BO Makeso-
HUja W momupoko (JakumoBcka-Tommuk,
2021: 124).

Ipkea Cs. Fopiu (Kyp6unoso) — osaa
I[PKBa 3Ha4YajHa 32 MaKeJIOHCKOTO KYJITYp-
HO HACJEJICTBO ce Haora Heganeky ox Bua
Urnanuja u compxu (pecKOKUBOIIHC O]
1191 . K0j T¥ COOpPKHU M0jaBUTE HA COJIYH-
ckute Opaka u Ha cB. KiiumeHT OXpUaCKH.
Manactup Cs. Haym (Oxpua) — u3BOH-
peneH cakpajeH CIOMEHHK KOj COJPKH Ba-
JKHU TIPETCTaBH Ha COTYHCKHUTE Opaka, Ha-
CJIMKaHU 3a€HO CO CBOWTE YUYEHUIH BO
XVIII Bek Bo nmpercraBara Ha Ceamounc-
JICHUIUTE, KAKO U BO PAaMKH Ha MKOHOC-
TacoT. DpecKOKUBOMKICOT € HACIUKaH BO
XV u XVI Bek, a genec 3auyBaHute dpec-
KW, Mely KOM U OHaa CO YCIICHHETO Ha CB.
Haywm (kxoja ce Haora Ha SHIIOT Haj HETo-
BHOT Tp00) ce HACTHKAHU BO MEPUOIOT OJI
1800 mo 1806 1. oxg Tpmo 3orpad, a kaze
ce pacrno3HaBaar npercraBute Ha CBeTuTe
Kupun u Metoanj n Ha cB. Kimmmernt Ox-
puncku (Jakumoscka-Tommk, 2021: 141).
MamnacTtup ,,Ycnenne Ha Ilpecsera bo-
roponuuna“ — Marka (Ckonje) — mana-
CTUp U3rpaJieH BO cpeauHara Ha 14-Tuot
BEK, BO KO C€ HaCIMKaHH JINKOBHUTE Ha CB.
Kupun n cB. Kimmvment Oxpuucku; BO JH-
KOT Ha cB. KIIMMEHT ce BHIUIMBH KapakTe-
PHUCTUKHUTE Ha OXpUJCKATa JIMKOBHA PEAaK-
nuja (Jakumoncka-Tomuk, 2021: 140). Ma-
HACTHPOT c€ Haol'a Ha M3JI€30T OJ] KAlOHOT
Marka, eqHa oJ HajIpEerno3HATIUBUTE TY-
PUCTHYKH AECTHHAITUN BO MaKenoHuja.

6. Ilpksa ,,Cs. opiu“ Baprana (Kosjax/
Kap6unum) — 1pksa Koja, cropes He-
KOW MCTPaKyBauH, ce MOBP3yBa CO MEepHO-
JIOT Ha TIPETIoCTaBeHara T.H. bperamauny-
ka mucHja Ha CBerute Kupun nu Meronyj
1 NoKpcTyBameTo Ha CiioBeHuTe BO Ope-
raqHuukuTe Kpaumra. OBaa MpeTnocTaBs-
Ka BO rojieMa Mepa ce 3aCHOBa Ha ,,yKpa-
CYBambETO Ha IPaJCKHUTE KaMEHH OJIOKO-
BU Ha NPBUTE CJIOBEHCKHU LPKBU U TBPIU-
HU CO 3HAIM U OyKBHU OZ JIBaTa CIOBEHCKU
andabera®, mTO MaK, ,,yKakyBa Ha BpeMe-
TO Ha MOKPCTYBakhE U CO3AaBakbe Ha MpBa-
Ta CJIOBEHCKa a30yKa HamuiaHa Bo 855 ro-
nuHa on Koncrantun Kupun ®dunozod™
(AnexcoBa, 1989: 10). IlpkBara ce Haora
0nM3y 10 PaHOXPUCTHUjAHCKHOT EMHUCKOII-
cku ueHtap baprana.

[Iputoa, Tpeba ga ce crioMHe JieKa BO CUTE JIO-
Kal[UH IMOCTOW (pacliMHAHTHA aMOMEHTAaIHA CUHEP-
rHja moMery KyATypHOTO M TyXOBHO HacCJEICTBO U
IIPUPOIHUTE YOABMHH, IITO T'M NPaBH HW3BOHPEI-
HO TIOTO/IHU 32 KYJATYpEH Typu3aM 3a Hajpa3iud-
HH CCH3MOMJINTETH Ha MOCETUTEIH, BKIIyUyBajKU U
»ATUIINYHUA" TTOCETUTENIN Ha KYJITYpHOTO Hacje[-
CTBO, OIHOCHO TYpHCTH 4Hja moceta Ha OXpuj He
€ TIPUMAapHO TIOBp3aHa CO KYJITYPHOTO U JyXOBHO-
TO HACJIEICTBO Ha TPAJOT.

HcTo Taka, mokpaj IIaBHUTE JIOKAlMU BKIy4e-
HU BO pyTaTa, OpernopavyaHy 3a KyJATypHa MpOMO-
oMja ce U KyITypHHTE U OOpa30BHHM WHCTUTYLHH
KOW CE 3aHUMaBaaT co MpOocCIieayBame 1 adhupma-
[Mja Ha HACIEACTBOTO Ha CBETHTE Opaka, HO U CO
BU3AaHTHUCKUOT NIEPHUOJ, BO KOM craraar: YHUBEp-
3ureTor ,,CB. Kupnin u Meroauj*“ Bo Cromje, YHu-
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Bep3uTeTckara Omonmmoreka ,,CB. Kimmvent Ox-
puicku‘, Apxeonomknot mMysej — Cxonje, MHcTu-
TYTOT 3a CTapociioBeHCKa Kynrypa — [Ipuien, HY
3aBon u My3sej — Oxpuj UTH.

Beb-annmkanuja 3a pyrara

Co ynotpe0a Ha anaTKUTE 3a Malupame, Kak-
BU LITO ce Treorpadckute MHPOPMALUCKH CHCTE-
mu (anri. Geographic Information System; ckpa-
tero ['MC), moxe n1a ce coznane ceorndarna uHTe-
paKTHBHA Mala Ha pyTara IPeKy CHUMAame, CKJIa-
IUpame, aHajau3a, YIpaByBamke W BU3yalu3aluja
Ha IPOCTOPHO-Teorpa)CKUTE MOJATOLU HOBP3aHH
CO JIOKAI[MMTE KOM ce Jes o pyrara. OBue cucre-
MU ce 0a3upaaT Ha TEXHUKH 3a IPOCTOPHA aHAIN3a
CO I1IeT J]a ce WACHTH(HKYBaaT oJpeieHH 00paciy,
OJJHOCH U TPEHIOBH BO PA3JIMUHH O0JIACTU U PETH-
OHH, 3apaJy ITO HUBHATA WHTErpalyja € KIydHa
3a ypOaHOTO IUIaHUpAkEe, MOHUTOPHHIOT Ha KHU-
BOTHATa CpeluHa, Kako U TYPU3MOT.
Bo oBaa cmuciia, eHa HHTEpAaKTHBHA Mara Ha
pyTara 6u Tpebano 1a CompKu:
1. Hudopmaruu 3a JIOKaUATE — IMTOIATOIN 3a
HUBHATa MCTOPHja M BAXKHOCT BO KOHTEK-
CTOT Ha pyTara, Kako M JIBOJUMEH3UOHAI-
HU U TPUAUMEH3HOHATHH (hoTorpadum;
2. MOXHOCT 3a CHOAENTYyBame KOPUCHHUY-
KU MCKYCTBa — KOPUCHHULIUTE J]a PacIoia-
raar co MOXHOCTa Ja cronenyBaar (o-
Torpaduu, BUIEa, KOMEHTApU M OLICHKU
KOU K€ JaaaT BUAJIMBOCT, OHOCHO IOTO-
JieMa TMOMyJIapHOCT Ha JIOKAIlUUTE, HO U Ke

2

Ja oune CO34aJICHO OJ1 MAKEJOHCKU THM.
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ja 30orarar momaroyHara 0a3a 3a WIHUTE
HOCETUTEH;

3. MoxHOCT 3a axXypHpame Ha BaXHU HH-
dbopmanu BO BpCKa CO JIOKAIUUTE — Ja
ce BHeCyBaar I0/IaTOIH MTOBP3aHU CO COC-
TOjOaTa Ha IaTUIITaTa ¥ COOOpaKkajoT, Bpe-
MEHCKa TPOTHO32 M BPEMEHCKH YCIIOBH,
Kako U Apyrd MHGOpPMALUK CO cocTojbara
Ha caMHTe JOKaluy (Ha mpuMep, Hajrnoopu
MEPCOHANM3NUPAHU TIATEKH COTJIACHO WH-
JTUBHTyaTHUTE TIpedepeHIy u meiu, Haj-
MOpCKa BHCOYMHA, TOJDKMHA Ha TIaT, Te-
KOBHH TPaJIe)kHH 3a(aTh U PEKOHCTPYK-
LIUH/peCTaBpalry, MPUCTATHOCT 33 JHLA
co mocebHu MoTpedu, 3ahaTeHOCT UTH.).>

JIMruTanHoTo TPUAMMEH3MOHAIHO MAalupamke
(anrn. 3D GIS), ucro Taka 0BO3MOXKYBa 1M0O100pO
IUIAaHUPambe Ha TYPHCTHYKOTO HCKYCTBO, OBO3-
MOXKYBajKH TIPHKa3 W Ha TPUPOIHUTE OOrarcrsa,
IJIETKUTE MTH. BO HENOCpenHa ONM3MHA Ha JOKa-
LIUHUTE KOM Ce JIeN Of] pyTara.

[TocTojar moBeke mpumepu 3a ynorpebda Ha
wiatrgopmu co I'MIC TexHoNOrWja yujamTo 1em e
Marpame 1 3a9yByBambe Ha JIOKALUH O]] TIOCeOHa
KYJITYypHa ¥ MCTOPUCKA BaYKHOCT, KaKO Ha TPHMeEp
miatrgopmara UNESCO World Heritage Centre’s
Online Map Platform (WHOMP), koja oBo3MOXy-
Ba reopedepeHINPaHu TPAaHHULU Ha CBETCKOTO Ha-
CJIICTBO M HETOBUTE TAMITIOH-30HU (110 TIOTpeda),
II0TOa MEpEH-¢ Ha PacTojaHH]ja W TTOBPITHHHU, HUB-
HO o0enexyBame, 3auyByBambe (aHII. exporting)
Ha TIPWIATOJCHU Mamu M JPyrd KapTrorpadcku
orepaluy Kou Imomaraat pu MOHUTOPUHTOT U YII-

Co3naBameTo Ha aruhKalujaTa Ou MOXKEINo 1a ce U3Be/e BO IApTHEPCTBO Mel'y 3eMjUTe KOU Ce BKIIyYeHHU BO pyTara WIIH, NaK,
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PaBYBamETO CO JIOKAIMUUTE U KYITypHOTO HacIe-
ctBo (<https://whc.unesco.org/en/wh-gis/> npucr.
Ha 10.2.2025).

WNmajku T TmipeABUJ OBHE HEINTa, a 3apaju
€/IHO TIOMHTEPAKTUBHO, MOAHTAKUPAHO M TIOWH-
(hopMupaHO MCKYCTBO, C€ BOBEAYyBa W MOXKHOCTA
3a uHTerpupame Ha QR KkomoBm co reorpadcknte
nnpopmanucku cucremu (I'MC). Bo BakBara nH-
Terpanuja goara 10 Croj Ha MO)KHOCTUTE KOH T'H
Hynar nsere texnojoruu — 'MC 3a ynpaByBame u
BH3yajH3alija Ha MPOCTOpHUTE mojaronu, a QR
KOJIOBUTE 3a TUTHTAIIHA WACHTH(HUKAITH]ja Ha CIIO-
MEHUIINTE Ha KyJITypara W MpHUCTal 10 BeO-JIoKa-
UM Ha KO Ke OMJaT MOCTaBeH! HHPOPMALIH, OJI-
HOCHO KOM K€ OBO3MOKYBaaT MHTEPECHU W JHMHA-
MHUYHH ayTHOBU3YEIHN UCKYCTBA.’

HNHTerpanuja Ha ayrMmeHTHPaHa U
BUPTYeJHA PeaJHOCT

Co3naBamero moceOHa BeO-amMKanuja Bp3
ocuoBa Ha I'MC moBp3aHa co oBaa pyTa,* a koja
6u nnTerpupana u 1en cucreM ox QR komoBu co
pa3InyHU HaMEHH (IPEHACOUyBabe KOH PAa3IMUHH
BHJIOBH MCKYCTBa 07 3a0aBeH W/win nH(pOpMaTu-
BEH KapakTep WM MaK cOOMpame OIpEeACHH ,,Iu-
TUTaIHA J00pa‘), OM mpeTcTaByBaJllo OCHOBa 3a
,»BUPTYEITHO PEKOHCTpyHpame* BO TPUAMMEH3HO-
HaJIeH OOJIMK Ha OINTETCHM, CTapu W/WIIK U3ryode-

obpa3oBaHue.
Jia GHJie CO3/1a/ICHO 01 MAKEJOHCKH THM.

obOpa3oBaHue.

HHU 3Tpagd ¥ apTedakTH/IpeaMeTH KOu ce H3IBOEC-
HU WM TTaK Ce CMETaaT 3a JICN O] OJ[PE/ICHH apXe-
OJIOIITIKY KOJICKIIMU. YTOTpebara Ha O4uiia 3a ayr-
MEHTUpPaHa U BUPTYEJIHA PEATHOCT MOXKE J]a TO Ha-
npaByu IMOAVMHAMUYHO W TIOMHTCPECHO, OAHOCHO
morejMU(MUIMPAHO’ HCKYCTBOTO Ha TMOCETUTENINTE,
0CO0EHO KoTa cTaHyBa 300p 3a MPUTIATHAIIN Ha pe-
JIATUBHO TMOMJIAIA BO3PACHU TPYIIH.

3Hauu, JIOKOJIKY BO BeO-arIiKalmjara ce 10/1a-
JIe OMIIMja 3a MHTerpalyja co T.H. ,,ayTMEHTHpaHa
peannoct (anmi. Augmented Reality; ckpareHo
AP), BaKBOTO ,,BUPTYEITHO PEKOHCTpYyHpame™ Ha
3rpajiy, MPEIMETH, HATIHUCH, GPECKH UTH. MOXKE
Ja ce 1o0He Co eJHOCTAaBHO HACOUYBamke Ha OYH-
Jlara 3a ayrMeHTUPaHa PEeaTHOCT WIIM KaMepara Ha
IHaMETHUOT TCHCq)OH KOH HUB.

HamoBp3yBajku ce Ha oBa, oymiara 3a BUPTY-
eJIHA PEaTHOCT, MaK, PAcIoyiaraar co MOXHOCT Ja
ro ,,[ipeHecatr’ MOCETUTENIOT Ha3aa (WM Hampen)
BO BPEMETO, JIOJIOBYBajKH, HA TPUMEp, U BHPTY-
eJIHU MIPOCKIMH Ha JIMKOBUTE Ha CBETUTE Opaka.
Taka, moceTuTeN Ha Koja OHIIO0 OJ] JIOKAIIUUTE BKITY-
YeHH BO pyTara, 1o ckeHupamero Ha QR xox (co
oumiia 3a AP/BP u coonBeTHu ciymiankun) Ou Mo-
el J1a Oujie MPEeHACOYCH KOH TPUANMEH3HOHAICH
I'MC monen koj ke ToJIOBY KaKo JIOKaIUjara u3rie-
nana Bo Bpemero Ha Ceru Kupun u Meronyj, HO
U JIa TNIesia U CIylia ,,peKOHCTPYHPaHu ayJJHOBH-

Anri. Gamification — 1o1aBambe €IEMEHTH Ha Urpa BO €JHO HCKYCTBO, YECTO ITOBP3aHO CO CTEKHYBake HOBH HH(POPMALIHH U
CoszaBameTo Ha aruIMKanujara O MOXKeIIo 1a Ce N3BE/le BO MAPTHEPCTBO MEl'y 3eMjUTE KOU Ce BKIyYECHH BO pyTara HilH, 1aK,

Anri. Gamification — 1o1aBame €IEMEHTH Ha Urpa BO €JHO HCKYCTBO, YECTO ITOBP3aHO CO CTEKHYBabe HOBH MH(POPMALIHH U
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3yeJIHU CLICHU Ha HACTaHU KOU TaMy C€ CIIydyBajie
BO 9-THOT BeK.

[Tokpaj oBa, BAKBOTO HCKYCTBO MOXKE /1a BKIY-
YUl U JUHAMHUYCH, ,,IAMETCH TUTUTAJICH TYpPHC-
TUYKH BOJAWY HHU3 JIOKanMjara (Co CIyIIalKd H
TIPEBOJT Ha OTIpe/IeNieHa COApKUHA Ha TTOBEKE jas3H-
1), KOj JaBa WH(OPMAIMU ¥ HYIH HCKYCTBa BP3
OCHOBa Ha MeECTOIoNOk0ara Ha mocerutenoT. Ha
0BOj HAYMH OM ce 0CcTBapyBase U HHPOPMATUBHUTE
el Ha pyTaTa, OJHOCHO TIOCETHTENUTE Ha CJeH
MMOMHTEPECeH HAuYMH OM Mokese aa ommat uHbop-
MHPaHHU 3a KHUBOTOT U 1estoto Ha Cerute Kupun
u Meroaw;.

BoBenyBamero auruTaneH BOAWY CO IpeBe-
JIeHa COApKMHA KOja Cce OAHECYBa Ha KMBOTOIH-
cot Ha CBeture Kupun u Metouj, 1 HErOBOTO WH-
terpupame co AP n/umm BP Texnonoruja, kako u
[oT (anrm. Internet of Things) TexHONOTHja, OBO3-
MOKyBa MHTEPaKTHBHOCT KOja 32 MHOTYMUHA BEl-
Halll TO MPaBH LEJIOKYIMHUOT KOHLENT Ha pyTara
MOaTPaKTHBEH, HCTOBPEMEHO HACOYYBajKH I'0 KOH
uHGOPMHUPaLE, OTHOCHO KOH KYJITYPHO 00pa3oBa-
HHe. JI0NOIHUTEIHO, KOH BOBEILYBaBETO 110CE0CH
JUTUTAJICH BOAWY 32 CEKOja Of1 JIOKALIMUTE BKITy4e-
HHU BO pyTaTra MOXKe Ja ce€ HaJOoBp3aT U Ipyrd WH-
TEPaKTUBHM E€JIEMEHTH, OJl TUIIOT Ha KBH30BU CO
MCTOPUCKH Tpalllarba U OJrOBOPH U KyCH ja3HUHH
JIEKITUH 3a caMaTa JIOKalWja, 3a pyTara, 3a Ijaro-
JMLaTa ¥ KUpWINLara, HUBHOTO IIOTEKJIO, ja3U4Ha-
Ta cumbonuka u Qrro3odujara UTH.

OBOj TypUCTUYKH BOANY MOXKE A2 HYAH U MOXK-
HOCT 3a 3a0p3aHO MpocieqyBamke Ha E€BONYLHja-
Ta Ha JIOKallijara HU3 BeKkoBuTe. Taka Ha mpumep,
co ckeHnpame Ha QR KomoT BO HEKoja of IPKBU-
TE€, MOXE J1a Ce MIPUKaXe TPAHCBPEMEHCKAaTa eBO-
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Jylldja Ha HEj3MHATa BHATPEIIHOCT, OHOCHO ITa-
JMMIICECTHOCTA Ha Pa3IMYHK PPECKHU U TMCMa BP3
HEJ3UHUTE SHJIOBH.

Bo nacoka Ha 3romemyBame Ha TejMUHUKA-
1yjara, co ynorpedara Ha OBHE TEXHOJIOTHHU TIO-
CTOW IIUPOK CIIEKTap Off MOXXHOCTH 3a BJIaxHY-
Bamke YYBCTBO Ha Harpajia KOH HCKYCTBOTO Ha I10-
cerurenute. Taka, Ha TpUMeEp, MOJbYOOTTUTHUTE
TypHCTH OW MOXeJe Jila CTaHaT MAaCHOHHPAaHU CO-
Oupaun Ha TUTHTAIIHU ,,[IOCHA"* WIIA KOJICKITHOHEP-
CKH He3aMeHJMBHU TokeHH (monHatamy: HOT) co
ckeHnpame QR xomoBu kom On Omie cTaBeHW Ha
MTOMaJIKy BUUIMBY (WJIH ,,CKPUIITHU ) MecTa Ha JI0-
KallMuTe BKIYYCHH BO pyTara, a CaMHTe MTOCHH OU
MOXKEJIE 1a Ce 4yBaaT BO T.H. guiuiainu Uacouiu
W/WJIH BO caMara CMeTKa Ha arutukanujara. [lokpaj
0Ba, cO CkeHHMpame Ha QR ko10BH BO ,,CKpHIITHA
Jokanuy (Ha mpuMep, Ha onpeaeHn Mecra Bo [lma-
OIIIHMK), €JICH ITOCETUTET OM MOXeI Ja Oujae Ha-
TpajicH Taka IITO CO TOA JICjCTBO aBTOMATCKU OU
OWJ1 OTKJIYYEeH MPHUCTANoOT U JI0 ,,CKPUCHHU Ojau’
BO paMKHU Ha caMOTO HCKycTBO co BP/AP, na crek-
HE MPHCTAIT JI0 JOTIOJHUTEIHU JIMKOBU HJIM apTe-
(akTn Kom OW cTaHase Mel O JUTHTAIHATA TIPU-
Ka3Ha, HaJIBOP 0] O(hUIHjaTHUOT BOUY.

OBa e camMo Jen o Jerne3aTa MOXKHOCTH IITO
npousieryBaar ox ynorpedara Ha BP u AP Tex-
HOJIOTMUTE, @ HUBHUOT TOTEHIMjall 3a IOIyJa-
pu3aiyja Ha MPUCTANOT KOH KYJITYPHOTO Haclel-
CTBO Kaj peIaTUBHO MIOMJIaJIaTa TOMyIalja MoXxe-
Ou HajmoOpo ce onpas3yBa Kora TOj € HaCOUeH KOH
co3aaBame arMocdepa kojamro oxpabpyBa KoJeK-
THUBHA yrorpebda Ha TEXHOJIOIIKUTE alaTKH, OCO-
O€HO cO TIPUMEHA Ha TEXHUKH KOM JIOBEAyBaar 0
rejMupuKanmja ¥ YyBCTBO Ha HANpeayBame/Ha-
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I'paZ€HOCT KO€ Tpac€ 3a BpEME Ha camMara Iocera
WJIA T1aTyBambeC.

BbJiokuejH TexHoIOTHjaTa U KYJITYpPHUTE
pyTH

brok4ejH mpercTaByBa JUTHTANCH CHUCTEM 3a
BOJICHHC CBUJICHIIH]a BO OJHOC Ha OMPE/ICICHH MO~
JIaTOIM, KOj 0e30eqHO T'M CKIaJupa MOAaTOIUTE
BO HM3a O] TOBp3aHu 0J10Kk0BU. OBaa TEXHOJIOTH]ja
MOJKE JIa C€ CIIOPEIU CO elicH TepTep BO KOj cekoja
CTPaHHUIA € HCIIOJHETa CO TPAHCAKIUH, a IITOM
CTpaHHWIaTa K& C€ WCIIONHH, Ke Ouje 3armedyareHa
U TMOBp3aHa cO CieAHara, GOpPMHUPAJKU CHUHIIHD,
IITO OCUTYpPYBa JIeKa MPETXOAHUTE CTPAHUIIM HE
MOJKaT Jia ce MpoMeHar 0e3 Jia ce Biijac Ha Iela-
Ta TeTparka.

Taa, BO cymTHHa € ,JJUTHTalHA KHUTa Ha
TPAaHCAKIMK IITO CE KOMUpaar U JUCTpUOyupa-
ar HHU3 IleJlaTa Mpeka Ha KOMITjYTEPCKUA CHCTEMHU
Ha OnokuejH” (Jankynoscku, 2020: 101), a oBa ce
OCTBapyBa Taka IIITO CEKOj OJIOK COAPX M MMOIaTO-
1 (Ha MpuMep, TPAHCAKIIMH ), BDEMEHCKH TedaTr U
YHHUKATEeH KOJI IITO TO MOBP3yBa CO MPETXOTHHOT
0710k, BJIOKYEjHOT € JeneHTpanu3upaH, mro 3Ha-
YU JIeKa He € 0]l KOHTPOJIa Ha (PU3UYKH JIUIA WU
OpraHu3aIlnu.

Hako HajuecTo ce KOPUCTH 3a KPHUIITOBAJY-
TH, C€ MPUMCHYBA U BO JIOTHCTHKATA, 3PaBCTBO-
TO, CHCTEMUTE 3a IJIacame UTH., 00e30e1yBajKku, o1
e/Ha CTpaHa, MOBHUCOKA TPAHCIAPEHTHOCT U 0e3-
OeAHOCT, a O11 Ipyra, HaMalyBajKu ja moTpedara ox
MTOCPE/HUIIA BO TPAHCAKIIMHUTE.

¢ Ann. Digital Product Passport.

broxuejHOT Beke Haora cBoja MIMPOKA MpUMe-
HAa BO aBTOMATH3HMparhe HAa MPAKTUKUTE TIOBP3aHH
CO OIPXIIMBHOT TypH3aM, 0COOCHO BO HAacoKa Ha
CIICICH-ETO U PErYIHPambEeTo Ha jariepoIHUTE EMU-
CHH TIPH TPAHCIIOPTOT, CMECTYBAKETO UTH., 32 Be-
pudurKanmja Ha aBTCHTHYHOCTA Ha OJIPEICHHU TIPO-
W3BO/IH, YCIYTH U cepTudukat (Mery KOu M Tak-
BM KOW cHaraaT BO TYpPHCTHYKara WHAYCTpHUja),
HO ¥ BO TypHCTHYKAaTa JOTHCTHKA, BO MEHAIMEH-
TOT CO pe3epBalliil U CMECTyBamba, NPUOPHUTU3HU-
pame Ha JIOKAJTHUTE YCIIYTH, 3TOJEMYyBameTO Ha
TpaHCTIAPEHTHOCTA U oBepOaTa Mel'y YHHUTEIH-
TE€ Ha TYPU3MOT, KaKO U BO (PMHAHCHPAKETO HA TY-
PUCTHUYKH MPOEKTH KOW MOCTOjaT 3apajy 3acAHU-
nara, Kajie HoceOHO MEeCTO 3a3eMaaT eKOTYPH3MOT
U KYJITYPHHOT TYpH3aM KOj ce LIEHTPAIN3UpPa OKO-
Jy TYPU3MOT TOBP3aH CO KYJITYPHOTO HACIEJCTBO
(Baydeniz, 2024: 3-4).

HcToBpeMeHo, OJI0KUEjHOT OBO3MOXKYBA U JI0-
MOJHUTEITHH HAaYMHH 32 aHTKUPaAbe Ha TYPUCTH-
TC NPCKY OUTUTAIIHU MMaCOIlr, TOKCHU3UPAHU CKO-
HOMWH, IOTOJIEMO BKIIYUYBAalmh€ BO CBCHTyaJIHATa
aTuTAKaIdja 3a pyTara uTH.

JlururaieH nacoiu

JurutamHUOT macomn® koj Ou ce 3acHOBaN BP3
OJIOKYEJH TEXHOJIOTH]jaTa MOXKE JIa TO 3rOoJIeMH aH-
Tra)kKMaHOT Ha MOCETUTEIIUTE, TaKa IITO MPH CEKoja
roceTa Ha HeKoja Off JJOKAIIMUTE, TyPUCTHTE MOJKaT
na ckeHupaar QR KoIoBU MM J1a KOPUCTAT ajar-
Ka 3a reoJIONUpamke CO IOMOII Ha Koja O ce eBH-
JICHTHpAJIC CUTC HUBHU IOCETU BO HEMCHIIUB JIH-
rutasieH perucrap. Co oBa, CUTE HUBHU TyPUCTHY-
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KU ToceTH Ou Ouie 3adyBaHU BO €JHA ACLEHTpa-
TU3UpaHa maTgopma co BUCOK cTerneH Ha 6e30e-
HOCT M TPaHCIIAPEHTHOCT.

3a cBOMTE IOCETH, OJHOCHO 3a TMoceTara Ha
eJIHa TIeTIHA OJT JIOKAIIUH, KaKo IITO ce, Ha IPUMeEp,
CHUTE BKIyYEHH JIOKAIINX BO PyTara, IIOCETUTEINTE
MOXKe J1a OMaT HarpaJieHu co OfipeNieH Opoj Toke-
HH, KOM TI0TOa MOXE Jia CE MCKOpPHCTAT 3a OApe-
JEeHU LT — ,,0TKIy4dyBame' HeJOCTallHu MecCTa,
apTedaKTy WM IPyTy eIEMEHTH Ha ,,IpHKa3HaTa’
MOBp3aHa CoO pyTara BO paMKH Ha camara aruinKa-
1IMja, WJIK TIaK OeCTUTaTHH/HaMaJIeHH IIEHU 3a CyBe-
Hupu UTH. CeTo OBa OCBEH IITO IO PAa3UCKpPyBa UC-
TPa)KyBauKMOT MHTEPEC BO OAHOC Ha JIOKALMHTE,
MCTO TaKa CcO3/1aBa M YyBCTBO Ha JOCTUTHYBAbE H
Harpaja kaj typucture (Tyan, 2021: 19), HO 0BO3-
MOKyBa M HOB MEXaHU3aM 3a OIICepPBHPAbE U aHa-
JM3a Ha TYPUCTHUYKHUOT MPOTOK ¥ HABUKHUTE Ha TI0-
CETUTENUTE, ITO € BAKHO 3a MOJ00PYBamEeTO Ha
Typuctuuknot npucrtan (Tyan, 2021: 23).

TokeHH3UpPAHH €KOHOMMH Y THTUTATHH
J0TOBOPH

broxuejH TexHOMOTHjaTa HAAMUHYBA HEKOH O]
OrpaHNYyBamara Ha ,,TPaJUIHOHATHATE " €KOHOM-
CKHU CUCTEMH, 0COOCHO BO JIeJIOT Ha (PUHAHCUCKUTE
TPaHCAKIH, OBO3MOXYBajKH TOKCHH3UPAaHU EKO-
HOMHH BO TYPUCTHYKHOT ceKTop. Typucture mMo-
KaT J1a KOPUCTAT KPUNTOBATYTH WM CHELHjaTHN
TOKEHH (HaMecTo T.H. (puar BaIyTH’) 3a Ja miarar
3a BJIC3HUIIM, JIOKAJHU MPOU3BOAN, CYBEHUPH, BO-
JMYH UTH., IITO ja HAMAJIyBa 3aBUCHOCTA OJ] TPaIu-

MUOHATHUTE (PUHAHCHCKH CUCTEMH U TY OJICCHYBa
MelyHapoTHUTE (PUHAHCUCKH TPAHCAKIIHH.

3a pasnuka On TPAAMIMOHAIHUOT CHUCTEM
Ha (MHAHCHCKM TPaHCAKIHMU KajJe € MMaHEHTHO
Y4€CTBOTO HA TPETH JIMLIA — (1)I/IHaHCI/ICKI/I HUHCTUTY-
iy (OaHKW) KO MPUTOA HAILIaTyBaaT U OJpPEICHN
MPOBHU3HUH, OBaa TEXHOJOTH]ja, IPEKY guUTUIATHU-
itle golosopu, KON BCYIIIHOCT MPETCTaByBaaT €JcH
TPAHCIIAPCHTEH U €(PUKACEH CHCTEM 332 CHUMAhe
U CIIC/ICHhE HA TPAHCAKIIUUTE, 3HAYMTEITHO TH Ha-
MasTyBa OaHKapCKUTE TPOIIOIHU BO OBOj JeJ, 0CO-
OcHO KoTa cTaHyBa 300p 3a UCIUTATH U3BPIICHU O
MPaBHU JIMIA W/UIM PEaTUBHO MOBHUCOKU HM3HO-
CH, a2 HICTOBPEMEHO OBO3MOXKYBA ¥ YIIPAaByBaHbE CO
CUTE JOKYMEHTH BKITyUYEHH BO JIOTUCTHUKHUOT TPO-
uec (Jankymnoscku, 2020: 101-102).

I'ejmudukanmnja Ha KyJITYPHOTO
o0pa3oBaHMe MOBP3aHO CO pyTaTa Ha
Csetn Kupun nu Meroauj

ITpuMeHaTa Ha €EMEHTH OJf UTPHUTE BO TY-
pPHCTHYKATa PyTa MOXE J1a TIPUBIICYE ITUPOK CITEK-
Tap TYPUCTH, KOU MOXKE BO TOTOJIEMa HIIH TTOMa-
JIa Mepa ce BeKe 3arm03HacHU CO )KUBOTOT H JIEIOTO
Ha cB. Kupuin u MeToanj mim mak, o JIOKaIuuTe
BKJIYYCHU BO camara pyta. Bo Taa cmucna, mpsa-
Ta I1eJ1 Ha rejMU(UKaIjaTa € Ja UCIPOBOIUPA HH-
Tepec MPeKy Urpa, HCTOBPEMEHO PE3yNITHPajKH CO
BEKe CMOMEHATOTO YyBCTBO Ha HAMPEIyBame HIH
HarpajicHoCT 3a BpEMe Ha camara rocera/mary-
Bame. [[0CTOCHETO NCTPAKYBAYKH HHTEPEC HACO-
YeH KOH KUBOTOT U JICJIOTO Ha CBETUTE Opaka, Taxk,

7 TpanuuuoHalHU BaJlyTH, KAKO I€HAp, €BPO, 40jap, UTH.

124



CONTEXT / KOHTEKCT 31, 2025

OTBOpa HaTaMOILIHA 1€ KOja ce OIIeAyBa BO He-
TOBOTO HETYBamE U MOPAcT, IITO MaK, MOXeE Jia ce
MOTTHKHE CO MPUCTAIl KOj M HOHaTaMy MHKOPIIOpH-
pa eJIeMeHTH U Toa He caMo 00pa30BHO-WH(pOpMA-
TUBHH €JIEMEHTH, TYKY U KYJITYpHO-3a0aBHHU elie-
MEHTH; 0Ba € OCTBApPJIMBO IPEKy IOBTOPYBamE Ha
YyBCTBOTO Ha HArpaJeHOCT/HaNpenyBamke, a OBOj
,,11aT Ha JbyOOIMTCTBOTO M 3a0aBara‘ MpOLOIIKY-
Ba JIa Ce JBMKU M €BEHTYAJIHO, Jla pacTe, CIeejKH
LIUKIIMYHA TPACKTOPH]a.

Kako mro Geme cromeHaro, eeH Ol Hadh-
HUTE J1a C€ Pa3HCKPU TYPUCTHUUKHUOT HHTEpEC €
CO BOBEIYBaETO AMIMTAIHU IIACOIIM BO KOU Ke
Oujar HarpaJyBaHU 10 3aBPLIYBamETO Ha HEKa-
KOB MPEAM3BHK O]l THIIOT Ha IMOCETa Ha CUTE JIOKa-
LMK BKJIy4eHHU Bo pyTtarta Ha Cetu Kupun u Me-
TOJIN], WITH T1aK, Ha IIPUMED, TIOCeTa Ha CUTE BKIIY-
YEeHHU JIOKALMM BO OXPHUICKHOT PErHOH, I10T0A I0-
cera Ha ofpeneH Opoj ,,CKPUEHH TOYKH BO ca-
MHUTE JIOKalWH, ,,0TKIydyBambe  OIPEACHU JIMKO-
B, 00jeKTH WU apTedakTu (Ha mpumep, paKkoru-
CH Ha IJIaroJiuiia Kou OuIie POHajIeHU BO OXPHU/I-
CKHOT WJIM NIPYTH KpPaWITa). 3aBpIIyBAmETO Ha
MpEeAU3BULINTE O PE3yITHPAJIO CO Harpaja BO BUA
Ha HOT, ,,oTknyuyBame* Ha HEIlITa KOU IPETXO/-
HO Owme ,,3aKIy4eHU‘, BKIIy4yBajKd ¥ KBH30BU H
JIOTIOJTHUTEHH HEIITa KOM MO)Ke Ja JajaT 3aba-
BEH, HO U UHPOPMATUBHO-00PA30BEH TOH BO paM-
KU Ha [ocerara.

[Ipuroa, Tpeba a ce Harmacy jeKa ,,CKeJIeToT
Ha MOBEKETO UTPH € HATIPEBapyBauKUOT AyX KOj €
BOETHO W JIBUTATEN Ha MPOTPecoT, OJHOCHO ,,MO-
TOP*‘ 3a MOCTOjaHO TIOCTUTHYBAE MTOI00PH Pe3yii-
tari. Bo Taa Hacoka, caMUTe MIPU BKIYYCHU BO
pyTara W HEj3WHUTE OICITHU JIOKAITUU OM MOXKe-

Je Ja BKJIydaT MefyceOHM HaTIpeBapu BO IpHja-
TeJsicka aTMocdepa, Ko Mak, Ou Mokele Jia ce pea-
nu3upaar GU3NYKH, Ha CaMOTO MECTO HIIH T1aK, BO
JUTUTAITHHOT CBET.

[Ipurtoa, mocturHarute pe3yiaTaTH Ha CEKoj
YUECHHK MOXE Ja Ouaar BHECEHH BO MelyHapol-
HHU PaHT-JIMCTH KOM Ke OMJar BUIJIMBH 3a CHUTE,
NOTTHKHYBajKH TH YYECHHUIUTE MOCTOjaHO Ja TH
nojo0pyBaar CBOUTE PE3yNTaTu, CO IITO Ke Ce TPH-
JIOHECE KOH CO3/1aBabe¢ YyBCTBO Ha 3aCJHULITBO U
MOTHBHPAHOCT 33 HOLIMPOKO, HO U TIOTEMEJIHO UC-
TpaXXyBam€ Ha JIOKallMUTE, pyTara, HO M MPBUTE
CIIOBEHCKH MPOCBETHTEIH.

PazpaboryBamero Ha cTparermjara 3a rejMu-
¢dunmpame Ha pyrara Bo eJHa HaramolrHa (asa
MOK€ [1a BKJIYYH U PEJIATUBHO IIOOPUTHMHAIHU, HO
U ,,TIOJUTA0MHCKU €JIEMEHTH, KaKO Ha IPUMED, CO3-
JaBam-€ CONCTBEHA KPUIITOBAIYTA (3a camara pyTa)
NpeKy Koja OM MOKeJo Jla ce UCIlakaaT Harpaji,
HO 1 paboTa Ha moceOHa ApylITBeHa urpa (Bo Tpa-
TUIMOHAEH W IUTHTaleH (opmar), 9ue eBeHTY-
QJIHO IIOMYJIapu3upame OM MOXKENO Ja pe3yiTupa
co OpojHM TpumOOWBKH. EneH emHOCTaBeH KOH-
LENT 3a NpeAor-ApyLITBEHa Urpa € 00pa3IokKeH
BO CJICJIHOTO IOTJIaBje.

BoBenen KoHLIeNT 32 HICTOMMEHA
APYWITBeHAa UIpa (HAUPT)

Ilogony e WM37I0KEH HaupT-KOHLENT 3a
IpywrBeHara urpa Pyiuaita na Ceeiuu Kupun u
Meinioguj, koja ce 3acHOBa Ha CTpaTeryja, U BO Koja
UTpavuTe ,,[1aTyBaaT™ Mo CTAlKUTE Ha CECJIOBEH-
CKHUTE TIpOCBeTUTEH. THe, maTyBajKu HU3 JTOKAIH-
UTE BKIIYUYEHH BO pyTara akyMyJIHpaaT 3HacHhe, O/
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roBapaar Ha MPETU3BUIN U MelyceOHO ce Coouy-
Baat, COOMPajKH KETOHH.

OBOj HaUPT-KOHIIETIT € OTBOPEH 3a HaJrpal-
0a co 0BO3MOXKYBambe JONOTHUTETHH (DYHKIMU Ha
JKETOHUTE, CO3/IaBarbe HA PA3NUYHU PEKUMHU Ha
urpa (Ha mpumep, KOOTIepaTuBEeH PEKIM BO KOj UT-
padmTe ke paboTar 3aeAHUYKH CO 1] J]a TH pasrar-
HAT 3HaueHmaTa Ha 300pPOBUTE UCIUIIIAHU HA TJIaro-
JIMIIA WK TIaK, BOBEIYBAHhE PEKUM Ha PECYpPCH CO
KOW UTpadynuTe MeryceOHO OM MOJKelie 1a TpryBaar
WTH.), aJlaliTUpake Ha KapTara Ha ayrMeHTHpaHa
peanHOCT (M BHEC Ha OApeAcHN WH(DOpPMAINH BH-
JuBH 32 AP TexHomoruja).

HcToBpeMeHO, KOHLENTOT MMa 3a el Aa To
WIyCTpHpa TOTCHIHUjaloT Ha KPEaTUBHUTE PHC-
Talmy BO OJHOC Ha rejMuuKaiMjaTa Ha pyTara,
0co0EHO HACOYYBajKU C€ KOH OHHUE HWHIAMBHUIYH
Kou mpedepupaar HHOOPMAIMUTE U 3HACHETO Na
T'M CTEKHYBAAT [0 MaT Ha Urpa.

KommnonenTH Ha HaUpT-UrpaTa

Bo mHampr-urpara ce BKIYyYCHH CIIC/JIHUBE
KOMIIOHEHTH:

1. Kapra co uHTepeceH nu3ajH Ha Koja Ke Ou-
JaT NpuKaKaHu raBHUTE Jokauuu (Ox-
pun, baprana, ConyH, Benexpan, Hutpa,
Hesun, [lanonwja, Pum, Benmku Ilpe-
cllaB), 1O Koja naryBaar Gurypure;

2. ®urypu BO pa3IndHu O0U;

3. Kaprtu 3a jokauuu Ha KOM C€ HaluIla-
HU OIpPEACHU HCTOPUCKH (PAaKTH M Apyru
UHQOPMAIHH;

4. Kaptu 3a mpeausBUIM HA KOU CE HaIlU-
IIaHU TIpalamka WK 33a491 Kou Tpeba aa
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OMaaT OATOBOPEHM/PEIICHH O]l MIPavYnTe
(mpawmama o UCTOpHUjaTa, Ipallama 3a ja-
3MKOT, 33 JKUBOTOT Ha CBETHTE Opaka UTH.);

5. Kaprtu 3a HacTaHM — HACTAaHHM KOW TIOMara-
aT WM TO OTEKHYBAaT HAIIPEJIOKOT;

6. MoHeTH/’)KeTOHH KOHM Ce 3apaboTyBaar
KOra Ke ce J1aJjaT TOYHH OATOBOPH;

7. 3apoBwu, 10 4ne Qpiame CeKoj Urpay Mu-
HYBa OfIpe/icH OpOj MONHba.

TypucTHYKA cTpaTeruja u co3iaBame
3aeIHHIA OKOJIy pyTaTa

TexHonorujata MOXKe MHOTY Ja TMpPHIOHE-
ce 3a 300raryBame Ha TYPHUCTUYKOTO UCKYCTBO U
3ajakHyBambe Ha BPCKUTE, OJHOCHO BOCIIOCTaBY-
Bambe MOAHTAKUPAH OHOC HA MOCETUTEIUTE KOH
KyJITypHOTO HAcJIenCTBO (HO M MeTyCeOHO, BO BHT
Ha 3aeJIHHIIA BO KOja MOXKE, HO HE MOpa Jia € Brpa-
JICH HATIIPEeBapyBa4YKH KapakTep), a HHTErpalmja-
Ta HA JUTHTAJHU aJlaTKW KaKBU IITO C€ TOPECIIO-
MEHATUTE BO pyTaTa, MOXKE Jia T0 rejMUpHUIIIpa UC-
KyCTBOTO CO CEKOja OJI JIOKAIMUTe, U CO CaMOTO
TOA M JIa C€ HAIpaBH NaTyBamkeTO HU3 0Baa Typa He
camo MOoMH(GOPMHUPAHO TYKY U MOUHTEPAKTUBHO U
MTOMHTEPECHO.

lejmudukanmjata OBO3MOXKYBa TIOMOTHBH-
paH IpUCTal ¥ KOH JINYHUOT aHTa)KMaH BO PaMKH
Ha COINCTBEHOTO TYPHUCTHUYKO MCKYCTBO, MPH IITO
ce 3roJjieMyBaar IIAHCHTE M CEKOja WHIWBUIya Ja
Jlajie COTICTBEH MPHUIOHEC KOH JUTUTANTHATA TI0/1a-
ToyHa 0a3a Ha pyTaTa BO BHJ] Ha OCTaBamhe KOMCH-
Tapu U OCBPTH CO MHUCJICHA WU TPEJIO3U, CHH-
Mame Bujea, (ororpaduparme, HaJONOIHYBAHbE
Ha 'MIC-crnoeBuTe UTH.
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On npyra cTpaHa, cekoja JoATOPOYHO euKac-
Ha TypUCTHYKa CTparervja moapazompa BKIydy-
Bamke U Ha EKOHOMCKH-ONIITECTBEHUTE SICMEHTH
OCBEH JIMTUTAIHUTE TEXHOJIOTHH, U TOA IPEJl CE Ha
JIOKaJTHATA 3a¢/IHULA, ON3HUC-CEKTOPOT, IP>KaBHU-
Te/TOKaTHATE WHCTUTYIMH, KaKO M OpPTraHM3aIld-
uTe of obiacTta Ha TYpHU3MOT, CO Il CO3/IaBamke
JIOJITOPOYHO OAPIKIIUB MPOEKT.

JlokamHOTO HacelleHUE € CeKaKO KIIYYHUOT 4y-
Bap, HO M MPOMOTOP Ha KYJITYPHOTO HACJIE/ICTBO,
M BO HACOKa Ha MOTTHKHYBamE€ Ha OBaa yjora, Jap-
yKaBaTa WM JIOKaJTHAaTa caMOyIpaBa Iof 4ija Ha-
JUIEKHOCT C€ JIOKAIIUUTE KOW Ce JIeNI OJ pyTara
Tpeba Ja U3/1BOjaT CPeICTBA 3a MOIPIIKA Ha KyII-
TYpHHU HACTAHH, BKITY4yBajKH 1 ()eCTUBAIIN, KAKO U
HacTaHM Ha KOM Ke ce ,,00)KuBee‘ ' BpEMETO Ha MPBHU-
T€ CJIIOBEHCKH MPOCBETUTEIIH.

BocroctaByBameTo 3aeTHUYKA BU3Hja CO TIPU-
BaTHHOT CEKTOP € MCTO TakKa KIy4eH CErMEHT BO
LIEIOKYITHATA CTPaTeruja 3a TYPUCTUYKHOT Pa3Boj
Ha pyTara, a nmoMery Haje)MKaCHUTE aKIUU KOU
MOJXKE Ja ce Mpe3eMaT BO OBaa HACOKa € CKIydy-
BambEeTO jaBHO-NIPUBAaTHH MapTHepcTBa. Bo cximon
Ha TapTHEPCTBaTa, IPHUBATHUTE YTOCTHTEIICKU
00jeKTH, Kako Ha MTPUMep, TYPUCTUIKUTE areHIUH,
XOTEJIUTE, PECTOPAHUTE UTH. OM MOXeENne Jia Hy-
JIaT CICIMjalIHU TYPUCTUYUKH MTAKETH, JI0/IeKa, TaK,
npuBatauTe VT KOMIaHuu Ou MOXKese 1a TTIOMOT-
HaT BO pPa3BUBAE COOIBETHU TUTHUTAIHH aJaTKH,
KaKo OHHE KOH C€ TeMa Ha OBOj TPYII.

Criopesr HEKOM HCTpaKyBarmba KOU CE€ OIHECY-
BaaT Ha JIeJI O] 3eMjUTe BKIyUYE€HU BO pyTara Ha
Ceern Kupun n Mertoauj, nako cranyBa 300p 3a
mosie Ha paboTa cO 3HAYaeH IMOTEHIHjal, Cemak
JaBHO-TIDUBATHUTE IapTHEPCTBA BO KYITYPHHOT

CEKTOp C€ CKIIydyBaaT HEJOBOIHO, 2 HUBHHTE I10-
TEHIMjaJIHU YHHUTEIIN KaKo HajToJIeM po0iIeM BO
0BOj BHJ] aKTUBHOCT I'0 HJICHTU(HUKYBAaT HEJ0CTa-
TOKOT 0J1 PWHAHCHHU, OCOOCHO KOTa CTaHyBa 300p
3a TIPOEKTH MTOBP3aHH CO KYITYPHOTO HACIIEACTBO
(Jelincic, D. et al, 2017: 85-87).

Opn apyra cTpaHa, ¥ KOH COOUPamETO CPECTBa
3a TIPOEKTH 3a 3a4yBYBamb€ Ha KyITYpHOTO Haclel-
CTBO TIOCTOjaT PEIAaTHBHO MOHOBH, ,,HETPAIUIIHO-
HaJIHA' TIpUCTAaIy, 32 KOU COBPEMEHATa TEXHOJIO-
THja UCTO Taka Moxe aa momorHe. CozmaBame-
TO KBaJIUTETHO HANWIIAHU U JIU3aJHUPAHH MPOEK-
TH Ha TUIATQOPMHUTE 32 COOUPAE CPEIICTBA TIPEKY
KOJIGKTUBHO (puHaHCHpame (anri. crowdfunding)
HCTO TaKa MOXE JIa OBO3MOXH JOHUPAHE CPEIICTBA
KOHM TI0TOa TPacHapeHTHO W OATOBOPHO OW ce uc-
KOPHCTHJIE 32 PECTaBpUpaAhe 3HAMECHUTOCTH, WIH
IaK, OW ce BIOKMIJIE BO HAYYHONCTPAKYBAYKH HITH
00pa30BHU MMPOEKTH MIOBP3aHU CO PyTaTa, OJHOCHO
€O XHUBOTOT U JiennoTo Ha CBetn Kupun u Meronyj
Ha MaKeJIOHCKO TJIO.

BceyuiHocT, 1IeHHMe U JIeKa eJIeH HEKOHBEHITHO-
HaJICH MPUCTAIl UMa [TOTEHIINja J1a BPOJH CO IIOJ
¥ BO OJHOC Ha JEJOT MOBP3aH CO ,, 4JOBEUKHUTE pe-
CypcH‘‘, OTHOCHO JIEJIOT KOj € TIOBP3aH CO aHTaKH-
parbe UHTETICKTYaIH! U IPYTH HEOIIXOTHH Karalu-
TETH 32 paOOTHOTO PYHKIIMOHHPambE (BKIYIyBajKH
T'O ¥ JIeJIOT MOBP3aH CO MOMOJIHYBakEe allTHKaIlny,
paboTa Ha TepeH, OJPXKyBarme eIyKaTWuBHU Pado-
THUJTHALIM WTH.), @ TOA € BKIYyYyBamkETO BOJIOHTEPH
BO paMKH Ha BOJIOHTEPCKH IIPOTPaMH BO cOpadoT-
Ka CO HEBJIAJIMHUTE OPTaHU3aIIH.

CeBo OBa € BO TeCHa BpCKa CO HaHWyBamETO
Ha EHTYy3Hja3aM 1 BKIIy4yBambe O]l CTpaHa Ha caMa-
Ta 3aeIHUIIA KOH KYJITypHaTa pyTa, IITO MoIpa3on-
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pa IBOHACOYEH OJHOC HAa EKOHOMCKH, HO M KYJITYp-
HO-JTyXOBeH OcHEeUT 1 3a Hea.

[Tokpaj BOJIOHTHPaWmETO, NOCTOjaT U BEIITay-
KOWHTEJIMICHTHH aJIaTKH KOM BO MHOTY 3HauyajHa
Mepa MOXe J]a IOMOTHAT BO JICJIOBUTE MTOBP3aHU
CO TIOTIOJIHYBA-E ATUTHKALINH, TU3ajH, €EKOHOMCKI
aHaJIM31, ONTUMH3ALNH, MAPKETHHT U CUTE JPYTH
CErMEHTH MOBP3aHHU CO OMILTOTO MOI00PyBamke Ha
(GYHKIMOHHpAKHETO Ha pyTara.

AJIATKM 32 HHOBATHBEH KYJITypeH
MapKeTHHI HAa pyTara

Pa3BojHHTE KOMIIOHEHTH Ha OBOj OOJIHK Ha KYII-
TYpPEH Typu3aM ce LEHTPaJU3Upaar OKOIy JOJro-
podYHaTa OAPKIUBOCT, IITO K& pede ro aK[eHTUupa-
aT HEe caMo JIMKOT | JIeJIOTO Ha CBETUTE Opaka, oi-
HOCHO MICTOPUCKHUTE €IEMEHTH BP3aHH 32 HUBHOTO
HACJIEZICTBO, TYKY C€ HACOYCHHU 1 KOH MIHUTE TeHe-
palviu, HUBHUTE HABUKH U MpeepeHIH, Kae Co-
BpPEMEHHUTE TEXHOJOIMH UrpaaT BakHa yJora, or-
(akajky IUPOK JWjara3oH MOKHOCTH 3a TIPOMO-
1{ja: COLHUjaIHU MEIAUYMH, HHTEpHET-Ipedapy-
Baun, HOT, kpunroamyT, pexinamu npeky QR
KOJIOBH COJpKaHU HA ONIPEJICHH TPOU3BOIAM HIIH
JIOKAIIUY UTH.

Ha npumep, Ha conpjamHuTe MpEXH U HHTEP-
HeT-TuaTGopMHuTeE 32 CIIOACTYBakhE BUIEa MOXKE J1a
ce oOjaByBaar npuBieunu BP/AP Bumea co Typu
WM CHUMKH KOW PEIOBHO Ke TH HHPOpMHUpaar Io-
TEHIMjaTHUTE TYPUCTH 32 aKTUBHOCTHTE Ha Te-
PEH MOBP3aHH CO PeCTaBpUpame/peHOBUPALE, HC-

TpaKyBama M CJI. IIOBP3aHU CO KYJITYPHOTO Ha-
CJICAICTBO, CO 1] MOTTUKHYBabhE Ha JbyOOITUTHOC-
Ta Kaj TYPUCTHUTE, /1a CE HyJaT BO BUJ Ha TUTHUTAII-
Hu cyBeHupHu oxpenenn HOT konexkuuu nosp3aHu
CO KYJITYPHOTO HACJIC/ICTBO Ha JIOKAIIMUTE KOU CE
JIeJ1 Off pyTaTa UTH.

On npyra crpaHa, MHTEpHETOT Ha HeELITaTa
(IoT) oBo3mMOXXyBa coOMpame aHOHUMHH I1OJIAaTO-
M 32 TIOCETUTENINTE, Ha IPUMED, 32 HAjIIOCETyBa-
HUTE JIOKAI[MH U 32 BPEMETPACHETO Ha CEeKoja Io-
ceTa, COo IeJ ONTUMH3aIMja HA MIHUTE UCKYCTBa
3a TYpPHUCTHTE BP3 OCHOBA Ha 3m00MeHUTE WHOOP-
Mmanuu. Bo ncto Bpeme, MHCTUTYLIMUTE, KAKO U He-
BJIaJMHUTE OPraHU3alUU U 30pYyKEHUjaTa o1l KyJ-
TYPHHOT CEKTOP MOYXKE Jla TH KOPUCTAT OBHE TO/Ia-
TOLIM BO HAaCOKa Ha MPUCIIOCOOYBame Ha CBOUTE
MapKETHHT KaMITabi IOBP3aHH CO KYJITYpHOTO Ha-
CJIEACTBO BO e]lHa MoumMpoka cMucia. Mcro Taka,
MpeKy reoorpaayBame (aHmI. geofencing), TexHo-
JIOTHja KOja KOPUCTHU TOJATOLX BP3aHU 3a MECTO-
nosnox0a,® TypucTHTe KOM MUHYBaaT HU3 OIpe/e-
JieH reorpad)cky paguyc WM MPETXOAHO Ompeje-
JIeHa 30Ha OJIMCKY JI0 JIOKAIIMUTE BKIIyUYEHH BO PYy-
Tara, MOXE N1a JOOWBaaT CIICIHjaTHA TOHYIHA 3a
BOJCHU TYpH, PAaOOTHIHMLM WM KYyATYPHHU CY-
BEHHPH BpP3 OCHOBA Ha HMBHATa JOKAalMja BO pe-
aJIHO BpeMe.

Ha mpumep, cekoj TypucT KOj BO MHHATOTO
(ocobeHO BO cilyuaj Jia MPOjaBUl HHTEPEC 3a KyJl-
TYpPHOTO HACIeACTBO W/mim cB. Kupmn u Metonu;j
W/WH UCTOpHUjaTa Ha E€BPOIICKHOT CPEACH BEK H/
WM UCTOpHjaTa Ha JIMHTBUCTHKATA), a IPUTOA CE

8 TeoorpamyBameTo decto ce 3acHoBa Bp3 ['TIC (mobanen nmosunmonen cucreM; anni. GPS — Global Positioning
System), HO MOke Ja ynmoTpeOyBa U IPYTrd BUIOBH CHUrHaiu, kako POUJ (paanodpekBeHImcka uaeHTU(UKa-

nuja), Baj-aj (aumt. Wi-Fi — Wireless Fidelity)
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Haora Bo OXpuJ WIN BO HEMOCPEIHA OJM3MHA Ha
rpajioT, MOXKe Jia TOOMBa N3BECTYBakba 32 MOKHOC-
TH 32 TPAHCIIOPT, CyBSHUPH I JPYTH EKCKITy3UB-
HU UH(POPMAIIMU TIOBP3aHHU CO OXPHUJICKHUTE JIOKa-
UM BKJIYYEHH BO Typara.

3aroa, BayKHOCTa Ha yJorara BO OBaa HACOKa,
Ha TEXHOJIOIIKHTE, 0COOCHO JIUTHTATHUTE aNaTKH
pacTe of JIcH Ha JICH, 1 3apaJii OBa € BAYKHO HaBpe-

MEHOTO CO3/aBarhbE IOITOPOYHO OJIPIKITMBA CTpaTe-
ruja 3a KyATypHa IpoMolLiMja Ha pyTara, Koja IoB-
TOPHO CO IMOMOIII Ha MTOBEKE JUTHUTATHH aJTaTKH Ke
WHBOJIBUPA TOBEKE SKOHOMCKO-OMIITECTBEHN YH-
HHUTEIN IMOBP3aHU CO JIOKAIIMUTE KO C€ el Of
KyJITypHaTa pyTa: JOKaJHOTO HaceleHWe, WHCTH-
TYLHUTE, OM3HUC-CEKTOPOT, HEBIAIUHUOT CEKTOP,
TYPUCTHUKUTE OPraHU3al[H UTH.
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Stefan Markovski

Digital Tools in the Context of Promoting the Saints Cyril and
Methodius Cultural Route on Macedonian Territory
(Summary)

The Council of Europe’s Cultural Route of Saints Cyril and Methodius offers a solid opportunity to celebrate the
enduring legacy of these two missionaries who left a lasting mark on the formation of the Slavic languages, and thus
on cultural identity. This route connects several Balkan and Central European cultural and historical sites, including
churches, monasteries, monuments, and cultural centers of historical significance. To ensure the sustainability and
attractiveness of this route for future generations, it is crucial to put together a comprehensive tourism strategy that
would rely heavily on technology.

This paper attempts to explore the potential for long-term popularization of the part of this route located on Mace-
donian soil by integrating digital tools, i.e. digital mapping technologies, web application creation, virtual and aug-
mented reality, QR codes, blockchain, cryptocurrencies, NFT, Internet of Things (IoT) and other gamification tools,
including social games, to encourage interactivity with and between tourists, with special attention paid to tools that
support cultural-educational and artistic-entertainment elements.

Key words: cultural routes, Saints Cyril and Methodius, cultural tourism, digital tools, gamification, digital
mapping, augmented reality, virtual reality, blockchain, NFT
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