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Ana MemxepTt
Karenpa 3a cTpaHcky ja3uiy, IUTEpaTy py U MOJIEPHU KYJITYPH,
VYuugep3utet Bo TopuHO

CTYAUUTE HA TPAYMATA KAKO NIOBP3YBAYKH
JA30JI: KOH TPAHCAUCHOUIIJINHAPHA PAMKA

Tpaymara cTaHa efeH o] KOHLENTHTE IITO ja JAehruHupaar
COBpEMEHara Mucla, Taka IITO € pacHpocTpaHeTa BO
TICUXOJIOTHjaTa, ICUXHjaTpujara, XyMaHUC THUKUTE Hay KU, KAKO
U OIIITECTBEHNUTE HAyKH, TIONMTHKATE M jJaBHUOT JTUCKYPC.
Cemak, oBue 00NacTH ce c¢ TMOBeKe CHElHjajM3UpaHd U
HOCTOjaT KaKo MapasesHu JUCKYPCH CO 3aeHNYKA TeMa, 03
Jla TO CIOJIeTyBaaT 3HACHETO.

OBa oOpakame TprHyBa OJl MPETHOCTaBKaTa Jieka 0Baa
(parMeHTaIMjaHEe € CaMO HHCTUTY IMOHAJIHA, TYKY € TIOBp3aHa
U CO Toa Kako ce paszbupa camara Tpayma. Crenmejku ja
3abenmemkara Ha Ketn Kapyr nmeka tpaymara Moxe 1a
(hyHKIIMOHMPA KaKo BpCKa Mer'y KyJITYpHUTE, 1 TPUCTaIyBaM Ha
Tpaymara Kako MOBp3yBauku ()EHOMEH IITO T'M HaJMHHyBa
TPAaHUIUTE HA NOECAUHEYHUTE TUCLUIUIMHY.

I'm npencnuTyBaM CTyIMUTE HAa TPAayMa KaKo MOBP3yBaIKU
jazonm HU3 MpU3MaTa Ha TpaHCAMCHHUIUTMHApHOCTa. Tpymor ja
OTHIIyBa NMPOMEHATa Ha TMapajgurmara, oi (pparMeHTHpaH!d
NpPUCTANM BP3aHU 3a OJpe[eHa JUCLUUILIMHA KOH MeTyCceOHO
noBp3aHa pamka. OBaa IIPOMEHa € H3pa3eHa MPeKy LIeCT
KOHIIETITH KOU IITO MOXaT J1a c€ KOPHUCTArT 3a aHaj3a BO
XyMaHHUCTHYKUTE Hayku. OBHE KOHIIENITH C€ HCTOpHCKara
Tpayma; TWATeNIeCTBUETO Ha TMPETCTaBUTE 3a TpayMma;
TpPaHCTEHEPAIMCKUTE KPCTOCHUIIH Ha MICHTUTETUTE; TPaymara
Ha CBENOIMTE; WCTOpPUCKAaTa eMIaruja W JUrHTaJiHara
uMep3uja. 3aeaHO, OBHE KOHIENTH HU OBO3MOXYBaar Ja
clIeuMe Kako Tpaymara ce IIpOor3BeIyBa U TpaHc(hopMupa HI3
BpPEMETO, MEAMYMUTE U OIMIITECTBEHUTE MMO3UIHH.
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Anna Menyhért

Department of Foreign Languages, Literatures and Modem
Cultures,

University of Turin

TRAUMA STUDIES AS A CONNECTIVE HUB:
TOWARDS A TRANSDISCIPLINARY FRAMEWORK

Trauma has become one of the defining concepts of
contemporary thought, extending across psychology,
psychiatry, the humanities, as well as social sciences, policy
and public discourse. Yet these fields are increasingly
specialised and existas parallel discourses with a shared theme,
without sharing their knowledge.

This talk starts from the assumption that this fragmentation is
not only institutional, but related to how trauma itself is
understood. Following Cathy Caruth’s observation that trauma
may function as a link between cultures, I approach trauma as
a connective phenomenon that exceeds the boundaries of
individual disciplines.

I reconsider traumastudies as a connective hub through the lens
of transdisciplinarity. The talk outlines a paradigm shift from
fragmented and discipline-bound approaches towards an
interconnected framework. This shift is articulated through six
concepts that can be used for analysis in the humanities. These
concepts are historical trauma; the peregrination of trauma
imagery; transgenerational intersections of identities;
bystander trauma; historical empathy and digital immersion.
Taken together, these concepts allow us to trace how trauma is
produced and transformed across time, media, and social
positions.
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Tuxomup BpajoBuk
Ounonomky GakynTer,
Yuugep3utet Bo benrpan

BO UMETO HA HAPOJIOT U TATKOTO:
NIAEHTUTETCKATA TPAYMA BO COBPEMEHUOT
PETUOHAJIEH POMAH

Tpyaor ro pasmienyBa npoOraeMor Ha (camo)pazOnparme
Ha KOJICKTUBEH/KYITYPOJOLIKA UICHTUTET BO KOHTEKCT HA
COBpEMEHara pOMaHECKHa MPOAYKIHja O TMPOCTOPOT HA
nopanenrHa Jyrocnasuja. [lounyBajkn on cdakamero geka
POMaHOT KaKo >KaHpP HU3 UCTOPHjaTa ro NpHIpY>Ky Bajl OAESMOT
Ha HAallMOHAJIHWTE JAp’KaBH, TPyJOT TH  pasmieayBa
KYJITYpOJIOIIKUTE KOHLENTH 3a HALMOHAJEH WICHTUTET U
KHIDKEBHHUTE pe(IeKCHH 32 TPAyMaTCKUTE HCKYCTBa 32 BpEMe
HAa W TI0 pacmajoT Ha jyrocIOBEHCKAaTa HaJIHAIMOHAJIHA
JIpKaBa.

[Iputoa, HajBakeH TEOPETCKM KOHLENT 3a Hac Oere
MICUX0aHAJIUTHYKHIOT TIOMM 32 MMeTO Ha Tarkoto (“Nom-du-
Pere”, K. JlakaH), TakaHapedeHara TaTKOBCKa MeTadopa, Kako
€IHa OJ HWCTOPUCKH ,,JqoMuHaHTHUTE ¢uknun” (K
CunBepMaH), IITO Ha CHUMOOJIMYHO HHUBO yTaTyBa Ha
JOMUHAIMja HA O3HAYUTEJOT HAa 3aKOHOT/penor u
KOXEPEHTHOTO KOJIEKTHBHO camopasOupame BP3
nuconujaruBHuTe edext Ha JKenbara kako U3pa3 Ha OHA ILITO
KOHBEHLIMOHATHO C€ II03HaTH Kako0 HEKOHTPOJIMpPaHd U
HECKPOTIMBH ,,MaJYMHCKHU * MHCTHHKTH. POMaHUTE OJ1 TOITHHAOT
U TIOCT-JYTOCIOBEHCKHOT MEPHOJ IMOKaXKyBaaT pa3JIMIHA
CHMIITOMH 3a KpH3ara Ha Toj mouM. BoeHwTe ciyuypama,
MPOMEHHUTE BO OMIITECTBEHUOT MOPEAOK U Kaj HJICONOIIKUTE
Marpuiy, peadupmanujara WM MpoOIeMaTu3upameTo HA
HOBO-CTapuTe HALMOHAJIHU WICHTHUTH, KaKO HajOYUIIICTHA
(eHOMEHH BO pOMAHHUTE Ha TMHCATEIMTE OJ MOHOBHUTE
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TeHeparnuu, Hen30eKHO TO MPOIa00IyBaaT KYJITYPOJIOIIKOTO
COMHEBame BO cuHIpoMoT/mMeTadopara 3a Tarko.

KoBanmnmara ,,uaeHTUTETCKAa Tpayma™“ M C€ IITO Taa
nojipazoupa BO OBOj TPyJ C€ KOPHUCTHU KaKO XEypHCTHYKA
JO3MHKAa 32 MOCTamKara Ha MaHOPAMCKO M MapaJUrMATCKO
TOIKYBakb€é HAa  CHMOOJMYKH  JBOCMHCJICHOTO,  IITO
UCTOBPEMEHO 3HAaYW HOCTAITUYHO U KPUTHYKO-UPOHUYHO
peBUAMpAkE HA TaTPHjapXajIHO-aBTOPUTAPHUOT KOHIICTIT BO
pOMaHHWTE Ha COBpPEMEHHUTE peruoHasHu nucaremd (/1
Anbaxapu, M. Jeprosuk, M. [Iponanosuk, [. MunammuHOBHK,
b. Cejpanosuk, . Kapakam, I. BojHoBuk, B. Tacuk, H.
Bemukosuk, JI. Iumroscka, . Cumuk bonpoxuk, K. Hogak,
A. Hukomanguc, B. TabameBuk, u nap.). [ memana Ha 0BOj
Ha4YMH, HapaTUBHATa KHIKEBHA YMETHOCT MOXKEOH MO J1a ce
pasbepe Kako cBoeBuAHa Jaboparopuja Ha  HOBU
KyJITYpyJOLIKH 00paciy BO PErHOHOT, KAaKO U HOBO C(hakarme
Ha HEeroBaTa MIHUHA.

Tihomir Brajovi¢
Faculty of Philology,
University of Belgrade

IN THE NAME OF PEOPLE AND THE NAME OF
FATHER: IDENTITY TRAUMA IN THE
CONTEMPORARY REGIONAL NOVEL

This paper addresses the problem of collective/cultural identity
(self)understanding in the context of a contemporary novel
production from the area of the former Yugoslavia. Starting
from the understanding that the novel genre historically
accompanies the rise of nation-state formations, the paper
examines cultural conceptions of national identity and the
literary reflections of traumatic experiences during and after the
breakup of the Yugoslav supra-national state.

14



In doing so, the most important theoretical concept for us was
the psychoanalytical notion of Name-of-Father (“Nom-du-
Pére”, J. Lacan), the so-called Paternal metaphor, as one of
historically “dominant fictions” (K. Silverman), that on a
symbolic level implies the signifier dominance of the
Law/Order and coherent collective self-understanding over the
dissociative effects of Desire as expression of what
conventionally is known as uncontrolled and untamable
“maternal” instincts. The novels of the late and po st-Yugoslav
period show different symptoms of the crisis of that concept.
War events, changes in social arrangements and ideological
matrices, the reaffirmation or problematization of new-old
national identities, as the most obvious phenomena in the
novels of writers of the new generations, inevitably deepen the
cultural questioning of the Father syndrome/metaphor.

A coin term “identity trauma” and all that goes with it in this
paper is used as heuristic password for the procedure of
panoramic and paradigmatic interpretation of the symbolically
ambiguous, which means at the same time nostalgic and
critical-ironic revision of the patriarchal-authoritative
conception in the novels of contemporary regional writers (D.
Albahari, M. Jergovi¢, M. Prodanovi¢, G. Milasinovié, B.
Sejranovi¢, D. Karakas, G. Vojnovic, V. Tasi¢, N. Velickovic,
L. Dimkovska, I. Simi¢ Bodrozi¢, K. Novak, A. Nikolaidis, V.
Tabasevig, etc). Viewed in this way, narrative literary art could
perhaps be understood as a kind of laboratory of new emerging
cultural patterns in the region, as well as a new understanding
of its future.

15



Camun Konpurk
®duno3odcku Gaxkynrer,
Yuugep3utet Bo CapaeBo

KHUXKEBHOCTA HA TPAYMATA: TPAYMATA KAKO
IF'EHEPATOP HA KHUKEBHO-KYJITYPHUOT
PA3BOJ HA BOIIIbAYKATA U
BOCAHCKOXEPHETI'OBCKATA KHUXKEBHOCT
(KomnmapaTuBHa HHTEPJIUTEPAPHA U MHTEPKYJITYypPHA
NMepcneKTuBa)

3acHOBaH Ha TEMEJMTE HA TeopHjaTa HA TpaymMa H
KyATypHa MEMOpHja, KakKo W Ha HHTEpIMTepapHara |
WHTEPKYATYypHATa KCTOPHja HA KHIKEBHOCTA U IPYTH CPOIHA
COBPEMEHU TEOPHUCKO-METOJIONIONIKA MPUCTAIH, TPYIOT ce
3aHMMaBa CO BpCKaTa Mer'y KyJITYpHO-OTIIIITECTBEHATA TP ayMa
U HCTOPHMCKO-KYJITYPHHOT pPa3BOj Ha Oollmadkara H
00CaHCKOXePIErOBCKaTa KHMKEBHOCT. FIMEHO, MPOCTOPOT Ha
BocHa u XeplierosrnHa, Kako ¥ OMMPOKHOT KMBOTEH MPOCTOP
0Cc00eHO Ha OO HAYKHOT HAPO/I, € MPOCTOP CO MHOTY CIIOKEHA
M TEIIKa, HAjueCcTO HAaBHUCTHHA TpayMmarcka MCTOpHja,
MOJISTHAKBO KAaKO M IMPOCTOP CO MHOTYOPOJHU TpaHUIM U
Pa3JIMKy, BKIy4YyBajKi T U TPAHUIHHUTE CPEIOU HA Pa3IIIHA
KYJTYPHO-IIMBUJIM3AIMCKH 00paciiyi, HEPEeTKO M0 Tparara Ha
CJIOKEHUTE U TEIIKH UICTOPUCKHU CITydyBamba. OBUE UCTOPUCKU
MPOIeCH NTUPEKTHO BiMjaeja U Ha KHIKeBHOCTA BO bocHa u
XepIeropuHa, 0COOCHO Ha KHMKEBHOCTA Ha bormarpre, of
€llHa CTpaHa, PH IITO, O] IPyTa CTpaHa ¥ caMara KHHYKEBHOCT
“Ma MHOTY Ba)KHa yJiora BO OBHE MIPOIIECH, (OYHKIIMOHUPAJKA
KaKo e7IcH OJ1 HHIUKATOPUTE, HO ¥ KaKO SIeH OJT TUCKYPCHUTE 3a
apTUKYJIMpamke Ha MOMIHUpPOKara KyJATYPHO-OIIIIITECTBCHA
Tpayma. Cero oBa ja HalpaBU  CEBKyITHara
00CaHCKOXEPLEroBCKa, a 0COOCHO OOIImbauKaTa KHUKEBHOCT,
CBOCBHIHA KHUNCEBHOCH HA CeKABAIbEMO, HO U KHUIICEBHOCH
Ha mpayma, a NTO HAU3 PA3JIMYHA K MHOTY BaXXHW HAUMHH CC
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3a0eNieXKyBa U OHA KoTa ce 300pyBa 32 HUBHUOT KHIKEBHO-
KYJITYypEH pa3Boj BO ICJIMHA, [IOYHYBAjKU O] CPETHOBEKOBHATA
na c¢ 710 MIOHOBaTa KHWKEBHA ITpaKca, BKIyYyBajKi U HU3a HA
ocobcHHM (eHOMEHM BO IIOHMIMPOKAaTa KOMIlapaTUBHA
WHTEPIUTEePApHA U HHTEPKYITYypHA MpaKca.

Sanjin Kodri¢
Faculty of Philosophy,
University of Sarajevo

LITERATURE OF TRAUMA: TRAUMA AS A
GENERATOR OF THE LITERARY-CULTURAL
DEVELOPMENT OF BOSNIAK AND BOSNIAN-
HERZEGOVINIAN LITERATURE (Comparative

Interliterary and Intercultural Perspective)

Grounded in the theoretical frameworks of trauma and cultural
memory, as well as interliterary and intercultural literary
history and other related contemporary theoretical-
methodological approaches, this paper examines the
relationship between socio-cultural trauma and the historical-
cultural development of Bosniak and Bosnian-Herzegovinian
literature. Indeed, the territory of Bosnia and Herzegovina, as
well as the broader living space of the Bosniak people in
particular, represents a space of profoundly complex and
difficult, most often genuinely traumatic history, as well as a
space of numerous borders and differences, including border
encounters of diverse cultural-civilizational pattems,
frequently shaped by precisely such complex and difficult
historical events. These historical processes have directly
impacted literature in Bosnia and Herzegovina, especially
Bosniak literature, on the one hand, while on the other hand
literature itself has played a crucial role in these processes,
functioning both as an indicator and as one of the discourses
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articulating broader socio-cultural trauma. This has rendered
Bosnian-Herzegovinian literature, and Bosniak literature in
particular, a literature of memory and, at the same time, a
literature of trauma—something that manifests itself in a
variety of significant ways,even when considering their overall
literary-cultural development, from medieval traditions to
contemporary literary practice, including a range of distinctive
phenomena within a broader comparative interliterary and
intercultural perspective.
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Huxknna I'mimk

daxynTer 32 XyMaHUCTUYKH U OMIITECTBEHU CTYIUH,
Akajemuja 3a ApaMCKU YMETHOCTH,

YHuBepsuret Bo 3arped

BOEHATA TPAYMA BO JYI'OCJIOBEHCKATA
KUHEMATOI'PA®UJA - O ,,CJTABULA“
HA BJEKOCJIAB A®PHUK 10 ,TPUTE AHU
HA BPAHKO BAYEP, NJIM HIOCTEIIEHOTO
HNCUYE3HYBAILE HA XEPOUHATA

TpaymaTcKkUTe HUCKyCTBa BO BOjHA 4YECTONATH Ce
pa3paboryBanu Ha puam — XKan Penoap, [lon @opa, Buropro
ne Cuka, PobGepto PocenmuHm m MHOTY JIpyru MO3HATH
peXKHCcepH T'M MPpUKaKaie yKacuTe Ha BOjHATA BO PaslIMUHA
CTHUJIOBHU, HO Ha OYUTJICJHO TPAyMarnieH HAYMH, CO IITO Ce
MOTBPJyBa CKIOHOCTA Ha KJIacHM4YHATa TICUXOJIOTHjA U
NcUXoaHanmm3ara Ha (UIMOT Ja TO TPeTHpaaT (UIMCKAOT
€KpaH Kako 0OjHO MMOJIe Ha TPayMaTCKH HACTaH!U U PaTHIHATES
peaknun Ha HUB. MerfyToa,  jyrociioBeHCKara
KHHeMaTorpaduja, MoyHyBajku co ,,Ciasuna‘ Ha Bjekocias
Adpuk, yectomnaru ce odbuaysaiie ja ja 000u Tpaymara co
XEPOjCKH HAapaTHBHU CTPYKTYPH, AYPU U KOTra TIpUTOA
xepounHaTa ymupa. Llesra Ha 0BOj Tpy /1 € J1a TUCKYyTHPA KaKo
MaKeJOHCKUTE U jyrocioBeHckuTe (uiaMoBu mo Bropara
CBeTCKa BOjHa (Ha mpumep, ,,dpocuna™ Ha Boucinas HanoBuk
u ,,Muc Cron* Ha JXuopaag MurpoBuk) ja pa3paboTyBaar
BOEHATA TPayMa BO KOHTEKCT KOTa XepOUHATA CE CTaBa BO WU
OJIUCKY JIO IIEHTapOT HAa HAPATUBHUOT CBET, IITO BOJHU JIO
,,Ipure Aun™“ Ha bpanko bayep, kage mTo XepojoT Ha
MpyKa3HaTa OyKBaJIHO ja Oapa Wcue3HaTaTa XEpPOWHA Of
ceMejHaTa MeJlojpama, rmaryBa Hu3 JyrociiaBuja, 3amo3HaBa
TpU MOXHHM AHU (2 HHUTY €JIHA HE € HEroBaTa Kepka).
Konrpacror momery ,,CrnaBuna‘ u ,, Tpure AHA € HaBUCTHHA
BUJUTUB U 3HA4YacH, OWJICJKM c€ OTKPUBAAT CTPATECIHUTE 32
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CIipaByBamke CO BOjHATa, TpayMara IITO OMIIa 3aKOTlaHa U
MOTUCHATA TIOYHYBA J]a U3JIeTyBa Ha MOBPIIKMHA KOH KPajoT HA
50-te ronunu. Bo oBaa cmucna, ,,Tpute AHU € mpeBECHUK
Ha epaTa Ha MOJIEPHU3MOT, [PHUOT OpaH |, OTIITO 3€MEHO,
nocyOBep3uBHaTa KuHeMatorpaduja oja 60-Te TOAWHH,
CJIEJICJKU TO IPUMEPOT HA CBETCKHUTE (DHIIMCKU MajCTOPU KOU
ITO TPETXOMHO ja pa3paboTyBaa BOojHATAa BO OJHOC Ha
y)KACHUTE HACTAHU U U3HEMOIITYBAUYKHTE UCKYCTBA.

Nikica Gili¢

Faculty of Humanities and Social Studies,
Academy of Dramatic Arts,

University of Zagreb

WAR TRAUMA IN YUGOSLAV CINEMA
— FROM VJEKOSLAV AFRIC'S "SLAVICA"
TO BRANKO BAUER'S "THREE ANAS",
OR THE GRADUAL DISSAPEARANCE OF
THE HEROINE

Traumatic experiences of war have often been reflected in
cinema - Jean Renoir, John Ford, Vittorio De Sica, Roberto
Rossellini and many other leading directors have shown the
horrors of wars in various styles, but in obviously traumatic
terms, confirming the tendency of classical psychology and
psychoanalysis of cinema to treat the silver screen as the
battlefield of traumatic events and various responses to them.
However - Yugoslav cinema, starting with Vjekoslav Afric's
Slavica, often tried to paint over trauma with heroic narrative
structures even if the heroine died in the process. The intention
of this talk is to discuss how Macedonian and Yugoslav films
of the post-second world war era (for instance Vojislav
Nanovié¢'s Frosina and Zivorad Mitrovi¢'s Miss Stone) deal
with the war trauma in the context of putting a heroine in or
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near the center of the narrative world, leading to Branko
Bauer's Three Anas, where the hero of the story literally
searches for the missing heroine of the family melodrama,
travelling around Yugoslavia, meeting three possible Anas
(none of which turned out to be his daughter). The contrast
between Slavica and Three Anas couldn't be more conspicuous
and consequential, because the strategies of dealing with the
war unravel, the trauma which was covered up and pressed
down starts to come to the surface in the late 1950s. In this
sense, Three Anas was a herald of the era of modernism, black
wave and, generally speaking, more subversive cinema of the
1960s, following the lead of the masters of world cinema
previously dealing with the war in the terms of the horrific
events and debilitating experiences.
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Ana Maprunocka, Kapko UBanos
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATA HA CKOIICKHOT 3EMJOTPEC BO 1963
I'OANHA HU3 IPU3MATA HA TAJKAUKUTE
HAPOJHHU INIECHU U HOBOKOMIIOHUPAHUTE
EJETUN

Bo KOHTEKCT Ha CTyAMUTE 3a TpaymMara OBOj TPy UMa 3a
mesa Ja ja TpHKaXe penpe3cHTalyjara Ha Tpaymara of
KaracTpo(aTHUOT CKOTICKH 3eMjoTpec Bo 1963 ronnHa Kako
3HaYajHa MEMOPHCKA OAPEAHMIA HA HAIIMOT KOJCKTHUBCH
UIEHTUTET. TaxaukuTe HApOAHM TECHU pa3lIeayBaHH
HACIPOTH HOBOKOMIIOHUPAHHUTE HAPOJHU EJIETUH, CHTE
coOpaHn o0  MaKeZOHCKHOT eTHOMY3uKoior Bacwn
XayMMaHOB, TIOKa)KyBaaT KaKO0 BO MaKeJOHCKATa KyJITypa ce
MaHH(pecTHpa TMPHUCYCTBOTO Ha TpaymMara M KakBU Ce
UMIUTMKAI[MATE O]l HaJTPAarMYHKOT JeH BO HOBaTa NCTOPHja HA
rpagoT BO (OIKIOPHOTO W KYITYpPHOTO IaMETEHhE Ha
HETOCPEIHUTE CBEIOIHM. Tre He caMo IITO MMaaT HeBepojarHa
apXMBCKa BPEIHOCT 32 3a9yBYBa-€ HA IECHUTE M CTIOMEHUTE,
TYKY T'O TIOKa)XyBaarT 1 MPETOITyBAKETO HA MHIUBHIyaJIHaTa U
KOJIEKTMBHATa JUMEH3Mja Ha Tpaymara.

TaxxaneHkuTe peeHN Ha rpOOHUIITaTa O POJHUHHUTE HA
3arMHAaTUTE Ce perpe3eHTaluja npea c€ Ha Ju4Hara 3aryoa u
Tara, u3pa3 Ha ceKaBambara, IPOCTOp 32 MHTPOCIEKIHja
perpocnekiyja. OBue HapaTHBH Ha KaracTpodara o6oeHu co
Ooika TpHKaXKyBaaT neTaid on Omorpadujara Ha >KPTBUTE
npea TpayMaTCKUOT HACTaH, HO M ONHWC Ha OIIITECTBEHATa
CTBapHOCT KaKO BPEMEHCKH, TPOCTOPSH M UCTOPUCKHU CETHHT
BO KOj C€ OfIBMBa Tpaymara. BcynrHOCT THe HyaaT CIIMKU Ha
ypOaHn3anmjara ¥ HMHAYCTpHjAM3alyjaTa, MHUTpanyjara u
neyandoapcTBOTO, CO  CKCIUIMIUTEH PEBONT  IPOTHB
COIMjaTHOTO YTHETYBamke U OCCIONE3HOCTa Ha padoTara 3a
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CTEKHYBa€ M000pH YCIOBH HACTIPOTH HETIPEABH/IMBOCTA
Ha )uBoTOT. O11 Apyra cTpaHa, BO €JIeTHUTE TTOKPaj Tpayp 32
3aryOeHUTE )KUBOTH U IOTPECHHUTE MTPETCTABU HA 36 MjOTPECOT
UM paspyLIeHHOT TIpajJ, KCTOBPEMEHO CpekaBaMe W
pempesentanyja Ha Ckomje mTpem 3eMjOTPEecOT, Kako u
CBEIIOIITBA 3a MeTyHapoaHara CONMIAPHOCT,
HOBOM3IPAJICHUTE HACEJION M HAIEK 3a UHHUHATA.

Ana Martinoska, Zharko Ivanov
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

THE TRAUMA OF THE 1963 SKOPJE EARTHQUAKE
THROUGH THE LENS OF LAMENTS AND NEWLY
COMPOSED ELEGIES

In the context of trauma studies, this paper aims to present the
representation of the trauma from the 1963 catastrophic Skopje
earthquake as a significant memory determinant of our
collective identity. The laments, considered in contrast to the
newly composed elegies, all collected by the Macedonian
ethnomusicologist Vasil Hadjimanov, show how the presence
oftrauma is manifested in Macedonian culture and what are the
implications of the most tragic day in the city’s more recent
history in the folklore and cultural memory of the direct
witnesses. They not only have incredible archival value for
preservingthe songs and memories, but also showthe fusion of
the individual and collective dimensions of trauma.

The dirges recited at the cemetery by the relatives of the
deceased are a representation, above all, of personal loss and
grief, an expression of memories, a space for introspection and
retrospection. Thesenarratives ofthe disaster, tinged with pain,
present details of the victims’ biographies before the traumatic
event, but also describe the social reality as the temporal,
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spatial, and historical setting in which the trauma occurred. In
fact, they offer images of urbanization and industrialization,
migration, and immigration, with an explicit revolt against
social oppression and the futility of working to gain better
conditions in the face life’s unpredictability. On the other hand,
in the elegies, in addition to mourning for the lost lives and
poignant depictions of the earthquake and the destroyed city,
we also encounter a representation of Skopje before the
earthquake, as well as testimonies of international solidarity,
newly built settlements, and hope for the future.
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HNauja Benes
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

KUTUJHUTE TBOPBU 3A MAKEJOHCKUTE
CBETUTEJIA IYCTUHOXUTEJIA: MEI'Y
KYJITHATA U KHUKEBHOTBOPEUKATA

HUHTEPAKIINJA HA CAMOXPTBATA U TPAYMATA

[TocTaByBamero Ha CaMOXpTBara KaKO NPUOPUTETHA
MOTHBCKAa TPEOKyMalyja BO CTPyKTypara Ha KHIDKEBHO-
KyJITHUTE >KUTHETIMCHU COCTABH INPETCTABYBa aHTaXXHPaHA
TBOpEUYKa MoOWIM3alMja 3a Ja Cc€ HCTAKHE CEKOj Of
IPOTaroHUCTUTE KAaKO CIIOHTaHO MPUHECeHa XpTBa Ha bora —
npenageHa o YUCTO cpiie M cO JIOOPOBOJIHO OOTroyTOIMe.
CaMoxpTBara Ha MOHACHTE ITy CTUHOKUTEIT MMa CBETHTENICKA
U KyaTeH oOpaser) BO XpHCTOBara XKpTBa, NMPHHECEHA O
caMuoT cebe 3a n30aByBar€ Ha YOBEIITBOTO O TPEBOT. THe 1o
HayIITaaT MUPCKHOT CBET 3a JIa MOHAaXyBaaT BO aCKE TH3aM,
WU3MadyBajKl TO CBOETO TEJIO MPEKY MOCTEHE U TUXYBAE CO
MOJIUTBH.

Bo xwuTHjara ce MHTEpIIpEeTHpaaT My CTUHOKUTEINTE KAaKO
HOCHTENIM Ha arncoilyTHara ¢opmMa Ha XpHCTHjaHCKara
MOCBETEHOCT, ITPH IITO HUBHUTE TEICCHU U Ty XOBHHU CTpajiama
nobuBaar QyHKIMja Ha MapaJurMarcKu NpUMEpHU Ha Bepa,
TpIEHHE M HAJMUHYBame Ha 4oBeKopara ciabocT. Bo Toj
Homiel MCTpaXkyBamara HYKHO C€ HacouyBaal KOH
COTJIENYBalk-E€TO HAa MHTEPaKIIMjaTa MeTy aCKeTCKUTE MPAKTHKA
Ha CaMOXKpTBaTa M Tpaymara.

CamoxpTBara €  HIealM3upaHa KakKo  KyJTHa
penpes3cHTalja BO TMPWIOT HAa BEPCKUOT Wjaeal, a
HocJieI0BaTeNHaTa cCOCT0j0a Ha TpayMara ce UTHOpUpPa Kako
HEYYBCTBUTEICH M THBOK YHWTAaTEJCKH NOTEHIMjaT BO
JOKMBYBAmbETO. BakBHOT KylAT€H M KHIKEBHOTBOPEIKU
¢enomen crexkHanm DpojaoBcka TICHXONONIKA CYyIITHHA,
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MOCTAaBYBajKH IO HWHTEIPUTETOT HA CaMOXpTBara Haj
NOCJeIUIUTE O Tpaymara BO ,,[IOJIBOjyBame Ha CBecTa’
(omHOCHO, Kako ,,JIBOjHa CBECT™): JO/AEKa eqHaTa CBECT €
U/1CATMCTUYKU MOOMIIHO aKTHBHA, BO JIpyraTa IpOTaroHUCTOT
T'H CKIAAUpan aheKTuTe mTo He IpudaTui 1a TH OCBECTH
IITO HE JIOYIITHII CAMOBOJIHO /1a TH 1oxkuBee. CIeCTBEHO BO
KUTHjaTa UealoT 32 CAMOXKPTBATa HE IOTTUKHYBA MMIIPEcHja
Ha TpayMa, a IPUToa Hej3uHaTa KyJITHa (PyHKIHja MOXKE camo
Ja ce TpaHc(opMupa BO TBOPEUKH IIPOUZHECEH MUT, JIETeHIa
wm npenanue. IIpexy MHTepakuujara Ha MOTHBUTE 32
CaMOXXpTBara W Tpaymara >KUTHjaTa Mpeco3aBaar KyJlITHa U
KHIDKEBHOTBOpDEUKA HApaTWBHA MapajWrMa, BO  Koja
CTpajamara M HUCKyLICHHMjaTa IIPH AaCKETYBamEeTo ce
npeoOpaszyBaar BO CpeICTBa 3a BOCIIOCTaBYBaH€ CBETUTEIICKO
HOCPENCTBO Ha 4OBEKOT co bora.

Ilija Velev
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

HAGIOGRAPHIC COMPOSITIONS ABOUT
MACEDONIAN ANCHORITE SAINTS: BETWEEN
CULTIC AND LITERARY INTERACTION OF
SELF-SACRIFICE AND TRAUMA

Putting self-sacrifice as a priority motif preoccupation in the
structure of literary-cult hagiographic compositions represents
an engaged creative mobilization to emphasize each of the
protagonists as a spontaneously offered sacrifice to God —
given from a pure heart and with voluntary pious deeds. The
self-sacrifice ofthe hermit monks has a saintly and cultic model
in the sacrifice of Christ, offered by himselfto deliver humanity
from sin. They leave the secular world to become monks in
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asceticism, tormenting their bodies through fasting and
hesychia with prayers.

In the hagiographies the hermits are interpreted as the absolute
form of Christian devotion, with their bodily and spiritual
sufferings taking on the function of paradigmatic examples of
faith, patienceand overcominghuman weakness. In this regard,
research is by necessity focused on understanding the
interaction between the ascetic practices of self-sacrifice and
trauma.

Self-sacrifice is idealized as a cult representation in support of
the religious ideal, and the subsequent state of trauma is
ignored as insensitive and silent reading potential in the
experience. This cultic and literary phenomenon has acquired a
Freudian psychological essence, placing the integrity of self-
sacrifice above the consequences of trauma in a “splitting
consciousness” (that is, as a “double consciousness™): while
one consciousness is idealistically mobile and active, in the
otherthe protagonisthas stored theaffects thathedid not accept
to become conscious of and that he did not allow to experience
them in free will. Consequently, in the hagiographies the ideal
of self-sacrifice does not encourage an impression of trauma,
and its cult function can only be transformed into a creatively
expressed myth, legend or tradition. Through the interaction of
motifs of self-sacrifice and trauma, hagiographies recreate a
cultic and literary narrative paradigm, in which the suffering
and trials of asceticism are transformed into means for
establishing saintly mediation of man with God.
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Maja JakumoBcka-Tomuk
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

OTYI'YBAKETO HA CPEJHOBEKOBHOTO
PAKOIINCHO HACJIEACTBO KAKO CBOEBHUJIHA
MAKEJOHCKA KYJITYPHO-UCTOPUCKA TPAYMA

KH1xeBHOTO pPaKOMMCHO HACJENCTBO OCTBAPEHO BO
MaKEIOHCKUTE CKPUITOPCKU LIEHTPH, O]l CBOUTE ITOYETOLH I1a
c¢ 10 IepHOOT Ha IPOIYIIHPAe Ha CBETOBHATA KHU)KEBHOCT,
on IX mo XVIII Bek, OWIO W3BOHPEIHO MPOIYKTHBHO.
PakomnucHOTO HacnencTBO AeHEC €BUACHTUPAHO H COUYBAHO €
caMo MaJl JieJl 07l CO3/1aIeHOTO BO TEKOT Ha CPEJHOBEKOBHETO.
[TpuunHUTE 32 IUCKIIOKAlMja M YHUILTYBAmbE HA PAKOIKCUTE
ce MOBEKe. Bo TEKOT Ha BEKOBHTE
JUCIIOTIMPaHK/ MUTPUPAHI/OTYTeHH C€ WJTjaHUIN PaKOTIHCHA
KHUTH TOpagd BOJHH, MPOJOPH, BOCTaHHWja, HACHUIHU
YHUIITYBakba BO KOM TOPAT U CE Pa3opyBaaT MAaHACTUPHU U LIEH
oGnacTtu. Pakonucure ucue3HyBaar v nopaau Ipyru Gaxmopy,
KaKO Ha IpPHMEpP: HE3HACHETO M HEerpumxara oj CTpaHa Ha
JTYXOBHHUTE U CBETOBHHTE JIMIA, 0COOCHO O] TIOIOIIHEKHUTE
BekoBH (X VII-XVIII Bex), ko He TO pa3dupaar ja3ukoT Ha
CTapuTe MUCMEHU CIIOMEHHIIM U TH CMETaar 3a HeNoTpeOHH,
HOpajJy ILITO MHOTY KHUTM HCYE3HYBaar Mopajau OTyI'yBame,
WIM HEIOBOJHA IpHUXKa MOpaJy Biara, ropeme, MpoJaBambe.
Hcto Taka, 3HauaeH (akTop BO YHHUINTYBAHETO HA
MaKeJIOHCKaTa paKONHCHAa KHUTa HHU3 BEKOBHTE C€
(aHAPUOTCKUTE W TYpCKHTE 3aJ0KOM 32  HEj3HHO
uctpedyBame. [lopagu 00UAOT Aa ce cnacar paKomHUCUTE O
MOXXaPH M HETIPU]aTeJICKU MPOJOPH, HE PETKH Ce CITyUYanuTe Ha
HUBHO 3aSHJIyBamb-€ U 3aKOIyBambe, IITO HCTO TaKa JOBEJIO 3a
HUBHO HETNOBpParHO YyHuIITyBame. On Jpyra CTpaHa,
COYYBAaHOTO MAKEIOHCKO KHIKEBHO HACIEACTBO Owio
MOJIOXKEHO Ha paclpocTpaHyBame i Murpanuja. CynouHara

28



Ha MaKeJIOHCKara pakoNWCHA KHWTa Owia TakBa, MITO HU3
BEKOBHTE, BO HajroieM Opoj ciaydau Oumna oj3eMaHa WM
HOo/lapyBaHa OJl €1CH CKPUIITOPCKU LIEHTAp BO APYT, U ICHECKa
BO HajroiieM Opoj clyuan MaKeTOHCKUTE PAKOITUCH CE YyBaar
BO OuOMmMoreunure 30upku BoH Makenonuja: Bo Codwja,
Benrpan, 3arpe6, MockBa, Cankr I[lerepOypr, Barwukan,
Jbyomana, bykypewmt, Buena, Ilapu3, Pum, bonoma.
Murpanujara Ha HallleTo KHHYKEBHO HACJISZICTBO CE OJIBUBAIIO
BO HAcOKa KOH JIpyruTe OalKaHCKU 3€MjH, H 0COOCHO KOH
PYCKUTE Mpeeln, Kako U KOH APYTUTE 3HaUajHU OUOIMOTeIHI
WHCTHUTYIIUU OJ] EBPOTICKUTE 3CMjH.

Maja Jakimovska-Toshikj
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

APPROPRIATION OF MEDIAEVAL MANUSCRIPT
HERITAGE AS PARTICULAR MACEDONIAN
CULTURAL-HISTORICAL TRAUMA

The literary manuscript heritage created in the Macedonian
scriptoriums, from its beginnings until the period of production
of secular literature, from the IX to the XVIII century, was
extraordinarily productive. The manuscript heritage recorded
and preserved today is only a small part of what was created
during the Middle Ages. The reasons for the relocation and
destruction of manuscripts are many. Over the centuries,
thousands  of  manuscript  books  have  been
displaced/migrated/appropriated due to wars, invasions,
uprisings, violent destructions in which monasteries and entire
regions were burned and destroyed. Manuscripts also
disappeared due to other factors, such as: ignorance and
carelessness on the part of spiritual and secular persons,
especially from later centuries (XVII-XVIII centuries), who
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did not understand the language of the old written monuments
and considered them unnecessary, which is why many books
disappeared due to appropriation, or insufficient care due to
humidity, burning, and sale. Also, a significant factor in the
destruction of Macedonian handwritten books over the
centuries are the Phanariot and Turkish efforts to exterminate
them. In an attempt to save the manuscripts from fires and
enemy incursions, some were walled up and buried, which also
led to their irreversible destruction. On the other hand, the
preserved Macedonian literary heritage was subjected to
dispersion and migration. The fate of Macedonian manuscript
books was such that over the centuries, in most cases they were
taken away or gifted fromonescriptorium to another, and today
in most cases Macedonian manuscripts are kept in library
collections outside Macedonia: in Sofia, Belgrade, Zagreb,
Moscow, St. Petersburg, the Vatican, Ljubljana, Bucharest,
Vienna, Paris, Rome, Bologna. The migration of our literary
heritage was directed to other Balkan countries, and especially
towards the Russian regions, as well as towards other
significant library institutions in European countries.
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Caapuna Ilerposcka-I"opleBcka
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATA U PEJIMTMO3HUOT KOH®JIUKT HU3
INPU3MATA HA CPEJHOBEKOBHATA
KHUXKEBHOCT

Bo cpenHoBexkoBHaTa KHM)KEBHA MHCJIA IIOMMAambEeTO Ha
Tpaymara Kako KyJITypHa IapagurMa He C€ I0jaByBa Kako
ABTOHOMHA KaTeTropHja, HO HEj3WHUTE CEMAaHTUIKH U KYJITypPHA
MMIUTHKAIMK C€ TPETno3HaBaaT npeKy NOCPEAHN HapaTUBHY,
xaruorpacKku, MOJEMUYKA U UCTOPUCKU JUCKYPCH.

[loarajku onm Te3ara Jexka penurHjara MNpPETCTaByBa
[EHTpaJiHa MapajurMa Ha CpPEIHOBEKOBHHOT OIIIITECTBEH
MOPENOK, MPBUYHO TPayMara ja CorielyBaMe HU3 Ipr3Mara Ha
pemurno3HnoT KoHQuKT. Iloceben anamuTuukm (okyc e
CTaBeH Bp3 KOH(IMKTOT momery oduuujamHara LpKBa U
OOTOMMIJICTBOTO KaKO ABUKEHE U YUEH-E KOJILTO IITO TeHepHupa
U apTUKyiupa crneunpuyHa Gopma Ha TPAyMarcKo UCKyCTBO
HITO TO CONIeAyBaMe HU3 MpHU3MaTa HAa AHTUOOTrOMMIICKATa
JauTeparypa, co moce0eH akmeHT Ha ,becemara mpoTuB
oorommmmre” Ha IlpesBurep Kosma. Mertomomomxy,
UCTPaXKyBambETO C€ MOTIHPaA BP3 KOHUENTOT HA KyJITypHAra
TpaymMa KakO HMHTEpIIpeTaTMBHA MaTpHlla 3a aHaiu3a Ha
CPEIHOBEKOBHUTE TEKCTOBH U OIIITECTBEHUTE TEKOBH, KAKO U
Bp3 TeopeTckara paMka Ha Murien dyko, ocoOGeHO Heropure
comie0n 3a OTHOCOT MeTy MOKTa, 3HACHETO U JIUCKYPCOL
BakBuor mpucranm HM OBO3MOXYyBa Ja IO aHaJU3Upame
PENMMTHO3HUOT KOH(IMKT BO CPEAHHOT BEK HE CaMO Kako
UCTOPUCKH (PEHOMEH, TYKY U KakKo JUCKYP3UBEH MEXaHH3aM
HITO MPOAYLHpa KyITypHH (HOpMH Ha Tpayma.
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Slavica Petrovska-Gjorgjevska
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

TRAUMA AND RELIGIOUS CONFLICT THROUGH
THE LENS OF MEDIAEVAL LITERATURE

In mediaeval literary thought, the understanding of trauma as a
cultural paradigm does not appear as an autonomous category,
but its semantic and cultural implications are recognized
through indirect narrative, hagiographic, polemical and
historical discourses.

Starting from the thesis that religion is a central paradigm of
the mediaeval social order, we initially perceive trauma through
the prism of religious conflict. Particular analytical focus is put
on the conflict between the official church and Bogomilism as
a movement and teaching that generates and articulates a
specific form of traumatic experience that we perceive through
the prism of anti-Bogomil literature, with a special emphasis on
the Sermon against the Heretics by Cosmas the Priest. In terms
of methodology, the research draws on the concept of cultural
trauma as an interpretative matrix for analysis of mediaeval
texts and social developments, as well as on the theoretical
framework of Michel Foucault, especially his insights into the
relationship between power, knowledge and discourse. This
approach allows us to analyze religious conflict in the Middle
Ages not only as a historical phenomenon, but also as a
discursive mechanism that produces cultural forms of trauma.
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Ema JlakuHcka
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

APXETHUIICKUTE OAIVIACH HA TPAYMATA BO
MAKEJOHCKATA HAPOJHA CKA3HA

Pa3BojoT Ha KHIKEBHUTE JIMKOBU BO HAPOJHUTE CKa3HH
MOKEME J1a TO CJISUME IIPEKy aHaliu3a Ha NPOEKLUUTE Ha
HUBHHTE apXETUIIOBH, CO IOMOII Ha TEOpHjaTa 3a aHAJIUTHYIKA
ncuxonoruja Ha Kapn Jynr. HapogauTe cka3Hu 3anmuimany o
Mapxko llemeHkoB decTo ja ciegar MpHUKa3HAaTa Ha TIABHH
JMKOBU KOW JIOXHBease Tpayma. [la Taka, BO OBHE CKa3HY,
Pa3BOjOT Ha apXETUIOBUTE HAa JIMKOT YECTO € YCJOBEH Of
OIPEAECHO TPAyMaTCKO /1€jCTBO KOe My ce cityuuio. HYymecHo,
JIMKOT YCIIeBa /1a ja HAJIMUHE TPAyMara, a 0Ba MOXKE J1a CE CIIGIN
NPEKy Pa3BOjOT HA HETOBUTE apXECTHIIOBH.

3emajku npeaBu/ JeKa HapOIHUTE CKa3HHU Ce JIuTeparypa
KOja ce YMTa Off HajpaHa BO3PacCT, 3HAYECHETO Ha MPABUIIHOTO
Manupame Ha Tpaymara Kako W MaroKa3uTe 3a HEj3MHO
HAJIMHHYBambE Ce€ O] TOJIeMO 3Ha4YeH-e. 3a10a, 0BOj TPYI Ke ce
CTPEMH J1a TM Malupa TPAayMHUTE Ha JIMKOBUTE OJf HEKOJKY
CKazHM 3amumaHu ox Mapko Ilenenko, a moroa
WHTEPTEKCTYaJIHO, CO MOMOII Ha aHaJMTHYKAaTa IICUXOJIoTHja
Ha Kapn JyHr, ke M ocCBeTIMME HAYMHUTE 3a HUBHO
HaJMHUHYBamb€e, KOU CE€ IPUKAKaHU BO CAMUTE CKa3HH.
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Ema Lakinska
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

ARCHETYPAL RESPONSES TO TRAUMA IN
MACEDONIAN FOLK TALES

The development of literary characters in folk tales can be
traced through the analysis of the projections of their
archetypes, using Carl Jung’s theory of analytical psychology.
Folk tales written by Marko Cepenkov often follow the story
of main characters who have experienced trauma. Thus, in
these tales, the development of the character’s archetypes is
often conditioned by a certain traumatic event that has
happened to them. Miraculously, the character manages to
overcome the trauma, and this can be followed through the
development of his archetypes. Considering that folk tales is
literature that is read from an early age, the importance of
correctly mapping the trauma as well as the roadmaps for
overcoming it are of great importance. Therefore, this paper
will strive to map the traumas of the characters from several
tales written by Marko Cepenkov, and then intertextually, with
the help of Carl Jung’s analytical psychology, we will
illuminate the ways to overcome them, which are depicted in
the tales themselves.
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JlapuH AHresoBcKu
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

UJEAJOT XEPOJCKA CMPT U MEHTAJIMTETUTE
HA OILUTAKYBAIHE KAJ XOMEP ¥ [TPTAYEB (BP3
MPUMEPH OJI , WJIMJAIA M ,,MAPTOJIO3O0T )

Temara Ha oTUIaKyBame Ha XEPOjOT € OMIIT W MOIITHE
(hpexBeHTeH oOpaser BO aHTUYKara erncka noesmja. Kaxo
THNIMYHA TEMa BO XOMEpCKara Mmoe3uja U Kako HeM30CTaBeH
MOZIeTT BO €TCKOTO TBopemTBo Ha [IpnmueB oBaa Tema e
HEPACKUHJIMBO TOBpP3aHAa CO CHJIHO BJIMjaTEeIHUOT Hcal
XepojcKa cMpT MOCTaBEH BP3 CHEUGUIHUTE BPEIHOCTH Ha
XeNIeHCKara KylITypa KakBd INTO ce crasa (kAog),
obecMpTyBame HHM3 CllaBa M, KOHEYHO, TIOUMOT )0Oasuom
mpmoegey (kalog Bovorog).

®dokycoT Ha KOMITapaTHBHATA AHAJIM3a BO HCTPAKYBAHETO
€ Haco4YeH KOH €IHa OJ Hajaiab0oKo OCMUCIICHUTE TEMU Ha
omiaKkyBame BO ,Miujaga®, xakBa mTO € TeMara Ha
OTUIAKyBamkbeTO Ha XEKTOp O CTpaHa Ha Heromara jKeHa
AHJpoMaxa, Majkara Xekaba u cHaara EneHa v manmanure Ha
oBaa rema Bo [Ipmruesnor ,,Maprono3or*. OBue nmapanenu Bo
MaKeJOHCKaTa HaykKa 3a KHIDKEBHOCT MOPAId BPEMEHCKU
OJJIaJIeYCHUTE KYATypPHH XOPHU30HTH CE€ COIEAYyBaar Kako
OTIITH MECTa CO MAITyOPOjHH JOMMPHU TOUKH 14 CTIOPE] Toa
Jlocera He MM € IMOCBETEHO COOJIBETHO BHUMAHUE.

OTTyKa, TIeNiTa Ha UCTPAXKYBAWMETO € Jla ce pasrienaar
MCKa)KaHUTE CTABOBH MTPEKY HCITUTY Barb¢ HAa apTH(UIIHEIHATA
MOTHBHPAHOCT BO OOJMKYBAambEeTO Ha MEHTAIUTCTHTE HA
OTUIAKYBamkE BO CIIOMCHATHUTE JeJla KaKO €ICH acleKT Ha
Tpaymara BO JHMTeparypara, HO W KaKo MHUCMEH 3aluc Ha
KOJIEKTHBHATa MEMOPHja, Ha KOJIEKTHBHOTO CHMOOIIHO KO€ BO
cebe CompM eNeMEHTH Ha pEeNWrhja U Ha OHa INTO Ce
nojpa3oupa Kako HCTOPHja B Kako Guiocodmuja.
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Darin Angelovski
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

THE HEROIC DEATH IDEAL AND THE
MENTALITIES OF MOURNING IN HOMER AND
PRLICHEV (WITH EXAMPLES FROM THE ILIAD
AND O ARMATOLOS)

The theme of mourning for the hero is a common and very
frequent pattern in ancient epic poetry. As a typical theme in
Homeric poetry and as an indispensable model in Prlichev’s
epic work, this theme is inextricably linked to the strongly
influential ideal of heroic death based on the specific values of
Hellenic culture, such as glory (xAéog), immortalization
through glory, and, finally, the concept of the beautiful dead
(kalog Bavarog).

The focus of the comparative analysis in the research is on one
of the most deeply conceived themes of mourning in 7he lliad,
such as the theme of mouming Hector by his wife Andromache,
mother Hecuba, and daughter-in-law Helen, and the
counterparts of this theme in Prlichev’s O Armatolos. These
parallels in Macedonian literary studies, due to the temporally
distant cultural horizons, are perceived as common places with
few points of contact, and therefore have not been given due
attention so far.

Hence, the purpose of the research is to examine the expressed
views by examining the artificial motivation in shaping the
mentalities of mourning in these works as an aspect of trauma
in literature, but also as a written record of collective memory,
of'the collective symbolic which contains elements of religion
and what is understood as history and philosophy.
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Banentnna MupoHcka-XpHCTOBCKa
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATA KAJ MAKEJIOHCKHOT HAPOJ KAKO
MOCJAEIALA O MOJUTUYKHUTE,
OIIITECTBEHUTE U JYXOBHUTE ITPUJINKA
BO 19. BEK

Bo TekcToTr ke Oumar npocieaeHu JUTEparypHHA TBOPOH
BO KOM € OlleaHa Tpaymara Kaj MAaKeIOHCKHOT Hapod
Mpeau3BUKaHa O]l HEMOBOJHHUTE IOJUTHYKH, NYXOBHH U
ONIITECTBEHU MPUJIMKUA BO 19. Bek, a KO MOpaau HUBHUTE
UMIUIMKalMM BO MO4YeTokoT Ha 20. BeK, TpayMaTcKuTe
HOCJEAMNIIN KaKo J1a C€ BP3aHU 32 HALIMOT UACHTUTETCKU KOIL.
[Ia Taka Tpaymara oj yXOBHOTO POIICTBO, [10 YKHHYBAHETO Ha
Oxpuackara apXHEMUCKOTIMja Tpennu3BHKaja oMpasza Mery
Opar co Opar, Tarko cO CHWH, Kako mmTOo Tmee [lpmmues.
[TcuxonomKy Mocienuiu o TpayMmara Of JOJTOBEKOBHOTO
MOJUTUYKO POIICTBO CE MOTYUHETOCTA, CTPABOT CO KOJ )KHUBEETe
MaKeIOHCKUTE JIE€BOJKM Off HACHUJIHOTO TpalOHyBame U
NpUMamkeTo Ha Tyfara Bepa, MOpag IITO HAjuecTo CH TO
of3eMaJie JKMBOTOT, KaKo U morpebara 3a ogmasna.

Co HajaneKy ceXHH O CICTUIHN Kaj MAKSTOHCKHOT HapoT
€ Tpaymara IpeIMu3BHKaHa O] HU3aTa MOJUTUYKU JIOTOBOPH
Mery roJeMHUTE CHIIM CO KOM Ouile JOHECEHH HeIEMOKPATCKH,
HNOJMTHYKNA OUTyKHM KOW OCTaBWIE NOCIEAWIH, KOM T
YyBCTBYBaMe /10 ICHEIIICH /IeH a KOU JOBEJIE 10 Pa3e/Ii HyBamhe,
nozea0a Ha MaKeZOHCKHOT Hapoxa. TpaymMarcKuTe OIHOCHO
MOCTpayMarcKUTE MOCJENNIN Ke Ouaar MpocCieaeHH MpeKy
tBopemitBoTo Ha  JKunsudos, [unkara, Illamkapes,
CnpocTtpanoB, Paznonos, Llenenkos, [lyneBcku, Kuranues,
MakenoHcku, YepHOAPUHCKU UTH.
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Valentina Mironska-Hristovska
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University Ss. Cyril and Methodius in Skopje

TRAUMA AMONG MACEDONIAN PEOPLE AS
CONSEQUENCE OF POLITICAL, SOCIALAND
SPIRITUAL CIRCUMSTANCES IN 19. CENTURY

The text will examine literary works that depict the trauma of
the Macedonian people caused by the unfavourable political,
spiritual and social circumstances in the 19th century, and
which, due to their implications in the early 20th century, the
traumatic consequences seem to be tied to our identity code.
Thus, the trauma of spiritual slavery, after the abolition of the
Ohrid Archbishopric, caused hatred between brother and
brother, father and son, as Prlichev writes. Psychological
consequences of the trauma of centuries-old political slavery
are subordination, the fear that Macedonian girls lived with
from being forcibly kidnapped and accepting another faith,
which is why they most often took their own lives, as well as
the need for revenge.

The most far-reaching consequences for the Macedonian
people is the trauma caused by the string of political
agreements between the great powers, which resulted in
undemocratic political decisions that left consequences that we
feel to this day and that led to the disunity and division of the
Macedonian people. The traumatic or post-traumatic
consequences will be examined through the work of Zhinzifov,
Dinkata, Shapkarev, Sprostranov, Razdolov, Cepenkov,
Pulevski, Kitanchev, Makedonski, Chernodrinski, etc.
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Caasuo KoBniocku
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATA 110 WJIMHJIEHCKOTO BOCTAHUE
(1903 JTO 1912 TOJAMHA)

Tpynor ce onHecyBa Ha UCTpaKyBamara 3a Tpaymara BO
MaKeZ0HCKaTa KHIKEBHOCT BO NepHuonoT no MnmHaeHckoro
BocTtanue o bankanckure BojHu (1903- 1912). Bo 0Boj
MIEPHO]I CE CITy IHJIe TOBEKE HACTaHH KOMHAPOJIOT TH JIOYKHBEAIT
TpayMaTW9IHO U BIIMjaejie BpP3 HETOBOTO CEKOjIHEBHUE, a THE Ce
NpEeCIIMKAJIC U HAIILIE OJ[pa3 BO KHIKEBHHUTE M BO () OJIKJIO PHUTE
TBOpOM 071 0Ba BpeMe. HacTanuTte konHajMHOT'Y IpeIn3BHKATe
peakuuu (KOJCKTUBHA W WHIWBUIYaJlHH TPayMH) Kaj
MaKeIOHCKOTO HacejeHue Owie: MIMHIEHCKOTO BOCTaHHE
(1903), Outkara xaj Meukua Kamen (1903), Outkara xaj
JlokBara u Bumapu (1903), cmprta Ha Hukona Kapannynos
(1904), cmprTa (camoyOoucTBOTO) Ha XpUCTO Y3yHOB (1905),
cMmprTa (ObecemeTo) Ha Anekcannap TypyHues (1905), cmprra
(camoyoucTBoto) Ha Jleonun Jankor (1905), macakpoT Bo
3aropmyann  (1905), Ourtkara Ha Hoxor (1907),
Mrnanorypckara pesoiynuja (1908), o6e3pyxurenHara akumja
Ha Mnagotypuute (1908-1909). Ox aBTOpUTE M KHI>KEBHUATE
TBOPOM BO KOM CE€ CPETHYBAaT TPAyMAaTUYHU UCKYCTBa, ke T
HaBeneme: Bnagumup Kosaues u Xpucto CunjanoB — ,,larure

Ha poOotr” (1903, mecum); Ilerap CrojkoB — ,Kppasa
Makenonuja“ (1904, necuu), ,,KpBaBa rpoOuuma“ (1905,
npama); Aranac PasmomoB — , byHTOBHM TmecHM Ha

peBoynuonepor-emurpant (1903, mecun),ecen (1904-1908);
Jlazap Ilon TpajkoB — ,,JIokBara 1 Bumapu® (1903 moema,
o6jaBena 1924); Apcenu JoBkoB — ,,Jbyne Byprac® (1912,
noema); Mapxo Llenenkos — ,,L{pue Bojsoga“ (1903, npama),
,»MHp40 BojBOMa cO Majka cu ce mpoimrasa“ (1906, mecHa);
Bojman YepHonmpuucku — ,,31m0 3a 350 (1903, npama),
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,Cpenoa“ (1903, npama), ,,Majctopu‘ (1903, npama), ,,/lyxor
Ha ciobomara“ (1909, npama); Ilerap 3aBoeB — ,,Ilucma on
Maxenonuja 1908-1916“ (1916, nucma, naronucu); umurap
Mornepos — ,,Teaka u Kutan“ (1907, npama); Kpcte bunes
AnnoHoB — niecHH (1m0 MIMHAEHCKOTO BOCTAHHUE); HAP OMHA
[IECHU WTH.

Slavcho Koviloski
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

TRAUMA AFTER THE ILINDEN UPRISING
(1903 TO 1912)

The paper looks at the research on trauma in Macedonian
literature in the period after the Ilinden Uprising until the
Balkan Wars (1903-1912). During this period, several events
occurredthatthe peopleexperienced traumatically and affected
their everyday lives, and they were reflected in the literary and
folklore works of this time. The events that caused the most
reactions (collective and individual traumas) among the
Macedonian population were: the Ilinden Uprising (1903), the
Battle of Mechkin Kamen (1903), the Battle of Lokvata and
Vinjari (1903), the death of Nikola Karandjulov (1904), the
death (suicide) of Hristo Uzunov (1905), the death (hanging) of
Aleksandar Turundjev (1905), the death (suicide) of Leonid
Jankov (1905), the massacre in Zagorichani (1905), the Battle
of the Knife (1907), the Young Turk Revolution (1908), the
disarmament action of the Young Turks (1908-1909). Of the
authors and literary works in which traumatic experiences are
encountered, we will mention: Vladimir Kovachev and Hristo
Siljanov — The Sorrowsofa Slave (1903, poems); Petar Stojkov
—Bloody Macedonia (1904, poems), Bloody Tomb (1905, play);
Atanas Razdolov — Rebellious Poems of the Revolutionary-
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Emigrant (1903, poems), essays (1904-1908); Lazar Pop
Trajkov — Lokvata and Vinjari (1903 poem, published 1924);
Arseni Jovkov — Ljule Burgas (1912, poem); Marko Cepenkov
— Crne Voivode (1903, play), Mircho Voivode Says Goodbye to
His Mother (1906, poem); Vojdan Chernodrinski— Evil for Evil
(1903, play), Meeting (1903, play), Masters (1903, play), The
Spirit of Freedom (1909, play); Petar Zavoev — Letters fiom
Macedonia 1908-1916 (1916, letters, travelogues); Dimitar
Molerov — Tenka and Kitan (1907, play); Krste Binev Andonov
— poems (after the Ilinden Uprising); folk songs, etc.

41



Mapuna [{BeTaHocka
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

HOETUKHU HA KOJIEKTUBHATA TPAYMA BO
MAKEJOHCKATA JIMTEPATYPA
1O IMMOAEJIBATA HA MAKEJOHHNJA (1913-1918)

Tpynor ru ucTpaxyBa MOETUYKUTE MEXAHU3MHU IIPEKY KOU
MaKeJIOHCKaTa JUTeparypa ro apTUKYIUpa KOJIEKTHUBHOTO
TpayMaTrcKo MCKYCTBO IIITO IPOM3IETYBA Of Ioje0ara Ha
Makenonuja Bo 1913 roguna v of1 MOCIEA0BATSITHUOT TIEPHOT
Ha BOCHU, TTOJIMTUYKU U conrjamHu norpecu (1913 — 1918).

AHanmu3upaHu ce pasIMuHU JUTEpaTypHU AUCKYPCH —
JIMPCKU, JOKYMEHTapHH, €r3HICKH U X MOPUTHU TEKCTOBU — KO
ja TmpeTcTaByBaaT TpaymMara KakO pacmhaa Ha IpOCTOPOTL
pasopyBame Ha HMICHTUTETOT M TNPEKUH Ha HCTOPUCKHUOT
KOHTUHYYM. [IpuMeHyBajku KOHUENTH O Teopujara Ha
KyJITypHarta  Tpayma, MEMOpHjaJHUTE  CTYAHH U
HaparoJjorujara, TPYJOT TMOKa)XyBa JeKa MakeJOoHCKara
TUTEeparypa ojf OBOj TMEPHON ja HM3BpIIyBa QyHKIUjaTa HA
CBEOYCHE, KOJIEKTUBHO TMAMETeHhe M  CHMOOIHYKA
PEKOHCTPYKIMja HA YHUIITEHHOT ONIITECTBEH U KYITypPEeH
nejcak. Ce apryMeHTHpa Jieka TOCTUKHTE Ha TpayMmara —
(¢parMeHTanujara, €JIerucKUOT TOH, €KCIIPECUOHUCTHUKUTE
CIIMKM M JOKyMEHTapHara eKCIUIMKaluja — cOo3/aBaar
crienuUIeH MoJiel Ha TEKCTYyaJTHOCT IIPEKy KOj JIMTepatypara
JlelyBa Kako KyINTypeH MeXaHuzaMm 3a o0paboTka Ha
uctopuckara Oonka. Co Toa, TPyIOT TO TO3UIHOHApPA
nepuonoT 1913-191 8 kako kiryyHaMaTpwira3a ohopMyBamke Ha
JUCKYP3UBHUTE CTPATTETMU HAa MaKEIOHCKara MojepHa
TUTEepaTypHa Tpaauiyja.

Bo Tpymor ce pasmiemyBaar aBTOpH KOW JKHBEENC H
JIejCTBYBaJIe BO CIIOMEHATHOT nepuox: Aumurpuja Uymoscku,
Humurap Bnaxos, [Tasen [lares, Kpcre I1. Mucupxos, foplle
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[TerpoB 1 aBTOPH KOU IOAOLHA MHUITYBAaT 3a TPayMaTCKOTO
HCKYCTBO OJ1 BOJHUTE M pacnapyuyBambeTo HajeBUEHTHO [letpe
M. AHapeeBcku U ap.

Marina Cvetanoska
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

POETICS OF COLLECTIVE TRAUMA IN
MACEDONIAN LITERATURE
AFTER MACEDONIA’S DIVISION (1913-1918)

The paper explores the poetic mechanisms through which
Macedonian literature articulates the collective traumatic
experience arising from the division of Macedonia in 1913 and
the subsequent period of military, political and social upheaval
(1913 — 1918).

Various literary discourses — lyrical, documentary, exile and
hybrid texts — are analysed, which present trauma as
disintegration of space, destruction of identity and interruption
of the historical continuum. Applying concepts from the theory
of cultural trauma, memory studies and narratology, the paper
shows that Macedonian literature from this period performsthe
function of testimony, collective memory and symbolic
reconstruction of the destroyed social and cultural landscape. It
is argued that the poetics of trauma — fragmentation, elegiac
tone, expressionistic images and documentary explication —
create a specific model of textuality through which literature
acts as a cultural mechanism for processing historical pain.
Thus, the paper positions the 1913-1918 period as the key
matrix for shaping the discursive strategies of the Macedonian
modern literary tradition.

The paper examines authors who lived and worked in the
aforementioned period: Dimitrija Chupovski, Dimitar Vlahov,
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Pavel Shatev, Krste P. Misirkov, Gjorche Petrov and authors
who later wrote about the traumatic experience ofthe wars and
the disintegration, most evidently Petre M. Andreevski and
others.
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Coma Crojmencka-Eazecep
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

XYMOPOT BO YMETHHUYKATA PEIIPESEHTAIIMJA
HA NOCT-TOTAJIUTAPHATA TPAYMA

UctpaxyBamero ce Qoxycupa Bp3 poOMaHECKHAra
IPONYKIMja KOja TEMAaTCKH € TOBP3aHa CO MOCT-TOTAIMTapHATa
Tpayma, BO COBpEMEHATa YEllIKa i BO COBpEMEHaTa MaKeIOHCKA
muteparypa. ToranuTapusMoT, OAHOCHO aBTOPUTAPU3MOT, KAKO
MHTEpreHepamrcKka Tpayma ce pereKTiupaBp3 KHIKEBHOCTA U
BO TEKOT Ha JIBA€CETTHOT, HO ¥ BO JIBa€CET U MPBHOT BeK. Bo
OBOJ TPYZl OCHOBEH HUCTPa)KyBadku IpolseM e ynorpedara Ha
XyMOpPOT BO HapaTUBHUTE TKMBA Ha POMAaHM Of JBETe
KHWKEBHOCTH, KO Ha CTIeN ()Y HA HAY U HH ja pETIPe3SHTHPAar
KyJITypHara Tpayma O TOTaJuTapHuTe cuctemu. Koprycor
ondaka poMaHH Of YCIIKUTE aBTOpU AHTOHHH bajaja, Jupxu
Kparoxsun u Jaxum Tomon, kou ce HagoBp3yBaaT Ha Beke
KJIACUYHUTE XYMOPHO- TpayMaTWYHU NMHcMa Ha boxymun
Xpabanu Munan Kynnepa, a o1 aApyra cTpana, ce 3a/ipKysa
Bp3 aBTopuTe bomko Cmakocku, Aranac BanrenoB u braxe
MuHeBCcKH, KOM ja mpommabodyBaar TpaauOHATHATA
MOETUYKA JIMHU]a OJI OBOj TUI BO MAaKEAOHCKAaTa KHMKEBHOCT,
JOMMHAaHTHO IIpeTcTaBeHa co pomaHutre Ha Ilerpe M.
AngpeeBcku u JKuko Ymnro. OadpaHuTte aBTOpy U Jena
npunaraar Ha IOCT-TOTAJUTAPHHOT MNEPHOI BO CBOMTE
CpEIUHHM, Ta TOKMY 3aT0a HUBHHOT TPETMaH Ha Tpaymara o
TOTAJIITAPU3MOT UMa TPaHCTEHEPAMCKU KapakTep U 100nBa
crienupUIHA OONMIM, TakKa IITO Bapupa OJ MEeMOapcKa
aBTOUKIHUja, MPEKY XPOHUIAPCKA carupa, 10 MOCTMOJICpPHA
arneropuja. McTpaxyBameTo MpeKy TEOPETCKUTE KOHLEITH Ha
KOJEKTHBHA TpayMa, IOCTMEMOpHja, peTpayMarHu3aimja,
KapHeBaJIM3allja i BUIOBU Ha XyMOD, capKa3aM U caTtupa, ce
oOuayBa Ha HMHTEPOUCUHMIUIMHAPHO paMHUINTE JOa ja
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00pa3iI0XKu TeCHaTa MOBP3aHOCT HAa CMeara Co IpeTpIeHara 1
HacJeleHara TpayMa, OJTHOCHO CO CIPaBYBaHETO CO UCTATa.
Vrorpebara Ha XyMOpOT BO OI0paHUTE Jieia Ce TOIKYBa KaKo
U3pa3 Ha CIIPOTHBCTABYBaHE HA TOTAJIUTAPHUTE MEXaHU3MH U
Ha/IMMHYBamb€ Ha TpayMara, Hako HajuecTo CTaHyBa 300p 3a
IPH XyMOp, arcypaeH XyMOp WIH 3a YUCTa CarHupa.

Sonja Stojmenska-Elzeser
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

HUMOR IN THE ARTISTIC REPRESENTATION OF
POST-TOTALITARIAN TRAUMA

The research focuses on the production of novels that is
thematically related to post-totalitarian trauma, in
contemporary Czech and contemporary Macedonian literature.
Totalitarianism, i.e. authoritarianism, as an intergenerational
trauma is reflected in literature both during the 20th and in the
2 1st century. In this paper, the main research subject is the use
ofhumorin the narrative tissues of novels fromboth literatures,
which in specific ways represent the cultural trauma of
totalitarian systems. The corpus includes novels by Czech
authors Antonin Bajaja, Jiri Kratochvil and Jachym Topol,
which build on the already classic humorous-traumatic letters
of Bohumil Hrabal and Milan Kundera, and on the other hand,
it focuses on the authors Boshko Smakjoski, Atanas Vangelov
and Blazhe Minevski, who deepen the traditional poetic line of
this type in Macedonian literature, dominantly represented by
the novels of Petre M. Andreevski and Zhivko Chingo. The
selected authors and works belong to the post-totalitarian
period in their environments, which is why their treatment of
the trauma of totalitarianism has a transgenerational character
and takes on specific forms, varying from memoir autofiction,
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through chronicling satire, to postmodern allegory. The
research, through the theoretical concepts of collective trauma,
post-memory, retraumatization, carnivalization and types of
humor, sarcasm and satire, attempts to explain, on an
interdisciplinarylevel, the close connection of laughter with the
suffered and inherited trauma, that is, with dealing with it. The
use of humor in the selected works is interpreted as an
expression of opposition to totalitarian mechanisms and
overcoming trauma, although most often it is dark humor
absurd humor or pure satire.
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Jacmuna MojcueBa-I'ymena
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMA U CEKABAIGE: MAKEJJOHCKHUTE
POMAHMU ITOCBETEHMU HA I'OJIU OTOK

Tpynor ce oaHecyBa Ha JIMYHUTE CyIOMHU W
TpayMaTCKUTE CeKaBamba OMMIIAHU BO MAKEIOHCKUTE POMAHU
,»Kyka Ha yetupu BeTpa“(1991) na Tome ApcoBcky; ,,JleBerTe
KkpyTa Ha rekosnor™ (2000) u ,Yapnax Hr Ha HeOO HU HA 3eMja‘
(2003) Ha Anexcannmap Anekcues; ,,JIOKHBOTHa jamka“ o
Hparuna Hajuecka (2004) u ,,Momau co orBopeHa ycra“
(2019) na CHexana MiiageHOBCKa-AHI€JIKOB — IIOCBETCHU Ha
temara [omu Otok. TepopoT koj To Tprene MOTUTHIKATE
3aTBOPEHUIM KOM IITO YecTO M 0e3 HUKaKkBa BHUHA OuIe
3arBopenn Ha [om1 OTOK — HAjrOIEMHOT B HajO3JI0TIIaCEHHOT
3aTBOPCKH JIOTOp BO OwBmia JyrociiaBwja CO3AajieH IO
koH(pmkToT ToMely Tuto m Cramua Bo 1948 roxm. ce
NPEeHEeCYBaJl M HA HUBHUTE CEMEjCTBA M TIOTOMIIM KaKO €/IeH BHJT
NpOOJDKEHA WM HaclieZieHa TpayMa.

Bo Tpymor ke Ommar pasmieqaHu XpOHHYHATa Tpayma
MOBp3aHa CO KOJEKTHBHOTO CEKaBambe; MEXaHU3MHTE Ha
MOKTa; pa3IMYHUTE ACTIEKTH Ha MOCTTPAyMaTCKHOT CHHIPOM
KaKO HITO C€: EeMOLIMOHAIHUTE PEaKIUU Ha KPTBUTE, HUBHUTE
TEJECHU U ICUXOJIOIIKU MOCIEIUIM Of TOpTypara, Kako U
IPOMEHUTE BO OJIHECYBAaHETO HA JKPTBUTE M HacIeAeHara
Tpayma kaj morommure. CUTe OBHE €JIeMEHTH ke Owujar
TOJIKYBaHH BO KOHTEKCTOT HAa WHIWBUIYAJHHTE OIHCH HA
HACTaHWUTE OJI CTPaHa Ha JIMKOBHUTE OJf POMaHUTE, HAYMHOT HA
KOM THE C€ JI0KMBYBaHH, YIIOTPEOCHUTE HAPATHUBHH TEX HUKH,
MeIamkeTo Ha OnoTpadcKuTe co QUKIMCKUTE €IIEMEHTH KOU TH
06peMeHyBaaT i OKHBYBAaT CllydyBamara. Ke Gue mocsereHo
BHUMAaHHE ¥ Ha IOBEKECIOJHOCTa HAa CEKAaBaKETO Kako
NCUXOJIOIIKA ajlaTka 3a HaJMHHyBamke Ha Tpaymara |
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MpaKkTUYEH MEXaHU3aM 3a MpeKUByBame. McTo Taka ke Ounar
HAaDIaCeHW M COLMjAIHUTE W KyATYypHHTE (YHKIMH Ha
CeKaBambeTO KO Ce OJHECYBaar Ha IpaJeHeTo Ha JIMYHUOT
UJICHTUTET Ha NPEKHUBEAHHTE W MPEHECYBambeTO Ha
KOJIEKTHBHAaTa MEMOpHja KOja OBO3MOXYyBa Jla HE Cce
HOBTOPYBAaT TPEIIKUTE OJf MUHATOTO.

IlenTa 1 3aKJIy4OKOT Ha OBOj TP € Ja AaJie CBOj PHIOT
BO PEKOHCTpyKIMjaTa Ha ceKaBamara 3a eIHO OOJHO
TOTAJUTApHO MHUHATO, Ja ja HaMaJi OoJKara, Jja MOMOTHE 3a
HEroBO HaJIMUHYBamb€ M MOJ00PyBamke Ha OMIITECTBOTO BO
KOCIITO JKHBEEME.

Jasmina Mojsieva-Gusheva
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

TRAUMAAND MEMORIES: MACEDONIAN NOVELS
DEDICATED TO GOLI OTOK

The paper examines the personal destinies and traumatic
memories described in the Macedonian novels House of Four
Winds (1991) by Tome Arsovski; Nine Circles of Hell (2000)
and Chardak Neither in Heaven nor on Earth (2003) by
Aleksandar Aleksiev; Lifetime Loop by Dragica Najcheska
(2004) and Be Silent with Open Mouth (2019) by Snezhana
Mladenovska- Angjelkov—dedicated to the topic of Goli Otok.
The terror suffered by political prisoners who were often and
without any guilt imprisoned on Goli Otok — the largest and
most notorious prison camp in former Yugoslavia created after
the conflict between Tito and Stalin in 1948. - also transferred
to their families and descendants as a kind of extended or
inherited trauma.

The paper will examine chronic trauma associated with
collective memory; the mechanisms of power; various aspects
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of post-traumatic stress disorder such as: victims’ emotional
reactions, their physical and psychological consequences of
torture, as well as changes in the behaviour of victims and the
inherited trauma in their descendants. All these elements will
be interpreted in the context of the individual descriptions of
events by the characters in the novels, the way they are
experienced, the narrative techniques used, the mixing of
biographical and fictional elements that burden and revive the
events. Attention will also be paid to the multlayered nature of
memory as a psychological tool for overcoming trauma and a
practical mechanism for survival. The social and cultural
functions of memory will also be emphasized, which relate to
the construction of the survivors’ personal identities and the
transmissionof collectivememory thatallows for past mistakes
not to be repeated.

The aim and the conclusion of this paper is to contribute to the
reconstruction of memories of a painful totalitarian past, to
reduce the pain, to help overcome it and to improve the society
we live in.
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T'oko 3npaBeckn
Hoxtopana npu MHCTUTYTOT 3a MaKeAOHCKA JIMTEpaTypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

CBET YOBEK UJIM CKPIIEH YOBEK?
(Koj ro npes:xuByBa jJ10ropor?)

TekcToT ce 3aHuMaBa co JIOTOPOT KaKo IPOCTOP BO KOj ce
cinyuyBa Tpaymara. I1ITo ce ciydyBa co 4OBEKOT LITO Ce Haora
3aTBOPEH BO TOj MPOCTOP, KAKO CE BIETYBa M KaKO U KAKOB Ce
u3nerysa? Ilto e morpeOHO 1a ce HampaBy 3a Ja ce n3je3e o
Joropot u gajiu e Toa MoxHo? I1to ce ciaydyBa co Joroparor
Mo M3JeryBameTo ox Jjoropor? KakoB e Toj mpocTop Ha
HUBaMy-HUTaMy, HU BHAarpe HU HaJIBOP BO KOj € ¢areH
ocio0oaeHnoT homo sacer, Koj He My TIpHIara HA Ha CBETOTO
HU Ha npodanoro? Hu3 kakBa MHUIM]alKja TOMUHYBA €1€H
YOBEK ILITO U3JIETyBa O JIOTOPOT?

IlenTpasHO MECTO BO aHAIM3aTa 3a3€MaaT UCKYCTBAra Off
jyrocnoBeHckuoT o OTOK W CTaTMHUCTHYKHUTE TYNA3H,
MpeKy MeMoapu W HWHTEpBjya Ha Jyre MITO ycrease jJa To
npexuBear soropor (Kapno  Ilrajuep, /[lparocmas
MuxaunoBuk), a ce aHaiuM3upaar M OpUMEpPU  Of
JYXKHOCJIOBEHCKara u pyckara oenerpuctuka (Janwmmo Kum,
Bapnam IllanamoB, JKuBko Ywmuro, Tamxo I'eopruescku,
Anexcannap Anexcues), Kako ocHOBHA TeOpHUCKa [10JI0TA BO
aHaimm3ara ciyxar ase ctyauu: 1. ,,Homo sacer ox Ilopio
Aramben u 2. ,,Hanzop u ka3Ha* on Muren ®@yxo, a Ha HUB ce
Ha/I0Bp3yBaaT v APYTH PEJICBAHTHHU CTYIUH ILITO CE 3aHUMABAAT
KOHKPETHO CO OBa Ipaliame.
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Gjoko Zdraveski
PhD Candidate Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

SACRED MAN OR BROKEN MAN?
(Who survives camps?)

The textdeals with the camp as a space in which trauma occurs.
What happens to the person who is imprisoned in that space,
whatkind ofpersonentersand whatkind of person exits? What
does one need to do to leave the camp and is that possible?
What happens to the inmate after leaving the camp? What is
that space of nowhere, neither inside nor outside, in which the
liberated homo sacer is caught, who belongs neither to the
sacred nor the profane? What initiation does a person go
through when leaving the camp?

The analysis focuses on the experiences on the Yugoslav Goli
Otok and the Stalinist gulags, through memoirs and interviews
of people who managed to survive the camp (Karlo Shtajner,
Dragoslav Mihailovic), and examples from South Slavic and
Russian fiction are also analyzed (Danilo Kish, Varlam
Shalamov, Zhivko Chingo, Tashko Georgievski, Aleksandar
Aleksiev). Two studies serve as the basic theoretical basis for
the analysis: 1. “Homo sacer” by Giorgio Agamben and 2.
“Discipline and Punish” by Michel Foucault, and they are
complemented by other relevant studies that deal specifically
with this issue.
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T'one CmMuneBcku
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATA U KPU3ATA HA EBPOIICKHOT
HUIAEHTUTET BO POMAHUTE
BOJIWWIEBHUOT PUJ O TOMAC MAH 1
HNPOCTYBAIBE O KNIIA KOJIBE

I{enTa Ha TEKCTOT € 1a € OCBPHE HA PA3IMYHUTE O OJHIH
Ha TpaymMa M HAYMHHUTE HA KOW THE CE IMPETCTABEHH BO
pomanute ,BommeOuuor pua“ om Tomac Mam wu
»lIpocTyBame og Kuma Kombe, kako m Ha HapaTWBHHTES
MOCTANKK NPEKy KOM BO OBHE JIBE JeJia JOKUBYBamara Ha
Tpaymara ja opa3yBaaT Kpu3ara Ha €BPOIICKUOT WIAECHTUTET
HAcTaHaTa BO IEPUOY Ha OTIUTECTBEHU [P OMEHH (T1p €1BOCHO,
BOCHO, MOCTBOEHO 100a). LleHTpamHuTe ITMKOBH BO JBara
poMaHa MHHYBaaT HHM3 TPAaBMarcKM HCKYCTBa, a BOEIHO
OTEeJIOTBOPYBAaaT MJICONIOMIKA M KYITypOJIOIIKK chakama U
CTaBOBM KOM TMPETCTaByBaaT KPHUTHKA Ha EBPOIICKUOT
HNOJUTHYKA KOHTEKCT. [Ipeky KommapaTuBHH COIIEnOH,
TEKCTOT T MOBP3YyBa Tpaymara U OONHINTE HU3 KOU Taa ce
npojaByBa BO JBETE Aena (MCKyCyBameTo Ha OONecT, CMpT,
BOjHA), HJIM CaMO BO €IHO O] HUB (Tpaymara Ha €r3ujioT BO
»HlIpoctyBame Ha Konbe, METUIIMHCKUTE MPAKTUKH KaKO
Tpayma BO ,,BommeOHuor pun”“ Ha MaH), co TeMuTe Ha
UJCHTUTETOT, IUCIOKAlMjaTa, MEMOpHjaTa, CYIITHHCKOTO
NPOMUCITyBakh-¢ Ha YOBEKOBAaTa er3UCTEHIIN]a, €THIHOCTA KAKO
elleH O] MJealINTe Ha YOBEKOBOTO MOCTOEHE. MIHKapHUpaH!
NPEKy JHMKOBUTE, HUBHUTE XUBOTHU CyIOWHH W HHUBHUTE
JejCTBYBala BO JBara pOMaHa, OBHE TEMHU I[oaraar ol
KOHKPETHOTO, MHAMBHMIYaJHOTO, M CE€ M3AUIHYBaar Jo
YHHUBEP3AJIHOTO U OINMITOYOBEYKOTO, OOCAMHYBAjKU TH HH3
packakyBadkara OCTalKa OTKPUBAHETO U COOUYBAHBETO CO
COITICTBEHATA, CO HACJIEIEHATa U CO KOJIEKTHUBHATA TpayMa.
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Goce Smilevski
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

THE TRAUMA AND THE CRISIS OF EUROPEAN
IDENTITY IN THE NOVELS
THE MAGIC MOUNTAIN BY THOMAS MANN AND
FORGIVENESS BY KICA KOLBE

The text’s aim is to address the different forms of trauma and
the ways in which they are presented in the novels The Magic
Mountain by Thomas Mannand Forgiveness by Kica Kolbe, as
well as the narrative procedures which in these two works the
experiences of trauma reflect the crisis of European identity
that occurred in periods of social change (pre-war, war, post-
war era). The central characters in both novels go through
traumatic experiences, and at the same time embody
ideological and cultural beliefs and positions that are a critique
of the European political context. Through comparative
observations, the text connects trauma and the forms through
which it manifests itself in both works (the experience of
illness, death, war), or in only one of them (the trauma ofexile
in Kolbe’s Forgiveness, medical practices as trauma in Mann’s
The Magic Mountain), with the themes of identity, dislocation,
memory, the essential contemplation of human existence,
ethics as one of the ideals of human existence. Incamated
through the characters, their destinies and their actions in both
novels, thesethemes start fromthe concrete, the individual, and
rise to the universal and generally human, uniting through the
narrative process the discovery and confrontation of one’s own,
inherited and collective trauma.
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A¢ppum Peyenn
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATA BO POMAHUTE HA JIYAH CTAPOBA

[To3Haro e BO KHIKEBHATa TEOPHja, JIeKa BO MMpo3ara ce
HaMajlyBa IPOCTOPOT 3a MMarvHaiuja U MeMopHja, a ce
IpOLIMPYBA 30HaTa Ha CBEOLITBOTO M JPAaMaTUYHOCTA HA
HacTaHHUTe. BpemeTo HajuecTo € HaCOYEHO KOH CEralHoOCTa,
JI0JIeKa MUHATOTO M HMJHMHATAa C€ MOTHUCHATH. 3aroa orara
JUTEepaTypara Ha peTpoCIeKIrja v PO CIEKIHja, & CE Pa3BuBa
JUTEparypa Ha CeramrHocTa Koja cBeno4yu. [ TaBHHOT nujasior
BO Mpo3ara € Mel'y packa)KyBameTo U HacTaHOT. OJ] HUBHUOT
OJTHOC 3aBHUCAT CTHIIOT, BUJIOT M (PyHKIMjaTa Ha MUCMOTO. Bo
KOHTEKCT, PaCKaKyBadoT CEKOralll UMa peBUJ €1HO ,, [ 1" koe
yuTa W ciayma. [Ipo3ara ja Tonu yHuBep3anmHara purypa sa
moe3ujara, a ja 3ajakHyBa PeTOopHKara U yoemyBameTo. AKO
noes3ujara ce TeMelm Ha Meradopa, mpo3ara ce TeMed Ha
METOHHMH]jaTa — Ha CBEOIITBOTO.

Jlanmu HacCTaHOT € peasieH WIM M3MHUCJIEH HE € Ba)KHO.
Baxna e ¢Quxuujara Kako CBEZOMITBO BO KO€ (PaKTHUYKOTO
cTaHyBa QUKIHja, a (QUKIHjaTa TOBTOPHO (HaKTHUKO, ITPEKy
CIMYHOCTHUTE, TIOBTOPYBamara U CHMETPUUTE BO /Ha /co
xuBotoT. On bopxec (El Hacedor, 1960) monepHara
JauTeparypa ce opajajedyBa OX ,,BUCTUHCKHOT® HacTaH U
co3naBa (HKIMja Kako HOBA BpCka Mely JKHBOTOT U
MUITyBamkeTo. Taka mpo3sara, kako ¢ukiuja (Bo ciydaj Ha
aBrobmorpadckoro nmucMo Ha Jlyan CrapoBa — »aHpPOBCKH
neduarpananpexy XuOpHIM3UPaHUOT )KaHP: aBTOOHOrpadcka
¢uknmja wiaM aBTOUKIHMjaTa), CTaHyBa CBEAOIITBO 3a
JKUBOTOT, €JIeH ,,Jac‘ Koj MuIyBa U enHo ,,[ 1 Koe To cIyIma.
Qduknyjara € CBEJOIITBO 32 YOBEYKOTO HCKYCTBO U TYBCTBO.
Pomanute Ha Jlyan CrapoBa ce cBeIOIITBA HA €IHO aJI0AHCKO
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1 0aJKaHCKO CEMEjCTBO KO€ ce OOWIyBa Ja OICTOM HU3
TpayMaTU4HUTC OalKaHCKHA IMPpOCTOPH.

Afrim Rexhepi
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

TRAUMA IN LUAN STAROVA’S NOVELS

It is known in literary theory that in prose the space for
imagination and memory is reduced, while the zone for
testimony and the drama of events is expanded. Time is mostly
directed towards the present, while the past and the future are
suppressed. Therefore, the literature of retrospection and
prospection declines, and the literature of the present that bears
witness develops. The main dialogue in prose is between the
narration and the event. The style, type and function of writing
dependon theirrelationship. In context, the narrator always has
in mind a “You” who reads or listens. Prose dissolves the
universal figure of poetry, and strengthens rhetoric and
persuasion. If poetry is based on metaphor, prose is based on
metonymy - on testimony.

Whether the event is real or invented is not important. Fiction
is important as testimony in which the factual becomes fiction,
and fiction becomes factual again, through similarities,
repetitions and symmetries in /of /with life. Since Borges (E/
Hacedor, 1960) modern literature has moved away from the
“real” event and created fiction as a new link between life and
writing. Thus prose, as fiction (in the case of Luan Starova’s
autobiographical writing — genre-defined through the
hybridized genre: autobiographical fiction or autofiction),
becomesa testimonyto life, an “I” who writesand a ““You” who
listens. Fiction is a testimony to human experience and feeling.
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Luan Starova’s novels are testimonies of an Albanian and
Balkan family trying to survive in the traumatic Balkan spaces.
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Harama ABpamoBcka
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TEJOTO, TEJO HA APYTI'OTO TEJIO

Crynujara ke 1o ucTpaxkyBa (eHOMEHOT Ha TabyTo W
NCUXHWYKaTa TpaymMa Bp3aHH CO TeMara Ha TpaHCIIaHTalujara
Ha OpraHH 1 HEJ3MHOTO TPAHCIOHUPAKkE BO MaKEIOHCKATa, HO
U IpyTH KHIKEeBHOCTH. OBaa MpOeKTHa TeMa T'o PEeHCTIHTyBa
MOMMAH-ETO Ha TEJIOTO BO HAIIAaTa KYJITypa, KaKO ¥ BO TNIOOasieH
KyJITypeH KOHTEKCT BO YCJIOBH Ha HOBOTO J100a Ha
MOCTXYMaHOTO, K€ TH HCTPaXH KyATYPHUTE MPETIOCTABKA HA
TablyT0O M  eTUYKUTE AaCMEeKTH Ha  MEeIUIMHCKHUOT
»AHKCHEPHUHT, KAKO M Ta0yTOo W ETHYKHUTE acCleKTH Ha
KHIDKEBHOTO COOYYBAHE CO OBOj THII HAa ICUXHYKA TpayMa
(cemejHa, TpaymMa Ha pEUUIHMEHT W JIpyra) BO Hej3WHAra
KHIKEeBHA 00paboTKa.

Bo dokycor Ha wucTpaxyBameTo ke Oume poMaHOT
»AHauro bom0aj* wa Jaroma MuxajmoBcka ['eopruera,
HarpajzieH co Poman Ha Tonunara 3a 2008 roguna, Bo 2012
npeseneH Ha cprcku (I'eomoernka, benrpanm), Bo kojamimo
TOJIMHA TO TOKUBYBA U CBOETO MIECTO U3JJaHUE. 30IITO TOKMY
0BOj POMaH Mel'y CHTE KOHWIITO Ha OBOj WJIM OHOj HAUYMH TO
3aceraar M 3ararHyBaar npoOieMoT Ha mnorpebara on
TpaHCIUIaHTalMja Ha opranu? HajnpBuH 3amTo BO HEro
CEeTUJIHOCTAa Ha YOBEKOBOTO TEJIO HE 3alJIMCHYBa Of CHTE
CTpaHU CO HEj3MHATa pa3HOOOPa3HOCT: OOH, MUPHCH, 3BYIIH,
BKycoBH. O] Ipyra cTpaHa, TEJIECHOTO CTPaahe € SIHAKBO
aKTUBHO Ha CIleHata BO Oemara ©W MH3epUjaTa Ha
CHUpOMALITHjaTa Ia BO OBOj KOHTEKCT € CMECTEH JIMKOT Ha
lapyna u TproBUjara co BHaTPEIIHU OPraHu (MOMYETO KOCIIITO
€ MpUHYEHO J1a pojaie CBoj OyOper 3a 1a ja m30asu ox Ocna
MajKa CH), Kako U 00iecTa u CMpTTa.
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PomaHeckHaTta mpuKa3zHa € JyXOBHO IaTyBame BO
YHUjallTo 3aJHMHA € TIOCTAaBEH MPOOJIEMOT Ha TEIOTO BO Crpera
CO TOMMalkeTO Ha HMHIUBHJYyaTa U €THYKUOT NMpoOJeM Ha
TpaHCIUIaHTaIMja Ha opranu. Cera Tpayma e 3aJHUHCKA, U ce
pa3oTKpHBa Ha KPajoT OJ ,,[IaTYBAamETO™, 32 KO€ OTBOPEHO
MHAKY aBTOpPKaTa TOBOPY BO CBOMTE PACKa3W KOM UCTO TaKa ke
OuIat Je o1 IpOCIeayBambEeTO.

Kynryponomkara nmpeTnocraBka Ha Tpaymara € CEeKako
COIpXaHa  BO MHUTOT/OnOIMCKaTa npuKasHa  Ha
BOCKPECHYBAHETO Ha KOJaIlITo M € OUTHO MMaHEHTHO OJIPENICHO
noumame Ha Tenoto. [Toumamero Ha Hcyc kako borodosek ce
TeMeJM Ha YHHOT Ha ,,BOCKPECHYBAKETO , YHEIITO
BOCKPECHATO TEJIO T HOCH JIy3HUTE Ha PACIETHETO, a IITO €
0co0eHo anocTpodrpaHo BO HApaTUBOT 32 HEBEPHUOT Toma, Ta
MOCOYyBa CO KOj mpobieM ce coodyBa XpPUCTHjaHUHOT TPU
NIOMHCJIaTa Ha CKBEPHABEH-E Ha TEJIOTO.

Natasha Avramovska
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

THE BODY, BODY OF THE OTHER BODY

The study will explore the phenomenon of taboo and
psychological trauma related to the topic of organ
transplantation and its transposition in Macedonian, as well as
other literatures. This subject matter re-examines the
understanding of the body in our culture, as well as in a global
cultural context in the conditions of the new era of the
posthuman, will explore the cultural assumptions of taboo and
the ethical aspects of medical “engineering”, as well as the
taboo and ethical aspects of literary confrontation with this type
of psychological trauma (family, recipient trauma and others)
in its literary examination.
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The focus of the research will be the novel Indigo Bombay by
Jagoda Mihajlovska Georgieva, awarded the 2008 Novel of the
Year award, in 2012 translated into Serbian (Geopoetika,
Belgrade), in which year it also had its sixth edition. Why this
novel outof allthose thatin oneway oranother touch upon and
address the problemofthe need for organ transplantation? First
of all, becausein itthe human body’s sensitivity bathes us from
all sides with its diversity: colours, smells, sounds, tastes. On
the other hand, bodily suffering is equally active on the stage
in the squalor and misery of poverty, so in this context the
character of Garuda and the trade in organs is placed — (the boy
who is forced to sell his kidney to save his mother from
misery), as well as illness and death.

The novel’s story is a spiritual joumey in whose background is
the issue of the body in conjunction with the understanding of
the individual and the ethical problem of organ transplantation.
All trauma is in the background, and is revealed at the end of
the “journey”, which the author openly speaks about in her
stories that will also be part of the analysis.

The cultural assumption of trauma is contained in the
myth/biblical story of the resurrection, which immanently
mvolves a certain understanding of the body. The
understanding of Jesus as the God-man is based on the act of
“resurrection”’, whose resurrected body bears the scars of the
crucifixion, which is particularly emphasized in the narrative
of Doubting Thomas, indicating the problem that the Christian
faces at the thought of desecrating the body.
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Jlopera I'eopruescka-JakoBjeBa
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

HNCTOPUCKATA TPAYMA U COBPEMEHOCTA
(npexy npuMepH Ha poMaHuTe ,,/luckaHTpUja“ on
J. MuxajnoBckH, ,,I'pax, roqunu ayre* ox J. I1aBjioBcku
wllaxucu nerpedyBaunte Ha Kyunmwa“ on I1. ABupoBuk n
¢puamoBute ,, [Ipamuna® ox M. Man4eBcKHU U
»Ipero moiayBpeme® ox . MuTeBckH)

OBoj Tpyd ja aHanmu3uWpa HCTOPHCKaTa Tpayma BO
COBpEMeEHATa MaKeJOHCKa JIUTepaTypa U KuHemaTorpapuja
npeky pomanute ,,Jluckantpuja“ on Jparm MwuxajmoBcky,
I'pao, coounu, nyre on Joean IlaBmoBcku u ,,Ilaxuc wim
uctpeOyBaunte Ha Kyduma“ on Ilajo ABUpPOBHK, KakO U
¢unmoswure ,,IIpamuna“ u ,,TpeTo momyBpeme*.

Teoperckara pamka ce TeMelnu Bp3 KOHIENTUTE HA
KyJITypHara, UCTOpHCKAa U CTpyKTypHa Tpayma (Kapyr, Jla
Kanpa, Anexcannep, @enman u J10j0). AHann3aTa mOKaxysa
Jleka TpayMmara He € caMO TeMa, TYKy M HapaTUBHA U
CTPYKTypHa MaTpura. Makel0HCKaTa yMETHHYKA P OTyKIHja
ja apTUKyJIHMpa TpaymMara KakO WICHTHTETCKH pacIeT],
UCTOPUCKO TIOBTOPYBAaKE MW  KOJEKTHBHO MEMOPHUCKO
CTpajame.
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Loreta Georgievska-Jakovleva
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

HISTORICAL TRAUMA AND CONTEMPORANEITY
(through examples of the novels Diskantrija by
D. Mihajlovski, City, Years, People by J. Pavlovski and
Djahis and the Dog Exterminators by P. Avirovich and the
films Dust by M. Manchevski and The Third Half by
D. Mitevski)

This paper analyzes historical trauma in contemporary
Macedonian literature and cinema through the novels
Diskantrija by Dragi Mihajlovski, City, Years, People by Jovan
Pavlovski and Djahis and the Dog Exterminators by Pajo
Avirovi¢, as well as the films Dust and The Third Half.
The theoretical framework is based on the concepts of cultural,
historical and structural trauma (Caruth, LaCapra, Alexander,
Felman & Laub). The analysis shows that trauma is not only a
theme, but also a narrative and structural matrix. Macedonian
artistic production articulates trauma as an identity split,
historical repetition and collective memory suffering.
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Muurea ITaBnoBckn
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATCKHUTE IPOMEHU BO MAKEJOHCKATA
JPAMATHUKA HPEJA U IO 90-Te (npeky mpuMepu Ha
apamure: ,, Epuron® ox Jopaan Ilnesnen, ,,P“ onx Jopanan
Iaesnem, ,, MME koj nps nouna“ ox Jdejan dyxoBckn,
»baJkaHoT He e MpToB* o [dejan yxoBckm)*

Bo Tekor Ha 20. Bek ce ciayuuja IPOMEHH KOU CIIOPEN
cBojara Op3uHa, obOcM, 3adar W aabodwMHA Ce JOoTOorall
HeBUIeHU. Tue Oea npennu3BUKaHU O HAYYHU U TEXHOJIOIIKA
MHOBALIMY, IPEIU3BUIIN HA KOHKYPEHLIjaTa, €eMaHIMIIaTOPCKU
acHUpalyy Ha MacUTe, IPOMEHA Ha JI€0JIOTHH, YHUBEP3aTHO
oOpa3oBaHue, MpPOMEHa HA MOJUTHYKATE CHUCTEMH WTH.
[IpomennTe KO ce HEHAEjHH, CII0KEHH, (PyHTaMEHTAIHA U
HEOYCKYBAaHH NMPEIU3BUKAAT TpaymMa M WMaar 3Ha4yajHO U
Pa3HOBHUIHO BIMjaHWE Ha KyJTypara BO OMIITECTBOTO. Bo
TaKBH clly4au 300pyBame 3a KylITypHa Tpayma. [lon KynrypHa
Tpayma ce moapa3dupa ,,JUCKyp3UBEH OIrOBOP Ha
pa3OuBamero Ha COIMjalHaTa CTPYKTypa, HEepHo] Kora
TEMEJMTe Ha BOCIIOCTABEHHOT KOJEKTHBEH HICHTUTET Ce
pasHUIIaHU O TpayMmarcka IojaBa M HMaar morpeda of
IpepacKaKyBame U MOIPaBKa.

[MocTroumjamictuukute coctojom Bo Hctouna Erpomna,
CJIEJICTBEHO 1 BO Make/[oHHja, ce TPero3HaBaar Kako CoCTojon
KOM TIPEIM3BHUKYBAAT rOJIEMU ITPOMEHH U TIOTPECH, CIIEJICTBEHO
ce 03HauyBaar Kako TpayMaTcku. MakemoHCKaTa yMETHOCT He
OCTaHyBa PE3MCTECHTHA Ha BAaKBUTE COCTOjOH, Ma COOJBETHO
pearupa Ha TpoMeHa Ha uaeuTte. Tpynor ke T exadopupa
CBOHWTE CTaBOBM Bp3 JleflaTa KOM TeMaTCKU ja oOpaboTyBaar
Tpaymara of pa3JMYHM aCTIEKTH Kako: omo3ummjara McTok-
3anaja, MeHyBamb-€ Ha ICHTUTETCKUTE MaTPUL, IPOMEHAra Ha
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WJIEUTE UTH., BOJICjKU CMETKA 32 BpCKaTamoMer'y KOJISKTHBHATA
W MHAMBH]IyallHATa TpayMa.

[ToxonkperHo, npu anaimmsara Ha ,,Epuron® oxg Jopman
[TneBnem TpyaoT moceOeH aKIEHT Ke CTaBU Ha TOCIIEUIITE
KO KyJITypHara Tpayma NpeAu3BUKaHa oJl (He)IpHuIlaJHocTa
KOH rpyImara, OJHOCHO O]l MCKIyuyBamero of rpynara. Bo
»EPUTOH JACHO € M3pa3eHO TPAayMaTU3HUPambETO Ha Yy BCTBOTO
Ha JIPyTrocT Koe T.H. core Europe ro HameTHyBa Ha OJpeJieH Jen
0]1 eBpOIICKATa TEPUTOPHja U HAIMH, BO ClIy4ajoB MakeoHuja.
['maBHara mocnieua Ha Toa TpayMaTU3UpPame, KOra CTaHyBa
300p 3a Makenonuja u MakeIOHIIUTE € OTHOCOT MOoTpebdara
MIOCTOjaHO J1a Ce CaMOTIOTBPAYBA 1 J1a Ce MOBUKYBa Ha Oorarara
Tpaauija, KyaTypa 1 uctopuja. Bo mpamara, 3HauaeH € u
OZIHOCOT KOH T.H. core Europe, uzpazurto Heraruses. ,, MME koj
npB ouHa“ u ,,bankanot He e mpToB* o7 Jlejan JlykoBcku ce
3aHMMaBaar co IpyT BUJ KyATypHA TpayMa - 3Ha4ajHHA JIOMOBH
BO OIIITECTBEHHOT CHCTEM. lyKa BeKke HE € TOJKY
AKLIEHTHPAHO TpayMaTU3UPAmETO Ha  HaluWjara, TyKy
MOCJIEIULINTE KOU KYJITYpHATa TpayMa r'l ©Ma BP3 MOEIUHIN U
MOMaJIM OMIITECTBEHHU, COIMjaIHU U KYITYpHHU Tpynu. Tpeda
Jla ce HarlacH Jieka ,,bainkaHoT He € MpTOB®, BO HEKOU aCIIEKTH,
ce moOmpKyBa M0 mpoOnemMarukara Koja € IIeHTpajHa BO
,»EPUTOH", OMHOCHO, 10 YYBCTBOTO HA IPYTOCT BO OJHOC HA TH.
core Europe.
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Mishel Pavlovski
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

TRAUMATIC CHANGES IN MACEDONIAN PLAYS
PRE AND POST 90-IES

(through examples of plays: Erigon by Jordan Plevnesh, R

by Jordan Plevnesh, Damn He Who Started It by Dejan

Dukovski, The Balkans Is Not Dead by Dejan Dukovski)

During the 20th century changes occurred that were
unprecedented in their speed, scope, reach and depth. They
were caused by scientific and technological innovations,
competitive challenges, emancipatory aspirations of the
masses, changing ideologies, universal education, changing
political systems, etc. Changes that are sudden, complex,
fundamental and unexpected cause trauma and have a
significant and diverse impact on culture in society. In such
cases, we speak of cultural trauma. Cultural trauma is
understoodas a “discursiveresponse to the breakdown of social
structure, a period when the foundations of the established
collective identity are shaken by a traumatic event and are in
need of retelling and repair.

Post-socialist conditions in Eastern Europe, and consequently
in Macedonia, are recognized as conditions that caused great
changes and upheavals, and are consequently labelled as
traumatic. Macedonian art was not resistant to such conditions,
and therefore reacted appropriately to changes in ideas. This
paper will elaborate its views on works that thematically
address trauma from various aspects such as: the East-West
opposition, changing identity matrices, changing ideas, etc.,
taking into account the connection between collective and
individual trauma.

More specifically, in the analysis of Erigon by Jordan Plevnesh,
the paper puts special emphasison the consequences of cultural
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trauma caused by (not)belonging to a group, i.e. by being
excluded from the group. In Erigon, the traumatization of the
feeling of otherness that the so-called core Europe imposes on
a certain part of the European territory and nations, in this case
Macedonia, is clearly expressed. The main consequence of that
traumatization, when it comes to Macedonia and the
Macedonians, is the need to constantly affirm oneself and to
refer to the rich tradition, culture and history. In the play, the
attitude towards the so-called core Europe is also significant,
an extremely negative one. Damn He Who Started It and The
Balkans Is Not Dead by Dejan Dukovski deal with another type
of cultural trauma - significant fractures in the social system.
Here, the traumatization of the nation is no longer so
emphasized, but the consequences that cultural trauma has on
individuals and smaller societal, cultural and social groups. It
should be emphasized that The Balkans Is Not Dead, in some
aspects, comescloseto the issues thatare central in Erigon, that
is, the feeling of otherness in relation to the so-called core
Europe.
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bubana PajunnoBa-HukosioBa
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

PA3JIMMHUTE MOXHU NCXOIU O]
HEOYEKYBAHUTE OHNIUTECTBEHU U
TPAYMATCKHU TPOMEHMU (npexky npumepu Ha
pomanure ,,Ckpuena kamepa® ox Jimauja JImmMkoBcka,
»CoKk on mpocrtara“ o Joan IlaBaoBcku, u ¢puamoBuTe
»Ipen noxaor* on Muauo ManyeBcku, ,,bankankan*
on Jlapko MurtpeBckn)

Temenure Ha BOCIOCTAaBEHMOT WHIWBUAYyaJeH (U
KOJIEKTUBEH) HJACHTUTET MOXE Ja C€ pa3HHUIIaar of
(KoHKpeTHa) TpayMarcKa IMojaBa Ma Mmopajgyd aBTEHTUYHOCT,
CaMOIIOTBPYy Bambe, CAaMOHMICHTU(UKALI]ja 1 CAMOU3HAOTAme
WMHIMBUAYaTa 0apa pa3inyHu Hexonu. Bo nctpaxkyBamero ce
noara ox TBpaemeTo Ha IlleneBa mexa ,,Tpaymara OHOCHO
TpayMarcKara 1ojaBa Kako IMOCJISANIA HA OIIITECTBEHHUTE U
TpayMaTcKy MPOMEHHM HEPETKO 3Hae /1a ja Npen3Ha4yu cera
er3uCTEeHIIMja Ha efHa 3aeaHuna uan uHauBuaya’ (Lllenesa,
2005: 63), 1 1a mpenu3BUKa rOJIEMU IOTPECH U TIOCIISI UL BP3
WICHTUTETOT. 3eMajKu TpEeABHI JeKa KpPEeBKOCTa Ha
WICHTUTETOT ¥ HETOBaTa Yy BCTBUTEIHOCT HA OTIIITECTBCHUTE
U TpayMarCKu NMPOMEHM Nozapa3Oupa U pa3indHHU HCXOJH,
UCTPaKyBameTO Tpeba 1a OArOBOPHU Ha IMPAIIAKETO KOU Ce
MOKHHTE€ HCXOIAM M KaKBM C€  er3MCTEHLUjalHuTe
WICHTUTETCKH TOCIEAUIM  IITO  TNPOU3JIEryBaar  of
HEOYEeKYBAHHTE OTIIITECTBEHU U TPpayMaTCKU poMeHu. Tezara
€ JleKa HeHAJejHUTE, CIOKECHH, (yHIAMEHTAIHH |
HCOYCKYBAHHM OTIITECTBEHH W  TPAyMarckkh IPOMEHU
NpPEAU3BUKYBAaT MOBPEIH U €T3UCTEHIMjaIHH TOCIEANLM BP3
WICHTUTETOT, KOj TpPEeKy pa3IMYHU HCXOOU TEKHEE KOH
ABTEHTUYHOCT, CaMOTIOTBPIyBamkbe, CaMOUICHTH(HKALMjA 1
caMoM3Haorame. 3a OATOBOP Ha MPAIIAKETO U UCTIUTYBABE HA
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Te3ara ce pokycupame Ha pomaHute ,,CKkprueHa Kamepa“ on
Jlunuja JlnmxoBcka, ,,Cok on npoctara® ox JoBan [laBnoBcku
u ¢umvosute ,lIlpen noxmor™ omx Mwumuo MaH4eBcKy,
,bankankan“ on Jlapko MMUTpeBCKH, KOPHUCTEKU T
CO3HaHM]jaTa Of] HOCTKOJIOHHjATHATA TEOPH]a, UMATOJIOTHjara 1
CTyIMUTE 32 WIACHTHTETOT, OHME KOM T0 00jacHyBaaT MpeKy
€CEHIIMJAJUCTUYKUOT U KOHCTPYKTUBHUCTUYKAOT KOHIICTIT HA
UJICHTUTET.

Biljana Rajchinova-Nikolova
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

POSSIBLE VARIOUS OUTCOMES OF UNEXPECTED
SOCIETAL AND TRAUMATIC CHANGES (through
examples of the novels Hidden Camera by Lidija
Dimkovska, Prostate Juice by Jovan Pavlovski and the
films Before the Rain by Milcho Manchevski and Bal-Can-
Can by Darko Mitrevski)

The foundations of the established individual (and collective)
identity can be shaken by a (specific) traumatic event, so for
the sake ofauthenticity, self-affirmation, self-identification and
self-discovery, the individual seeks different outcomes. The
research starts from Sheleva's claim that “trauma, that is, a
traumatic event as a consequence of social and traumatic
changes, can often mark the entire existence of a community or
anindividual” (IlleneBa,2005: 63), and cause major shocks and
consequences for identity. Taking into account that the fragility
of identity and its sensitivity to social and traumatic changes
also implies different outcomes, the research should answer the
question about the possible outcomes and what are the
existential identity consequences that arise from unexpected
social and traumatic changes. The thesis is that sudden,
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complex, fundamental and unexpected social and traumatic
changescause injuriesand existential consequences onidentity,
which through various outcomes strives for authenticity, self-
affirmation, self-identification and self-discovery. To answer
the question and examine the thesis, we focus on the novels
Hidden Camera by Lidija Dimkovska, Prostate Juice by Jovan
Pavlovski and the films Before the Rain by Milcho
Manchevski, Bal-Can-Can by Darko Mitrevski, using insights
from postcolonial theory, imagology and identity studies, those
that explain it through the essentialist and constructivist
concept of identity.
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Tamapa Kynesa
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

INTACOBHU HA TEJIOTO: APXUBHU HA CBEJJOLITBA
(marorpaduja u pukuuja)

OBOj Tpyn M HCTpa)KyBa HapaTUBUTE Ha Ooiecta BO
COBpEMEHara MaKeJOHCKAa KHW)KEBHOCT, aHAJIM3UPAJKU U
narorpadujara u QUKIHjaTa KAKO JIUTEPaTypHH (O PMH TIPEKY
KOW WHIWBUAyaJHaTa TpaymMa - TeJeCHA, ICHXOJONIKa U
pernanucka, ce MpeTBOpa BO MPHUKa3HA W JaBHO CBEIOIITBO.
Lentpanna Te3a e 1eka OBUE TEKCTOBH ja OMHIIYBaaT OoecTa,
HO UCTOBPEMEHO ja KOHCTUTYHPAaT Kako (hopMa Ha OTKPUBAE:
Ha TEJNOTO, WJSHTUTETOT W Ha (EeHOMEHOIOTHjaTa Ha
NPEKUBEAHOTO UCKYCTBO.

Kopmnycor ondaka gaHaeceT HACIOBY O MaKeOHCKaTa
KHWKeBHa mnpopykouja (2016-2025), cucremarusupanu
CIIOPEN JKaHPOBCKHU, HAPATOPCKH U TEMATCKU Kap aKTePHCTUKH,
CO OCBpPT Ha JOMHUHAHTHHTE KHIDKEBHH IOCTAIlKW.
Metononomkara paMka € MHTEpAUCHMIUIMHApDHA M TH
NOBP3YBa KHIDKEBHATA TEOPHja, HAPATOJIOTHjaTa, TEO PUUTE Ha
Tpayma, MEIUIIMHCKAaTa XyMaHHUCTHKa W JUTUTAJIHATA
XYMaHHCTHKA, TIOTIIUPAjKU C€ Ha TEOPETCKH MPUCTANH HA
Apryp @pank, Pura UYapon, Cyzan Courar u p.
AHanmu3upaHUTe TEKCTOBU C€ MHTEPIIpeTUpaaT HU3 pu3Mara
Ha HUBHATa JOKYMEHTapHa BPEAHOCT U JIMYHO CBEIOLITBO, HO
U TIpeKy KHIDKEeBHHTE MOCTANKH KOM MM JaBaaT eCTeTcKa
nuMeH3nja. Pesydararute onm  HWCTpaXKyBameTo IO HWMaar
¢opmaror Ha OHJAjH TU@ATHOPMAa — IKMBA, KHUKCBHA,
ellyKaTUBHA ¥ Hay4YHO MOTKpEIeHa apXhBa Ha MaKe[OHCKH
HapaTuBM Ha OorecTa, CO MEPCHEKTHBH 3a IpPHUMEHa BO
MEIMIMHCKaTa XyMaHHCTHKA, HAapaTWBHAara MeIWIMHA U
MEIHMIMHCKATa enyKaluja.
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Tamara Kjupeva
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

VOICES OF THE BODY:
ARCHIVES OF TESTIMONIES
(pathography and fiction)

This paper explores narratives of illness in contemporary
Macedonian literature, analyzing pathography and fiction as
literary forms through which individual trauma - bodily,
psychological and relational - is transformed into a story and
public testimony. The central thesis is that these texts describe
illness, butatthe same time constituteitas a form ofdiscovery:
of the body, the identity and the phenomenology of the lived
experience.

The corpus includes twelve titles from the Macedonian literary
production (2016-2025), systematized according to genre,
narrative and thematic characteristics, with a focus on the
dominant literary procedures. The methodological framework
is interdisciplinary and connects literary theory, narratology,
theories of trauma, medical humanities and digital humanities,
relying on theoretical approaches by Arthur Frank, Rita
Charon, Susan Sontag and others. The analyzed texts are
interpreted through the lens of their documentary value and
personal testimony, but also through literary procedures that
give them an aesthetic dimension.

The results of the research have the format of an online
platform - a living, literary, educational and scientifically
supported archive of Macedonian narratives of illness, with
perspectives for application in medical humanities, narrative
medicine and medical education.
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AHa JOBKOBCKa
WNHcTuTyT 32 MaKkenoHCKa IUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

TPAYMATA U BOPBEATA CO CMPTTA BO
POMAHUTE ,,CE YIITE MOXAM
HEIITO JA CTOPAM* Ol ®POCHHA
IMAPMAKOBCKA U ,,HEKOJ BUJI TYKA%
O]l HUKOJIMHA AHJIOBA-ILIOIIOBA

Tpaymara mpercTaByBa KOMIUIEKCEH IICHXOJOIIKH
(eHOMEH ITO Cce TpoydyBa HH3 pa3IHYHU HAyIHH
nucnuiuimHE. KoHIENTOT Ha Tpaymara c¢ MoBeke jgo0mBa
UCTPaXKyBadkl MHTEPEC U BO KHIKEBHUTE U KYJTYPOJIOIIKUTE
CTyauH. 3atoa, 0BOj TPYH, HU3 TMCUXOAHAJIUTHYKA METON U
KOMITapaTHBHA aHaIM3a ke ce o0uie Ja ja 00paboTh Temara 3a
Tpaymara BO JIMTepaTypara HHU3 MPOLECHUTE Ha parameto u
cMprTa. DOKYCOT Ke Oujie Tpaymara Hu3 pojoBa MepCIieKTrBa
BO MaKeIOHCKHOT COBpeMeH poMaH. KOHKpeTHO, ICuXnyKara
TpayMa M MALIKHOT MOIIEA Ha MOTOMCTBOTO BO Oopbara co
CMpTTa, aHAIM3UpPAHU NpeKy pomanute ,,C¢ yIITe MokaMm
Hemro na cropam™ (Mmm-wma, 2023) ox  ®Ppocuna
[MapmakoBcka u ,,Hekoj 6mn Tyka® (Temmmym, 2018) on
Hukommua Annosa-1llomoBa. Hu3 kpuTHuko 4uTame Ha OBUE
TICUXOJIONIKA KOMILJICKCHM JieNla, Ke TH JeTEeKTUpame
TpayMaTCKUTEe HCKyCTBa BO KOpejamuja cO MEHTaJHUTE
HapylyBama 1 ()eHOMEHOT Ha caMOyOHCTBO.

Hayunara amaparypa Ha TpyaooT Ke ce JBIXKH Mefy
KHIDKEBHUTE CTYIUH, ICUXOAHAJIN3aTa U POJOBHUTE CTYIWM.
JlekoHCTpyHpajku TO KEHCKAOT U MAIIIKUOT Cy0jeKTUBUTET U
UJCHTUTET, Ke ja modapamMe MPUYUHCKO-TIOCIeInYHATa BPCKa
Mely  pomoBara  pempecuja, TCUXUYKHOT  HEMHD,
BOCTOJIMYCHUTE  ONIITECTBEHA HOPMH, CEKCyaJHOCTa,
UH(EPTUIMTETOT, 3arydara Ha 1eTe, eMOTUBHO-KOTHUTUBHATE
NPOLECH Ha IMYHOCTA, aBTOArpecHjara u CyuIUIaTHOCTA.
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Ana Jovkovska
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

TRAUMA AND THE STRUGGLE WITH DEATH IN
THE NOVELS I CAN STILL DO SOMETHING BY
FROSINA PARMAKOVSKA AND SOMEONE WAS

HERE BY NIKOLINA ANDOVA-SHOPOVA

Traumaisa complex psychological phenomenon that is studied
across various scientific disciplines. The concept of trauma is
increasingly gaining research interest in both literary and
cultural studies. Therefore, this paper, through a psychoanalytic
method and comparative analysis, will attempt to address the
topic of trauma in literature through the processes of birth and
death. The focus will be on trauma through a gender
perspective in the Macedonian contemporary novel. More
specifically, psychological trauma and the male perspective on
offspring in the struggle with death, analyzed through the
novels I Can Still Do Something (Ili-ili, 2023) by Frosina
Parmakovska and Someone Was Here (Templum, 2018) by
Nikolina Andova-Shopova. Through a critical reading of these
psychologically complex works, we will detect traumatic
experiences in correlation with mental disorders and the
phenomenon of suicide.

The scientific apparatus of the work willmovebetween literary
studies, psychoanalysis and gender studies. By deconstructing
female and male subjectivity and identity, we will examine the
causal relationship between gender repression, psychological
anxiety, established social norms, sexuality, infertility, the loss
of a child, a person’s emotional-cognitive processes,
autoaggression and suicidal ideation.
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Capa IlBeTaHOBCKA
Hoxtopana npu MHCTUTYTOT 32 MaKeAOHCKA JIMTEpaTypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

BHATPEIIHUTE NPOCTOPUM HA MOJEPHATA:

TPAYMA, POJI U CYBJEKTUBHOCT BO JIEJIATA

HA KHHECKHUTE MACATEJIKA O MOJAEPHUOT
MEPUO]

OBoj Tpya ja aHaNM3Mpa apTUKYJallKjaTa Ha JOMallHaTa
TpayMmMa BO TIPO3HUTE Jelia Ha KHHECKUTE MUCATEIKU O
MoaepHuoT nepuof (1912-1949), Bo kKOHTEKCT Ha pagUKATHO
NPCHUCIIUTYBAKE Ha POJOBUTE YJIOTH MU OOMHUCITYBamke Ha
,HOBaTa >KeHa*, M TpaBU MCTOPUCKA T[apajuena co
MaKeJOHCKHOT ciyuaj. HacnpoTu mperxoaHara KHHKEBHA
Tpaaulyja, BO KOja KEHCKaTa TpayMmMa € HOpMaJI3UpaHa,
MOpaIM3UpaHa 1 eCTeTH3NpaHa, KHHeCKaTa MO/IepHaTa 0TBOpa
HOBH JMCKYP3WBHHU TNPOCTOPH BO KOM JKEHCKaTa Tpayma
noOuWBa aBTCHTHYEH H3pa3. AHaiau3aTa IOKax<yBa Jeka
MOJIEpHUTE THCATENKd ja TpaHcopmupaar wuaejata 3a
KEHCKOTO MCKYCTBO Ha JOMOT OJl MJeaJu3upaHO MECTO Ha
JI00JIECT, BO IPOCTOp 00EIekKaH CO IICUXOJIONIKA, PETalicKa 1
COIIMOEKOHOMCKA TIOBpea.

[Tornupajku ce Bp3 Teopujata HA  Tpaymara,
(eMHUHUCTHUKaTa KPUTHUKA M MAapKCHCTHYKATa aHaJIl3a,
TPYAOT ja pa3rieyBa po10Bo 00JMKyBaHaTa eMOIMOHAIIHA U
NCUXOJIOIIKA TpayMa BO KOHTEKCT Ha CEMEjHHTE U
MNOIIUPOKHUTE COIUO-OMINTECTBEHH OJHOCH, OOJIMKYBaHH O
KOH(QYIMJaHCKUOT TaTpHjapXar W HETOBUOT CYIHP CO
MojepHOcTa. MeTOIONONMIKH, TPY IO T TPUMEHYBa IUTepaTypHa
aHaJIM3a U KyJTypHa XepPMCHEBTHKA, YNTAJKU M JIeJaTa Ha
aBTOPKHUTE HU3 IIpU3MaTa Ha TpayMara.
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Sara Cvetanovska
PhD Candidate Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

THE INNER CHAMBERS OF MODERNISM:
TRAUMA, GENDER AND SUBJECTIVITY IN THE
WORKS OF CHINESE WOMEN WRITERS IN THE

MODERN PERIOD

This paper analyzes the articulation of domestic trauma in the
prose works of Chinese women writers from the modern period
(1912-1949),in the context ofradical re-examination of gender
roles and the contemplation of the “new woman”, and draws a
historical parallel with the Macedonian case. In contrast to the
previous literary tradition, in which women’s trauma was
normalized, moralized and aestheticized, Chinese modemism
opens up new discursivespacesin whichwomen’s trauma finds
authentic expression. The analysis shows that modem women
writers transform the idea of the female experience of the home
from an idealized place of virtue, into a space marked by
psychological, relational and socioeconomic injury.
Drawing on trauma theory, feminist criticism, and Marxist
analysis, the paper examines gender shaped emotional and
psychological trauma in the context of family and broader
socio-social relations shaped by Confucian patriarchy and its
clash with modernity. Methodologically, the paper applies
literary analysis and cultural hermeneutics, reading the works
of women authors through the lens of trauma.
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Buncent BuiraHuk
Hoxtopana npu MHCTUTYTOT 32 MaKeAOHCKA JIMTEpaTypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

HPEHECYBAIBE HA KOJIEKTUBHU U CEMEJHHA
NCHUXOJIOHIKHU TPAYMHU BP3 CJIEAHUTE
I'EHEPAIIUU BO POMAHOT ,,EJUHCTBEH
MATHUYEH bPOJ* HA JININJA TMMKOBCKA 1
»IIPOCTYBAIBE“ HA KHIIA KOJIBE

Tpynor ro uctpaxysa MIPEeHECYy BAKETO Ha KOJICKTUBHUTE
Y CEMEJHUTE TICUXOJOIIKH TPayMH BP3 CJICIHUTE TEeHEPAIH BO
pomanute ,,EquncTBen marmuen Opoj“ (2023) ox Jlugumja
JumkoBcka u ,,IIpoctyBame (2024) ox Kuma Konbe. U neete
Jena ja pa3paboTyBaar Tpaymara He CaMO KaKo WHIMBUIYHO
HCKYCTBO, TYKy KaKO HACIJIEACTBO LITO CE€ MpEeHecyBa Mery
TeHepaLUHTe, OOMMKYBajKU UICHTUTETH, OJHOCH H TP LIETIN
3a CBETOT. Bo aBara poMaHa, CEMEjCTBOTO CE TI0jaByBa KaKO
[EHTPAJICH MEIMYM TMPEKy KOj Tpaymara ce apTHKYJIHpa U
npeHecyBa Mery renepanuuTe. [Ipeamer Ha 0Ba HCTpaKyBambe
€ aHaJM3aTa Ha TpaHCreHepalycKara TpayMa Kako KHYKEBEH U
NICUXOJIOMKNA (EeHOMEH, cO (OKyC Ha HAUMHUTE HA KOU
POIUTEIICKUTE UCKYCTBA Ha 3ary0a, HACHJICTBO M IUCIIOKAIIja
ce pedriekTrpaar Bp3 UACHTUTETOT U EMOIIMOHAIHUOT CBET HA
HUBHUTE noToMiu. OcoOeHO BHHMaHME c€ IOCBETyBa Ha
IpAalIalkEeTo KaKo JIMKOBUTE—POIUTEIIH TH IPEHECY Baal CBOMTE
TpayMaTHYHH UCKYCTBAa U MEXaHU3MHUTE Ha CIIPaBYBam-E BP3
CBOUTE JIella, KAKO ¥ Ha TOa HU3 KOU a(peKTUBHU COCTOjOH U
HapaTUBHH 00pacuy ce MaHu(pecTupa Taa Tpayma.

Bo Taa Hacoka, HCTpakKyBambeTO T'M IOCTABYBA CIICTHATE
npaiiama: Ha KOj HaYMH Ce apTUKYJIMpa TpaHCTeHepalycKara
TpaymMa BO pPAaMKUTE Ha CEMEJHHOT HAparuB; MPEKy KOU
KOHKpPETHH JIjCTBHja M eMOIIMOHAIHH COCTOjOH Cce TpeHecyBa
Taa Tpayma; M J1ajJd ¥ KaKO MOHOBUTE T€HEpaIlMy pa3BUBAAT
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pasIM4YHM CTpaTerMd Ha COOYYBAHE CO HACIEIECHUTE
TICUXOJIOIIIKA TOBAPH.

JIONIONHUTENHO, TPYAOT IO pasnie[lyBa U acleKTOT Ha
KOJIEKTHBHATa Tpayma IMOpaJy er3uil, HACUIHU HAI[MOHATHH
1oj1eJ101 Kou ce IopTpeTHpaHy BO poMaHoT. Ha Tue npaiama
ke Ouxe OATOBOPEHO MPEKy aHajlM3aTra Ha IOSTUHEYHH
nporaronucT Bo pomManute Ha JI. lumkoBcka u K. Konbe.

Vinsent Vilcnik
PhD Candidate Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

TRANSMISSION OF COLLECTIVE AND FAMILY
PSYCHOLOGICAL TRAUMAS ON SUBSEQUENT
GENERATIONS IN THE NOVELS UNIQUE CITIZEN
NUMBER BY LIDIJA DIMKOVSKA AND
FORGIVENESS BY KICA KOLBE

The paper explores the transmission of collective and family
psychological traumas to subsequent generations in the novels
Unique Citizen Number (Edinstven matichen broj) (2023) by
Lidija Dimkovska and Forgiveness (2024) by Kica Kolbe. Both
works elaborate traumanot only as an individual experience,
butasa legacy thatis transmitted between generations, shaping
identities, relationships and perceptions of the world. In both
novels, the family appears as a central medium through which
trauma is articulated and transmitted between generations. The
subject of this research is the analysis of transgenerational
trauma as a literary and psychological phenomenon, with a
focus on the ways in which parental experiences of loss,
violence and relocation are reflected on the identity and
emotional world of their descendants. Particular attention is
paid to the question of how parent characters transmit their
traumatic experiences and coping mechanisms to their
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children, as well as through which affective states and narrative
patterns this trauma manifests.

In this regard, the research poses the following questions: how
is transgenerational trauma articulated within the family
narrative; through which specific actions and emotional states
is that trauma transmitted; and whether and how newer
generations develop different strategies for coping with
inherited psychological burdens.

Additionally, the paper also examines the aspect of collective
trauma due to exile, violent national divisions that are portrayed
in the novel. These questions will be answered through the
analysis of individual protagonists in the novels by L.
Dimkovska and K. Kolbe.
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Capura Tpajanosa
WHcTuTyT 32 MakeOHCKa JIUTEparypa,
Yuusepsurer ,,CB. Kupun u Metoauj* Bo Ckomje

HHCTUTYHUUUTE O OBJIACTA HA
KHUXKEBHOCTA U HUBHOTO JEJYBAIBE
BO TYPBYJIEHTHHU OKOJIHOCTH

Bo pamMmkuTe Ha mpoekTHara TeMa ke TH HUCTPa)xKyBam
MHCTUTYLMUTE oA o0lacTa Ha KHWKEBHOCTA M HHMBHOTO
JeTyBamke BO TMPOMEHJIMBH, TypOYJICHTHH OKOJHOCTH.
TepMUHOT ,,HHCTUTYIIHU “ C€ OJHECYBa HA MAKEIOHCKUTE jaBHA
WHCTUTYUUU (MHCTUTYT, (haKynreT, OMOMMOTEKH, U3/1aBadKu
KyKd, THCATEJICKH 3JpyXKeHHWja, (QecTuBajid...), HO W Ha
OIpEACHM IPUBATHU WHUIIMJATUBU YMH AaKTUBHOCTU OCTaBaar
3HauaeH Oeller BO MAaKEJOHCKHOT YMETHHYKH KOHTEKCT
Husnure ,,Tpaymu* ce HOIUTUUKY U KyATYPHH: LIEH3Y PUPAHE
Ha aBTOpH, (WHAHCHCKH KpPH3H, PEBH3MM Ha KaHOHUTE,
NPEKWHU BO KOHTHHYHTETOT Ha paboTa Ha MPOEKTH, MOJIK Ha
npodecroHanaHara JMTepaTypHa KpUTHKa, BIMjaHUja Of
eTHUYKUTE KOHQIMKTH M mnoiauTuukure cropoBu. Co
3emjorpecor BO 1963 romumHa HEMOBpPAaTHO c€ H3TYOCHH
JparoleH: TOKyMEHTH O MaKeTOHCKaTa KHIKEBHA HCTOPH]a,
MPpH LITO 0COOEHO OrJla MOroAeHa HallMoOHaIHaTa OnbIorexa.
[Toce6Ha pednexcujaBo GyHKIMOHUPAKETO HA MHCTUTYIIMUTE
UMa TPaH3ULHCKUOT EPUO — IPEMUHOT O] COLIMjaInu3aM BO
(Heo)mibepalnieH KamuTain3aM Kora OfpeAcHH WHCTUTYIWH,
p. TOJIEMUTE M3J1aBavKu KyKH BO MakenoHuja qoaraar 1o
paboT Ha OTICTAHOK M OBa € eIHa O]] HajApaMaTHYHUTE TPayMA
Ha COBPEMEHHOT KHIKEBEH CHCTEM, KOJallITo Ce 0Jpa3yBa Ha
CO31aBakETO, TPOMOBHPAKETO M 3a4yBYBABETO HA
KHIDKEBHOCTA. BO CcOIMjamMCcTUYKUOT MEpHON, THE HMase
crabmien OyyeT, MHCTUTYIHMOHAJHA 3aIITHTa, CHUTYPHU
THpPaXXu, HEHTpATU3UpaHa TucTpulymuja, amo 1991 romuna, co
pacmazoT Ha 3aeIHHYKUOT jYTOCIOBEHCKH Ia3ap, CETO Toa
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NPEeKy HOK MCUEe3HYBa — THPKHUTE Maraart, ce racHaT pe/IaKiiiy,
ce OTMyIITaaT yPEeAHHIM W JIEKTOPH, CE TNPUBATH3HMpAAT
KHIDKapHULM, KOM JlaBaaT MNPHOPUTET Ha KOMEpPIMjaHU
U3JlaHNja, CTPAHCKH HACJIOBU U OecTcenepy, a MaKeIOHCKUTE
aBTOPU OCTaHyBaaTl Ha MAaprHHUTE. YIITe eaHa 1Iadoka,
CHUCTEMCKA TpayMma € IpOoIaramero Ha OAPENCHN KHIKSBHI
crnucandja kou Bo 90-TuTe mpeTcraByBajie 1abopaTopUCKu
MPOCTOP Ha KHM)KEBHOCTA: MECTO KaJIe CE TeCTHpAIIe UJICH, Ce
dhopmupane remepanuu U ce cosaaBana kputuka. [o 2000
rofiMHa TOYHYBa Ja C€ TMPEeUucHuTyBa MO3UIMjaTa Ha
MHCTUTYLIMUTE BO OTIITECTBOTO, J1a CE€ Tpagd KyIATypHA
TIOJMTHKA ¥ J1a CE pa3BUBaaT MEHAIEPCKH CTPATeTUH 32 HUBSH
aJlanTUBCH Pa3B0j BO HECTAOWIHUTE yCJIOBU. 3a pabora Ha
TeMara ke ce KOHCYITHpa JUTeparypa Koja ce oJHecyBa Ha
TeopHjaTa Ha OpraHU3aLMCKUTE TPAyMH, KAKO U HACJIOBHU KOU
ce OfHecyBaaT Ha KpHU3H BO KYITypHHUTE M YMETHHUYKUTE
UHCTHUTYLIUH.

Sarita Trajanova
Institute of Macedonian Literature,
University Ss. Cyril and Methodius in Skopje

INSTITUTIONS INTHE FIELD OF LITERATURE AND
THEIR FUNCTIONING
IN TURBULENT CIRCUMSTANCES

For this paper I will explore the institutions in the field of
literature and their operation in changing, turbulent
circumstances. The term “institutions” refers to Macedonian
public institutions (institute, faculty, libraries, publishing
houses, writers’ associations, festivals...), but also to certain
private initiatives whose activities leave a significant mark in
the Macedonian art context. Their “traumas” are political and
cultural: censorship of authors, financial crises, revisions of
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canons, interruptions in the continuity of work on projects,
silence of professional literary critics, influences from ethnic
conflicts and political disputes. In the 1963 earthquake valuable
documents from Macedonian literary history were irretrievably
lost, with the national library being particularly affected. The
institutions’ functioning was particularly impacted during the
transition period — the transition from socialism to (neo)liberal
capitalism, when certain institutions, e.g. major publishing
houses in Macedonia were on the verge of survival, and this is
one of the most dramatic traumas of the contemporary literary
system, which is reflected in the creation, promotion and
preservation of literature. In the socialist period they had a
stable budget, institutional protection, reliable circulations,
centralized distribution, and after 1991, with the collapse of the
common Yugoslav market, all of this disappeared ovemight —
circulations fell, editorial offices were closed, editors and
proofreaders were fired, bookstores were privatized, which
gave priority to commercial editions, foreign titles and
bestsellers, while Macedonian authors were left on the margins.
Another deep, systemic traumais the collapse of certain literary
magazines that in the 90s represented a laboratory space for
literature: a place where ideas were tested, generations were
formed and criticism was created. After 2000, the position of
institutions in society began to be re-examined, cultural policy
was built, and management strategies were developed for their
adaptive development in unstable conditions. Literature related
to the theory of organizational traumas will be consulted for the
purposeofthis topic, as well as titles related to crisesin cultural
and art institutions.
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